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The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 


¢ Writers 

¢ Assistant Editors 
* Layout Designers 
¢ Proofreaders 

¢ On-line Editors 
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Advertising Manager Yana Yelentyeva 
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Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 200 words or 
less, and they mustinclude the writer's name and 
student number. Submission does not guarantee 
use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to accept 
letters containing statements which could be con- 
strued as malicious or libelous. Material submit- 
ted will be edited at the discretion of the Board. 
Opinions expressed in unsolicited material such 
as Letters to the Editor or commentary articles do 
not necessarily represent the views of The Un- 
derground, its staff members, or the publisher. 
By submission, authors implicitly warrant that no 
liability for any loss suffered through typographic 
errors, headlines or editing of the copy will be at- 
tached to The Underground, its Editorial Board or 
publishers. 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. Itis funded by way of a direct levy to 
students of the University of Toronto Scarborough 
Campus, and through local and national advertis- 
ing. The Underground is a member of Canadian 
University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Yana Yelentyeva or 
Nadia Alam. 


Mail: | The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 

Phone: 416.287.7054 
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E-mail: undergnd@scar.utoronto.ca 
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‘Editorial | Opinion <7 


And in this place 


Once upon a time in a land far, far away, there lived a girl. 

This girl could read, and often understand, sweeping trea- 
tises on any subject at hand; she could write eloquent and mov- 
ing short stories; she could even discourse on philosophical 
theories at length. 

Indeed, this giri with her black, black eyes and red, red hair 
was a marvel. 

She drove a sporty little Toyota that an overly indulgent fa- 
ther had bought for her upon her university graduation. She 
worked a nine-to-five job at a small but genteel accounting firm. 
She had a small circle of close friends, both men and women, 
jwho met regularly to watch movies and drink coffee. She was 
enrolled in both a pottery class on Wednesday nights and a 
kickboxing class on Thursday nights. 

Indeed, this black-eyed girl was normal in every important 
way save one: she could not, try as she might, want as she 
might, need as she might, be absolutely certain what she had 
done, where she had been, or even what she had been the night 
before. 


Or to be more specific, she could not distinguish her reality 
from her dreams. 


| Each night, after she had brushed and flossed her teeth, 
slipped into a demure white nightgown, curled up on her single 
bed, this girl would slide into an often-encountered dream. And 
in this dream, she could fly, fly straight into the heart of a brilliant 
sun, the wind rushing against her flame-tipped wings and the 
taste of flowers against her proboscis. And in this place, her 
heart would burst with a joy that only a flame-winged, black-eyed 
butterfly could feel. 

Know that this butterfly was, above all, a connoisseur of 
flower sap. 

She knew, to the effect, the texture, the taste and aftertaste, 
what each and any flower could offer. The nectar of roses was 
best savoured with a touch of water, the dilution moderating the 
jeffects of its heady sweetness; sunflowers were tangier than 
wildflowers; orchids were aloof, almost standoffish; cornflower 
Sap was a timid reminder of innocence; these and many more 
this discriminating butterfly knew. 

Know that this fire-kissed butterfly also loved; passion- 
ately, madly, heedlessly, she loved the breezy carelessness of 
water lilies. She would fly to the ends of the earth for just a dip, 
just a sip, even a tiny slurp of their fluid. 

One day, this butterfly, black-eyes dreamy, was fluttering 
away from just such a water lily — oh the joy — when suddenly a 
net wrapped around her scarlet wings, cruelly bending them, 
twisting them, entangling them. Before the blackness came, her 
only regret was that she had not, even this one time, fully in- 
dulged herself in the silky taste of water lilies. A drop of blood 
pinned against a ten-year old’s bulletin board alongside a blank- 
eyed beetle and ladybug. 


The girl woke, breathless and sweat-soaked. 
This was new. 
She had never died before. 


Once upon a time in aland far, far away, there lived agirl. A 
girl normal in every important way save three: whenever she 
sniffed water lilies, she could almost taste them; whenever she 
slept, she did not dream again; and whenever looked in the mir- 
ror, she would see a black-eyed butterfly looking back. 


Nadia Alam 


On Tuesday, August 29, Toronto found out that it had made it onto the short list of cities 
which had a chance to host the 2008 Olympics. Excuse me if | don’t jump for joy. The Games 
are not the great “dream” they are purported to be. Rather, they are a nightmare. In my 
opinion, Toronto should forget the Olympics. 

To illustrate my point, take a look at Montreal who hosted of the 1984 Olympics. Before 
the event, Montreal had no financial worries. After the Games however, the city faced stagger- 
ing debts. Buildings built for the’Games were promised for use as housing for the homeless 
once the games had passed (sound familiar?). They were left standing empty. The city took 
a long time to recover financially. Similarly, Atlanta, which hosted the 100" Games last time 
around, barely broke even. 

Or consider Sidney, host of the Games this coming summer. They have run up such a 
huge bill organizing the Games and building stadiums that the federal government was 
forced to take over the management of the Games from the city. And all this before the 
Opening Ceremony. 

Before the Games can come to Toronto, the city should resolve certain problems. For 
one, there is the homeless issue. The streets of Toronto are increasingly filled with destitute 
people. With the Games coming to town, many more millions will visit the city. Some of 
these visitors will love Toronto so much that they will stay on, eager to try their luck in Canada. 
Something tells me the homeless predicament is only going to escalate. 

Still unconvinced? Take, for example, the TTC. It takes two hours to move from one end 
of the city to the other. The Toronto Olympics committee has promised to spread the games 
far around the city, maybe as far away as Hamilton. How will visitors to the city move around 
to take in all the games? The TTC does not cover Hamilton. Car rentals will be the only viable 
option for long-term visitors, while the rest will take taxis or coaches. And we all know how 
healthy Toronto’s smog-filled air already is without this additional input. 

Then there is the question of crime. With such a huge number of visitors and world- 
wide coverage, the Olympics present a perfect target for criminals ranging from the petty thief 
to the international terrorist. Atlanta was rocked by a terrorist attack, Sidney last week be- 
came embroiled in a foiled terrorist plan on a nuclear power station, will Toronto be able to 
cope? Ours is the most multicultural city in the world and any terrorist activities will harm us 
all. 

Our politicians say that Toronto won't repeat Montreal’s Olympic fiscal fiasco, but how 
far can we trust them? Last year, when we took in five thousand Kosovo refugees, Mel 
Lastman commented, “They [the refugees] were welcome as long as the federal government 
paid for them. We are broke.” This year, we are still broke. Any financial fiasco with the 
Games and our Treasury will be com lete trashed. The bid is going to cost us money e) 
if we do. not win it. 
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On campus, alcohol may only be consumed 
in a licensed establishment or residence. Per- 
sons found drinking or with open alcohol in any 
other location, including any of the parking lots, 
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vincial legislation by the University Police. 
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- Corporal Darcy A. Griffith 


near the Meeting Place on the second floor of the 
Science Wing. While it may seem cheaper to 
purchase a parking permit from someone else, 
be aware that parking on UTSC property with a 
copied or stolen permit is both a criminal offence 
and a Code of Student Conduct offence. 

When driving around the college it is im- 
portant that you obey all the posted signs and 
enter the campus only through the official en- 
trance with the University of Toronto at 
Scarborough sign. The roadway near the park- 
ing.kiosk is an exit only and entering from Military 
Trail by this route is not only dangerous, but also 
illegal. Persons found violating any of the posted 
signs around the campus will be stopped and 
may be charged by UTSC Police. 

_ Again, the UTSC Police wish you the best 


for the upcoming year and look forward to work- 


ing with you to improve the safety of our commu- 


portant changes 
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As of Tuesday, 
September 5, 2000, 
Napster had 2,756 
gigbytes of music, 
spread cross 4,639 
libraries containing 
total of 670,066 files. 


A sued Napster, a small internet start-up com- 


; alleging that it is operating as a haven for music 
y on the internet. RIAA contends that Napster is 
aking illegal copies of copyrighted music freely avail- 
ble. 

Before MP3s, a typical 4-minute song would have 
been stored in WAV format. The file could be as large as 
80 Megabytes if the quality was preserved. On the other 
hand, MP3s, short for MPeg layer 3 files, are capable of 
taking music from a conventional sources, such as CDs 
or tapes, and storing them in a highly compressed digital 
format. The resulting file is typically 4 megabytes long 
(for a 4-minute song). With players freely available on 
the web, MP3s have become the de facto choice for 
internet music. 

Finding MP3s on the internet was tricky before 
Napster. One had to wade through different websites 
offering MP3s to find the desired song. Individual artists 
had no way of promoting themselves as no one would 
search for their music. The arrival of Napster has 
changed all that. Users simply download a small pro- 
gram from the Napster website, log on to their server, 
and a vast number of MP3s are available to them and the 
20 million other Napster users. 
their CDs, and if stored as MP3s, they can stack as many 
as 170 songs on one 74 minute CD. 

Itis easy to understand RIAA’s ire, as they claimed 
MP3s have virtually eroded the demand for CDs. Whatis 
not so obvious is their focus on Napster. Many have 
claimed their fight should be against illegal MP3s, not 
Napster. Users who used to buy CDs before MP3s will 
continue to do so out of loyalty to the artist. Users who 
would rather listen to MP3s than buy the CDs would not 
have bought one in the first place. Itis a case of shooting 
the messenger over the message. 

In a statement to the press, RIAA accused Napster 
of violating federal and state laws through “contributory 
and vicarious copyright infringement’. The word “con- 
tributory” alleges Napster is directly involved in copyright 
violation. The RIAA claims that since every user is part of 
the Napster network once they are logged on, any MP3s 
transferred from one computer to another is also a part of 
the Napster network. 

In Napster’s defense, the company is using tech- 
nical means to separate itself from its users’ conduct. 
The service is structured so that none of the content - 
copyrighted or otherwise - is stored or cached on the 
company’s servers. 

“There is no copyrighted music that crosses the 
Napster network,” claims Fanning, CEO of Napster. “We 
are about building music communities, not stealing.” 

Napster also cites the Digital Millennium Copyright 
Actin its defense. They claim that they are essentially an 
ISP and their entire system falls within the protections of 
this act. This law indemnifies an ISP who controls or 
operates a server or network that someone else uses to 
infringe on a copyright. Additionally, an ISP must meet 
several other conditions to be protected under the act, 
some of which are: 

1. Someone initiated the transmission of copyrighted 
material other than the ISP itself; 
2. The routing,; yconnections, or storage of copyrighted 


: ymaterial | is gone by@itechnical p bigcess without selection 


ecently, the Recording Industry Association of. 


Users can customize. 
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3. The service provider does not select the recipients of 
materials except as an automatic response to the re- 
quest of another person; 

4. No copy of the copyrighted material made by the serv- 
ice provider is maintained on their system or network; 
and 

5. The material is transmitted through the system or 
network without modification of its content. 

Napster claims that it meets all five points, while 
RIAA accuses it of breaching the fourth point. 

“Vicarious” is the other word in the RIAA challenge. 
By definition, it places the responsibility for a crime on a 
person who did not commit it because they were in a 
position to stop it. RIAA argues Napster can and should 
stop their users from exchanging copyrighted music. 

This suggestion is impractical. There is no way 
that Napster can police the 20 million users who share 
files across the network. By searching a keyword a file 
can be located. This word may be part of a copyrighted 
music, or it may not. Blocking certain words therefore is 
not a possibility. Moreover, users can rename their files 
to something less obvious, making the secret known to 
certain fellow users. 

Another option is for Napster to actively block users 
who trade in copyrighted music. This is again not feasi- 
ble, as users rarely sign in with their real names. Once 
blocked, users can simply log on as another user and 
continue to share files. Napster publishes a disclaimer 
asking their users to refrain from trading in illegal copies 
and warnings of legal prosecution. 

In the lawsuit RIAA is seeking damages of $100,000 
per song swapped to date. With over 200,000 songs 
available, this places the suit value at 20 billion dollars. 

“We are a small company caught between two pow- 
ers,” Fanning continued, “The net and the music indus- 


Indeed, the RIAA, funded by major label compa- 
nies, and their partner in the suit, Metallica, have deep 
pockets. Litigation is one way they can effectively fight 
companies like Napster who do not follow their tune. If 
this case continue to drag on, Napster could be forced to 
surrender due to mounting legal costs. 

Napster users have been vocal in their support. 


Many called for a boycott of RIAA products in August, while 


others stopped buying CDs altogether. 

“It's revenge,” says Samantha Feroz, a second year 
Computer Science student at University of Toronto at 
Scarborough. “All these years, we had to buy CDs at 
hugely inflated prices. And they had only one or two good 
tracks anyway. Now it’s payback time.” 

Incidentally, a few states in USA have sued the RIAA 
recently on its Minimum Value Policy, which forces all 
label companies to charge a minimum of $15 per re- 
cently released CD. The states claim the rule cheats 
consumers, as the production cost of a CD is far less. 
RIAA argues that the rule is to eliminate cutthroat compe- 
tition, a laughable defense. 

Last August, Napster came back from the dead by 
winning a stay, permitting them to remain in operation as 
long as the trial is not over. They have already filed their 
claims. The RIAA have until September 8 to file theirs. 
The case then moves to court once more. But RIAA better 
take heed. The phenomenon started by Napster is not 
going away, even if Napster does. 
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Plagiarism goes high-tech 


Stephanie Thiessen and Amy Carmichael | The Ryersonian (Ryerson University) 


Cheat sheets written on sweaty palms are 
becoming passé in exam rooms. 

These days, cheaters are joining the dig- 
ital world by using cell phones and pagers with 
memory - which are easy to glance at when a 
professor turns down another aisle - or notepad 
computers that can be read during a quick trip to 
the washroom. 

“| just got a memo telling me to look for 
people that keep checking their watches, just in 
case they’ve got a computer or something in 
there,” said Janet Lum, a politics professor at 
Ryeron University. “Anything is possible now.” 

Dennis Mock, Ryerson’s vice-president 
(academic), says he has increased the number 
of monitors on patrol during exams. All the moni- 
tors can do is trust their instincts in sniffing out 
cheaters. 

“A little cell phone is easier to hide than a 
book of papers or answers written all over your 
arms,” said one cheater. “Even if they catch you 
with a phone, you can just turn it off and they’ll 
have trouble finding what you were looking at.” 

Politics professor Mike Burke says he can 
usually tell a cheater. 

“They look nervous,” he said. “They make 
odd kinds of movements. They’re always looking 
down. And if they have a full exam book after the 
first five minutes, that’s a dead give away.” 

Exam rooms, however, aren't the only place 
where students cheat. Some students are get- 
ting essays off the internet. 

John Cook, head of the English department 
at Ryerson University, says students can get into 
serious trouble by plagiarizing internet essays. 

“Chances are you will get caught,” he said. 
“If it's professionally written, the professor will 
recognize it. If it's by another student, it’s harder, 
but [the professor] will notice the difference be- 
tween how you write on the exam and on the es- 
say.” 

Everybody leaves a fingerprint in the writing 
that shows his or her individuality, Cook added. 

“If a different [fingerprint] is inserted, it can 
be simple to spot,” he said. 

Although most papers come as a result of 
students’ hard work and thought, Cook says every 
once in a while he’s “shocked” by clearly plagia- 
rized work. 

Yet it is harder to catch students plagiariz- 
ing essays than cheating on an exam. That is 
why some professors are starting to use tech- 
nology to beat students at their own game. 

“| was cruising the web, looking at essays,” 
said philosophy professor Kenneth Montague. 
“And there it was. The very same essay | had just 
marked was staring at me on the computer 
screen, and it wasn’t written by the student who 
had handed it in.” 

Montague gave the student a zero on the 
essay. 

He’s found some commercial services on 
the web that check essays for plagiarism for a 
fee, but says he’s not that committed to catching 
cheaters. 

Philosophy professor Kenneth Montague, 
meanwhile, tells a story of a student he caught 
handing in an essay that wasn’t his own. 

“It was too good,” he said. “I checked out a 
website and thought, ‘Boy, I’m looking at another 
guy’s essay.” 


Montague called the student into his office, pretend- 
ing not to notice the original essay that was displayed on 


his computer screen. 


“He was sitting there sweating,” Montague said. “I 


thoroughly enjoyed it.” 


Marie Dowler, director of Ryerson’s writing centre, 
says material students download from the internet is often 


not useful. 


“Much of the stuff is rubbish,” she said. “There’s no 
guarantee that people who are in the business of helping 


you cheat won't cheat on you.” 


Michael Von Plato, president of an American website 
called A1 Termpaper, says he doesn’t like it when people 
hold him responsible for students who use his services to 


plagiarize essays. 


He says he has around 20,000 pre-written term pa- 


pers on his site. 


In red letters on the website is a warning that the 
papers should be used for research purposes only. 

However, Von Plato said he can’t guarantee his serv- 
ice is being used for the right reasons. 

“If someone says they are going to hand the paper in, 
| say bye-bye,” he said. “If you were an encyclopaedia sales- 


person and you wrote some- 
thing, how could you guarantee 
that it wouldn’t be plagiarizing?” 

The battle against educa- 
tors who disagree with his serv- 
ice has been long - in 1997, the 
company was sued by Boston 
University. 

“The case was thrown out 
with an admonishment to the 
university that they had no right 
to bring it [to court] in the first 
place,” Von Plato said. 

The right to sell essays is 
protected under the freedom-of- 
speech provision in the U.S. 
constitution, he says. 

“It's a slippery slope,” Von 
Plato said. “To what extent 
should a person be held re- 
sponsible if he, in good faith, of- 
fers essays and says they’re not 
for plagiarizing? If this is done 
anyway, should the distributor be 
held responsible?” 

Von Plato says he sup- 
ports the efforts of professors 
who try to track down the origi- 
nal source of a plagiarized pa- 
per, and is happy to tell the pro- 
fessor if the essay was pur- 
chased from him. 

“More, | can’t do,” he said. 

Some students who use 
essays found on the web plagia- 
rize unintentionally because they 
don’t know how to cite sources 
appropriately. 

First-year engineering stu- 


dent Joe Phong says his friend j 
got caught plagiarizing an essay § 


unknowingly. 

“He went through the es- 
say, using similar ideas but writ- 
ing it in his own words,” Phong 
said. “The professor said it was 
plagiarizing and he got zero. But 
it wasn’t stealing in his mind.” 
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Last week, Bill Clinton concluded 
his final tour to Africa as President with a 
stopover at Cairo. Discussing peace in 
the Middle East, he remained pessimis- 
tic, choosing instead to focus on Nigeria, 
the concern of his Africa visit. He enthu- 
siastically called the country’s transition 
to democracy the most important point in 
Africa’s history since the end of apartheid. 

“Nigeria is the pivot on which Afri- 
ca’s future turns,” he said. To Nigeria, he 
announced, “Your fight is America’s fight 
and the world’s fight.” 

After centuries of being the site of 
power struggles between major world 
powers, the African continent is finally 
emerging from its own shadows. The 
Umayyads, Abbasids and the Byzantine 
Empire clashed for Africa in the tenth cen- 
tury, while the Colonial powers of Britain, 
France, Holland and Portugal warred over 
it in the sixteenth. Interests of the native 
people were often pushed to the back- 
ground as the US and USSR played a 
dangerous game of politics with the con- 
tinent during the Cold War. Africa 
presents high stakes, strategic power, 
alliances and oil. This resulted in the US 
and West turning a blind eye to the abuse 
of power by their stooges in command. 
The African continent was enshrouded 
in economic backwater due to misman- 
agement of oil wealth and military rule. 

Clinton publicly apologized for the 
role of the US in this during his 1998 tour. 

Clinton drew criticism when he 
pointedly ignored Nigeria from his Africa 
visit in 1998, citing the country’s military 
rule under General Sani Abacha as an 
excuse. Following Abacha’s death in Oc- 
tober 1998, Nigeria began a slow return 
to democratic rule, culminating in the May 
1999 election of President Olesegun 
Obasanjo. 

The United States imports nearly 
80,000 barrels of oil per year from the 


African state, and the State Department - 


is hoping to increase that figure. Although 
the Americans receive oil primarily from 
the Middle East, recent Arab under-pro- 
duction of oil has resulted in high gas 
prices. In light of this, Clinton’s friendly 
reach-out to Nigeria comes with eco- 
nomic considerations. The United States 
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Africa comes of age 


- Richard Payton 


is Nigeria’s largest trading partner, invest- 
ing $7 billion a year. Nigeria has offered 
to discuss lower gas prices in return for 
cancellation of its international debt. 

Clinton avoided giving details on the 
much-needed debt relief that is seen as 
key to Nigeria’s political and economic 
stability, urging the nation to stay the path 
of election reform. He presented a $7 
million aid package that is projected to 
grow to $108 million within the next two 
years. 

In 1998, the State Department pub- 
licly derided Nigeria’s decision to impose 
Islamic Shariah throughout the country. 
Though predominantly Muslim, Chris- 
tians populate a large portion of south- 
ern Nigeria. This time around, Clinton 
skirted around the issue, warning against 
the dangers of ethnic and religious ten- 
sions. 

Nigeria is at a crossroads. She is 
plagued with hangovers from the previ- 
ous administration. The new government 
is trying hard to rid the country of corrup- 
tion and abuse of power. Oil wealth is 
being spent more conservatively. 

Nigeria is also a regional super- 
power, much like India and China in Asia. 
The United States have a vested interest 
in that position. Two years ago, the coun- 
try was in turmoil and regional power be- 
longed in the hands of militants. Egypt 
had political clout in Northern Africa, while 
South Africa held the economic power in 
the south. With transfer to democracy, 
Nigeria rose to prominence. She was 
the prime broker of peace in Congo, end- 
ing a deadly civil war. She was also be- 
hind the ease of hostilities in Rwanda’s 
wars. With Djibouti, Nigeria helped bring 
about an elected government in Soma- 
lia. 

The United States was quick to 
endorse Nigeria’s position and praise the 
“new” Somalia. The new president of 
Somalia, Abdiqassim Salad, was elected 
last weekend by a parliament set up in 
neighboring Djibouti as part of a peace 
conference sponsored by Nigeria. 

The change in US’ tone to these 
African nations has been dramatic. 

“We think Somalia deserves peace 
and that everybody should cooperate in 
bringing peace to the country,” the State 
Department announced. 

Yet as recently as 1992, US forces 
were fighting a war inside Somalia, 
against popular leader Mohammed 
Farah Aideed. Aideed is the late father of 
Hussein Aideen, a powerful Somali war- 
lord who still opposes the elections. Simi- 
larly, up until 1998, the governments of 
Nigeria and the US had nothing to do with 
one another. This time around though, 


Clinton went as far as to say he was a 
“friend of Africa” for life. 

Some factions in Africa have raised 
the issue of Clinton being a “lame-duck” 
president. His term is nearly over and 
there is no guarantee that his successor 
will follow in his footsteps. The US gov- 
ernment however stressed that Clinton 
is laying down the foundation of a new 
foreign policy towards Africa. 

Yet only two years ago, the US 
piped a different tune. In response to 
this point, Clinton appears remorseful of 
“missed chances”, apologizing for ne- 
glecting Africa by previous administra- 
tions and an aggressive Cold War policy. 
This time around, he is eager to create 
friendships with countries that had previ- 
ously been taboo, such as Nigeria and 
Somalia. 

One African nation still facing the 
ire of the West is Libya. Though suc- 
cessfully negotiating the release of hos- 
tages from Philippines, a move that has 
drawn praise from far corners, the United 
States continues to brac':et Libya and Iraq 
in the same category. Unlike Iraq, Libya 
enjoys good relations with many of her 
neighbors. The continuing unwillingness 
of American policy to contain Libya is 
clearly seen as a failure. 

Moreover, Africa faces a huge bat- 
tle with AIDS. The World Health Organi- 
zation is considering a bleak picture of 
the future of the AIDS crisis in the conti- 
nent unless help is offered soon. The 
United States has promised $20 million 
to combat the issue. 

Such a powerful prominence of Af- 
rica on the US agenda has not been seen 
since the fall of apartheid. With democ- 
racies flourishing across the continent, 
economies taking an upturn, Africa is fi- 
nally coming of age. 
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Column 
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- Ted Christou 


Richard Hatch, Survivor’s 
self-titled FNF (Fat Naked 
Fag) ended up stealing the 
show, netting himslef a cool 
$1 million. 


It is easy as a critical viewer to dismiss seem- 
ingly simple shows when they come along even if 
they are wildly popular. Such was my impulse 
when | first saw the CBS juggernaut Survivor. A 
game show in a pretty setting; an adult fantasy 
summer camp; a poor man’s Baywatch. 

| watched. | was hooked. | was wrong. 

Survivor has that elusive quality that takes a 
show from moderate hit to cultural phenomenon: 
it appeals to multiple audiences on multiple lev- 
els. The show managed to simultaneously reach 
and please people regardless of age, gender, or 
cultural background. 

First, for those who admire popular media’s 
power to tell stories, Survivor is a masterpiece of 
current television technology and aesthetics. It 
takes ordinary people and bathes them in the 
modalities of television narrative. Look closely at 
how well Survivor executes the strengths of tel- 
evision, beginning with the setting. The visual 
texture of Survivor could compete with the most 
beautifully shot beach films of all time. Each epi- 
sode opens with postcard shots of a sky-blue 
ocean, an isolated beach, tribal music and exotic 
(potentially dangerous) animals. Everything that 
happens is captured in magnificent color and 
sound, spiced with music, sound effects, camera 
angles and smash cuts. 

Not only is the setting television-friendly, the 
contestants themselves are smoothly transformed 
from “people” to “characters”. By this | mean they 
are compartmentalized by the roles they will play, 
beginning with the introductory shots and continu- 
ing through every emotion-laden close-up. The 


audience can sit back, and watch characters de-. 


velop personalities. We know the characters in 
ways we almost never know people in real life. 
We are privy to their thoughts and intrigues, watch- 
ing their plots unfold (or fail). Because we watch 
them without them watching us, we gain this inti- 
mate knowledge without the usual interpersonal 
obstacles that we must negotiate. 

What’s more, Survivor's plot is wonderfully 
crafted. Boring days are edited into short vignettes 
tinged with comedy, drama and tragedy. Every 
episode has a beginning, a middle, and end. 
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will exile one contestant from the island, there are 
at least two or three characters each episode that 
appear doomed. Our emotional attachments pull 
at our hearts when a favoured participant might 
go. These are all classic audience reactions to a 
well-crafted plot. And with events that are as easy 
to follow and melodramatic as a soap opera, Sur- 
vivor is perfectly set up for audiences who like 
their entertainment neat, predictable, and above 
all, artificial. 

Survivors most intriguing quality, however, 
is the way it appeals to the “intellectual” viewer. 
There is much more to the program than trivial 
plot manipulation. For those more “intellectual” 
viewers, Survivor employs all sorts of documen- 
tary techniques, for instance, interviews juxtaposed 
with images to create irony or offer proof that a 
chosen angle on a story is “legitimate”. Further- 
more, the sociologist in each of us was fascinated 
by the way this island microcosm offers a parallel 
to contemporary society. Survivor offers a nudist 
homosexual, practicing feminists, a witnessing 
Christian, all acting out the effects of late capital- 
ism on small social structures. It sells itself as a 
sociological study, and while there may be little 
that can be taken from the show and applied di- 
rectly to larger cultures, the focus on social proc- 
esses makes it seem every bit as compelling as 
when such processes take place in real settings 
in the broader world. 

Fascinated by abstracts and philosophy? 
Survivor teases you by wavering on the line be- 
tween complete ignorance and postmodern self- 
awareness. The way the producers craft and cut 
the show suggests that they realize that this is all 
artifice, and yet it is never clear whether their tone 
is serious or cleverly ironic. The rituals and im- 
munity challenges are ridiculously contrived, 
though they are faced with solemnity and gravity. 

As in all great television, there is a lot more 
going on in Survivor than immediately meets the 
eye. There is a pleasantly stupid way that | can 
apply most anything in my life to an episode of 
either Seinfeld or The Simpsons. The same dy- 
namic is at work here: “a show about nothing’ is, 
peculiarly, true to life. 


Suspense builds because although we Krome HOW about nothing” 
is, peculiarly, true to life. 
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Up in smoke: How tobacco 
ban threatens the arts 


- Tara C. Brautigam | excalibur (York University) 


Patrick Taylor is not optimistic about the future of 
Toronto’s downtown jazz festival. 

The executive producer for the annual musical 
event, sponsored by tobacco manufacturer du Maurier, 
is worried this year’s event may be the last despite 
having been pulled off financial life support for one 
more year. 

Recently, Mayor Mel Lastman contacted Impe- 
rial Tobacco, the owner of du Maurier, and pushed 
them to make an additional commitment of $500,000 
on top of the $250,000 they had already given to the 
Toronto Downtown Jazz Society to run the 10-day show. 

“This is just a band aid,” Taylor said. “[Du Maurier] 
won't be there next year.” ; 

Effective October this year, federal legislation will 
restrict tobacco advertising for arts and sports events. 
The restrictions mean that a tobacco-sponsored event 
cannot be advertised until the day it starts and signs 
bearing the name of a tobacco company must be kept 
inside the venue. 


By 2003, all tobacco.company sponsorship for . 


sports and arts events will be prohibited. 

This has left Taylor seeking alternate ways of 
raising funds. For the last 18 months, he has tried to 
generate $1-million in anticipation of the financial holes 
the new legislation will create. 

This included courting the high-tech industry and 
automotive companies like Chrysler, but as other 
events are experiencing similar problems, Taylor found 
many other organizations were asking the same com- 
panies for cash. : 

“What you're seeing is the first of many events 
that over the next two years will suffer, be cancelled or 
downsized,” he said. He fears this may also be the 
last year for the Benson and Hedges Symphony of 
Fire, an annual fireworks show along the city’s 
Harbourfront. 

“This is a forecast of things to come,” said Phillip 
Silver, dean of fine arts at York University. 

Silver quickly adds that unless other corpora- 
tions or Ottawa step in with money, itis likely this year’s 
du Maurier World Stage Festival will be the last. 

“Whether you agree with cigarette advertising or 
not, the fact is that companies like du Maurier and 
various others have been fabulous supporters of arts 
events,” said Silver. “For whatever their reasons may 


have been, they’ve poured a tremendous amount of 
money into it.” 

In previous years, du Maurier gave roughly $1- 
million annually to Toronto’s jazz festival and has also 
sponsored jazz events in Halifax, Montreal and Van- 
couver. 

Other events Imperial Tobacco is involved with 
include auto racing, tennis opens and golf tourna- 
ments. 

Michel Descoteaux, director of public affairs for 
the tobacco company that also owns Player’s and 
Matinee, estimates tens of millions of dollars are do- 
nated to the arts community every year. 

He believes that while some events may survive 
through locating external funding sources, there will 
inevitably be shows that don’t. 

“Some of the high-profile events have been able 
to secure new sponsors, but there are lower-profile 
events that may not be able to secure new sponsors,” 
he said. 

David Mott, music professor and director of York’s 
jazz orchestra, says other businesses will be affected 
if arts events are cancelled. 

“There seems to be little awareness of the im- 
portance of a festival like this to Toronto,” says the 
baritone saxophone player, who has played at Toron- 
to’s jazz festival in previous years. 

Mott says he is also concerned that more atten- 
tion is being given to Toronto’s bid for the Olympics, a 
one-shot deal, while long-term events are not receiv- 
ing the same support from various levels of govern- 
ment. 

“It’s a bad climate for the arts,” he said. k 

But the effects of the anti-tobacco legislation may 
not end there. Descoteaux is unsure of the future for 
the du Maurier Arts Council after this year, a council 
that offers over 200 grants totalling $2-million to per- 
forming arts organizations. 

Meanwhile, Taylor hopes for the best and looks 
back at the 13-year history of the festival positively. 

“We’ve had an impact on jazz on a year round 
basis and that was our goal, to create a healthy jazz 
scene in the city,” Taylor said. 

Still, the prognosis for this and other arts events 
in Canada after October remains uncertain. 
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Highlander: Endgame 
Douglas Aarniokoski 
(Dimension Films) 


Rarely does an audience 
see a sequel live up to the in- 
novation and achievements of 
the original film. Unfortunately, 
Highlander: Endgame is not 
one of such gems. The fourth 
in a faltering series of sequels 
spawned by the original and 
highly successful Highlander, 
Endgame attempts to unite the 
Highlander TV series with the 
movie franchise. They should 
have left well enough alone. 

In a nutshell, the High- 


lander is a Scottish man who, 


after a violent and untimely 
death, reawakens to find that 
he is now a part of an elite 
group of warriors, the Immor- 
tals, all of whom have a unique 
“problem with dying”, a prob- 
lem that is only solved through 
a beheading. Generally, Immor- 
tals spend their lifetimes 
dueling each other, with the 
winner in possession of the 
loser’s memories and experi- 
ences through an odd experi- 
ence called the Quickening. 
This is called ‘the Game’, the 
seemingly eternal and frenzied 
pursuit of a Prize, an 
unknowable reward (rumoured 
to be power over the planet and 
its inhabitants) bestowed upon 


th his head 


the sole surviving Immortal. 
Not surprisingly, the good, no- 
ble Immortals are constantly 
trying to stop the bad, power- 
hungry Immortals from achiev- 
ing this ‘Prize’. 

Born on the big screen in 
the early 1980s, the first High- 
lander was Connor Macleod 
(Christopher Lambert), an 
angst-ridden antique dealer 
who had seen it all and done it 
all through five centuries of his- 
tory punctuated by riveting 
swordplay. In the twentieth cen- 
tury, the brooding hero, in a for- 
mulaic heroic quest, faces a 
cruel, bloodthirsty nemesis that 
is romping through New York, 
leaving behind a wake of head- 
less corpses. After a spectacu- 
lar showdown, replete with 
flashing katanas and explosive 
lightning bolts, Connor saves 
the day, is declared the last 
surviving Immortal and will pre- 
sumably win the ultimate Prize. 
Not so. 

The original Highlander 
gave birth to not only two dis- 
appointing sequels, but a com- 
paratively successful TV series 
as well. Highlander the Series 
follows Connor’s kinsman, 
Duncan Macleod (Adrian Paul) 
through the streets of New York, 
battling evil Immortals and sav- 
ing his various lady loves in an 
hour-long episode liberally 
spiced with flashbacks of by- 


gone centuries. Sound famil- 
iar? 

The fourth installment, 
Highlander: Endgame ties to- 
gether the stumbling film fran- 
chise with its small screen 
counterpart. Connor and 
Duncan have rollicked through 
four centuries of witty wordplay 
and breathtaking sword fight- 
ing. Finding themselves to- 
gether once more in the mod- 
ern century, the two are faced 
with the ultimate Immortal, 
Jacob Kell (Bruce Payne), a 
man who has amassed an in- 
ordinate number of Immortal 
kills, making him the owner of 
awesome knowledge and 
power. Nevertheless, their foe 
is rather small-minded, driven 
only by an untamed lust for 
wreaking vengeance on 
Connor. Kell, in his mortal life, 
was a priest, a friend of 


Cuddle up with some Cider 


The Cider House Rules 
Lasse Hallstr6m 
(Miramax) 


John Irving has long been 
vocal about how unhappy he is 
with film adaptations of his nov- 
els, detailing his various objec- 
tions in My Movie Business: A 
Memoir. While his defensive- 
ness may be understandable, 
his explanations of his inten- 
tions for the screenplay that he 
has written for The Cider 
House Rules are rather prosaic. 
For all his apparent good 
humor and affection for ambi- 
guities, displayed in his incon- 
trovertibly odd characters, the 
man seems determined to ex- 
plicate what's self-evident and 
nail down his meanings. Take, 
for example, his sentiment: “I 
wanted to make Larch more 
normal. There is less time for 


character developmentin a film 
than in a novel; a character’s 
eccentricities can too easily 
become the character. In the 
movie, | thought Larch’s addic- 
tion to ether was eccentric 
enough.” 

The Cider House Rules 
features an array of colourful 
characters and situations, an 
idiosyncratic nostalgia that 
passes for history, and emo- 
tional complications that even- 
tually devolve into a reductive 
sentimentality. It is true that 
Irving’s stories tend to be ex- 
pansive and raucous, full of 
wild life and yearning, popu- 
lated by characters who can’t 
quite get hold of themselves. 
But the appeal of these errati- 
cally clever and discursive tales 
is both conspicuous and elu- 
sive. Though there is a lot go- 
ing on (framed by an erudite, 
can’t-we-all-get-along per- 


- Patrick Clark 


spective), none of it is especially 
engaging or complex. 

Worse, the film assumes 
a certain sense of privilege and 
related naivete that never gets 
challenged, let alone disman- 
tled. The Cider House Rules 
seems content to think, for in- 
stance, that class differences 
have more to do with superfi- 
cial misunderstandings than 
real exploitation and racism. If 
you have a good heart, the film 
suggests, things will work out. 

Set in the 1930s and 
‘40s, The Cider House Rules 
has a sense of scatter: the 
years simply drift by, characters 
are sundry, and themes are 
vaguely related to each other. It 
could be that the film is con- 
cerned with the chronically trou- 
bled relations between parents 
and children, or racism, or with 
the traumas caused by class 
inequities in the ostensibly 
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Connor’s, who turned on him, 
branding him a demon and 
burning Connor's mother. In- 
advertently, Connor kills Kell 
and his surrogate father, thus 
inducing not only Kell’s Immor- 
tality but also his immortal 
agenda of hate against Connor. 

Fast-paced, the film is 
dominated by breathtaking 
scenery and overworked dia- 
logue. The disjointed plot 
hangs on character relation- 
ships that are neither fully ex- 
plained nor fully explored. 
Abrupt endings to the dialogue, 
the characters, and the plot 
sequences make for a kinetic 
pace that leaves newbies con- 
fused and old fans somewhat 
taken aback. The film really 
should have followed its own 
motto: ‘in the end... there can 
only be one.’ 


class-mobile U.S. Or it could 
be that the film is about the cli- 
ched power of love, whether 
between boys and girls or be- 
tween family members, that is, 
the love that binds and empow- 
ers people at the same time. 
Or maybe it’s about the ways 
that people learn to repress 
their most fervent desires in 
order to take care of those who 
need them, and how such sac- 
rifice leads to resentment and 
rage or just numbness. 

Despite this, the film is 
beautifully acted, and the cin- 
ematography is brilliant. One 
scene flows into the next 
through the use of seamless 
editing. However, the story’s 
scope is far too broad, and its 
expansiveness often makes 
plot twists predictable. Never- 
theless, The Cider House 
Rules is a good rental; leave a 
light on and take notes if noth- 
ing else will do. 
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Does Orwell's 
Big Brother live online? 


Film Fest 
rloe with oronise 


Do you 


ook | 


The Underground is looking for 
people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 


e Writers 

e Assistant Editors 
e Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

e Graphic Designers 


need a place to showcase your 


skills? 


no further 


Anyone willing to take part in the 
production of our paper is invited to 
visit us in room R-2203E. Just tell us 
what you want to do, and we'll get 
you started as soon as possible. 


Wednesday, September 13, 2000 


The 


Underground 


Editor-in-Chief Nadia Alam 
Assistant Editor vacant 
Director of Operations Greg Brown 


News Editor 
Assistant News Editor 


Are they 
watching you? 


Mezba Uddin Mahtab 
vacant 


Arts Editor 
Assistant Arts Editor 


Ted Christou 
vacant 


Graphics Editor Greg Brown 


Photography Editor vacant 


On-Line Editor John Angus 


Proofreaders vacant 


Advertising Manager 
Accounting Manager 


Yana Yelentyeva 
Michelle Ng 


Distribution Manager vacant 


Contributors: Corporal Darcy A. Griffith, Patrick 
Clark 


Film fest fever: 
TIFF 2000 
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Also in this Issue: 


Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 200 words or 
less, and they must include the writer’s name and 
student number. Submission does not guarantee 
use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to accept 


letters containing statements which could be con- ia e 
strued as malicious or libelous. Material submit- | Editorial Pp.4 Reviews p. 13 
ted will be edited at the discretion of the Board. Any Given Sunday 
Opinions expressed in unsolicited material such A : Nurse Be 

as Letters to the Editor or commentary articles do Parking a bike where there are no The Wa eet 

not necessarily represent the views of The Un- stands p.5 

derground, its staff members, or the publisher. NFL Gameday 2001 


By submission, authors implicitly warrant that no 
liability for any loss suffered through typographic 
errors, headlines or editing of the copy will be at- 
tached to The Underground, its Editorial Board or 
publishers. 


Into The Night 


Protecting yourself against 
acquaintance rape p.10 


A look at Russia: from the Cold War to 


Kursk p.1 ] 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy to 
students of the University of Toronto Scarborough 
Campus, and through local and national advertis- 
ing. The Underground is a member of Canadian 
University Press (CUP). 


Cover design: Nadia Alam 
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Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Yana Yelentyeva or 
Nadia Alam. 


Mail: | The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 

Phone: 416.287.7054 

Fax: 416.287.7055 

E-mail: undergnd@scar.utoronto.ca 

Web: _ http://www.scar.utoronto.ca/~undergnd/ 
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Reflection 


And in this town, there is a street. And on this street, 
there is a house with a door as blue as a robin’s egg. And 
should you step through this blue door, as all friends are 
welcome to, you would find yourself in the company of a 
merry little family, a mother, a father, a daughter, a son and 
another on the way. Small and cozy. 

White picket fences and 2.4 children. Almost perfect. 

Step through the door, friend, and meet Dick, the fa- 
ther-accountant-husband, an avid collector of CDs, cas- 
settes, videos and DVDs. Meet Savitri, the mother-profes- 
sor-wife, who cherishes her garden of sunflowers. Meet 
Rodrigo, the son-engineer-brother, who loves to write po- 
etry. And finally, meet Fan-mei, the daughter-university stu- 
dent-sister, who loves a man who loves her not. 

Twentieth century PC perfection. 

This is what | know, what | see, what | hear from her. 

A glancing acquaintance with the others, | know the 
girl, Fan-mei, the best. You see, she and | grew up to- 
gether, loved together, and played together. We are closer 
than sisters can be for, in this small room with its window 
that looks out on a forest, we see all there is to see about 
one another. She whispers her secrets to me even now, 
when she was no longer a child in pigtails. We are almost 
identical. Almost the same. 

But not completely. For one, there is That Boy. The 
one she loves blindly. The one who loves her not, but is 
content to use her. The one | do not love. The mother has 
her reservations about that one too, but she voices them 
not. After all, her daughter is almost twenty-three. Almost 
grown up. So she bites back her words, and waits and 
watches. Watches the love colour the girl’s eyes. Watches 
the strangeness grow in That Boy. 

Then one night, the girl, the daughter, that one does 
not come to me to whisper her secrets. Two nights and 
three days pass. The police comb her room, sifting through 
her clothes, under her pillows, in the bookshelf, in the 
closet, and, here, what’s this? They find her journal. | 
cannot read, but it says YRAID on the front in curling letters. 

They flip to the last entry; they learn of the secret ren- 
dezvous in the forest behind the house. That Boy again. 
Walkie-talkies chirping, they run from the house. | can see 
them disappear into the trees. 

Two days later, the mother, a crow wrapped in black, 
is weeping as she packs away the girl’s clothes and toys. 
Her books she leaves alone. Her YRAID is left on the 
pillow, glowing in the sunshine slanting through the win- 
dow. 

The door is locked; no one comes into the room, and 
| fear that as the days pass, | find it harder to leave the 
blackness to return to that room as | once did. The girl’s 
ghost returns to walk the same steps she did when alive. 
But what do ghosts have to do with mirrors? 


Tell me, friend: what was her name again for | fear | 
can remember no longer? 

Tell me, friend: what did her smile, her frown, her 
tears look like? 

Tell me, friend: what happens to your reflection when 
you die? 


Nadia Alam 


Do you have a big mouth? Do you talk 
too much? Are you one of the those 
people who never shuts up? If so, The 
Underground would love to hear from 
you! And we’re nothing like those guys 
who say they’ re your friends: We mean, 
it. So if you’re a big-mouthed gas-bag” 
with a whole lot to say, send a submission 
in to The Underground in room R-2203E, 
and let the world hear you. 


Note: This also applies to anyone who'wanis fo voice 
their comments or concerns to the SomEhorough 
Campus community. 


SCSP Board Meeting 


The SCSP (Scarborough Campus Student 
Press) will be holding a Board of Directors 
Meeting on Thursday, September 15. All 
members are expected to attend, and any 
interested members of the Scarborough 
Campus Community are also invited. 


Underground General 
Meeting 


There will be a General Meeting for all members 
of The Underground on Thursday, September 
21, 2000 at 5:00 PM in room R-2203E. All current 
or prospective members of The Underground 
are welcomed to attend. 
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Parking a bike where there are|no stands: 


- Mezba Mahtab 


Summer used to start some- 
where in May and last until Labor Day. 
Canadians would then drag on the car- 
digans and pullovers before settling into 
warm jackets for Christmas and New 
Year. By March, snow would be a thing 
of the past with April coming in like the 
proverbial lamb. 

This pattern is changing. The 
weather has been taking a strange turn 
for the last couple of years. Summer 
appears late; this year, the oppressive 
heat of July and August did not even 
materialize. Rather than the chilly morn- 
ings September is noted for, we have 
beautiful weather which may possibly 
last until October. We'll be lucky to see 
winter set in before New Year. 

All this good weather is a boon to 
cyclists like me. We are a small but 
significant batch of commuters who be- 
lieve in saving the environment, our 
physical condition and our gas money 
using the same means -- biking. The 
number of two-wheeled vehicles parked 
outside the police station and the Ath- 
letic Center locks are gradually increas- 
ing. 

It used to be that the downtown 
campus was the place to bike, roller 


blade or walk. Scarborough was always 
the suburban campus and students 
commuted by car or the bus. With more 
and more students opting for our small 
classes and high school atmosphere, 
the number of cyclists at Scarborough 
is also steadily growing. Besides pro- 
viding cheap transportation to those liv- 
ing nearby, cycling also helps the rider 
keep in shape -- factors leading to its 
popularity. 

It's time the student council took 
up some issues regarding cyclists. The 
downtown campus has bike lanes and 
numerous stands for the cycles but 
such things are absent from 
Scarborough. While bike lanes are not 
needed, more stands are. Currently the 
only convenient place to park a bike is 
near the Police Station at the S-Wing 
entrance or near the Athletic Center. 

This year, with gas prices sched- 
uled to go up even higher, it is inevitable 
that more students will take to biking to 
school. The proposal of more stands 
should be seriously looked into by the 
SCSC. 

Richard Powers, a third year biol- 
ogy student who biked from the first day 
contends that his fellow riders have in- 


creased in number. “It used to be that a 
stand would be free whenever you came 
to school,” he said. “But now, on a day 
with brilliant weather, you may have to 
share a stand with another rider.” 

Powers parks his bike at the S- 
Wing entrance and claims most riders 
use that location. 

“Most riders come up from 
Ellesmere and Morningside. It’s really 
inconvenient for us to go around to the 
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Athletic Center entrance to park.” 

Melissa Roderick, who took up 
cycling due to recent high gas prices, 
however, said that because biking was 
a seasonal thing, the facilities at 
Scarborough are sufficient. 

“You could only bike during days 
when the weather was good. I’ve seen 
some students riding in the rain but with 
the steep climb up from Morningside, 
it's not safe. And it’s something you 
could not do in the winter.” 
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IBY-Yor=(o[-t-mer- ole ume1-Ve] gel -em ©] a A-11) 
wrote 1984, in which he portrayed a 
society in complete thrall of its dictator- 
ship, a government euphemistically 
called the “Big Brother’. Government- 
recruited spies studied every look and 
nuance. Cameras watched citizens all 
day. The privacy of no one person was 
ever secured. During its publication, 
critics described the ideas offered up 
by 1984 as unrealistic and pessimistic. 
That was then. 

Last year, a computer holding a 
database of information on every other 
computer embroiled the government in 
another scandal. These records were 
also available to selected third parties 
for “research”. Interestingly enough, the 


name of this controversial database ~ 
_ was Big Brother. 


Public opinion and pressure from 


_ the opposition forced the closure of Big 
_ Brother, but the episode raised impor- 
_ tant issues. The internet and technol- 
ogy are growing at breakneck speed, 
and the power of the common man is __ 
ncreasingly diminished. Faced with an 
ever-changing digital world, govern- — 

~ ments made too many regulations that. 


~ fimited legitimate Internet businesses, 


and not enough to monitor online pri- 


Proliferation of Dotcoms — 

An amazing number of dotcoms 
have sprung into existence in the last 
five years around the globe. Many are 


online extensions of famous stores, but 
others are pure web businesses. Lack 


of rules, low cost, easy maintenance 


and complete convenience make e- 
commerce an extremely popular invest- 
ment. 

Nevertheless, the life of a start up 
company can be painfully short. In 
cyberspace, minutes equal years. Big- 
ger and better sites come out every day. 
Ethics, traditionally associated with con- 
ventional commerce, take a backseat 
to quick financial success on any terms. 


Lack of Security 

With such a scenario, security is 
often the last concern for these sites. 
Credit card information is often stored 
on the same servers as the website it- 


‘self, and as such, several e-busi- 
nesses became the target of hackers _ 
_ last year. i 
Conventional store burglaries 
meant breaking and entering. Often 
there was a physical risk of being 


caught or found out. With Internet trans- 


actions however, there are many ways 
to hide behind false identities and con- 
. tinue to commit a particular crime. The 


hacker may even bein another conti- 


‘nent, while his bank account is in an- 
- other country. There are no borders 
- online and there are loopholes in every 


security system. 


Personal Information 


With users dishing out names, 


ages, professions, addresses and 
other personal information for free good- 
ies, online stores can build a profile for 
each and every user. With the arrival of 
cookies, the script changed dramati- 
cally. Companies can now build a his- 
tory of websites surfed by a visitor and 
use that data for commercial purposes. 

In the real world, nobody knows 
what television commercials you watch 
or which sitcoms you enjoy. When you 
go strolling through the mall, no one 
makes note of the stores you visit or the 
clothes you try on. But on the Internet, 
web sites are doing all of this and more. 

Real Networks product manager 
Keela Robison admitted that Real Juke- 
box, a popular online multimedia soft- 
ware, created a unique identification 
number for each user and stored the 
numbers in the same database that 
holds user names and e-mail ad- 
dresses. Theoretically, these numbers 
track where people went on the web. 
The company was quick to release a 
patch that disabled the software's abil- 
ity to issue the: IDs. 

Similarly, six lawsuits are pend- 
ing against Internet advertising network 
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“admitted that Big Brother shared 


its information with third parties 
for “research” purposes. 


DoubleClick for creating online profiles 
of consumers. DoubleClick used track- 
ing cookies to determine which banner 
ads visitors click on when accessing a 
web page. The first time a visitor views 
a page with a DoubleClick banner ad 
on it, the ad deposits a cookie on the 
local hard disk. The next time the user 
visits a page containing a DoubleClick 
ad the cookie on the hard drive sends 
the URL of that page back to the ad agen- 
cy’s server. This is the start of a history 
of websites visited by the user available 
to DoubleClick. In this way, the com- 
pany has amassed information on the 
surfing habits of 100 million users. 


Government Regulations 

Government presence is sadly 
lacking where online transactions are 
present. The popularity of the Internet 
caught many governments flat-footed. 
While traditional stores had a set of rules 
to follow, their online counterparts are 
free from such bounds. 

Two different studies saw the 
number of unique indexable web pages 
grow from 1 billion in January 2000 to 
over 2 billion in June of the same year. 
The number of people who use the 
Internet on a regular basis has dramati- 
cally increased from fewer than 90,000 
in 1993 to more than 304 million in 2000. 
In terms of e-commerce, the report 
states that more people will purchase 
products and services as their feeling 
of security about the Internet grows. 

Last year, prompted by prominent 
attacks on well-known e-establish- 
ments, President Clinton formed a set 
of regulations to enforce web security. 
Canada drafted laws to punish web 
hackers and website “jammers” (mali- 
cious users who flood a page with use- 
less data to cause the data traffic to over- 
flow, such that e-businesses come to a 
halt, taking months to clear out). 

Other countries were slower to 
follow suit. The supposed author of the 
Love Bug virus, which attacked comput- 
ers world wide in May, operated from 
the Philippines. Manila has no official 
laws against hackers when the attack 
promulgated, and so the author of the 
virus got off scot-free. 

Other regulations leaned towards 
the opposite extreme. Germany drew 
up a regulation that came under severe 


criticism from Internet users. The rule 
would tax corporations whose employ- 
ees used company time for their own 
surfing. Since there is no way to moni- 
tor the usage of Internet without keep- 
ing tabs on the sites visited by the em- 
ployee, observers say the regulation 
encroaches on personal privacy. Oth- 
ers have questioned the need for the 
legislature. 


Fearful Scenarios 

Canadian laws already in place 
include the legitimacy of online profiles 
and sharing them with third parties: 
While this may be perfectly Jegitimate, 
the consequences are potentially 
deadly. 

Evan Hendricks, editor and pub- 
lisher of Privacy Times newsletter, pro- 
posed: “Say you go to a book site. 
Profilers can see what you looked at and 
what you bought. Do those books re- 
flect political opinions, sexual prefer- 
ence, or health conditions?” 

Corporations, for instance, can 
screen out job applicants based on 
health information derived from these 
profiles. If an applicant filled out a health 
self-assessment form on a medical 
advice site and listed a family history of 
colon cancer, the information can be 
marketed to employers. In this way, 
employers lower their insurance premi- 
ums by not hiring employees who po- 
tentially have serious illnesses. 

“Those kinds of economic deci- 
sions can and will be made,” says Fred 
Druseikis, chief architect for 
HealthMagic, a Winter Park, Florida, 
company that provides secure systems 
for sharing medical records over the 
Internet. 


Big Brother or Big Bother 

Many governments have been 
quick to jump on the Internet band- 
wagon. Tax forms, welfare services and 
more are all available online. While 
security is tight, breaches do occur and 
some question the need to have such 
services on cyberspace. 

These were the circumstances 
leading to Big Brother's birth. Visitors 
submit their data for routine chores like 
the renewal of their driver’s licenses; 
this would be collected and stored. Big 
Brother grew to include data on all Ca- 


nadians. As Big Brother grew, it added 
data from other sources. 

Last year the government admit- 
ted Big Brother shared its information 
with third parties for “research” pur- 
poses. The admission drew sharp re- 
sponses from across the country. 

“Certainly | would not want my 
yearly income visible to merchants,” 
Shelly Turner, a third year Computer 
Science student and mother of a one- 
year-old son, replied. “What sort of re- 
search will they do with my address and 
circumstances?” 

Public condemnation pulled the 
plug on Big Brother. But many analysts 
say that Big Brother is just one of the 
many places our personal information 
is bartered for money. 


Less Regulation, Not More 

There are some in the cyber com- 
munity who feel the Internet should be 
allowed to grow on its own without regu- 
lations. Governments around the world 
must allow the evolution of the Internet 
to remain largely unfettered by regula- 
tions if its full potential is to be realized, 
according to a report released last 
month by an Internet analysis group. 

The U.S. Internet Council’s “State 
of the Internet 2000” report addresses 
numerous global issues facing the fu- 
ture of the web, such as the need to 
close the digital divide, encouraging 
online education, protecting personal 
privacy, limiting government intervention 
and the revolution in wireless commu- 
nication. 


The U.S. Internet Council was 
formed in 1996 as an independent, non- 
partisan resource for state and federal 
policy makers. Members of the group 
also meet with leaders overseas to help 
shape decisions related to the Internet. 
The 60-page report provides an over- 
view of the Internet’s status quo, using 
information on a wide variety of topics, 
much of it culled from other sources. 

Mark Rhoads, vice president of the 
council, said that since the Internet is 
becoming so ubiquitous and is chang- 
ing so fast, the same methods used to 
measure the Internet for this report 
might not be useful in 2001. 

The Internet 2000 report also 
states that North American cyber activi- 
ties lag behind European standards by 
at least a couple of years. It was pointed 
out that the reason for this may be that 
the European Union has fewer regula- 
tions policing the web than does North 
America. 


Encouraging Signs 

Despite the growing controversy, 
encouraging signs are emerging that 
the governments are forming the proper 
legislature. Online profilers and their 
effects are being studies, while laws 
governing their use are becoming more 
stringent. Big Brother is dead. The draft 
implemented by USA and Canada after 
last year’s attacks on Amazon and simi- 
lar sites set up strict standards for e- 
business security. 

Ironically, it took a hacker to show 
our politicians the need for laws. 
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The Underground 


Protecting/yourself against acquaintance rape 


- Corporal Darcy A. Griffith 


BEST BUOBIES 


Best Buddies Canada is looking for an enthusiastic 
CAMPUS COORDINATOR 
To start a chapter at UFT-Scarborough Campus 
(Volunteer position) 


Best Buddies is a non-profit organization, which 
facilitates meaningful relationships between 


Acquaintance or “date” rape is usually associated 
with a male forcing a woman to have sex with him without 
her consent, and is a serious problem at University cam- 
puses across North America. The problem has been 
made worse lately with the introduction of Rohipnol, a 
designer “Date Rape Drug”, that make it even easier for a 
person to fall victim to this criminal act. 

Following is a list of steps that both men and women 
can take to prevent themselves from becoming involved 
in acquaintance rape. 


Men: 

¢ Listen carefully. Take the time to hear what the woman 
is saying. If you feel she is not being direct or is giving you 
a “mixed message”, ask for clarification. 

¢ Don't fall for the common stereotype that when a woman 
says “No” she really means “Yes”. “No” means “No”. Ifa 
woman says “No” to sexual contact, believe her and stop. 
¢ Remember that date rape is a crime. It is never accept- 
able to use force in sexual situations. 

¢« Don’t make assumptions about a woman’s behavior, 
such as assuming that a woman wants to have sex just 
because she is drinking, dresses provocatively, or agrees 
to go to your room. 

¢ Don't assume that just because a woman has had sex 
with you previously she is willing to have sex with you 
again, or that just because a woman consents to kissing 
or other sexual intimacies she is willing to have sexual 
intercourse. 

¢ Be aware that having sex with someone who is men- 
tally or physically incapable of giving consent is rape. If 
you have sex with a woman who is drugged, intoxicated, 
passed out, incapable of saying “No,” or unaware of what 
is happening around her, you may be guilty of rape. 

¢ Be especially careful in group situations. Be prepared 
to resist pressure from friends to participate in violent or 
criminal acts. 


university students and adults with developmental 


disabilities. 


The successful applicant will recruit and screen 


News 


* Get involved if you believe someone is at risk. If you see 
a woman in trouble at a party or a male friend using force 
or pressuring a woman, don’t be afraid to intervene. You 
may save the woman from the trauma of sexual assault 
and your friend from the ordeal of criminal prosecution. 


Women: 

¢ Know your sexual intentions and limits. You have the 
right to say “No” to any unwanted sexual contact. 

* Communicate your limits firmly and directly. If you say 
“No,” say it like you mean it and back up your words with a 
firm tone of voice and clear body language. 

* Don’t assume that your date will automatically know 
how you feel, or will eventually “get the message” without 
your having to tell him. 

¢« Remember that some men think that drinking, dress- 
ing provocatively, or going to a man’s room indicates a 
willingness to have sex. Be especially careful to commu- 
nicate your limits and intentions clearly in such situations. 
¢ Listen to your gut feelings. If you feel uncomfortable or 
think you may be at risk, leave the situation immediately 
and go to a safe place. 

¢ Don’t be afraid to “make waves’ if you feel threatened. If 
you feel you are being pressured or coerced into sexual 
activity against your will, don’t hesitate to state your feel- 
ings and get out of the situation. It is better to suffer a few 
minutes of social awkwardness or embarrassment than 
the trauma of sexual assault. 

¢ Attend large parties with friends you can trust. Agree to 
“look out” for one another. Try to leave with a group, rather 
than alone or with someone you don’t know very well. 


For additional information on acquaintance rape or 
any other crime prevention topic, contact the UTSC Police 
at 287-7398. 

Most information in this article appears courtesy of 
the University of Toronto Police at St. George. 


volunteers and manage the chapter (including finances) 
for one academic year. 


Interested applicants should contact Nicole P. Anthony, 
National Program Director, 


at: (416) 967-9215 or best.buddies@sympatico.ca 
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A look at Russia 


from the Cold War to Kursk 


Wednesday, September 13, 2000 


- Mezba Mahtab 


The Russian submarine Kursk 
was lost during naval exercises on 
August 12 when it sank to the bottom 
of the Barents Sea. Russian officials 
say 118 men died on the ship. After a 
week of bungled rescue attempts, the 
Russian navy finally asked the world 
for help. But it was too late for the 
sailors, as water had already found 
its way inside the submarine. 

To Cold War veterans, such a 
fiasco was unimaginable twenty years 
ago. Then, Russia was a mighty 
player on the world scene. The whole 
of the Eastern European block was 
under her direct command, while 
Russian armies controlled govern- 
ments in Afghanistan and Africa. She 
figured prominently on American for- 
eign policy. The world political scene 
was bipolar with two super-powers 
canceling each other’s might. 

Somewhere down the line, this 
mighty machine started crumbling. 
Maybe it was the government: Rus- 
sia followed a Communist system, 
which, according to an old Soviet gen- 
eral, means, “Everyone was equal, but 
some were more equal than others.” 
The rulers lived luxurious lifestyles 


while peasants toiled hard in the 
fields. The disparities between the 
haves and have-nots were enormous. 

On the political scene, the Rus- 
sian army became too large with cor- 
ruption at the highest levels. This led 
to reverses on the battlefield. With 
nothing more than old U.S. supplied 
arms, the Afghanistan Mujahideen 
crushed the powerful army in their 
country. Events followed one another 
like a string of pearls breaking loose. 

The Berlin wall came crumbling 
down. A few years ago no German 
could approach the Wall from fear of 
guards, dogs, and death. Hundreds 
of Germans now took to the streets 
and within a few hours the Wall lay in 
ruins. 

The fall of the Wall signaled the 
fall of Russia’s influence throughout 
Europe. Countries suppressed 
through the Cold War rose in revolt to 
overthrow their puppet governments, 
with Hungary moving first and then 
Poland. In the end, new countries 
were born. Central Asian states like 
Azerbaijan, Tajikistan, and Baltic 
states like Lithuania and Latvia were 
suddenly free. 


The resignation of Soviet ruler 
Mikhail Gorbachev left the central 
power seat suddenly empty. Boris 
Yeltsin, leader of the silent opposi- 
tion to the Communist Party, took 
charge. Within days, Communism lay 
in ruins, the Cold War was over, and 
Russia was doomed to economic 
hardships. 

The collapse of the Communist 
Party meant Yeltsin was unchal- 
lenged and free to act as he liked. And 
he did just that. Midway through his 
reign, an observer termed Russia as 
“a state betrayed by the czars, com- 
munists and now the capitalists”. 
Twice during his rule Yeltsin had to 
devalue the ruble, and loans from the 
International Monetary Fund reached 
unimaginable proportions. 

Like every other Russian leader 
before him, Yeltsin had to deal with 
rebellion. But with him it took unman- 
ageable dimensions. The Central 
Asian volcano, long suffering from the 
yoke of foreign rule, finally erupted. 
Chechen forces rebelled against the 
Russian rulers and declared their in- 
dependence. 

Yeltsin’s response was to send 
in an unprepared, under-funded, un- 
der-age army with older, outdated 
weapons and equipment. The result 
was an embarrassment. The 
Chechen minnows completely routed 
the Soviet forces. 

Three months ago, Yeltsin re- 
signed, but not before making him- 
self immune to prosecution for abuse 
of power. Viadimir Putin, a quiet un- 
assuming man and former head of 
the KGB, took over. Putin headed the 
Russian operations in Chechnya af- 
ter Yeltsin revived the campaign. It 
was proving to be a costly combat, 
with soldiers as young as ten mining 
the fields, and tanks as old as twenty 
years used on the frontline. Interna- 
tional condemnation poured in, and 
Russian morale hit an all time low. 

Unlike Yeltsin, who displayed 
supreme confidence and arrogance 
in his power, Putin liked the silent 
treatment. He loved to display his 
prowess with judo and throw oppo- 


nents over the mat. Yet he failed with 
Kursk, his first big test. 

Putin was portraying an image 
of Russia on the mend, a Russia ris- 
ing once more, an efficient, corrup- 
tion free Russia. Yet the submarine 
incident only highlighted his country’s 
plight in bold letters. To fund eco- 
nomic reforms, corners were cut, and 
the military, navy and air force were 
the first to feel the pinch. 

According to the Pentagon, a 
massive explosion of a secret test 
weapon ripped apart the Russian 
submarine Kursk and sent it to the 
seabed. U.S. monitors registered two 
explosions. The first, a small deto- 
nation caused by the ignition of liq- 
uid fuel used to propel the experi- 
mental weapon would not have sunk 
the submarine and some or all of its 
crew would almost certainly have sur- 
vived. But two minutes later came 
another with the force of five tons of 
TNT, described as “huge, rumbling 
[and] 45 to 50 times bigger than the 
original blast”. 

Putin claimed ignorance at first, 
declaring that he would investigate 
the cause of the sinking. Yet yester- 
day to Larry King he admitted to the 
truth of the explosions, and vowed to 
find out why they occurred. It seems 
that his KGB-influenced habits of se- 
crecy have not lost their hold over him. 

Moreover, Putin did not feel it 
necessary to cut short his vacation 
abroad. On Larry King, he admitted 
he should have, because “it would be 
good PR”. A leader who sees signs 
of healthy leadership as an exercise 
in public relations is not good news 
for Russia. 

Russia’s future does not look 
promising. In the aftermath of the trag- 
edy, foreign investment is down to a 
trickle, the IMF is withholding further 
loans and the Chechen rebels show 
no sign of surrendering. Putin will 
have tough times ahead. He needs 
to rise above himself and show effec- 
tive leadership. Or Russia will be 
forced to start the new century as she 
started the previous one — in eco- 
nomic backwater. 
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Film fest fever 


The 25th Toronto International Film Festival 
opened on September 7th, tense with anticipation and 
ripe with promise. 

A year ago, at the end of the 24th edition of the 
world’s second ranked film festival, director Piers 
Handling took on the showman’s mantle and did his 
Al Jolson rallying call: “You ain’t seen nothing yet!” 

Now he has to deliver on the boast. Handling 
was talking about the 25th birthday celebrations. They 
have already started with pre-fest free screenings of 
past successes and last night’s founders’ party hon- 
ouring Dusty Cohl, Bill Marshall and Henk Van der 
Kolk. 

The grand spectacle got underway in earnest 
with the gala opening-night screening of Denys 
Arcand’s Stardom at Roy Thomson Hall, the site for all 
official gala screenings. 

Stardom is the same slice of cinematic whimsy 
that closed the Cannes Film Festival, the first such 
Canadian film to do so. It is also the first Arcand film to 
open in Toronto since 1986, when his acerbic classic 
The Decline Of The American Empire kicked off filmfest 
#11 with trenchant talk about sex. 

Arcand, his companion and producer Denise 
Robert (along with her co-producer Robert Lantos and 
their cast, including ingenue Jessica Pare and vet- 
eran actors Frank Langella and Dan Akroyd) swept up 
the red carpet and strolled into Roy Thomson Hall 
after stepping out of a fleet of multi-coloured 
Volkswagen Beetles. It was a fun opening promotion 
coordinated by Stardom distributor Alliance Atlantis. 

By the time this twenty-fifth filmfest wraps up on 
September 16, a total of 329 films, 253 of them fea- 
tures, will have been screened in nine different ven- 
ues scattered about the downtown core. The shortest 
film to be shown is four minutes; the longest, three 
hours and 37 minutes. 

The films originate in 56 different countries. Of 
the 253 features, 178 will be making either their world 
or at least their North American premieres in Toronto. 

"It’s a strong year, a great year, a year worthy of 
the 25th anniversary,” enthuses Handling in an inter- 
view. But there are ominous notes playing beneath 
his birthday symphony, sounds of cynicism that un- 
dercut the party tone. The Hollywood industry maga- 
zine Variety announced in this week’s edition that: 
“Arthouse Chill Frosts Festgoers: Distrib exex eye To- 
ronto with trepidation.” 


What that means in English is, according to Va- 
riety, many Hollywood buyers don’t see enough small, 
indie films for sale in Toronto — at least films that 
could break out big. 

”The business of specialty films is in the worst 
shape in years,” Miramax’s Mark Gill told the maga- 
zine. Overall box office was down this summer. Even 
worse was the box office for the specialty arthouse 
films, which fell by 20% in the U.S. and Canada. 

Even with the cynicism, other buyers are hot on 
Toronto. “The overall availability of product appears to 
be strong and high-volume,” Fine Line executive 
Rachael Horovitz said. 

Hot Toronto festival titles available for sale in- 
clude Kathryn Bigelow’s The Weight Of Water, Barbara 
Kopple’s Woodstock documentary My Generation, 
Michael Walker's Chasing Sleep, Michael Corrente’s 
A Shot At Glory, Denis Villeneuve’s Maelstroem and 
Paul Cox’s exquisite love saga, Innocence. 

At the same time, according to a filmfest official 
yesterday regarding Variety's comments: “I think that 
is a very skewed way of jooking at the festival — that 
buyers are only concerned about America. There are 
buyers from all over the rest of the world, 50 countries 
other than America, and they will be very active during 
the festival.” 

The festival has a 30-page booklet available for 
buyers listing the available territories for every feature 
film in the festival. After all, what is the point in holding 
a gala event if it does not turn a profit? 


18 to 45 years of age 


Be a part of our blood level studies and we will offer you 


_ Ted Christou” 


remuneration based on the length of the study. Pharma Medica 
Research Inc. requires healthy male non-smokers to participate in 
clinical studies. You will be required to stay at the clinic for two 
overnights on two to three occasions plus return visits to the clinic. If 
you can spare one day a week and your weekends are free, we 


invite you to be a part of a series of studies. 


Please call: 


Monday - Friday 8 am - 8 pm 


If you are 18 to 45 years of age, and want to see if you qualify, 


please contact the clinic at: 
416-759-5554 
Your free time pays! 


www.pharmamedica.com 


PHARMA Mepica 


RESEARCH INC. 


Science is the foundation, Pharma Medica is the source. 
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Video Pick of the Week — 


Any Given Sunday 
_ Oliver Stone, Salvatore Totino 
_ (Warner Bros.) 


Whatever you. think about Oliver 
Stone as a director, you cannot deny his 
firm grasp on this country’s. interests. 
From Vietnam to JFK to serial killers, 
Stone’s pictures have always depicted 
major subjects of national fascination. 

With his latest release, Any Given 
Sunday, Stone looks to go his previous 
films one better by focusing on the most 
popular sport in America. Stone knows 
that if there is anything that draws a big- 
ger Nielsen rating than a 20/20 exclu- 
sive interview with the latest serial killer, 
it’s ABC’s Monday Night Football. Foot- 
ball, like many professional sports, is 
also the focus of several compelling na- 
tional debates on such varied topics as 
race relations, the social status 
awarded its athletes, and a host of eco- 
nomic concerns. The popularity and 
potential controversy of the subject 
seems tailor-made for a Stone project. 
If you’re expecting the director's trade- 
mark hard-hitting, investigative ap- 
proach, however, this film will disap- 
point. 

Any Given Sunday begins by in- 
voking the patron saint of football, the 
late Green Bay Packer coach Vince 
Lombardi. A picture of the coach accom- 
panies a quote of his comparing the 
football field to the field of battle. To un- 
derscore this point, Stone plunges his 
audience headfirst into the chaos of the 
game in the film’s first scene. Much like 
the World War II saga Saving Private 
Ryan, Stone’s film employs first-per- 
son, hand-held camera angles to make 
the horror of conflict immediately appar- 
ent. The first play of scrimmage sees 
veteran quarterback Jack “Cap” Rooney 
(Dennis Quaid) suffering a horrific sack 
that has him writhing in agony beneath 
a team of doctors. This could be Omaha 
Beach on D-Day, but the scene is typi- 
cal of modern professional football. 


Specifically, Rooney is the 
quarterback for the Miami Sharks, a 
struggling professional football team 
coached by the legendary Tony D’Amato 
(Al Pacino). Pacino is perfectly cast as 
the team’s fire-breathing leader who, 
despite his successful history, faces the 
toughest challenge of his career in 
motivating the ego-driven players under 
his command. The film focuses in large 
part on the trials and tribulations of 
Rooney’s young’ replacement, 
“Steamin” Willie Beamen. Played with 
surprising dramatic range by the come- 
dian Jamie Foxx, Beaman is an un- 
known quarterback whose initial suc- 
cess pushes the Sharks into the playoffs 
but whose egomaniacal behavior 
threatens to tear the team apart. 
D’Amato’s reverence for the storied foot- 
ball icons of yesteryear conflicts directly 
with Beaman’s steadfast refusal to re- 
spect what he sees as ancient history. 

To complicate this issue; the 
coach is pressured to maintain the 
team’s winning ways by the Sharks’ 
owner/general manager Christina 
Pagniacci (Cameron Diaz), the daugh- 
ter of long-time owner Art Pagniacci. 
She’s burdened by her late father’s 
legacy of success in both the business 
and the sports world. Her alcoholic 
mother, played flawlessly by Ann- 
Margaret, has long-since learned to 
numb herself to similar pressures. As 
a result, Christina finds herself bend- 
ing league rules, risking the health of 
her players, and strong-arming mayors 
in order to secure wins and secure the 
team’s financial bottom line. 

If the story sounds contrived, itis. 
Nothing about the actual plot of the film 
is particularly noteworthy. Despite the 
trite story, Any Given Sunday does at- 
tempt to take on some of the darker 
aspects of professional football. For in- 
stance, the physical price paid by the 
players is documented in full. Stone 
takes the viewer into the locker room 
where I.V. drips and cortisone shots are 
administered with regularity. During the 


Any Given Sunday 


making of the film, L.L. Cool J. (Sharks 
running back Julian Washington) suf- 
fered.aseparated shoulder, an injury that 
has caused him to remark more than 
once that the athletes are actually paid 
too little for the abuse they suffer. 

This might be a stretch but the 
brutality. of the sport cannot be denied. 
For Stone, the football field is a modern 
day Coliseum, filled with gladiators who 
do battle for our general entertainment. 
In a scene where Coach D’Amato and 
Willie Beamen debate the merits of the 
game over dinner, Ben Hur (the one star- 
ring Charleton Heston) plays on the 
coach's big screen television. And who 
should round out the ensemble cast as 
the league commissioner? None other 
that the iconic gladiator himself, Heston. 
During this talk, Willie brings up an im- 
portant point concerning the league’s 
70 percent majority of black players, 
compared to a minority of black coaches 
and the outright lack of any black own- 
ers. When Stone cuts from Willie to a 
scene where Ben Hur is rowing in a 
slave galley, the point is driven home. 

Unfortunately, this single scene is 
as deep as the film gets in examining 
the politics and social realities of the 
game. Despite his history of films that 
adopt anti-establishment stances (Natu- 
ral Born Killers, JFK), Stone’s latest work 
cannot resist the urge to celebrate foot- 


Any Given Sunday cleverly takes advantage of 


America’s football obsession 


- Ted Christou 


ball, social warts and all. The unmiti- 
gated attraction lies in the key to foot- 
ball’s unparalleled popularity. Football 
is a game of numbers, of statistics and 
scores that exist in black and white. 
Results are measured in wins or 
losses. There is no room for interpreta- 
tion or argument. Despite the gray ar- 
eas that shroud the social aspects of 
the game, Stone chooses to concen- 
trate on the strictly defined dichotomies 
of the game’s confines: offense and 
defense, win and lose, life and death. 

Despite its shortcomings, Any 
Given Sunday is enjoyable for any fan 
of the game of football. Aside from the 
stunning visuals, Stone invites the 
viewer to play spot-the-star by casting 
such legendary players as Y.A. Tittle, 
Johnny Unitas, Jim Brown, and Law- 
rence Taylor and such current stars as 
Ricky Watters and J.J. Stokes. But for 
those interested in football as more 
than a game, as a cultural event, Stone’s 
film falls short of any meaningful explo- 
ration. By focusing its attention mainly 
on the field of play, between the white 
lines of football as a game unto itself 
and refusing to cross the game’s so- 
cial boundaries, Any Given Sunday 
runs more like a two and a half hour 
NFL commercial instead of a serious 
film. 
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Nurse Betty’s public fantasy -:ccs 


Nurse Betty 
Neil LaBute, Jean-Yves Escoffier 
(USA Films) 


Nurse Betty feels like an absurdist 
version of The Wizard of Oz. An ador- 
able simplicity runs the same path as 
an eerily dark feeling of disorientation. 
The film intertwines dark and light com- 
edy, soap opera and reality, and sim- 
plicity and philosophy. At the tale’s end, 
this peculiarly entertaining comedy 
clings to your heart and forces a smile 
for longer than you might expect. 

The high concept involves a Kan- 
sas waitress named Betty Sizemore 
(Renée Zellweger) whose dreary life 
and joyless marriage to used car sales- 
man Del (Aaron Eckhart) are balanced 
by her intense devotion to her favorite 
soap opera, “A Reason to Love.” One 
night, she witnesses a murder commit- 
ted by hired killers Charlie (Morgan 
Freeman) and Wesley (Chris Rock), and 
something inside Betty snaps. She es- 
capes into a fantasy world where she 
was once the fiancee of “A Reason to 


Love’s” dashing Dr. David Ravell (Greg 
Kinnear), and hits the road for Los An- 
geles to find him. Meanwhile, Charlie 
and Wesley are on her trail, searching 
for the one witness to their crime. 

It is entirely possible that Nurse 
Betty could have succeeded as a com- 
edy strictly on the basis of its wild 
premise. LaBute directs with effective 
comic short-hand and paces his show- 
piece sequences with a flair you might 
not expect from the misanthropic mind 
behind In the Company of Men. There 
are sharp visual gags like Betty’s perky 
look in her bloody nurse’s outfit after 
performing an impromptu medical pro- 
cedure, and slick exchanges of dialogue 
between Charlie and Wesley. 

The performances are uniformly 
appealing; you often stop and marvel at 
the work of Zellweger, Freeman and 
Kinnear, in particular. Put in simple 
terms, this is a very funny movie. 

Simply funny, but far from simplis- 
tic. Nurse Betty takes the somewhat trite 
notion of living vicariously through a 
soap opera and twists it into provoca- 
tive knots. Zellweger’s performance 


never once romanticizes Betty’s insta- 
bility, turning her into the logically illogi- 
cal extreme of a woman whose fantasy 
world becomes necessary for her to 
cope with her present. 

She is not alone in that respect; 
even the murderous Charlie — played 
with perfect dignity by the incomparable 
Freeman — idealizes Betty as the para- 
gon of human goodness waiting for him 
at the end of his last job as akiller. The 
resolution may come to some obvious 
conclusions about the need to face re- 
ality, but along the way it shows a re- 
spect for the complexity of our coping 
mechanisms, whatever form they may 
take. 


Don’t 


“Joe Charbanic 


The Watcher | 


(( Universal Pictures) 


Two nds of sounds will 
be heard throughout The 
Watcher. Some, | admit, are 
merely the symbolic. detona- 
tions exposing this film for the 
amateur farce that itis. The oth- 
ers, onscreen explosions, col- 
lisions and screams, serve to 
unmask the insecurity of neo- 


phyte director Joe Charbanic. 


He tries to compensate 


with blasts and other sound 
~ effects for the skill he lacks to - 


set and sustain a mood artfully. 


Directors who rely on an end- 
“less queue of explosions to 


make themselves known are 
like drivers who blare their car 
horns at the slightest provoca- 
tion. Both make up for a lack of 
skill with blows and whistles. 
The Watcher has learned about 
being a thriller by watching all 
the wrong movies — not that 
there’s much to rave about in 
the screenplay by David Elliot 
and Clay Ayers. 

FBI agent Joel Campbell 
(James Spader) has retired to 
Chicago on disability after ru- 
ining his health chasing serial 


killers in Los Angeles. His body | 
is a walking medicine chest. 


He returns to his apartment 


building from a twice-weekly 


appointment with psychologist 
Polly Beilman (Marisa Tomei) | 


“to find a young woman has — 


been murdered, the latest vic- 
tim of a serial killer who has 


tracked Joel from Los Angeles. + 
From the outset, we know. 


- Andtow Wiliams 


he and Joel “need each other 


to give meaning to their lives” 
(or at least to a foolishly staged 
game of Cat and Mouse). David 
keeps mailing Joel photos of 
the next young female victim 
and giving him 24 hours to res- 
cue each. Any guesses who 


will need rescuing at the cli- 


max? 

The “Watcher” actually 
does very little watching. The 
film says Griffin is methodical, 
but depicts hasty portraits of his 
madnes, wasting little time on 
surveillance. 

To its credit, the movie 
does give over a little time to 
one investigation, which con- 
sists mainly of Joel telling Chi- 
cago cops, “Get me this; get me 
that.” The film, however, no 


sooner establishes a single 
potentially interesting charac- 


ter, a self-important cop named 


Hollis (Chris Ellis), than it si- 
i poees him. 


Although the picture 
careens along its action course, 


it is an awful ipuddlge in most 


Picepec's. 
Ghatbanigs going ber- 


ys Resves being a heavy, be- 


put, Reeves” fash the inner ; 


dark t third dimension to expose : 


Then there is the .problere 


cause even “Mr. Nice Guys” can — 
wear on your nerves. Simply 


the Mr. aves persona lurking © 
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Football series learns a few new plays 


NFL Gameday 2001 
989 Sports 
(PlayStation) 


Continuing to deliver breakthrough foot- 
ball action through revolutionary gameplay 
and impressive graphics, Sony Computer 
Entertainment America Inc. released NFL 
Gameday 2001 for the PlayStation console. 
Complete with strategic input from running 
back Marshall Faulk of the World Champion 
St. Louis Rams, NFL Gameday 2001 fea- 
tures all 31 NFL teams and players, amaz- 
ingly realistic 3D player and stadium mod- 
els, and truck loads of motion-captured 
moves from 13 NFL players. Announcers 
Dick Enberg and Phil Simms have also re- 
turned to provide commentaries on the ac- 
tion. 

As most other sports titles, NFL 
Gameday 2001 relies heavily on adding new 
features to an already existing game in order 
to increase its appeal. However, in this case, 
the changes are a far cry from the superfi- 
cial, and truly work to enhance the overall 
gaming experience. This time around, the 
award-winning gameplay of the series has 
been dramatically enhanced by two useful 
in-game innovations, namely the “Play as any 
Skill Receiver’ and “Total Control Passing” 


features. Because this feature is operated . 


through a menu, it tends to break up the ac- 
tion during a game. However, the slight de- 
lay is more than worth it, and, over time, be- 
comes easy to ignore. 

The Play as any Skill Receiver lets play- 


ers switch from the usual quarterback’s per- 
spective to any one of the available receiv- 
ers, with the touch of a button. Instead of 
waiting for a receiver to shake off the player 
covering him, players are now able to controll 
the receiver themselves. The Total Control 
Passing feature also adds a touch of real- 
ism to the game, by allowing the quarterback 
to over- or underthrow a pass in any direc- 
tion, which can prevent interceptions. It 
should also be noted that although these 
features can really help bring home a victory, 
using them is completely optional, and can 
even be avoided when playing against the 
relentlessly savvy computer players. 

The graphics in this game are notice- 
ably superior to their predecessors, with 
more vibrant colors and greater detail. The 
player animations are just as smooth as 
those in past titles, but are more numerous, 
depicting drag downs, shoves, wrap tack- 
les, and “shoestring” and “tip-toe” catches, 
as well as dozens of personalized touchdown 
dances. Players can even break out of ankle 
tackles, and drag would-be tacklers behind 
them. Other niceties include visible wear 
and tear on the fields, multiple weather con- 
ditions, and old team uniforms for those of 
you who want to relive the past. 

Improvements in the “GM Mode?” allow 
players to take on the duties of a coach or 
general manager, such as drafting, trading 
and even signing free agents within a given 
salary cap. This is somewhat simplified by 
the new “Draft War Room’, which provides a 
report of the teams strengths and weak- 
nesses to determine needs on draft days. A 


Love Inc. steps into the night -sa0 an 


Wednesday, September 13, 2000 ~ 


- Greg Brown 


major drawing point to the draft feature is 
that it allows players to import college play- 
ers from another 989 title, NCAA 
GameBreaker 2001. 

As always, NFL Gameday 2001 also 
includes playbooks for each team, which 
contain a wide range of offensive and defen- 
sive strategies to keep the opponents at bay. 
However, this has been supplemented by a 
revolutionary play editor, which allows play- 
ers to design custom plays, and save them 
to a separate playbook. 

Overall, the ideas presented in NFL 
Gameday 2001 truly raise the bar in the level 
of immersiveness in a sports title. Players 
can come much closer to the level of interac- 
tion that would be found both on and off a 
real football field, and not have to worry about 
torn ligaments or salary disputes. A definite 
winner for the PlayStation. 
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Into The Night 
Love Inc. 
(BMG Music Canada) 


One of the most common 
problems with dance music is 
the tendency for a song to slide 
into mindless repetition, lulling 
the listener to sleep or bore- 
dom at the very least. Rarely 
does a dance album come 
along that is richly diverse in its 
sound and feel. With such sin- 
gles as the Juno award-win- 
ning ‘Broken Bones’, ‘Home- 
less’ and ‘You're a Superstar’, 
Love Inc. has already set itself 
apart from other musicians in 
the genre. 

Back after a two-year hia- 

' tus, spent touring internation- 
ally and creating /nto The Night, 
their second album, Love Inc.’s 
unique styling has already 
achieved mass appeal with the 
release of their first single 
‘Here Comes the Sunshine’. 


The Canadian duo, composed 
of renowned DJ and radio per- 
sonality Chris Sheppard and 
gifted vocalist Simone Denny, 
combines the catchiness of 
pop melodies with the fist- 
pumping rhythms of dance. 
Surprisingly enough, 
each song on the album re- 
tains an individuality that is usu- 
ally absent in-dance music. The 
album’s dramatic texture is due 
mainly to the delicate balance 
conserved between the vocals 
and the background music. 
The stunning range and ability 
of songbird Denny contrast and 
compliment Sheppard’s expert 
spinning. Neither upstages the 
other. Rather, the album plays 
out like a jazz session, in which 
each falls under the spotlight. 
Surprising sounds mixed 
in with the basic dance/ techno 
structure prove to be the high- 
light of the album: the rain pat- 
tering through ‘Come On’; the 
industrial influences overlaying 


‘Walking In My Shoes’; the tin- 
kling of chimes at the start of 
‘Into The Night’; the latin beat 
in the club mix of ‘Come On’. 
Worked seamlessly into the 
propulsive arrangements that 
characterize Love Inc., these 
sounds only add to the charac- 
ter of the album as an entirety 
rather than being isolated and 
uncoordinated incidents. 
Recorded in the Toronto 
and Frankfurt studios belong- 
ing to Sheppard’s co-producer 
Peter Ries, the songs are 
charged with an energy that is 
contagious, the lyrics are pow- 
erful and sometimes haunting 
(as in ‘Walking In My Shoes’ 
and ‘My Prayer’), and the syn- 


thesized music is moving in its 
own way. 

Formed in 1997, Love 
Inc.’s popularity has grown to 
global proportions in a very 
short time. They have toured 
extensively throughout the U.S., 
the U.K., Spain, Brazil, Colum- 
bia and Australia, and have 
sold over 3 million singles 
worldwide. 

Ata time when bands and 
soloists are mass-produced 
like so many bottles of ketchup, 


when artists bow to the heady 
commercialism that is in- 
creasingly defining the music 
industry, when independent 
musicians following their own 
piper find it hard to break 
through the wall of main- 
stream appeal, it’s refreshing 
that a group as experimental 
as Love Inc. manages not only 
to create their own niche, but 
holds onto their success as 
well. 
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Fink 


Do you need a place to showcase your 


or : skills? 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 


e Writers 

¢ Assistant Editors 
e Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

¢ Graphic Designers 


What are youzreading? 
4 eS 


od 
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Wednesday, September 20, 2000 
U 


Editor-in-Chief Nadia Alam 
Assistant Editor vacant 
Director of Operations Greg Brown 


The Millenium 


summit: 
All Talk and No Play 


Mezba Uddin Mahtab 
vacant 


News Editor 
Assistant News Editor 


Arts Editor Ted Christou 
Assistant Arts Editor JuliaBae 


Graphics Editor Greg Brown 


Photography Editor vacant 


On-Line Editor John Angus 


Proofreaders vacant 


Advertising Manager vacant f P| ae ATL 
Accounting Manager  MichelleNg Ly x ag 


Distribution Manager vacant 


Contributors: Corporal Darcy A. Griffith, Bill 
Molos, Marc Haddad 


Hero in 
double blue 


p. | 


Also in this Issue: Inside the NFL - Week 4 Preview p.12 
Editorial Pp.4 


Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 200 words or 
less, and they must include the writer's name and 
student number. Submission does not guarantee 
use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to 
accept letters containing statements which could 
be construed as malicious or libelous. Material 
submitted will be edited at the discretion of the 
Board. Opinions expressed in unsolicited mate- 


Borderstasis: culture through the eye of a 


rial such as Letters to the Editor or commentary A taste for a less corporate generation p.5 camera p. ] 3 

articles do not necessarily represent the views 

of The Underground, its staff members, or the - 

publisher. By submission, authors implicitly war- Dining out at Scarborough College p.6 Reviews p. 14 
rant that no liability for any loss suffered through Loud Rocks 
typographic errors, headlines or editing of the ; 
copy will be attached to The Underground, its | Tuition doubled in past ten years Pp. 10 | Dreamed of Africa 


Editorial Board or publishers. 


Date rape drugs - don't be a victim p.11 
Cover photo: Nadia Alam 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy to 
students of the University of Toronto Scarborough 
Campus, and through local and national advertis- 
ing. The Underground is a member of Canadian 
University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Nadia Alam. 


Mail: |The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 

Phone: 416.287.7054 

Fax: 416.287.7055 

E-mail: undergnd@scar.utoronto.ca 

Web: _http:/Avww.scar.utoronto.ca/~undergnd/ 
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Typing Monkeys 


A hot wind swirls angry clouds towards the city. Do 
you see? 

No, indeed no. You just shrug and pull on a short- 
sleeved shirt, hop into your monster of an American car, 
belly full of half-digested bacon, eggs and hydrochloric 
acid, turn up the air conditioning, shut the door, lock out 
the world, jack up the music and drive away to a corporate 
office with underground parking, away from the sun, away 
from the sky, away, away, away from that hot, hot wind. 


The clouds lour, staining the sky in washes of gray, 
a forbidding warning. Do you see? 

No, indeed no. You just turn on the 100-watt desk 
lamp, spearing light into the gathering darkness, glue your 
information-laden eyes to the computer screen, your brain 
enveloped and overwhelmed by the pinpoints of data 
sprinting across the screen, your cell phone ringing amid 
the nerve-jangling cacophony of a hundred, a thousand 
other cells on high volume, you plug into a wireless, in- 
between world where Sydney is a digital synapse away, 
away, away, away from the glowering clouds and bone- 
jarring thunder. 


An old man outwits an egomaniacal king to save a 
foolish son, and the clouds part to reveal the burning sun. 
Do you see? 

No, indeed no. You are busy eating French fries 
doused with gravy, gobs of cheese floating in the soup, 
chasing the antacids with coffee, joking with the waitress 
with her tired eyes and tired face, tipping her for blindly 
smiling at just another office jock, walking through the 
underground warrens of what used to be the Eaton center, 
leading to the obsidian TD towers, away, away, away from 
these legendary figures. 


A star, a god, just fell from the sky, from hope, burn- 
ing a neon path through the atmosphere. Did you see? 

No, indeed no. You are caught up in an emergency 
late afternoon meeting, your stock just plummeted, you’ve 
lost your principle, but it was just play money, thrown away 
in a non-physical, non-spiritual world where arrows are 
transcribed into millions of dollars, all of it just play money, 
(gosh | wish | could just kick some over to that homeless 
guy on the street) and your wife just called to say that 
she’s taking your daughter to her peewee baseball game, 
don’t be late coming dear, and you glance out the window, 
a mole blinking in the light, gee, we are having some 
unseasonable weather here aren’t we? Shake your head, 
shrug, hang up and plug your one good eye to your peri- 
scope into the digital world, away, away, away, always away. 


A boy, a god, with waxen wings and waxen face falls 
from the sky as you drive home in your insulated Buick, 
your sensory-proof vest against an intrusive, inconvenient 
world, blinders on, into the driveway, into the garage and 
safe into your match stick home. 


Tell me, please, did you see? 


Nadia Alam 
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A call to all students - <= 


Scarborough College student leaders la- 
ment the lack of school spirit. With only 500 stu- 
dents living on residence, most of the 
Scarborough student population commutes to the 
campus. Unfortunately, many of them come only 
to attend classes. The urge to get involved in 
school events is notably absent. 

Hanif Thakor, President of the Scarborough 
College Student Council, is of the opinion that 
change is inevitable, if there were enough stu- 
dents around to get interested. 

“Basically, what we have are vacant posi- 
tions for undergraduates on some boards that 
have to be filled,” he said. “These positions will 
speak for the rest of the undergraduate students, 
and they can help bring about real positive 
change in student life at Scarborough.” 

It's not that there is a lack of “fun” events at 
the College itself. The gym has scheduled tim- 
ings for various events. The inner gym contain- 
ing the Ping-Pong table is well used. 
Scarborough has an arcade center, dated as it 
is. Pool tables are available in the Student Vil- 
lage Center and the Recreation Center. 

As far as I’m concerned, one big reason for 
this deficiency in school spirit becomes appar- 
ent when comparing the Scarborough Campus 
with the St. George one. Downtown has bigger 
classes, distant professors, the hustle and bus- 
tle of a metropolis, old buildings and a lost-in- 
the-crowd feeling. For many students, that is a 
big bonus. 

“Downtown feels like a real university,” Lisa 
Adams, a fourth year Anthropology student, con- 
fessed. “Scarborough feels just like a big high 
school.” 


During Governing Council elections in Oc- 
tober, many students would walk by the election 
booth. Many didn’t even have a clue as to what 
the table was about, or why they should vote. Yet 
the Governing Council is one of the most power- 
ful student bodies on campus. They make rules 
that affect our tuition, education and future. 

Student leaders are required by the SCSC 
each year. Due to the number of candidates, post- 
ers and leaflets, the elections get more publicity. 
Yet, the adjacent elections for the SAC president, 
who make decisions for everyone in the Univer- 
sity of Toronto student community, are almost al- 
ways ignored. The true fact is that SAC is given 
more power than the SCSC. 

Another point is the lack of effort on part of 
student leaders to inform students of their activi- 
ties. While it could be true that SCSC did a lot for 
the students last year, viz. the prayer space, new 
photocopying stations etc., no one was informed 
by the SCSC of these actions. | feel a monthly 
newsletter delivered to all students by email can 
make a lot of difference. Students will feel their 
leaders really care. 

This year SAC took the initiative to mail out 
a welcome package to all students, which was a 
good start to inform students on SAC and their 
cause. After all, students contribute to the 
$15,000-plus the SAC president makes. They 
have a right to know how the money’s spent. 

These are good places to start. Perhaps a 
few years down the line, when Scarborough will 
have twice the population, we'll have twice the 
hustle and bustle, twice the chaos and hopefully, 
more than twice the school spirit. 


call tor nominations: 


COUNCIL of the UNIVERSITY of TORONTO 


at SCARBOROUGH & its COMMITTEES 
2000 BY-ELECTIONS 


Nominations are invited for candidates to fill student vacancies on the 
Council of the University of Toronto at Scarborough and its two Committees 
for the 2000 / 2001 session 


COUNCIL of the UNIVERSITY OF TORONTO 
at SCARBOROUGH 


Undergraduate students: 24 vacancies 


ACADEMIC COMMITTEE 


Undergraduate students: 4 vacancies 


PLANNING & BUDGET COMMITTEE 


Undergraduate students: Ivacancy 


For the purpose of elections to Council and its committees, undergraduate 

students are defined as those students registered at the University of Toronto 

at Scarborough in at least one half-course in the Fall & Winter Session or 
who are registered in a co-operative programme. 


Nominations open 18 September, 2000 


| Election information is available in the Secretariat’s Office (S415 / S416A), 
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A taste for a less corporate generation 


- Mezba Mahtab 


Concordia undergraduate stu- 
dents voted to oppose advertising on 
their campus Thursday after an hour- 
long debate on the future of Zoom Me- 
dia’s bathroom ads. The 280 small 
panels scattered around’ the 
Concordia’s two campuses’ bathrooms 
brought $25,000 a year to the university. 
In spite of this, about 250 students sup- 
ported a motion calling for a ban on “all 
forms of advertisement space at 
Concordia University” and an end to “the 
practice of selling advertising in bath- 
rooms.” 

The vote wasn’t binding because 
the general assembly failed to reach the 
500-student quorum. However, an 
agreement with the university adminis- 
tration promising to uphold the students’ 
decision includes a provision saying 
that if quorum failed, the student asso- 
ciation would hold a binding vote on 
Zoom Media’s expulsion from campus. 

This case shows how fine the line 
is between necessary advertising and 
too much advertising. As any newspa- 
per or magazine will tell you, commer- 
cial advertisement is the lifeline of a 


publication. The Underground is funded 
partially from student levies, but mostly 
from advertisements. 

In light of increasing tuition fees, 
student groups are feeling the distinct 
lack of funds. After all, there is just so 
much that a bake sale or dance party 
can generate. The government has 
steadily withdrawn funding, so most of 
the tuition goes to the university’s “es- 
sentials”. This deprives many Arts stu- 
dents from getting the same funding as 
a Science student, for Science is a more 
favored subject. Student groups are 
looked at as “non-essentials”. Hence, 
many of them resort to corporate fund- 
ing to clear the deficit. 

It used to be that Orientation was 
the biggest corporate propaganda of all 
on campus. Companies like Bell, 
Sympatico, Clearnet, CIBC, and 
MasterCard would set up stalls and give 
free goodies to promote their services. 
For high school newbies to the univer- 
sity, these were a great attraction. To 
the corporations, a freshman was a 
great catch. 

Somewhere down the line, we 


decided it was getting too much, and 
more funds should not mean increased 
involvement from private businesses. 
This year, Orientation was mostly “cor- 
porate-free”. 

Concordia student association 
president Rob Green said his council 
had a responsibility to represent the stu- 
dents at the assembly that voted against 
advertising. 

During the assembly, students 
were given a choice of whether to say 
no to bathroom advertising or split the 
revenues three-ways between the Dean 
of Students office, the Vice-Rector Serv- 
ices office and the student union. 

Only 50 people voted in favor of 
keeping the ads. 

“Students have spoken and re- 
claimed this public space to show who 
this university is really for. This space 
is not for corporate advertising, it is for 
students,” said Green. 

The motion also read that the uni- 
versity couldn't enter into a similar con- 
tract in the next two years without giving 
notice to the student association six 
months in advance. 


Concordia students first took a 
stand against on-campus advertising 
last March, plastering washroom ad 
panels with stickers. In a spring refer- 
endum, 61 per cent of undergraduate 
voters supported a motion demanding 
that either ad panels be stripped or that 
85 per cent of them be turned over to 
the student union. 

Following negotiations over the 
summer, the student association and 
the university administration agreed to 
give students a choice. The washroom 
ad panels have been empty since the 
company’s five-year contract ended in 
August. 

But opponents of on-campus ad- 
vertising said washroom ads were just 
the tip of the iceberg. They added that 
students should reclaim university 
space, forcing the government to rein- 
vest into education. 

“If we don’t stop this right now, 
when people learn the alphabet in kin- 
dergarten, the letter ‘P’ will be brought 
to them by Pepsi - a taste for a new gen- 
eration,” said student Christopher 
Schultz. 
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Dining out at Scarborough College 


- Mezba Mahtab 


In the year 2003, Ontario will remove the OAC 
level from the school curriculum, and universities 
across Canada will experience “double enrolment’, 
so called since two graduating classes, that year’s 
OAC and grade twelve, will compete for enrolment at 
the same time. 

Within five years, the number of students en- 
rolled in Scarborough College will double. Heavily 
used facilities such as Computer Labs and photo- 
copying stations will have to cater to a greater de- 
mand. The University of Toronto is slated for the larg- 
est amount of funding by the Ontario government for 
expansion purposes, with the size of Scarborough 
College expected to grow by 100%. 

Food service at Scarborough is a major con- 
cern to many students. Already there are complaints 
about its inability to meet the demands of the stu- 
dents or cater to minority groups with special dietary 
needs. With the projected growth, food services could 
become a major concern down the road. 


For many students, Scarborough College is in 
the middle of nowhere. It is not near any major mall, 
intersection or restaurants. There is not even a con- 
venience store on campus. 

“We have to hop in to a car if we want to do 
anything at Scarborough,” agrees Hanif Thakor, Presi- 
dent of the Scarborough College Student Council. “For 
many students, that is a deterrent to staying on cam- 
pus for studies or events.” 

As such, many feel food services should be 
more than just adequate. The price of an average 
meal on campus, including drinks, can cost up to six 
or seven dollars. For many, that is too great a price. 

“| can dine outside for as little as three to four 
bucks,” Tom Andrews, a first year Economics major 


points out. “Why should | stay back and spend twice 
that amount on campus?” 

Others blame the lack in the variety and the qual- 
ity of campus food. 

Asaf Mirza, a third year Computer Science stu- 
dent, wants more franchises on campus. “We should 
have more choices. Why go outside to Burger King or 
McDonalds? Competition will force every one to lower 
their prices and provide better food. Right now, the 
only fast food we have is Mr. Sub and Pizza Pizza. 
These get tasteless after a while.” 


According to Peter Smith of Food and Bever- 
ages Services (FBS), food services form an ancillary 
department of the University of Toronto. This implies 
that the department receives no funding from the uni- 
versity. 

“We have to pay rent to the university and pay for 
services such as heat, power, postage, etc. With other 
regular costs such as salary, capital investment and 
supplies, food services have to be operated as a busi- 
ness.” 

By running as a business, FBS has to look at 
the return on any services they provide, weighing the 
demand for the service, the amount of profit and costs 
involved in providing this service. 

“The Food and Beverages Service receives no 
part of a student’s tuition fee,” clarifies Smith. “We 
have contracts with franchises to provide services to 
students and we evaluate and renew these contracts 
as necessary.” 

He maintains that while not all categories of 
students can be satisfied by food services at 
Scarborough, the basic requirements of all students 
are met by FBS. “We have menus that cater to all 
needs - meat, fish and vegetarian.” 


PNM bated, ay 
* ALL FULL-TIME UNDERGRADUATES 


At present Aramark has an exclusive contract 
with Food and Beverage Services to operate cafete- 
rias and vending machines. These compromise the 
core of food services at Scarborough College. 

In the summer, Aramark also exclusively pro- 
vides housecleaning services to the residences. 
Combined with their contracts in food services, 
Aramark holds a major interest in Scarborough Col- 
lege. 

“These are important contracts that Aramark 
hold,” Thakor insists. “We can use that leverage to 
get what students want. Right now, there are a lot of 
areas we Can improve.” 

Such a dangerous monopoly leaves Aramark 
in complete control of food and beverages at 
Scarborough. Last year, a vending machine in R- 
Wing provided sandwiches, muffins and bagels to 
students at all times. This year, the machine has 
been removed. Students wanting a “solid” meal have 
to resort to campus cafeterias - operated by Aramark, 
who completely control the prices. 


Aramark obtained exclusive rights to adminis- 
ter vending machines on campus this summer, when 
the contract came up for renewal. The first thing many 
returning students noticed was the increase in prices 
of the items in the vending machines. 

Many popular drinks, such as Mountain Dew, 
were no longer available in cans, with bottles costing 
$1.50 each (compared to the dollar most vending 
machines charged for a can). A few other items, in- 
cluding gum, chips, chocolate bars and mineral wa- 
ter, also experienced an increase in price by 10 to 50 
cents an item. 

Natasha Marshalls, a third year Physical Sci- 
ences student, expressed astonishment at the new 
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prices. 

“They are taking the students for a ride,” she 
fumed. “I will be crazy to pay a dollar fifty for a drink. 
Now my choices are limited to the ones offered in 
cans, and that’s just Coke. As for the other meals in 
machines, | would be better off buying them from out- 
side.” 

Thakor also expressed concern over the fact 
that the increase in prices was known to the univer- 
sity before the contract was awarded. 

“Student Administrative Council president Adam 
Bretholz was part of the committee which awarded 
the contract to Aramark. The increase in prices was 
completely overlooked.” 

Many others claim the rise in vending machine 
prices reflect the increase of cost in the cafeterias. 

“Food from outside cost so much less than what 
food costs here at Scarborough,” Andrews asserted. 
“Besides, there are more choices [outside of the col- 
lege]. On campus, you are strictly limited as to what 
you can eat.” 

“We have the lowest food prices amongst many 
Canadian institutions,” Smith countered. “Custom- 
ers if asked about prices will always complain it is too 
high.” 


Perhaps student would not complain if the Col- 
lege was situated near a major shopping mall or eatery. 
However, the only close thing to a convenience store 
is found at a gas station at a walking distance of ten 
minutes or a plaza that is even farther away. The 


“closest Mall is Morningside Mall at Lawrence and 


Morningside, too far away to walk. McDonalds, 
Wendy’s and Fredericks are fast food and Chinese 
restaurants that are accessible by car or bus only. 

The campus thus becomes the sole provider of 
food service to many students without mobility. Stu- 
dents living on residence, or studying on campus, or 
attending a special event late in the evening, have to 
bring their own lunch or go out to dine. For food on 
campus late in the night, there is no alternative. Last 
year the R-Wing vending machine used to dispense 
sandwiches for students; this year the machine is 
absent. Late night “solid” food is thus absent. 

Campus cafeterias on the St. George campus, 
even those with the same level of food services as 
Scarborough, can be complacent for there are other 
restaurants in and around the campus which cater 
more fully to student needs. On Scarborough, how- 
ever, far from the maddening crowd, this is unavail- 
able. 

Thakor understands the difficulty of operating a 
late night food service: “Certainly, from a business 
point of view, it would be impractical to operate a caf- 
eteria for a few students only. However, the vending 
machine was a great idea.” 


He said the Scarborough Campus Student 
Council is working with Aramark to bring such a serv- 
ice back. 

Many others suggested the food court and con- 
venience services provided by York University as a 
model for Scarborough College. While the popula- 
tion of York is higher than that of this college, the small 
difference is hardly an excuse for poorer services, 
Andrews maintained. 


Another feature notably absent from 
Scarborough is the lack of school spirit. One of the 
concerns of a suburban campus is a lack of student 
involvement on campus due to the high population of 
commuter-students. Scarborough is a victim of this 
problem. 

“Right now the ones to change Food and Bever- 
age Services are the people on the Food and Bever- 
ages Committee. But the three undergraduate posi- 
tions are still vacant,” Thakor lamented. “What we 
need are good student leaders devoted to better stu- 
dent life to sit on these boards. They can then bring 
positive changes to benefit students.” 

Mirza agrees: “I bring my own lunch to campus. 
If there was more variety on campus, | would stay 
back for various events without worrying about din- 
ner.” 

Thakor echoed his statement. 

“If more students feel happy about the food we 
offer at Scarborough, we would have more students 
dining on campus rather than outside. This would 
imply them spending more time on campus. This all 
contributes to better student life. Better food services 
are one way to start - and a good place to start.” 


Muslim Student Association president Nadeem 
Khan praised the administration at Scarborough Col- 
lege for their contribution to diversity. 

“Certainly | respect the administration for their 
efforts to support diversity on campus and attending 
to our special needs.” He pointed at the multi-faith 
prayer space as an example. 

“However, more needs to be done, especially in 
terms of food.” 

He said many religious groups on campus have 
special religious dietary regulations that are not met 
by campus food authorities. He agreed that while it 
was difficult to meet everybody’s religious needs, 
some common ground could be achieved. 

Muslims are forbidden by religion to eat pork or 
wine. With regards to common meat, they can eat 
only halal meat. Meat is considered halal when the 
animal has been slaughtered according to Islamic 
rites. Nadeem said the Muslim rules regarding meat 
were similar to Jewish regulations for Kosher meat. 

He pressed the need for greater vegetarian 


meals. 

“Many Muslims, unable to find halal meat, stick 
with vegetarian meals or seafood. Unfortunately the 
choice in either category is limited to a single item or 
two in all the cafeterias. Besides, having greater veg- 
etarian choices also help other religious groups.” 

He said Muslims formed a large component of 
the student body. “If they can provide ha/a/ meat, they 
should, for even Jewish students looking for Kosher 
can eat halal meat.” 

Rachana Gupta, President of the Hindu Student 
Council, said she was satisfied with food services at 
Scarborough. 

“They did provide some additional vegetarian 
meals compared to last year, however most of these 
are fried fast foods such as pizza and veggie burger. 
What is needed is more nutritious healthier foods, 
such as a greater selection of salads and vegeta- 
bles.” 

She explained Hindu followers generally avoid 
beef, while many abstain from meat altogether. 

Pradeep Shah, a second year Biology student, 
claimed his religion forbids him from eating meat, 
eggs, onions or garlic. Shah is a Jain, and while he 
admitted such rules were not strictly followed, he would 
love to see a greater vegetarian menu on campus. 

In response, Smith said that he had talked with 
MSA leaders about providing hala/ meat on campus , 
commenting that a pilot project was under consid- 
eration. 


A lot of good work is being done by student lead- 
ers to promote better food services on campus. 
Thakor has made it an election promise to improve 
food services. Aramark sponsored the SCSC Orien- 
tation this year and Thakor claims to be pleased with 
the result. 

However, a lot of areas are still of concern: ac- 
cording to most students, food services on campus 
barely meet their minimum needs; prices for meals 
are higher than comparative nutrition from outside 
the campus; a lack of satisfactory food service con- 
tributes to a lack of school spirit and student life; most 
students desire a greater selection of vegetarian 
meals. z 
Despite Thakor’s election promise, more ac- 
tion needs to be taken by the students. Representa- 
tion on the FBS committee is a start, as is increased 
communication between the student population and 
university administration. Considering what we now 
pay to attend a university “dedicated to meeting stu- 
dent needs”, we have the right to demand fairer treat- 
ment. Hopefully, the groundwork laid today will pro- 
vide impetus for further improvements, making stu- 
dent life richer and more easily accessible for future 
undergraduates. 
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- Mezba Mahtab 


The Millen Summit 


Another summit has come, another summit has gone. A lot of talk hap- 
pened, but nothing substantial took place. The Millenium Summit, concluded last 
week in New York, failed to achieve anything concrete. The leaders had their five 
minutes of speech, the world politicians joined hands in a Millenium Declaration, 
and poverty was branded a common foe. But nothing occurred that could point to 
a step forward in eradicating this disease. 

The gathering however became a place to air thoughts to a worldwide audi- 
ence, with many rulers pitching grievances against perceived foes. 

Here’s a brief look at the world situation on the eve of the Millenium Summit: 

Britain, France and Germany, reeling from gas strikes and high prices, failed 
to make an impact at the Summit. The British position tailed the US’ stand, gener- 
ally consistin of putting down Iraq and blaming OPEC for high oil prices. 

Immigration proved a hot topic for Europe to discuss after the summit. Ger- 
many had her own struggles with unemployment and a recent surge of neo-Na- 
zism. With illegal aliens making Germany and Italy their entry point for the more 
hospitable lands of North America, such social bigotry has found support. Attacks 
on immigrants have risen in Germany, while a Bangladeshi / Indian area of London 
was hit by twin bombs in July, killing twelve people. 

The Euro has failed in her initial struggles. with the dollar. Her low trading 
value is bad news for countries like Germany, France and Spain that actively propa- 
gated the Euro. As many as seven countries are formally placed to renounce their 
old currencies in favor of the Euro in five years. 

Britain, not a member of the Euro, has her own problems with Ireland. A 
peace initiative that looked to be a breakthrough fell apart in August with renewed 
hostilities, and the British Army had to be called into Northern Ireland. 

The history of the sub continent is a colorful one. Pakistan, India and Bang- 
ladesh were one country for over a thousand years, with different rulers in the form 
of the Hindu Guptas, the Buddhist Asoka, and a succession of Muslim rulers from 
Mehmood to the Mughal dynasty. The British took over four hundred years ago, and 
their famous policy of “divide and rule” ensured the birth of India and Pakistan. The 
two neighbors had fought three wars and numerous skirmishes over the last fifty 
years. 

Bangladesh was born in 1971, when East Pakistan rebelled against the 
oppression from the West. The ruler of Awami League in Bangladesh, Sheikh 
Mujib, won the Pakistani general elections but the rulers of Pakistan refused to 
hand over power to a Bengali, and thus erupted the East Pakistan volcano. India 
was brought into the situation on East Pakistan’s side when she could no longer 


face the refugee problem. 

With such a situation, relations between Bangladesh and Pakistan were 
always delicate. On one hand they were both Muslim majority states and had a 
common fear of Indian domination in the sub continent. On the flip side, Bangla- 
desh had always tried to play a delicate balancing act between India and Pakistan, 
and officially never supported one over the other. When her neighbors became 
nuclear, leaders of both Pakistan and India made Bangladesh their first foreign 
stop, seeking support which did not come. 

On the Millenium Summit, Sheikh Hasina, the elected ruler of Bangladesh 
made the following speech: “It is the dawn of the twenty first century and world still 
cannot come to grips with power. It is sad when we endorse military rulers who 
overthrow elected governments and declare themselves to be Supreme Com- 
manders. We should limit our dealings with such regimes until a people’s repre- 
sentative is brought to power.” 

Pakistani General Parvez Musharref was sitting at the same table. He imme- 
diately cancelled scheduled talks with Hasina, and refused to acknowledge her 
speech. Though no names were mentioned, Musharref took offense at her speech 
and completely snubbed her after the talks. Hasina’s speech, advocating democ- 
racy, was deemed as an ‘attack’ on Pakistan by Musharref. 

Hasina also called for Pakistani army commanders who committed war 
crimes during the 1971 war to be brought to trail. This was interpreted as Musharref 
to be “meddling in Pakistan’s internal affairs”. Relations between the two coun- 
tries since then have become strained. 

Musharref proved to be a failure in world politics. He came to power in a 
burst of popularity, but the euphoria has now faded in context of continuing eco- 
nomic hardships. He ridiculed the Commonwealth during the first few days of his 
reign, calling it a “toothless organization”. Musharref publicly advocated “active 
participation” in the Kashmir guerilla war, and relations between India and Paki- 
stan, which were at their peak following a historic bus journey by the Indian PM, fell 
apart. 

Pakistan is facing high unemployment, low value of the rupee, international 
isolation, huge national debt and an acute rate of crime. Iran, a regional super 
power, publicly distrusts Pakistan for her role in Afghanistan. The Pakistan-backed 
Taliban is universally unpopular for oppression of women, production of opium 
and support of Bin Laden. In these times, Musharref should have built friends. 
Instead his hostile attitude has forced even China and USA, long time allies, to 
consider reviewing their bilateral relations and reaching out to India. 


News 


Saudi Arabia was the most vocal of the Middle Eastern Arab countries at the 
summit. Her speech touched on Arab solidarity with Palestine, increasing diplo- 
matic contacts with Iran and oil. With regards to Israel, Saudi Arabia minced no 
words. Completely dismissing Bill Clinton’s charge against Palestine for failing in 
the peace talks, the speaker of Saudi Arabia blamed Israel’s stubbornness for the 
same and called on the UN to implement long standing resolutions that were 
agreed upon. 

For his part, Palestine leader Yasser Arafat calied on Israel to respect her 
promises. 

“We are not looking for new treaties,” he claimed. “We just want Israel to fulfill 
her old promises.” . 

With regards to oil, Saudi Arabia’s El Khalil made OPEC’s stand clear. 

“When the fuel prices we charge contribute to only 16 per cent of the gas 
prices in Western nations,” he said, “it is ridiculous to blame us for oil prices.” He 
pointed to high gas taxes and an oligopoly of petroleum in the West as reasons for 
recent high prices. 

Iraq added fuel to the fire by saying they “could” stop production of 2.3 million 
barrels a day if USA did not cease their “civilian hostilities’. Such a move could 
push the already high prices of gas to a dollar per liter in Canada. The United 
States later rebutted such claims, saying Saddam loved his money too much to 
take that step. 

With such a state of affairs around the world, it was left to North America to 
give the feeling all was right with our world. Canada and USA, both enjoying a 
booming economy, low unemployment, low crime rate and high value of the dollar, 
both gave speeches avoiding general problems. Canada for her part chided the 
UN for lacking the will to act in many situations, and asked Kofi Annan to increase 
peacekeeping strength in troubled areas. 


The success of the summit is not hard to gauge. Most countries clarified their 
position on their foreign policies and refused to take heed of peace moves. The 
leaders did indeed sign a Millenium Declaration that promised to fight against 
poverty, AIDS, diseases and terrorism. Yet no debt relief treaty was signed that 
could alleviate poverty, no health program was declared to combat AIDS univer- 
sally, and only two countries signed agreements to mutually eradicate terrorism. 

In the end, the summit will be another in the long list of high-profile UN 
meetings that are quickly forgotten for their lack of effect. 
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Tuition doubled in past ten years 


- Darren Stewart, Ottawa Bureau | Chief 


OTTAWA (CUP) - A new report 
from Statistics Canada shows that un- 
dergraduate arts tuition across Canada 
increased by only three per cent last 
year. However, the average $3,378 cost 
of tuition this fall is more than double 
the cost from just 10 years ago. Gradu- 
ate students also saw an increase in 
tuition of 14 per cent over last year and 
more than 50 per cent since 1996. 

Government funding to universi- 
ties increased in 1999 for the first time 
since 1993, but still only accounted for 
55 per cent of total university revenue. 
This is a long way from the 74 per cent 
of university costs covered by govern- 
ment contributions in the early 1980s. 

Despite tuition freezes in half of 
the provinces, fee increases in Ontario, 
Alberta and Nova Scotia drove up the 
national average. The highest average 
increase was 7.5 per in Nova Scotia, 
where students still pay the highest 
undergraduate art fees in the country at 
$4,408. 

“The report confirms that the 
1990s was the worst decade in Cana- 
dian history for tuition fee hikes,” said 
Michael Conlon, national chair of the 
Canadian Federation of Students (CFS). 

Conlon called the huge increase 
in graduate tuition fees the only real 
surprise in the report. Joel Duff, chair of 
the National Graduate Council of the 
CFS said the increase has had a dev- 
astating effect on Canada’s graduate 
students. 

“At a time when Canada should 
be investing in research infrastructure, 
the next generation of Canadian re- 
searchers is faced with huge tuition 
fees and a crumbling infrastructure,” he 
said. 

Mark Kissell, national director of 
the Canadian Association of Student 
Associations fears that the costs of 
post-graduate work have become pro- 
hibitive for today’s debt- burdened stu- 
dents. 


Many people already have a 
$15,000 to $20,000 student loan when 
they begin graduate studies and some 
have families they need to support, he 
said. 

“That's not fair. We need some 
more grant money for them.” 

Kissell said the Canada-wide in- 
crease could be partially blamed on 
deregulation of graduate tuition fees in 
some provinces, including Ontario. But 
he insisted that there is no excuse for 
even a three per cent rise in tuition costs. 

“The thing is, we need to be look- 
ing for justifications on why tuition 
needs to be raised,” he said. 

The report blames rising tuition 
fees on the attempt by universities to 
offset the reductions in education spend- 
ing by Ottawa and the provinces. 

Tom Traves, president of 
Dalhousie University in Nova Scotia, 
said that the high tuition fees in his prov- 
ince are due to the lowest level of per- 
student government funding in the coun- 


try. 


“It has been that way for a dec- 
ade,” he said. “But we’re hopeful we 
may be able to contain tuition [in the fu- 
ture] because for the first time in over a 
decade we’ve received an increase in 
funding this year.” 

Jim Turk, director of the Canadian 
Association of University Teachers, said 
many institutions have more than dou- 
bled ancillary fees for students in an 
attempt to make up for government fund- 
ing. 

“The only people that can afford to 
go to the medical school at the Univer- 
sity of Toronto this year are children of 
doctors,” he said. “This is not the kind 
of thing we like to see happening.” 

Turk said he saw nothing positive 
in the study. 

“This is bad news for students and 
bad news for equity in Canada,” he said. 

This was the first time the annual 
tuition study included graduate studies. 
The CFS has sent a formal letter to Sta- 
tistics Canada this year requesting that 
they also include college tuition. 


Table: Average Undergraduate Arts Tuition 


Region 

Canada 1496 
New Foundland 1344 
Prince Edward Island 1840 
Nova Scotia 1943 
New Brunswick 1898 
Quebec 902 
Ontario 1653 
Manitoba 1415 
Saskatchewan 1526 
Alberta 1244 
British Columbia ie 


Tuition in Canadian dollars 


1990/91 1999/00 2000/01 % Change 


3281 3378 125.8 
3300 3300 145.5 
3480 3480 89.1 
4101 4408 2650 
3329 3519 85.4 
1868 1898 110.4 
3865 3971 140.2 
3018 2873 103.0 
3164 3304 116.6 
3658 3841 208.8 
2470 2520 45.9 


Victoria College Book Sale 2000. 


Thousands of good used books at great prices! 


Sept. 28th, 5:00 PM - 10:00 PM, 
Sept. 29th, 10:00 AM - 8:00 PM, 
Sept. 30th, 11:00 AM - 5:00 PM, 
Oct. 1st, 11:00 AM - 5:00 PM, 
Oct. 2nd, 10:00 AM - 8:00 PM. 


Alumni Hall & Chapel, Old Vic, 
91 Charles St. W. (Museum Subway Exit). 


Information: (416) 585-4521, Ex. 3807 / (416) 585-4471. 


News 


Date rape drugs - don’t be a victim 


Wednesday, September 20, 2000 


One of the benefits of attending the University of To- 
ronto at Scarborough is its location in the largest city in 
Canada, with close proximity to cultural events and an active 
night life. 

While going out with friends in the evening can be a 
great source of enjoyment, care must still be taken to ensure 
that you do not fall victim to a “Date Rape Drug” should you 
decide to attend one of the many local clubs or bars. 

Two of the most common Date Rape Drugs currently 
circulating are Rohypnol (Roofies) and Liquid Ecstasy (GBB 
or Liquid X) and while both of these drugs are illegal to pos- 
ses or use in Canada, they have been showing up with in- 
creasing frequency. 

These two drugs are very different in appearance, with 
Rohypnol being a small white pill about the size and colour 
of an aspirin and Liquid Ecstasy usually being a colourless, 
odourless liquid, but both are virtually undetectable when 
placed in a drink, the usual method of drugging a victim. 

Once ingested, the drugs begin to take affect within 20 
minutes and can result in a number of symptoms including 
quick intoxication, drowsiness, dizziness, disorientation, 
impaired judgement, memory loss, difficulty in speaking or 
moving, loss of inhibitions, nausea, unconsciousness, coma 
and memory loss. A victim may experience any or all of 
these symptoms depending on the dose, whether alcohol 
was involved and how soon medical assistance is received. 

As with most matters, the best defences against be- 
coming a victim of a Date Rape Drug are prevention and 
knowledge. The following is a list of suggestions to help 
identify if you may have been the victim of this crime, what to 
do afterwards and steps that you can take to help keep your- 
self safe. 


You May Have Been Drugged If: 

- You feel a lot more intoxicated than usual in response to 
the amount of alcohol you consumed. 

- You wake up feeling confused, experiencing memory lapse 
and cannot account for a period of time. 

- You took a drink but can’t remember what happened to you 
after you drank it. 


The SAC Health & Dental 


- You feel that someone had sex with you but you can't re- 
member any or all of the incident. 


If It Happens To You: 

- Tell someone you trust. 

- Get medical attention as soon as possible. 

- Report the incident to the UTSC Police, your local police, 
Health Services or the hospital emergency department. 

- Talk to a counselor for support. Your emotional and physi- 
cal health is important. 

- Believe in yourself. No one invites, causes or deserves to 
be sexually assaulted. 

- What happened to you is a criminal offence. You are not to 
blame. 


Avoid Becoming A Victim: 

- Do not accept open drinks at bars or parties, particularly 
from strangers. If you’re drinking from a bottle, open it your- 
self or watch the bartender pour it. 

- Never leave your drink unattended. If you ask someone to 
watch it, make sure it is someone you trust. 

- Never go out to a bar, party or social event alone. Go witha 
trustworthy friend. 

- Be aware of what is happening around you. Be suspicious 
of persons who tamper with your drink, or those who insist 
that you take a drink provided by them. 

- Never leave a bar or club with someone you have just met, 
especially if you are feeling intoxicated. 

- If you believe you may have ingested a drug, tell your friends 
and seek medical attention immediately. 

- Don’t drink anything that has an unusual taste or appear- 
ance (i.e. salty taste, has excessive foam or residue). 

- Do not mix drugs and alcohol. 


For additional information on Date Rape Drugs, or if 
you believe you may have been a victim of this or any other 
criminal offence, contact the UTSC Police at 416-287-7398. 


Most information in this article appears courtesy of the 
Niagara Regional Police Service. 


THE PLANS 


All full-time undergraduates (having paid a SAC fee) are automatically covered 
under the Accident and Sickness Insurance Plan and the Student Dental Plan. 


The Health Plan is based on a reimbursement system that covers 80% of most 
curative prescription drugs prescribed by a physician. You may pick up claim 
forms from any SAC office or download from www.sac.utoronto.ca if you are a 
returning student, the pay direct cards from previous years are no longer valid. 


OPTING-OUT 


You may opt-out of either or both of these plans during the September 11th to 
October 6th opt-out period. However, in order to opt-out of the Accident & 
Sickness Insurance plan you must declare that you are already covered under 
another extended health care plan (not including OHIP or UHIP). Refund 
cheques will then be mailed to you in teh amount $65.61 for the health plan and 


$85.61 for the dental plan. 


For more infarmation 


VISIT THE SAC WEB SITE at www.sac.utoronto.ca or visit one of the sac offices 


St. George Erindale 
12 Hart House Circle Rm 131 Student 
(416) 978-4911 Centre 


(905) 828-5494 


Scarborough 


(416) 287-7615 


fa} 


www.sac.uforonto.ca 


HEALTH & VISION COVERAGE 


. Pays 80% of the costof 
carative prescription drugs — 

" “Various accident coverage - 
‘+ Optional family coverage : 
(164; 03 + ps 


DENTAL PLAN COVERAGE 


a 70% Dental Exam includes - 

diagnosis, treatment phan and 

x-rays 

-*60%C leaning and Fluoride: 

treatments Ae 

- 50% Filings & oral surgery. - 
* Optional family coverages 

(170.54 4 pst) 


Rm R-3006 :* Upto $800 per person per year z 


OPT-OUT period BEGINS Sept 11 and ENDS Oct 6 


- Corporal Darcy A. Griffith 


he Underground 


Hero in double blue - Ted Christou 


The near 30,000 people that 
filled much of the Skydome September 
15" were far from quiet, but the unfa- 
vourable 44-17 score muffled their 
cheers. The Saskatchewan 
Roughriders had just returned a Toronto 
Argonaut interception for a touchdown, 
and were preparing to kick off. The roar 
began — started by a single voice yell- 
ing in the wilderness of the 500-level. 

“We love you Pinball!” 

The call was echoed by a group 
of five youngsters who had shunned 
their shirts in order to display the letters 
A-R-G-O-S painted on their bare chests. 
Soon, the stadium shook with tense 
anticipation. A line of green Roughrider 
uniforms flooded forward; the football 
was punted to the Argonaut double blue. 

It felt as if the pigskin hung, sus- 
pended in flight, for an eternity. The To- 
ronto faithful rose to their feet, for it was 
clear that #31 was settled underneath 
the ball. He caught it, tucked it under 
one arm, and flew forward. Suddenly, 
in my eyes, the football field transformed 
into a surrealist ballet — in fast-forward. 
Time, now, refused to be contained. A 
rush of adrenaline seized hold of my 
body and, for the first time all night, | 
realized that | was watching Mike 
Clemons’ final run. 

For football fans, the Pinball 
needs no introduction. Professional 
football’s career leader in all-purpose 
yards is as recognizable off the playing 
field as he is on it. Since arriving in 
Toronto in 1989, Mike Clemons has 
devoted his time to charity and commu- 
nity service. You have heard his-heart- 
felt speeches in schools, seen him visit 
the ailing in hospitals, and savoured the 
warm embrace of his brilliant smile. 

His nickname, Pinball, must 
have been divinely inspired, for it clas- 
sifies both his quick and elusive style of 
play, and his character. Bear with me 
as | explain, using a remarkable obser- 
vation from an unremarkable film, 


Copland. Sylvester Stallone divides | 
people into two groups: those who like — 


video arcade games, and those who 


prefer pinball. Pseudo-psychological 


scribble, or astute observation? When 


put into the context of modern-day pro- 


fessional sports, with football in particu- 
lar, | would argue for the latter opinion. 
The National Football League is, 


arguably, the most successful market- _ 
ing and economic organization in the 
history of North American sports. The 


television production, the advertising 


agenda, and even the athletes them- 


selves appear genetically modified to 


be as efficient as possible. The NFLis . 


American sports psychology taken to the 


extreme; stronger (and richer) athletes, 
lucrative television contracts, andtech- 
_ nological/statistical wizardry are princi- 
pal parts of the juggernaut that is U.S. 


football. This “technology” is not with: 
out glitches. Every week seems to 


usher a new case of abuse, trial or 
murder ong a National Football : 


League player. — 


The Canadian Football ante e 
however, oftentimes feels trapped in the - : 
pleasantly hokey world of 1960s sit- 


coms that thematically characterize old 


pinball machines. The bells and whis- 


tles are just that, bells and whistles. The 
game is exciting, but it lacks the gadg- 
etry, marketing, and money that make 
the NFL the juggernaut that it is. Mike 
Clemons is the embodiment of Cana- 
dian football. 

At 5 foot 7 and 170 pounds, Pin- 
ball found his way through life’s bump- 
ers and tilts. He made false prophets 
of his critics, and seers of his support- 
ers. Last Friday night, Clemons played 
his final game, displaying the same in- 
tensity he did as a rookie, eleven years 
ago. He will assume the Toronto 
Argonauts’ coaching responsibilities, 
aspiring to resuscitate the floundering 
franchise — North America’s oldest. 

To the Pinball | would gladly give 
my heart, but it is clear he has an ex- 
cess of his own. | congratulate him for 
being a true role model, and hope to 
inspire the same love and goodness in 
my children that he has inspired in me. 


Sports 


e NEL 


Insige,J ue preview 


- Bill volts 


The National Football League is drowning in sentiment 
after the 1999 season; last year was enough to make grown 
men cry. The biggest story of the past season was the emer- 
gence of Kurt Warner. ~The St. Louis Rams’ stockboy-turned- 
quarterback marched the worst franchise of the 90’s straight 
into the most exciting Superbowl victory in recent years. The 
Rams show no sign of losing momentum as they bring their 3- 
0 record into Atlanta to face a Falcons secondary that is much 
better than last year’s 5-11 record would indicate. However, Ray 


*» Buchanan and company should be no match for the Rams’ 


record-setting offence. Shawn Jefferson had a remarkable first 
week in which he teamed up with Chris Chandler to give Atlanta 
the deep threat that, they have lacked since Tony Martin left for 
Miami. Jamal Anderson has enjoyed a return to his form of 
1998 where he rushed for 1846 yards. Look for Jamal to have a 
big game, but,the fact remains that St. Louis will be too much for 
Atlanta. 

The NFL's all- tine passing leader, Dan Marino, left Miami 
Dolphin fans crying tears of longing and uncertainty when he 


-* fetired from the game after 17 stellar seasons. Emerging from 


the shadow of the Hall‘of Famer Bob Griese, Dan Marino re- 
wrote the record books with his memorable last second drives. 
Despite all his accomplishments, Marino will be remembered 
for his inability to lead a-team to a Superbowl victory. The big- 
gest void that the 2000 Dolphins will have to fill will not be Mari- 
no’s arm — it will be his leadership. Jay Fiedler has done an 


“admirable job taking over for Marino, considering the present 


state of the offence. Lamar Smith has been the biggest suprise 
for the Dolphins this‘season. He has stepped up to the plate 
rushing for a’combined 217 yards over the first two weeks. Nev- 
ertheless, nagging injury problems to receivers O.J McDuffie 
and Tony Martin Will prevent the Dolphins from having any pass- 
ing game against the New England Patriots this Sunday. Ty Law 
and Lawyer Milloy will see to it that Orande Gadsden is a non- 
factor.- On the other side of the ball, Miami’s defence is always 
an-asset, however the.loss of Daryl Gardener will leave them 
vulnerable to running attacks. In the end though, Miami should 
have enough to pull out-a close victory against the Patriots. 
The entire football world was shocked upon hearing the 
news that Derrick Thomas died of cardiac arrest two weeks 
after a January 23rd car crash. The nine-time Pro Bowl linebacker 
was arguably the best*pass rusher the NFL had seen since 


- , New York Giant great Lawrence Taylor. A large portrait of Derrick 


Thomas and his framed, bright red jersey now adorn the foyer of 
Arrowhead Stadium in tribute to the fallen linebacker. Donnie 
Edwards, good friend'and teammate to Thomas, now takes over 
his role as thé team’s weakside linebacker. With the off-season 
acquisition of Lew Bush being brought in to play the strong side, 
there hasn’t been a significant drop-off in production yet. 

This week the Chiefs travel to division rival Denver in a 
game that‘ will be very difficult for both teams. Elvis Grbac is 
comjng off a big game and with big-play rookie wide receiver 


_ . Sylvester Morris, the team’s offence has really picked up after a 


42-10 thrashing of the San Diego Chargers. However, Grbac 
will not have such an easy time this week with big defensive 
tackle Trevor Pryce blitzing him. Linebackers John Mobley, Al 
Wilson and Bill Romanowski will also make it difficult for him to 
get the ball away. Rod-Smith and Bill McCaffrey are a difficult 
task for any secondary-to deal with as Oakland found out this 
past week. This game.should be close and should come down 
to turnovers. Denver should come out with the win. 

The 1999 season represented a changing of the guard in 
the NFL. There weré 34 new players selected for the Pro Bowl 
last season. Say gdodbye to Dan Marino who left Miami after 17 
glorious years. Say goodbye to Derrick Thomas who personi- 
fied dedication-and work ethic. Most of all, let us say goodbye to 
tears for a while and get back to football. 


| VVCUNICoUay, VOVICHIVe! £U, 2LUUYU 
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Borderstasis: culture 
in the eye of a camera 


- Julia Bae 


“Scarborough College has an art gallery...did you 
know that?” 

| put this question to a friend of mine, a freshman, 
hoping to help her through her first year of university. Knowl- 
edge of art galleries will have relatively little bearing on 
her studies, but it will expose her to the wealth of student- 
driven culture and artistic imagination. 

There is talent echoing throughout our Meeting 
Place, often unseen and unheard of until someone makes 
some noise about it. Although it is Scarborough Campus’ 
sad attempt at providing artistic visionaries a place to show- 
case their creativity, The Gallery tries. 

For the moment, it is holding a month-long exhibi- 
tion of a select group of international artists’ video produc- 
tions. 

Three are from Canada. Colin Campbell, for exam- 
ple, is currently teaching in Visual Studies at the Univer- 
sity of Toronto. His work is displayed in the permanent 
collections of many prestigious institutions including the 
National Gallery (Ottawa), Museum of Modern Art (NY) and 
at the AGO (Toronto). The Gallery is presenting Campbell’s 
tape, the third in a series of six, Culver City Limits. For 
about ten minutes, it chronicles one woman’s life, set in 
1977, and her views through, as Campbell puts it, 
“fetishistic” details. 

The videotapes of another Canadian, Nelson 
Henricks, have been exhibited worldwide. He currently 
teaches at Université de Quebec a Montreal, and at McGill. 
His short video Time Passes was made in 1998 but this 
work on notions of temporality and impermanence leaves 
a lasting impression. 

Jinhan Ko’s video is something for the business- 
biased mind. BBA students and Management specialists 
philosophize during his ultra-short, two-minute video on 
Making money: wasting time, ruminating over the senti- 
ment that “the secret to failure seems far more elusive 
than the secret to success”. 

The three remaining artists are from the U.K. and 

~ U.S.A. Guillermo Gomez Pena, (U.S.), explores cross- 
cultural issues and North/ South relations (specifically 
those between America and Mexico) through multiple 
mediums including performance and bilingual poetry, to 
name a few. Borderstasis is Pena’s solo performance, 
touching on issues such as fear of immigration, the side 
effects of globalization, censorship and interracial sexu- 
ality. 

Susan Derges and George Barber, both from the 
U.K., got their MA at the Slade School of Art. Derges’ Em- 
bodied is a mesmerizing video that in just seven minutes 
speaks about the metaphor of life. 

Barber’s Withdrawal is also about life but more about 
the end of life than its beginning. It reminisces over this 
summer’s golden show Survivor where a group repeat- 
edly walk towards the camera and the video is manipu- 
lated so that each time they pass, there is one less. But 
you know who the “winner’ is after six minutes, not sixteen 
weeks (and viewers do not have to be subjected to ridicu- 
lously contrived speeches about vultures devouring Sue’s 


enemies). | H i 
Will Kwan, who studies performance art in public MORI | } 4 | sODS ! 
space at the University of Toronto, curates this video art it ani i ‘ny COLUMBIAT? 


presentation and can be reached at 
97kwanwi@scar.utoronto.ca or at (416) 287-7176. The 
Gallery will continue to show Borderstasis, (the title for 
Pena’s work along with all the others mentioned), until 
October 11, 2000. The Gallery hours are weekdays 10am- 
4pm. It is the perfect opportunity to procure culture and 
education without breaking the bank 


The Underground 


Loud Rocks doesn’t 


Loud Rocks 
Various Artists 
(Loud Records) 


Rock-rap mergers have made appearances in many songs over the past 
few years, but the style has never really developed into its own genre. The last 
memorable advocate of this union was Puff Daddy, with his single “Come With 
Me”. Unlike most other artists who tried their hand at this combination, Puffy pub- 
licly voiced his opinion if this hybrid, saying that it would have a place in the future 
of the music industry. Unfortunately, not only did this movement further Puffy’s 
reputation as a sell-out, but the progression of the rock-rap genre never really 
came to fruition. Despite this uncharmed history, Loud Records has decided to 
take a crack at promoting the genre with a recent release, Loud Rocks. Three 
years in the making and drawing on the varied talents of a wide range of artists, 
Loud Rocks represents an ambitious attempt to push the rock-rap musical style 
out of its over-drawn infancy and develop it into a true music genre. 

One thing this album definitely excels at is revealing the similarities between 
the rap and rock worlds. Both are hard-hitting, gritty and usually full of rage. In 
short, as Loud Records’ owner Steve Rifkind puts it: “it’s all music from the street, 
just a different block”. A prime example of this is the pairing of Sugar Ray and Tha 
Alkaholics to re-record “Make Room’, from Tha Alkaholics ’93 album, 27 & Over. 
The song contains an excellent mixture of influences from each side, producing a 
sound that will please both groups’ audiences. The track “Shame”, re-recorded by 
System of a Down and the Wu-Tang’s RZA from the 1993 album Enter the Wu- 
Tang, also helps to clear the air between both camps. The addition of a new track 
refers to “skateboard-toting, pick-up driving white posse rolling to Woodstock’, 
poking fun at the stereotypes the rap community often applies to rock music. 

However, despite these, and one or two other bright spots within the album, 
Loud Rocks falls short of its supposedly revolutionary status. Although all the 
songs do contain a mix of both styles, about half of them are so unbalanced that 
they actually end up sounding like only one of the two. This is mainly due to the fact 
that most, if not all, of the songs are actually re-mixes of existing songs. The rock 
and rap songs are simply given a new veneer that represents the other half of the 
pairing. The songs that do manage to combine the styles do so by jumping back 
and forth between the two, and not combining them into one unified sound. This 
table-tennis method is far too obvious, and almost gives the impression that the 
writers simply combined alternating sections from two versions of the same song. 
To its credit, none of the songs really sound bad, but they don’t really represent the 
style they were meant to. In short, Loud Rocks is decent album, one that will 
please a more open-minded audience. Just don’t expect it to become a new 
leading edge in the music community. 


SCSC Fall Elections 


Positions Available: 

2 First Year Members At Large 
Nominations Period: 

Monday September 18 - Wednesday September 27 
Campaign Period: 


Thursday September 28 - Wednesday October 11 
Election Forum: 

Wednesday October 11 
Election Date: 

Thursday October 12 


Come and Be Part of the Student Council 


Did you hear the news? Probably not, 
since you were talking SO much Well, 


like you would make a ah 
Why don’t you send a submission to The 
Underground in room R-2203E? That 
way, we could just read your article, 
instead of putting up with your big mouth. 


Note: Writing for The UInderground soo ‘enegessariy 
make you a big mouth. Some of us are just; people with 
comments or concerns regeranig’ i oe Scarborough 
Campus Seg nunity. ease 
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Wednesday, september 20, 2000 


| Dreamed of Africa 
Hugh Hudson 
(Columbia Pictures, 2000) 


| Dreamed of Africa is based on 
the true story of Kuki Gallman (Kim 
Basinger), an upper class, divorced Ital- 
ian woman who falls in love with and 
marries the handsome adventurer 
Paolo Gallman (Vincent Perez). She 
then moves to Africa with her new hus- 
band and her seven-year-old son 
Emanuele (Liam Aiken) to seek a new 
life on a ranch in Kenya. 

The movie hinges on this huge 
step, but never satisfactorily explains 
why Kuki finds it necessary to uproot her 
son and herself to go off with a man 
they barely know. The real Kuki prob- 
ably had compelling reasons, but the 
screenplay, an adaptation of Gallman’s 
autobiography by Paula Milne and 
Susan Shilliday, never illuminates them. 
We must satisfy ourselves with Kuki’s 
cursory explanation, “I have stopped 
growing”, as a believable reason for 
why she adopts the hardship and un- 
certainty of Africa, leaving behind a close 
~ relationship with her mother and a luxu- 
rious life in an Italian villa. The movie 
repeatedly presents such complex 
events and decisions in simplistic 
terms. 

As well, there are moments where 
_ poetic license might have been taken 
with the autobiography. It is impossible 
to take Basinger and Eva Marie Saint 
as her mother seriously as native Ital- 
ians. Basinger makes no attempt to 
capture Kuki’s Italian roots — not even 
an Italian accent — and so her Kuki is a 
bland American whose coolness is 
hard to believe, considering that she’s 
chucked it all to move to Africa. 

But the above are minor problems 
when compared to the film’s structural 
weaknesses. It suffers from uneven 
pacing, between the slow start in Italy 
and the rushed hodgepodge of tragic 
events that follow. The first “act” takes 


\ “Video Pick of the-Week — 


reamed of Africa 


places in Venice and covers Kuki’s near 
fatal car accident and long recovery, her 
courtship with Paolo and their marriage, 
her son’s acceptance of Paolo as a 
new father figure, and her mother’s re- 
sistance to the move. Yet the story be- 
gins in Africa — not Italy — and we want 
to get there already. 

Once we do get there, the plot is 
moved forward by a string of misfor- 
tunes. Life on the couple’s cattle ranch 
is harsh and there are numerous dis- 
asters. Car accidents, sand storms, 
run-ins with lions and elephants, and 
violent encounters with poachers appar- 
ently allow the growth that Kuki sought; 
but with so many events and so little 
reflection, it is hard to make sense of 
how they help her develop. And so, her 
house becomes the primary way to as- 
sess her personal maturation, for de- 
spite the complications, Kuki creates a 
home and garden worthy of Martha 
Stewart. 

We have to rely on these external 
clues because we can never get to know 
the inner life of the characters. The dia- 
logue is limited and superficial. It 
wouldn't have to be My Dinner with 
Andre, but more conversation would be 
helpful. The script is replete with empty 
pronouncements and underdeveloped 
conversations, such as when Kuki must 
leave her son at a boarding school and 
she asks herself, “Why is love so hard?” 
Or, when Kuki and Paolo rush to fight off 
poachers and end up arriving after the 
animal is killed, she cries, “What kind 
of people do this?” and Paolo replies 
tersely, “Butchers!” 

As if to compensate for this dearth 
of dialogue, the film offers Kuki’s 
voiceovers. Though voiceover can be 
an effective device for detailing a char- 
acter’s interior life, it fails miserably here 
because Kuki doesn’t have anything 
meaningful or even pithy to say. As she 
surveys the landscape about her, she 
can only note, “lam alone. Yet! am never 
alone. | am surrounded by Africa.” 

The film does manage to work 


effectively on an emotional level. Kuki’s 
struggles as a wife and a mother obvi- 
ously resonated with the audience with 
whom | saw the film, as they were audi- 
bly crying and sniffling when Basinger 
pulls out the stops in a few crucial 
scenes. Yet, despite Kuki’s suffering, 
her stubborn belief that she can find an 
inner peace in Africa alternates between 
the sublime and the selfish. That 
search for peace costs her family dearly, 
and the film asks us to praise her te- 
nacity and determination, implying that 
these qualities lead to personal devel- 
opment. However, it ends up inadvert- 
ently making us question the toll her 
“growth” takes on those around her, by 
showing some awful destruction and 
death. 

The trite treatment of personal 
growth is not the only way the film dis- 
appoints. Its politics are disturbing, 
completely glossing over the question 
of European imperialism in Africa. In- 
stead, / Dreamed of Africa depicts, once 
again, gallant white folks coming to the 
rescue of a disadvantaged native peo- 
ple who cannot appreciate what they 
have. In this case, the rescuers are 
Paolo and Kuki, who attempt to save 
animals and drive Kenyan poachers off 
the ranch. The movie ends with an epi- 
graph indicating that Kuki created a con- 
servation foundation: this seems to be 
the film’s “proof” that she’s developed, 
yet it is tacked on as an afterthought. 

Despite weak attempts to include 
Africans in the movie — namely, a few 


glimpses of native Kenyans who keep 
house and help on the ranch — this is a 
film about Europeans. The native Afri- 
cans become another element in the 
exotic landscape, allowing the film to 
sidestep the charged issues of racism 
and the legacy of imperialism in the 
1980s. Paolo’s interactions with the 
poachers provide a vague look at this 
legacy. The poachers kill to make 
money for food, and Paolo, a hunter, 
kills for sport. Yet, when he finally con- 
fronts the poachers, he is so enraged 
at their actions that he tries to beat them. 
The film ignores the similarities be- 
tween Paolo’s frequent hunting and the 
poachers’ killing, and asks the viewer 
to take his side by showing his “con- 
cern” for wildlife and presenting the Af- 
ricans as “butchers.” 

Even the cinematography capitu- 
lates to old cliches. Bernard Lutic cre- 
ates a sweeping panorama of Africa, 
which, while beautiful, renashes Na- 
tional Geographic imagery. All that Af- 
rica seems to be to these European 
characters is a compilation of grand 
views and occasions to control nature. 
This film missed a promising opportu- 
nity to portray a strong, interesting and 
independent female protagonist in a 
strong, interesting and independent 
nation. 

Despite its faults, / Dreamed of 
Africa is probably the best video release 
of the week (which speaks more for the 
poor quality of the other films, and not 
the exemplary status of this one). 
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The Underground is looking for 
people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 


¢ Writers 

¢ Assistant Editors 
e Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

e Graphic Designers 
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Anyone willing to take part in the 
production of our paper is invited to 
visit us in room R-2203E. Just tell us 
what you want to do, and we'll get 
you started as soon as possible. 
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Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 200 words or 
less, and they must include the writer’s name and 
student number. Submission does not guarantee 
use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to accept 
letters containing statements which could be con- 


strued as malicious or libelous. Material submit- Editorial | Opinion | Letter p.4 Inside the NFL Pp. 8 
ted will be edited at the discretion of the Board. 
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By submission, authors implicitly warrant that no 
liability for any loss suffered through typographic 
_ errors, headlines or editing of the copy will be at- 
tached to The Underground, its Editorial Board or 
publishers. 
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Editorial | Letter 


The Underground 


Dear Editor, 
T h e Mi u d -M a n There were a number of points raised in Mezba Mahtab's article on food services in the 
September 20 issue of The Underground. | wish to clarify some points so readers have an 7 
This is the story of the man made of mud. accurate understanding of food services issues. | limit this letter to comments concerning 
This mud-man was often found sitting in ponderous, the vending contract. 
drawn-out thought atop a rock. There he would sit, shoul- Discussion of the vending contract has been ongoing within the university for at least : 
ders hunched over, feet exactly twelve inches apart, chin rest- two years. The U of T-wide vending contract awarded to Aramark Services last summer was ; 
ing on his fist, elbow on knee. the result of a competitive process that engaged students from all three campuses of the § 
Thinking Man. Mud-Man. university. 
While this might sound rather dull, the mud-man would Despite Mr. Thakor’s belief that increased prices were “completely overlooked”, the 
assure you that it wasn’t. One day, the mud-man saw a review and evaluation of the proposals, at both the local and on a university-wide level, took 
burning bush. He sighed; not seeing any water near at hand into consideration the proposed pricing schedules. While Adam Bretholz, was involved in 
to douse the fire, he returned to his weighty ruminations. the process as a representative from the St. George campus, the SAC President was neither 
Another day, the mud-man watched as three wise men heedless of pricing considerations nor the sole student involved in discussions. Consulta- 
fell to their faces before him, proclaiming him the Beloved tion at Scarborough included the Food and Beverage Services Users Committee the major- 
Shepherd. The mud-man shrugged; not seeing any sheep ity of which are students appointed by SCAGS, SVC and SCSC. 
needing immediate herding nearby, he returned to his grave Several companies were invited to submit proposals for the vending services. How- 
thinking. ever the number of responses was disappointingly small. All the proposals received by the 
Yet another day, the mud-man watched as a shimmer- University had comparable price schedules. No one proposed keeping the retail price of 
ing angel slid head first down a shaft of light, coughed po- snacks at $1.00, or selling 600 mL bottles for less than $1.50. 
litely, and commanded him to read. The mud-man sat up; The vending machine stocked with pastry, sandwich and other snack items last year 
not seeing any books laying about, he returned to his deep was introduced by the previous vending company as an experiment. In their submission for 
meditation. the new contract, the previous vending company indicated they were no longer willing to offer 
And so the Mud-Man sat. the equipment and service on the same terms as under the prior contract. Because pre- 
Mud-Man. Clueless Man. pared foods have a limited shelf life, and require additional labour none of the vending 
companies consider this service to be a worthwhile investment in terms of equipment, 
Eventually, He prevailed. labour and merchandise. 
He managed to wade through the centuries of mean- The question of container sizes is one that is becoming coe Cold beverage 
dering thought. He managed to stifle the self-absorbed cla- manufacturers are placing greater emphasis on the larger 600 ml bottles than the 335 ml 
mour of the mud-man’s reflections. He managed to drop a cans to the point where some products are no longer available in a smaller package. Rec- 
message through the mud-man’s overflowing mail slot. ognizing the change taking place in supplier packaging, the manufacturers of vending ma- 
The Mud-Man arose. chines are changing their equipment specifications to replace the can dispensing capacity 
After years of sitting in deep thought, the outside world with the larger packages. Within five years, the soft drink can will go the way of the returnable 
routed the mud-man’s reflective defenses. A strange wind pop bottle and the stubby. 
wrapped around him; words whispered along the wind; light 
blinded his eyes and he was left reeling, dizzy as if from Thank you. 
dancing. 
Mud-Man. Wise Man. Peter Smith 
He ran into a nearby village, crying out: ‘He has spo- Manager, Food and Beverage Services 
ken, and | have heard!’ University of Toronto at Scarborough 


Well, what does he want? 

‘He wishes for us to plant a seed.’ 

Well, what kind of seed? 

The Mud-Man scratched his head. 

‘Of course, an apple seed.’ 

Well, where should we get this apple seed? 

The Mud-Man chewed his lips. 

“Of course, from a corner store.’ 

Well, where should we plant this apple seed got from 
a store? Well, who will take care of this apple seed? Well, 


why should we plant this seed? Well, when should we plant j ? 
this seed? Well, how should we plant this seed? Do you have a big mouth? Do you talk 


The Mud-Man tapped his nose in deep thought: of | toO much? Are you one of the those 
course, as per the wishes of the people of this village, we 2 
have therefore agreed to set this apple seed within the soil people who never shuts ole If PAS The 
at a depth of two feet, fronting the north-northeast direction of Underground would love to hear from 


the town, at the seventh hour of the seventh day of the sev- you! And we’re nothing like those guys. 


enth year, wherefore it will mature unmolested for seven 


years in accordance with section seven of the Canadian who Say they re your friends: We mean 


Charter of Rights and Freedoms, whereas it states that eve- . ph 
ryone, in this case this specified flora, has a right to life, it. So if you’ rea big- -mouthed gas- -bag) 
liberty and health.’ with a whole lot to say, senda submission 


Huzzah! Huzzah! The townsfolk raised the mud-man 
aloft; they crowned him with flowers, and gave him dancing in to The Underground i In FOOM R-2203E, 


girls and rice. They had a great hullabaloo, for seven days and let the world hear you 
and seven nights. i 


Eventually, they planted a seed. 
Mud-Man. Mad Man. 


Note: This also applies to anyone who. w nts‘to voice 
their comments or concerns to the “Sea borough 
Campus community. 


Nadia Ala 
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The birth of a dotcom world 


Meet DotComGuy. He is a man 
who has legally changed his name — 
and is living up to it. 

DotComGuy has locked himself 
in his house in a bid to live his life for a 
year by the internet alone. From buying 
groceries to ordering repairs, he per- 
forms all activities via the web. So far he 
has survived through six months, and 
over his website claims the ordeal is 
easier than most would imagine. 

The experiment points to some 
interesting facts on the internet. Many 
predict a bleak future for humanity, 
based on the DotComGuy’s model. Oth- 
ers, such as Professor Barry Wellman 
from U of T, claim his experiments prove 


the internet actually brings communi-- 


ties closer. The fact that the internet is 
changing the way we do business is 
undisputed by all. 

The web has raised concerns 
amongst many paper publications over 
fear of becoming obsolete. Most news- 
papers, traditionally offered in the 
broadsheet format, are now available 
on the internet. Some newspapers pub- 
lish up to 30% of their content online, 
while others, fearing loss of sales, are 
content to publish less. 

The internet is also an untapped 
market for advertisers. Size and loca- 
tion limit advertisements in the news- 


paper. Online advertising is a different 
concept. It is possible to tailor ads ac- 
cording to the time the site is visited, 
the duration of the visit, and, based on 
cookies, previous websites visited by the 
user. The ads have a global reach and 
each page can display different com- 
mercial messages. 

However, the inability to measure 
the impact of web advertising severely 
limits its potential. It is possible to esti- 
mate the practicality of advertising on a 
major publication’s site by the number 
of users redirected to the sponsor's site 
through clicks, but as of yet the method 
is crude and ineffective. 

3Web, an Internet Service Pro- 
vider, has embarked on a unique form 
of online advertising. Subscribers to 
3Web can have dialup internet access 
for free. The catch is an inch-long por- 
tion of their screen is dedicated to dis- 
playing advertisements from sponsors. 
Quick to catch on to this fad, many other 
similar ISPs have sprung up, such as 
AltaVista Free Access and NetZero. 

Such commercialisation of the 
internet can be good news for the aver- 
age consumer. Many have switched to 
free internet access and others have 
substituted newspapers for online con- 
tents. With the increase of internet use 
in our society, more traditional services 
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may have to reach online for an audi- 
ence. 

Microsoft and 
Barnesandnoble.com partnered in Au- 
gust to develop an electronic Reader. 
This device is capable of storing books 
that can be read on a plasma screen. 
The Reader offered numerous advan- 
tages over the traditional book formats. 
The e-books were portable - thick vol- 
umes of encyclopaedias could be com- 
pressed to a centimetre thick disk — and 
far cheaper than the originals. The 
Reader could also be equipped with 
sound and videos, providing a richer 
multimedia effect than the paper format. 

Stephen King has published two 
chapters from his latest book on the 
internet and asked readers to contrib- 
ute $2 for each download. According to 
King, he has already received 70% of 
the fees, more than enough for him to 
continue the publication. 

It is clear that internet provides a 
lucrative market for a lot of media. While 
welcoming the flow of funds, organiza- 
tions should be vigilant on security and 
privacy issues. In the end, one must 
remember that however sophisticated 
the Reader gets, it will never compare 
with the pleasure derived from holding 
a paperback in one’s hand and reading 
it leisurely over bedtime. 
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Bretholz steps up to the SAC plate 


- Mezba Mahtab 


The Student Administra- 
tive Council (SAC) of University 
of Toronto represents the 
50,000 students that study at 
this institution. As such an or- 
ganization, it has the mandate 
to affect issues ranging from 
tuition fees to the price of candy 
bars at the local vending ma- 
chine. In the past, an apathetic 
student body largely ignored 
the SAC. However, present stu- 
dent leader Adam Bretholz 
claims he is spearheading a 
move to change the prevailing 
apathy. 

Bretholz is in his fifth year 
at University College. A human 
biology student, he has been 
involved with student politics in 
the past and was a member of 
the SAC executive committee 
last year. This year, Bretholz 
says he wants to make SAC 
more accessible to students. 

“Many students here at 
the University of Toronto are not 
even aware of SAC and what it 
represents,” he said. “SAC has 
the mandate to make deci- 
sions that affect many core is- 
sues involving everyone study- 
ing at the university. As a SAC 
President, | am not even a walk- 
ing celebrity amongst stu- 
dents.” 

Bretholz pointed out that 
the Student Administrative 
Council at the University of To- 
ronto is unlike those at other 


institutions. 

“We are the best institu- 
tion in Canada. Students study- 
ing at U of T embody the best 
and brightest brains of 
Canada. So there is a social 
prestige in being responsible 
for each one of them.” 

The previous SAC Presi- 
dent was Matt Lenner, who was 
an Engineering student and 
previous editor of the Toike 
Oike. Despite this, Bretholz al- 
leges Lenner did not have the 
proper background for such an 
important position. 

The previous year was 
not smooth sailing for SAC. The 
council became involved in a 
bitter feud with the CIUT — the 
St. George student-run radio 
station. After winning the elec- 
tions in April 99 by a meager 
50 votes, Lenner locked out the 
volunteers from the station. 
Some of the volunteers, who 
have been contributing to the 
station for over eleven years, 
were shocked when they re- 
turned in the fall and found the 
locks changed. Lenner served 
them a notice requiring them 
to file a timesheet for their vol- 
untary services. 

When the staff protested 
to the student council, Lenner 
sold the midnight time slot to a 
commercial music vendor. 
CIUT called his tactics “heavy- 
handed” and “tyrannical”. Eddy 


Brake, a popular host of a talk 
show at CIUT, has sued SAC 
for defamation of character. 
When asked about Lenner’s 


reign, Bretholz confided there . 


was an “issue” with the CIUT. 

“CIUT was submerged in 
debt and it was time for SAC to 
step in and take over the helm,” 
he replied. “I feel Lenner did a 
great job in saving the station.” 

Bretholz professed that 
while Lenner was “holding the 
fort” well, there was a lot of po- 
tential the SAC could have re- 
alized last year. 

“| wanted to step up to the 
plate and make school more 
fun for the students. There’re a 
lot of things that can be done 
differently by the Student Ad- 
ministrative Council.” 

He points at the orienta- 
tion as an example. According 
to him, this year’s orientation 
saw a diminished corporate 
presence, with the necessary 
funding instead being sought 
from administration and private 
contributions. 

“Previously, orientation 
was nota ‘Welcome to U of T’. 
It was a ‘Welcome to Bell 
Canada Long Distance’”, 
Bretholz complained. “There 
was a lot of corporate involve- 
ment on campus during the 
Orientation. Personally, | felt 
orientation should be a time to 
make new students a part of the 


university.” 

The SAC Health Plan is 
another bone of contention 
amongst students. Students no 
longer enjoy extended vision 
coverage and benefits. Many 
complain that the health plan 
costs more and covers less. 
Bretholz denied the claims. 

“The Plan is changed ac- 
cording to the feedback we re- 
ceive,” he argued. “The Health 
& Dental Plan is one issue we 
are constantly working on. Last 
year we overshot ourselves 
with the coverage, and encour- 
aged students to use benefits 
like eye care coverage. Com- 
pared to other institutions, | 
would call the SAC Health plan 
cheap and awesome.” 

Another cause for con- 
cern is the increasing student 
apathy at the satellite cam- 
puses of U of T. Bretholz agreed 
that the students of the subur- 
ban campuses, Scarborough 
and Erindale, are lot less in- 
volved in student politics than 
groups from St. George. 
Bretholz said he is spearhead- 
ing moves to change the apa- 
thy. 

“This year we prepared a 
colorful welcome package for 
all students. It was eye-catch- 
ing, filled with useful informa- 
tion and helpful coupons. The 
feedback has been tremen- 
dous.” 


To encourage greater 
student involvement, an idea 
was proposed to email all stu- 
dents with an electronic news- 
letter outlining SAC activities 
and events. But according to 
Bretholz, it would be “imposing” 
to send students messages 
they might consider unwel- 
come. 

“What we can do is send 
them a welcome email and ask 
them if they would like to sub- 
scribe to our newsletter. It’s an 
idea under consideration.” 

One of the issues raised 
by student groups at 
Scarborough was the increase 
in food prices in vending ma- 
chines this fall. According to the 
SCSC President Hanif Thakor, 
Adam Bretholz was on the com- 
mittee that examined food serv- 
ice agreements from several 
suppliers. Bretholz confirmed 
he knew of the food price in- 
creases before the contract 
was exclusively awarded to 
Aramark. 

“There was a great dis- 
cussion before the contract 
was awarded,” he said. “We 
examined all suppliers, and the 
increase in prices was present 
in all of the proposals we re- 
ceived, Aramark was given the 
contract because we felt they 
could best service the food re- 
quirements at Scarborough.” 


Personal property protection -coroaivarcya. cnn 


While the University of 
Toronto at Scarborough is for- 
tunate that relatively few thefts 
of personal property occur, 
there are still precautions that 
you can take to reduce the like- 
lihood of becoming a victim. 

As thieves most often 
look for high-end electronic 
items such as laptop comput- 
ers, personal organizers, cal- 
culators and stereo equipment, 
the most effective steps in pro- 
tecting your property are to only 
bring the equipment that you 
need with you and to never let 
your property out of your sight, 
even for a moment. Also, re- 
member that your school locker 
is not a safety deposit box and 
that expensive or irreplaceable 
items should never be left 
within it. 

In addition, thieves don't 
want to handle property that is 
marked and can easily be iden- 
tified as belonging to someone 
else for two main reasons. First 
of all, they can’t sell marked 


items to a “fence” or pawn bro- 
ker as easily as they can sell 
unmarked articles. Secondly, if 
they are stopped by the police, 
marked property provides cor- 
roborative evidence of their 
crimes. 

The most effective way to 
mark your property is to use an 
engraver, also known as a me- 
chanical pencil, to engrave an 
identifying mark such as your 
Driver’s Licence number on all 
electronic equipment. Your 
identifying mark should be en- 
graved inside rather than on the 
back or any other easily re- 
moved part; if you are able to, 
mark each item twice, once in 
an obvious location, and again 
in a less obvious location. In 
addition to engraving your iden- 
tifying mark on your property, 
you should also make a note 
of the serial numbers and store 
these numbers in an easily 
accessible yet safe location, 
such as your desk drawer or 
locker. 
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In the event your property 
is stolen, supply both the se- 
rial numbers and your identify- 
ing mark to the UTSC Police 
who will ensure that this infor- 
mation is filed with the Cana- 
dian Police Information Centre, 
which is accessible to every law 
enforcement agency in North 
America, increasing the 
chances of your property being 
found and returned to you. 

It is interesting to note that 
about 80% of all stolen prop- 
erty that is recovered by the po- 
lice cannot be identified or re- 
turned to the owners and must 
be sold at public auction. By 
marking your property and re- 
cording the serial numbers 
your chances of being among 
this 80% are greatly reduced. 

For additional informa- 
tion on this or any other crime 
prevention topic, contact the 
University of Toronto Police at 
Scarborough at 416-287-7398. 


SCSC Fall Elections 


Positions Available: 


2 First Year Members At Large 


Nominations Period: 


Monday September 18 - Wednesday 
September 27 
Campaign Period: 

Thursday September 28 - Wednesday 
October 11 
Election Forum: 


— 
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The European Union 
was founded in the late 80s to 
combat an ever-growing US 
influence in European politics 
and to counter the decreasing 
Russian power from the East. 
The institution prides itself on 
having democratically elected 
members representing demo- 
cratically elected governments. 
Therefore it is strange to see 
the European Union make un- 
democratic decisions regard- 
ing Austria. 

The participation of a left- 
wing party in her coalition gov- 
ernment resulted in banning 
Austria from the European Un- 
ion. There was no waiting time 
to see how the government 
fared. There was no considera- 
tion that the government in Aus- 
tria was democratically elected 
- and that Joerg Haider, the 
leader of the extremist Free- 
dom Party - was an elected 
representative of his people. 
Perhaps alarmed at being as- 
sociated with a government 
termed “racist”, the EU im- 
posed sanctions on Austria. 
The EU hoped the isolation of 
Austria would force the expul- 
sion of the Freedom Party. 

The European Union has 
in its mandate the restriction on 
interfering in a country’s inter- 
nal affairs. Yet her citizens 
questioned this blatant ob- 
struction to Austria’s regular 
businesses. 

Now, with a vote soon on 
the inclusion of some Eastern 
Europe countries into the EU, 
bureaucrats have realized the 
vote for the expansion needs 
unanimous consent. That in- 
cludes Austria. So, without Aus- 
tria changing anything, the EU 
has done a turn-about can- 
celled the sanctions and wel- 
comed Austria back into its fold. 
Why the sudden rush to be 
friendly to Austria? 

Naturally the lifting of the 
seven-month boycott has 


- Mezba Mahtab 


Austria and the European Union 


made Austria feel she had 
scored a “victory” against the 
European Union. The Austrian 
government has already said it 
will be more assertive in the 
future, defending its rights in 
Europe. 

“Austria must take its 
place at the heart of Europe and 
defend it,” Chancellor Wolfgang 
Schuessel told parliament on 
Wednesday, September 20th. 
“We will not sacrifice Austrian 
interests to anyone who thinks 
they can tell us from Berlin or 
Paris or Brussels or anywhere 
else what should happen.” 

He cited Austria’s control 
of its water resources and its 
insistence that nuclear power 
plants in EU candidate coun- 
tries should meet western 
safety standards as cases in 
which the country would fight 
for its interests. 

Initially Schuessel, 
whose party won most votes in 
the election, said he would not 
deal with the Freedom Party 
and its leader Haider. However, 
Schuessel eventually had to 
agree to a deal that introduced 
the Freedom Party to govern- 
ment after attempts to build a 
coalition with other groups 
failed. Haider has since re- 
signed from his party leader- 
ship post, and Austrian officials 
have insisted that the sanctions 
are unwarranted. 

Austrian leaders were 
quick to praise the lifting of the 
sanctions. The official state- 
ment called it a “victory for de- 
mocracy” - even though Austria 
still faces a scathing report for 
human rights violations. Under 
the sanctions, Austria’s EU 
partners broke off bilateral po- 
litical contacts, restricted the 
promotion of Austrians at EU 
headquarters in Brussels and 
cold-shouldered Austrian min- 
isters attending EU meetings. 

In areport on Austria, EU 
criticized the Freedom Party as 


a “right-wing populist party with 
radical elements.” The EU 
added in the report that al- 
though the party was part of the 
government, Austria has not 
adopted any racist or radical 
policies. The report termed the 
sanctions as counter-produc- 
tive. It found that Austria was 
“respectful of common Euro- 
pean values” and had demon- 
strated respect for the rights of 
immigrants, refugees and mi- 
norities. 

Riess-Passer, vice chan- 
cellor in the Schuessel govern- 
ment, said the fourteen coun- 
tries had violated EU principles 
by trying to isolate a democrati- 
cally elected government. 

Canada was quick to 
jump on the anti-Haider band- 
wagon. Joerg Haider was ac- 
cused for Austria, anti-immi- 
gration policies and playing 
down the crimes of Nazis. 
When he visited Montreal last 
year, our government termed 
the visit as “unofficial” and “un- 
welcome”. Hordes of demon- 
strators lined up streets to pro- 
test his visit. Following the EU 
example bilateral contacts with 
Austria were frozen. With the 
reinstatement of Austria, it will 
be interesting to watch Cana- 
da’s actions now. 

The European Union has 
stated it will remain vigilant and 
keep a watchful eye on Austria. 
The fourteen members have 
already restored full bilateral 
connections with Austria. How- 
ever Israel, a non-EU nation, 
stated she would not send her 
ambassador back. 

“We heard about the de- 
cision of the European commu- 
nity and at this stage Israel is 
not changing its decision on 
the matter,” Israeli Foreign Min- 
istry spokeswoman Ben-Ari 
said. 

When the Freedom Party 
was incorporated into the gov- 
ernment, Israel claimed to be 


alarmed by the neo-Nazi prin- 
ciples of her leader. She ac- 
cused Haider of downplaying 
the tragedies of the Holocaust. 

With all the audacity of an 
all-knowing body, the EU has 
stated that if the Yugoslavs vote 
Milosevic out of office they will 
cancel sanctions and increase 
aid. Such inducements are il- 
legal if offered to the electorate 
in a democracy. But apparently 
the EU thinks if it can make the 
rules, it can break them. 


While holding no warmth 
for Milosevic and all the evil he 
represents, it is the EU’s intru- 
sion into the internal politics of 
a country that needs watching. 
After all, maybe next time, it will 
not like Tony Blair’s handling of 
the fuel crisis, and will instead 
back rival William Hague by of- 
fering fancy promises to the 
British electorate. The EU is 
treading on very thin ice and 
needs to get back on terra firma 
if it is not to lose its credibility. 
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ing. 


_ Cultural space and, to be fair, apart from certa 


France: integration fo 
INCIUSION  sescrise 


At the junction of Europe, France has always offered itself 
as the location of hybrid innovation, especially in freedom of 
artistic expression. At the moment, France seems to have en- 
tered another golden era of artistic production. 

Up until the end of the last century France found it difficult 
to shift away from the colonial politics of integration to a more 
postmodern celebration of difference. France is on the move 
though, and the recent success of the national football team, a 
carnivalesque community in itself, has become a flagship for 
the recognised strength of diversity. When it comes to the evolu- 
tion of state politics, however, France still offers some reticence 
to an all-embracing acceptance of difference. 

How far does France’s newfound politics of diversity 
reach? As France took over the presidency of the European Union 
on July 1 for six months, Prime Minister Lionel Jospin and his 
Jeft-wing government were surprised and, according to Le 
Monde, irritated by President Jacques Chirac’s sudden 
“europhilia”. In front of the Bundestag in Berlin on July 4, Chirac 


defended the idea of a federal Europe and spoke of a constitu-: 


tion europienne. But due to the cohabitation (a right wing presi- 
dent and a Jeft wing government), France’s actual vision for Eu- 
rope appears somewhat bipolar, and the Socialists definitely 
come across as being more reticent than in other countries. 

All political camps, of course, have their eyes set on the 
2002 elections and the likelihood is that there will be a lot of 
bobbing and weaving in the next six months but the European 
vision will run to a stand still. 

This may come as a Surprise to many outside of France 
as the French, along with the Germans, are often seen to be the 


strongest advocates of the EU. But never forget that France is ee 
country of paradox. You could consider France as a nation” ‘of. 
conservatives who pride themselves in being progressive intel- 


lectuals. A former member of the French Communist Party (who 
form part of the coalition Government with the Socialists and the 
Greens), told me that the French, who have a distinct penchant 


for striking, strike not for change but for things to stay the same. as 


You can understand this when you consider the privileges the 
work force in France enjoys, and remember that according to 
the latest World Health Organization (WHO) report, France of- 
fers the best health service in the world. 


France may be coming to terms with Marshall McLuhan’s — 
idea of a retribalised global village in its move from integration — 
to inclusion, but this evolution will take its time. Especially whe) - 


elections are just around the corner. 


The art world has also been suffering from pre- “election : 
politics. In June, Toulouse inaugurated its new museum of s 
modern and contemporary art, a converted slaughterhouse, and — 
it has already been subjected to underhanded censorship. Two — 
artists were targeted: Nick Van de Steeg had to ask for the inau- 
_ guration to be pushed back as his four chalk panels had been 


“wiped clean”, and Frannois Curlet had to call ina bailiff to cer- 
tify the total disappearance of his work from the Opening exhib 
tion. And eccorging to Libiration, this ype of sc inc 


France is often speek as being an open nter 


ain p 
noeuvres, this is still very true. It was in France that Picasso’ Ss 
Les Demoiselles d’Avignon was first exhibited in 1907; it wai 
the country that offered a haven for American jazz musicians i in 


the post war period; it sells the most rap records outside of | 


USA; and the French charts are probably the most varied i in the 
world, with styles ranging from Rao to Briton. 
Everything France seems to touch upon at the ‘moment 


turns to gold. Techno may have been popularised in UK, but | 
French DJs have taken the international stage by storm with — 

artists such as St Germain (Ludovic Navarre), Air, Daft Punk, DJ : | 
Frannois and Laurent Garnier, St Germain’s recently released : 


second album Tourist, manages a brilliant mix of F ench el 
and Afro-American music. (both jazz and blues so etime 


the same track as with John Lee Hooker and Miles Davies). The 


result is a tribute to ‘cosmopolitan Paris and ™multicoloure 


France. Though socio-politically France may ‘only just be on the 
road from integration to inclusion, it has bee celebrating cul- 
We. ree since, well probably since th 


Arizona @ San Francisco - my pick: Arizona 
Notes: San Francisco’s secondary has been a 
liability to this young team — coming off an 
emotional victory against Dallas, they may come 
out flat... Arizona Pro-Bowl cornerback A. 
Williams should be able to shut down T. Owens 
& J. Rice... Arizona’s chances rest on 
Plummer’s ability to avoid throwing costly inter- 
ceptions. 


Baltimore @ Cleveland - my pick: Baltimore 
Notes: Baltimore is coming off an impressive 
37-0 victory over the Bengals in which rookie 
RB Jamal Lewis ran for 116 yards in that 
game... Baltimore beat Cleveland twice last 
year, including a 41-9 massacre in Cleveland... 
The Cleveland fans (the Dawg Pound) will be 
charged up as the former Browns come to town, 
but they will be disappointed as Baltimore 
beats on them unmercifully. 


Chicago @ Green Bay - my pick: Green Bay 
Notes: Both teams are due for a win, the game 
should be close and intense... Chicago’s 
strong second half last week shows that their 
enigmatic offence may be waking up. 


Dallas @ Carolina - my pick: Carolina 

Notes: Dallas has been plagued by injuries to 
key players like Aikman, Ismail, Galloway, 
McGarity. Last week’s loss to San Francisco 
shows that this team is in decline... Carolina 
is coming off a bye so look for George Seifert’s 
club to be rested and prepared. 


Indianapolis @ Buffalo - my pick: Buffalo 

Notes: This AFC East battle promises to go 
down to the wire, and will have serious playoff 
repercussions... Indianapolis’ offence is 


among the best in the league, but its defense 
has proved abysmal... Buffalo has undergone 
significant player changes that improved on last 
year’s team and should help them win more of 
the close games. The loss of B. Smith, A. Reed 
and T. Thomas is balanced by the exceptional 
addition of emerging stars like P. Price, M. Wiley, 
S. Bryson and E. Flowers 


Miami @ Cincinatti - my pick: Miami 

Notes: Cincinatti has been shut-out in consecu- 
tive weeks and Miami’s defence has not allowed 
a touchdown this season. That is all you need 


| to know. 
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NFL 


Minnesota @ Detroit - my pick: Minnesota 
Notes: A good battle between young 
quarterbacks. Minnesota’s Daunte Culpepper 
gets the edge over Charlie Batch because of 
his superb receiving corps... Detroit running 
back James Stewart is due for a big game... 


- Bill Molos 


New England @ Denver - my pick: Denver 
Notes: New England quarterback Drew Bledsoe 
may set a record for the QB who has suffered 
the most sacks in a single season — his offen- 
sive line is horrible... New England’s 1-3 record 
is not as bad as it appears because all three of 
their losses came in the final minutes of play. 


NY Giants @ Tennessee - my pick: Tennessee 
Notes: Tennessee is ailing; they have suffered 
many injuries to key personnel, including S. 
McNair and K. Dyson... The New York Giants’ 
offensive line will be torn apart by Titan J. 
Kearse. 


Pittsburgh @ Jacksonville - my pick: 
Jacksonville 

Notes: Jacksonville’s triad of superstars (F. 
Taylor, M. Brunell and J. Smith) will power their 
team past the lowly Steelers... Pittsburgh’s 
quarterback questions continue. 


San Diego @ St Louis - my pick: St Louis 
Notes: The Rams potent offence and strong 
defense will embarrass the sliding Chargers. 


Tampa Bay @ Washington - my pick: Tampa 
Bay 
Notes: Tampa suffered a bad loss to the Jets 
last week, they need star receiver K. Johnson 
to talk less and play more, if the Bucs are to 
n... Washington owner Dan Snyder’s attempt 
to buy a bunch of aging stars will look more 
impressive every week his team has to gel un- 
der coach Norv Turner’s leadership. 


Atlanta @ Philadelphia - my pick: Atlanta 
Notes: Philadelphia running back Duce Staley 
will be the key. If he is running well (and he 
will), the Eagles will come out on top. 


Seattle @ Kansas City - my pick: Kansas City 
Notes: Kansas City’s homefield advantage will 
make all the difference in this AFC Central 
matchup. 
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Cooking up a fairy tale 


- lan Scott 


Woman on Top 
Fina Torres 
(Fox Searchlight Pictures) 


Woman on Top is, first and foremost, a fairy tale. Holding 
true to this traditional form, the film begins with the words “Once 
upon a time”... 

Once upon atime, there was a beautiful, Brazilian girl named 


Isabella (Penelope Cruz) who was born with extreme motion sick- GIRLFIGHT. aan IS A SENSAT ION: 


ness, which forces her into a stationary life. Because she kept ROGER EBERT, CHICAGO SUN-TIMES 


company with the family cook, she eventually found her own culi- 
nary magic, a magic that led her to true love Toninho (Murilo 
Benicio). Once married though, she finds herself split between the oo F US WEEKLY 


rather oppressive stereotype of a woman and her love for her hus- - oo 
band. But when Toninho cheats on Isabella, her choice becomes : j “gripping!” 
more obvious. She abandons him and their restaurant and flies off cs | ; » § : 
to San Francisco to live with her cross-dressing childhood friend, : = 
Monica (Harold Perrineau, Jr). Once there, she meets Cliff (Mark 5 INTERVIEW 
Feuerstein), a young television producer, who offers Isabella her - Cr 
own televised cooking show. Being innately captivating, as the i Michelle Rodriguez... 
audience is constantly reminded, her show is, not surprisingly, an . ee delivers one of the 
immediate success. True to the fairy tale formula, the now-peni- ; Mu wr 
tent Toninho arrives in San Francisco to win Isabella back through rapt nowerhouse 
his music. But the only thing he woos are the television producers q performances 
who hire him as the musical counterpart to Isabella’s cooking. Bey : l | me 

Fairy tales often take place in far off magical kingdoms oe encn 1F . of the year. 
where the beauty of the countryside and the people is unparal- 
leled. In the film, rich colors and soft lights bring an enchanting TALK MAGAZINE 
aura to earthly but exotic Brazil and independent San Francisco. fc - 66 = 38 
The audience is also encouraged to take in Isabella and _ eS , : smoldering! 
Toninho’s physical charm through repeated, carefully crafted i a RUHIGIEE 5 
close-ups. : cay 

Fairy tales often contain fantastic elements as a means to es TIME OUT NY : 
present a social or cultural lesson. Here, the transformative and i ve : “Michelle Rotr iguez will 
healing effects of Isabella’s culinary creations intensify gender re on. § dd 
lessons. This analogy resonates in the context of both Isabella : leave you reeling. an 


and Toninho’s blind adherence to traditional gender roles. 
Toninho’s need to be in control of the relationship represents 
the masculine side of these gender constructions; specifically, 
he needs to drive the car, he needs to lead when dancing, and 
he needs to be on top when making love. The magic that Isabella 
creates when she cooks overcomes sexual barrier; she suc- 
ceeds in becoming financially independent through her show. 
As such, cooking also becomes the symbol of Isabella and 
Toninho’s rejection of pigeonholes. 

All of these elements combine to create a contemporary 
fairy tale where the purpose is to address, however whimsically, 
sex and gender politics. Woman on Top, as a modern day fairy 


tale, highlights today’s confusion over sexual conventions. But 
as with any fairy tale, the film’s moral is slightly clouded by its 
sweet ingredients. 
These lessons are also complicated because they are 
paired with generic images of beauty, love, and social constructs. 
While the film updates the roles associated with gender, its 
attitude towards “beauty” and “love” is another story. Adhering to f 
Hollywood’s traditional images, Isabella is, quite simply, the ROVE T HEM a] G 
Western paradigm of beauty — thin and leggy with long, flowing 
hair and ample breasts. The two things that the men in the film 


{WINNER - SUNDANCE FILM eootivac uso 


cLeseeapeteeetcecwcteeteam 0 0 en Ba oA 
hes taioes a TE Pa "ain 
rosin te” Tig neice °° uaa IESE EA — 


cause as children listening to fairy tales, this is what most of us 


heard and whet some of us have come to expect. While Ws STRAT atk ee 


nice ideal to imagine, it is a rather dangerous one to try live by. 


Of course, it may be impossible to avoid such romantic Lube com/ le bo Een! ee s 
cliches when a film is trying to make its audience feel warm : i : a Films 
or Canada 


inside and has to build on established cultural notions to do so. 
And so, | suppose, the final lesson in this fairy tale is that it is up 
to viewers to decide what they care more about — avoiding movies 
that stick to dated notions of love, beauty and gender, or enjoy it, 
like a quick gulp of a slightly too warm cup of hot chocolate. 
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Film — 


- Michael Leonard 


The Exorcist: The Version You’ve 
Never Seen 

William Friedkin, Owen Roizman 
and Billy Williams 

(Warner Bros.) 


The Exorcist: The Version You’ve 
Never Seen is a misleading title, sug- 
gesting that this is the film as it was origi- 
nally intended and that somehow was 
denied to the audience. This is not the 
case, in either concept or execution. This 
is The Version That Never Was or, more 
accurately, The Version You Couldn't 
Have Seen Because We Didn't Have 
CGI in 1973. William Peter Blatty, author 
of the novel and screenplay (and report- 
edly, the film’s first director) has stated 
that the re-editing and remastering of this 
version resolves creative differences that 
he and director William Friedkin had 27 
years ago. The problem is that while 
some scenes that were expurgated from 
the original have been reinserted, Blatty 
is the only person with a reason to be 
happy about it. 

The Exorcist consistently appears 
on film critics’ list of the ten scariest films 
ever made, and historians of the genre 
have declared it the turning point where 
horror films left the backlots and became 
Official A-list pictures. References to The 
Exorcist are entrenched in our vernacu- 
lar; there is no end to stories of the film’s 
supposedly cursed production; and 
Georgetown abounds with exterior loca- 
tions that are reputed to be haunted. The 
Exorcist, under Friedkin’s direction, is a 
masterpiece, transcending the scary 
movie to become a chapter of American 
folklore. 

The Version You’ve Never Seen 
contains five major pieces of added foot- 
age, four of which are creepy or horrific 
but don’t really contribute to plot or char- 
acter development, with the fifth being 


just plain unpalatable. The added 
scenes are either too lengthy and re- 
dundant, interrupting the flow of the film, 
or they function merely to showcase the 
CGI effect and the film’s remastered 
sound. The most notable of the inser- 
tions is the infamous “spider-walk” 
scene, in which Regan skitters down a 
flight of stairs on all fours, back arched 
and belly up, a torrent of blood flowing 
from her mouth. Back in 1973, the scene 
was considered too disturbing an effect 
even for this film. You could call it the 
money shot, the re-release’s main sell- 
ing point, the Grail of horror films. Ulti- 
mately, this three-second gross-out 
scene is just not unsettling enough to 
be worth sacrificing Friedkin’s carefully 
crafted timing, so vital to maintaining the 
sheer tension that permeates this film. 

Blatty’s original ending has been 
restored, and though it’s not a frighten- 
ing scene, it is horrible. Police Lieuten- 
ant Kinderman (Lee J. Cobb), talented 
as he is in a wholly gratuitous appear- 
ance, walks into the sunset with Father 
Karras’ replacement. Having him close 
the picture is pointless, except that this 
is how Blatty closed his novel. There is 
an axiom among writers that says if you 
find yourself unusually attached to a par- 
ticular scene, the scene is probably a 
distraction and should be cut — another 
piece of wisdom that Friedkin heeded 27 
years ago. His ending was unnerving. 
Blatty’s Casablanca ending doesn’t com- 
pare. 

Also unnecessary are the added 
CGls, as they undermine the true horror 
of Regan MacNeil’s possession, the cor- 
ruption of an innocent. As Chris MacNeil 
(Ellen Burstyn) presses on with her fran- 
tic inquiries as to what’s gotten into her 
daughter, this twisted demonic face ap- 
pears in the house. It is, of course, the 
face of the Devil, and in the scene where 
a hypnotherapist tries to talk to “Cap- 


tain Howdy,” thinking it simply Regan’s 
alternate personality, the face is sud- 
denly superimposed over Regan’s to 
frightening effect. Later on the face 
emerges and mixes with Dick Smith’s 
Oscar-winning makeup to ratchet up the 
truly horrible ravaging of Regan’s fea- 
tures. Here, the face shows up on a 
door, hanging in the air, even on a 
kitchen appliance. The image of the 
Devil’s face works well when confined 
to Regan, but here the Devil is appear- 
ing all over the house and is essentially 
nothing but a gimmick reminiscent of 
old Night Gallery reruns. 

The film is more than just a scary 
date movie and it deserves better than 
cheap thrills. What makes The Exorcist 
so incredibly frightening and enduring a 
film isn’t the makeup or the special ef- 
fects or Mike Oldham’s creepy piano 
theme, but rather its statement on the 
nature of evil. Here the Devil is no Machi- 
avellian figure, stroking his goatee and 
making crooked deals with the earthly 
rubes, nor is he the Miltonic Satan with 
ageless delusions of grandeur and the 


war with Heaven. Blatty and Friedkin’s 
Satan works in the media of bile, feces 
and oozing pus, foregoing the rakish 
charm and reveling instead in what he can 
make the precious little virgin do. This 
Satan terrifies because he picks his vic- 
tim utterly at random and rapes her in 
every way possible, laughing the entire 
time. This Satan is a terrorist, striking at 
the heart of our security and our faith, 
and on that level he resonates. The 
moment we see the Devil roaming, de- 
tached from the object of his terrorism 
and their ghastly symbiosis, he be- 
comes little more than a stock Hallow- 
een ghost. 

Friedkin’s Exorcist holds up re- 
markably well. There is some cultural 
wear-and-tear that produces unintentional 
laughs — Regan’s doctor prescribing 
Ritalin for her affliction drew howls at the 
test screening — but the performances, 
particularly Max von Sydow’s, are time- 
less and the scares are as effective as 
ever. It was a real pleasure to see this 
film on the big screen again, justification 
enough for its re-release as is. 
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Wheatus 
Wheatus 
(Columbia) 


Not often will you see a major 
record label let a new band self-produce 
its debut. Then along comes Wheatus, 
from Long Island, New York. The group 
wanted to make a record on their own 
terms and, surprisingly, they succeeded. 
What makes them an exception to the 
rule? As vocalist, guitarist and songwriter 
Brendan B. Brown puts it: “There comes 
a point when you say, ‘I’d rather be poor 
and stupid and make all these mistakes 
than be right for somebody else’s goal.” 

One of the first things you will no- 
tice about the majority of the songs on 
the CD is the prevailing sense of angst, 
in all its many forms. The tunes “Truffles”, 
“Teenage Dirtbag”, and “Wannabe 


Singing on their own terms 


- Greg Brown 


Gangsta” focus on how tough life can 
be for a teen, addressing the ever-en- 
twined trio of love, hatred, and self-im- 
age. 

Other tunes stem from more 
adult, but no less ludicrous, situations. 
As a comment on the music industries 
ugly side, “Mister Brown” was written 
about an experience in which a client 
tried to avoid paying Brendan for his 
work. Although by no means an uplift- 
ing song, “Sunshine,” the first one writ- 
ten for the album, easily encapsulates 
the Wheatus ethos. It addresses the 
whole idea of doing things for yourself, 
working towards your own dreams, not 
someone else’s. 

Although the band chooses to 
tackle a few topics in this album, there 
are a few songs that just seem to come 
out of nowhere, such as “Leroy,” which, 
as far as | can tell, is simply about a 


Video Pick of the Week — 


Anna and 


Anna and the King 
Andy Tennant 
(20th Century Fox) 


The story of Anna Leonowens and 
King Mongkut of Siam has gone through 
multiple mutations in 150-plus years. 
First, there were the diaries of Indian- 
born British citizen Leonowens, recount- 
ing her experiences as teacher to the 
royal children of the King of Siam in the 
mid-19th century. Then there was 


- Margaret Landon’s 1943 novel (a fiction- 


alized retelling of Leonowens’ diaries), 
and in the years following there have 
been three movies (one animated), a 
Broadway musical, and a short-lived TV 
series (can you imagine?). Now we have 
the romantic epic Anna and the King, 
starring Jodie Foster as Leonowens 
and Chow Yun-Fat as King Mongkut. 
Clearly, this is a tale that has cap- 
tured the imaginations of generations, 
and each version has its own story to 
tell about the time in which it was made. 
This latest interpretation speaks to our 
need to distance ourselves from the em- 


_ barrassingly imperialistic tone of some 


of the earlier versions, but it does so, 
unfortunately, with a hefty dose of late 


_ 20th-century liberalism. In this frame- 


+ 
“4 


work, good white liberals will side with 
the victims of imperialism, but will also 
remain the center of the world and the 
story. 

Jodie Foster has said in inter- 


the King 


views about Anna and the King that this 
film is different because it shows “Asia” 
from an “Asian perspective,” while ear- 
lier renderings of the story only cared 
about Europeans. | would counter that 
this film is quite concerned with Euro- 
peans (or more precisely, white audi- 
ence stand-ins). In other words, it has 
made the story more palatable to our 
1990s tastes by making Anna flawed 
(ignorant of local customs and arrogant 
about her own claim to civilization) and 
by making gestures toward re-thinking 
colonial imperialism. When the King’s 
son laments to his Father, “Why do you 
punish me with Imperialist school 
teacher?”, it’s funny now, because we 
know the downside — to put it mildly — 
of imperialism. We also know that Anna 
has much to learn about her high and 
mighty cultural assumptions (not to 
mention, she’s a Victorian era woman 
who needs to learn her place within 
those assumptions). 

The boy’s line would have been 
funny at an earlier time for a different 
reason — because it would seem mis- 
guided: an imperialist (read: “civilized”) 
schoolteacher is no punishment! Yet, 
despite Anna having to rethink her be- 
lief that “the English way is the way of 
the world,” we also hear (in a voice-over 
by King Mongkut’s eldest son, King 
Chulalongkorn, who has taken over the 
“diarist’s” function in this film), that 
“Anna had shined such a light on 
Siam.” The film implies — none too deli- 


dirty guy named Leroy. These songs 
are either about nothing, or about top- 
ics too abstract to understand. Either 
way, this non-directional aspect will defi- 
nitely leave some listeners confused. 
Another problem with the CD is that a 
lot of the songs are too short. Even “Sun- 
shine,” the piece that more or less de- 
fines the group, only runs for just over two 
minutes. With only 10 songs and a total 
running time of just over 33 minutes, it 
won't be long before you've gone through 
the whole disc. Skip the one song you 
like the least, and you might get to the 
end before Friends is over. 

Despite these short-comings, 
Wheatus’ album can be seen as an in- 
spiration to other musicians. All the 
songs came out just they way they 
wanted them to, and regardless of 
length, they definitely carry a good tune. 


cately — that religious freedom, a jus- 
tice system, and the abolition of slavery 
were all a direct result of that “light.” And, 
because of his own not-very-repressed 
desire for Anna, the King apparently 
comes to understand “for the first time, 
the superstition that a man could be 
satisfied with just one woman.” What’s 
more, in a hokey and unnecessary side- 
plot that takes over the film, Anna and 
her young pupils literally save Siam 
from an attack by a treacherous and dis- 
loyal band of the King’s advisors. It was 
all a bit much for me. | guess | would 
rather see a version called The King and 
Anna, a story told from the King’s point 
of view. 

All this being said, | will give you a 
reason to go and see this movie: Chow 
Yun-Fat. He already has a devoted au- 
dience who adore him and his Hong 
Kong action films, but it is high time that 
he be recognized as the subtle, charis- 
matic, and talented actor that he is. 
These attributes are definitely on dis- 
play in most of his action films, but in 
Anna and the King, he shows that he 
has got the right leading man stuff for 
Western audiences as well. (A friend 
has suggested a John Woo-directed 
James Bond film with Chow as a Hong 
Kong-born, British subject Bond. I’d be 
first in line to see that.) 

Chow’s King Mongkut is not the 
comic one we have seen in the past 
(none of Yul Brynner’s oversized ges- 
ticulations or pidgin-English). Instead, 
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he’s a thoughtful and savvy leader ne- 
gotiating a difficult time when coloniza- 
tion has already devastated much of the 
area around Siam and is now, using the 
long arm of the East India Company, 
knocking on Siam’s door. His dilemma 
is more than simply tradition versus 
progress (a theme of earlier films based 
on this story), but independence versus 
colonization (masking itself as 
progress). Conveying the King’s strug- 
gles with these diplomatic intricacies 
— as well as Anna’s only gradually 
changing black-and-white world view — 
Chow is tremendous, and utterly com- 
pelling. 

Along with Chow Yun-Fat, the film 
offers other things to recommend it. For 
one thing, Malaysia (where Anna and 
the King was filmed due to Thailand’s 
censor board, which called the script 
historically inaccurate and insensitive; 
this film and all other versions of the 
story are banned there) makes for re- 
splendent scenery, and there are lots of 
lavish sets and beautiful costumes. And 
for another, of course, you can always 
count on Jodie Foster to be solid, what- 
ever the film. 

But ultimately, the script is bloated 
(running time is 2 hours and 20 min- 
utes) and a little confused, especially 
with the tacked-on climactic attack 
scene, and old-fashioned in its ideologi- 
cal themes, despite its attempts to up- 
date this tired tale 
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people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 


¢ Writers 

¢ Assistant Editors 
e Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

¢ Graphic Designers 
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the Friday before they are to be printed. The length 
of each letter must be restricted to 200 words or 


Also in this Issue: 


| less, and they must include the writer's name and Pees ahs 
| student number. Submission does not guarantee Editorial | Opinion p.4 Maroons bounce back p.7 
use. 
Letters will be published on the basis of relevance : “ A ‘ Nal 
and availability of space. The Editorial Board of | AN O:ympic Question p.5 OPEC: enjoying unsurpassed power P.10 
The Underground reserves the right not to accept 
letters containing statements which could be con- a ; > 
strued as malicious or libelous. Material submit. | TIPS for hosting a safe party p.5 Girls and guns, boys and brushes p.12 
ted will be edited at the discretion of the Board. 
Opinions expressed in unsolicited material such | ,,. - c A 
as Letters to the Editor or commentary articles do | ‘tlvening up’ the Attic p.6 Inside the NFL Pp. 12 
not necessarily represent the views of The Un- 
derground, its staff members, or the publisher. “ - “ Pare ° 
By submission, authors implicitly warrant that no Where is Scarborough’s athletic spirit? P. 6 Reviews p. 13 
liability for any loss suffered through typographic Almost Famous 
errors, headlines or editing of the copy will be at- re ays Remember the Titans 
tached to The Underground, its Editorial Board or Winning ways p. 7 ai T 
publishers, opsy lurvy 
Women’s soccer season opener p.7 Cover design: Nadia Alam and Greg Brown 


The Underground is published by the ’ Y a . FF F ar arg F Yu 
Scarborough Campus Student Press, a non-profit ; i! = ‘ e 

corporation. It is funded by way of a direct levy to : 
students of the University of Toronto Scarborough 
Campus, and through local and national advertis- 
ing. The Underground is.a member of Canadian 
University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 

tion below. Advertising questions and informa- 
' tion should be directed to Yana Yelentyeva or 
Nadia Alam. 


Mail: The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 

Phone: 416.287.7054 

Fax: 416.287.7055 

E-mail: undergnd@scar.utoronto.ca 

Web: _http://www.scar.utoronto.ca/~undergnd/ 


yes és 


The Underground 


| -- an angel? No. Just a tired old woman... 


| Stay. Please stay. Don't leave me alone... Joe. 


| glimmer of wings in the slanting sunshine; the knowledge in 


| Stay. Better yet, turn up the heat. It’s cold enough to freeze your 


Exit 


God. : 
(| was eating fucking cereal...) 
Pain. 
(Joe! Joe! What, what's the matter with you?) 
But there -- is it -- 
(Dammit! Where the hell did you put the nitro?) 


(Faith? Wife? My wife?) 
... leaning over me, swimming into focus. A tired grey face, 
tired grey smile, tired grey eyes. 
(If only | could touch her once more, her face, her hands, 
her hips pressed against mine. Just once.) 


Funny, | haven’t thought of them, the angels, in years. 
(The kids. Oh shit. Did | leave enough? What about the 
dog?) 

| used to see them all the time in all sorts of places... the 


the eyes of a crow; the grace in the gurgle of a baby’s laugh; 
the music in the silence between lovers; their terrible beauty in 
the blanket of stars above. 


We're losing him. Get her out of here! -- No, let me -- 


balls in here. 
Where’s here? 
(Can't believe | was balding. Maybe | should do some 
thing, like a weave or a transplant ... Faith would kill 
me.) 
Whitewashed walls; a comfortless pastoral painting; the whirr 
and click of crickets and frogs... 
(Machines? Did | forget to mow the lawn?) 
But this blanket and this pillow are strangers against my skin. 
Sterile, that’s what they smell like, not at all like mine that 
smell of skin, dog and woman. 
(Whatever happened to Mr. Blue Blankie? Christ, haven't 
thought of him in ages... Faith would know.) 
| close my eyes against the noise. 
(Damn kids-next-door. No decency, no respect for the 
elder generation.) 
It’s harder to see the angels the older you get. You lose the 
capacity to apprehend the reality beyond what lies in front of 
you. Blindfolded, that’s what you become. Blind Man's Bluff. 
And stupid. A cloud is just a cloud now. 


Stand back. Clear. No response. Again. Stand back. Clear. 
No response. We'll have to open him up again. Scalpel... 


| open my eyes. 
And look into Hers. 
‘Hello.’ That weak, faltering voice, is that mine? 
She favours me with an enigmatic smile. 
(Why is it so quiet all of a sudden? Is that -- is that 
someone crying?) 
A shaft of sunlight gilts her skin and | can see the tiny hairs 
shining golden in the brightness. 
| weep. 
(64 years old, 230 pounds, 6 foot 3. Ex-accountant. 
Married for 40 years... Faith?) 
You cannot start this until you end all else. 
(Was it enough? Was |?) 


No response. We’ve lost him. Set the time of death as 5:47 
a.m. 


Kissed by apathy ....... 


I’m not entirely sure when it happened, 
or if the situation was always this way, but 
lately, | feel as though opening a newspaper 
or turning on the news channel of the televi- 
sion involves a certain level of commitment. 
While understanding that no positive out- 
come can progress from the cultivation of 
ignorance, a certain reluctance still tends to 
rear its ugly head when faced with the possi- 
bility of an in-depth discussion of politics and 
issues of the day, or even school, assign- 
ments and such that seem to result in the 
rampant self diagnosis of Attention Deficit 
Disorder at this particular time of year. 

| tried to understand my affliction, want- 
ing to devise a way of defusing my plague of 
passivity. | asked myself time and again what 
it is that | might be, in fact, suffering from. But 
| could not answer the question. 

| looked at those around me and no- 
ticed much the same thing. Those with a 
resolve more concrete than my own, those 
who refuse to let their duties as a student/ 
citizen fall by the wayside will deny this 
charge. Yet, | can see it in other people’s 
unconscious sighs, the unuttered protesta- 
tions, the heedless changes of conversa- 
tion subject matter to a more self-involved 
vein of thinking. The answer came from di- 
rect evidentiary experience. 

We've all been touched by just a little 
apathy. Like a kiss on the cheek from the 
fairy of a modern world system of war, power, 
environmental degradation, bills, stress, 
cancer, children and the Back Street Boys, 
Western culture has become one wherein 
there are simply too many things to care 
about all at the same time. 

It’s true that to care about the modern 
world culture as a whole and everything in it 
is definitely worth the effort. It just happens 
to be rather impossible. Those who try the 
hardest to embrace society in its entirety, 
showing the most responsible behaviour, 
often acting as the highest functioning citi- 
zens in our environment, are also sometimes 
those that feel the most indifference toward 
some other aspect of the world, regardless 
of comparative moral weight. 

Apathy has become the affliction of the 
day. Regarded as disparaging or loathsome 
in the past, such a personality seems to have 
assumed an essence of strength and a dis- 
position of confidence in the present day. 

The description of human nature in- 
cites debate and even protests, but in truth is 
an aspect that many have aspired toward 
either directly or indirectly. How often have | 
wished to become one of those individuals 
able to separate themselves from their own 
emotions, or suppress them to such a de- 
gree that they no longer interfere with their 
own decision-making processes! Life can 
be awkward at the best of times, and down- 


these difficult situations? 

| do not believe that | have ever encoun- 
tered someone who can truly say that they 
have never felt uncomfortable about some- 
thing or some situation which they had no 
power to change. Ignorance may be bliss, 
but ignoring the problem does not make it 
disappear. 

True, to be considered nice, thought- 
ful, conscientious and considerate are as- 
sets to networking of any sort. However, it 
seems that with respect to persons on whom 
Dame Fortune smiles, a certain amount of 
displacement from the issue and the corre- 
sponding emotions seems necessary. For 
example, how often has it been said to an 
individual with respect to a relationship, that 
if he or she shows that they care too much, 
they just might ruin what interest they have 
sparked? 

In fact, media, movies, friends and fam- 
ily often tell us not to seem too interested, 
lest you scare people away. Excluding par- 
ticularly (and peculiarly) overzealous behav- 
iour, which | believe we can all consider sus- 
pect, what should be the problem with sim- 
ply allowing your attraction toward someone 
or something to show? Why does honest 
emotion in its positive form receive such a 
bad reputation? 

Simply put, over-emotive behaviour is 
considered weak. Far more acceptable is 
the dispassionate fervor of the cynic. Too of- 
ten, those who hold a deep association with 
a cause or those who wear their heart on 
their sleeves are thought to be the sheep, 
while those who simply and sometimes not 
so silently sit back and judge expressive dis- 
plays of emotion are those thought to hold 
the upper hand. The most clear and obvious 
reason for this is not that they are truly apa- 
thetic, but that they either do not have the 
desire or the confidence to make their feel- 
ings known and to stand behind them pub- 
licly, acknowledging their thoughts as a part 
of the human condition. These individuals 
refuse to subscribe themselves into the blith- 
ering throng of people who protest injustice, 
those who write autobiographies, self-effac- 
ing comedians and the like. They refuse to 
sit too close to the magnifying glass, lest 
they be made to feel like one of the general 
masses, but not realizing that they are the 
ones who are truly excluded. While they are 
impossible to judge, or even evaluate in any 
objective sense of the word, the master of 
apathy succeeds only in making him or her- 
self grey, because in choosing not to feel 
organically, in disregarding those forces 
which drives us to act spontaneously, impul- 
sively and with regard for only that which 
makes us excited, angry, elated or upset, an 
individual dismisses that which describes 
our unique identities, accepting an existence 


Dawn. right messy at the worst. Wouldn't itbe con- _ less radiant, albeit perhaps less painful than 
venient to never have the burden of guilt or that which we are all capable of. 
embarrassment to assist you in dealing with 
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Editorial | Opinior 


The Olympics ended on Saturday, 
amidst much hoopla, fanfare and fire- 
works. The winners, predictably the 
same trio of USA, Russia and China, 
took their places on the podium. The 
notable exception was the host, Aus- 
tralia. 

The Aussies won 16 gold, 25 sil- 
ver and 17 bronze medals to boost their 
medals count to 58. While this is far less 
from winner USA’s tally of 97 medals 
(39-25-33), the effort from Down Under 
towered over the pathetic attempt by our 
athletes. Canada herded only 14 med- 


als overall, with only 3 gold, 3 silver and 


8 bronze. The population of Canada is 
almost double the Australian popula- 
tion. Yet at the Games, our best are sim- 
ply not good enough. 

Canada does not figure in the run- 
ning for any world sport. With soccer, 
our sole shock success was the Gold 
Cup last year over the favored Colombi- 
ans. Right now, our hopes of making it 
to the Asia World Cup 2002 lie in ruins. 
We figure nowhere on the rugby world. 
The Canadian softball team lacked any 
considerable success at the Olympics. 
The only global sport we shone at dur- 
ing the Games was basketball, where 
only the French halted our magnificent 
run. 

Both Canada and the USA do not 


An olympic question 


figure in sports enjoyed globally. 
Hockey, baseball and to some extent 
CFL and NFL fill our sports pages. What 
the rest of the world terms as football, 
we Call it soccer - a word which neither 
describes the game nor attests to its 
magnificence. 

Yet the games we are pre-occu- 
pied with - hockey and baseball - do not 
provide favorable results for Canada. 
The Blue Jays won the “World” Series 


in 1993, and ever since then there has 4 
been a draught of Canadian teams at — 


the summit..The Maple Leafs brought 
the Stanley Cup home so long ago it 
isn’t even funny. The Argonauts” are 
somewhere in the bottom of the league 
with no promising direction or plan for 
the future. Basketball, the only North 
American sport that can be termed “glo- 
bal’, has seen a promising Vince Carter 


of the Raptors. But Carter happens to ~ 


be an American, and the Raptors exited 
the playoffs at the first hurdle last sea- 
son. In two words - we suck. 

It is not due to a lack of commit- 
ment. As Canadians we may not thumb 
our patriotism at other people’s noses 
like the Americans, but we are a fiercely 
proud people. Any sportsman playing 
for Canada is proud to represent this 
diverse country of thirty million people, 
and we can be assured they did their 
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best. 

The Americans share our draught 
at the world stage. But at athletics, the 
picture is vastly different. With ten times 
the population and funding, the Ameri- 
cans can be rich at medals. But why 
Australia? Maybe the 260 million dol- 
lars they spend on their athletes is an 


~answer, compared to the 60 million 
_ spent by Canada. Even little countries 


like Belarus and Cuba managed to bet- 
ter our best. 

‘Funding appears to be an acute 
Canadian problem. The students want 
more money. for.tuition and benefits. The 
universities require greater funding for 
research and facilities. Cities like To- 
ronto demand greater tax income for 
transit, garbage disposal and other so- 
cial services. Health officials say more 
money..is needed to keep doctors and 
nurses in Canada. And finally, our Ol- 
ympic Committee stated a greater fund- 
ing is required for athletes wishing to 
train full time. 

Correct me if | am wrong, but isn’t 
Canada enjoying a budget surplus? Is 
our economy not booming? Should we, 
the taxpayers, not enjoy the benefits? 
Then, where is our money going? It is a 
worrying question, considering the way 
Human Resources “lost” a billion dol- 
lars last year. 


Tips for hosting a safe party 


- Constable lain Muncie 


While everyone enjoys throwing a fun and suc- 
cessful party, do you know what your responsibilities 
are when you are the host? 

As the host, you are held to the same level of 
accountability as a bartender or the owner of a bar. 
Essentially, you are legally responsible for everyone 
attending the event, including: 

Injuries or damages that occur as a result of the 
alcohol you provide; 

What happens to guests while they are in your home 
Or on your property; 

Your guests at the other functions you organize, 
like weddings, street parties and company parties; 

The safety and behaviour of your guests until they 
are sober, not just until they leave your party or func- 
tion. 

> 

While it may seem that hosting a party is a great 
liability, listed below are some simple precautions 
that can help you reduce the risk. 

Don’t drink too much yourself — you can stay on top 
of potential problems better when you can think clearly 
and act quickly. 

+ Plan ahead so that it’s easy to try some of these 
tips. If alegal problem arises, having already practiced 


- these tips may help. 


Stop serving alcohol a few hours before the party 
is over. Bring out more alcohol-free drinks and food. 


Find out how guests will be going home from your 
party — be prepared to take away car keys. Know your 
designated drivers. Have cash and phone numbers 
ready for taxis. 

Plan to deal with guests who drink too much. Ask 
someone to be prepared to help you before the party 
gets rolling. 

Mix drinks yourself instead of having an open bar — 
avoid doubles. Guests usually drink more when they 
serve themselves. 

Be prepared for overnight guests — get those blan- 
kets and sleeping bags ready. 

Serve snacks — it is better to eat while drinking 
than to drink on an empty stomach. Try veggies, 
cheeses and light dips. They’re great and don’t make 
your guests feel thirsty, the way salty, sweet or greasy 
foods do. 

Have low-alcohol and alcohol-free cocktails and 
drinks available as well, like punch or fruit juice. 

Don’t plan physical activities when you serve alco- 
hol — people are more prone to accidents when they've 
been drinking. 


For further information on hosting a safe party, 
or any other crime prevention topic, contact the UTSC 
Police at 416-287-7398. 
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INTRIGUED? 


Have the experience of a lifetime 
in Finland next summer! 


Visit the Hart House Web page 
www.utoronto.ca/harthouse 
and click on the clubs and committees/ 
Finnish Exchange link to find out more! 
Application forms are also available at the Porters’ Desk in Hart House 


or in SAC offices at the Scarborough and Erindale campuses. 
Open to fulltime students only. Application Deadline: October 31, 2000 


HART HOUSE 


UNIVERSITY OF TORONTO 
Telephone: 978-2452 7 Hart House Circle 
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“Livening” up the Attic 


- Marc Haddad 


Reflecting changes made at the 
commencement of the year, the Attic is 
now a non-smoking establishment. 
Once a haven for smokers, the air in 
the Attic used to be laden with heavy 
smoke. The design in the ventilation 
system for the Attic was however found 
to be inefficient in handling the amount 
of smoke. 

According to Peter Smith, Food 
and Beverages Committee, the smok- 
ing policy contributed to a health haz- 
ard at the building. 

“The ventilation system of the At- 
tic was designed before the Attic was 
converted into a student area. Its air is 
circulated into Physical Services,” he 
said. “It makes for an unhealthy work 
environment in the building.” 

This extinction of the smoking 
policy comes as student leaders are 
trying harder to get increased involve- 
ment from Scarborough undergradu- 
ates in “student life”. The Attic was the 
place to go on campus where students 
could enjoy pool while having a smoke 
and beer. 

Howard Johnson, a fourth year 
student, claimed the Attic was the sole 
area on the building where smoking 
was permitted. As such, he used to fre- 
quent the restaurant/ bar during events 
such as Pub Nights and on Fridays. 
With the establishment of a no-smok- 
ing policy, he feels the allure of the Attic 
has been lost. 

Hanif Thakor, President of the 
Scarborough College Student Council, 
acknowledged the negative feedback 
received from students. 

“It is there,” he answered, reply- 
ing to comments on dissatisfaction with 
the new policy. “However, many others 
have also commented on how healthy 
the Attic appears at present.” 

Part of the problem, according to 
Thakor, stems from the fact that the At- 
tic is not solely a bar or restaurant. It is 
a multipurpose area, used for different 
events such as pub nights, club meet- 


ings, presentations and video shows. 

“The new rules, while promoting 
a greater no-smoking policy on cam- 
pus, also help in protecting the multi- 
purpose facet of the Attic,” Thakor as- 
serted. 

He lamented the absence of a 
regular student center on Scarborough 
campus. 

“If there was a regular place for 
use by students, we could mark smok- 
ing, drinking and non-smoking areas 
for users. However, as of now, only the 
Attic remains for such use.” 

Aramark, the company owning ex- 
clusive rights to food services at 
Scarborough, operated the Attic as a 
food service establishment last year. 
However it proved unfeasible, and the 
project was halted in January 2000. 
Since then, the Attic has remained 
closed except for special events like 
SCSC Pub Nights. 

The SCSC did manage to have 
the Attic open during end of term last 
year, when it was used as a lounge or 
study space by students. However, this 
year, the Attic is back to its unused state. 

According to Thakor, plans 
should be made to “liven up” the Attic. 

“Currently drinks are served only 
on Friday,” he said. “The hours the Attic 
are open do not contribute to well us- 
age.” 

The lack of student concern and 
ignorance of the Attic are reasons for a 
low level of general patronage by stu- 
dents last year. Due to recent non-smok- 
ing laws, the Attic is bound to lose even 
more patrons. Many feel smoking is a 
personal choice at such an establish- 
ment. While the hazard posed by an in- 
effective ventilation system cannot be 
ignored, perhaps the Attic should be re- 
located. With lack of student funding 
and a general apathy exhibited by 
Scarborough students, the possibility 
is slim. A more attainable solution is to 
encourage a greater number of clubs 
to use the Attic as a club space. 


roug 


/ will benefit as individuals and the 
ent at Scarborough will eae 


erhouse sport stg cole . 
is yc don't | like it at least 
m 


News 


News 


Wednesday, October 4, 2000 


Winning ways 
- Sheherezade 


What better way to start the Women’s Field Hockey 
season than with a win? The team — a complementary 
blend of new blood and wise veterans — thought of several, 
using them Thursday, September 20th at the King’s Col- 
lege Circle field to win 6-0. 

Firstly, the incredible turnout bolstered team spirit. 
There were so many participants this year that the team 
was able to have whole-team substitutions, an advantage 
that discouraged their opponents from University College/ 
Medical/Dentistry. Time and again, as they grew more tired, 
they had to face an entire team of fresh, energetic players. 

Second, the skilful offense also contributed to victory. 
The persistence exhibited by Sonia Hugh and the expert 
passing by Mala Singh were key factors in pushing the ball 
into the opponents’ D, where Bonnie Ko waited to score. 
The threesome performed in hockey harmony to the tune of 
four goals. The line with the rookies did not fail either. Ed 
So scored twice, once assisted by Michelle Gomes. Excel- 
lent ball-handling from Christie McShane and Melissa 
Wyseman ensured that the ball was kept in the opponents’ 
half. 

Finally, the dependable defense added to the team’s 
confidence. The few times that the ball was in 
Scarborough’s D, Cathy Febria and Ro Naresh fought hard 
for possession of the ball. Naresh quickly managed to get 
rid of a loose ball in front of the goal, preventing a scoring 
chance for the opposition. Excellent hits by these two play- 
ers cleared the ball from Scarborough’s end. Michelle 
Gomes and Sanna Szeto also came out strong for the 
defense. These four players were integral in allowing 
Patricia Ocampo, the goalie, to have a shutout. She barely 
broke a sweat, let alone touched the ball! 

No, the Scarborough Women’s Field Hockey team did 
not just win the first game of the season, they set a glorious 
precedent that only they can strive to beat. 

Come show your support for Scarborough on Friday, 
October 6th at 7:30 a.m. at King’s College Circle Field. 


Women’s soccer win 
season opener 


- Joe Mangoff 


The Scarborough College Women’s Soccer Team 
won their season opener over PT/OT last Sunday. The 2-0 
victory was a strong performance by the Scarborough side 
despite its team of rookies this season. Ellen Howard was 
rock solid defensively and rookie Julie Jones netted two 
goals as Scarborough started off what looks to be a prom- 
ising season. Scarborough’s next game will be this Satur- 
day on the Front Campus at King’s College Circle. 


Maroons bounce 
back - Ahmad Fahimi 


The Scarborough Maroons beat the St.Mike’s squad 
2-0 late Tuesday afternoon at FCN in what proved to be a 
hard fought game for the Maroons. Both of Scarborough’s 
goals came before the half as the Maroons capitalized on 
early corners, the first of which was headed in by David 
Fish when he came sweeping in from the back. The other 
goal was ruled an own goal as a St.Mike’s defender de- 
flected the ball into his own net. Coach Ahmed did a great 
job with his play calling and timely substitutions. The win 
follows a poor showing earlier in the week in which the 
Maroons lost 2-0. This was a much-needed redemption. 
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Mac Smith, currently a third year 


Computer Science student, spoke of his 
second year when he was enrolled in 
CSCB28: 

“It was hard. We had to work on 
this huge computer assignment in 
groups of three. With everyone taking 
near full course loads, the only time we 
could work on the assignments was 
after five o'clock. It was hard to find a 
computer at the labs then, and with eve- 
ryone working, often we had to wait for 
as much as twenty minutes before one 
would be free.” 

Smith said his group divided the 
assignment into two halves, with two of 
his friends working on one section and 
himself on the other. 

“Since it was a big project, col- 
laboration was required at every step. 
That meant we had to consult each other 
every so often. If we were lucky we got 
adjacent workstations in the lab. Else 
we had shuttle between labs.” 

Smith viciously complained of the 
computer center hours. 

“The labs used to close at mid- 
night. For many of us in CSCB28, that 
was too early. The center would close 
and the guys hanging around outside 
the buildings would be a bunch of us 
B28 students.” 

“Since | was working on my part 


alone, | could go home and continue 
working on it,” Smith pointed out. “But 
for my group members who were doing 
their section together, they had to wait 
till nine a.m. the following day.” 

Pradeep Shah, another student 
from CSCB28, professed his group had 
a member who lived on Residence. 

“| suppose in that way we were 
lucky,” he reflected. “When the labs 
would close, we would go to his house 
and continue working, often to as late 
as four in the morning. However, he had 
only one computer, and in the labs we 
had our own stations.” 

Mona Feroz, his group member, 
said their plight was also lessened be- 
cause they had members who had their 
own cars. 

“For groups where none of the 
members had access to a car, they had 
to leave early by ten to reach home,” she 
said. “If the labs were open 24 hours, 
perhaps they would stay over.” 

These students reflect the views 
of a growing number of students who 
feel that midnight as the closing time 
for the computer labs is too early. The 
picture painted by CSCB28 is typical of 
computer science courses and other 
such courses that find computers inte- 


' gral to the completion of the course. Ide- 


ally, students would like to see a 24- 


hour lab. Richard Pancer, instructor of a 
number of computer science courses 


including CSCB28, shares this option. — 


“| think a 24-hour lab would be very 
beneficial to students,” he said. “l sup- 
port it completely, though | understand 
a lack of funds is a problem.” 

Nick Chang, another instructor 
and also a senior TA, is of the same 
opinion: “a 24-hr lab, or a lab with later 
hours than now, will be of great help to 
the students. Assignments are due all 
the time, and it’s not just Computer Sci- 
ence students. Many other streams use 
computers too, and students would 
profit greatly from extended hours at the 
lab.” 

Hanif Thakor, President of the 
Scarborough College Student Council, 
said a 24-hour lab was one project he 
studied as a VP last year. This year, he 
claims to have brought up the project 
on the agenda. 

“However, the lack of funds is al- 
ways a big issue. It costs money to su- 
pervise a lab every night.” 

According to John Gucchardi, Aca- 
demic Computing Coordinator at the 
University of Toronto at Scarborough, lab 
operators are usually paid 15 dollars 
an hour. With an extra eight hours of op- 
eration every day for seven days, it would 
cost an extra $840 per week. 
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“What we can do,” Thakor sug- 
gested, “would be to ask the Council on 
Student Services to allocate funding for 
a one time project - say five thousand 
dollars - to run a supervised 24-hour 
lab for a limited time.” However Thakor 
reiterated it was for the university to pro- 
vide greater computing facilities for stu- 
dents. Students should not have to fund 
the project themselves. 

Gucchardi however points at the 


statistics he says that do not bear out - 


the need for greater hours of the lab. 
But what of the students upset with com- 
puter lab hours as they are currently 
set? 

“We collect hourly statistics,” he 
replied. “And the trend is for the labs to 
be packed around six to seven in the 

’ evening. However, after eleven, the oc- 
Cupancy rate drops to less than ten per- 
cent.” He claimed it was impractical to 
supervise a lab for that number of stu- 
dents. 

Feroz, in her third year now, as- 
serts more students would stay if they 
knew the labs would not close at twelve. 

“| take two buses to go home,” she 
points out. “Thus | have to leave by 
eleven. It is not worthwhile for me to stay 
just one more hour.” However, she says, 
if she knew the labs were open 24 hrs, 
or even as late as four or five in the 
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morning, she would make alternative 
arrangements. 

“It would be beneficial to spend 
those extra hours with classmates, dis- 
cussing assignments.” 

Gucchardi pointed this example 
as a health hazard: “we as a depart- 
ment should not be promoting such a 
habit. It is not healthy for students to 
spend all-nighters in front of comput- 
ers.” 

; Students however believe it is their 
right and personal choice to decide how 
they want to spend the night. 

“They are not the health officials. 
There is a great demand for a 24-hour 
lab,” Smith stated. “The Computer 
Center is ignoring [the issue] com- 
pletely. Ask any computer science stu- 
dent if he would like a 24-hour lab. The 
results would be an unanimous yes.” 

He pointed out the absence of any 
survey conducted by the computer 
center as an example of dismissing the 
demand. Gucchardi confirmed the lack 
of a survey, claiming statistics provide 
indications sufficient for their needs.. 

Approximately five years ago, a 24- 
hour computer lab ran unsupervised. 
Gucchardi stated the events from that 
trial discouraged further continuation of 
the project. 

“We would come in the morning 
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to see pizza boxes and drink cans lying 
around the labs,” he complained. “There 
was much littering, vandalism, and even 
theft. Any future 24-hour labs would never 
be run unsupervised again.” 

Funding seems to be the major 
thorn in the completion of such a project. 
It seems a strange concern for such a 
world-class university boasting of top 
intellectuals and huge endowments. 
With the Harris government slashing 
funds, the university has taken to secur- 
ing funds from alternate sources - the 
new Munk Research Center downtown 
as an example - or cutting programs and 
“non-essential” services. 

The new SAC President, Adam 
Bretholz, has stated “Corporate funding 
on campus should be watched vigi- 
lantly,” differing from his predecessor 
who encouraged alternate funding. 

The ball is now in the students’ 
court. Concerned students can get sym- 
pathizers to sign petition forms and sub- 
mit it to the SCSC, or can speak to 
SCSC executives themselves. The 
Computer Center should be made 
aware of the great demand for in- 
creased hours of computer lab opera- 
tion so that the highly sought-after 24- 
hour lab will become a reality. 
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The Underground 


OPEC: enjoying unsurpassed power 


OPEC heads of state, 
enjoying the greatest oil boom 
since the 1980s, met in Ven- 
ezuela last week for a summit 
celebration of the organiza- 
tion’s rebirth as a power in the 
world economy. Most delega- 
tions that arrived for the group’s 
first conference in 25 years 
were in no mood to let import- 
ing countries’ complaints 
about high-energy prices spoil 
the party atmosphere. 

The unrepentant tone 
was summed up by Algeria, 
one of several price hawks in 
the 11-nation Organization of 
the Petroleum Exporting Coun- 
tries, which controls two-thirds 
of world crude exports. Its En- 
ergy and Mining Minister Chakib 
Khelil told reporters he saw a 
good chance of OPEC trimming 
output.in the northern hemi- 
sphere in the spring of 2001 to 
protect against a slide in price. 

“There is a good chance 
we will have to [cut output]... 
There will be declining demand 
in second quarter 2001 and 
with stocks rising, there won't 
be a strong demand for OPEC 


* a 


crude.” 

Western nations have 
been hit by the highest oil 
prices for a decade, ever since 
the record-breaking rates of 
$28.06 per barrel during the Gulf 
War. Current oil prices have 
crossed $30 per barrel since 
August. With the onset of win- 
ter, the price of heating oil in 
Canada is slated to increase 
further. A dollar increase in 
prices per barrel roughly con- 
verts to an increase by a cent at 
the pump per liter. 

The world’s major indus- 
trialized nations as well as poor 
African and Asian states have 
urged OPEC to do all it can to 
ease prices after three rounds 
of increases this year failed to 
make much of a dent in a re- 
lentless price rally. Many con- 
sumer countries have com- 
plained to OPEC of withhold- 
ing production and hoarding 
oil, a charge that OPEC neither 
confirmed nor denied. 

OPEC President Ali 
Rodriguez, who is also Ven- 
ezuela’s oil minister, said it was 
premature to talk about output 


ed 


- Mezba Mahtab 


policy so far in advance of the 
second quarter of next year. But 
any prospect of a cut in OPEC 
output will be anathema to oil- 
importing countries suffering 
the highest prices in a decade 
thanks to OPEC output cuts 
made in 1998 and 1999. 

Rising pump prices have 
sparked popular protests 
across Europe, directed mostly 
against European govern- 
ments, which make much more 
money from oil sales through 
taxes than OPEC through oil 
production. Even Canada 
charges sales taxes on top of 
the excise tax levied on fuel. 
Saudi Arabia charged that 
OPEC contributes to only 16 
percent of gas prices at the 
pump. 

However, the Group of 
Seven industrialized nations 
agreed on Saturday that tax 
cuts were not the right way to 
react to high prices, favouring 
production increases instead. 
Oil importers did not derive 
much satisfaction from Cara- 
cas this week, as the summit 
did not authorize any change in 


production policy. 

That task falls to a sched- 
uled meeting of the group’s oil 
ministers set for Vienna on 
November 12 which will review 
the impact of output hikes 
worth, on paper, a large 3.2 
million barrels per day. 

Having weathered the 
worst oil price crash in a dec- 
ade in 1998 and early 1999, 
OPEC is in no mood to forego 
the spoils of economic growth 
now that prices are riding at 
their highest since the crisis 
over Iraq’s 1990 invasion of 
Kuwait. Most OPEC delegates 
have reacted warily to Wash- 
ington’s decision on Friday to 
release 30 million barrels over 
30 days from its strategic oil re- 
serves, a move that has since 
pushed prices down by ap- 
proximately $3 a barrel. 

Libyan Oil Minister 
Abdullah el-Badri said any ex- 
cessive price slide triggered by 
the U.S. move would force 
OPEC to cut its own output to 
shore up the market. “I hope 
this decision doesn’t shrink the 
price too much and we are 
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forced to cut production,” he © 


told reporters. 

In Paris yesterday, Span- 
ish Prime Minister Jose Maria 
Aznar said he hoped the Euro- 
pean Union could agree by mid- 
October to release some of its 
own oil stocks to counteract 
high prices for petrol. French 
President Jacques Chirac, 
speaking with the Spanish 
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leader, said he “agreed com- — 


pletely” with Aznar. 


Such a blackmail of our 


governments by OPEC is sur- 


prisingly being tolerated by our — 


masses huddling to breathe — 
free of high gas prices. There — 
are fears of economies col- — 
lapsing followed by a 30s-like ~ 
Depression. The Canadian — 
government should seriously — 


think of a proper alternative to 
gas. The technology is there to 


implement economical, practi- — 


cal and affordable solar-pow- 
ered cars. With the proper re- 


search and funding, the effect — 
and reach of oil and OPEC can © 


be properly tackled. 
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| settle in front of the television, excitedly awaiting the 
outcome of the men’s Olympic 4 x 100 meter relay. The ath- 
letes stretch and start to make there way to the starting blocks, 
when my brother turns on his radio just in time to catch the 
morning news. | try to ignore the booming voice that reports 
last night's Olympic medal winners, but | cannot help hearing 
that the United States triumphed in the men’s relay. Wide-eyed 
and bewildered, | look at the television and see that the race 
has yet to start! This is the anticlimax that has become the 
2000 Sydney Olympics. 

d NBC, the American broadcasting giant that owns the Ol- 
ympic television rights, has been forced to cope with a 15 hour 
time difference between Australia and the major EST markets. 
As if it was not unsettling enough to watch “summer” games in 
fall! NBC (and its sister networks CNBC and MSNBC) has 
coped with its scheduling difficulties by broadcasting on tape 
delay. Live viewings of most of the major events take place 
during the times when most people in eastern North America 
are sleeping (12-4 am). The majority of Toronto viewers find 
out Olympic results hours too late. To make matters worse, 
different media outlets (including newspapers and the internet) 
make available the results before NBC begins broadcasting 
the tape-delayed material. Some competitions are aired nearly 
a day after their results are released on the Internet, thus de- 
priving many people of the thrill and anticipation of seeing the 
drama unfold before their eyes. NBC crack research team fee- 
bly cautions other media outlets that 80% of viewers do not 
want to know the outcome of events before watching them. 

Once the apple of the American public’s eye, NBC has 
been undergoing a ratings freefall of late, thanks to the popu- 

N = G b a @ larity of competitive shows like ABC’s Who Wants to Be a Mil- 

S oO [ mM j C tri a i lionaire. In an attempt to make its way back to the top of televi- 
sion’s pecking order, NBC paid $705 million to the Interna- 

- Sabrina Hoque tional Olympic Committee for the Sydney TV rights. On top of 
that hefty expense, NBC faced $100 million in production and 
advertising bills. By the 12" night of coverage, ratings were 
23% less than forecasted. This, of course, had a dire affect on 
advertising rates; the lower the Neilsen rating, the less the 
charge for advertisers. NBC Sports Chairman President, Dick 
Ebersol, had predicted ratings in the 17.5-18.5 range, but in the 
first three days of taped competition, NBC averaged a mere 
14.5 national rating in prime time. This was10% lower than 
what was promised to the advertisers; each rating point for 
representing 1,008,000 households. By the twelfth night of cov- 
erage, NBC had the dubious distinction of having the worst 
rating for Summer Games competition in16 years . . . “and 
pulling up lame in the ratings race . .. NBC — what a shame, 
they were looking to place in the medals. . .” Despite popular 
criticism, NBC continues to downplay the drop in numbers. A 
spokesman claimed that with 111 million viewers, the Sydney 
Games are the most watched, non-US summer games in US 
History. To make up for costs, NBC sold an extra $900 in adver- 
tisements. The network has had to increase the number of 
commercials —from 18 to 20—an hour to give the advertisers 
what they paid for. Oftentimes, it feels more like a commercial 
marathon than an athletic one. NBC’s website has been inun- 
dated with users complaining about too much about impracti- 
cal backgrounds and too little action. 

Because of Sydney’s low ratings, Ebersol said that NBC 
might be forced to limit the number of advertisements during 
the 2004 Summer Games in Athens, Greece, by 30 minutes a 
day, or 10%. 

Proponents of the 2008 Toronto Olympic have already 
begun to use NBC’s Olympic woes to their own advantage. 
Their main bidding competition comes from Paris and Beijing, 
and both cities have large time differential’s from North Ameri- 
ca’s eastern markets. In the marketing war that is television 
contracts, American broadcasters prefer Olympic competitions 
close to home where they can influence scheduling. In the end 
it all comes down to timing. 
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Girls and guns, 
boys and brushes 


- Ted Christou 


Women with weapons, men with pens — it is a trend that recurs heav- 
ily in modern comics. Frequently, the minds behind today’s strong, female 
characters are none other than men. While in general that may be a counter- 
intuitive relationship, women written and drawn almost exclusively by men, 
it’s practically a given in the comics industry. Girls with guns, boys with 
brushes — sundry examples abound. 

There has always been the traditional female member in each super- 
team, be it the Wasp among the founding Avengers, Wonder Woman (ini- 
tially no more than a glorified secretary), or Jean Grey of the X-Men. In each 
case, the creative teams were almost men exclusively. And, though those 
titles are over decades old, the trend has changed little. There are more 
women today, of course, but solely as heroines, seldom as professionals. 
Marvel’s prime femme fatale, Black Widow, is featured in a slew of titles, 
Daredevil, Marvel Knights, Before the Fantastic Four, and Avengers, that are 
all produced by men. Other-media transplants like Buffy, Xena, and Lara 
Croft each have their own male-staffed titles. Furthermore, even the most 
successful comics featuring both a female protagonist and audience, such 
as Promethea and Strangers in Paradise, they still originate from a man’s 
mind. Groups like Friends of Lulu and Sequential Tarts may promote female 
professionals and readers, respectively, but the trend remains: Like Won- 
der Woman, they are female ambassadors in what is, for better or for worse, 
a man’s world. 

The rationale is a sadly simple one — for three decades now, the 
main audience of comic books has been adolescent boys. By the law of 
averages, more males tend to become comics creators and distributors 
than their marginalized female counterparts. To capture the male demo- 
graphic, heroes became younger, action became pronounced, and the 
women became beautified and sexualized to a point of ridiculous 
objectification. Thus, like breeds like. Generations of readers raised on 
physically overdeveloped but figuratively underdeveloped women become 
the creators for the next generation. It becomes a difficult downward spiral 
from which to recover. 

Two newer entries to the comic book scene have attempted to right 
that course. Both are from independent presses, written by men, and star- 
ring a lethal female protagonist. Further, both titles attempt to revisit this 
problematic paradigm in potentially refreshing ways. 

Vesper, written and created by John LaFleur, focuses on the life and 
adventures of Sabina Reeves, a eee in extremes. Expressing that there is 

: : ot Auta polarity in her being a 
gorgeous woman and a 
lethal assassin would 
be too easy and too 
primitive; strong, even 
lethal, women are true in 
both the real and comic 
book world. But, her de- 
_ tails stand in interesting 
* opposition. To atone for 
her actions in the CIA, 
she works now as a So- 
cial affairs officer for the 
local police department. 
The penance seems 
simple enough, compli- 
~~. cated only by the obliga- 
_-. tory missions given by 

_ the mysterious Council 
- in exchange for her 

« Agency release. In short, 
she continues to infre- 
quently kill in order to live 
a life as far away from 
her murderous past. 
And, while such an ar- 
rangement should have 
put her in predictable conflict, Sabina, instead, enjoys her work under the 
guise of Vesper. She hates living under the Council thumb almost as much 
as she thrills in killing the rapists and misogynists they target. 

The comic’s creators sense the arrival of a new era, both for their 
characters and for the industry in general. It is more important for a charac- 
ter to be well written than to be concerned over gender. As the market opens 
up to females, chances are that more young girls will grow up to create a 
selection of comics that the fairer sex can call its own. Complex heroes, of 
either gender, make for more interesting stories. 
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- Bill Molos 


Buffalo @ Miami - Bill’s Pick: Buffalo 

Notes: close divisional loss to Indianapolis will serve as motivation to an underrated 
Buffalo squad. Coach Wade Phillips will use WR Eric Moulds more... the Dolphins 
overcame a 13-0 deficit to defeat the Bengals, and their defence will put Buffalo’s lack of 
red-zone production to trial. 


Cleveland @ Arizona - Bill’s Pick: Arizona 

Notes: the Cardinals have been plagued by injuries -- Frank Sanders, David Boston 
and Rob Moore have all spent time on the IR, leaving Jake Plummer and rookie running 
back Thomas Jones to fend for themselves behind a makeshift offensive line... the 
Brown’s biggest problem is a lack of talent on both sides of the ball. Case in point, last 
week Tim Couch and company could only mustre a meager 23 rushing yards and 230 
total yards of offence. 

Denver @ San Diego - Bill’s Pick: Denver 

Notes: Denver was shocked at home by the showing of Pro Bowl quaterback Drew 
Bledsoe but San Diego QB Jim Harbaugh simply lacks the talent to do likewise... the 57 
points given up by the Charger defence to the Rams indicates need for significant 
improvement. 


Green Bay @ Detroit - Bill’s Pick: Green Bay 

Notes: Packers QB Brett Favre will carry the offense, and the return of Mike McKenzie, 
Antuan Edwards and Vonnie Holliday will provide motivation to beat the Lions in the 
Silverdome. 


Indianopolis @ New England - Bill’s Pick: Indianapolis 

Notes: Indianapolis has managed to score important victories in difficult stadiums: 
Arrowhead & Ralph Wilson... Manning and Bledsoe will battle it out in the passing 
game, but New England lacks a running back that can measure up to Edgerrin James. 
New Orleans @ Chicago - Bill’s Pick: Chicago 


Notes: key injuries to the Saints’ secondary and Bears’ offensive coordinator Gary 
Crowton’s unorthodox schemes should translate into points for the Bears... look for 
Cade McNown to spread the field and throw quick screens to tire the Saints’ defence. 


NY Giants @ Atlanta - Bill’s Pick: NY Giants 

Notes: Tiki Barber and Ron Dayne will return to their early season form against the 
Atlanta defence... Jamal Anderson is running great this year coming back from injury, 
but will struggle against the talented Giants’ defence. 


Oakland @ San Francisco - Bill’s Pick: Oakland 

Notes: lack of experience and depth in the San Francisco secondary will prove costly 
against the explosive Raider offence... the Raiders have looked strong all year long and 
are relatively injury free. 


Pittsburgh @ NY Jets - Bill’s Pick: NY Jets 

Notes: Pittsburgh’s upset over the Jacksonville can be attributed to the number of 
injuries to key players on the Jaguars... the Jets are 4-0 and coming off a bye-week... 
this game should not be too much of a contest considering the strength of the Jet’s 
defence. 


Seattle @ Carolina - Bill’s Pick: Carolina 
Notes: the Panthers will ride the back of Biakabutuka to a close victory... Seattle coming 
off a short week and may be tired. 


Tennessee @ Cincinatti - Bill’s Pick: Tennessee 

Notes: this game will be an unmerciful slaughter... Cincinnati's Corey Dillon, Peter 
Warrick & Akili Smith must learn to put 4 good quarters together before having a chance 
against teams like the Titans. 


Washington @ Philadelphia - Bill’s Pick: Washington 
Notes: the Redskins’ team gelled together for an impressive victory against the Bucs... 
the offence has found a way to remain competitive despite the loss of Michael Westbrook. 


Baltimore @ Jacksonville - Bill’s Pick: Baltimore 

Notes: injuries have managed to cripple the Jaguars. Baltimore has been relying on its 
defence and Tony Banks must have a good game considering the ineptitude of 
Jacksonville’s secondary 


Tampa Bay @ Minnesota - Bill’s Pick: Tampa Bay 

Notes: the Bucs have lost 2 straight close games and coach Tony Dungy sees this 
divisional game as a must win... Shaun King’s drive at the end of the Redskins game 
showed that he can perform but is hampered by the conservative playing calls of coach 
Dungy... if the Bucs are have a good season, they must stop relying on their defence... 
Dungy must trust his offense to play, otherwise we will never see the Bucs actualize 
their potential... Minnesota’s defence has improved -- from horrible to adequate 
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Almost Famous 
Cameron Crowe 
(DreamWorks SKG) 


Most of us will never know what it 
actually means to be nearly famous, but 
in case it ever becomes an issue, 
Cameron Crowe’s new film, Almost 
Famous, gives us at least two possi- 
bilities. One is the near-famousness of 
fictional sludge-metal band “Stillwater,” 
who in 1973 open 50,000-seat colise- 
ums for then-giants Black Sabbath and 
Led Zeppelin. Another version of near- 
famousness is that of William Miller 
(Patrick Fugit), a 15-year-old rock critic 
who, under the tutelage of the legen- 
dary Lester Bangs, travels with Stillwater 
to research a feature article for Rolling 
Stone magazine. Near-famousness, 
here, becomes the prospect of a cover 
byline in America’s most-circulated 
music periodical, an affiliation with 
Stillwater and the abiding acquaintance 
with Lester Bangs. 

Then there are artists like Buddy 
Holly and Jimi Hendrix, or arguably 
lesser luminaries like Led Zeppelin 
drummer John Bonham and AC/DC’s 
Bon Scott, pop stars who became leg- 
ends by dying. If posthumous fame is 
the most enduring variety, then to be 
near famous in its purest form is to be 
living on borrowed time. Stillwater lead 
guitarist Russell Hammond (Billy 
Crudup) calls attention to this as the 
band, with fresh-faced Miller in tow, flies 
to their next performance. Their plane 
catches the edge of an electrical storm, 
and for a minute it looks like Stillwater’s 
fame may end up reminiscent of Buddy 
Holly. They have released two albums 
with only a single hit (a Spinal Tappish 
bit of acid metal called “Fever Dog”), so 
that their untimely deaths will probably 
be followed by the co-attendant 
ruminations on potential genius and 
failed promise. 

The impending crash puts the 
band members in a confessional mood; 
they come clean about their own short- 
comings and generously point out eve- 
ryone else’s. It’s not enough that Miller 
explicitly spells out the movie’s main 


conflict for us, a love triangle involving 


his unrequited affection for groupie 


Penny Lane (Kate Hudson), her de- 
pendence on Hammond, and his seem- 
ing infatuation with himself. We also 
learn from lead singer Jeff BeBe (Jason 
Lee) that the band resents Hammond’s 
sense of artistic superiority and that one 
of the members even had an affair with 
Hammond’s more serious girlfriend at 
home. Driven by a sort of directionless 
search for what is “real’, Hammond in- 
stigates these confessions when he 
declares his love for the band. And sure 
enough, the band comes out with what 
they “really” feel. 

For all its overwrought humor, this 
is an intimate and revealing moment. 
As they approach their seeming end, the 
band members also approach genuine 
understanding of each other and them- 
selves. The trouble is, after the final, 
most shocking confession of all — when 
one of the band’s lesser members, 
who’s maybe spoken one line before 
this, admits to his homosexuality — the 
plane steadies and the pilot opens the 
cockpit door to sunny skies all around. 
“We're going to live!” he exults, not no- 
ticing that the band members are less 
than pleased. They’re now going to have 
to live with what they know about each 
other and what they’ve revealed about 
themselves. 

What happens next is predictable 
enough: after the plane touches down, 
the band hardly mentions the conver- 
sation again. What originally seemed 
like a path to understanding only adds 
to their compendium of awkward se- 
crets. 

In one sense, this is a less-than- 
fresh joke. Still, much of the movie’s 
humor centers around this theme of pin- 
ning down identities and the difficulties 
therein. One of its better gags comes 
courtesy of Miller's pathologically over- 
protective mom, Elaine (Frances 
McDormand), who is determined to see 
her children grow up to be intelligent 
and substantial. Elaine — herself a 
college professor — has skipped the 
precocious William over two grades in 
school. A little embarrassed at her own 
zeal, she has told him that she’s only 
skipped him over one, so that he thinks 
he’s 12 years old when he’s only 11. 
Eventually, the truth comes out. Four 
years later, Miller meets Lane for the first 


Fame and intimacy, 


oil and water 


Saidah Moreno 


time backstage after his first attempt to 
interview Stillwater. Anxious to be taken 
seriously, William lies and says that he’s 
18. Penny doubts him and he changes 
his answer to 16. This satisfies her. “The 
truth just sounds different,” she says 
serenely. Perhaps he lies so well be- 
cause he once believed this particular 
fiction, the one that his mother con- 
cocted for him years before. And per- 
haps Penny is eager to believe him be- 
cause being 16 herself, it would make 
them more alike. We see the world not 
how it is, but how we are. 

The joke is partly at the expense 
of Lane’s interest in pet-rock-style mys- 
ticism, involving vague discussions of 
astrological signs, auras and past lives. 
But Lane’s apprehension of Miller’s lie 
as a truth that “sounds different” also 
reminds us that — in the absence of 
legible auras, anyway — understand- 
ing another person often depends on 
his understanding of himself. Precon- 
ceptions, expectations, and projections 
regularly interfere with the process of 
communication. 

As Miller develops a crush on 
Lane, his struggle to understand her — 
and the movie’s struggle to grasp how 
people discover one another — be- 
comes more urgent. Hammond reveals 
how little he cares for Lane when, dur- 
ing a card game, he “sells” her to Hum- 
ble Pie (another big ’70s rock band) for 
fifty dollars and a case of beer. Termi- 
nally deluded, Lane believes that 
Hammond simply has a hard time show- 


ing his love for her, and it falls on Miller 
to set her straight. What follows is by 
and large stock dialogue, the moral of 
which seems to be that nice guys finish 
last. Like much of the movie, this ex- 
change is guided by a fairly simplistic 
apprehension of the concerns and tribu- 
lations of adolescence; at the same time 
it conjures some of the problems that 
arise when one person tries to compre- 
hend another’s identity in an environ- 
ment caught up in the rituals of fame. 
The Stillwater clan has become so en- 
meshed in a jumble of sayings, 
monikers, and rules that Lane has never 
revealed her real name. That she finally 
does so seems to testify to a closeness 
that she and Miller share. Unfortunately, 
what the movie wants to be one of its 
most poignant scenes — Kate Hudson 
cries softly as the sun dapples through 
the trees of Central Park, catching her 
tears and making them crystalline — is 
undercut by the fact that it’s trying to make 
us believe in a version of intimacy that’s 
little more than the trading of names and 
ages. Maybe in the deceptive world of 
fame (or almost fame), this is the best 
version of intimacy available, although 
it’s easier to attribute it to the charac- 
ters’ superficiality, and maybe a certain 
starry-eyed idealism on Cameron 
Crowe’s part. But if this inability to con- 
nect is indeed endemic to the systems 
and rituals of celebrity, then maybe we 
can be thankful that most of us will never 
come anywhere near being famous. 
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Remember the Titans 
Boaz Yakin 
(Walt Disney Pictures) 


Even acursory glance at the coverage of the 2000 
Olympics reveals Australia’s presentation of the 
Games to be focused on diversity and unity through 
sports. Aboriginal sprinter Kathy Freeman has come 
to represent the concept of “reconciliation” for the 
Games, as if the Australian government hopes her 
symbolic and actual victories might smooth over its 
brutal legacy of exploiting its native peoples. Similarly 
in the United States, sports are regarded by many to 
be an “even playing field,” where historically disen- 
franchised people, like African Americans, enjoy 
freedoms not available in other social arenas. The 
notion of unity through sports, however, is more com- 
plicated and problematic than the happy face put on 
by the Olympics Committees and other apologists. 

The predominance of African Americans in 
sports such as basketball and football has histori- 
cally led anxious observers to assert stereotypes and 
perpetuate “scientific” efforts to categorize black physi- 
cal success as the result of innate, biological traits. 
The flip side of this classification has led to denigra- 
tion by racist “authorities” (including anthropologists 
and politicians) of African American intellectual abili- 
ties according to the “law of compensation”, which 
assumes that if blacks excel in physical activity, they 
must have a decreased mental capacity. By contrast, 
whites are stereotypically more “cerebral,” a rationali- 
zation that might underlie the disparity in numbers of 
black and white quarterbacks in the NFL, or the 
appallingly small numbers of black coaches and own- 
ers in professional sport. 

Such statistics are troubling, to say the least. 
But not for Remember the Titans, which offers up the 
inspiring notion that sports, in this case football, can 
erase racism, unify humanity, and allow us all, to quote 
Rodney King, to just get along. 

Remember the Titans begins in 1971, the first 
year when in Alexandria, Virginia’s T.C. Williams High 
School admits black students. Amid the furor over in- 
tegration, Herman Boone (Denzel Washington), the 
new black football coach, arrives from North Carolina, 
displacing the beloved white head coach and incur- 
ring the wrath of white students and parents alike. 
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Tensions run high between black and white players 
on the team, as well as between black and white mem- 
bers of the coaching staff. After a rigorous training 
camp, however, the team comes together, bonded by 
a common goal of victory on the football field. Differ- 
ences are put aside, friendships are forged, and an 
entire community is united by the team’s shining ex- 
ample of racial harmony. The new friendships between 
the black and white players inspire white parents to 
open their previously closed homes to black players. 
And where Boone’s white neighbors once threw bricks 
through his window, they now cheer his triumphant 
return home from a football game. 

The film’s unwavering and naive optimism might 
be forgivable if it didn’t claim to tell a tale “based on a 
true story”. While various critics have pointed out the 
film’s numerous historical inaccuracies, the social and 
political sugarcoating that takes place is even more 
disturbing. In one locker room scene, racial tension is 
first escalated by a black player insulting a white play- 
er’s mother. When the white player gets the joke, how- 
ever, he responds in kind, and the blacks and whites 
present enjoy a unifying, hearty laugh. In another locker 
room scene, the new transfer quarterback (Kip Pardue) 
embarrasses defensive star Gary Bertier (Ryan Hurst) 
by kissing him. Although the film makes numerous 
references to the quarterback’s homosexuality, the kiss 
is treated as a harmless prank and the quarterback — 
called “Sunshine” — is fully accepted as one of the 
guys. While football may be an exclusively homosocial 
activity, it is anxiously heterosexual, at least in public. 
Like the military, the unwritten rules of football encour- 
age all things “manly” and strictly preclude any homo- 
sexual or feminine behavior. Yet Remember the Ti- 
tans glosses over any semblance of conflict with its 
unfailingly positive depiction of a team in harmony. 

Such a depiction is hammered home by many 
sentimental moments, as characters take turns wax- 
ing philosophical to the accompaniment of a stirring 
orchestra. In once scene, assistant coach Yoast (the 
white former head coach played by Will Patton) con- 
fides, hat in hand, to Boone that his wounded pride 
has gotten in the way of his coaching but now he is 
ready to make amends to ease their antagonistic re- 
lationship. Such moments reveal Remember the Ti- 
tans’s inclination to the cartoonish fantasies of the 
Walt Disney Corporation. These are intermixed with 
the action-packed, testosterone-charged stylings of 


uber-producer Jerry Bruckheimer (Con Air, Enemy of 
the State, Armageddon), so that the film alternates 
between scenes of physically devastating football vio- 
lence and devastatingly bad dramatic moments. In 
one example, the star black player on the Titans, Julius 
Campbell (Wood Harris) visits Bertier in the hospital 
after the latter is paralyzed in a car wreck. Tearfully, the 
two join hands and pledge eternal friendship. Then 
Julius suggests that the two will live in the same 
neighborhood some day. 

This scene, more than any other, encapsulates 
Remember the Titans’ desire to mold the complex 
and contentious history of race relations in sport into a 
sound byte that has audiences feeling good. The true 
tragedy of the moment is not Bertier's paralysis but 
Julius’ naive belief (and the film’s naive intimation) 
that his football experiences will put an end to racism. 
The film concludes ten years later when the team reu- 
nites for Bertier's funeral (the film does not specify 
that he has died in yet another car accident some years 
later). While the former players stand together as one 
and sing a laughably mournful version of “Na Na Hey 
Hey Kiss Him Goodbye” to honor their fallen teammate, 
Yoast’s daughter Sheryl (a precocious nine-year-old 
for much of the film, played by Hayden Panettiere), 
now grown up, observes in a voiceover, “Whenever we 
reach for hate, we remember the Titans.” 

As inspiring as the film’s premise sounds, the 
racist dispositions of sports figures like baseball 
pitcher John Rocker and the continuing lack of black 
management and coaching in the NFL reflect that few 
people in the world of sports, if any, actually remem- 
ber the T.C. Williams Titans or, more to the point, what 
the film suggests they represent. Racism persists, 
particularly in the field of athletics, in an insidious and 
multifaceted fashion. African Americans’ athletic suc- 
cess continues to be bracketed by stereotypes dis- 
missing their intellect and reducing their physical prow- 
ess to genetic “gifts”. At the same time, advertising 
agencies, corporate America, and exclusively white 
management all profit greatly from black participation 
in sport. The heavy-handed and simplistic narrative in 
Remember the Titans may inspire good feelings for 
the short course of a ninety minute movie, but falls 
terribly short as a social polemic. The film’s relent- 
less utopianism demonstrates that, even when draw- 
ing from a true story, Disney can’t resist telling (and 
selling) a fairy tale. 
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Topsy Turvy 


Mike Leigh 
(USA Films, 1999) 


British director Mike Leigh has 


turned out a string of critically lauded 


short and feature length films, as well 
as a number of television films for the 
BBC. He is perhaps best known on this 
side of the Atlantic for 1996’s Secrets 


and Lies, his biggest commercial suc- 
cess, which also received five Academy 


Award nominations. 
Where his previous films focused 
on contemporary social conflicts — usu- 


ally concerning the British class system, 


sexuality, and racism — Leigh’s latest 


_ work, Topsy Turvy, appears to be an 


amusing period piece about 19th-cen- 
tury comic opera duo W.S. Gilbert and 
Arthur Sullivan. But Leigh still has his 
keen eye on class and race differences 
in this historical setting. With lavishly 
detailed sets, costumes; and 
restagings of several scenes from sev- 
eral of Gilbert and Sullivan’s operettas, 
the film is an elaborate production that 
immerses us in the opera houses and 
drawing rooms of Dickensian London. 

Topsy Turvy traces the creation of 
Gilbert and Sullivan’s faux-Japanese 
operetta, The Mikado. The film begins 
with Sullivan hauling himself out of bed, 
where he has been convalescing from 
a bad case of kidney stones. He rushes 
to the theater to conduct Princess Ida, a 
scene suggesting both his devotion to 
his job and his weariness with it. The 
production is mildly successful with 
theatergoers, but the critics call it “re- 


petitive.” A summer heat wave then 
keeps the middle class audience away 
— shots of sweaty faces and flapping 
fans suggest the pain of an evening’s 
“entertainment” before air conditioning 
— and so receipts fall short of G & S’s 
previous smash hits. The duo’s pro- 
ducer, Richard D’Oyly Carte (Ron Cook), 
worries that “The reign of the eloquent 
Gilbert may be at an end.” 

Pressured to continue churning 
out comic masterpieces, Gilbert writes 
a piece that resembles an earlier work, 
The Sorcerer, which is being restaged 
at the Savoy to make up for Princess 
Ida’s mediocre proceeds. Sullivan re- 
jects Gilbert's draft, declaring that he 
would like a story “filled with human 
emotion and’probability,” rather than 
“your familiar world of topsy-turvydom.” 
Believing himself to be a musical gen- 
ius, Sullivan informs his partner, 
“There’s so much that | have yet to do 
for music, for my country, for my queen.” 
Feeling testy with one another and hard- 
pressed to come up with another hit 
operetta, Gilbert and Sullivan decide to 
go their separate ways. That is, until 
Gilbert’s wife Lucy (Lesley Manville) 
forces Gilbert to accompany her to a 
Japanese exhibition at Humphrey Hall. 
The exhibition is a veritable “Japanese 
village” — with kabuki theater, dueling 
swordsmen, and a young Japanese 
woman selling green tea — but more 
resembles some kind of curiosity show 
or traveling zoo, with onlookers both re- 
pelled (one proper English lady ex- 
claims, “Frightful!”, horrified as she 
watches a sword fight) and fetishizing 


the displays of “foreign-ness.” After re- 
turning home with a sword he pur- 
chased, Gilbert is struck (literally, as the 
sword falls from its wall hook and hits 
him on the head) by the idea of a Japa- 
nese operetta and writes the libretto. 
Sullivan agrees to compose the music 
and The Mikado is underway. 

In a series of humorous and inci- 
sive scenes showing dress rehearsals 
in which the actors practice “acting” 
Japanese, and costumers base their 
designs on Japanese prints, the stuffy 
British characters become less than 
charming as they simultaneously deride 
and imitate the Japanese culture they 
intend to portray on stage. We see Scot- 
tish actor Durward Lely (Trainspotting’s 
Kevin McKidd) fussing about the impro- 
priety of his hem length and lack of a 
corset. Actress Jessie Bond (Dorothy 
Atkinson) moans about her costume, 
refusing to appear on stage without a 
corset, while the costumer wheedles, 
“But Japanese women are so small and 
thin.” And Gilbert brings in some Japa- 
nese women from the exhibition during 
the rehearsal of the “Three Little Maids 
from School’ number and has them 
walk back and forth while his actresses 
imitate their small steps. 

This would perhaps not be so 
objectionable except for the fact that 
none of the Japanese women have any 
idea what’s going on and the man who 
accompanies them and appears to be 
a translator, is actually a chaperone, 
unable to comprehend Gilbert’s shout- 
ing. Unaware of his narrow perspective, 
Gilbert cannot be bothered even to learn 
the Japanese women’s names, refer- 
ring to one as “Miss Sixpence Please” 
(she sold him green tea at the bazaar 
and this is the only English phrase she 
knows). All of these scenes foreground 
the arrogance of imperial British soci- 
ety, and Gilbert, its representative, as 
he has white actresses mock the Japa- 
nese women in order to elicit laughs 
from an upper-class British audience. 

The whole production of The Mi- 
kado ends up looking like some kind of 
expensive minstrel show — the kind 
being staged in America around the 
same time, with white actors in 
blackface mocking poor blacks. Instead 
of the “human emotion and probability” 
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(a ridiculously vague ambition) that 
Sullivan desires, it is in fact more “topsy- 
turvydom,” with English actors in jet- 
black wigs and kimonos acting out what 
Gilbert, sitting in his study, imagined to 
be a “Japanese” situation: a tyrannical 
ruler imposing irrational and unjust 
laws on his subjects. The entire plot of 
the operetta presupposes some kind 
barbarism inherent in Japanese culture 
(as opposed to enlightened English ci- 
vility) that Gilbert obviously sees as 
comic fodder. 

It becomes clear why Leigh chose 
to show the production of The Mikado 
instead of the better know H.M.S Pina- 
fore or Pirates of Penzance. The film is 
very much about the “orientalism” of the 
nineteenth century, when bored West- 
ern artists looked toward the East for 
some kind of exotic inspiration, all the 
while maintaining a feeling of secure 
supremacy. Impressionist painters 
found beauty in what they considered 
“primitive” Eastern art. W.S. Gilbert found 
comedy. He plays with quaint (yet rac- 
ist) notions of Japanese culture as, in 
one scene, he plays with a set of wooden 
blocks while staging the operetta. 

Leigh subtly interweaves this cri- 
tique with charming comedy and a true 
appreciation for the culture he’s observ- 
ing. In one scene, for example, lead 
actors George Grossmith (Martin Sav- 
age), Richard Temple (Timothy Spall), 
and Durward Lely enjoy an oyster lunch. 
Discussing a contentious situation in 
Africa between the native people and the 
English colonialists, Grossmith de- 
clares, “We bring them civilization and 
this is how they repay us!” Convinced of 
their own supremacy and “civility,” the 
snobbish, upper-class Brits repre- 
sented here are happy to exploit one 
non-Western culture for the amuse- 
ment of a theater-going audience, and 
oppress another to extract resources 
and labor. While this film appears, on 
the surface, to be simply an entertain- 
ing account of comic opera's best 
known composers, Leigh steers clear 
of the glowing representations of colo- 
nial British society found in films like 
Sense and Sensibility and exposes his 
protagonists (though both likeable char- 
acters) as members of an oppressive, 
racist class. 
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They marched, armed with hearts of stone, carrying 
stones of anger. 

Eleven rows, four columns deep. 

Torn jeans, frayed hems. 

Desperate eyes, ragged prayers. 

The eldest had eschewed a shirt, proud to bare his 
fifteen year old’s chest of hair to the measured scrutiny. 

They-jammed white skullcaps firmly into place; forced 
a faltering courage to bolster faltering feet; held thoughts 
of tearful mothers and a holy cause before them like a 
drum. 

They marched through streets burdened with his- 
tory and grievances — 

Here, through here! A shortcut! Turn here, and here! 
—They’re they are, the filthy unbelievers! Be careful! 


They watched them approach, armed with iron disci- 
pline, carrying guns of muted iron. 

Quick to form an offensive defense. 

Green fatigues, sand-scuffed boots. 

Desperate eyes, ragged prayers. 

The veteran watched with narrowed eyes, hoping the 
child-leader —no more than sixteen, he was sure — won't 
take them into the madness of his measured scrutiny. 

They jammed their black skullcaps into place; 
grabbed tear gas with shaking hands; held visions of tear- 
ful lovers and the holy cause before them like a shield. 

They watched them march towards them, equally 
determined, that tide, that wall — 

There, watch out for that one, dirty heathen! Duck! 
Duck! They’re throwing stones — where’s the tear gas! 
Stay calm. Ready. Aim. 

Fire. 


Fire under a burning sun. 
Fire in their hearts. 
Fire in their hands. 


It was the stone-throwers’ faults... 

No, no, they’re mere children. The gun-wielders are 
to blame... 

... they’re simply defending their borders. The stone- 
throwers ... 

.. they’re acting out of frustration. The gun-wield- 


ers... 
... cannot back down before hostile protestors. The 
stone... 
... Suffered enough unemployment and death. The 
gun... 


.. an inalienable right to defend themselves... 

.. an inviolable right to live free from persecution... 
... aright to freedom... 

.. aright to peace... 


Nadia Alam 


letiar 


An honest opinion 


Dear Editor, 


Thank you so much for your insightful editorials. Now that | am finally beginning to 
understand what they are all about, | want to share with you what a profound effect they 
are having on me. 

When | first glimpsed The Underground, the Editorial puzzled me. Of course you 
must understand my naivete last year as 1) a frosh, and 2) a science student to boot. 
Over the past year | have learned so much that | can hardly believe how green | really was. 

| thought to myself, fully a year ago now, “When did an editorial become a piece of 
poetry or short prose? | thought that an editorial was an article in a newspaper or 
periodical which gives the views of those that decide its policy.” 

You can imagine my dismay when this trend continued through and through, issue 
after issue last year. And when | heard that a new editor would be taking over for this year, 
well, | celebrated with my friends on Rez, all of whom read The Underground religiously 
(more out of contempt than love, | am ashamed to admit). 

But you, Ms. Alam, the new editor for whom we celebrated last spring, you have 
done more than | ever imagined. | finally understand now, that all this time your editorials 
were more than just articles that gave us the views espoused by The Underground. 
Those editorials, if we can even call them that, are much grander. They are social 
commentary in the form that we, the media generation, understand best: imagery. These 
eloquent little snippets from your personal works are exactly what this school needs. 
More poetry. More beauty. They are giving me a real sense of who | want to be someday. 

Please don’t ever stop. Please. Even if others would call it abuse of our school 
newspaper, or blatant self-promotion, or, God forbid, arrogance... You know, and | know 
that there is a higher purpose being served here, greater than any one of us. 

Thank you so much, for not writing just another editorial. 


Gratefully yours, “ 
Chris McKinnon 


In defense of the Attic 


To the Editor, 


Congratulations on the Underground’s interest in campus affairs. | look forward to 
such timely articles such as Marc Haddad’s “Livening Up the Attic” in the October 4th 
edition. 

| would like to correct a number of points reported. 

First, The Attic was operated for two and a half years by Aramark before the losses 
jeopardized other campus services. For one year prior to Aramark operation, an inde- 
pendent sub-contractor attempted to operate a coffee bar in the Attic. 

Second, The Attic plans to begin bar service on Fridays in the near future. The 
initiation of this service is dependent on a number of challenges, one of which is staffing. 
| draw your readers’ attention to the advertisement elsewhere in this issue. 

Third, The Attic has not been available as a lounge on a regular basis this term as 
some minor repair work was required. Drywall dust, paint and adhesive fumes are as 
unwelcome an intrusion on a healthy environment as is second-hand tobacco smoke. 

Finally, | would like to point out that the quote attributed to me did not come from 
either the news release | submitted to the Underground or from an interview with the 
author of the article. Should anyone wish to contact me concerning the smoke-free 
environment in The Attic, | will be pleased to provide further information. 

Thanks, 


Peter Smith 
Manager, Food and Beverage Services 


—— 


Welcome to the meat market 


“We will run the government as a 
business,” Mike Harris promised the 
people of Ontario when he was re- 
elected last year. “We will be as efficient 
as possible.” 

In her speech to Scarborough 
College at the Watts Memorial Lecture 
last year, Roberta Jamieson, then the 
Ombudsman of Ontario, decries the 
government for such privatization of 
regular government ventures. She be- 
lieves that in trying to run the govern- 
ment as a business, it’s the “consum- 
ers”, the citizens of Ontario, who will 
suffer. When Jamieson gave the 
speech, she used the privatization of 
hospitals that led to the eviction of sev- 
eral patients as an example. 

As the government's policy to- 
wards Ontario residents changes, so 
does the university’s policy towards stu- 
dents, an issue closer to home. 

In the past, universities main- 
tained a “holier-than-thou” attitude to- 
- wards prospective students. It was the 
student’s responsibility to apply to the 
university, which then led to a screen- 
ing process. With intense competition 
for placements, students, once ac- 
cepted, respected and even loved their 
university. 

Times have changed. From con- 
tributing a mere 6% to university coffers, 
we now contribute 33%. The average 


annual tuition fee for an arts student has 
risen to $4500. We must now offer them 
both money and allegiance for four 
years. More and more, it feels as though 
universities have come to look at stu- 
dents as so much fresh meat. 

But with more Canadian universi- 
ties available today than ever before, 
students have more choices when de- 
ciding which school to attend. Reminis- 
cent of a marriage market, universities 
play up their advantages to prospective 
students. 

U of T will be rolling out the red 
carpet for prospective students with a 
day of tours, information sessions and 
interactive displays at the St. George 
campus on Saturday, October 14. Close 
to 2,000 volunteers, including students, 
staff, faculty and alumni, are gearing up 
to welcome the thousands of high 
school students, family members and 
friends expected to arrive on campus 
for a close look at what U of T has to 
offer. 

Called Discovery Day, it’s an event 
that gives a new name and a new face 
to the tradition of U of T Day. “Philosophi- 
cally, we decided that the event really 
needs to focus on recruitment,” said 
Florence Silver, Director of Student Re- 
cruitment. “This is now the need.” 

A survey of last year’s U of T Day 
determined that more than half of the 
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visitors to the university-wide open 
house were high school students look- 
ing for information about prospective 
programs while another 20 per cent 
were their relatives. 

“A huge percentage of these peo- 
ple were coming for information and 
even though it was there, the focus was 
to entertain or to reach out, as opposed 
provide a service,” said Silver. Discov- 
ery Day’s focus will be on undergradu- 
ate, first-entry student recruitment. “We 
know from all the research on student 
recruitment that a campus visit is a criti- 
cal component of the decision to 
choose [a particular university]. This is 
our major opportunity to bring them on 
campus,” said Silver. 

Similar Discovery Day events will 
take place at U of T at Mississauga on 
Saturday, October 28 and at U of T at 
Scarborough on Saturday, November 4. 

How important is this Day to stu- 
dents? More importantly, does this Day 
represent a true picture of the univer- 
sity? Do med and engineering students 
really have that much “fun” and do com- 
puter science students really “entertain” 
for their four years? It is a commercial 
with a lot of fine print. And once the stu- 
dents have enrolled, how important do 
they remain to the administration? 


_Crime Stoppers needs your help: 
Theft and fraudulent resale of university parking permits 


University of Toronto at Scarborough Student Crime Stoppers 


- Constable Chris Moy 


and University of Toronto Police are asking for the community’s assist- 
ance in solving a string of parking permit thefts. In September, Inner lot = 
and Residence permits were stolen from several vehicles on campus. eg: 

Some of these permits were resold to unwitting students by a male On Campus Employment Opportunities 
who identified himself as ‘Shawn’. 

The suspect is described as: male, asian , brown hair, medium 
build. He may wear a white hat and sunrises. He may be a U of T at 
Scarborough student and may live in residence. 

It is illegal to resell a University of Toronto parking permit for any 
reason. Students may feel that they are getting a bargain by buying a 
parking permit at a reduced rate but they pay dearly in the long run. All 
University parking permits are tracked. Vehicles bearing these resold 
permits are subsequently towed from campus. The owners of these 
vehicles are subject to criminal charges and will be fined, as well as 
other remedies under the Student Code of Conduct. 

It is hoped that anyone with information about the theft and resale 
of University parking permits will take the time to call Student Crime 
Stoppers. It seems unfair that students are being left on the hook for 
crimes initiated by unscrupulous thieves. 

Crime Stoppers will pay a cash reward for any information that 
will lead to an arrest or successful conclusion to these incidents. Call- 
ers never have to give their name or testify in court and we do not use 


Food and Beverage Services has posted the following po- 
sition in accordance with the Canadian Union of Public 
Employees Local 3261 P/T Casual 

Hospitality Worker (Non tips) 


Qualifications include holding valid server training certifi- 
cation from the University of Toronto. 


Further details are available at Human Resources and the 
posting notice at R-2708A (B-266). 
Interested parties may apply to: 


call display. 
Remember, Crime Stoppers is interested in what you know, not Sean Suleman : 
who you are. Human Resources Services 


If you have information, please call 416-222-TIPS. University of Toronto at Scarborough 


The Underground 


If only for this one night... 
Take Back the Night continues to carry the flame 


“Stand up; fight back!” was the 
theme of the evening. Regardless of 
the anonymous threats recently made 
to the Toronto Women’s Rape Crisis 
Center, women from the city and sur- 
rounding areas were present in 
Parkdale on the night of September 28 
to stage a public outcry. Women from a 
full spectrum of backgrounds arrived at 
dusk to Take Back the Night, as this 
annual rally and march portends to do, 
if only for that.one night of the year. 

The event has, for the past 20 
years, become a night on which women 
and men supporting women, indeed 
those who have felt the reality of issues 
facing women, may not only walk the 
streets in safety, but are also given a 
forum. It is a night whereon they can 
gather to voice their protest against in- 
justices, and their support for initiatives 
that are slowly becoming less obscure, 
thanks to events such as this. It is a 
night of empowerment, and one whose 
ultimate aim is to bring these issues to 
the fore in the minds not only of women, 
but also of all conscientious citizens. 

Resonant for every Canadian is 
the massacre that occurred on Decem- 
ber 4, 1989 at L’Ecole Polytechnique in 
Montreal. That day has, however sadly, 
come to represent the epitome of ac- 
tions taken by a misogynist. The harsh 
reality is that he is not the only one. Take 
Back the Night exists, in part because 
of the legacy which persists as a con- 
stant danger women. Truly, both the 
organizers and the attendants agree 
that the simply walking alone at night 
has become risky behaviour; this was 
the glue, which bound over 1500 
women and supporters in their parade 
on the streets of Toronto. 

Prior to the march itself, several 
compelling speeches were made by 
those who had experienced violence, 
those who had fought oppression, and 
those who felt it their civic duty to “Stand 
up, [and] fight back” against violence. 


One speech in particular was made by 
Carol Thomas, one of the organizers of 
Pussy Palace, the recent female bath- 
house initiative that was raided by To- 
ronto Police Officers to the outrage but 
not the surprise of those who partici- 
pated. In her speech, several criticisms 
were made of this raid, including the fact 
that it was carried out exclusively by 
male officers, who found it unnecessary 
to either wear a uniform, or provide po- 
lice identification prior to entry. Accord- 
ing to her account, the officers pro- 
ceeded to invade private rooms and in 
so doing invaded the safe spaces which 
these women created for themselves. 
She asserted that the Pussy Palace 
bathhouse represented a medium 
through which women could find refuge, 
equality and acceptance regardless of 
sexual orientation. Her speech went on 
to discuss the disregard of dignity af- 
forded to these women by treating these 
women, many of whom were in varying 
stages of vulnerability on that evening, 
with disdain. 

Thomas thanked all who partici- 
pated in the raid and implicated the 
“...systems and mechanisms of ac- 
countability [in place] for overstepping 
human rights...” when it suited the au- 
thority of the police department. Her 
words called for the recognition of po- 
lice targeting of marginalized commu- 
nities, and reinforced the notion that fe- 
male sexuality is not a crime. Ina soci- 
ety rampant with domestic violence, the 
acceptance of victimization, indeed the 
need for further inquests, seems futile. 
Similarly, the assembly of any further 
reports on violence appears to be sim- 
ply a waste of resources that may be 
better used toward a remedy, if not a 
solution to the problem. 

Surely the threat made on that 
evening was enough to keep many 
women away from the event, and un- 
derstandably so, but in defiance to the 
threat of violence, it is speculated that 
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in fact, greater numbers of supporters 
were prompted to be present at the rally 
and march. One participant noted that 
although she did have a “small knot of 
fear’ from the threats, she was still ea- 
ger to attend. 

So said one woman during the 
walk: “l am so glad to be here; this time 
last year, | was still being beaten by my 
husband...” Such a revelation may 
seem odd when made to a stranger 
under any other circumstance, but the 
walk seemed to nourish a sense of ca- 
maraderie amongst everyone. All those 
present were sympathetic to the vio- 
lence that faces every woman, be it at 
home, at work or on the street. Stories 
such as this were not uncommon and 
such admissions in fact seemed to al- 
low the dancing and singing in the street 
to represent the truest sense of cathar- 
sis that was its objective. Surely, the 
very presence of an individual at the 
event indicated an ever-present sister- 
hood and an understanding of how vio- 
lence touches the lives of so many Ca- 
nadian women. 

Cindy Cowan, the Executive Direc- 
tor at Nellie’s, a shelter for women, also 
spoke at the rally preceding the walk. 
She represented the Cross-Sectoral 
Violence Against Women Strategy 
Group, and discussed a package of 
“Emergency Measures for Women and 
Children” that will be presented to the 
Ontario Legislature in the Fall 2000 leg- 
islative session. The endorsement of 
this package would ensure improve- 
ments in community-based services, 
legal reforms and legal aid coverage in 
addition to Provincial support that would 
ensure financial independence and 
workplace safety for women. The group 
is attempting to raise awareness that 
violence and discrimination against 
women is well rooted in already-exist- 
ing social, political and economic in- 
equality between men and women. 
Cowan also acknowledged the com- 


pounded discriminations experienced 
by female members of Aboriginal, 
racialized immigrant, disabled and low- 
income communities. Her group ex- — 
ists in protest to years of cuts made to 
social programs, legal aid, direct anti- 
violence services and neighbourhood 
supports made under the Harris gov- — 
ernment which have left many women 
with little or no resources to resist and 
avoid violent and often life threatening 
situations as indicated by the publicized 
murders of Gillian Hadley, Jennifer 
Zumach, and countless others who 
found themselves in similar circum- 
stances. In Ontario alone, it is esti- 
mated that partners or former partners 
murder 40 women a year. But domestic 
violence is just part of the problem. 

At present, York University stu- 
dents are threatened by the specter ofa 
danger ever present in the minds of © 
women. The as yet unidentified serial 
rapist has been terrorizing the campus 
for a number of weeks, prompting Take 
Back the Night to call shame on the per- 
petrator of this crime in particular. In 
truth, everyone at this march had some- 
thing to offer, something that they wish 
they were not endowed with purely by 
virtue of their femaleness. 
Remembrances and memorials were 
offered for last year’s participants who 
had since fallen victim to violent crime; 
in the thoughts of many were those un- 
named women who would inevitably 
become remembrances in next year’s 
march. . It was for those women, and in 
defense of those women who may be 
helped, that everyone marched. 

On this one evening of the year 
devoted entirely to the safe passage of 
women both on the streets and through 
their lives, the cold was ignored, the 
tears were shed, the banners were held 
and the hope was reignited. 
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BECOME AN APUS 
8 CLASS REPRESENTATIVE! 


Your class will soon be holding its elections for APUS class 
representatives on all three campuses. Each winter course 
(H & Y) can elect one or more representatives who serve as 
the link between APUS and their fellow classmates. As an 
elected APUS representative, you will relate news of events 
or issues relevant to all winter students and provide APUS 
with feedback from your classmates about APUS. 


The APUS office is in Room 1089 in Sidney Smith 


Monday - Thursday: 9 a.m. to 9 p.m. 
Friday: 9 a.m. to 5 p.m. 


Wednesday, October 11, 2000 


Thoughts of a woman in modern society 


The 21st Century has seen increasing won- 


ders of technology and science throughout the 


world. Yet for many women, the harsh reality of a 
life without the rights or status generally accorded 
to humans is still the norm. 

How would a man feel if he could have ab- 
solute ownership over a woman? All he’d have to 
do, in some places, is apply for it from her father 
under the auspices of a marriage. Once granted, 
he takes over the control and possession of his 
new wife. Although this is hardly appealing to the 
ladies, this isn’t an outmoded fashion, a page out 
of history, but the severe truth for many women 
today in several parts of the globe. 

The new millennium hasn’t quite closed the 
gap of distinction and segregation between the 
sexes. 

Equal treatment of sexes requires sur- 
mounting several obstacles, many of which stem 
from the disparity between traditional values and 
a need to modernize. Although one may auto- 
matically presume that most discrimination 
against women occurs in the East, it is as neces- 
sary to examine how women are treated here in 
the West. On the one hand, segregation in the 
East involves a man preventing a woman from 
following her dreams. What not too many realize 
is that segregation is present in the West, where 
a woman is led to believe that she is free only if 
she behaves in a socially-dictated “liberal and 
modern” manner. 

Most Eastern societies place barriers of tra- 
dition and religion around women. Many activists 
who enforce these rules claim women are happy 
to be a part of a culture that protects and shelters 
them. 

An issue that is still debated today centers 
on the rights of women in Islamic nations. Ac- 
cording to the religion, a Muslim woman has le- 
gal rights to conducting businesses, to seek em- 
ployment, education and marriage. Yet in the 
name of religion, these rights are as often denied 
to her. 

Saudi Arabia joined the United Nations’ con- 
vention on women’s rights, yet insisted that they 
were not committed to any clauses contradicting 
the Islamic Sharia. In this conservative kingdom, 
women were often barred from public life, driving, 
traveling without written permission from male 
relatives, and staying alone in a hotel. Schools 
are segregated, and girls don’t even possess 
identity cards. 

During the Gulf War, Arabian ladies saw 
women soldiers of the Allied Army driving vehi- 
cles and leading troops. When they took to their 
own cars in protest against Arabian prohibitions, 
the government jailed 30 of the activists. 

Due to the recent shift in attitudes as an at- 
tempt to somewhat improve this situation, Saudi 
Arabia now allows women to work in banks, the 
public sector, education and prime companies, 
on the condition that they must work in segregated 
areas that mostly cater to women. Saudi Arabia 
claims that they are making efforts to ensure that 
the women enjoy legally recognized rights. 

Another example of this is the recent an- 
nouncement from the orthodox Taliban of Afghani- 


stan, detailing its restrictions on women. No for- 
mal. education and no employment for women. 
They are not allowed to leave the house without 
the accompaniment of a close male relative. 

Other Islamic nations such as Pakistan, 
Bangladesh, Indonesia and Malaysia have vary- 
ing degrees of freedom for women, growing in 
liberalism as one moves further away from the 
Middle East. 

However, the plight of women is not re- 
stricted to Islamic nations alone. In India, many 
tural places still oppress women in the name of 
caste and hierarchy. Women are married off early, 
expected to bear children as soon as possible, 
bartered for a tempting dowry. 

In the award-winning movie Bandit Queen, 
Shekhar Kapoor tells the tale of Phoolan Devi, In- 
dia’s most famous lady criminal. Married at the 
age of eight, she rebelled against her husband 
when twelve, was gang raped by landlords at four- 
teen and three years later, she led a group of ban- 
dits in a fight against upper class oppression. 
Now living in Mumbai, Devi writes in her mem- 
oirs, “Despite the extremes, my predicament is 
common amongst women of rural India.” 

The flip side of the picture is the ultra-liberal 
west. Women are given freedom to do whatever 
they want, but there is an economic motivator that 
leads many women to go down a path of absolute 
sexism. Simply consider pinup models and sex 
symbols. 

Supposedly, the more a woman is allowed 
to bare flesh, the more freedom she has. Unfor- 
tunately, more often than not, the key motivation to 
baring their flesh is not the expression of free- 
dom, but rather the need or desire for cold, hard 
cash. Other women feel inadequate when they 
see a model flashing more flesh than they do, 
leading to alarming increases in cases of plastic 
surgery, anorexia and cancer in the West. Often 
people who see women baring their flesh become 
desensitized to that flesh. As such, society de- 
mands that more flesh be bared; the more de- 
sensitized people become, the more nudity is 
needed to shock and gain their attention. As a 
result of this fixation on the female body, the West 
spends more money on cosmetic products than 
some other places spend on food and child-care. 

The media has popularized the notion that 
women are easier to attain in the West, resulting 
in the highest published incidents of rape in the 
U.S. (National Victim Center, April 23, 1992). Ac- 
cording to Brooke Shields, a famous actress, it is 
difficult for a beautiful woman to be accepted as 
an intelligent person. In a popular TV show, she 
stated that women are respected for their bodies, 
not for their minds. 

All in all, women face segregation, open or 
subtle, in its various disguises around the world. 
As an Eastern woman with a Western perspec- 
tive, | feel | am able to empathize with women who 
experience the different parts of the discrimina- 
tion spectrum. Women around the world have to 
combat prejudice of all types, recognizing that no 
one society is more discriminating than another. 
It’s a matter of what you’re used to. 


- Sabrina Hoque 
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Unity, Faith and Discipline 


- Syed Mushahid Masood 


“India is going to be broken. Can 
one break a country? And what hap- 
pens if they break it where our house 
is?” asks a child in the novel, Cracking 
India by Bapsi Sidhwa. The partition of 
the Sub-continent into India and Paki- 
stan has captured the imaginations of 
several authors, including U of T’s own 
Rohinton Mistry. 

In 1947, the British drew a line that 
gave birth to the two daughters of mid- 
night. Gandhi, Jinnah and Nehru are 
still names that echo in the streets of 
these countries where history, or what 
little has survived, is found in the every- 
day lives of the people. Fifty years later 
these people still hold grudges. They 
remember each other’s brutality and vio- 
lence when both countries killed and 
ravaged hundreds of refugees in one of 
the largest mass migrations in the his- 
tory of man. The British legacy here is 
one large, unhappy family. 

India has prospered and become 
the largest democracy of the world. The 
mention of the name is common and 
still holds a mystique for the West. Yet 
what of the other daughter of midnight? 
Created on the 14th of August in 1947, 
Pakistan has the doubtful honour of 
being one of the most recent dictator- 
ships in the world. Her name comes 
up often in relation to Osama Bin Ladin, 
the Taliban or her nuclear arms race 
with India. Yet when the democratically 
elected government of Nawaz Sharif 
was overthrown by the army’s Com- 
mander and Chief, General Pervaiz 
Musharraf, there were people dancing 
in the streets, rejoicing. Why? Thatis a 


question only a journey into Pakistan 
can answer. 

We will examine Pakistan under 
the light of her founder’s maxim. 
Muhammad Ali Jinnah wished to rule 
with the principles of “Unity, Faith, Dis- 
cipline”. Unfortunately, his people have 
very little of those qualities left in their 
hands today. 


“Where are you from?” is one of 
the most common questions one is 
asked when they encounter a new ac- 
quaintance in Pakistan. It is an inno- 
cent question on the surface, but the 
political malice and pent-up anger hid- 
den underneath is stunning. Pakistan 
is a diverse nation from necessity as 
opposed to choice. In fact, it could be 
argued that Pakistan is not one nation 
at all, but a coalition of five different kinds 
of people. These people speak differ- 
ent languages, have different social 
patterns and are accustomed to living 
in different kinds of places. Pakistan is 
what Canada would be if there were five 
Quebecs in the country. 

Pakistan was created under what 
is called the “Two Nation Theory”, 
namely that all of India’s Muslim popu- 
lation constituted one nation. However, 
only a couple of decades after her crea- 
tion, in 1971, East Pakistan (what is now 
Bangladesh) broke away from this 
theory and formed a separate country. 
Already the world was seeing the inabil- 
ity of a religion to keep a country whole 
and the Two Nation Theory was com- 
promised. West Pakistan then divided 
itself into four provinces based largely 


on the ethnic backgrounds of the peo- 
ple. This was one of the worst mistakes 
that the government could have made 
for soon the provinces themselves be- 
gan to quarrel with each other. To make 
it worse the refugees from India were 
deemed to be separate from the native 
Pakistanis and given the name of 
Mahajhirs (refugees). 

Today the country is so involved 
with internal bickering and political 
backstabbing that it is unable to deal 
with her pressing national issues, be- 
come an international presence or even 
benefit her own people. Two genera- 
tions after the country was created, the 
country is formed of Sindhis, Punjabis, 
Pathans, Balochis (regional divisions 
derived from the names of the prov- 
inces) and Mahajhirs. You will not find 
too many Pakistanis in Pakistan. 


“If you, a man of merit, does not 
wish to get left behind the cheaters then 
you must also cheat, bribe or do any- 
thing necessary to get what is your right.” 

When someone says that to you, 
you can only stare at them and shake 
your head. It would appear that two 
wrongs make a right in Pakistan. This 
is not because of some strange moral 
defect in their religion or culture, but a 
recent phenomenon where the general 
population has learned helplessness. 
Once people believe that they cannot 
change the system they give up trying. 
The old phrase “If you can’t beat ‘em, 
join ‘em” comes to mind. 

Anyone who has had exposure to 
the Pakistani education system knows 
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that leaked paper, blatant cheating and 
corruption plague the system. It was 
not too long ago that Jinnah declared: 
“Children are the foundations of our 
country.” No wonder the structure is fall- 
ing. The foundation is terribly weak. The 
price of education is soaring and it is 
quickly becoming the dominion of the 
elite. For example, the Aga Khan Uni- 
versity charges its medical students 
228,000 rupees per year, an amount that 
almost no one in the middle class can 
afford without great difficulty. The gov- 
ernment schools are ill equipped and 
ill maintained and their degrees are 
unrecognised by the rest of the world. 

Of course, we’re getting ahead of 
ourselves. A lot of children are found 
on the streets instead of school, any- 
way. They sell flowers, newspapers or 
beg on the streets. They carry water 
pails in graveyards, scurrying after peo- 
ple, pleading with them to have their 
loved one’s grave washed. The gov- 
ernment does not bother to try and edu- 
cate these children. These “gutter 
worms’ live and die in poverty, while the 
rulers continue to harp about the great 
future of the nation. 

A general chaos can be seen in 
abundance in everyday life. That means 
that no moment is utterly boring and no 
day routine. The low literacy rate, only 
twenty-five percent, adds to the soaring 
passions of, as Freud would say, a 
largely ‘id’ controlled population. The 
general population is quick to anger and 
quick to cool. Itis tragic that an endear- 
ing people whose code of honour and 
hospitality is second to none, have been 
subject to so much tragedy that they are 
suspicious, their passions blaze at the 
slight offence and make them pass 
judgement on matters that they do not 
understand. Imran Khan, Pakistan’s 


legendary cricket player, having stepped 
into the realm of politics was greeted 
with sarcasm, not to mention total de- 
feat in the elections. “He should stay in 
cricket. That is all he knows.” Though it 
might be true that captaining a sports 


team and running a country have little in 
common, the man did spend time in 
Oxford studying politics and econom- 
ics. Itoften seems that Khan's educated 
statements are under-appreciated be- 
fore his former profession. On the other 
hand, his supporters are usually crazed 
cricket fans who believe that he can do 
no wrong. There are very few who base 
their judgement of him on what he actu- 
ally says and does. 

The majority of Pakistanis have 
shown a tendency to give immediate 
reactions based on emotions rather 
than on logic. Unfortunately, there have 
been many who have taken advantage 
of the hapless populations, playing with 
their emotions, betraying them and then 
winning their trust again. Perhaps 
Imran Khan himself describes the state 
of Pakistani politics perfectly, “People, 
Pakistani people, ask me why | went into 
politics. | say to them, ‘Why are you not 
in politics? Your country is sinking.’ To 
be a member of the elite in Pakistan is 
like doing well on the Titanic.” 


“You are free. You are free to go to 
your temples. You are free to go to your 
mosques or any other place of worship 
in the State of Pakistan. You may be- 
long to any religion or caste or creed, 
which has nothing to do with the busi- 
ness of the State... Pakistan Zindabad 
(Forever!)” 

Jinnah’s attempts to make Paki- 
stan a secular state at her core were 
generally scorned. So it would seem, 
keeping this in mind, that when Jinnah 
declared his maxim to be “Unity, Faith 
and Discipline”, he was referring to faith 
in the system, not just in God. To exam- 
ine this aspect of faith, let us turn to the 
passport offices in Karachi, Pakistan. 
Applying for a passport should be a sim- 
ple task for anyone using legal means 
and fulfilling all the requirements of the 
government. However, when this state- 
ment was made in Pakistan, people 
laughed at the idea. “You don’t want to 
get in the middle of this. Just pay some- 


one and they'll have the passport made 
for you. Do you know anyone with clout 
in the passport office who can get it 
done?” There are horror stories about 
the passport offices. A young man re- 
lates that the task took a week longer 
than it should have. Accomplishment 
of this great feat involved frustrating de- 
lays in scorching heat, pushing and 
shoving through crowds (not lines) of 
people to get to the actual officials and, 
in the end, the offering of bribes and the 
use of shifarish (calling in one’s power- 
ful friends to pressure their underlings 
to do what you want). Another man re- 
lates that even the honour of thieves has 
been compromised; although he bribed 
the officials thousands of rupees, he 
was still unable to acquire his prize. It 
would appear that the general scorn for 
‘the system’ is well earned and for those 
who live in it perhaps even a tool for 
survival. 

And what about spiritual faith? 
Pakistan is a Muslim country and even 
if people have failed to follow Islam's 
principles in their lives, they'll be quick 
to form angry hordes if anyone defames 
Allah or Muhammad (PBUH). They are 
a passionate people who continue to 
believe in God and follow as many of 
his laws as possible but their religion 
is a way of life, a complete code where 
one aspect cannot be upheld when an- 
other has been compromised. Yet they 
continue to struggle, to do their best and 
even today, in the midst of garbage, cow 
dung and filth from overflowing gutters, 
sickly children in rags can be seen bow- 
ing their heads when they are called to 
prayer. Their faith made them strong 
enough to fight off the British and build 
a country and today it is their only con- 
crete pillar. If only for this reason one 
might hope that Nietzsche was wrong, 
that the three marble swords towering 
over Pakistan’s largest city have not 
rusted. The words on their hilts still have 
the power to burn into one’s mind; but 
then again, they are only words: Unity, 
Faith and Discipline. 
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Note from the Editor 


In Autumn, 

Winter wryly winks at every passing soul 
to signal Summer's end 

and hearken His return. 


“Remember Me?” He roars, 
exhaling 

a bitter breeze 

that shears through dress, 

and skin and flesh, 

sending a shiver and a shudder 
up the spine. 


Confounded, 

flushed and frozen, 

the victimized Souls: 

force their feet to pick up their pace, 

hurry home, 

remove frozen fingers from o’er-stretched sleeves (an ageless provisional Protector from Cold), 
and, numbly, 

unlock portals to private dens. 


There, 

Nestled neatly between the cushions of a couch 
they will burrow and rest, 

and witness 

the birth 

of a new fall television season. 


For your burrowing pleasure, 
The Underground reviews 
Some shows worth watching 
(Or Not). 


- Ted Christou 


PClrevisiOr 


The most popular gay-themed network TV se- 
ries since Ellen, NBC’s Will & Grace is attracting main- 
stream attention at a crucial time. The U.S. is currently 
involved in a number of landmark same-sex rulings, 
like Vermont's recent passage of civil union recogni- 
tion for same-sex couples and the recent Supreme 
Court ruling that homosexuals need not be accepted 
by the Boy Scouts. Against the backdrop of such politi- 
cal decisions regarding queer issues, Will & Grace 
offers landmark humorous representations of char- 
acters who, only a decade ago, would have been fag- 
bashed by those whose religions and/or morals 
equate being queer with being evil. 

The popularity of the sitcom and its potential to 
shape public perceptions of gayness was evidenced 
at this years Emmy Awards. Will & Grace was nomi- 
nated for a whopping 11 Emmys and captured three: 
Outstanding Comedy Series, Outstanding Supporting 
Actor in a Comedy Series (won by Sean Hayes as 
Jack McFarland) and Outstanding Supporting Actress 
in a Comedy Series (won by Megan Mullally as Karen 
Walker). Moreover, critics have repeatedly called the 
show one of the best primetime comedies on the air, 
and it has guest-starred Hollywood notables like 
Debbie Reynolds, Molly Shannon, Gregory Hines, and 
Joan Collins. All this mainstream success suggests 
that it appeals to viewers who might not ordinarily be 
inclined to watch a “queer” show. At the same time, 
however, queer-aware viewers might enjoy Will & Grace 
with ambivalence, for its delineation of a “liberated” 
homosexual identity also confines it. While the sitcom 
does portray gay men, it confines that portrayal to gay, 
white, upper-middle class men who only represent a 
fraction of the queer folks living in the cosmopolitan 
hub of New York City where the sitcom takes place. | 
have been known to visit New York City, and can say 
without a doubt that Wil/ & Grace basically erases the 
queer melange one finds on every block. 

Let us consider the pilot episode, for example, 
which introduces the ensemble cast of Will & Grace. 
There’s Will Truman (Eric McCormick), a kinda-hetero 
gay yuppie who divides his time between his job as a 
lawyer and his devotion to fag-hag/best-chic-pal Grace 
Adler (Debra Messing). Owner of an interior decorat- 
ing firm, Grace is a spacey, sweet, all-American girl 
who can’t help but date dodos and endure constant 
abuse in a bittersweet relationship with her reception- 
ist, the deliciously rude Karen Walker. Married to a 
millionaire and constantly sipping martinis, Karen is 
also, incidentally, a fashion diva and grand bitch. Her 
attitude is not unappreciated, for she finds a staunch 
gay pal in Jack McFarland. 

While the pilot lays the usual groundwork by 
showing how the characters’ lives are intertwined, it 
also demonstrates immediately the sitcom’s major 
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Will & Grace 
Director: James Burrows 


Sean Hayes 
(NBC) 


drawback, that the stereotypical gay character is the 
stand-out comic figure. Compared to the dull homo- 
geneity of Will’s card-playing, white, middle-class, gay 
friends, the flamboyant Jack is the oddball, the only 
homosexual at this poker party with the potential to 
threaten straight masculinity. Even Will and his other 
friends poke fun at Jack’s campiness, thus drawing a 
distinction between their “straighter’-seeming gay- 
ness and Jack’s overt “queeniness.” While their reac- 
tions to Jack might be read as friendly intra-gay joking 
(and many viewers do read it like this), they also en- 
courage the viewer to consider the distinction between 
being gay and being campy, as each might comment 
on or even challenge heterosexual masculinity. The 
“guys” reactions might also be interpreted as affir- 
mation of their own, more clearly assimilated gayness 
over that of “people like Jack.” 

In other words, while Will & Grace is one of the 
funniest sitcoms on television today, the source of its 
comedy is occasionally troubling. For example, in one 
Viewers’ Favorite episode (ranked sixth in the Will & 
Graceathon that aired earlier this year), a handsome 
tenant moves into Will and Grace’s building. Both des- 
perately try to attract this man, whose ambiguous 
sexual orientation baffles them. But in their efforts, both 
the gay man and the straight woman subscribe to 
stereotypes. While Will makes cutesy comments 
about male-male bonds to show up Grace, she makes 
it her mission to flirt with the tenant by showcasing her 
legs. Viewers may laugh at Will and Grace’s frustra- 
tion as they try to pin a label on their new neighbor. But 
what does it mean that the joke is based on their de- 
sire to categorize another human being? While the 
desire is surely common, especially where popular 
media are concerned, we might also acknowledge a 
need to expand, and even change, the field of repre- 
sentation in sitcoms. 

This need is especially visible in Hayes’ por- 
trayal of Jack McFarland, in that its comic charm usu- 
ally relies on homosexual stereotypes. In an episode 
called “Acting Out,” which is based on a real life inci- 
dent on The Today Show, Jack and Will appear on 
NBC’s Today Show to protest the yanking of a gay kiss 
from a sitcom episode. Jack whines and coos to Al 
Roker, who is, as usual, greeting the crowd outside 
the studio; then Jack impulsively grabs Will and 
French-kisses him. Though Jack enacts the first gay 
male kiss on television (aside for the real life episode 
that inspired it), he is almost too cute. And we might 
wonder whether the comic context and behavior un- 
dermine the potential political point of the kiss.... 

Jack’s difficult role — as both progressive model 
and stereotype — is perhaps more pronounced in the 
episode in which he comes out to his mother. When 
he tells her he’s gay, she observes that, in retrospect, 
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Watching with ambivalence 


Cast: Eric McCormack, Debra Messing, Megan Mullally, 


there were “clues.” For instance, he was always fond 
of the rhyme “Rub-a-dub-dub, three men in a tub,” and 
she once caught him wearing her high heels. Though 
| don’t expect a sitcom to represent all coming-out 
stories, | wonder if these “clues” confirm, to a certain 
extent, the widespread belief that a gay man is always 
campy or feminine. What does this representation say 
to closeted youths watching the sitcom? What is the 
effect of this portrayal on a young man who finds him- 
self sexually attracted to men but not able to relate to 
this stereotype? 

All this is to say that Will & Grace’s gay repre- 
sentations are selective and exaggerated, centered 
on Jack’s femininity or Will’s bourgeois materialism. 
Clearly, there are characterizations left out, specifically, 
people with sexual orientations and preferences out- 
side of the gay/straight binary, and people of color. 
With the exception of Will’s boss, Ben Doucette (Hines), 
when was the last time you saw a person of color — or 
a queer person of color — in an episode? As long as 
| can remember watching the show (which has been 
a long time), there haven’t been any queer African 
Americans, Latinos, Asian Americans, or major les- 
bian characters on the show. Here again, we might 
feel ambivalent while watching the show, being aware 
of these exclusions, but also commending KoMut 
Entertainment for bringing Will & Grace to network tel- 
evision, because any kind of gay portrayal is (yet an- 
other) “first” step. Still, maybe it’s time to rethink the 
presumption that some representation is always bet- 
ter than no representation. 

To that end, consider that these gay representa- 
tions snag viewers, and so the networks snag more 
advertisers and thus make more millions. This bot- 
tom line, | think, argues for more inclusion, not just 
some: more kinds of representation could make the 
networks more money while enriching the pool of char- 
acters for both viewers and actors. That very main- 
stream U.S. audience that network TV tries so hard to 
reach is composed of many persons, with many per- 
ceptions of sexuality and queerness, in addition to the 
show’s cookie-cutter, sometimes predictable, white- 
yuppie characters. Here’s a concept: to appeal to this 
varied audience, NBC might offer a more diverse range 
of characters, including black lesbians or Hispanic 
bisexuals. Maybe they would be encouraged to do so, 
if someone circulates an internet rumor that next year’s 
panel of Emmy judges includes two transsexuals, a 
lesbian hermaphrodite, and a leather queen. Such 
innovation might more realistically represent queer 
life in New York City (and elsewhere), not to mention 
add to the range of possibilities both for comedy and 
viewers’ identifications. It would give all of us some- 
thing more to laugh with rather than laugh at. 
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An inch ata time 
- Michael Abernethy 


Judging Amy 

Executive Producers: Barbara Hall, Joseph 
Stern, Amy Brenneman, Connie Travel 

Cast: Amy Brenneman, Tyne Daly, Dan 
Futterman, Richard T. Jones, Marcus Giamatti, 
Jessica Tuck, Karle Warren 

(CBS) 


Most fans of television can name at least one 
performer whose mere presence in a show is reason 
enough to watch, and | am no different. Tyne Daly is 
that performer for me. To be honest, someone could 
film an hour of Tyne Daly cleaning the dirt from under 
her fingernails and I’d give her an Emmy. So naturally, 
| was thrilled to see Daly return to series television. 
The former co-star of Cagney and Lacey and Christy 
now appears in Judging Amy on CBS. Make no mis- 
take, age has not diminished Daly’s fire. 

But Judging Amy is not Daly’s show. It’s Amy 
Brenneman’s. The former NYPD Blue actress is not 
only the star of JA, but is also one of the show’s pro- 
ducers and has based the series on the life of her 
own mother, Juvenile Court Judge Frederica S. 
Brenneman. Prior to the series’ first episode, Judge 
Gray appeared to have it all: a nice home, a good ca- 
reer as a corporate lawyer, a beautiful daughter, and a 
hard-working husband. But things were not all rosy at 
home, and when Amy and her husband separated, 
she took her daughter Lauren (Karle Warren) and 
moved back home to Connecticut to live with her head- 
strong mother, Maxine (Daly). After being appointed to 
the bench in the Hartford juvenile courts system, Amy 
finds her life becoming increasingly complicated, and 
it is at this point that the series picks up her story. Amy 
must figure out how to juggle a new job where she is 
treated like a novice by many of her colleagues, a young 
daughter striving to understand why mommy and daddy 
don't live together anymore, and a no-nonsense 
mother who is not always thrilled to have house guests. 
Add to this mix Amy’s unspoken attraction to her court 
officer, Bruce (Richard T. Jones), and the weekly pre- 
dicaments of her two brothers, the intellectual Vincent 
(Dan Futterman) and the uptight Peter (Marcus 
Giamatti), as well as an ex-husband who just won't go 
away, and it comes as no surprise that Amy is often 
stressed to the breaking point. However, instead of 
being a woman trapped in a whirlpool of change, Amy 
is a woman who’s life changes slowly, one crisis at a 
time. How she balances the various elements in her 
life forms the foundation of the series. 

The plot synopsis above would seem to indi- 
cate an abundance of cliches in the show’s structure, 
and, yes, cliches do flourish here. Young woman gets 
divorced, so she goes home to Mom’s to live. Young 
daughter hates Daddy’s new girlfriend. Aging, tena- 
cious mother battles her grown children to be treated 
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as an individual. Brothers represent yin and yang, the 
free-thinker and the practical family man. The court 
system is hopelessly backlogged and the court docket 
is filled with cases that represent moral and social 
dilemmas, not the usual petty larceny and juvenile 
delinquent cases on actual court dockets. Neverthe- 
less, the show presents these tired formulas in a 
manner that makes them engrossing, by showing them 
through the eyes of the determined Judge Gray. Her 
reactions to the various situations she must deal with 
are realistic, not contrived or melodramatic, and this 
realism makes the viewer realize that we all live with 
“stock” characters and situations in our lives. We root 
for Amy Gray to thrive, not only because she is a good 
and caring woman, but also because we can relate to 
the internal turmoil of an unprofessional attraction for 
a co-worker or the grief one feels when a long-term 
relationship, such as a marriage, has ended. The fact 
that Amy must deal with so much at one time is a little 
bit far-fetched, yet we end up feeling just that much 
more empathy for her. 

Still, Amy Gray would be just another primetime 
“woman with problems” were it not for Brenneman’s 
skills. Although we can see the stress in her face, 
Brenneman never takes the character over the edge 
into hysterics or self-pity. And there is enough joy in 
Amy’s life to keep us from feeling that the series is 
relentless or morose. Especially touching is the strong 
relationships across the three generations of women. 
Amy’s healthy relationship with her child is evident in 
her attempts to foster a loving father-daughter bond 
between young Lauren and the man with whom she 
is involved in a bitter divorce. Simultaneously, Amy is 
working to strengthen the bond with her own parent, 
Maxine, and their relationship gives the show much of 
its spark and conflict. 

Although Amy has a solid connection with her 
brother Vincent, | must admit to cringing whenever the 
dull Peter and his insecure wife Gillian (Jessica Tuck) 
are worked into the storyline. In addition to the need to 
add depth to Peter and Gillian, there are other areas of 
the show that could use fine-tuning. One notable ele- 
ment is the show's lighting, so dark that it creates a 
somber tone even when the scene doesn’t call for 
one. Also in need of illumination is the writing, which 
has fallen into a repetitive pattern. Every week, Judge 
Gray must deal with some thought-provoking case 
while dealing with a crisis in either her life or in the 


family. Although the show is never poorly written, it 
never rises to the level of intricacy of television’s best- 
written dramas. A look at this year’s Emmy Awards 
could lead to the conclusion that in order to be consid- 
ered an exceptional drama, a show must be layered 
with subplots and characters. Up for Outstanding 
Drama Series were such critics’ favorites as The Prac- 
tice, a show known for its surprise endings and multi- 
ple plot twists; The Sopranos, an in-depth analysis of 
the psychological conflicts of a mob boss; and the 
eventual winner, The West Wing, a series dealing with 
the inner workings of the White House. The praise 
heaped on these series raises the question, can a 
show that is less overtly complex, such as Judging 
Amy, be recognized as excellent television? Issues 
raised in Judge Gray’s court are explored for their dra- 
matic elements, not for their broader implications. 
Even in Amy’s personal life, social commentary is to 
be avoided. Amy’s attraction to Bruce, an African-Ameri- 
can, could raise questions regarding the status of inter- 
racial relationships in the 21st century, but the show 
presents the relationship as one between two nice 
people. 

The frustration one may feel with the show’s 
apparently shallow examinations of moral issues does 
not mean that the series needs to redirect its focus. 
Viewers should realize that this is a presentation of 
one working womans life and all the demands therein. 
That in itself is complex, so the show really can’t be 
faulted for not taking on other, “weighty” concerns. 
Nevertheless, some critics have faulted the show for 
its lack of perspective on moral issues. An overview of 
Judging Amy bulletin boards on the internet indicates 
that fans are not interested in sub-text and editorializing; 
they are attracted to the warmth of the characters, want- 
ing to follow them through their lives. Their interest is 
a reflection of how we leave our own imprint on life. 

The changes in Amy’s life — new home, new 
job, new lifestyle — may have come suddenly, but her 
adaptations to these changes come slowly, an inch at 
a time. All in all, Judging Amy is an entertaining hour 
of television. Although there is room for improvement, 
it nevertheless presents us with characters and situa- 
tions we can relate to and become involved with. Led 
by the formidable talents of Brenneman and Daly, Judg- 
ing Amy has become an oasis for viewers seeking 
adult family drama without lectures on what we — as 
individuals and as a society — should be. 


Television 
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The modern family is wonderfully fluid, appar- 
ently able to absorb any permutation of race, religion, 
gender, or class; its recombinations of conventional 
marriage or divorce, living together or remarriage, 
seem almost limitless. This fluidity has benefited many 
successful family sitcoms, as their regular half-hour 
setup-problem-resolution format neatly merges famil- 
iar and emergent cultural patterns. For example, at a 
time when it was still common for couples to live with 
one set of their in-laws, All in the Family used that 
domestic arrangement to explore the political conflicts 
between the 1970s and the 50s (represented by Gloria 
and Meathead versus Archie and Edith). Or, in the 
1980s, Cosby showed the life of a black family com- 
fortably settled in an upper-middle-class lifestyle. 

NBC’s Daddio is the latest sitcom to look at the 
changing modern family, while still holding fast to a 
familiar format. In Daddio, one parent maintains a 
career while the other parent stays home with the kids, 
with the twist being that Chris Woods (resurrected 
Commish star Michael Chiklis) chooses to quit his 
job when his wife, Linda (Anita Barone) gets a well- 
paying job as a lawyer. Thus begins a running gen- 
der-role inversion joke premised on a stay-at-home 
father’s attempt to settle into the role of “Mom” for chil- 
dren aged 12, 10, 4, and 1 and a half years, in the 
middle class suburb of Pasadena, California. 

Although we’ve seen a number of films that show 
fathers as the primary parents ranging from Kramer 
vs. Kramer and Mr. Mom to Three Men and a Baby and 
last year’s popular Adam Sandler vehicle, Big Daddy 
— what makes Daddio atypical is that Chris Woods is 
not a wayward man learning to be a better one by 
becoming a good father. He’s already a good man 
who gladly takes on the challenge of becoming a good 
mother. From this point of departure, Daddio has the 
‘potential to address some vital issues facing the mod- 
ern family. What deep effects does going from earner 
to nurturer have on a man’s experience of his own 
masculinity? How does it affect a woman to be away 
from her children, knowing they are at home? Do chil- 
dren develop differently with a father as principal 
caregiver? 

The first four episodes of Daddio get a mixed 
review regarding their use of this situation, which is, 
frankly, an unusual one for network television. In the 
pilot episode, Chris clearly states he wants to raise 
his kids, and to prove that he’s ready to take on a new 
role, he dons a tiara so he can play princess with his 
four-year-old son. The show also explores how a more 
rigidly masculine character interprets Chris’s decision 
to play father-as-mommy, when neighbor and ex-Ma- 
rine Bobick (Steve Ryan) immediately begins harping 
on Chris about doing a “female” job. The second epi- 
sode continues to work the masculine/ maternal seam, 


Daddio 

Executive Producers: Matt Berry, Ric Swartzlander 
Director: Gil Junger 

Cast: Michael Chiklis, Anita Barone, Christina 
Kernan, Michael Spanjers, Mitch Holleman, Suzy 
Nakamura, Amy Wilson, Kevin Crowley, Steve Ryan 
(NBC) 


Mr. Mom 


- Dan French 


with Chris beginning to understand how undervalued 
mothers are, and Linda starting to feel the pressure of 
being away from the children while also being the sole 
breadwinner. It was at this point that the series began 
to drift away from its initial idea — to explore the vari- 
ous effects of male parenting — and into more tradi- 
tional sitcom structure and themes. Episode three fo- 
cused on a simple personality conflict between Chris 
and his neighbor Barb Krolack (Amy Wilson), coming 
up short of examining any larger issues of either mas- 
culinity or motherhood. By episode four, the series 
seemed to become a completely generic family sit- 
com, with Chris arguing with Bobick over their prop- 
erty line. 

In both of these latter episodes, Daddio comes 
dangerously close to losing what makes it interesting 
in the first place. In order to succeed, Daddio must 
show us new things that happen when the man be- 
comes the daily caregiver. It must push at that cultural 
nerve that will help us to question and come to under- 
stand families as social, political, and economic con- 
structions, and do so with vital story ideas that are 
entertaining. If it doesn’t offer a fresh perspective on 
families, Daddio becomes — as it demonstrated in 
its fourth episode — a very standard family sitcom, 
and its chances of success are much dicier. 

Although the show is well-written, quickly paced, 
and peppered with funny and commercial-ready bits, 
without distinctive storylines, it isn’t different than what 
we've seen before. Which means the characters will 
have to sustain our interest week after week. This could 
be a problem. The kids are likable and Barone is a 
believable mom, affecting a relaxed, kind of knock- 
around sexiness reminiscent of Cosby's Phelicia 
Rashad. Chiklis is a little more troubling. His comic 
acting seems more inclined to a stage than televi- 
sion, in that he oversells every punchline to get his 
laughs. He has plenty of energy, but he doesn’t have 
that easy and unique humor that allows a Bill Cosby 
or Tim Allen to carry a show. He’s good at the dramatic 
moments that are essential for allowing a sitcom to 
hit real emotional nerves, but there’s a question as to 
whether he’s funny enough for all of this to rest on his 
shoulders. 

He might get away with it if his supporting char- 
acters were strong (e.g., Will can be so vanilla be- 
cause Jack is so flamboyant on Will & Grace). Unfor- 
tunately, the supporting characters on Daddio are a 
weakness rather than a strength. Supporting charac- 
ters on a sitcom generally have two main purposes: 
as conflict with the main characters and teachers for 
the main characters. Daddio offers Barb and Rod 
Krolack (Kevin Crowley) as the “stupid” characters, a 
convention that isn’t interesting anymore and gives 
them very little opportunity to teach Chris or Linda much 


of anything. It also offers Holly Martin (Suzy Nakamura) 
as a sarcastic Japanese acquaintance, also a pretty 
familiar character in comic line-ups. The fact that she 
is pregnant might offer Chris some opportunity to learn 
something from her, but so far there’s been none of 
that. Finally, there is the uni-dimensional Bobick. Al- 
though Ryan is a good deadpan actor, instead of a 
hyper-masculine Marine, the show could have used 
the type of multi-faceted Wilson on Home /Improve- 
ment, the kind of side character who can help explore 
the issues instead of blandly offering the same on- 
going one-note conflict. 

Even with these weaknesses, however, | think 
Daddio will find its voice and develop. It has located a 
cultural flashpoint that forces us to look at what hap- 
pens when we blend the masculine and the maternal, 
and there is real power in that situation. Like all shows 
that find topical, involving spaces wherein to play out 
the lives of their characters, Daddio has the potential 
to set off cultural alarms and debates, while also en- 
tertaining us on a weekly basis. If it digs more deeply 
at the psychological and cultural issues present in the 
minefield it has discovered, Daddio might manage to 
be a very successful sitcom indeed. 
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Unhappy about the happy family 


- Dan French 


Titus 

Producers: Faye Oshima Belyeu, Brian Hargrove 
(co-executive), Jack Kenny (co-executive), Kelly Lee 
(associate) 

Cast: Chris Titus, Stacy Keach, David Shatrow, Zack 
Ward, Cynthia Watros 

(Fox) 


It's no secret that the sitcom is one of the most 
precise of all television formats. It’s like television 
haiku. Twenty-two and a half minutes, the same char- 
acters every week, a simple but interesting problem, 
zany happenings, clever dialogue, problem solved, 
back to where we started, voila! Adjust the setting be- 
tween locations, adults, and kids, you’ve got fifty years 
of successful television. The new Fox show Titus obvi- 
ously isn’t happy about all that. It wants the sitcom to 
do more. Unfortunately, Titus tries to push the sitcom 
vehicle too far too fast, and it all crashes as a result. 

Based on the hyper-dysfunctional family of 
stand-up comedian Chris Titus, Titus tells us upfront 
that it isn’t happy with the way “the family” is typically 
portrayed on television. During a narrative interruption 
in the second episode (originally taped for the pilot, 
but deemed “too edgy” by the network), Chris Titus 
turns to the camera and smugly asserts that 63% of 
families are now termed “dysfunctional.” Which means 
they are the norm. Which also means, apparently, that 
they need their own sitcom, one that shows how 
messed up a family can be. Titus means to fill that 
void: as if emulating a group of talk show guests, the 
Titus family consists of an alcoholic/womanizing/abu- 
sive father, a psychotic mother who was in and out of 
mental hospitals, a jumpy, violent brother, and Chris 
himself, who seems to have weathered it fairly well to 
emerge as a fairly happy adult. Or has he? 

In the moments when Chris Titus stops grin- 
ning and tries to show real concern for his girlfriend 
Erin (Cynthia Watros) or hurt at being betrayed, he 
looks like a badly wounded human being (or more 
precisely, the character based on him looks that way). 
The show reveals the source of this wounding repeat- 
edly. In one flashback, we see Dad (Stacy Keach) tell a 
5-year-old Titus not to tell his mother if a certain woman 
calls. Then the mother pops in and tells the boy not to 
tell his father if a certain man calls. To both of these 
commands, the boy says, “Okay,” and then sits on the 
couch eating his ice cream. Later on, we watch Dad 
reading a teenaged Titus’s journal to his poker bud- 
dies while Titus stands in the background, listening. 
And in yet another scene, we get to see Dad punch 
Titus right in the face (via a clever “fist cam’). 

We also see the results of these childhood epi- 
sodes: when Erin seems to be messing around on 
him, he ransacks her office, enraged by her betrayal 
(which reminds him of betrayals by his father and 
mother). Or again, when Titus finds out Erin is being 
sexually harassed, he immediately wants to use vio- 
lence to solve this problem, just the way his father and 
mother used violence to solve their problems. 

It’s kind of hard to watch this depth of dysfunc- 
tion in a sitcom. Imagine an episode of Home |Im- 
provement where Tim the Toolman bangs his hot 
Toolgirl while his three young sons watch through the 
window. Or better yet, recall Oliver Stone’s weird use 
of a sitcom scene in Natural Born Killers. Watching 


Rodney Dangerfield feel up his barely adolescent 
daughter (Juliette Lewis) — in the video format of a 
sitcom, complete with laughtrack — was chilling. It’s 
not so far removed from what Titus wants to show us. 
And it’s a problem. Sitcoms were born and have sur- 
vived as simplistic, feel-good entertainments, in which 
protagonists truly care about each other, are commit- 
ted to staying together, and learn at least minor les- 
sons about themselves, their relationships, and the 
world around them. Even Seinfeld, which loved to claim 
that it had no hugs and no lessons learned, had a 
core of characters who were committed friends, knew 
each other intimately, and endured and tormented 
outsiders, but never turned their backs on each other. 

There’s something about this simple and pre- 
dictable form that works. Sitcoms allow us to laugh at 
situations that might echo our own lives, and in that 
laughter, we find a way to feel slightly better about our 
experience. Titus’s problem is that it doesn’t give its 
audience that kind of recharge. It’s set up just like a 
family-oriented sitcom, with the same light, peppy tone, 
but it offers us dark humor inside that frame. It’s like 
eating Oreos and drinking vinegar: they don’t taste 
good together. 

Maybe it would work if it avoided the flashbacks, 
which have on occasion, showed real cruelty. There’s 
some evidence that we can take smidgeons of dark 
humor in adult-dominated sitcoms. Remember when 
George’s fiancee Susan died on Seinfeld? The event 
was a tightrope to walk, because she had been in the 
inner circle of friends for nearly an entire season, but 
the show made it work. She died in a way that was 
bizarre, funny, and unbelievable (poisoned by licking 
her wedding invitation envelopes), and the other char- 
acters “respectfully” didn’t start really joking about it 
until a few episodes later. 

At some level you have to admire Titus for what 
it’s trying to do. While the hour-long drama has clearly 
evolved now using multiple storylines and characters, 
covering real life issues, mixing comedy and tragedy 
the sitcom has stayed pretty much the same. And now 
that reality TV (see especially Cops and Jerry Springer) 
has forced mass media to admit that dysfunction has 
no limits in the family, it must be frustrating for people 
from unhappy families to see old-fashioned, chirpy 
families on television. While Roseanne, Grace Under 
Fire, and Married With Cildren — not to mention The 
Simpsons — might be its obvious, immediate precur- 
sors, Titus pushes the representation of family dys- 
function even further. In doing so, it allows us to ask 
about the limits of television. It allows us to see our 
own predispositions as a culture, and gives us clues 
as to exactly what psychology we bring to a situation 
that lets us laugh at pain or distress. What shows like 
this don’t do, | fear, is stay on the air very long. | just 
can’t imagine people raised on Cosby not cringing 
when they see Titus. 
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Meet the Parents 
Jay Roach 
(Universal, 2000) 


On its surface, Meet the Parents 
seems to be your basic romantic com- 
edy, concerning stock misadventures 
along the road to marriage. Without fail, 
the central couple must overcome 
some enormous hurdle that threatens 
to doom their happily-ever-after before 
it even begins. 

When Greg Focker (Ben Stiller) — 
and yes, there is a never ending stream 
of puns on his last name — goes down 
on bended knee to propose to girlfriend 
Pam Byrnes (Teri Polo), he is suddenly 
derailed by a cell phone call: Pam’s sis- 
ter Debbie (Nicole DeHuff) has just 
gotten engaged herself and stolen 
Greg’s thunder. To make matters worse, 
Debbie’s new fiancee, Dr. Bob (Tom 
McCarthy), has asked Debbie’s old- 
fashioned father Jack (a refreshingly 
silly Robert DeNiro) for his permission 
to marry. When Greg learns this, he 
pockets his own diamond before Pam 
realizes what he’s up to and they head 
off for Debbie’s wedding and his own 
introduction to Pam’s parents. 

Since our Greg is Ben Stiller, we 
can rest assured that what follows will 
include many goofy faux pas, half-baked 
schemes, and cringe-inducing mo- 
ments. And since Meet the Parents is a 
marriage comedy, we can also be rea- 
sonably certain that regardless of any 
and all disasters, it will end as most of 
them do: happily. Thank goodness, then, 
that screenwriters Greg Gilenna and 
Mary Ruth Clarke, along with director Jay 
Roach (Austin Powers: The Spy Who 
Shagged Me), don’t waste our time try- 
ing to convince us that the plot is any- 
thing fresh. They wisely let that storyline 
develop as we know it will. Except for 
one thing: the primary couple is DeNiro 
and Stiller. 

A story about men, Meet the Par- 
ents tackles issues of male identity and 
economics, anxieties and proprietary at- 
titudes, especially towards women. This 
isn’t necessarily new news. God knows 


the pissing match has served as the 
focus of countless films over the years. 
The stroke of genius here (personally, | 
don’t think that’s too strong a word but 
maybe I’m just a little partial to both of 
the leading men) is the DeNiro/Stiller 
couple, because they are extremely 
funny. Stiller's performance is much like 
his others (in Something About Mary 
and Reality Bites): he’s a bumbling, 
semi-adorable borderline loser. DeNiro 
is the real pleasure to watch. He is, ulti- 
mately, a parody of his own tough-guy 
image, sort of a fatherly Travis Bickle (if 
such a thing is imaginable), slightly less 
freaky than he was as Fearless Leader. 

It's immediately apparent when 
Greg and Pam arrive at the Byrnes’ 
home that Pam is daddy’s little girl: Jack 
showers her with hugs and kisses, re- 
ferring to her as his Pam-cake. Her 
mother Dina (the fabulous Blythe 
Danner, woefully underutilized here) 
emerges from the house looking very 
Ann Taylor, but with oven mitts, to join in 
the cooing over her daughter. Greg 
watches self-consciously from a few 
steps back, left out of this familial mo- 
ment and looking slightly grossed out 
by the whole exchange. Realizing that 
he’s going to have a rough time meet- 
ing Jack’s standards as a future son- 
in-law, Greg overcompensates in his 
efforts to win him over. Ignoring Pam’s 
warning that humor is “completely 
wasted” on her parents, Greg un- 
leashes his dry neurotic wit, leaving 
Pam embarrassed and her parents 
confused. 

Though we know he is worthy of 
Pam, Greg consistently falls short in 
Jack’s eyes. His job as a nurse fails to 
impress anyone except Pam and even 
seems to make him a little sexually 
ambiguous from Jack’s perspective. He 
makes every klutzy move he possibly 
can and tries to back out of trouble with 
all the subtlety and success of an / Love 
Lucy episode. He loses Jack’s cat, Mr. 
Jinx, then desperately scrounges up a 
near look-alike from the pound and 
spray-paints it to look like Jinx. Show- 
ing off in a water volleyball game to coun- 
ter the chiding from his teammates call- 


Haven't we met before? 


- Renee Scolaro Rathke 


ing him Florence Nightingale, he 
spikes the ball into Debbie’s face, 
breaking her nose two days before her 
wedding. He overflows the septic tank. 
He blows up the gazebo. Worst of all, 
he lies to Jack. 

This is especially bad because, 
as it turns out, Daddy Byrnes is an ex- 
CIA agent specializing in psychological 
warfare. When he busts Greg in a few 
harmless lies, he’s furious (there are 
no shades of gray for Jack Byrnes) and 
makes it his mission to get his Pam- 
cake away from Greg. The subsequent 
struggle between Jack and Greg is the 
ground for most of the film’s humor, as 
well as where Meet the Parents speaks 
to such male-centered topics men- 
tioned above. For example, everyone 
Greg meets that weekend asks him right 
away what he does for a living. Dr. Bob’s 
dad, Dr. Larry (James Rebhorn), sug- 
gests that he wasn’t industrious enough 
to go for the MD and Pam's ex-fiancee 
Kevin (Owen Wilson, here, as always, 
the perfect snake) patronizes Greg, 
wishing that he had the time “to give a 
little something back.” Alas, Kevin’s too 
busy making millions on Wall Street. At 
one family breakfast, Greg is asked why 
he chose nursing. When he starts his 
explanation, he seems relieved to be 
able to speak with authority on a topic, 
and therefore we see a glimmer of con- 
fidence in him. Unfortunately, no one is 
particularly interested in what he has to 
say and they all turn away and start talk- 
ing over him. He stops mid-sentence 
and returns to being the insecure mess 
he’s been ever since he arrived at the 
Byrnes’. 

The irony of Jack’s determination 
to prove Greg worthless in such a way 
that undermines Greg’s masculinity is 
that Jack is feeling impotent himself. 
His cover story is that he’s a florist (not 
a career choice one would expect from 
someone so insistent on outward dis- 
plays of manhood). Furthermore, al- 
though he was once CIA, he was forced 
into retirement for health reasons, 
something that someone like Jack 
would naturally conceive of as weak- 
ness of character and decidedly un- 


manly. He now spends his days hang- 
ing around the house with the Donna 
Reed-ish Dina and training Jinxy the Cat 
to use the toilet rather than the litter box. 

It’s this insecurity surrounding 
work, standing for both economic and 
provider status, that is one motivating 
factor behind Jack’s dislike for Greg. 
This same anxiety fuels Greg’s tendency 
to lie, as he tries to achieve some level 
of respect in Jack’s eyes, and by exten- 
sion, Pam’s. This Jack/Pam continuum 
causes the most obvious tension be- 
tween Jack and Greg, but it is perversely 
(if predictably) proprietary, since it is 
over Pam. While none of the women in 
this film ever exceeds prop status, Pam 
is nothing more than the prize for the 
winner. Her father never asks her what 
she wants, and in fact ignores her re- 
quest that he “be nice to this one.” Like- 
wise, Greg never bothers to talk to this 
woman he supposedly loves and re- 
spects enough to want to marry, but in- 
stead participates in endless ridiculous 
feats of manhood in some vain quest to 
prove himself, not to her, but to her fa- 
ther. 

As | said earlier, Meet the Parents 
ends as we know it will all along, with a 
proposal and marriage. Eventually, Jack 
sees that he needs to put Pam’s happi- 
ness ahead of his own pride (thanks to 
Dina finally speaking up) and chases 
the outcast Greg down to offer a less- 
than-conventional proposal of his own. 
Holding Greg’s wrists across the table 
so he can feel whether Greg’s pulse 
indicates he’s lying, Jack asks him a 
series of questions, culminating with 
“Will you be my son-in-law?” They re- 
turn to the house where Greg sits with 
Dina and Jack at Debbie’s wedding, part 
of the family at last. This reminded me 
of one of my first film classes, in which 
we studied the “firm establishment of 
the heterosexual couple” that closes so 
many mainstream Hollywood films. 
While Meet the Parents gives us that 
(Debbie-and-Dr. Bob, Pam-and-Greg), 
it is far more interesting and entertain- 
ing, to see the establishment of the 
same-sex “couple” at the heart of the 
film: Greg and Jack. 


Ihe Underground 


Video Pick of the Week — 
Last Night 


Last Night 
Don McKellar 
(Alliance Atlantis) 


| quote: “The world is ending, once again. But this time, in my movie, there is 
no overburdened loner duking it out with the asteroid, no presidents or generals 
turning the tables on extra-terrestrials. Those heroes are out there, somewhere, 
one hopes, but | was interested in the rest of us suckers—hapless individuals 
who, with limited access to nuclear resources, would have to come to terms with 
the fast-approaching finale.” So read writer/ director/ star Don McKellar’s film 
production notes for his directorial debut Last Night. 

The viewer is thrown, will ye, nill ye, into the midst of a story of four individuals 
who are trying to maintain their dignity on this, the last night before the world 
evaporates. How exactly the apocalyptic moment occurs is never revealed, the 
subtlety being one of the film’s strong points. What the viewer realizes is that all of 
humanity has a mere six hours remaining to come to terms with their impending 
doom. 

The emphasis here is on individual actions and individual beliefs; Last Night 
is a psychological drama as opposed to the run-of-the-mill explosive action film. 
The viewer is invited to follow Patrick Wheeler (Don McKellar), a somewhat obses- 
sive, self-absorbed architect, who has opted to eschew human companionship in 
favour of solitude in his last few moments, much to the vocal dismay of his parents, 
played to perfection by Roberta Maxwell and Robin Gammal. Their guilt-ridden 
pseudo-Christmas party opens the film with Sarah Polley in an indiscriminate role 
as Wheeler’s rival sibling. The camera cuts to a scene of Sandra (Sandra Oh), a 
neurotic and tense newlywed who loses her car to senseless vandalism while 
picking up a few necessities for her husband. For much of the film, she goes 


- Nadia Alam , 


through attempt after aborted attempt to reach her mysterious husband in time to 
commit a double suicide as the last bell tolls. The third in the quartet is Craig (an 
exemplary performance by Callum Keith Rennie) who has filled the last two months 
enacting every sexual fantasy and fetish to strike his fancy. Punctuating all of the 
scenes with a touch of the ridiculous is Duncan (played with deadpan humanity by 
David Cronenberg), an employee of the gas company whose only role is to call up 
each client to assure them of uninterrupted service until the very end. 

As the hours count down, the four lives intermingle, drawing together the 
disparate characters in startling ways. This is, in all certainty, the film’s charm: its 
quirky and bittersweet mingling of humour and tragedy. Although tepid and under- 
developed in some parts, Last Night excels in coining priceless scenes like Craig's 
botched efforts at seducing Wheeler. 

Despite the brief connections the characters form, the film is pervaded by a 
deep sense of loneliness. Sandra never does get to her husband, and is forced to 
make do with Wheeler. In spite of the physical closeness that Craig experiences, 
he never does know more than the superficial details of his various partners. Each 
man is an island to himself in the increasing chaos and desperation that suffuses 
Toronto as the minutes roll by. This isolation and helpless alienation is poignantly 
encapsulated in Sandra’s brisk remark to Wheeler: ‘You'd better hurry up. Tell me 
something to make me love you.’ Tragically, they do fall in love, and this again is a 
testament to the film’s overwhelming irony: find your soul mate only to lose them 
seconds later. Understanding and bonding come in transient heart-rending mo- 
ments. 

When the world does end (along with the film), it goes out with neither a bang 
nor a whimper, but a flash of blinding light. Unlike its American counterparts, which 
make an art out of grandiose gestures, this small Canadian film takes a thought- 
ful, gentle look at ordinary humans in the midst of an extraordinary event. 
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Atlanta @ St. Louis Bill’s Pick: St. Louis 

Notes: St. Louis is coming off a bye-week and averaging over 30 points 
per game, it is unlikely that the charging Rams will be stopped by the Fal- 
cons... Jamal Anderson was held to 13 rushing yards against the Giants 
defence last week... Chris Chandler is questionable. 


Baltimore @ Washington Bill’s Pick: Baltimore 

Notes: look for Washington to hold to single digit scoring this week... 
Washington is coming off an important divisional win and may come out 
flat... Baltimore’s defence has blanked 3 division rivals so far this year and 
should be sufficient to shut down Stephen Davis. 


Carolina @ New Orleans Bill’s Pick: New Orleans 

Notes: Ricky Williams has run for more than 100 yards in each of the 
last three games; look for him to continue this trend... Jeff Blake has three 
legitimate receivers in Joe Horn, Jake Reed & Keith Poole. 


Cincinatti @ Pittsburgh Bill’s Pick: Pittsburgh 

Notes: QB controversy is brewing in Pittsburgh as Bill Cowher must 
decide between the veteran Kent Graham & the rejuvinated Kordell Stewart... 
the Steelers had an impressive victory over the previously undefeated Jets... 
look for the Steelers to come out strong... Bettis has returned to form after 
an off-year. 


Cleveland @ Denver Bill’s Pick: Denver 

Notes: Terrell Davis should return with a vengeance... the Broncos 
should have an easy time with the Browns... Trevor Pryce should tear through 
the Browns’ offensive line... Cleveland has lacked a deep threat all season, 
and the loss of Errict Rhett should put extra pressure on Tim Couch. 


Dallas @ NY Giants Bill’s Pick: Dallas 

Notes: Dallas is coming off a bye-week; look for them to be ready for 
the Giants... the Cowboy defensive line should be capable of containing 
both Tiki Barber and Ron Dayne... the Cowboys’ underrated secondary 
should intercept Kerry Collins, or at the very least, eliminate the deep threat... 
Emmitt Smith is running well behind on of the best offensive lines in the NFL. 


Indianapolis @ Seattle Bill’s Pick: Indianapolis 

Notes: Peyton Manning is coming off what is arguably his worst game 
since his rookie year... look for Indianapolis’ offense to come out strong to 
avenge last week’s loss to the Patriots... the Colts’ defense has been a 
problem, but with a weak passing game, Seattle will not be able to capatalize 
on this weakness... Seattle may surprise many people this week because 
they are desperately in need of a win (however, | wouldn’t bet on it). 


NY Jets @ New England Bill’s Pick: New England 
Notes: this is a divisional game and should be a close one... the 


NFL 


Patriots have been playing well in Foxsboro and should be tough competi- 
tion for the 4-1 Jets... Ray Lucas looked terrible in relief of an injured Vinny 
Testaverde last week... MVP candidate Drew Bledsoe, on the other hand, is 
playing great behind a much-improved offensive line. 


Oakland @ Kansas City Bill’s Pick: Oakland 

Notes: this AFC West rivalry promises to be among the best games of 
the week... the Chiefs are ferocious in Arrowhead, but the Raiders have 
been playing great... Oakland’s overtime victory over San Francisco should 
motivate them to play well... Rich Gannon rushed for over 70 yards last 
week and the combination of Tyrone Wheatley & Napoleon Kaufman should 
challenge Chester McGlockton and the rest of the Chiefs’ defensive line. 


Philadelphia @ Arizona Bill’s Pick: Arizona 

Notes: Philadelphia is coming off a difficult 4th quarter loss to the 
Redskins... Arizona’s team is slowly recovering from injuries... Jake 
Plummer is maturing with every game and will undoubtedly join the NFL’s 
elite QBs... Pittman and Jones provide another dimension to Arizona's 
offense... Duce Staley who is an integral part of both the Eagles’ passing 
and running games is injured. 


San Diego @ Buffalo Bill’s Pick: Buffalo 

Notes: Buffalo has suffered three key divisional losses to date and this 
game is a must win for them... while this may sound odd so early in the 
season, Buffalo must chalk up a series of wins in order to qualify for the 
playoffs... in the off-season, San Diego should look to improve on their 
offense, defense and special teams (everything else is looking great except 
the coaching and scouting). 


San Francisco @ Green Bay Bill’s Pick: Green Bay 

Notes: look for Brett Favre and his team of CFL all-stars to prevail over 
an up-and-coming 49er squad... who else thinks that Green Bay doubles 
as the Edmonton Eskimos during the summer?... the 49ers young defense 
has improved greatly... the return of Terrell Owens almost inspired a victory 
over the Raiders. 


Minnesota @ Chicago Bill’s Pick: Minnesota 

Notes: Chicago suffered an embarrassing loss to the Saints last 
week... while | am a big believer in coming back strong after a defeat, the 
Bears are not capable of such a feat. 


Jacksonville @ Tennessee Bill’s Pick: Tennessee 

Notes: both Jacksonville & Tennessee are suffering from extensive 
injuries... this will be a close and hard fought game... the injury to Hardy 
Nickerson should allow Eddie George to trample through the lackluster Jag- 
uar defense for huge gains... R. Jay Soward must learn that on 3rd and 6 he 
must catch balls that hit him in the numbers. 


Books! Books! Books! 


Bargains galore, used and new, at 
the University College Alumni 
Book Sla, King’s College Cricle, 
U. of T. campus (Queen’s Park 
subway), Fri Oct 13 (1-8 p.m.); 
Sat Oct 14 (10 a.m. to 5 p.m.); 
Sun Oct 15 (12 noon to 6 p.m., 
free parking on campus today 
only); Mon Oct 16 and Tues Oct 
17 (10 a.m. to 8 p.m.). Proceeds 
support College Library. 
Information (416)978-0372. 
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Tidal Wave: SCAA boat 
cruz 2000 


- Tessie Kalogeras 
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The Scarborough College Athletic Council held its annual 
boat-cruise this year on Thursday, September 28, 2000. The turnout 
for this event was absolutely outstanding, with a whopping 407 
attendees aboard the Northern Spirit, which docked and departed 
from the Toronto Harbor. 

This annual SCAA event has grown each and every year it’s 
been held, and is considered one of the best events that the council 
organizes. The boat cruise manages to bring together all 
Scarborough College students, be they athletic or not, and always 
makes for a great night on the water. Despite the frigid tempera- 
tures, which dropped to an all-time low that night, very few took no- 
tice of the cold air. In fact, most of the attendees were decked out on 
the upper outside level of the boat, dancing the night away. 

The Tidal Wave Boat Cruz 2000 offered its participants a night 
of dinner and dancing and a guaranteed four hours of cruising time 
on Ontario Lake with a ride safe bus program running between 
Scarborough Campus and the Harbor. Ticket sales for this event 
were tremendous, quickly selling out within one week in the Meeting 
Place. 

The SCAA would like to extend their gratitude to all those who 
participated and made this event even better than last year’s boat 
cruise. Other than hauling the occasional “happy” guest off of the 
infamous iron moose that stud downtown Toronto, the night ran 
smoothly. We hope that all had a great time and that the success of 
this event can once again be repeated for next year. The SCAA 
would also like to take this opportunity to inform all students of its 
annual Christmas Pub to be held on November 30th. So, look for 
this event to be just as “rockin” as the boat cruise. 


Athletes of the fortnight 


- Kathy Catsiliras and James Rickert 


Female Athlete of the Week: Julie Jones - Soccer 

This first year rookie displayed great drive and determi- 
nation in the Women’s Soccer Opener helping her team to 
victory over the opponents. The only two goals scored during 
the game were courtesy of Jones’ efforts. Not only was her 
offense on the money, but her defense too was remarkable. 


Male Athlete of Week: Andrew Davies - Touch Football 

On September 20th in the opening game of their touch 
football season, quarterback Andrew Davies led Scarborough 
to a 19 - 0 victory with three touchdown passes, despite a 
tender elbow on his throwing arm. 


Congratulations to both athletes! 
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And the football 
streak runs on 


- Khary Lumley 


The Scarborough football team continued its 
winning ways with a 27-0 rout of Meds Il. The team 
put forth a strong defensive effort, shutting out its op- 
ponent for the second time in three games. The team 
showed a great deal of cohesiveness, wearing their 
opponent down with precise running of pass patterns 
and great hustle towards the ball. 

The offense clicked on all cylinders, never hav- 
ing to punt the entire game. Andrew Davies threw 3 
touchdown passes, while also converting 2 passes. 
John Tran picked 1 pass, while Jeff Stockdale and 
Robbie Bayaton had 2 interceptions each, the latter 
returning one for a touchdown. Romesh 
Suppiramaniam scored 2 converts, Vincent Chan 
scored 1 touchdown, and Vrej Epremyan rounded out 
the scoring with 1 touchdown and 1 rouge. 


An athletic dynasty 


- Grace Batac 


Volleyball; A game of endurance, precision, and 
power. Scarborough Women naturally emanate 
strength, poise and dominance. Put them together 
and you've got a well-oiled, ball smashing machine. 
Tuesday, October 3rd marked the beginning of this 
athletic dynasty with a victory over St. Mike’s College. 
Scarborough took them down easily in two straight 
sets. Could it be the influences, insights and 
toutalages of coach Esther Katsoulis? Or is it their 
undying passion for the game? Whatever it is, this 
season has championship written all over it. Check 
out these Scarborough women in action as they bat- 
tle against Victoria College downtown at 8:00 pm. 


Tough loss for 
women’s volleyball 


- Tesha Takahashi 


The UTSC Women’s B Volleyball team played a 
hard fought match against Erindale on Wednesday, 
October 3, at the Athletic Centre downtown. The team 
lost two games to one, with scores of 17-25, 26-24, 
and 4-7. Star players of the game were Melissa Ho 
with great setting, Aya Murota with excellent hits, and 
Sanna Szeto with awesome serves. 
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Men’s B Volleyball 
veterans take the court 


- Skyler Mahwanie 


On Thursday October 5th, the Scarborough Men’s ‘B’ Volleyball 
team played their season opener on the St. George campus at the AC 
against combined team rivals, New College & Phys Ed. In the open- 
ing set, Scarborough’s starting line-up turned out to be too hot to 
handle for the Downtowners. Will Feng’s sweet sets, complemented 
by kills from Alan Malolos, Shane Lee, Jussi Maattanen and Joseph 
Gujol led Scarborough to an easy first set victory in less than fifteen 
minutes. 

The second set proved to be more of a challenge as 
Scarborough’s second line took to the court. Composed primarily of 
rookies, the Scarborough team found themselves behind, 21 — 15. 
Despite valiant efforts by Herbert Ku’s kills and Tassie Tzavaras’ digs, 
coach Sky Mahwanie called a much-needed time out. It was time to 
let experience prevail. Followed by a triple substitution, veteran Paul 
da Silva and his supersonic set, followed by a down-ball by Alan 
Malolos produced a TSN Turning Point. Scarborough overcame the 
odds and ended up victorious. 

Final score: 25-7, 26-24. 

The next game is scheduled for October 12th, 7:30 p.m. at 
Scarborough. 


Women’s football claims 


first “real” win of the season 


- Dustin Grant 


After a somewhat slow start, the women’s fooball team gained 
its first actual win in three games. Scarborough’s first two games 
were defaulted which left them with a record of one win and one loss. 

On Thursday, October 5, Scarborough played Law, and was vic- 
torious by a score of 26-0. Touchdowns were scored by Francine 
Challenger, Kathy Catsiliras and Sheree Honegan. All players put 
forth a strong defensive effort, with Francine Challenger and Nyla 
Maharaj leading the way with an interception each. April Nicholl was 
outstanding in her debut as QB. Scarborough’s next game is against 
Trinity, where they will attempt to better their record once again. 


Three in a row 


- Sheherazade 


The rain did not deter the UTSC Women’s Field Hockey team. 
Riding on the success of their last two games -— the first 6-0, the 
second 3-1 — UTSC came out strong for the Friday morning game 
against St. Hilda’s. Unfortunately, St. Hilda’s came out strong, too. 
However, Scarborough kept the ball in Hilda’s half, thanks to incred- 
ible persistence by Ro Nareth and Sonia Hugh, attempts were made 
by Ed So and Christie McShane, who consistently executed the cross- 
pass play. Two exciting in-the-air, off-the-chest-pad saves made by 
goalie Patricia Ocampo kept the game scoreless until the final min- 
utes. 

With three minutes left, the refs awarded UTSC a goal. They 
had multiple shots on goal, answered by multiple illegal kicks by St. 
Hilda’s. Though they had several warnings, they continued to kick 
away the shots on goal, for which they were finally penalized. 

And so another exciting game ended with a win. Come see 
their next match on Sunday, October 15th on the S-Wing field at 12 pm. 
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Supporting 258 art groups 


For grant information, call 1-800-398-1141 
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Do you need a place to showcase your 


or : skills? 
e i E 
e 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 


e Writers 

* Assistant Editors 
* Layout Designers 
* Proofreaders 

¢ On-line Editors 

¢ Graphic Designers 


| reading? 


What are you 
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Assistant Production Mekel Cavanaugh, 
Managers Damanpreet Bawa 


News Editor Mezba Uddin Mahtab 


Assistant News Editor vacant “8, cae 
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Arts Editor Ted Christou 
Assistant Arts Editor JuliaBae 


Sports Editor Kathy Catsiliras 


Graphics Editor Greg Brown 


Photography Editor Aruna Panday 


On-Line Editor John Angus 


Proofreaders 


Jonathan Wong 


Advertising Manager vacant 
Accounting Manager Michelle Ng 


Distribution Manager vacant 


Contributors: Corporal Chris Charalambous, 
Lani Krantz, Charles Taylor, Cindy McDermott, 
Michael Leonard, Bill Molos, Jeff Stockdale, Aprile 
Nicholl, Edwin So, A.C. Lewis, Martin Lempera. 


Sonic boom 
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Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 


of each letter must be restricted to 200 words or | Also in this Issue: Reviews p 1 0 

less, and they must include the writer's name and eos ai ais ; 

student number. Submission does not guarantee | Editorial | Opinions p.4 Get Carter 

use. The Contender 

Letters will be published on the basis ofrelevance | student leaders to blame for lack of student Lost Souls 

and availability of space. The Editorial Board of 

The Underground reserves the right not toaccept | involvement p.5 

letters containing statements which could be con- Task force to lead to increased government Inside the NFL p. 1 3 

strued as malicious or libelous. Material submit- 

ted will be edited at the discretion of the Board. | funding p.5 New face, same old rust Pp. 14 
Opinions expressed in unsolicited material such ; 

Ee stiers pte Editor or commentary articles do | Net Corner 101 p.6 Athletes of the fortnight P. 14 
not necessarily represent the views of The Un- | Auto safety and theft prevention on campus Sports Notes p. 14 

derground, its staff members, or the publisher. ji : 

By submission, authors implicitly warrant that no p. Women's A Volleyball 

liability for any loss suffered through typographic | U of T challenges mammogram effectiveness Men’s A Basketball 


errors, headlines or editing of the copy will be at- 
tached to The Underground, its Editorial Board or 
publishers. 


Men's Soccer 
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Cover photo: Aruna Panday 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. Itis funded by way of a direct levy to 
students of the University of Toronto Scarborough 
Campus, and through local and national advertis- 
ing. The Underground is a member of Canadian 
University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Yana Yelentyeva or 
Nadia Alam. 


Mail: | The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 

Phone: 416.287.7054 

Fax: 416.287.7055 

E-mail: undergnd@scar.utoronto.ca 

Web: _ http://www.scar.utoronto.ca/~undergnd/ 
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Front doors 


There is a narrow side street, an alleyway really, off of 
Leslie, south of Queen Street. A street hemmed in on both 
sides with low-hanging branches; a street that dips into a V 
along its center; a street that leads to a brick wall; a street so 
quiet you can hear the moths weep at night. 

There is a fence that meanders along one side of this 
street, a gray ramshackle affair. Moldering planks, roughly 
| hewn. And if you were to walk slowly, fingers trailing over their 
scratchy surface, shadow mingling with the darkness under 
the fence, ears half aware of the crickets’ chirping serenade, 
eyes straining for the strobe-light glimpses of what lies be- 
hind this fence... 

You would come to a silence. 

You would come to an absence. 

You would come to a front door. 


The door is gray, imperceptibly different from the fence 
itself. It hangs there, one foot from the top, one foot from the 
bottom, perfectly centered on the fence. The glass is in shards, 
| jagged stalagmites that thrust towards an opening, framing 
| only the gray of the fence beneath. 

The knob is covered in the dust of years, of lifetimes. 
The gold barely gleaming through the liberal coat of tarnish. It 
speaks of permanence and neglect. 

It calls. 

You answer. 

Unwilling, your hands reach, inch by inch, time slows to 
the crawl of your fingers, nails shining in the moonlight, knuck- 
les shadowed with age. 

Suddenly, coldly, your fingertips press against the grimy 
surface of the knob, slide around and hold it firmly, tarnished 
| gold pressing against your palm. 

You twist, and with a sudden flourish, the knob is turned, 
| the hinges are imposed upon, the door is opened. 
And you find the girl who swallowed the crow. 


| Limpid eyes, softly parted lips, glistening teeth, moonlit 
| skin. The girl who swallowed the crow. 

She could have swallowed the world, its tears and its 
fears, but instead, she only swallowed the crow. 

Greedy bitch. 

A black feather falls out from her lips. 

‘It is not time yet.’ 

Those eyes full of a terrible knowledge, they watch, they 
wait for an eternity. 

They call. 

You answer. 

Inexorable, the pull. 

You remember — a mother’s cool hand against your fore- 
head — a father’s awkward embrace — your first tears, your first 
laughter, your first kiss— not enough time, need more, give 
more, not ready, never ready — your first car, your first degree, 
your first job — no, not yet, wait, wait, one more minute, one 
more day, one more lifetime — your first child, your first death, 
your first lover, your first, your first, your first, your first, your 
figsters 

Please, not your last. 

‘| have stolen from so many, but it’s never enough.’ 

A black talon pierces her lower lip. Blood wells, tears 
well. 

The keening, the sadness overwhelms you. 


You blink. 
What door? 


Oddly enough, there is a black feather crushed between 
your fingers. 


Nadia Alam 
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Runner’s world 


- Aprile Nicholl 


Marathon. The very thought of running 43k makes me cringe. People do that 
for fun? Half-marathon. .Yep, just as crazy. 2 hours of running still seems a bit 
extreme. I’m more of a 5k kind of girl, or so | thought. 

About one year ago | began my career as a runner. Six minutes later | col- 
lapsed to the ground, huffing and puffing, cursing all those early morning types who 
jog by so easily. But | stuck with it, and it did get easier. So | entered a race: 10 K. 
That seemed challenging enough and when | crossed the finish line | was on top of 
the world. That was 10 weeks ago. After that | thought about retirement. Hanging 
up the shoes, putting away the t-shirt. However, someone changed my mind. So | 
trained, in the rain, in heat waves, in the morning, and at night. | trained on hills, ran 
intervals and went crazy distances even my car would scream about. 

On Sept. 24 | found myself amidst 4000 other psychos all ready to run 21k to 
raise money for breast cancer research. The race was physically demanding. My 
knees ached, my ankles were weak; every step was a challenge. But even tougher 
were the mind games — the wanting to stop. | found myself counting the kilometres 
till the next Gatorade stand or dreaming of the bagels and bananas that awaited me 
at the finish. As | turn the corner, there it was: the finish line that took over 2 hours 
to find. With the finish line in sight, my legs took over, allowing me to finish strong. 
| can’t take all the credit. | never would have raced had it not been for Nadene 
Dundas, our fitness program coordinator here at Scarborough. She pushed me 
and gave me the confidence to try. Nadene finished the full marathon and is truly an 
inspiration to all. So to all those who run, or who are thinking about running | say go 
for it. You'll be glad you did. If you need a partner or are looking for a little motivation, 


email SCAA at ahtleticassoc@scar.utoronto.ca. 
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with a whole lot to say, send a submission 
in to The Underground in room R-2203E, 
and let the world hear you. 


Gotta big mouth? 


Do you have a big mouth? Do you talk 
too much? Are you one of the those 
people who never shuts up? If so, The 
Underground would love to hear from 
you! And we're nothing like those guys . 
who say they’re your friends: We mean ~ 


So if you’re a big-mouthed gas-bag = caine 


Note: This also applies to anyone who. wants ‘to voice 
their comments or concerns to the Scarborough - 


Campus community. 
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Involvement 


A common complaint from the 
student leaders across U of T is a lack 
of will by students to get involved on 
campus. Many often point to a lack of 
funding for student activities, while oth- 
ers lay the blame on the absence of a 
student center and the like. 

However, during the past several 
years, the administration has worked 
closely with the student leaders, in par- 
ticular the Scarborough Campus Stu- 
dent Council, to provide services for stu- 
dents, such as prayer space and an 
ablution center. 

Nadeem Khan, of the Muslim Stu- 
dent Association, was outspoken in his 
support for the administration’s efforts: 
“while there are plenty of areas to con- 
tinue further work, the administration at 
Scarborough College has always sup- 
ported diversity and paid attention to stu- 
dent services.” 

In light of these words for the ad- 
ministration, how effective are our stu- 
dent leaders and how involved are they 
for students? 

Present student concerns for stu- 
dents of the University of Toronto at 
Scarborough are manifold. There is the 
transit issue for those students attend- 
ing classes on the St. George campus. 


| At present, after talks with the TTC, Bus 


no. 38 can take students to Scarborough 
Town Center, from where they can take 
the RT and subway to downtown. How- 


- Mezba Uddin Mahtab 


ever, this journey can last from an hour 
to an hour and half. A shuttle bus, simi- 
lar to the route operated from Erindale 
campus to St. George, would reduce the 
time by half. The shuttle bus was on the 
agenda for the past several student elec- 
tions, although it has yet to materialize. 
Student leaders, once elected by an 
apathetic group of voters, failed to in- 
Stall the service. 

The big concern all over Univer- 
sity of Toronto is the apathy exhibited by 
students. When in an electorate of 50, 
000 students only 500 or so turn out to 
vote for the SAC President, it speaks 
volumes about a lack of concern by stu- 
dents about the student life in the uni- 
versity. 

What is surprising is that this apa- 
thy seems to be carried over to student 
leaders. During a routine call to several 
clubs by The Underground via email 
and telephone, only a couple of leaders 
bothered to reply. The rest appeared to 
have no concern in a free chance to 
publicize their clubs’ activities and re- 
cruit more members. 

Unfortunately this was also reflec- 
tive of the SCSC. Apart from Hanif Thakor 
and a few other zealous individuals, the 
remaining student representatives 
seem to disregard the campus media 
completely. | called the SCSC when re- 
searching an article on computing fa- 
cilities at Scarborough and the SCSC 
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Student leaders to blame for lack of student 


Food Drive. On both occasions the del- 
egates | wanted to speak to were out of 
office, so | left a message. Even after 
repeated reminders, a reply was ab- 
sent. On one occasion the correspond- 
ent returned the call two whole weeks 
later, and | am still waiting for the other 
call. 

Yet last April, when these same 
personnel were busy trying to get 
elected, a call in the morning would re- 
sult in a reply by the afternoon. If the 
media was used as a propaganda ma- 
chine for votes, then these so-called 
student leaders have a duty to explain 
their actions and their achievements 
during their term of office. 

Last year, the SCSC played a great 
role in student services for Scarborough. 
They were primarily responsible for the 
prayer space, ablution center and vari- 
ous other services such as photocopy 
machines. 

However the lack of effort by some 
present SCSC staff to communicate 
with the media leaves students at a dis- 
advantage. At present the SCSC should 
hold regular meetings with The Under- 
ground attended by their senior execu- 
tive members, or invite student report- 
ers to their meetings. The day to day 
affairs of the student government should 
be kept as open and transparent as 
possible. 


Task force to lead to increased government funding 


- Mezba Uddin Mahtab 


A new provincial task force that will look at the efficiency of college and 
university administrative operations may be a ticket to increased government 
funding, says the Council of Ontario Universities (COU). 

Public funding to universities has fallen since Mike Harris’ Tory govern- 


ment came into power in Ontario. Coupled with an act that allows universities 
to charge as high a tuition as needed, a larger amount of student money is 
used to run universities at the present. The funding slash has been linked to 
increased tuition, discarding of several programs from mostly arts streams, 
and a “preference” for graduates from the technical area. 

Announced last week by the Ministry of Training, Colleges and Universi- 
ties, the Advisory Task Force on Investing in Students will study existing col- 
lege and university administrative operations such as information technology, 
data collection and procurement and will receive proposals from institutions 
on innovative efficiencies. The ministry anticipates that current and future 
spending can then be re-directed to where it is needed the most - to cope with 
expanding enrolments and “excellent and relevant academic programs,” the 
ministry says. 

Reporting back to the ministry by January 2001, the five-member task 
force “will provide advice and recommendations to ensure those dollars and 
future spending in this period of growth continue to be invested in a better 
education for all our students”, says a ministry news release. According to the 
ministry, any resulting savings will be returned to the post-secondary system. 

Ontario universities face a double enrolment crisis in 2003. The OAC 
level in high school will be formally made redundant, and students from two 
graduating classes will compete for university spots. It is expected that Uni- 
versity of Toronto at Scarborough’s population will double to ten thousand by 
2005. 

The COU views the task force as a prime opportunity to make a compel- 
ling public case for more public funding. 

“There’s no doubt that the surge in enrolment will call for significant 
public investment,” says COU chair Paul Davenport, president of the Univer- 


sity of Western Ontario. “The task force’s findings should provide the govern- 
ment and Ontario’s tax payers with confidence that substantially increased 
funding is necessary to enable universities to provide quality education to a 
growing number of students.” 

While awaiting details of the committee’s mandate, U of T President 
Robert Birgeneau terms the task force a “positive exercise” that will share best 
practices across the system. “We have been working on administrative 
efficiencies for well over a decade,” says Birgeneau, “and we're happy to hear 
suggestions on how we can do even more. Pursuing administrative efficiencies 
to provide more money to teaching and research is a worthwhile effort.” 

According to the COU, universities already collaborate extensively in 
such areas as admissions processing, inter-university mail and joint pur- 
chasing. Recent initiatives include the Ontario Digital Library program, auto- 
mated transcript processing and the Ontario College/ University Degree Com- 
pletion Accord. The COU says Ontario’s expenditures on general administra- 
tion are the lowest in Canada when expressed as a percentage of total fund- 
ing. 

: University of Toronto has also pledged to deal with the brain drain prob- 
lem. Renowned professors and lecturers from Canadian universities are 
lured to the States by promises of higher salary and “free-to-use” research 
grants. Birgeneau has promised tackle the issue by engaging in some “luring 
away” of his own. 

The task force volunteer members are U of T graduate Jalynn Bennett, 
president of consulting firm Jalynn H. Bennett & Associates Ltd., who will 
serve as chair of the task force; Jean Bédard, a lawyer with the Toronto firm of 
Sotos Associates Barristers and Solicitors; Roderick Fraser, president of the 
University of Alberta; Ray lvany, president and CEO of Nova Scotia Community 
College; and Courtney Pratt, president and CEO of Hydro One Networks, Inc. 
Glenna Carr will hold a paid position as executive project director. She is CEO 
of Carr-Gordon Ltd., a firm specializing in public/private partnerships and serv- 
ice quality. 
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Net Corner 101 


- Arlene Rodaux 


Website of the Week: 


Cool Homepages (www.coolhomepages.com) 


Clean-cut and well laid out, this is one site that always keeps 
web designers coming back for more. Their slogan claims that 
they are “The only known cure for Designers Block”, and | have to 
admit that often times, if I’m feeling uninspired in terms of web 
design or graphics, a trip to this site can quickly fix my problem. 
The site consists mainly of links to other outstanding sites that 
excel in categories such Flash, E-zines, Entertainment, Ultra Hip, 
Very Clean, Color Schemes, Futuristic, Personal, Retro and sev- 
eral more. Besides these links to praiseworthy sites, Cool 
Homepages also offers message boards where you can interact 
with others, as well as a link to a huge database called ‘Top 
Design Resources’. 


Tip of the Week 


Getting the Results you Want 


Searching has got to be one of the most tedious tasks on 
the internet. Take for example, my recent search for info on a new 
TV series called Dark Angel. Once | typed in “Dark Angel’, a 
horde of strange, irrelevant sites appeared in the results. So, 
here are a few tips to help you search more effectively: 

Ae If you are searching for a name (person, TV show, 
book) use quotation marks around the name. Quotation marks 
tell the search engine that the words must be in the results in the 
specified order. For example, typing in “Tobey Maguire” would 
eliminate results with any of the words “Tobey” or “Maguire”, look- 
ing only for “Tobey Maguire”. 

Za If you need info on a certain topic about a person 
use quotes and the + sign. To continue with the above example, 
typing in +“Tobey Maguire” +Spiderman, would look for results 
which include ai// of the specified words. 

3: If you are looking for plain information use a combi- 
nation of +, -, and quotations. By using a — sign, the search 
engine produces results that do not include the particular word. 
For example, t+polar+bears-grizzly 

Most of the time you can substitute AND for the + sign and 
NOT for the — sign. This concludes using search engines effec- 
tively 101 


Do you have a question you want me to cover? Drop me a 


line at moonstar210@hotmail.com 


Auto safety and theft prevention 
on campus - Corporal Chris Charalambous 


The University of Toronto Police at Scarborough have recently observed a sig- 
nificant increase in the number of thefts and acts of vandalism occurring in the park- 
ing areas around campus, including the outer parking lots off of Military Trail. 

In order to reduce the likelihood of your vehicle being broken into or stolen, the 
UTSC Police are making the following recommendations for motorists using the 
parking lots: 


* Turn off the ignition and take the keys with you, even if you are stepping away from 
the vehicle for a short time. 

* Park under a light standard in a well-lit section of the lot if your vehicle will be left 
after dark. The better the lighting around your vehicle, the better the chances of a thief 
being spotted before damaging your car. 

* Put all valuable items including loose change, CD cases, purses, briefcases and 
Christmas presents in the trunk or under the seats. Do not leave them in distinct view. 
Remember, a thief will not know that your laptop case is empty until after they have 
broken into your vehicle. 

* Completely close and lock all doors, windows, skylights and the trunk. Many 
times a thief has to do nothing more than reach through an open window to steal your 
property. 

* When parking, be cautious of surrounding obstructions and natural barriers that 
may be concealing a thief 

* Drop business cards or address labels inside doors to assist with vehicle iden- 
tification in the event your vehicle is stolen and subsequently recovered. 


In order to reduce the chances of your entire vehicle being stolen while parked 
on campus, consider investing in vehicle protection. Many insurance companies will 
either subsidize the purchase of a vehicle protection system, or offer reduced rates 
for vehicles with installed anti-theft devices. Some of the more common anti-theft 
systems are described below: 


* Ignition Kill Switch - Toggle switch spliced into ignition that disables vehicle when 
“off”. 

¢ Fuel Kill Switch - Switch spliced into fuel system wiring that halts fuel supply when 
“off.” 

* Steering Wheel Lock (also known as “The Club”) - Prevents steering wheel from 
turning. 

¢ Gearshift Lock - Locks gearshift in place, disables shifting transmission. 

* Hood Locks - Prevents access to battery and other car components. 

* Steering Column Collar - Protects entry to ignition through column. 

¢ Electronic Alarms - Ones with kill switches are most effective. 


Remember the University of Toronto Police are on duty 24 hours a day, 365 days 
a year and should be called immediately at 416-287-7333 or from one of the emer- 
gency phones installed around campus if you see any suspicious activity in the park- 
ing lots. Suspicious activities would include persons loitering in the area, someone 
trying the doors on numerous vehicles, someone looking into the windows of a parked 
vehicle or a person who hides their face or stops what they are doing and walks away 
when they see you approaching. 

For additional information on this or any other crime prevention topic, contact 
the University of Toronto Police at Scarborough at 416-287-7398. 


Annual mammograms do not lower breast cancer 
deaths in women aged 50 to 59 who are also receiving pro- 
fessional breast physical examinations and have training in 
breast self-examination, say University of Toronto research- 
ers reporting on the Canadian National Breast Screening 
Study-2 (CNBSS). 

“After an average follow-up of 13 years comparing two 
groups of women aged 50-59- one group receiving annual 
mammograms and breast physical examinations and the 
other physical examinations alone— we've found that breast 
cancer mortality is almost identical in the two groups,” said 
Dr. Anthony Miller, professor emeritus in the Faculty of Medi- 
cine’s department of public health sciences, director of the 
CNBSS and lead author of the study published in the Sep- 
tember 20th issue of the Journal of the National Cancer Insti- 
tute. “This is the first long-term screening trial to investigate 
the benefits of mammography over and above breast physi- 
cal examinations. All other trials have compared the effec- 
tiveness of mammogram screening to no screening at all.” 

The trial involved almost 40,000 women in their fifties 
who volunteered to participate at 15 screening centers across 
Canada. From 1980 to 1985, the researchers randomly as- 
signed 19,711 women to the combined mammogram/ ex- 
amination group and 19,694 women to the -physical exami- 
nation-only group. This ensured an equal distribution of de- 
mographic variables and breast cancer risk factors in each 
group. All women were taught breast self-examination. 

Over the screening and follow-up period, 622 women 
were diagnosed with invasive breast cancer in the combina- 
tion group and 610 in the physical examination-only group. 
As of 1996, 107 women in the combination group had died of 
breast cancer compared to 105 in the physical examination- 
only group. 

“We are not discounting the value of screening 
mammograms compared to no screening at all, but we are 
saying that effective and regular breast physical examina- 
tions with breast self-examination are an alternative to an- 
nual mammograms for women in their fifties,” said co-au- 
thor Dr. Cornelia Baines, professor in U of T’s department of 
public health sciences and deputy director of the CNBSS. 

“This option may be of particular value for women in 
countries where mammography is inaccessible. But it should 
also be taken into consideration by physicians and public 
health professionals in North America and Europe—careful, 
thorough professional breast examinations along with train- 
ing in breast self-examination are invaluable for women. 
However it is important to realize these observations apply 
only to screening and not to diagnostic mammography.” 

‘The researchers also noted that the professional 
breast screening examinations in this trial were more de- 
tailed, focusing on subtle signs of cancer—both visible and 
palpable— than some physical breast examinations currently 
performed by health professionals. 

In the CNBSS, nurses performed approximately 70 per 
cent of the physical examinations with the remainder per- 
formed by physicians. All of the trial’s screening centers used 
two-view, low-dose film-screen mammography. For quality 
control, a reference radiologist was appointed to review ran- 
dom samples of mammograms. 


The study’s other authors are Teresa To of public health 


sciences at U of T and population health sciences at the 
Hospital for Sick Children, and Claus Wall of public health 
sciences at U of T and the Institute for Clinical Evaluative 
Sciences. 

Funding for the study was provided by the Canadian 
Breast Cancer Research Initiative, the Canadian Cancer So- 
ciety, Health and Welfare Canada, the National Cancer Insti- 
tute of Canada, the Canadian Institutes of Health Research, 
the Alberta Heritage Fund for Cancer Research, the Mani- 
toba Health Services Commission, le Ministére de la Santé 
et des Services Sociaux du Québec, the Nova Scotia Depart- 
ment of Health and the Ontario Ministry of Health. 


U of T challenges mammogram a ie 
effectiveness in screening for cancer | 


- Mezba Mahtab 
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News 


Apathy or ignorance? 


- Lani Krantz 


It seems, for the most part, that Scarborough Campus 
club life has little to say about the spirit of its students. In fact, 
many of the more prominent organizations at Scarborough have 
little to say, even about themselves. Just over two weeks ago, 
a number of clubs were asked to provide Scarborough stu- 
dents with an overview of their organizations. Surely the ram- 
pant charges of student apathy must, in part, be due to a sim- 
ple lack of awareness of what exactly is available, and how 
those few conscientious individuals are participating in 
Scarborough culture. They were posed with a number of ques- 
tions ranging from amount and direction of funding, to political 
affiliations and long-term goals. Perhaps their representatives 
were busy with assignments and the like. Perhaps they were 
just not interested in accepting an opportunity to convey their 
message to the students at Scarborough Campus. With the 
exception of two organizations, not a whisper was offered for 
this article. Not even a deferral. 

To be sure, it was expected that the responses might 
trickle in, given the busy nature of the student lifestyle. Surely 
that Entrepreneur organization has something entrepreneurial 
that needs immediate attention.. In any case, it is not known 
what that-may be, or how it contributes to the diversity of 
Scarborough Campus student life. This trickle turned out to be 
a drip, and with the exception of a couple of very conscientious 
student leaders (who shall remain nameless for the protection 
of their counterparts’ reputations), charges against the student 
body of apathy and lack of spirit prove to be both unfounded and 
hypocritical. After all, how can it be expected that a group of 
people should show interest in something that they probably 
do not even know about. Furthermore, how can it be expected 
for a student body to know about something that the organiza- 
tion itself does not take the opportunity to publicize? How much 
pride is the organization itself showing in its objectives by not 
putting them forth for general perusal? Quite likely they expect 
those table in the Meeting Place to be sufficient. “Guys, | think 
we've got enough participation in our club this year, let’s put a 
lid on it for now, okay?” Surely, this sounds just a little suspect. 

This leads to the grand question of just who is charging 
the student body with accusations of general apathy. This, of 
course is the consensus that has been circulating the campus 
for at least the last four years, and will probably continue to do 
so, at least as long as the clubs themselves exhibit the same 
attitude. Perhaps the average Scarborough student is not so 
apathetic after all, merely uninspired. Not everyone can be 
expected to break ground on a new venture, creating their own 
club for whatever it speaks to their spirit. Some are happy with 
the shrink-wrapped pre-packaged variety and actually feel a 
little uncomfortable with the kind you have to create from scratch. 
That B pecrel why clibs have funding. This money allows 


them some opportunity to perpetuate themselves, and presum- 


ably, to accomplish something that they just might want to com- 
municate to other students so that they can be considered vi- 
able contributors to the diversity of Scarborough. 

Granted, a blanket statement cannot be made for all 
Scarborough student organizations, since only a handful was 
approached. Nonetheless, if those chosen more or less at 
random are thought to be a representative sample of the clubs 
on campus, then arguably, a conclusion can be reached. Al- 
lowing that some of those organizations that were not con- 
tacted woul have been wiling and enthuswstr to piovie The 
Underground with information, that enthusiasm does not seem 
universal, and perhaps the lack is indicative of the reality of 
Scarborough’s apathy affliction. 

Conclusively, there exists something of a conflict of opin- 
ions. When asked, some students deny the overall identifica- 
tion of disinterest at Scarborough. These opinions, however, 
seem to come largely from persons very conscientious about 
their own involvement in campus life. Others, though, seem to 
take the opinion similar to one student saying, “...apathy? I’m 
not sure, | didn’t really notice...well, no, | guess there are all 
those tables in the Meeting Place....” When asked if they can 
identify what clubs and organizations those tables represent, 
or even what events they are encouraging, this same student 
answered, “...| can’t think of any right now, wait, they have aero- 
bics in there sometimes, that’s for The Key, right?” While physi- 
cal fitness is a quality to be encouraged for every individual at 
Scarborough, as evidence of student diversity and spirit, it 
seems strangely lacking. 

What is left upon closer inspection of this “problem” is 
whether the issue can actually be forced and if this is neces- 
sary. Of course, the charges will continue to be made, no doubt, 
regarding lack of spirit at Scarborough. This will likely not 
change in the near future, as understandings of this sort seem 
to persist, even without evidence to support its claim. But lest it 
be forgotten, adults who are free to choose not only the nature 
of, but also the level of their own involvement populate 
Scarborough Campus. Albeit, as a collective the student body 
is the same entity that perpetuates the reputation, but would it 
not be logical to assume that if a change was truly necessary, 
and if students felt true discomfort about the situation, that an 
evolution of spirit would occur of its own accord? It is not as 
though any conscious decision is made here, or at any other 
institution for that matter, to collectively reject or accept those 


extra curricular interest groups that are available on campus. It 


simply seems time to either stop complaining or make an hon- 
est effort to change the situation. This is just a suggestion, but 
one way to begin a change would be to take an opportunity to let 
the students know not only that you exist, but also what you do, 
and who you are. 


Bas 


Sonic boom 


- Ted Christou 


Sony wants to reinvent itself as a 
“broadband entertainment company” 
and says it will fork over about $200 
million to other companies to make it 
happen. 

The consumer electronics giant 
has established a $100 million invest- 
ment fund in the United States and cre- 
ated a similar stockpile for the Japanese 
market. Both will invest in a variety of 
companies, Sony executives have said 
over the past few days, giving few spe- 
cifics. In recent meetings with interna- 
tional press, executives said the com- 
pany is gearing up for a networked world 
in which commonly used household 
devices offer speedy access to online 
news and information, entertainment, 
and goods and services. 

But the ability to deliver will de- 
pend on the existence of high-speed 
connections to the Internet. Recogniz- 
ing that the infrastructure still needs to 
be built, Sony has decided to give the 
process a push. “We're going to invest 
in any technology that will accelerate 
‘proadband’ use,” Sony chief executive 
Nobuyuki Idei said Monday at a press 
conference after a keynote speech in 
which he outlined Sony’s plans to be- 
come a leading company in the post- 
PC era. 

Sony’s investment funds won't be 
used to replicate the work of others such 
as MCI Worldcom or AT&T. “We don't 
plan to build our own broadband infra- 
structure,” said Kazuo “Kaz” Hirai, presi- 
dent of Sony Computer Entertainment 
America. “We're talking to cable com- 
panies and making sure the technol- 
ogy details work together.” 

Hirai talked during Idei’s keynote 
about new capabilities of the highly an- 
ticipated Sony PlayStation 2, including 
the ability to download games to a ma- 
chine, rather than having to buy them 
from a store. However, that would be a 
tedious download indeed at today’s 


dial-up modem speeds. Sony is hop- 
ing to help establish infrastructure for 
cable and DSL modems that can reach 
a large concentration of households. 

Sony has an obvious interest at 
stake in broadband investments. By in- 
vesting in a faster Net, Sony is hoping 
to recoup the investment on its new 
PlayStation in a hurry. Analysts say the 
chip that lies at the heart of the new sys- 
tem is complicated and expensive, with 
the cost to make PlayStation 2 esti- 
mated to come out at around $300. The 
retail price of the system could go 
higher, depending on how much Sony 
wants to subsidize the price. 

The hardware isn’t where Sony 
makes its money, though. Downloading 
software directly to the system would 
help boost profit margins on the most 
profitable part of the PlayStation busi- 
ness: game sales. The stock market 
and venture capital firms have recently 
been favoring companies that are work- 
ing on Internet infrastructure issues. 

Money flowing into the communi- 
cations category during the third quar- 
ter of 1999 alone nearly tripled com- 
pared to the year-ago quarter to $2.6 
billion, according to the most recent 
Money Tree Survey from consulting firm 
Pricewaterhouse Coopers. The size of 
Sony’s planned investments isn’t par- 
ticularly significant in light of what oth- 
ers are spending. Microsoft invested $5 
billion in AT&T in May, $200 million in 
broadband service provider Teligent 
earlier this month and $30 million in 
DSL provider Northpoint in April, just to 
name a few. 

What the fund does signal is a shift 
in strategy on the part of Sony. In the 
past, big Japanese companies such as 
Sony have favored partnering over in- 
vesting in companies—and usually 
when investments have taken place, it’s 
to gain access to a specific technology. 

The race is on. 


Cold is cool 


- Jonathan Wong 


13 Ways to Bleed on Stage 
Cold 
(Universal) 


Although I’m not a particular fan of rock music, the band known as 
Cold has caught my eye with their recent album release, 13 Ways to 
Bleed on Stage. Evolving since the 1980s, Cold has become renowned 
for their edgy, cathartic and cynical sound. 

The appeal of Cold lies in their melody, beats, guitars lines and 
rough vocals. Scooter, lead vocalist, sings with a lot of emotion, giving 
full voice to the deeper meaning behind their lyrics. Take note that, like 
any other standard rocker band, their lyrics may not be suitable for chil- 
dren. Cold typically emphasizes pain, depression and death. They in- 
corporate a lot of negative energy into their music, seeming to endorse 
a state of mind that is dark and frustrated. They have no trouble express- 
ing their deeper feelings, negative or otherwise, through their music, 
seeming to derive inspiration and motivation from their anger. 

The images portrayed on the cover of Cold’s album case are 
creepy and disturbing, and it’s quite fitting for their sound. They illustrate 
the band’s adopted philosophies, their cynicism. Furthermore, they also 
have an eye appealing website at www.coldonline.com. 

13 Ways to Bleed on Stage by Cold is definitely an album you’d 
want to add to your collection, especially if you’re into rock music. Cold 
has made me want to listen to more rock music, and perhaps this is 
just the beginning of my liking of this genre of music. Maybe the same 
thing will happen to those of you who aren't really into rock music like | 
once was. 


The Underground 


Get Carter doesn't 
get Stallone 


Get Carter 
Steven Kay 
(Warner Bros.) 


The best way to pass the time at Get Carter is to 
guess what commercials the film’s slick fussed-over 
images could fit into. Over the course of the movie, 
director Stephen Kay gives the impression that he’s 
selling designer sunglasses, sports cars, cigarettes, 
Internet access, sharkskin suits and financial invest- 
ment planning. 

No matter what Kay is selling, it’s not hard to 
guess that the British won't be buying. The notion of 
this remake is heresy to many Brits, notwithstanding 
the British critics who recently voted the original Get 
Carter the best British gangster film of all time. 

The 1971 original, directed by Mike Hodges is 
certainly too well made to be dismissed, and it 
presents an unflinching view of the bleakness of Eng- 
land’s industrial north. But the film is no fun: The ac- 
claim for the original seems to be largely a fixation on 
the picture’s nastiness as honesty, an elevation of its 
blinkered, pulp gutter view. 

The original film’s rep is such that it has be- 
come a noir template. Take, for example, the narrator 
in Anthony Frewin’s terrific novel London Blues, as he 
describes Michael Caine’s mobster-hero, who returns 
to his hometown to avenge the murder of his brother: 
“It's a film about nasty people in nasty situations. Jack 
Carter may be a crook but he’s self-righteous and 
determined. He doesn't flinch at cruelty. He’s smart 
and deliberate. And he’s got self-respect.” The worse 
Caine’s Carter treats people (especially women) the 
more critics have claimed the film to be an honest 
depiction of gangster life. But in terms of what an audi- 
ence wants from a revenge thriller, that “honesty” 
doesn't add up to satisfaction. What’s the fun of watch- 
ing a hero who’s as much of a scumbag as the 
scumbags he’s hunting down? 

Admirers of the original are sure to see the de- 
cent side of the new version’s protagonist. A Vegas 
mob enforcer, played by Sylvester Stallone, sets out to 
discover the truth about his kid brother's death. Atleast 
it shows that someone has been thinking about the 
audience. But Kay is also thinking about his place in 
film history. 


Made with a nervous eye over the shoulder and 
the self-consciousness of people who know they’re 
mucking about with a “classic,” Get Carter wears itself 
out (and us in the process) trying to be cutting-edge 
stylish. The images are shown in triple screen, 
bleached out by sudden flashes of white, propelled 
into sudden jerky fast-motion, subjected to a “stutter- 
ing” effect (the visual equivalent of what you hear when 
a DJ scratches a record). The action has been moved 
to America’s equivalent of England’s gray north: the 
Pacific Northwest, specifically Seattle. Except for the 
final scene, rain falls constantly. The sunny graveyard 
that ends the film is the acceptable tough-guy equiva- 
lent of a rainbow on a greeting card. The film has none 
of the nasty craft that Hodges brought to the original, 
but like its predecessor, it’s all mood and attitude, a 
macho revel. 

In contrast, it winds up treating the women much 
better than Hodges’ movie. The women in the original 
were all tarts, dolly birds and harridans, used and dis- 
carded (in one case permanently) at Carter’s whim. 
Kay manages some sympathy toward Carter's wid- 
owed sister-in-law (Miranda Richardson, believable 
in a thankless role) who, it’s ambiguously implied, 
may be his former lover, and especially toward his 
niece, played by Rachael Leigh Cook, who is made a 
genuine victim of the bad guys’ dirty dealings, not the 
willing little whore she was in the original. 

Still, the film feels it has to prove itself, so it gives 
us a new, acceptable object of contempt: Alan 
Cumming as a geek computer tycoon who’s the film’s 
resident pansy. His cowardice (and Cumming’s man- 
nered, simpering performance) is presented as a sign 
of unmanly weakness. The character isn’t overtly gay 
(though it’s vaguely implied he may be bisexual) but 
he might as well be, because the movie is trading in 
the old action-movie prejudice of effeminacy as a sign 
of moral deviance. 

The resident scumbag, played by Mickey Rourke, 
is, for all that he’s despised, much closer to the mov- 
ie’s masculine ideals — a sleaze in leather and dark 


glasses, bimbos hanging off him like fashion acces- 
sories, blustering his way through. It’s nice to see 
Rourke back in the movies, but this role just reinforces 
the image he’s attained of a macho clown. He speaks 
sometimes in a gravelly voice and sometimes in an 
almost Southern cadence; you strain to hear the trade- 
mark purr that used to emanate from his pursed lips. 
And in the movie’s biggest nod to its heritage, Michael 
Caine shows up as a small-time club owner. It’s a 
lousy role, but Caine still creates a believable charac- 
ter, a small-timer who tries to appear completely open 
and because of that can’t be trusted. 

At this point, it would be easy to dismiss Stallone 
as a joke. But I’ve never been able to shake the feeling 
that he’s a potentially enjoyable screen presence 
who’s wasted his career. If Stallone ever got a chance 
to relax in a movie (and I’m not talking about that string 
of lousy comedies in which he tried to remake himself 
in the ’80s), he might find an engaging lightness. He’s 
not without wit, skill or charm. And he’s not afraid to 
act. There’s a startling moment when, as Jack Carter 
listens to his niece saying she blames herself for her 
father’s death, tears well up in Stallone’s eyes. When 
was the last time you saw the hero of a macho action 
movie who wasn’t afraid to do that? Stallone’s talent 
is for unsubtle, large-scaled physical acting. | can still 
recall the scene in the otherwise forgettable Lock Up 
when he discovers that a friendly prison guard has 
smuggled a cache of his girlfriend’s letters to his cell. 
Stallone hugs the letters to his chest with a fierce over- 
whelming need. 

If Stallone could ever give up the quest to put 
himself back at the top of the action-hero heap or stop 
thinking he has to prove himself an actor by taking 
roles for which he’s not suited, if he could find the right 
director and script that would simply allow him to relax 
and be on-screen, then the humor you see in his talk- 
show appearances, that overgrown pussycat’s ease, 
might bloom. He might finally be able to live up to his 
nickname — Sly. 
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Not even a contender 


- Cindy McDermott 


The Contender 
Rod Lurie 
(Dreamworks) 


If there’s one filmmaker whose influence deserves to be ban- 
ished from American movies, it’s Frank Capra. Not the early Capra 
who made sharp melodramas like The Miracle Woman and The 
Bitter Tea of General Yen, his best film, or the proto-screwball com- 
edy /t Happened One Night. |'m talking about the later practiced 
manipulator of Mr. Smith Goes to Washington and It’s a Wonderful 
Life who hit upon the formula for reducing people, who ought to 
have known better, to puddles by mixing tears and laughter with 
populist uplift. 

By the end of The Contender, the scoundrels have been un- 
masked and patriotic righteousness carries the day. Amid swelling 
music and cheering throngs, America has been made safe for 
democracy. 

What a crock. 

The Contender, written and directed by the former Los Ange- 
les film critic Rod Lurie, is the most gutless and naive political 
drama of recent memory. The film comes on profane and juicy, 
promising behind-the-scenes dirt on the process of choosing and 
confirming a presidential appointee, only to bury itself under a 
steaming heap of plot contrivance, equivocation and “preachiness’. 

Laine Hanson (Joan Allen) is a democratic senator chosen 
by President Jackson Evans (Jeff Bridges) to fill the vacancy left by 
his vice president’s unexpected death. Evans believes that bring- 
ing the first woman into the executive branch of the government will 
assure his niche in history. But conservative congressman Shelly 
Runyon (Gary Oldman), who will preside over Hanson’s confirma- 
tion hearings, isn’t ready to jump on the bandwagon. Among other 
considerations, he’s miffed that a good friend of his has been 
passed over for the nomination. After Runyon receives a videotape 
of Hanson involved in wild and drunken frat-house group sex dur- 
ing her college years, he turns the hearings into an assault on her 
character, mixing insinuation with public posturing while pretend- 
ing to play fair and square. As the questions of her qualifications 
and positions on crucial issues are ignored, Hanson makes things 
even tougher on herself by maintaining that questions about her 
sexual past are a private matter and refusing to address them. 

There’s a promising, dicey subject in all of this: the childish 
preoccupation in some quarters of this country with the moral char- 
acter of politicians. In politics, as in almost everything else, char- 
acter has nothing to do with ability. Elected officials set a moral 
tone by the priorities they reveal in the legislation they sponsor and 
the positions they take. Lurie endorses this view by having Hanson 
side-step personal questions, stating her positions on the ignored 
issues instead. Hanson’s insistence that her private life is sepa- 
rate from what qualifies her to be vice president is a reflection of 
our moralistic preoccupations. It is meant to recall U.S. President 
Clinton throwing down the gauntlet to Ken Starr by saying, “Even 
presidents have private lives.” 

However, The Contender ends up supporting the ridiculous 
notion that what matters in politics is the morality of our leaders’ 
behavior. The film applauds Hanson because she refuses to dirty 
her hands with politics. Lurie wants us to believe that she’s right for 
the job because of the purity she shows in refusing to fight back. 
For a feminist leader, Hanson is startlingly retrograde, a fair maid 
who leaves the dirty jobs to the men around her. She’s so spotless 
that the film winds up saying exactly what her detractors claim — 
that any errors of personal judgment would make her unsuitable 
for the job. 

By this standard, no one would be employed. 


Lost Souls 
Janusz Kaminski 
(New Line, 2000) 


Winona Ryder’s kohI-blackened eyes are among 
the most stunning special effect in Lost Souls. How- 
ever, this isn’t to say that everything else around her 
doesn’t Jook fabulous in comparison. 

Directed by the great Polish-born cinematogra- 
pher Janusz Kaminski (whose momentous works in- 
clude Schindler's List, Saving Private Ryan, Amistad, 
Lost World, and Jerry Maguire), Lost Souls makes the 
most of its requisite locations. The church interiors, 
the rectories, the tiny cell-like apartments, the mental 
hospital wards, the city streets — they all look like 
they've been dreamed up by a hugely derivative but 
very tasteful set designer who’s working with a decent 
budget. The light is golden and/ or a filtered gray—the 
kind where dust particles become visible in shafts of 
light across plain wood floors). More often than not, 
the scenes are dark and shifting, especially once 
someone gets hold of a flashlight—Mulder and Scully 
have nothing on these guys. The architecture is also 
grandly creepy, not quite on the scale of Frankenstein’s 
castle and bat-filled belfries, but still working its urban 
milieu to a shadowy and harrowing perfection, en- 
hanced by what looks to be buckets of rain dumped 
on characters at every crucial-decision-making mo- 
ment. It goes without saying that the rain tends to make 
Ryder’s pale and haunted countenance look even 
more pale and haunted, framed as it is by her dark, 
long, wet hair. 

But you know what they say about judging books 
by their covers. For all these great surfaces, Lost Souls 
is pretty much a flat-liner. Industry gossip has it that it 
was on the shelf for more than a year, which means 
someone had serious doubts about it for a long time. 
It's a grim irony that New Line decided to go ahead 
and release it, right on the heels of the re-release of 


Film 


An empty shell of a film 


- Michael Leonard 


The Exorcist, which has everyone chatting nostalgi- 
cally about how scared they were when they first saw 
it. It also begs comparison to many of Exorcist’s re- 
cent (and somewhat enfeebled) descendants such 
as Arnold Schwarzenegger’s earnest End of Days, 
Roman Polanski and Johnny Depps’ silly The Ninth 
Gate, and Kim Basinger’s woeful Bless the Child. The 
release of Lost Souls (which lists Meg Ryan as a pro- 
ducer) has done nothing to stem this decline. 

Ryder plays Maya Larkin, a former target for a 
Satanic possession (you see her apparently quite 
painful exorcism in a few economical flashbacks), who 
has since dedicated her life to fighting Evil, the kind 
with a capital E. At the start of the film, she and her 
comrades — including Father Lareaux (John Hurt) and 
a rather intense deacon (Elias Koteas, who should 
have a handle on this fiendish tomfoolery by now, hav- 
ing appeared in last year’s similarly-themed and un- 
der-appreciated Fallen) — are making it their busi- 
ness to rid good bodies of their internal demons. To 
this end, they run an exorcism on a man named Henry 
(John Diel), currently incarcerated in a hospital for the 
criminally insane for murdering his entire family. Al- 
though, they march in like superheroes, their robes 
billowing in slow motion, captured in a series of low- 


angle shots, the exorcism proves disastrous; never- 


theless, the intrepid crew learns that Satan is about to 
come to earth in human form. And no, he’s not show- 
ing up as Elizabeth Hurley. Rather, he’s going to in- 
habit a human male body — one that has been care- 
fully raised and will be ready at age 33, and one that’s 
arguably as pretty as Hurley’s. This man who is about 
to be “transformed” is one Peter Kelson (Ben Chaplin), 
a best-selling biographer-analyst of serial and mass 
killers as well as a popular television talk show guest. 
This last point is very convenient, as it allows Larkin to 
hear his name announced one day while working in 
her cell-like abode in Father Lareaux’s church. She 
hears him assert that he has a well-defined notion of 
what makes bad people bad, which is, in a nutshell, 


that there is no such thing as “Evil with a capital E.” 
You see where this is headed: he’s destined to hook 
up with the lovely-but-sour Larkin, who has a deep 
and abiding belief in just that sort of Evil. So when she 
comes with the bad news that he is about to become 
the next Satanic Possession Case, in fact the Anti- 
Christ himself, Kelson is, understandably, skeptical. 
Although he sends. her packing, it doesn’t take him 
long to begin questioning his unbelief. 

The film is clearly interested in Kelson’s strug- 
gle with the possibility or even the necessity of faith. 
It’s imperative for the Big Plan that he does not prop- 
erly believe in either God or the Devil; it just wouldn't 
be appropriate for Satan’s vessel. However, Larkin is 
really the film’s focus. Partly because she’s Winona 
Ryder, and partly because Larkin is your point of entry, 
which means that you spend most of your time — and 
it does feel like you’re watching all this unfold for a 
long, long time — with her. The camera loves to make 
long slow passes over her beautifully furrowed brow, 
to contemplate her slight, overburdened figure as she 
studies Father Lareaux’s books. 

For those of you hoping for a little action, there 
are scenes that take you inside Larkin’s thoughts, al- 
lowing for some impressive digitized effects. Rather 
than the usual floods of blood, the film is redolent of 
The Shining’s Overlook Hotel: public bathrooms that 
throb and disintegrate, replete with overflowing sew- 
age, crumbling walls, and a stalker. Larkin knows 
enough not to believe Beelzebub’s scams, and even- 
tually blows him off despite this horrific display, but 
not before you get a good idea of how ripe it must be in 
her mind. Eventually, it is precisely her strength of mind 
— her faith but also, more importantly, her will — that 
is of greatest consequence in this battle for the future 
of the planet. 

That none of it feels of much consequence to 
the audience, well, that’s a problem. 


INSIDEnrL 


- Bill Molos 


Detroit @ Tampa Bay Bill’s Pick: Tampa Bay 

Notes: both teams coming off a bye... Silverdome crowd 
will be a factor... Tony Dungy will have his team prepared 
after an embarrassing loss to Minnesota ... Keyshawn 
Johnson will explode for over 100 yards against an over- 
rated Lions secondary. 


Arizona @ Dallas Bill’s Pick: Dallas 

Notes: with Andre Wadsworth still on injured reserve, Ari- 
zona’s pass rush should be non-existent against a strong 
Dallas line ... facing a secondary battered by injury, Troy 
Aikman will bounce back after throwing 5 interceptions 
- against the Giants ... Jake ‘The Snake’ Plummer’s late- 
game heroics should at least make this game entertain- 
ing. 


Buffalo @ Minnesota Bill’s Pick: Minnesota 

Notes: with Rob Johnson out 2-4 weeks with a sore shoul- 
der, Doug Flutie gets the start ... Buffalo fans should rec- 
ognize that it took a Steve Christie overtime field goal to 
defeat the winless Chargers ... Ted Cottrell’s defence is 
among the best in the NFL, but should be overmatched 
against the explosive Viking’s offence ... Robert Smith 
can explode for a huge run at any time. 


Chicago @ Philadelphia Bill’s Pick: Chicago 

Notes: Donovan McNabb led the Eagles to a big division 
win against the Cardinals, but pressure from defensive 
end Phillip Daniels and explosive rookie linebacker Brian 
Urlacher should keep the sophomore quarterback from 
doing the same ... Cade McKnown hasn't been able to 
convert on 3rd downs all season and consequently Chi- 
cago’s defence has been kept on the field for up to 40 
minutes a game ... Walt Harris and Thomas Smith give 
the Bears two great cover corners ... Cade McKnown has 
faced a lot of criticism in the windy city for missing wide- 
open receivers ... with Duce Staley injured, the Eagles 
lack any form of a running game. 


Cleveland @ Pittsburgh Bill’s Pick: Pittsburgh 

Notes: Jerome Bettis is running well and should rush for 
over 100 yards against the Browns ... Kent Graham per- 
formed well against the Bengals coming off of injury and 
should put up similar numbers against Cleveland ... Tim 
Couch begged Cleveland’s front office to draft Florida 
State wide receiver Peter Warrick in April’s draft, but the 
Browns opted to pick Courtney Brown with first overall 
pick. The result is that the Brown’s offence lacks a legiti- 
mate deep threat. 


Denver @ Cincinatti Bill’s Pick: Denver 

Notes: Denver will slaughter the Bengals ... the Broncos 

offence should put up 500 yards of total offence against 
an awful Cincinatti defence ... at least the Bengals will 

~~ have another high pick (but where has that gotten them in 

_ the past). 


New England @ Indianapolis Bill’s Pick: Indianapolis 

Notes: Edgerrin James rushed for over 200 yards against 
Seattle ... Peyton Manning should avenge a week 6 loss 
in Foxboro ... Drew Bledsoe’s arm wasn’t enough to beat 
the Jets, nevertheless, he should put up big numbers 


against a Colt’s defence that gave up 24 points to Brock 
Huard and the Seahawks. 


New Orleans @ Atlanta Bill’s Pick: New Orleans 
Notes: it may be a surprise to some to learn that the 
Saints have the number one ranked defence in the NFL 
... New Orleans defensive tackles Norman Hand and 
La’Roi Glover should pressure Chris Chandler and con- 
tain Jamal Anderson ... Ricky Williams has quietly rushed 
for 100 yards in four straight games and with Shane 
Dronett and Travis Hall hurting, he should continue this 
trend. 


St. Louis @ Kansas City Bill’s Pick: St. Louis 

Notes: what more can be said about the Rams offence. 
John Madden has referred to it as the best offence the 
NFL has ever seen ... look for Marshall Faulk to run the 
ball against the Chiefs defence, just like the Raiders and 
Seahawks have done in consecutive weeks ... Gunther 
Cunningham will again stress the importance of winning 
the turnover battle, but that won’t stop Kurt Warner from 
throwing 400 yards ... homefield advantage will not be a 
factor. 


San Francisco @ Carolina Bill’s Pick: San Francisco 
Notes: Jeff Garcia has thrown the most touchdowns in 
the NFL this season ... George Seifert hosts his former 
team in what bodes to be a shootout ... Tim Biakabutuka 
will rush for big numbers against the worst defence in 
the league. 


Seattle @ Oakland Bill’s Pick: Oakland 

Notes: Raiders kicker Sebastian Janikowki has kicked 
two straight game winning field goals to silence early- 
season criticisms ... Brock Huard should have a tough 
day throwing into a strong Raiders secondary ... with a 
win, Jon Gruden’s team will move to 6-1, which puts the 
Raiders in great position to win the AFC West. 


Tennessee @ Baltimore Bill’s Pick: Baltimore 

Notes: Baltimore’s offence has taken a lot of heat in the 
past few weeks for their inability to score a single touch- 
down ... offensive genius Brian Billick should find a way 
to end that trend this week ... the Ravens are undefeated 
in their division this year ... Titans are coming off a short 
week. 


Washington @ Jacksonville Bill’s Pick: Washington 
Notes: after some early season problems, Norv Turner 
has brought his team together ... Jacksonville’s battered 
offensive line will offer Mark Brunell no protection against 
the Redskins gifted pass rushers. 


Miami @ N.Y Jets Bill’s Pick: Miami 

Notes: this game could go either way, but the Dolphins 
are coming off an emotional victory over Buffalo and a 
week off ... an ailing Vinny Testaverde led the Jets over 
Drew Bledsoe and the Patriots ... rookies Shaun Ellis 
and John Abraham should pressure Jay Fiedler into 
some mistakes ... featuring gifted playmakers Trace 
Armstrong and Sam Madison, Miami’s defence should 
win the game 
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New faces, same old rust 


- Jeff Stockdale 


The U of T Scarborough Men’s Division 1 ice hockey team nar- _ 


rowly escaped a season opening loss against a depleted Woodsworth 
squad last week at Varsity Arena. Despite an injection of new “rookie” 
talent to replace the loss of Ed “Mo” Choe, Scarborough was unable to 
escape the cobweb of error free facsey that plagued the team through- 
out last year’s season. 

Although Scarborough’s “elite” hockey players eked out a thrilling 
last minute goal for a 3-2 win, their play throughout the game squealed 
with mistakes of a team who. ‘had not played together in seven months. 


Although most of the team has played together over the past four years,” 


the little mistakes that have become a trademark of this team cannot 
continue if they are to capture the coveted Jennings Trophy. The 
Jennings is one of U of T’s oldest awards, “one that this team has been 
unable to capture since the 1994-95 season. ilty of 
ing has had a stranglehold on it, and has pace replaced UTM as 
Scarborough’s archrival. 

lf there is one person who can ier this fea into a well-oiled 
machine, itis coach Randy Thomas. Thomas, who felt the team did not 
play too poorly against Woodsworth, gave an indication that this year’s 
edition may be one of the strongest there has been since Scarborough 


last held a definitive grasp over the league in the late eighties and early 


nineties. 

With fresh faces giving new life to the old, “expectations are run- 
ning high for this group of young men who lost a heartbreaker in last 
season’s final against Engineering. 


In its 2000-2001 debut, Scarborough did. Gow its eins: revived © 


scoring prowess. Two of the three goals. were highlight reel quality 
including Chris Theriault’s top shelf effort, and Rob Koren, who fin- 
ished a lovely feed from Luke Tierny. James Andrews: last: minute hero- 


’ics sealed the start of what Somme. on ‘the team’ ‘promise as an “unde=: 


feated season. 
‘A real test of that) pitoce is how. ‘the team will fare without the 


irreplaceable leadership of Jamie“Taylor and the remarkable play of a 


Wayne Snow. In spite of the fact that Peter Skopec has capably taken 
over the reigns from Taylor, will the changes in scenery play a large part 
in the outcome of this team’ ‘S$ success or failure? Hopefully it will mean 


only positive growth for this. hard working group. October 19th at Varsity : 


should prove to be yet another important character tests. in the team’s 
storied history as well as a large step towards its present endeavour 
as they face bitter rival Erindale. The future looks promising even though 
old habits die hard. 


Athletes of the fortnight 


(October 1 - October 14) 


- Aprile Nicholl and Edwin So 


Female Athlete of the week 
Sheree Honegan - Football 


The women’s touch football intramural season finally got underway 
last week with a 26-0 win over Law. An instrumental part in that win was 
Sheree Honegan. Honegan (aka “Hands”) started her outstanding per- 
formance off with the first touchdown of the game, followed shortly by a 
spectacular second, which took her Law defenders for a long run into 
the end zone. 

Her solid defensive skills helped the Scarborough women main- 
tain excellent field position throughout the forty minutes of the game, as 
well as keeping Law off the scoreboard. In her second year here at 
Scarborough, Honegan has been a key player both in games and prac- 
tices. Her skill, drive and dedication provide wonderful motivation for 
the team, especially at 7:30am games and practices. 

Honegan is truly deserving of the SCAA athlete of the fortnight. 


Male Athlete of the Week 
Male Athletes: Kern Jumn and Frederick Prevatt 


On Wednesday October 11th, the game that is by far the most 
anticipated of the season took place on the Scarborough College Valley 
Soccer Field, where two of the elite teams in the Division | Soccer 
Intramurals faced off: Scarborough United vs. Scarborough Maroons. 

End result: 0-0 Draw. 

Players to be reckoned with were Kern Jumn and Frederick Prevatt. 

Defensively, both Jumn and Prevatt stifled the United team, stop- 
ping and frustrating their opponents each time they tried to advance the 
ball on the right side. If by chance United got past the speedy Jumn, 
they were immediately challenged by Prevatt, who calmly stepped up 
and foiled their attack time and again. 

On the offence side, both Jumn and Prevatt showed drive and 
desire. Jumn’s consistency showed throughout the game by winning 
nearly all of the loose balls in his vicinity. At one point in the game, his 
footwork allowed him to elude three United players before he gently 
pushed the ball up to his comrades for one of the few scoring chances 
in the game. Prevatt was also a menace to the United defence, passing 
with accuracy, giving the left side an edge with his long throw-ins. 

All in all, Jumn and Prevatt showed that the Maroons’ left side is 
as strong and stable as ever, giving them the honour of being named 
the Male Athletes of the Week. 


Setting up for a win 


14 


- Kathy Catsiliras 


With only nine players, the Women’s A Volley- 
ball team easily defeated Victoria College, with a final 
score of 2-0 on October 10th at the downtown Athletic 
Center. All of the women played extremely well, but 
remarkable performances were displayed by Ester as 
the setter and Dana for her solid defence throughout 
the game. Lyndsey Rowan had good power hits, one 
of which consequently travelled out of bounds, hitting 
the team’s photographer. Nevertheless, this year’s 
team with its notable talent, has a bright season 
ahead. Show some school spirit and come out for 
their first home game on Tuesday October 17th in the 
Gym. 


Nine smiles from (back row) Emily, Mary-Ann, Stephanie, Kathy, Lana, (front 
row) Sherie, Dana, Lyndsey and Ester after a victorious win. 
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5 b To start a season with two wins in a row is noth- 

A well-ea rned victory for Men S B-Ball ing new for Scarborough Men’s A Basketball. How- 
ever, beating New College is. New College was the 

team that eliminated Scarborough from the playoffs 

- A.C. Lewis last year, cutting short their journey to the promised 

land. Something exciting and different always seems 
to happen when these two teams meet and this time 
was no different. But this time it was just ridiculous. 

With two minutes left in the game and 
Scarborough up by one point, the lights went out at the 
Athletic Centre downtown. Because the players could 
still see the ball and their teammates, the game con- 
tinued. Scarborough increased their lead by four more 
points, 80-75, with 43 seconds left in the game. Sud- 
denly, the basket that Scarborough was shooting on 
started to move up. “What kind of nonsense is this,” 
yelled one of the spectators. The whole situation was 
fast becoming absurd. 

During the course of the game, it was 
Scarborough’s strong defense that kept the game 
close; their offense wasn’t as potent as it was last 
week against Erindale. 

Despite the oddities that highlighted the evening, 
Scarborough got the victory they deserved and moved 
to 2-0 on the season. 

Key players of the game were: Jason Yam who 
had a game high of 26 points; Mike Kurup, who was 
on fire from three point land, had 15 points on 5 3 
pointers; Andre Lewis and Neil Lalor both had 11 
points and Jason Glover added 10. 

Next week on Wednesday, October 18th at 8:30 
pm, Men’s A Basketball plays Law at Scarborough. 
Hopefully, the stands will be packed with fans eager to 
witness Scarborough trounce the Law team, adding 
another victory to their scoreboard. 


Jason Glover blows by his New College defender in an easy lay-up. 


United stumbles to a 2-0 victory 


- Martin Lempera 


On Tuesday October 3rd, the Scarborough 
United Men’s Interfaculty Soccer team stumbled to a 
2-0 victory over U.C. Despite missing three key play- 
ers, the true depth of the squad was shown as a solid 
starting eleven was ready to take on U.C. 

The first half was marred by lackadaisical plays; 
United had apparently underestimated their opposi- 
tion. The sub par pitching did not help as passes 
strayed from their intended targets. As the first half 
came to an end, U.C. was almost up by 1-0 as their 
striker found himself alone on net. Scarborough was 
saved by Dimitri Floros coming back to clear the line. 
During the ensuing corner, the same striker had a free 
header that was stopped only by the right post. 

During halftime, coach Tony Kiriakou blasted the 
team for their lack of enthusiasm and intensity. This 
halftime speech inspired United to a much more in- 
tense second half. Lady luck smiled on the team, as 
Andre Carvalho’s free kick was booted in for an own 
goal. This gave United more confidence and they were . 
able to work the ball up the wings, keeping posses- Scarborough Men’s United Soccer ‘hold on’ to their undefeated record. They 
sion for most of the second half. Shant Melkonian added their first tie, 0-0, to the season against Scarborough Men’s Maroons. 
added the second goal of the game, roofing the ball 
from ten yards out. The final whistle blew and United 
were lucky to find themselves 3 and 0 for the season. 
Nonetheless, to become competitive United must put 
on a better performance. 


its your 
Wey ace 


On track: likes the intensity 
at 15,000 rpm. 
OFF track: same deal. 
— Only at 15,000 Ft. 


Pale 


lem | 
Player's Racing — 
. Team member 


Vein el) aS eS 


ROALE! ION: G LN Tete CE CO Ao Asa Ts SE OR ALES 


SWORE 


~ 


OANA 
SAW 


Seeeeceeeeoeeeeeeeeeeeeeeeeeeeeeeo 


Do you need a place to showcase your 


or : skills? 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just teli us 
organization. The main positions what you want to do, and we’ll get 
we’re aiming to cover are as follows: you started as soon as possible. 


e Writers 

¢ Assistant Editors 
* Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

¢ Graphic Designers 


What are yo 


u_reading? 


The 


“f 


: Editor-in-Chief Nadia Alam 
_ Assistant Editor Arlene Roddau 
Director of Operations Greg Brown 


_ Assistant Production 


Managers Damanpreet Bawa 

News Editor Mezba Uddin Mahtab 

Assistant News Editor vacant 

Arts Editor Ted Christou 
Assistant Arts Editor Julia Bae 


Sports Editor Kathy Catsiliras 


Graphics Editor Greg Brown 
Photography Editor Aruna Panday 
On-Line Editor John Angus 


_ Proofreader Jonathan Wong 


_ Advertising Manager vacant 
Accounting Manager Michelle Ng 
| Distribution Manager vacant 


Contributors: Constable Chris Moy, Professor 
_ Julie Silver, Ericka Duffy, Marc Haddad, Patricia 
_ Ocampo, Fiona Carr, Jessica Harbour, Bill Molos, 
_ Tessie Kalogeras, W.S., Omar Jabri, Ken Huang, 
A.C. Lewis. 


_ Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
_ of each letter must be restricted to 200 words or 
_ less, and they must include the writer's name and 
- student number. Submission does not guarantee 
use. 

_ Letters will be published on the basis of relevance 
_and availability of space. The Editorial Board of 

_The Underground reserves the right not to accept 
letters containing statements which could be con- 
strued as malicious or libelous. Material submit- 
ted will be edited at the discretion of the Board. 
Opinions expressed in unsolicited material such 
as Letters to the Editor or commentary articles do 
not necessarily represent the views of The Un- 
derground, its staff members, or the publisher. 
‘By submission, authors implicitly warrant that no 
liability for any loss suffered through typographic 
errors, headlines or editing of the copy will be at- 
tached to The Underground, its Editorial Board or 
_ publishers. 


~The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy to 
_ Students of the University of Toronto Scarborough 
_ Campus, and through local and national advertis- 
_ ing. The Underground is a member of Canadian 
University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
‘tion should be directed to Yana Yelentyeva or 
Nadia Alam. 

Mail: |The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 


West Hill, ON 

M1C 1A4 
Phone: 416.287.7054 
Fax: 416.287.7055 


E-mail: undergnd@scar.utoronto.ca 
Web: _http:/Awww.scar.utoronto.ca/~undergnd/ 
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Snake 


Here’s my dream: 

The room has darkened. 

Light moves almost searchingly along the walls along 
her bed, headlights of a passing car. Shadows writhe in its 
wake. 

Her eyes grow heavy, her breathing deepens, her hands 
still, her thoughts turn inwards, her lids drift close, her lips part 
softly, and she 


falls 
into 
through 
under 
between 
falls 
down. 


Here’s her dream: 

Dawn. 

He shivers, wishing for something to cover his naked- 
ness against the coolness of the receding shadows. 

Taking her right hand, he leads her through the rows of 
| tall trees with long, slender boles, branches that touch a sky 
| the colour of her eyes. The grass, verdant and cool, brushes 
gently against the pads of their feet, never growing past their 
ankles. Birds perch gracefully on low-hanging branches. 

She raises her left hand, long fingers tapering to curving 
| nails, narrow palm tapering to a delicate wrist. Smoothly curv- 
| ing lines, dips and rises, define her boundaries. She is more 
than just a rib, couldn’t have been made from anything so 
small, is so different, almost alien in design and habit. 

A sleepy moth flirts against her fingertips before slip- 
ping away. 

He smiles in appreciation of the pretty picture they make. 
Perfect. Perfection. The way it should be. 

In a few breaths, they will head back to their plot, to till 
and cultivate the rich, dark soil, to spend the day in loving 
| labour. But for now, there is all that is still before them. 


‘What is it?’ He wonders, studying its winding jewelled 
length. They have found a ... something ... basking in the sun 
on a flat rock. 

‘A snake. He’s mentioned such things before,’ she 
murmurs, wondering if it's poisonous. 

‘When was this?’ A fleeting jealousy furls his brow. 

‘While you were planting those seeds He gave you,’ she 
says absently. 

‘| thought you were collecting berries at the time, not 
sitting around talking.’ 

She arches her brow. ‘I don’t just sit around and talk. 
Besides, it’s too early in the season for berries.’ 

‘It isn’t fair that | toil and you play.’ 

‘| wasn’t playing; | was learning. | was going to tell you.’ 

‘When? When were you going to impart this miraculous 
knowledge to me?’ 

‘Why are you so angry?’ 

‘Why are you evading my questions?’ 

‘Why are you asking these questions?’ 

Division. For the first time, harmony is disrupted. Both 
turn away from the other, pride, hurt, anger, jealousy, frustra- 
tion boiling out of their bellies. 

Then, of course, they Fall. 


All because of one oblivious snake basking in the sun. 


Nadia Alam 
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Handing out laurels 


Dear Editor, 


It was nice to see that someone else noticed the remarkable disintegration of the 
food services at the campus since the old vending machines were removed (recent 
Underground article). | thought | was a lone voice. 


Professor Julie Silver 
Div. of Life Sciences 


Dear Editor, 

| have been teaching at Scarborough Campus for 25 years and | have never written 
a letter to the Editor of the Underground before. Nevertheless, this is my second e-mail 
to the Underground today. The first e-mail was to commend the Underground on the 
article that clearly outlined the demise of healthy food at this Campus. 

This second e-mail is to thank you for the perceptive, balanced and sad but lovely 
poem, about the pain and confusion on both sides of the current no-win situation in the 
Middle East. Lastly, the article on Pakistan also appeared to be very well researched and 
to “pull no punches’ in search of the truth. | look foward to further interesting and well 
written articles, as well as to sensitive, enlightened poetry such as yours. 


Sincerely, 
Professor Julie Silver 
Division of Life Sciences 


Just to clarify 


Dear Editor, 


| am writing this letter in the attempts to clarify a contentious issue at SAC. | am the 
Equity Commissioner at the Students’ Administrative Council. My commission recently 
decided to endorse a demonstration put on by the Working Students Center. My commis- 
sion got involved with this rally because we wanted to address issues of tuition, accessi- 
bility, and working students. | incorrectly allowed the SAC name to be put on advertise- 
ments which stated, amongst other things, scorn towards our Premier, without a prior 
attainment of approval to support this event from the rest of the board members. As | 
inaccurately assumed (you know what they say when you assume) that since the Equity 
Commission had voted unanimously to support this - we would be able to advertise that 
the SAC Equity Commission supported this. Not so. | was asked to write this letter to 
make this clarification. The board did end up approving our original motion, with a slight 
amendment, to it, which in spirit states, that any posters we make (although we did not 
make one of those posters) have to have the issue at the forefront- with 1/4 of the space 
being allowed to make political references. | am extremely sorry that we exceeded that 1/ 
4 space on the poster- and | am apologetic if our intention was misinterpreted due to the 
semantics of the poster. We are concerned about TUITION, ACCESSIBILITY, and WORK- 
ING STUDENTS... and we are worried that our provincial government may not be as 
concerned as we are. We are trying to remind that ruling body of those three issues- 
without trying to insult them. | am sorry that it came across as the latter and not the former. 


Ericka Duffy 
SAC Equity Commissioner 


P.S: The banner on the side of SAC specifically says Rally for Tuition. 
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New look to old campus 


- Mezba Uddin Mahtab 


Recognizing the need to revitalize the spaces 
on the downtown campus that give U of T its unique 
character, the university recently hired a group of land- 
scape architects to implement Phase 1 of its Open 
Space Plan. This phase includes the King’s College 
Circle Precinct of King’s College Circle, King’s Col- 
lege Road, the plaza at Convocation Hall, Galbraith 
Road and Visitor's Walk (the pedestrian walkway be- 
tween the King’s College Circle and St. George Street 
south of Knox College). The front campus of the Uni- 
versity of Toronto will soon be undergoing a renais- 
_ sance. 

It's part of a larger plan called Investing in the 

Landscape, a plan that offers a new vision of the down- 
town campus, highlighting the relationships between 
_ the landscape, its buildings, and the community it 
_ serves, notes Prof. Michael Finlayson, vice-president 
_ of human resources and administration. 
The University of Toronto is expecting an in- 
_ crease in the number of applications by the year 2000. 
Most of the university's expansion plans have been 
centered on Scarborough campus and Erindale cam- 
' pus. According the committee overseeing the augmen- 
_ tation, suburban campuses offer a greater scope for 
expansion. 

At present Scarborough campus supports 
around 5500 students. By 2003, the university plans 
to double that figure. Enrollment is slated to hit 10,000 
in four years. This will lead to an increase in the uses 
of computing, food services and photocopy facilities. 
An international search conducted by a U of T 
_ committee has settled on Andropogon Associates Ltd., 
_ a Philadelphia-based firm that specializes in melding 
/ ecological planning and sustainable design in land- 

scape architecture. They have the task of developing a 


—s 


redesign and implementation plan for the front cam- 
pus that addresses issues such as the need to im- 
prove conditions for pedestrians, the loss of green 
space, the widening of university roads and the prolif- 
eration of surface parking. 

“Andropogon specializes in solving the techni- 
cal problems that must be addressed in designing 
sustainable urban landscapes, bringing to this project 
a knowledge of urban soils, storm water management, 
durable paving systems, and native trees and plant 
communities that will be adaptable to Toronto’s envi- 
ronment,” says Judy Matthews, planning and devel- 
opment officer for campus revitalization. 

Recent student groups on U of T, most notably, 
the Students Against Sweatshops, have forced the 
university to deal with social issues when dealing in 
commercial ventures. Existing university practices 
such as investing in oil stocks in Somalia and en- 
dorsing merchandise made using sweatshop labor 
has come under criticism. U of T, therefore, kept the 
environmental concerns and urban planning at the 
top of their list of priorities. 

From start to finish, the Phase 1 project is ex- 
pected to take between 12 and 18 months to com- 
plete, costing an approximate $4.5 million. The uni- 
versity, Finlayson says, will provide half of that money 
while the other half will be raised privately. 

Brigitte Shim, associate professor at the Faculty 
of Architecture, Landscape and Design and a mem- 
ber of the selection committee, considers this asso- 
ciation with Andropogon an extremely important step 
for the university. 

“For 100 years, U of T hasn’t done anything [in 
landscape architecture]. And in terms of landscape, 
the issue of sustainability and design are really im- 


portant agendas. It’s not about a high design garden 
without sustainability or about sustainability without a 
design component at all,” she notes. “It’s really impor- 
tant that U of T addresses urban design as a broader 
issue, that we're actually taking the initiative and really 
showing that landscape, storm water management 
and all of those things are not separate and put into 
separate boxes, but have to be treated holistically.” 

Also interesting is the fact that one of the lead 
designers on the Andropogon team - Laura Moorhead 
- is one of U of T’s top landscape architecture gradu- 
ates, a fact that works in the university’s favor, Shim 
suggests. “She was a student here for five years and 
knows about the issues of life on campus and how 
important King’s College Circle is to that.” 

Shim says that some of the members of the 
selection committee visited other universities that 
Andropogon worked with, most notably the Morris Ar- 
boretum at the University of Pennsylvania. The benefit 
of seeing that work is the fact that some pieces have 
existed for over a decade. “You can’t judge something 
that is brand new. You have to see it evolve over time 
[in terms of maintenance and overall vision of the uni- 
versity]”. 

The expansion of the university's campuses 
comes at a time when brain drain takes a focus point 
on the upcoming federal elections. The finance min- 
ister in an election “goodies” from the incumbent gov- 
ernment has proposed $400 million in research grants 
to universities and a similar amount for expanding 
existent structure. This should eliminate controversies 
such as the Munk Research Center downtown, which 
drew wrath for being corporately sponsored. 
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Internet causes greater human 


- Marc Haddad 


‘Interaction, U of T study shows 


A U of T study has disproved a common misconception that the Internet 


oe 


About 65 per cent of the homes in Netville, a suburban housing development 


_holds much of the responsibility for isolated individuals and homes. According to 
_ Professor Barry Wellman, of the department of sociology and the Centre for Urban 

and Community Studies, wired neighborhoods in actuality enhance communica- 
_ tions and relationships. Rather than encouraging isolation, the Internet stimulates 
' greater civic involvement and neighborly contact. 

Common movie themes and stories often foretell a future where Internet and 

computers have made individuals self sufficient - to the point where they have cut 
' off contacts with the outside world. According to Issac Assimov, a popular science 
' fiction author, the future is made up of “thinking” houses, robotic slaves working for 

every human. Even teachers and playmates are robots. 

As of present, e-commerce empowers individuals to order basic necessi- 

_ ties online. Books can be downloaded rather than read in paperback form, while 
_ some jobs such as web development and data maintenance can be performed on 

a home-office basis, saving workers from having to go to an office. 
Eager to test the theory, Wellman equipped an experimental neighborhood 
_ with the latest technology. The Social Sciences and Humanities Research Council 
of Canada and Communications and Information Technology Ontario provided 
funding for the study. His research, presented at the first conference of the Asso- 
ciation of Internet Researchers, demonstrated that the neighborhood maintained 

more relationships and communicated more often than non-wired residents do. 
“These results demonstrate that computer-mediated communication en- 
_hances, rather than inhibits, other forms of communication and relationships in all 
| spheres of life. Not only does e-mail help people keep in touch with friends and 
_ family who are far away, it expands and strengthens local relationships,” says 
Wellman “We call this phenomenon globalization—both global and local commu- 
nication are improved by the Internet.” 


just outside of Toronto, were equipped with free Internet access at more than 300 
times the speed of ordinary household connections, access to several e-mail 
neighborhood discussion groups, video phones, video mail and various other 
technologies. The remaining households, which formed a comparison group, did 
not participate in the study or take advantage of the available technologies. The 
researchers examined all aspects of the residents’ communications—online, on 
the phone and in person—through surveys, focus groups and involvement in 
neighborhood online activity. 

“Wired residents in the community recognized more of their neighbors, talked 
with them more often and visited together more frequently than their counterparts 
without high-speed Internet access,” says Wellman’s research partner Keith Hamp- 
ton, a doctoral student in sociology who lived in Netville for almost two years be- 
tween 1997 and 1999. “So contrary to other predictions that the Internet encour- 
ages social isolation, we found it stimulates greater civic involvement and neighborly 
contact.” 

However, the study contains several flaws that could be argued as counter- 
active to the research conclusions. The wired neighborhoods were equipped with 
high-speed Internet accesses. While common, high-speed Internet is not very 
popular yet, as most households use the cheaper (and slower) dial-up Internet 
connections. Thus the neighborhood could hardly qualify as a typical neighborhood 
of Canada. 

Moreover, a whole neighborhood was “wired” in the experiment. In Canada, 
not everyone in the neighborhood has an Internet connection, while those that do, 
hardly visit the same pages, electronic discussion boards or chat rooms. And 
most people, when chatting with a neighbor, first would have met them in real life 
before continuing the friendship into cyber world. 


The Underground 


Net Corner 101 


- Arlene Roddau 


Website of the Week: 


Adcritic.com 


“Bob here’s been having a bit too much sex...” Surely you’ve 
seen the Molson Ex commercial on TV right? Okay, maybe not. 
But you must have seen the Gap, Khaki commercials. Maybe you 
are one of those people who leave the room to get food when the 
commercials come on, you're missing out. There are some funny 
commercials out there, take for example the Molson and 
Budweiser ads. And of course there are always the creative VW 
ads. What you need is a site that has all the good commercials. 
Adcritic has that and more. The cool site this week has over a 
thousand commercials available to view online, a weekly top 10, 
an all-time top 100, you can search the database and watch spoof 
ads. One helpful feature is that most of the ads also tell you what 
music is used. So what is my favourite? |’m still watching. 


Internet Tip 


Who’s number is 416-123-4567?? 

The Reverse Look-up: http://www.infospace.com/canada/ 
reverse_ca.htm. 

How many times have you found random numbers written 
on napkins and papers throughout your house? This week’s tip 
is to solve this problem. A great resource on the Internet is this 
reverse look-up for nameless numbers. It’s quite simple, go to 
the above address and type in the number you want to look up. Of 
course | find it sort of strange that all that information is available. 
Almost brings up the privacy issue, but hey, it’s like a telephone 
book only reversed. 


Safety tips in your campus village 


- Constable Chris Moy 


While the residence villages at the University of Toronto at Scarborough are fortunate 
have a relatively low crime rate, there are still precautions that residents can take to make their 
homes and communities even safer. To this end, the University of Toronto Police at Scarborough 
are offering the following tips to those who have chosen to make the campus their home. : 


Cooperate with your housemates to keep first floor windows and doors locked at all tim 
even if you are away for only a few minutes. An unlocked door at night, and particularly during the 
day, can be an invitation to trouble. Remember that most losses occur during the day. 

Keep your room door locked when you are out. Locking your door prevents housemates ani 
others from ‘borrowing’ your belongings without permission. 

Residences have windows beside the doors. These should be used to identify anyo 
before permitting entry. 

Keep keys in your possession. Don’t place them under mats, over doors, in mail slots, or 
other obvious hiding places. 

Draw curtains or blinds after dark. Never dress in front of a window, your silhouette may be 
visible from the outside. 

Keep an accurate photographic inventory of your possessions. Write the date and place 0 
purchase, cost, serial number and other identifying information on the back of each phot 
Engraving tools can be borrowed from Police Services for inscribing your Driver's Licence numbe} 
Mention what items have security coding when reporting lost or stolen items as this may facilita 
the identification and return of recovered items. 

Keep money, jewellery and valuables to a minimum. Use safety deposit boxes. Keep valu- 
ables out of sight. Do not place purses, stereos, television sets, or computers near a vo 
glass can be smashed and objects stolen. 

Don’t advertise. Never leave a note on the door stating you are not at home. a 

lf you return to your residence and suspect that it has been entered illegally, do not enter. Call 
University Police at 287-7333. FA 

If someone you don’t know calls for permission to enter your residence, do not permit entry 
without verifying it with the University (the Residence office, Maintenance Manager or University 
Police.) - 

If you observe suspicious behavior, activities, or sounds in your village or someone knoc' 
on your door to solicit, call the University Police. Most campus areas are equipped with Emer 
gency telephones, providing a direct line to University Police when the receiver is removed from 
the cradle or the button is pressed. No dialing is necessary and the University Police can 
pinpoint the location of the call immediately. If possible give a description of the circumstances, 

Never answer personal questions on the telephone. Never admit that you are alone or that 
you live alone. If you receive a harassing, obscene or threatening phone call, quietly hang up: 
You may wish to use Call Trace. Call Trace will work on blocked numbers. Call Trace should 
only be used in serious situations, when you wish to take legal action against the caller. You 
should be prepared to contact the Police and have the caller charged. Bell Canada will release 
the traced number only on presentation of proper legal authorization and only to the Police. A five 
dollar charge is in effect. Press *57 after hanging up on a prank call to activate Call Trace. 

In an emergency, be specific by shouting “Help!” “Police!” of “Fire!” In all activities, use com= 
mon sense and be conscious of your surroundings. Know your neighbours, don’t ignore hazard- 
ous situations and don’t create them for others. Safety and security is everyone’s business. ~ 

Use the Walksafer Program (287-7022) or the buddy system to walk from your Village to othe 
University locations at night. , 


For additional information on this or any other crime prevention topic, contact the University 
of Toronto Police at Scarborough at 416-287-7398. 


¢ 


Protecting your health. 


Barbara Beattie works with her detector dog Rookie and her colleagues at the Canadian Food 
Inspection Agency. They help stop forbidden items from entering Canada that could damage 
our plants and animals or contaminate our food supply. This is just one of many services aimed 


at protecting the health of all Canadians. 


To learn more about the hundreds.of services 
available from the Government of Canada: 
¢ Visit the Service Canada Access Centre nearest you 
e Visit www.canada.gc.ca 
¢ Call 1800 O-Canada (1 800 622-6232), 

TTY/TDD: 1 800 465-7735 


News 


My name is Joe and! am... not American 


- Patricia Ocampo 


In the past, Canadian identity was 
based on the survivor mentality. As noted 
Canadian author Margaret Atwood ex- 
plains in her work, Survival, Canadians 
thought it admirable just to get through. 
There was no value, no glory in aspir- 
ing to overcome or battle to the top. As a 
result, Canadians have been identified 
by other, more ambitious nations as 
passive people who are interminably 
(brace yourselves, folks) “nice”. 

However, there is evidence of a 
growing movement for Canadian patri- 
otism. 

Before, the First Nations people 
and the first settlers had to survive 
through harsh winters and extreme ele- 
ments. They identified themselves as 
survivors of the land, and were indiffer- 
ent to this feat. They were not proud of 
this; it just had to be done. Surviving was 
living and it was not something to brag 
about since everybody did it. 

Gradually though, and paradoxi- 
cally, Canadians have become proud of 
their humble attitude and reputation for 
being nice. They are proud to be known 
for surviving and battling Mother Nature, 
instead of battling each other or the 
world. Whereas Americans are proud 
of being all-powerful with a bloody his- 
tory that they have somehow made out 
to be glorious, Canadians are proud 
that they were never proud and there- 
fore never self-centred. Simply put, Ca- 
nadians are proud that they are not 
American. 

Americans embody all that Cana- 
dians are not and do not want to be. As 
a nation, they represent the meddling 
Big Brother, believing that any interven- 
tion on their part is a welcome one. 
Granted, the United States is the most 
powerful nation politically and economi- 
cally so they have a right to claim they 
are influential. The issue, however, is 
the right to pride. Can they be proud of 
the way they became powerful? Or do 
Canadians, less powerful but more 
reputable as international 
peacekeepers and honest tradesmen, 
actually have more reason to be proud? 

Although Canadians are not bit- 


ter over American saturation of media 
and global issues, as is often sup- 
posed, they are sick of the aggrandiz- 
ing, self-righteous air that their south- 
ern neighbours conduct themselves 
with whenever they do deal with the 
world. Watching the movies Armaged- 
don and Independence Day, one could 
feel the antipathy emanating through the 
Canadian theatre as the American flag 
waved gloriously in rhythm to the cus- 
tomary “Stars and Stripes Forever’. Eve- 
ryone in the audience was thinking the 
same thing — why do the Americans 
always think they will save the world? 
Who made them God? And then every- 
one realizes the answer — the Ameri- 
cans did. 

Canadians appreciate having ac- 
cess to the numerous American televi- 
sion shows and brand names. Let’s 
face it — the Canadian product is not 
as polished. They take comfort in the 
knowledge that the Americans are al- 
lies. Nobody messes with Canada as 
long as the United States’ militia is next 
door. But Americans have refused to 
reciprocate the mutual interest and Ca- 
nadians are deciding to make Ameri- 
cans interested. 

There is evidence everywhere that 
Canadians want to reinvent their image. 
The problem is they are doing it all 
wrong. 

First, their original identity is not 
something of which they should be 
ashamed. Canadians should be proud 
of being tagged as polite, tree-hugging 
peacekeepers. Second, copying 
America is analogous to being the an- 
noying little brother who wants to be 
exactly like the wiser, older sibling. Ca- 
nadians are paying homage to an un- 
deserving idol. For example, there is that 
notorious, often parodied Molson beer 
commercial. The sheer popularity of Joe 
and his mantra “Il am Canadian!” clearly 
exhibits the need Canadians are feel- 
ing for a new national identity. Another 
beer commercial puts it succinctly with 
the line, “Canadians, passive? NAH!” 
followed by the image of one of our own 
hockey players challenging an oppo- 


nent to a fight. 

Yet, what are these well-oiled 
montages but parodies of the American 
marketing formula — be loud, get them 
proud, and make money off of them. The 
list of examples continues. Roots 
Canada, Second Cup, Indigo. Even 
“Who Wants to Be a Millionaire: the Ca- 
nadian Edition”! Each of these enter- 
prises is banking on the American capi- 
talists’ secret to success. Being patri- 
otic translates into money spent on do- 
mestic goods. The problem is that this 
pattern of creating a Canadian version 
of all things American is not a real 
source of pride. 

Is it so bad to become proud, es- 
pecially of a country that, when com- 
pared to the Americans, is doing every- 
thing right? Collectively, Canadians are 
more appreciative and protective of their 
natural resources. They are fighting off 
privatized health care for principle’s sake 
— the notion of equally accessible, uni- 
versal health care. Canadians have rea- 
son to be patriotic but this recent 
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method of packaging propaganda with 
catchy songs and riotous slogans is 
inappropriate, if only because it is a dis- 
tinctly American idea. Joe’s declaration, 
“| have a Prime Minister, not a President” 
is another example of Canadians resort- 
ing to cheap anti-Americanism to de- 
fine Canadian identity and provoke Ca- 
nadian pride. Defining identity solely by 
relation to something else is not true 
identity; it is a mere exercise in com- 
pare-and-contrast. 

Canadians, in this limbo of defin- 
ing a national identity, need to examine 
what in their past and present makes 
them unique. Most importantly, they need 
to acknowledge their problems and 
faults to ensure they do not end up as 
unreasonably self-congratulatory as the 
Americans. Canadians, after all, do not 
want to be a mere version of Americans. 
They want to be able to step onto the 
international stage and say, “This is who 
we are. This is why we are Canadi- 
ans”. 

Only then can Canada be proud. 


Looking for a place to relax 


between class? 


Need somewhere to get 
away So you can put up 
your feet and enjoy a 
comfortable armchair? 


Can’t find a seat in the 
cafeteria during the lunch 


rush? 


The Attic 


is open daily offering TV, 
pool table, and comfortable 
furnishings in a relaxing 


atmosphere... 


Monday to Thursday 


11:00 am 


- 3:00 pm 


The Underground 


Vampires and slayers and angels (oh my!) 


It is a dangerous world 
out there for young people. 
Constantly bombarded by the 
threats of drugs and alcohol, 
violence, sexual predation, and 
abuse or neglect from loved 
ones, a young person’s life is 
a miasma of confusion and 
betrayal. You can’t count on 
your parents because they’re 
never around, or they’re in 
some kind of alcoholic stupor, 
or they're too distracted by their 
hot new wives to notice you've 
cleaned out the liquor cabinet 
and swiped the keys to the Jag 
in a fit of adolescent self-de- 
struction. In the end, the only 
people you can trust are your 
friends — your good-looking, 
GQ friends. Sure, they may oc- 
casionally sleep with your girl- 
friend, coerce you into cheating 
on the big exam, show up drunk 
at the prom, get you sus- 
pended from school, and occa- 
sionally get you mixed up with 
psychotic drug smugglers; but 
if you stand by each other, these 
things will pass quickly, a se- 
ries of “very special episodes” 
in your life. This is what | have 
learned about teenagers over 
the last ten years from watch- 
ing television; now, | regret not 
having grown up in California. 

The stultifying homoge- 
neity of televised product for 
teenagers makes me wonder 
just how Joss Whedon and 
David Greenwalt managed to 
get Buffy the Vampire Slayer 
and Angel on air, now in their 
fifth and second seasons, re- 
spectively. Vampires, ex-de- 
mons, witches, psychic debu- 
tantes, hunky commandos, and 
Old Navy-wearing super hero- 
ines are fleshed out, healthy 
characters as opposed to cari- 
catures. 

The enduring appeal of 
Buffy, the adventures of a 
teenaged girl who discovers 
she is the preordained, super 
powered, serious-butt-kicking 
Slayer of vampires and de- 
mons, and its spin-off Angel, 
about a vampire seeking to re- 
claim his soul by championing 


the helpless, is their keen 
sense of self-awareness. 
These two shows understand 
that they’re fantasy fodder for 
teenagers, but rather than sub- 
scribe to the over inflated yet 
under informed seriousness 
that usually marks such pro- 
grams, Whedon’s shows ac- 
knowledge that they’re ridicu- 
lous and run with it. Granted, 
the storylines have occasion- 
ally been heavy, and there was 
real tragedy in last year’s kill- 
ing-off of Angel’s assistant 
Doyle in mid-season, but these 
are offset by a persistent self- 
referential playfulness that 
keeps both shows fresh. 
Buffy starts the new sea- 
son in mid-stride, pitting the 
Slayer (Sarah Michelle Gellar) 
and her allies against Dracula 
(Rudolf Martin) himself in the 
opening episode. After several 
seasons were spent waffling 
between her wish for a normal 
post-adolescent life and her 
responsibilities as the chosen 
protector of humanity, Buffy has 
resolved to take her job more 
seriously. Xander (Nicholas 
Brendon), Buffy’s hapless 
would-be protege, has moved 
out of his abusive parents’ 
basement. The Slayer’s 
Watcher (teacher) — and the 
father-figure of Buffy’s ersatz 
family — Giles (Anthony 
Stewart Head) has bought the 
local magic shop, despite 
Buffy’s concern that each of the 
prior owner was killed at the 
hands of an evil creature. Anya 
(Emma Caulfield), a former 
demon both elevated and re- 
duced to humanity, struggles 
with the concept of ethics and 
mortality. Best of all, it would 
appear that Riley, the former 


paramilitary captain of a mon- 
ster-hunting cabal of mad sci- 
entists and Buffy’s current boy- 
friend, is on his way out. The 
show requires Buffy’s roman- 
tic interest to bear the burden 
of token gravitas, but Marc 
Blucas is just leaden in this 
role. 

Buffy’s subtlest and most 
daring storyline yet is the blos- 
soming relationship between 
the neophyte witches Willow 
(Alyson Hannigan) and Tara 
(Amber Benson). Openly gay, 
Whedon is interested in rais- 
ing the visibility of gay and les- 
bian teens on television. The 
Willow-Tara relationship is a 
bold move, especially on a net- 
work as relatively new as the 
WB, with a viewership that 
mostly lives — and watches TV 
— with their parents. Buffy has 
always drawn fire from parents’ 
groups concerning its violence. 
So it will be interesting to see if 
Willow and Tara’s romance 
plays in Middle America. Cali- 
fornians may soak up the no- 
tion of interspecies sex or gay 
teenagers in relationships, but 
how will the Bible Belt react to 
popular culture’s latest chal- 
lenges to traditional standards 
of morality? 

Whether intentionally or 
not on the producers’ part, how- 
ever, Willow has been given two 
escape routes should the net- 
work lose its nerve, and both 
are disturbing. One is the 
number of last season’s epi- 
sodes devoted to Willow’s de- 
spondency over her breakup 
with the cynical Oz (Seth Green, 
now on NBC's Tucker), so Wil- 
low’s foray into girl-girl rela- 
tions can be explained away as 
a rebound thing. The other out 


is the relative lack of develop- 
ment of Tara as a character thus 
far. Introduced as lonely and 
needy but powerful, all of which 
drew her to Willow in the first 
place, there is ample setup for 
Tara to be revealed as some- 
thing evil. Here’s hoping that 
neither will be the case. 

Thus far the season's 
sole sour note is the addition 
of Michelle Trachtenberg to the 
cast as Buffy’s younger sister, 
Dawn. While bringing her in 
may be a cagey acknowledge- 
ment of the show’s shifting 
demographics, TV history tells 
us that the introduction of a 
Cute Kid is a sign that a show 
is getting tired (think Leonardo 
DiCaprio on Growing Pains). 
Expect many storylines in which 
Dawn will get in the way, at- 
tempt to emulate Buffy, dis- 
cover boys, run away, and be 
captured by bad guys over and 
over again. Given the show’s 
track record for playing with 
conventions, there may be 
hope for Dawn Summers on the 
horizon, but as of now she is 
definitely the Scrappy-Doo of 
the Scooby Gang. 

On the other hand, the 
presence of J. August Richards 
in the cast of Angel looks very 
promising. Richards’ character 
Charles Gunn is a self-ap- 
pointed street guardian, a be- 
nevolent protector of inner-city 
innocents from the depreda- 
tions of thugs and gang-bang- 
ers. As such, he is Angel’s di- 
urnal opposite, turning to Our 
Hero for help against more 
otherworldly threats but other- 
wise his own man. Richards is 
an appealing actor, putting 
much gusto into his 


stereotypically restrained Angry 


- Ted Christou 


Black Man role. David Boreanaz 
continues to give a tastefully 
understated performance in 
the show’s title role. It’s not 
easy to muster a good brood, 
but Boreanaz has polished his 
pensiveness to such a degree 
that his existential angst finally 
appears to be about weightier 
issues than his hair. In this sea- 
son’s second episode, dubbed 
“an Angel event” by the net- 
work, Angel flashes back to the 
fifties, when he lived in a Holly- 
wood hotel haunted by a demon 
that creates and feeds on de- 
spair. After the hotel’s residents 
are driven to attack Angel, he 
leaves them to the demon’s 
appetites with a wonderful 
coldness and disgust. Despite 
the endless years of living in 
the shadow of humanity, his 
present-day remorse is also 
believable. 

It has been argued that if 
one looks at the various family 
units on television over the 
years, from the Andersons of 
Father Knows Best to the 
Huxtables of The Cosby Show, 
the healthiest by far were the 
Addams Family. After all, they 
expressed affection openly, 
supported each other’s ambi- 
tions, defended each other 
from outside aggressors, and 
Mom and Dad definitely had an 
active sex life — no twin beds 
there. The TV families that ex- 
emplify “family values” in the 
rhetoric of politicians seem 
diseased by comparison — no 
wonder Kitten became a junkie 
and Denise married (and di- 
vorced) Lenny Kravitz. The 
same may be said for televi- 
sion’s one-color spectrum of 
teenaged pseudo-families who 
help each other into and out of 
self-created messes, mouth- 
ing empty platitudes about 
sticking by your friends. Easy 
enough to do when you're 
young, good-looking, and have 
no real problems. It is the likes 
of Buffy and Angel who demon- 
strate genuinely healthy group 
unity when actual stakes are 
involved. 
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Film 


Hardly dazzling ... 


- Fiona Carr 
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Bedazzled 
Harold Ramis 
(Fox) 


What would you do if you could do anything in 
the world? Who would you be if you could be anyone in 
the world? These are the fundamental questions 
posed in Bedazzled, a remake of Stanley Donen’s 
1967 comedy starring Peter Cook and Dudley Moore. 
And if these seem like shallow questions, well, they 
are. Despite its roots in the legend of Faust, the sober 
tale of aman who sells his soul to the Devil, this movie 
takes a comic look at good and evil, focusing on the 
ways that temptation works in the twentieth century, 
and, ultimately, what it has to do with personal happi- 
ness or salvation. 

Director, co-writer, and co-producer Harold 
Ramis (Groundhog Day, Analyze This) adapts the 
original Bedazzlea’s story of Stanley, a hapless short 
order cook who sells his soul to the Devil in exchange 
for the attentions of his beloved Margaret, a glamor- 
ous and unobtainable waitress. While he sticks to this 
basic premise, Ramis makes the Devil a woman, 
namely, Elizabeth Hurley, clad in ever-changing bright 
red and skin-tight outfits. This seductress is based on 
Raquel Welch’s brief but memorable role as Lust in 
the original film, which introduced the seven deadly 
sins. While a female Satan might acknowledge that a 
woman is now credible to audiences as a power player 
second only to God, it’s also rehashing the old story of 
woman as sexual temptress and cause of man’s fall 
from grace. Either way, nothing here is particularly pro- 
gressive. 

Bedazzled begins with the Devil searching the 
world for her next victim. The camera flies over the 
earth taking spy-satellite photos, clicking in closer and 
closer, honing in on San Francisco, then roaming 
quickly over the landscape and through the crowds 
looking for a potential mark. The search leads to Elliot 
Richards (Brendon Fraser, who also survived The 
Mummy and Blast From the Past). She selects him 
because he is utterly eager to please, lonely, and so- 
cially inept — basically a desperate guy with nothing 
to lose. 

The Devil offers Richards “seven utterly fabu- 
lous wishes for one piddly little soul,” adding, “Souls 
are overrated. What has yours done for you lately?” 


Richards has no particular attachment to his soul, but 
still he isn’t ready to part with it. Our Devil has all the 
powers of twentieth century media at her disposal and 
marshals an array of marketing tricks to make her 
pitch. She produces a wall of TV monitors, on which 
Richards sees himself as the star of his own life — a 
Fabio clone with flowing mane and a wholly compliant 
woman in his arms. This media demo of the possibil- 
ity that he could consummate his love for his beautiful 
and unattainable coworker, Allison Gardener 
(Mansfield Park’s Frances O’Connor), convinces 
Richards to sign on the dotted line. Immediately after 
he accepts the Devil’s deal, things start going wrong, 
mainly because this Devil is determined to sabotage 
Richards’ desire, making him regret his decision. 
Much like the Devil in the 1967 film, Hurley is continu- 
ally up to mischief. She makes parking meters expire, 
causes traffic lights to fail, and dispenses Tic-Tacs to 
hospital patients, arguing charmingly, “Sick people 
have notoriously bad breath. I’m performing a public 
service here.” 

The fact that all of his hopes and dreams are 
pinned on winning Gardener supplies the film’s most 
provocative gender twist — a man refashioning him- 
self to please a woman. For his first wish, he wants to 
be rich, powerful, and married to Gardener, so the Devil 
makes him a swarthy Colombian drug lord, not ex- 
actly the sort of thing Richards is good at. Next, he 
wishes to be an emotionally sensitive man, but, pale 
and timid, he finds it is harder than he thought to figure 
out what Gardener wants. In reaction he asks to be 
powerful and athletic, so he becomes “ Richards the 
Almighty” (a.k.a. the “Double Vanilla Funk”), an awe- 
some basketball player. This time when he meets 
Allison, the camera accentuates his height by looking 
over his shoulder down at her. His new physical prow- 
ess is not equaled by intelligence, however, and the 
comedy in this round is based on his dumb-jock men- 
tality. 

Elliot's radical transformations are a marked 
contrast to Stanley’s, whose wishes brought on more 
subtle changes his in life but not his appearance. The 
tones of the two films are also quite different. The ear- 
lier version is set against quaint English town-and- 
country backdrops, and the emphasis is on dialogue 
with a relaxed pace. The remade Bedazzled is marked 
by speed and action. Hurley races about in a hot black 
Lamborghini Diablo. She even hurries along Richards’ 


selections — “Darling, | have an earthquake in Chile 
in eight minutes. Any chances of making a wish here?” 
Richards too is always in a hurry, various adventures 
have him racing through the jungle in an SUV, hang- 
ing off a helicopter, flying through the air like Michael 
Jordan to make a slam-dunk. Plus, he is repeatedly 
eager to end his wishes (with a pager Satan gives 
him for such occasions), sometimes because it is the 
only way to save his life, sometimes because he’s 
distressed at how things are turning out. 

Poor Richards never has a chance to see what 
life might be like if he enjoyed the characteristics he 
craves — power, wealth, beauty, or potency. The Devil 
always stacks the cards against him and introduces a 
bit of hell into each possibility, the point being that hell 
is on earth or within individuals who crave superficial 
prizes. But each time Elliot takes on the external at- 
tributes of his new self, he is never given an “internal” 
realignment. This occasionally proves comical; when 
he’s in drug-lord mode and tells his astonished crew 
that peddling dope is “Wrong!” But it also can be trou- 
bling, when his wish to be witty and intelligent leads to 
a life as a gay, Pulitzer Prize-winning author. Richards 
is horrified to find he’s gay and unable to respond to a 
willing Allison, and ends that wish with celerity. His 
sense of self is unchanged, despite the changes in 
his abilities and appearance. He remains self- 
centered — unwilling and unable to explore the possi- 
bilities that each of his new selves offers. 

Thus the film’s humor is based on Elliot’s ongo- 
ing shallowness and emotional immaturity. The film’s 
lesson is that the things we think will make us attrac- 
tive don’t and mere wishful thinking won't transform 
us into desirable people. Bedazzled has a hard time 
driving that point home because Richards’ inevitable 
redemption suffers from the same speediness and 
lack of depth he has brought to each of his wishes. 
Without a last-minute visit from a wise angel in the 
form of a prison cellmate, dim-witted Richards wouldn't 
have figured out a thing. Because of this intervention, 
he tells the Devil that he now realizes that changes in 
his life won't come “by magic.” Equating the Devil's 
deceptions with magic completely sidesteps the is- 
sue of evil, faith, or inner strength. Maybe it isn’t fair to 
ask a shallow, action-pumped comedy to address 
such issues. lf that’s the case, Bedazz/ed does just 
fine: its laughs are frequent and soulless. 
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Still Waiting 


- Ted Christou 


Billy Elliot 
Stephen Daldry 
(Universal) 


“Inside every one of us,” the tagline for Billy Elliot 
promises, “is a special talent waiting to come out. The 
trick is finding it.” Themes like this one have been 
explored ad nauseam over the years in movies from 
Morning Glory to Rudy to The Cider House Rules; but 
there is something about the idea of finding your call- 
ing thatis still appealing. Maybe we have yet to find “it”; 
maybe the “it” we once found has long since lost the 
significance it had when it was shiny and new. Either 
way, these feel-good flicks enable us to experience 
vicariously that magical instant of discovery. 

From both perspectives, Stephen Daldry’s Billy 
Elliot satisfies. If you identify with young Billy (Jamie 
Bell), you walk away feeling content, maybe even a 
little hopeful. Or, if you pay attention to the supporting 
characters that have already passed by their “mo- 
ments,” you might just feel a little saddened. You see, 
Billy Elliot has more than the tingly-good-feelings as- 
sociated with its major theme of fulfilling a dream. The 
film is heavily invested in the hope and promise asso- 
ciated with youth and the sense of impotence and re- 
gret linked to lost opportunities and undiscovered — 
or worse, wasted — gifts. What interests me about 
Billy Elliot is that beyond chronicling a series of life- 
changing events in a boy’s life, the film shapes that 
boy and his experiences as a representation of things 
lost to the adults surrounding him. So, behind a trium- 
phant tale of self-discovery is a subtext of anxiety that 
ultimately enhances what might have been a pretty 
ordinary film. 

The title character of Billy Elliot is, in 1984, an 
11-year-old boy whose mother recently died of cancer. 
His father (Gary Lewis) manages to scrape together 
50 pence each week to send him to boxing lessons at 
the local gym. Unfortunately, our Billy isn’t much of a 
boxer, but takes his weekly beating without fail or much 
complaint, until one day he inadvertently gets drawn 
into the ballet class taking place on the other side of 
the gym. It’s a great image: gangly Billy in satin boxing 
shorts and an undershirt, surrounded by prepubes- 
cent tutu-ed girls who are paying more attention to 
him than their plies or their middle-aged, chain-smok- 
ing dance teacher, Mrs. Wilkinson (Julie Waters). He’s 
a little lost as far as technique goes, but at least his 
clumsiness in the ballet studio results in far less bruis- 
ing than it does in the boxing ring. 

Encouraged by Wilkinson’s belief in his 
unrefined talent, Billy continues with the classes on 
the sly, certain that his father and older brother, Tony 
(Jamie Draven), would not approve. And of course, we 
know why they won't approve. They are, or so we are 
meant to think, men’s men: striking coal miners in 
Northern England, taking a stand, undaunted by vio- 
lent clashes with the riot police, refusing to cross the 
picket line even when they are forced to chop up their 
piano for use as firewood. They fail to see that Billy is 
neither suited for nor enjoys boxing, leaving you to 
wonder whether the boxing lessons are an attempt to 
offset Billy’s increasingly apparent function in the fam- 
ily. He essentially fulfills his deceased mother’s role 
around the house, taking care of his grandmother 
(Jean Heywood) and the housework. As deeply en- 
trenched as they are in their perceived codes of man- 
liness (hardworking, fearless, just, strong, forceful), 
it's no wonder that a son and brother who trades in his 
boxing gloves for ballet slippers would be more than a 
little troubling for Dad and Tony. 

When Dad discovers Billy’s secret, he marches 
to the gym and yanks his son out of the lesson. Al- 
though he doesn’t come right out and say it in his 
predictable “No son of mine is going to be a ballerina” 


speech, it’s clear to Billy 
(and to us) why he is mad. 
“What are you trying to say, 
Dad?” Billy asks defiantly — 
and rhetorically as it turns 
out — for he knows that his 
father’s anxiety surrounds 
Billy’s sexuality. Thankfully, 
Daldry and screenwriter Lee 
Hall don’t spend a great deal 
of time on the issue of Bil- 
ly’s sexuality: “Just because 
| like ballet doesn’t mean I’m a poof,” Billy tells his gay 
friend, Michael (Stuart Wells). And that settles it, as far 
as Billy, Michael, and the audience are concerned. The 
film’s refusal to elaborate relegates Billy’s sexual iden- 
tity to the back burner since it is, in the end, inconse- 
quential and ultimately unrelated to his identity as a 
dancer. 

The irony behind his father and brother's en- 
raged reaction to Billy’s dancing and the ambiguity of 
his sexuality (from their view) is that the strike has left 
them emasculated according to their own code. They 
cannot directly access the worker/provider part of their 
identity because they are essentially out of work and 
penniless. To compensate for that, they fiercely de- 
fend their cause as strikers. But when Dad finally sees 
Billy dance and recognizes his talent and passion, he 
decides to cross the picket line and go back to work 
so he can earn the money to send Billy to London to 
audition for the Royal Ballet School. While this makes 
him a better father in our eyes and Billy’s, it serves 
only to further weaken him in the eyes of his fellow 
strikers, including Tony at first. Gary Lewis’ perform- 
ance here is especially touching: he does a wonderful 
job portraying a mixture of shame and sadness (for 
walking away from the strike, for not backing Billy up 
sooner). But all of this is compounded when he tells 
Tony, “It’s my Billy — he could be a genius for all we 
know. Let’s give him a chance.” Standing between 
angry strikers and the elevator to the mineshaft, he 
considers the potential genius of his young son and 
realizes there are no more chances for himself; he’s 
stuck where he is. He gets on the elevator with the 
other scabs and is lowered into the mine. 

This same sense of regret is apparent in 
Wilkinson, though in a more facile representation. Her 
determination to see that Billy “makes it” is an obvious 
attempt to counter her self-image as a washed-up 
former dancer who never quite made it. Wilkinson’s 
motives, although subconscious, are not lost on Billy: 
“Don’t pick on me cuz you fucked up your own life!” he 
screams at her after a particularly rough rehearsal. 
When Billy leaves for London, she is at a loss, stand- 
ing alone in the gym, smoking. As with Billy’s father, 
you feel here that while a door has opened for Billy, 
another has shut, this time for Wilkinson. 

Despite these undercurrents of regret, Billy Elliot 
is ultimately an upbeat 
story, riding the wave of — 
popularity of such films as Fe 
Waking Ned Devine and 
The Full Monty that high- 
light the well-deserved 
good fortune of the under- 
dog. At the same time, Billy 
Elliot complicates the typi- 
cal “coming into one’s 
own” theme. It may be true 
that everyone has a special 
talent waiting to come out. 
But then, for every one per- 
son who finds his or her “it,” 
how many are still waiting? 
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Wednesday, October 25, 2000 


The war of the sexes revisited 


-Ted Christou 


Dr. T & The Women 
Robert Altman 
(Artisan Entertainment) 


“| know this isn’t a popular point of view these 
days,” a woman said in the editing office, a few weeks 
ago. “But still — I’m convinced that boy and girls are 
different, really from the second they’re born. You can 
see it in the crib even. Boys are just more aggressive.” 

This mildly annoyed me and | objected, although 
in doing so | imagine | only made my coworker’s point 
for her. By having this attitude, | said, particularly with 
regard to children, you’re saddling the little whelps 
with a negative stereotype long before they’re cogni- 
zant enough to make decisions on their own. If you've 
ever felt that peculiar, helpless frustration when some- 
thing you do or say is dismissed as being because 
“you're a boy” or “you're a girl,” then you might know 
why such attitudes are less than popular. They disre- 
gard the substance of your statements and actions, 
and at the same time undermine your sense of agency: 
you act not because you decide to, but because of a 
50/50 fluke in the way you happened to come into this 
world. 

Unpopular as these attitudes may be, Robert 
Altman’s latest film, Dr. T & The Women, sustains 
them pretty well. The film’s opening frames are osten- 
sibly about men and women learning about each other 
— or, at least, about a man who has learned much 
about women. Which is to say that the movie begins 
with a gynecological exam. The house lights fall to the 
probing of a speculum, while a sheet draped discreetly 
over the examinee’s lap obscures both the examina- 
tion and the doctor performing it. The visibly uncom- 
fortable woman tries to distract herself by asking the 
as-yet-unseen doctor what it’s like to live in a house 
full of women. “I wouldn’t have it any other way,” he 
answers as he reveals his face: it’s Richard Gere as 
Dr. Travis, heartthrob gynecologist. 

Popularized in 1992’s The Player, the scene that 
follows, an Altman trademark, is a minute-long con- 
tinuous shot, tracking disconnected conversations in 
the waiting room. The credits roll — pink for the girls, 
blue for the boys — as women haggle, a univocal ca- 
cophony of quibble and frenzy. As in The Player, no 
one exchange, character, or group of characters is ever 
preferred, which gives the impression that the movie 


is going to be more about the place and the rituals 
surrounding it, and less about the individuals who 
populate it. 

The blue and pink titles prepare us for a film 
about the differences between the sexes. True to form, 
the waiting room shenanigans are symptomatic of an 
impulse that, in Dr. Ts logic, only females have. Not 
long after the opening credits, Dr. T meets a comely 
assistant golf pro named Bree (Helen Hunt) on the 
course and regales her with tales of the 22 sets of 
twins he has delivered during his practice. Gender 
generalizations begin with the newborns’ first breath: 
“If one’s a boy, there’s a game plan.” But if they’re 
“both girls,” it’s a “race to the finish line.” It's an am- 
biguous comment. It could mean that male and fe- 
male infants leave the womb in different ways, or that 
boys and girls interact to form a “game plan” and that 
girls in the sole company of other girls do not. Or it 
could refer to Dr. T’s own approach to delivery. In any 
case, the comment presages some sweeping state- 
ments about sexuality. 

Presumably, Dr. T’s willingness to indulge in 
these kinds of generalizations has something to do 
with his tendency to idolize women. He describes them 
as “sacred” and says to Bree that “there are no two 
alike.” This is a nice enough sentiment, | suppose, 
and he says it with such conviction that Bree defers to 
him, choosing not to invoke the authority that is natu- 
rally hers — she being, after all, a member of the gen- 
der Dr. T is struggling to describe. “A gynecologist says 
there’s no two alike,” she concedes, “I guess there’s 
no two alike.” 

Dr. T’s excessive veneration of females as a 
gender causes problems in his romantic life, though; 
his wife, Kate (Farrah Fawcett), lapses into a regres- 
sive fugue state her psychiatrist describes as “Hystia 
complex” — a disease that afflicts women, primarily 
those who “love too much.” When Dr. T sparks up a 
romance with Bree, he offers to care for her so com- 
pletely that she will never have to work again. “Why 
would | want that?” she says, genuinely puzzled, and 
we get a sense of where Kate’s “Hystia complex” may 
have come from: Dr. T, with the best of intentions, has 
smothered her with love. 

Since Dr. T’s idolization of women and his re- 
lated habit of smothering them have turned out to be 
obviously harmful, maybe the film doesn’t quite en- 
dorse his oversimplified opinions. But it still bears out 


Dr. T’s prize preconception: the one about boys at birth 
having a game plan, and girls racing to the finish line. 
Although the women in Dr. T, as often as not, scram- 
ble hither and yon as though there were no finish line 
in sight, they do nevertheless behave as though im- 
provising every step of the way, favoring frenzied, im- 
pulsive behavior over any kind of deliberation — as 
witnessed in the chaotic babble of Dr. T’s waiting room. 
Dr. Ts men, on the other hand, are characterized by 
goal-oriented stoicism. Hunting in the woods, Dr. T 
and his male cohorts wait for hours for a deer to come 
by, while talking quietly about family troubles. 

If you’ve ever wanted to cast off the pigeonholes 
based blindly on your sex, Dr. T won't offer up much in 
the way of hope. What chance is there of transcending 
this gendered difference if it is so innate to nature as 
to be reiterated, in various ways and various places, 
from the cradle to the grave? It can be undermined 
symbolically (the hunters name their guns after 
women), or it can be struggled against fruitlessly, as 
Dr. T’s secretly gay daughter, DeeDee (Kate Hudson), 
does by harboring a lesbian lover even as her wed- 
ding day nears. Though she tries to cast herself free 
of these separate-sphere gender roles — and the 
enforced heterosexuality implicit in them — DeeDee 
winds up reaffirming Dr. T’s preconception, even in 
the process of fighting it. She has no game plan, 
stringing both her fiancé and her gay lover along be- 
cause she simply can’t make up her mind. 

We're stuck, the film says. Men and women: this 
is simply how we are. 

Altman fans may recognize the ethos behind Dr. 
Ts establishing shot, since The Player was also 
largely about being stuck in the systems around you. 
And like Dr. T, The Player is largely content with nest- 
ing its conclusion in a cleverly composed exposé of 
the film industry, rather than examining Hollywood ex- 
ecutive Griffin Mill’s fall from grace. Mill spends the 
film trying to extract himself from Tinseltown’s corrup- 
tion, succeeding only in surrendering to the system 
with all its wealth and spiritual compromise. The mov- 
ie’s witty, Back to the Future-style self-reflection gives 
us yet another suffocating system that cycles endlessly, 
without any hope of real escape or transcendence. 
And like Dr. T, The Player never asks its audience to 
react to this with outrage or despair. Only a fleeting, 
ironic laugh that will be long gone before the final cred- 
its roll. 


The Underground 


Only in TV-land 


- Jessica Harbour 
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Felicity 

Executive Producers: Brian Grazer, 
Ron Howard, Tony Krantz, J.J. 
Abrams, Matt Reeves, John 
Eisendrath 


Felicity premiered during my first 
year of university; my friends and | were, 
in theory, the target audience for a show 
whose premise concerns a high school 
graduate Felicity Porter (Keri Russell) 
who chucks a scholarship at Stanford 
to follow her longtime crush, Ben 
Covington (Scott Speedman), to the fic- 
tional “University of New York.” Felicity 
quickly surrounds herself with a crowd 
of friends, including Julie the guitar 
player (Amy Jo Johnson), Elena the 
driven student (Tangi Miller), and Noel 
(Scott Foley), resident advisor and on- 
and-off again boyfriend. Watching the 
show in a cramped dorm room at our 
Northeastern University, we wanted to 
know: what kind of show, exactly, was 
Felicity trying to be? Was it supposed to 
reflect our lives? Was it supposed to be 
a realistic coming-of-age drama like 
Dawson’s Creek, or a more exaggerated 
soap opera, like Beverly Hills 90210? 

Early rumors labeled the show 
Ally McBeal Goes to College, and it’s 
taken two full seasons to grow into the 
designation: while on Ally McBeal, the 
comedy has become more and more 
exaggerated, with increasingly unfunny 
results, the Felicity writers have chosen 
an air of light comedy. Thus, in the first 
episode of the third season, Ben and 
Felicity’s decision to live together and 
Noel’s to leave college and marry — 
crucial turns of events that would have 
. been treated with utmost gravity in the 
first season — are treated comically. 
Which is not to say that the show has 
given up on dramatic plotlines alto- 
gether, but the tone has definitely shifted 
away from the “evocative coming-of-age 
drama” that the show’s official website 


(http://www.thewb.com/felicity/) de- 
scribes. These college students may 


be coming of age, but now it’s in zany, 
only in TV-land ways, in which one cou- 
ple can run off to Tuscany after sleep- 
ing together twice and another can move 
from fabulous dorm rooms to a studio 
apartment before the semester even 
Starts. 

The original premise of Felicity 
made it out as a sort of 1990s The Won- 
der Years set at college. Thus the show 
presented a number of serious topics 
in its first season, and loaded them with 
dramatic weight: Julie was date-raped; 
Felicity lost her virginity; Ben suffered 
from a gambling addiction. The shift 
from drama to comedy was heralded by 
a second season episode in which Fe- 
licity and her friends campaigned for the 
morning-after pill to be available at the 
UNY health center, going so far as to 
stage a sit-in. While Felicity had to de- 
fend her political stance to her doctor 
father and Julie talked movingly of her 
rape, the episode presented the sit-in 
as essentially comic — a sleepover 
party with an “important message” at- 
tached. 

Now, “serious” issues are rou- 
tinely presented as secondary to the 
comic or romantic plotlines. So, where 
in the first season, Elena’s commitment 
to academic study in the first season 
led her into an affair with one of her pro- 
fessors, now it’s part and parcel of her 
safe attraction to Tracy (Donald Faison), 
an equally competitive student. Felici- 
ty’s introspective taped monologues to 
Sally, her teacher and mentor back in 
California (played by an uncredited 
Janeane Garafalo), have been cut. In 
the second season premiere, Felicity’s 
summer-long separation from Noel 
was played for pathos; in the third sea- 
son premiere, her summer-long sepa- 
ration from Ben was barely a cause for 
concern. 

As the tone changes, the charac- 
ters are presented in less nuanced, less 
realistic shades. Last season, Noel 
briefly believed he had impregnated his 
girlfriend, a story that might have been 
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extremely compelling. Noel’s ambiva- 
lence about keeping the baby, and his 
potential role as a father, did not neces- 
sarily make him noble or likable, but it 
certainly made him interesting, however 
briefly. But the girl turned out to have 
cheated on Noel; free of the responsi- 
bilities of pregnancy, Noel has trans- 
formed himself into a ridiculous figure, 
renamed “Leon.” Meanwhile, Meghan 
(Amanda Foreman), Javier (lan Gomez), 
and Shawn (Greg Grunberg) — who all 
originally had smaller, comic-relief parts 
— have become main characters, with 
Foreman and Grunberg now listed in 
the opening credits. While all three are 
enjoyable, their responses are more 
predictable than Felicity’s, Ben’s, or 
Elena’s, because they are more strictly 
defined: Meghan is the bitchy Goth 
roommate; Javier the lovable, older, 
gay, Hispanic man; Shawn the some- 
times annoying filmmaker and entrepre- 
neur. 

It may be that Felicity simply can’t 
talk about the universal problems that 
beset a college student, because those 
problems don’t exist. Unlike middle and 
high school emotional traumas, college 
problems are not ingrained into the col- 
lective American psyche; no matter what 
happens, some portion of the audience 
will envy Felicity, her privileges — the 
fact that she can choose between 
Stanford and UNY, and that she rarely 
worries about money. But it’s also true 
that the show has not always effectively 
presented serious topics. Neither the 
date rape nor the gambling addiction 
stories were particularly believable. The 
Elena-sleeps-with-her-professor 
plotline, dropped at the beginning of the 
second season, served mostly to 
trivialize Elena’s dedication to her stud- 
ies, for the show didn’t bother to plumb 
the possible ethical implications of 
such a relationship. 

In that sense, the change from 
serious drama to light comedy may be 
a wise move, given that Felicity currently 
follows Dawson’s Creek, Hour of Teen- 


age Angst, on the WB’s schedule. But 
in changing the show's tone, the crea- 
tors have moved away from the concept 
that there are certain coming-of-age is- 
sues that can only be explored in a col- 
legiate setting. Except for occasional 
references to seminar and fraternity 
parties, Felicity and her friends could 
be living in the same fictional world as 
Jack & Jill, another light WB comedy, 
whose characters are all in their mid- 
20s. 

The most significant plotline lost 
in the attitude shift was the one concern- 
ing Felicity’s own academic aspirations. 
She originally planned be a pre-med 
student at Stanford and follow in her fa- 
ther’s footsteps, but realized, once she 
arrived at UNY, that she really wanted to 
study art. The medicine vs. art storyline, 
while risky was something that could 
actually concern a college student. Yet 
the new season shows her hardly go- 
ing to class at all. The internal debate 
— whether to follow the “sensible” path 
her parents expected of her, or strike 
out on her own creatively — seems to 
have been resolved, or at least not con- 
sidered comic enough to fit in with the 
new tone. 

In theory, there’s no reason why a 
university wouldn’t make a good setting 
for a television series, comic or serious. 
The endless backbiting, the ritual ten- 
sions around tenure decisions, the end- 
less juicy plotlines that could result from 
a frustrated professor, a nubile student, 
and a sexual harassment lawsuit — 
just read Jane Smiley’s comic novel 
Moo or any issue of Lingua Franca for 
the possibilities. But Felicity’s main 
characters don’t include a single pro- 
fessor or administrator. In focusing 
solely on Felicity and her friends Felic- 
ity fits into the WB group-of-young-beau- 
tiful-people mold. It’s a cute show, with 
some endearing and some irritating 
characters, and it’s fun to watch. But it 
has a much richer field to till, and could 
become more compelling and unusual 
than the writers seem to realize. 
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INSIDE 


- Bill Molos 


Carolina (-3) @ Atlanta Bill’s Pick: Carolina 

Notes: Tshimanga Biakabutuka ran well against an injured San Francisco 
defence, and should put up an equally impressive performance against an Atlanta 
defence that has been plagued by injury ... Beuerlein has been throwing well all 
season, but must be more patient against a strong Falcon’s secondary. 


Cincinatti (-2.5) @ Cleveland Bill’s Pick: Cincinnati 

Notes: who would have thought that a Bengal’s running back would break 
Walter Payton’s single game rushing record? Hats off to Corey Dillon who rushed 
for 278 yards against a defence that had only been giving up 65 yards a game on 
the ground. He should continue the trend against a weak Brown’s front four on 
Sunday... Dick Lebeau has Cincinatti playing hard since Bruce Coslet stepped 
down as head coach ... with Tim Couch, Errict Rhett and a handful of receivers out, 
Cleveland should have a hard time putting points on the scoreboard. 


Detroit @ Indianapolis (-7.5) Bill’s Pick: Indianapolis 

Notes: Edgerrin James has been red hot the past few weeks running behind 
rookie fullback James Finn... Peyton Manning looked impressive leading his team 
to a victory over division rival New England ... Detroit running back James Stewart 
ran right threw Warren Sapp and Anthony McFarland to lead the Lions to a win in 
Tampa. 


Green Bay @ Miami (OFF) Bill’s Pick: Green Bay 

Notes: Brett Favre and Dorsey Levens have had two weeks to rest their inju- 
ries and should tear into what is arguably the toughest defence in the NFL ... Trace 
Armstrong and Jason Taylor are just waiting to run around the Packer’s makeshift 
offensive line 


Jacksonville @ Dallas (5.5) Bill’s Pick: Dallas 

Notes: Emmitt Smith and Chris Warren rushed for a total of 176 yards and 
three touchdowns as the Cowboy’s beat the Cardinals 48-7 ... with Jimmy Smith 
(knee) and Fred Taylor (wrist) still aching, R. Jay Soward and Keenan McCardell 
will have to step it up. 


Kansas City @ Seattle (OFF) Bill’s Pick: Kansas City 

Notes: Seattle’s defence has been awful all year and their offence has not 
been that much better ... Gunther Cunnigham’s team plays five of its next six 
games on the road ... Elvis Grbac was knocked out of last Sunday’s game but 
should be ready to play the Seahawks 


Minnesota @ Tampa Bay (-2.5) Bill’s Pick: Tampa Bay 

Notes: weren't the Vikings undefeated going into week 9 two years ago? Did 
they not lose their only game of the regular season at Raymond James Stadium? 
... with the help of safety John Lynch, Donnie Abraham and Ronde Barber should 
find a way to contain Minnesota’s many deep threats ... Chris Hovan and John 
Randle should put pressure on second-year QB Shaun King ... look for Keyshawn 
Johnson and Jacquez Green to expose a weak Minnesota secondary. 


NFL 


New Orleans (-6) @ Arizona Bill’s Pick: New Orleans 

Notes: yet another 100 yard rushing performance for Ricky Williams last 
week ... New Orleans number one ranked defence sacked Chris Chandler 6 times 
...the Cardinals have 13 defensive players on the injury list but might have Andre 
Wadsworth back. 


New York Jets @ Buffalo (OFF) Bill’s Pick: Buffalo 

Notes: before getting injured, QB Rob Johnson was leading the Bills in rush- 
ing. The Bills are desperate for either Sammy Morris or Shawn Bryson to emerge 
as a legitimate number one back ... Jets QB Vinny Testeverde is still aching from a 
neck injury and should be under pressure by Buffalo’s expert pass rushers ... 
Curtis Martin is always dangerous but should be contained by defensive tackles 
Ted Washington and Pat Williams. 


Philadelphia @ N.Y Giants (-3.5) Bill’s Pick: N.Y Giants 

Notes: Eagle’s defensive end Hugh Douglas has emerged as one of the 
best pass rushers in the NFL ... Donovan McNabb is playing well but has not faced 
a team as strong as the 

Giants all season ... much has been made about the Giants ‘thunder and 
lightning’ backfield, but Philadelphia should not forget that Kerry Collins has two 
excellent wideouts in Hilliard and Toomer. 


Pittsburgh @ Baltimore (-3) Bill’s Pick: Baltimore 

Notes: Trent Dilfer should get the start for the Ravens as coach Billick can no 
longer ignore Tony Banks inability to perform in the red zone ... Baltimore QB’s 
threw 4 second half interceptions ... Raven’s defence gave up only 7 first downs to 
a talented Titans offence ... Bettis has run well behind FB Ma’afala-Fuamatu (al- 
most as hard to pronounce as Tshimanga Biakabutuka). 


St. Louis (-8) @ San Francisco Bill’s Pick: St. Louis 

Notes: San Francisco QB Jeff Garcia has thrown the most TDs in the NFL 
this year ... Kurt Warner and Marshall Faulk were both knocked out of last week’s 
game in Kansas City ... Trent Green performed well replacing Warner in the sec- 
ond half throwing for over 205 yards and 3 touchdowns. 


Oakland (-7) @ San Diego Bill’s Pick: Oakland 

Notes: Darrell Russell will be all over San Diego’s starting QB, be it Ryan 
Leaf or Jim Harbaugh ... the offseason losses of LB Lew Bush and DT Norman 
Hand has really effected what used to be a potent Charger’s defence. 


Tennessee @ Washington (OFF) Bill’s Pick: Washington 

Notes: Titans running back Eddie George sprained his MCL against the 
Raven's last week ... Stephen Davis is running well for the Redskins, behind a 
much-improved offensive line ... Steve McNair should have a difficult time without 
RB Eddie George and WR Kevin Dyson in the line-up ... Deion Sanders has im- 
proved his play in the last few weeks, and should have a big day with CB Champ 
Bailey playing alongside him. 


Team shows determination 


but falls short 


On Wednesday, October 18, 2000 
the Scarborough Campus Women’s 
Basketball Team played an outstand- 
ing game against UTM at the Erindale 
Campus in Mississauga. The team 
unfortunately lost the game with a score 
of 50-38 for UTM. However, the game 
itself was an exemplary illustration of 
the team’s unity and determination in 
spirit. Special recognition goes to Tracy 
Austin who boosted team moral with her 
quick ball handling and smart offensive 
and defensive play. UTM continues to 


- Tessie Kalogeras 


be arival of Scarborough’s and the pros- 
pect of facing this same team in the 
playoffs is highly likely. This match will 
no doubt be an encounter for specta- 
tors and Scarborough fans to keep a 
look out for. A special thanks goes out 
to the team’s coach, Neil Lalor, who 
sacrificed a game of his own to coach. 
The team’s next game is scheduled for 
Thursday, October 26, 2000 against Law 
in the Scarborough Gym. All spectators 
are encouraged to come. 
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Strong defence saves the day 


After several disappointing de- 
faults, the Scarborough Women’s Touch 
Football team was in tight Sunday Octo- 
ber 15° against Trinity College. This 
was a very important game for 
Scarborough, as a loss would place 
them in the middle of their league 
standings, and a win would put them in 
contention for first place. 

Trinity College is a strong team 
that relies on their man-to-man defence 
coverage and the speed of their receiv- 
ers. Scarborough came with a different 
defensive look, running a 4-3 defensive 
game for the entire game. 

The first half was all Scarborough, 
who dominated Trinity on both sides of 
the ball. Quarterback Aprile Nicholl 
picked apart Trinity's defence, which at 
times was guilty of sloppy coverage. 
With 10 minutes left in the first half 
Nicholl hit Sheree Honegan on a 5-yard 
in-route, who took advantage of her 
speed and turned up field for a 70 yard 
score. The convert was unsuccessful, 
however, and Scarborough went in to 
the half up 6-0. 

That would be all the scoring this 
game would produce, but not without 
several threats from Trinity’s offence. 
Most of the second half was spent in 
Scarborough’s side of the field. Trinity 
recognized that Scarborough’s defence 
was having a hard time adjusting to their 
speed, and were repeatedly unorgan- 
ized and out of position. This resulted 
in five different instances that Trinity had 
the ball within 20 yards of 


Scarborough’s end zone.. Keri Jordan 
came up big on defence, knocking two 
passes out of the air inside our 20-yard 
line. Francine Challenger and Kathy 
Catsiliras had 1 and 2 interceptions, 
respectively, both also _ inside 
Scarborough’s 20. Although the defence 
was failing, Tessie Kalogeras had a 
strong outing in her first appearance as 
quarterback, as she marched an offence 
out of an end with little time remaining 
in the game. 

It was a strong performance by 
each of Scarborough’s team members 
and besides the win they received 
something else that they badly needed 


— game experience. At 4-1, Scarborough 
finishes the regular season with a game 
against Erindale on Wednesday Octo- 
ber 25th. Last season, Erindale ousted 
Scarborough in semi-final action by 1 
point in double overtime. This is 
Scarborough’s biggest game of the 
season, not only for the revenge factor, 
but also to secure the best possible 
position for the play-off schedule. 

The key to success for 
Scarborough is unquestionably 
defense, a strategy for this team, who 
believes if defence is sufficient, offence 
and the generation of points on the 
scoreboard will naturally follow. 


Wednesday October 25 
Downtown Cmpus, FCN 
Scarborough Gym 
Thursday October 26 
Gym 

Gym 

Friday October 27 
Downtown Campus, FCN 
Saturday October 28 
Campus, FCN 


Scarborough S-Wing 


Intramural Action 


for October 25 - 29 


- 3:30 PM *Mens Maroons Soccer vs Law @ 


- 8:00 PM Mens B Basketball vs Run Tings @ 


- 7:30 PM Womens Basketball vs Law @ Scarborough 


- 8:30 PM Mens Basketball vs Victoria @ Scarborough 
- 3:30 PM *Mens United Soccer vs Grads | @ 
- 10:30 AM * Womens Soccer vs FPEH @ Downtown 


- 12 Noon Womens Field Hockey vs New/Vic @ 


- 12 Noon Mens Touch Football vs Vic @ Scarborough 


Valley 
Sunday October 29 ~ 
- 12 Noon *Mens Rugby vs UTM @ Downtown Campus, S 
BCW XN 
- 7:30 PM Mens A Ice Hockey vs ENG @ Varsity Arena A 
- 11:00 PM Mens R Ice Hockey vs Trinity B @ Varsity 1 
Arena r 

\ Oe 

x 
So id 


Rookie rugby team shows 


promise 


Scarborough’s 2001 intra-faculty 
rugby team re-learned on October 15th 
what the season has been so far: in- 
consistent. The 2001 rugby season has 
been both marred by defaults by oppos- 
ing teams, and a general apathy in the 
rugby community at 
large that is a striking 
contrast to last year’s 
championship win- 
ning campaign. 

In a hard fought 


(and rare) game 
against the Med 
school team, the 


Scarborough “scabs” 
dropped their first le- 
gitimate game of the 
season, as the other 
“wins” were supplied 
by default. However, 
credit should be given 
to the scabs team, 
with little actual play- 
ing time under their 
belts and an uneven 
practice schedule, 
they managed to play 
a solid game of rugby, leaving nothing 
on the field. It was a game where the 
lack of experience showed, but also 
promised a chance for a quick turna- 
round. A solid nucleus of players is in 


- Omar Jabri 


place with promising rookies who with 
additional play will only get better. Inex- 
perience was a factor in the Meds strik- 
ing an early 7-0 lead in the first half, 
since after winning the ball out of a ruck 
(where players on each side converge 
on the ball-carrier, 
fighting for control) the 
Meds were able to use 
an overlap of in the 
backs to turn an easy 
try. Itwas a score that 
was played beautifully 
by the opponents, but 
exposed a rather glar- 
ing error in the scabs 
ability to shift over and 
compensate for player 
overlap. Down 10-0 in 
the second half after 
a Med kick through the 
uprights, a furious set 
of runs and great indi- 
vidual plays got 
Scarborough close, 
but unfortunately time 
ended with the 
Scarborough squad 
on the short end of a hard fought battle. 
Overall it was a great game to watch, 
professional, with both teams proving 
to be more than capable warriors on the 
field. 
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A “thrilling” season opener 


- Ken Huang 


10:00 p.m. While the rest 
of the world was either busy 
fluffing pillows or franti ally find- 
ing text to highlight in’a library, 
the Scarborough R-| lee 
squad - occasionally 
ing a jock strap a 
its way up to ice level at Vai rsit) 
Arena, set to beg 
season. lt was $ als 


of Scarborough t 
the recent team’, 


action. Having fmt both. e 


djust-) ‘ 


rushes time and time again. To 
make matters worse, penalties 
were being called left, right and 
_ centre against Scarborough, 
“with no reciprocal treatment to 
the other team. Despite the 
new team makeup, the brand 
piRockey that was played by 


‘reminiscent of the season past. 
| _ By half time, it was Meds 
ae 0. During the 


“between halves, Chris 


the defensive core and the ‘ . Theriault, in his coaching de- 


lines up front during the off-sea- 


son, coupled with the blocks 


buster signings of a new goal 


and coach, this was a team that*: 
looked to be serious contend- 


ers for the championship — at 
least on paper. 

~ But not even a minute into 
the first half, the team surren- 
dered its first goal to UofT 
Meds. Things didn’t get much 
better. Scrambling most of the 
time in its own zone, the R-team 
was back on its heels, unable 
to gain possession of the puck. 
Meanwhile, the Meds were 
making passes on the tape, 
getting to all the loose pucks 
first, and setting up odd-man 


“but, ‘gave some quick tips and 


consoling words before send- 
ing. his. players back to the 


” laughter. _Unbeknownst to all 


with inspirational 
Finally finding their 


“sk 
seat scored its first goal on 


a shot from Adam Panacci. 
Despite a further barrage of 
penalties against 
Scarborough, the Meds were 
held off the scoreboard with 
some good defensive hustle, 
and a bit of grand larceny by the 
goalie, John “the Pirate” 
Peralta. Saadat Khan scored 
the second goal, and Steve 


Yang tipped in the third, from a 
point shot by Larry Kovac. It was 
now 3-3, with full momentum 
on Scarborough’s side. With 
less than five minutes left, 
Scarborough found itself on a 
rare two-on-one situation, with 
Panacci carrying the puck. Us- 
ing his line mate as a decoy, 
Panacci turned the 
defenseman inside out, and 
stuck the puck in the top right 
corner, past the outstretched 
glove of the opposing goalie, 
for what was to be the game 
winner. 

Maybe it was nervous 
butterflies in the first half. Or 
maybe it was a touch of good- 
humour from the Hockey Gods 
that night. Whatever it was, it 
was definitely a very satisfying 
win, and an excellent start for 
Scarborough on its quest for a 
championship. The nagging 
question is whether the team 
can play with the same grit and 
determination consistently. 
How better to find out than to 
attend its next game against 
Trinity on Sunday Oct. 29, at 
11:00 p.m.? 


Wednesday, October 25, 2000 


Full-court defense 


pays off 


Even before Scarborough 
Men’s A Basketball took the 
court for their third game of the 
season, an air of arrogance 
surrounded them. They 
seemed to be taking their op- 
ponent, Law, for granted, since 
this particular court was not 
known to be Law’s strong suit. 
With this in mind, the game 
began with both teams playing 
well and Scarborough’s obvi- 
ous surprise at Law’s potency. 
Law even led the game by a 
score of 28-26 at one point. 

The halftime score: 43- 
38 for Scarborough. 

After halftime, 
Scarborough continued to play 
flat and Law opened a two-point 
lead — 48-46; Scarborough had 


- A.C. Lewis 


to call a time-out to talk things 
over. The Coach had to rally 
the squad, telling them to “stop 
being selfish at the offensive 
end and start playing some 
hard full court defense.” His 
assessment worked. 

Scarborough began to 
play their best defense of the 
year and the offense followed. 
During a 2-minute stretch, Law 
couldn't even get the ball over 
half-court while Scarborough 
scored 10 consecutive points. 
They never looked back from 
this point and were up by 20 
points, 74-54 with 5 minutes 
left. 

Throughout the entire 
game Mike Kurup was uncon- 
scious from downtown, hitting 


8 three pointers and ending 
with 27 points. However, an 
unfortunate mishap occurred 
when he landed on an oppo- 
nent’s foot, twisting his ankle. 
Kurup should be back in the 
game by next week. Jason Yam 
and Andre Lewis had 15 and 
13 points respectively before 
both fouling out. Exciting rookie 
Tom Tran had 11 points and 
Jason Glover added 10. 

Final score: 87-71 for 
Scarborough. 

Well, with another notch 
in their belt, Scarborough took 
another step toward their ulti- 
mate goal for the season: a 
championship trophy. 
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Do you need a place to showcase your 


or : skills? 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we’ll get 
we’re aiming to cover are as follows: you started as soon as possible. 
e Writers 
e Assistant Editors 
e Layout Designers 
¢ Proofreaders 
¢e On-line Editors 
¢ Graphic Designers Ps LIN 


me wai 


What are you reading? 


a 


Wednesday, November 1, 2000 


Nadia Alam 
Assistant Editor Arlene Roddau 
Director of Operations Greg Brown 
Assistant Production Mekel Cavanaugh, 
Managers Damanpreet Bawa 


A new leader at 
the helm 


News Editor Mezba Uddin Mahtab 
Assistant News Editor vacant 


Arts Editor Ted Christou 
Assistant Arts Editor vacant 


Sports Editor Kathy Catsiliras 
Braphics Editor Greg Brown 
Photography Editor Aruna Panday ee 
: | PS$2 launch 
Intern Jonathan Wong 

) dvertising Manager vacant ; party: we were 


\ccounting Manager _— Michelle Ng 


Distribution Manager vacant there! 


Contributors: Albert Ho, Christopher Bolster, 
Corporal Darcy A. Griffith, Philip Todd, Hendrian, 
Bill Molos, Tessie Kalogeras, Lisa Craveiro, lan 
Scott, Kelly Ellis, Mike Ward, Michael Leonard, 


Saidah Gomez, Peter Olsen, Jeff Stockdale, Heidi 
Calder, Skylar Mahwanie, Dennis Eliopoulos, 
eherazade, Pratheepan Ganeshalingam, e 


On-Line Editor John Angus 


Andrew Epstein. 


‘ tters and Opinions Policy 


II letters to the Editor must be typed or printed | Also in this Issue: H 
an delivered to The Underground by noon on 7 a 4 Reviews p.9 
the Friday before they are tobe printed. Thelength | Editorial | Opinion Pp. The Legend of Drunken Master 


ach letter must be restricted to 200 words or The Little Vampire 


, and they must include the writer's name and 7 Wi : 
dent number. Submission does not guarantee | The powers that be p.5 Bong 2: Book of Shadows 
ers will be published on the basis of relevance Rees 101 PE: 6 The Geena Davis Show 
availability of space. The Editorial Board of | Christian school in court for gay Deuce Bigalow: Male Gigolo 


: Underground reserves the right not to accept . . . 

containing statements which could be con- discrimination Pp. 6 : 

s malicious or libelous. Material submit- | Road rage and you p.7 Inside the NFL p.1 3 
will be edited at the discretion of the Board. — , A eae] 

nions expressed in unsolicited material such A student’s guide to voting in the federal 

Letters to the Editor or commentary articlesdo | election Pp. 7 Sports Notes Pp. 14 
necessarily represent the views of The Un- Men's Div 1 Hockey 
‘ground, its staff members, or the publisher. JockR ion 2000 
submission, authors implicitly warrant that no ; 10 ock Reunion ; 
ity for any loss suffered through typographic Not quite yet... p. Athletes of the Fortnight 
rs, headlines or editing of the copy will be at- Men's B Volleyball 

ed to The Underground, its Editorial Board or Poetry corner Pp. 10 Women’s Field Hockey 


ublishers. How to reappear completely p. 11 Mee aene 


Cover design: Greg Brown 


ie Underground is published by the 
Sc rborough Campus Student Press, a non-profit 
‘corporation. It is funded by way of a direct levy to 
dents of the University of Toronto Scarborough 
‘Campus, and through local and national advertis- 
The Underground is a member of Canadian 
versity Press (CUP). 


ntacting the Underground Staff 


oe inquiries, please use the contact informa- 
t or below. Advertising questions and informa- 
on should be directed to Nadia Alam. 


The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 

M1C 1A4 

ne: 416.287.7054 

> 416.287.7055 

ail: undergnd@scar.utoronto.ca 
http://www.scar.utoronto.ca/~undergnd/ 
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The Cursed 


Beloved -- 
| think only of your eyes now... 


There are 23, a paltry 23 of the original 114. 

A routine mission; no one could ever have guessed -- 

‘This just in: a Russian nuclear submarine was disa- 
bled by two unexplained explosions’ 

-- they are the 23 who survive, if only for a few hours. 


! write blindly for the lights fail, have failed us, this crip- 
pled behemoth that shudders on the bottom of an ocean floor. 
This, this is horror: this unmanning darkness, this expectant 
stillness. 


They are the 23 who fell so far below the grasp of light; a 
descent into hell though they are no (yet) dead. 

They hear the ship’s death rattle 

rippling through the imploding corridors, 

seeping towards them, 

inexorable, 

unavoidable, 

a knell that only these 23 can hear. 


| can hear the others, begging, bargaining with a God 
who cannot possibly see us, so far below have we fallen. 

In this abyss, darkness alone embraces us; the touch of 
any other is rude, shocking, desperately lonely. 

Would that | could, my love, ... 


23 men who weep, 

who pray, 

who clutch in a profound blackness for the least 

glimmer of warmth, 

finding only a cooling face, flesh 

stiffening, onset of rigor mortis. 

Thigh against thigh, they sit beside a fallen comrade, a 
decaying corpse; they sit, sodden with this stench of absence 
and loss. 


It is the final cry of a dying friend that haunt us, the 
unvoiced accusation: was it our fault? 

Some here still cling to a slithering dream, a dream of 
being rescued; | do not. | cannot. | can hear it in my bones, the 
ringing of Death’s chimes. 

He cannot be far off now. 

We have been here for too many hours, too few seconds. 
Time is untrue when submerged in darkness. | look at the 
glow of passing numbers on my watchface, unfeeling, uncar- 
(nGae 

The cold has slipped between my shoulder blades, re- 
placing the fear. Groans, moans, squeals, creaks -- what is sll 
that noise? Where does it come from? | had thought we would 
at least have silence to compliment the blindness in this, our 
last hour. 

Oh god, what if there are others still out there in those 
half-drowned corridors and infolding rooms? What if there 
were Still survivors? 

| should have looked more, harder, everywhere... 


At least | have this, this last thought Obs: 


They are 23 men who have become stone, buried in 
regret and fatal hope. 23 men, the men who wait. 


Nadia Alam 


Student leaders are taking an 


- Albert Ho 


active role 


This is written in response to Mezba Uddin 
Mahtab’s article “Student leaders to blame for 
lack of student involvement” (Volume 20, Issue 
6). Students are only going to be involved as 
much as they want to be. No matter how many 
events we hold or how much money we put into 
events, students aren’t going to participate un- 
less they are willing to. So don’t judge student 
involvement just by the numbers, even though 
the attendance at most of our events especially 
our Pub Nights in the past have been at capac- 
ity. When a student is taking a full course load of 
5 courses and is aiming for a 3.0 average, the 
student may not even care about the Food Drive 
that was recently held. 

Regarding the shuttle bus service, this will 
likely never materialize. On paper it looks really 
appealing but is in fact unfeasible. Associate 
Vice-Principal of Student Affairs Tom Nowers and 
past SAC Scarborough Chair Liam Mitchell met 
with the TTC in the past to improve service and 
the result is the 38 Highland connecting directly 
to Scarborough Town Centre station. This was 
based on a dot-map that was created using the 
postal codes showing where UTSC students 
lived. Even though it sounds logical to have a 
shuttle bus directly to the St George campus, 
only a very low percentage of UTSC students 
take courses downtown. 

Students need to realize that University of 
Toronto at Mississauga (UTM) has a very differ- 
ent relationship with the downtown campus. 
Because UTM is a part of the division of Arts and 
Sciences, there is a lot more course sharing, 
and a significantly larger portion of UTM students 
take courses at the St. George campus as well. 
The shuttle bus service that is currently being 
provided from UTM to St George does not in- 
volve the TTC in any way. It is totally funded by 
student fees taken out from UTM and St George 
students. In total the cost to run the shuttle bus 
service is $535 000, and all UTM students pay 
$30.03 annually in Student Fees to fund the serv- 
ice, resulting in $182 000 coming from UTM. The 
remainder comes from St George campus stu- 
dent's fees and fares charged to each passen- 
ger ($1.75 for students). Because the 38 High- 
land is being run as a trial route, to continue 
having this route, students should familiarise 
themselves with the schedule and use the bus 
whenever possible. One problem with this route 
though is that there is currently no Sunday serv- 
ice. 

Regarding apathy in students being 
passed onto student leaders, it is quite unfair to 
lump all the leaders into the same category. 
Several clubs including the Association of Biol- 
ogy and Chemistry Students (ABCS), the Inter- 
national Chinese Students Association (ICSA) 
and Scarborough Campus Athletic Association 
(SCAA) are very responsive and accountable to 
their club members. The SCAA is particularly 
organised in running the exceptional intramural 
teams and even submitting articles from games 
to The Underground. 

Being a member of SCSC myself, | know 
the pressure that our president Hanif Thakor 


Editorial | Opinic 


Ainian 


faces in having to deal with external organiza 
tions and campus media such as The Under 
ground, UTPulse and the administration in gen 
eral. He is constantly in meetings with the ad 
ministration and represents SCSC on variou 
committees such as the Student Centre Users 
Committee, Council on Student Services, Foo 
and Beverage Users’ Committee and the newl 
formed Students For a Student Centre (SFSC), 
Other SCSC Executives including Mohsir 
Bukhari (VP Admin), Carolina Ayala (Clubs Com 
missioner) and Nanyamka Robertson (VP Com: 
munications) are quite heavily involved in the 
roles as well. We aren’t disregarding the cam: 
pus media at all; it’s the fact that we are already 
maxed out as far as manpower goes. We are 
still recruiting volunteers to help out around thi 
office for basic administrative tasks and promot 
ing events. 
| guess | could be called one of the few 
zealous individuals that actually takes the time 
for public relations whenever possible, because 
being accountable and working for the students 
is one of my top priorities. For example the first 
ever Used Textbook Market was organised bj 
myself and fellow 2 year representative Nav 
Singh and was a success. This Used Textbook 
Market will be held again early next term as well. 
Doing my assigned duties and taking on a large 
role in projects that interest me has always beet 
my style of involvement. Last year, | was one 0 
the core phase representatives on the Studen 
Village Council running events for students in 
residence. 
Concerning your phone call not being re- 
turned in regards to the Food Drive, it was be- 
cause of a simple office error that Tracy Johnson 
the 4th year representative, never even receiv 
your message and for that we apologize. 
truly do want the campus media involved in p 
moting our events and reporting them as wel 
There are a variety of ways for students as we 
as campus media to contact any one of the four 
teen executives and the numerous deputies and 
volunteers that donate their time to SCSC. The 
school’s web site at htt /www.scar.utoronto.ca 
~scsc contains all of our office numbers ane 
personal e-mail addresses. 
It was mentioned that in April when the 
elections were being held, if a phone call bei 
made in the morning to a candidate would have 
been returned in the afternoon is totally ridicu- 
lous. Candidates are not even allowed to utilise 
SCSC resources such as our onotoconaa 
mailboxes, office staff or office telephone lines. 
SCSC remains impartial during the elections 
and thus distances itself from the candidates. 
In constantly promoting new events a 
learning new information, using the media 
essential. But how effective are our campu 
media outlets? UTPulse certainly generates 
lot of traffic but students aren’t required to go to 
their web site, so only students that have the 
time would visit the web site. It is certainly well 
run but may not reach our target consumers, 
which are the students at our campus. The Ui 
derground, our campus newspaper is popul 
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The powers that be 


- Mezba Mahtab 


Student politics can be an exciting scene. The 
University of Toronto has one of the most diverse stu- 
dent bodies in North America, evident in the huge 
number of clubs of cultural and religious orientations. 
Student governments such as SAC and SCSC regu- 
late these clubs. They in turn are responsible to the 
University of Toronto for supervising the activities of 
the clubs, which must not break a set of predefined 
laws. Clubs have their own Constitutions, tabled at 
the formation of the clubs. 

However, the recent activities of certain clubs and 
student governments lend doubt to the integrity of the 
student political scene. The past year has seen nu- 
merous Clubs closed because of or protesting heavy- 
handed leaders, while others have raised questions 
on the freedom of speech. 

Two years ago, the Muslim Student Association 
representing a large section of the U of T community 
had an Islamic Awareness Week, during which they 
published leaflets about their religion. One pamphlet 
mentioned homosexuality, claimed by the MSA to be 
forbidden in Islam. The paper caught the eye of the 
Lesbian, Gay, Bisexual and Transgender at U Of T 
(LGBTOUT), who protested to Student Affairs. Accord- 
| ing to Bonte Minnema of the LGBTOUT, it was “per- 
fectly possible” to be a gay and practicing Muslim, a 
statement which was contradicted by the MSA. 
Minnema’s implied charge that the leaflets promoted 
hatred against homosexuals was rejected by Student 
Affairs who ruled that they would not get involved in a 
clubs belief. 

The incident may have been a victory for the MSA, 
_ but in subsequent awareness weeks, the subject of 
homosexuality has been absent. The issue raises 


important questions on political correctness and free- 
dom of speech at the student level. 

A downtown cultural organization representing 
a minority group on campus is facing the strictest 
charges for allowing non-U of T members to function 
as executives. Amidst complains that the club, repre- 
senting community members throughout U of T, was 
holding events exclusively downtown, some members 
also alleged dissatisfaction with the executives. Jim 
Delaney, upon conducting an investigation, found out 
some of the leaders were no longer students at the 
university. He dissolved the club and recommended 
another election. 

Such murky and seemingly underhanded deals 
have risen in the past. Last year the student commu- 
nity was gripped by the feud between SAC and CUIT, 
the downtown campus radio. Matt Lenner, then presi- 
dent of the SAC, locked out volunteers at CUIT, sold 
the timing slots to commercial vendors and prohib- 
ited popular radio hosts from conducting their pro- 
grams. Eddy Brakes, a famous host, tried to go on air 
with his grievances. Lenner brought charges of har- 
assment to his name, for which he is now facing legal 
action from Brakes. 

These incidents merely highlight the shady 
power play that goes on behind closed doors for stu- 
dent politics. They may not be typical, but they do oc- 
cur. U of T may be the most multi cultural campus in 
North America, but in the absence of a sense of spirit 
at U of t, such events are dangerous and should be 
labeled criminal. If such student leaders cannot main- 
tain the integrity required, how will students follow their 
example for club involvement on campus? 
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CAREERS IN THE 
APPLIED HEALTH 


Are you a student 


i 
i 
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| to some extent and read by a certain por- 
| tion of the population, but not by a majority. 
| These so called “propaganda machines” 
| are only effective when they are accessed 
| by students. For example of the 5000 stu- 
dents here, there hasn’t been enough 
qualified help yet to fill vacant positions on 
both UTPulse and The Underground. It’s 
not the campus media’s or SCSC’s fault 
that some students just don’t have the time 
or will to be involved. 
The Underground could become a 
larger vehicle for communication if more 
positions were filled and the resources 
would be there to effectively report events 
on this campus. For example The Toronto 
Star and The Toronto Sun could probably 
send a reporter to our campus events 
faster than The Underground simply be- 
cause they have the resources and expe- 
rience. | highly respect The Underground 


and am a devoted reader, but certainly 
more content could be added and articles 
on the front page would attract more stu- 
dents to pick up our campus newspaper. 

SCSC still does and will continue to 
play a large role in student services for 
Scarborough campus. And getting stu- 
dents involved and while having some fun 
is what we want for all students. Some 
major issues right now include preparing 
for food service contract negotiations and 
a referendum for service fees for the Stu- 
dent Centre. SCSC meetings are held every 
other Sunday in the Council Chambers 
and are open to all staff and students in- 
cluding news organizations such as 
UTPulse and The Underground. Our next 
meeting is Sunday November 12 at 7pm. 
Look forward to our next event Spirit Day 
on Wednesday November 1 in the Meet- 
ing Place. 


Tisai’ [QQking for a career 
in the applied — - 
health sciences? 


Fact Demand for applied health sciences professionals is growing. 


| . . . al , . . a = = \ . - 
ract Lhe Michener Institute is Canada’s leading provider of health care education in a wide range of 
applied health sciences disciplines—both in evolving high-tech applicattons, and in new and 
traditional. therapies. 
ract Michener grads get jobs. 96% of graduates are employed within 3 months, and in their chosen fields. 


Diploma Programs 

* Acupuncture 

¢ Chiropody 

¢ Laboratory Sciences N dicine inology 
* Respiratory Therapy (degree 1 Research Associate 
program also available in 

partnership with Queen's 

University) 


Take a step towards a rewarding career in the applied health sciences. 
Call us far more information 416.596.3177 Toll-free at 1.800.387.9066 
Contact us via email info@ michener.on.ca 
Visit war WWWw.michener.on.ca 
222 St Patrick Sereet, Toronto, ON 


The Underground 


Net Corner 101 


- Arlene Roddau 


Site of the Week 

http://www.aint-it-cool-news.com/ 

Harry Knowles, founder and Webmaster of this site, has put 
together a widely successful entertainment resource. He prob- 
ably didn’t realize in the beginning how popular his site would 
become. Knowles has since appeared several times as a guest 
critic on Roger Ebert’s show. 

The main attraction is the vast amount of rumours and news 
On upcoming films. It’s the first stop for entertainment seekers 
for the buzz on filming status, trailers, stars and more. The site 
also offers movie reviews, chat, forums, links and much more. 
Put together in a friendly, non-formal manner, the site is fun and 
definitely worth a visit. 


Tip of the Week 

How to download a picture for your desktop wallpaper (for 
PC users) 

The first step is to find the picture you want to paste on as 
your wallpaper: there are a number of good wallpaper sites out 
on the net such as www.desktopia.com, www.wallpapers.com, 
www.photobreak.com, www.desktopwallpapers.net and 
www.snap-shot.com. Once you have found what you want to adorn 
your screen, just right click on your mouse (click the right mouse 
button) on top of the picture and select: “Set As Wallpaper’. 

A nice site to check out for wallpapers is: http:// 
www.webshots.com. Although, you have to install their program 
first, it’s well worth it. 
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Christian school in court for 
gay discrimination 


- Christopher Bolster, British Columbia Bureau Chief | British Columbia Bureau 


The vice-president of a private 
Christian university toured the country 
last week to promote a Supreme Court 
of Canada case he says threatens reli- 
gious freedoms. 

While he was visiting Canadian 
Christian leaders, Guy Saffold, execu- 
tive vice-president of Vancouver's Trin- 
ity Western University, talked to media 
in five major cities about the British Co- 
lumbia College of Teachers taking his 
university to court November 9. 

The four-year old legal battle be- 
tween the two organizations centers on 
the Christian university’s “community 
standards agreement’, a contract which 
requires students to refrain from extra- 
marital sex, including same-sex rela- 
tionships. The teacher’s colleges say 
this agreement violates basic human 
rights, and is an inappropriate setting 
to train teachers. 

A fundamental principle is at 
stake in the next court battle, says 
Saffold. “Will public regulatory bodies 
be permitted to deny certifications [or] 
professional licenses on the basis of 
religious beliefs and to do so even with- 
out producing any evidence of intoler- 
ance or unacceptable behavior?” 

The rift between the two organiza- 
tions began in 1985, when Trinity West- 
ern launched a four-year teacher edu- 
cation degree program. For ten years 
their students did a fifth year at Simon 
Fraser University to receive a provincial 
teaching certification. 

In 1995, Trinity Western applied 
to the British Columbia College of 
Teachers (BCCT), the professional cer- 
tification organization, with hopes of of- 
fering the required fifth year at the Chris- 
tian university. 

In June 1996 the BCCT denied the 
application based on Trinity Western’s 
community standards contract, prompt- 
ing the university to challenge the teach- 
er’s college in B.C.’s Supreme Court. 

On September 12, 1997, the court 
ordered the BCCT to approve Trinity 
Western’s teacher education degree 
program, saying there is no evidence of 
intolerance among their teachers. 
Twenty-six days later, the BCCT filed an 
appeal. In December 1998, the B.C. 


- Court of Appeal ruled two to one in fa- 
_ vour of the university. Saying the BCCT 


has failed to produce even “one bit of 
evidence” of intolerance, the court or- 


dered the BCCT to approve the teach- 


ing program. 
On January 14, 1999 the BCCT 


announced that it would appeal the rul- 


ing to the Supreme Court of Canada. 


“The BCCT has been able to cite 


only vague suspicions and stereotypi- 
cal perceptions to justify its decisions,” 
says Saffold. “Most Canadians find this 
kind of thinking prejudicial and offensive. 
Decisions based on stereotypes are 
anathema to our laws and amount to 
discrimination.” 

Despite two lower court rulings 
that there was no evidence to support 
the BCCT’s case, the BCCT’s govern- 
ing council has continued to deny ap- 
proval. 

“The standards contract, we feel 
is not consistent with the values of Ca- 
nadian society and our human rights 
legislation,” says Douglas Smart, the 
BCCT registrar. 

“We do not have a problem with 
[Trinity Western] as an undergraduate 
degree granting institution, but we feel 
that it is an inappropriate setting for the 
professional education of teachers that 
will work in the public school system.” 
He points to the dissenting judgement 
in the appellant court ruling as a source 
of optimism. 

In the ruling, Justice Anne Rowles 
writes that the standards contract 
amounts to discrimination against ho- 
mosexual applicants to Trinity Western. 
“This means that a student or faculty 
member whose sexual orientation is not 
heterosexual must in good faith accept 
that homosexual behavior is a sin, that 
it falls generally into the category of ‘dis- 
honest or dishonorable practices such 
as cheating or stealing.” 

A professional regulating body 
such as the BCCT should have the 
power to set professional criteria for 
applicants, she writes. However, Tim 
Delaney, a lawyer representing the Brit- 
ish Columbia Civil Liberties Associa- 
tion, an intervenor in the case since 
1997, disagrees with the BCCT and ar- 
gues that this case posses a consider- 
able threat to our current conception of 
freedom of religion. Delaney says that if 
the BCCT wins its Supreme Court ap- 
peal, it could have far-reaching effects. 

“Itis not a big step to go from say- 
ing Trinity Western cannot have a teach- 
ers’ training program to Trinity Western 
should lose its accreditation as an uni- 
versity because of its Hn 
worldview.” 

Because Trinity Western is a pri- 
vate institution it is not subject to the 
Canadian Charter of Rights and 


_ Freedoms, he says, so the school can 
~ let whom they want in. 


Following the hearing before the 
nine Supreme Court justices in Novem- — 
ber, itis expected a final decision on the 
matter will be rendered in spring 2001. 


‘News 


Road rage and you 


- Corporal Darcy A. Griffith 


As our lives become more influenced by technology, and our 
highways become more crowded, road rage is emerging as a 
serious problem in need of attention. 

There are two distinctly different types of drivers on our roads 
today, high-anger drivers and low-anger drivers. High-anger driv- 
ers are angry over 3 times more often than their calmer counter- 
parts, over 4 times more likely to behave aggressively, and 2.4 
times as likely to engage in risky driving. 


Avoiding Road Rage: How to respond to a confrontation 

A driver cuts wildly in and out of traffic, rides your back bumper, 
flashes lights and honks at you, cuts you off, yells and makes an 
obscene gesture... What should you do when you are the victim of 
someone else’s aggressive driving and road rage? 


1) TAKE ROAD RAGE SERIOUSLY - You could be dealing with a 
volatile, unstable person with a weapon, or a person who, at the 
slightest provocation, may ram your car or attack you. It pays to be 
cautious and to treat every instance like a dangerous, explosive 
situation. 

2) DO NOT INFLAME THE SITUATION - The situation must be han- 
dled in a calm, safe manner that gets you away from the conflict. 
DO NOT maintain eye contact, make faces or gestures, yell, flash 
your lights, or honk your horn. 

3) DO NOT BE MANIPULATED - Itis natural for you not to want to be 
pushed around. However, reacting that way will only inflame the 
other person and put yourself and your family at risk. Cool heads 
prevail in these situations. If other drivers want to get the best of 
you in dangerous and childish ways, let them have the road. 

4) DISENGAGE - Life is too valuable to let someone with road rage 
affect you. Do whatever you reasonably can to avoid the person, 
making it harder for them to assault you. Back away, focus on safe 
driving and disengage. Do not pull over or get out of your car. 

5) SEEK HELP -If the situation merits, call for help with your cellu- 
lar phone. Do not hesitate to report the driver, providing as much 
information as possible. This may avoid a violent situation, and 
may eliminate other incidents of road rage. 


Avoiding Road Rage: How to manage your own anger 

1) UNDERSTAND YOUR ANGER - Often one sees things and re- 
acts with anger automatically and unconsciously. Knowing what 
triggers anger can be very helpful. For three or four weeks, keep 
track of the driving situations that cause anger and gauge your 
reactions to them. Doing this will allow you to see or feel anger 
coming, and enable you to better control it. 

2) MODIFY YOUR BEHAVIOUR/ATTITUDE - Evaluate the situations 
that anger you, and try to change how you approach them. If you are 
frustrated by traffic on the way to work, take an alternative route that 
bypasses the problems, or leave earlier or later to avoid the rush 
hour. 

3) PRACTICE “ON-THE-ROAD” RELAXATION TECHNIQUES - When 
angered and frustrated, take five or six deep breaths and relax, 
focusing instead on your driving. Tighten and release key muscle 
areas, such as shrugging your shoulders or tightening your stom- 
ach three or four times. Repeat as necessary. 

4) MAKE YOURSELF LAUGH - Humour reduces anger. If, for ex- 
ample, someone flips their middle finger toward you while driving 
iust imagine they are sionaling that you are number one. Although 
silly, this type of activity should help when in tense situations. 

5) ENGAGE IN “HEALTHY” DISTRACTION - Think about or do some- 
thing that takes your attention from what is angering you. For ex- 
ample, when stuck in traffic, plan a pleasant event, think through a 
problem at work, or plan meals or a shopping trip. You might listen 
to your favorite music. There are many things that are distracting 
and danger reducing, yet do not interfere with safe driving. Have 
them available in your car. 


For more information on this or any other crime prevention 
related _ topic, 


contact the UTSC Police at 
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A student’s guide to voting 
in the federal election 


- Philip Todd, The McGill Daily 


Federal elections, called one and 
half years before another was due, is a 
time to ring in the electorate’s decision 
at Ottawa. On one side incumbent leader 
Jean Chrietin, riding high on polls, indi- 
cates the present condition of the 
economy as his excellent legacy, while 
painting Stockwell Day of the Alliance 
Party, his biggest challenger, as one 
opposed to traditional Canadian values 
of diversity and freedom. Day, on his part, 
has challenged the PM as “one of the 
worst financial ministers” of the coun- 
try. 

Issues for students range from 
high tuition, absence of cheaper hous- 
ing, and the brain drain that results due 
to high taxes and poor employment pros- 
pects for Arts students. With the federal 
election only weeks away, many stu- 
dents are wondering how to make sure 
that their vote counts. Here’s how you 
can make sure that you will have your 
chance to vote. 


How do! know where or if | am regis- 
tered? 

Approximately 12 days after an 
election is called, you should receive at 
your ‘ordinary residence’ a voter infor- 
mation card (VIC) in the mail. If you do 
not receive the VIC, you need to contact 
the returning officer for your riding to 
ensure that you are registered. The ad- 
dresses and telephone numbers of the 
returning officers for all ridings are 
posted at the Elections Canada 
website, www.elections.ca. If you don’t 
know the name of your electoral district, 
call 1-800-INFO-VOTE to find out. 


How do |! vote if | am residing out-of- 
riding? 

Voters must vote where they are 
registered, which in most cases are 
their ‘ordinary residences.’ Your ordinary 
residence — the place you call home — 
is the place where you intend to return 
when away from it, studying or travel- 
ling. 

If you are living away from home, 
you will need to vote by special ballot. 
There are two ways you can apply to vote 
by special ballot: 
¢ Ifyou have Internet access, you can 
download or simply print the Applica- 
tion for Registration and Special Ballot. 
It is located at www.elections.ca/ele/ 
spe/form_e.html 


* If you don’t have access to the 
Internet, you can request the Applica- 
tion for Registration and Special Ballot 
from Elections Canada in Ottawa. Con- 
tact them by mail, by telephone or by fax 
at the address below. 

Once you have the application, fill 
it out, and mail or fax it to Elections 
Canada in Ottawa. Remember to in- 
clude photocopies of the relevant valid 
identification: either a single document 
bearing your name, address and sig- 
nature, or a combination of two docu- 
ments, one with your name and address 
(i.e. a utility bill) and the other with your 
name and signature (i.e. an |.D. card). 

Elections Canada should imme- 
diately send you a personalized voting 
kit on receipt of your fax. Follow the in- 
structions in your voting kit precisely. 

Mail your ballot to Elections 
Canada in Ottawa early enough that 
they will receive the ballot no later than 
6 p.m., Ottawa time, on polling day, No- 
vember 27. 


How do | vote if | live in my permanent 
home? 

Wait to receive your Voter Informa- 
tion Card (VIC). It should arrive at your 
residence approximately 12 days after 
the election is called. The VIC tells you 
if you are correctly registered to vote and 
also tells you where your polling station 
is located. 

If you can’t make it to the polls on 
November 27, advance polls will be held 
ten, nine and seven days before the elec- 
tion. Consult your VIC for details. 

If you are not registered, you can 
still register as you vote on Election Day, 
assuming you provide valid identifica- 
tion, such as a driver’s license or one 
piece of identification showing your 
name and address, and another show- 
ing your name and signature. 


Contact Information for Elections 
Canada: 


Phone: 1 800 463-6868 
Fax: (613) 954-8584 

Mail: Elections Canada, 
257 Slater Street, 

Ottawa Ontario, 

K1A 0M6 

Internet: www.elections.ca 
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A new leader at 
the helm 


- Mezba Mahtab 


Over the next ten years, the Uni- 
versity of Toronto will take its place 
among the world’s top public universi- 
ties with respect to the pursuit of excel- 
lence in research and education, equity 
in its recruitment of faculty and staff, and 
outreach through greater voluntarism. 
Already, the student enrolment and the 
reputation of the University of Toronto 
as Canada’s premier university are 
growing with each year. However, the 
university faces new challenges in the 
form of government cuts, increased tui- 
tion and a noticeable brain drain of top 
Canadian researchers to US rivals..The 
number of private universities has risen 
in the past five years, as have govern- 
ment support for these institutions. 
Relative to other places such as the US, 
UK and Europe, Canada compares fa- 
vourably for international students in 
terms of tuition, prestige, education 
standards and value of degree. But the 
number of international students at U 
of T is still below average when com- 
pared to an American institution. 

In the midst of such changing 
times, Robert Birgeneau was installed 
as the 14th president of U of T. He was 
selected from many other candidates 
after President Prichard retired last year. 
Birgeneau, a St. Michael College’s stu- 
dent, completed his Bachelor of Science 
degree in physics in 1963..With his wife 
Mary, whom he metat U of T, Birgeneau 
moved to New Haven, Connecticut in 
1966 where he was a doctoral student 
in physics at Yale University. Following 
graduation and a year on faculty at Yale, 
the couple moved to England where he 
studied at Oxford University through a 
grant from the National Research Coun- 
cil of Canada. In 1968 Birgeneau joined 


Bell Laboratories in New Jersey as a _ 
member of the technical staff and then — 
joined the faculty of the Massachusetts 
Institute of Technology (MIT) in 1975. 
He was appointed dean of sci-— 
ence at MIT in 1991. Internationally ac- 
claimed for his research in solid-state 
physics, Birgeneau has received nu- 
merous awards and honours for his © 
research in understanding the funda- ~ 
mental properties of condensed matter ~ 
using neutron and x-ray spectroscopy. — 
These honours include the Yale Science — 
and Engineering Alumni Achievement ~ 
Award, the Oliver E. Buckley Prize for © 
Condensed Matter Physics, the |IUPAP — 
Magnetism Award and most recently, the ~ 
J.E. Lilienfeld Prize. Birgeneau is the © 
author of more than 350 journal articles, — 
many of which were written during his ~ 
term as dean of science at MIT. In 1987 ~ 
he was the second Canadian awarded ~ 
the O.E. Buckley Prize of the American — 
Physical Society. 
Birgeneau’s first act, as U of T- 
president, was to set a new goal to raise © 
an ambitious $1 billion in fundraising. — 
He plans to divide this projected fund- 
ing as fairly and equally as possible. “I 
am a deep believer in the concept of the © 
research university ... and by this | mean — 
excellence in research, education and ~ 
public service,” said Birgeneau. “In my 
view, a research university offers the 
best possible education that one can 
obtain as an undergraduate, graduate — 
or professional student. Great research- 
ers bring to the classroom a depth of 
understanding and a passion for the - 
subject which is simply not obtainable 
otherwise,” he continued. “We must 
have a faculty who both play a leader- 
ship role internationally in research and 
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scholarship, and who are committed 
2ducators.” 

Birgeneau said that the university 
night hire as many as 1,000 new pro- 
‘essors over the next decade and that 
‘he university would be in competition 
ith institutions throughout the world for 
he best minds. He said U of T must 
augment its many leading scholars and 
2ducators through aggressive recruit- 
ment of top faculty worldwide, including 
unior faculty: “An excellent faculty will 
attract both a superb staff and outstand- 
ng students.” 

Faculty recruitment is also a key 
mponent of Birgeneau’s equity plat- 
‘orm. “We have, without a doubt, the 
nost diverse student body of any uni- 
versity in the world,” he said. “Fully one- 
dalf of our students self-identify as vis- 
‘ble minorities. More than half are 


‘omen. Close to half were born outside 


of Canada and about two-thirds speak 
| another language at home in addition 
0 English.... So far our faculty does not 
} eflect the dramatic demographic trans- 
}ormation that has taken place in our 
student body and in our community. The 
| ‘esponsibility for inclusion must be dis- 
‘ributed broadly... to ensure that we hire 
and promote only the best faculty, and 
}/hat these faculty are drawn from the 
| videst pools possible... | am absolutely 
sonvinced that if we hire well, with ex- 
}:ellence in research and education as 
four sole criterion, then at the end of my 
}oresidency, our faculty will look much 
more like our student body than it does 
at the present time, and concomitantly, 
i vill be measurably stronger.” 

Birgeneau claims his relation to 
| Jniversity of Toronto, in particular to 
Scarborough College, is memorable. 


i 
} 
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The new _ president mentioned 
Scarborough’s diversity as a source of 
pride for the University of Toronto. He 
refuted the claim of Scarborough being 
a “lesser” version of the university, in- 
stead labelling it “just different’. In his 
speech to the Scarborough College, the 
president was lavish with his praise to 
the campus, calling it “a very exciting 
school”. 

As president, there is a need for 
Birgeneau to familiarize himself with the 
concerns and pictures painted by the 
University of Toronto’s three equally di- 
verse campuses. St. George is a large 
university setting, where many students 
attend classes, sometimes with an 
enrollement numbering 700 pupils. 
Erindale, an extension of the cArts and 
Science division from downtown, offers 
courses in conjunction with St. George 
administration, while Scarborough, the 
other suburban campus, is a university 
by itself. Birgeneau’s vague promise to 
“unite the three campuses” failed to 
mention any concrete details. 

Birgeneau announced that he and 
Provost Adel Sedra would create a sen- 
ior council on undergraduate education. 
“AS a public university, we must remain 
faithful to our educational mission.... 
Our responsibility is to educate stu- 
dents, not to train them. We must ex- 
pose our undergraduate students to a 
rich mixture of humanities, arts, social 
science, science and technology,” he 
added. “We must not be afraid to make 
radical changes.” He said the move was 
to ensure that U of T students have ac- 
cess to a broad-based education. 

Regarding apathy amongst stu- 
dents, Birgeneau replied he hopes to 
build on the university’s significant 
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“Clearly, if the University of 
Toronto, or any other Canadian 
university for that matter, is to 
achieve and sustain a world 
leadership position among public 
research universities, then we 
must be able to compete 
effectively for faculty in the global 
academic marketplace.” 


voluntarism among students by “inte- 
grating voluntarism and social service 
more fully into student life at U of T.” He 
hopes to significantly increase service 
provided by our students, staff and fac- 
ulty in the wider community. 

In recent times, federal budget 
slashes have forced universities to cut 
programs and downsize while burden- 
ing students with ever-increasing tuition 
fees. Upon graduation, a typical student 
faces a $20,000 debt from student 
loans. According to the Canadian Fed- 
eration of Students, the recent tuition 
increases forces students to choose a 
“profitable” degree over their real de- 
sires. Birgeneau demanded that the 
federal and provincial governments 
must continue and enhance their sup- 
port of post-secondary education 
through operating grants at the provin- 
cial level and full-cost research funding 
at the federal level. 

“Clearly, if the University of To- 
ronto, or any other Canadian university 
for that matter, is to achieve and sustain 
a world leadership position among pub- 
lic research universities, then we must 
be able to compete effectively for faculty 
in the global academic marketplace. We 
must be able to provide first-class in- 
frastructure and research facilities, our 
faculty must have adequate research 
support and discretionary resources 
and we must offer internationally com- 
petitive salaries. In order to attract the 
top echelon of PhD students to the Uni- 
versity of Toronto we must be able to 
offer graduate student support pack- 
ages which are competitive with those 
given by U.S. and Western European 
universities. Humanities has been hit 
the hardest, and | plan to level things 


out a little more.” 

He said the private sector will con- 
tinue to play a role in U of T’s growth - in 
research and other partnerships, as 
well as increased philanthropy. Recently 
the university has come under criticism 
from some corners regarding proposed 
increases in private and corporate in- 
volvement on campus. Student leader 
Adam Bretholz has urged private dona- 
tions and corporate involvement on 
campus to be “regulated and carefully 
watched”. 

“Itis only in the last 15 years or so 
that Canadian universities have recog- 
nized the importance of permanent pri- 
vate support in the form of an endow- 
ment,” Birgeneau commented on cor- 
porate sponsors, referring to the uni- 
versity’s more than $500 million in en- 
dowment for student financial aid and 
the creation of more than 140 endowed 
chairs through the current fund-raising 
campaign. 

With new changes to come in pro- 
vincial laws, a federal election in the off- 
ing and space crisis related to double 
enrolment in the year 2003, President 
Birgeneau inherits one of Canada’s old- 
est and most respected universities 
and her problems. Being a new leader, 
he has the initial support of the student 
leaders and the academia. His actions 
in the coming weeks will spell out the 
future of U of T, as U of T overcomes her 
growing pains. 


The Underground 


Not quite yet... 


- Ted Christou 


Hand in hand, into the Heights and Heavens, 
She and | were borne by delicate wings. 
Behind our backs, beams of Apollo’s light 
Chased ‘way the dreary chaos of our fears. 


Upwards. 
We spiraled t’wards the sky’s embrace. 


Ne’er lost — yet ne’er quite convinced which way we went. 


Down, below us, Our shadow danced and twirled 
Upon the Earth’s gilden, verdant beauty; 

It swam the shimmering azure of the sea, 

And scrambled up the misty mountain peaks. 


At times, Our shadow led our way across 
The vast expanse of life. 

At times, it seemed 
A symbol — the fervent flame and warden 
Of our love’s spiritual transcendance. 


At the spot where all the world’s continents 
Converge, 
| felt the palm of my loved one’s 
Embrace 
loosening its loving hold on mine. 

‘T was Clear that 

(Our shadow) 

had disappeared. 


We 
tumbled 
headlong 
from the majesty 
And oblivion of our loving bliss. 
When our wings proved waxen by mild winds 
And clement rains, we gently departed — 
Lamenting the loss of idyllic love. 


Poetry corner 


The mood is an odd one, 
not only thinking of the present, 
but also of what’s to come. 
The unknown. 
Numerous unanswered questions; 
what fate will befall us. 
Common pleasantries, 
Mysticism, 
Success, 
Love like no other? 


DREAMS 
Only time will tell... 
if my words matter, 
if my wishes will come true 
if life is as it is portrayed in fairytales. 
Only time will tell, 
if time is enough 


- Lisa Craveiro 
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If you watch Grant Gee’s film Meet- 
ing People is Easy: A Film About 
Radiohead you're not going to see the 
typical rock tour. What you'll is some- 
thing that can be compared to an odd 
lab experiment in containment and iso- 
lation. The band endures countless in- 
terviews and media scrutiny after the 
release of their acclaimed album OK 
Computer (1997). “Il wasn’t all gloom 
and doom that year”, says drummer Phil 
Selway, “there were points that we did 
really enjoy. But | think Meeting People 
is Easy is a document about the band 
going through the most pressurized 
points of promoting an album.” 

But rather than brood about past 
experiences, the band has a rather pro- 
gressive point of view: “Watching it is a 
timely reminder to us about how we 
don’t want to do it again’. 

This time around the band has 
taken a more lighthearted approach to 
touring. “We wanted to move back more 
to touring for touring’s sake, and actu- 
ally be able to go out and not tour nec- 
essarily to promote the record. We don’t 
want the emphasis of touring to be on 
how many interviews you can do.” 

But when it came to marketing 
their new album Kid A, not much in the 
way of promotion was necessary at all. 
After a short European tour, the band 
headed to North America... and played 


How to reappear (ete) (3 Cie 


Radiohead quietly return, and maL@eteelfe RT impact @S ever 


three shows, no more, no less. !n fact 
the whole marketing strategy (or lack of 
it) can’t account for the success of the 
record. This is shocking, considering 
the enormous change in sound since 
ther bst alm .On Kid A, the studio 
has been used to its maximum capac- 
ity. Singer Thom Yorke’s vocals have 
been dropped to the background, and 
the electronic vibe has been pushed to 
the forefront, creating an uncomfortable 
but beautiful record. 

“Kid A is the start of actually being 
able to work in [the studio]. Now | think 
we're actually starting to find out what 
we can do,” says Selway. 

However going into the studio, 
there had been a lot of pressure put on 
the band to follow up on the success of 
the last album. If one looks around at 
many of the music publications that year, 
you'll find that OK Computer topped 
more than one “best of the year’ list to 
say the least. Radiohead had become 
critical darlings, and in some areas, 
were being professed as the best band 
in the world. 

“It's a definite compliment,” says 
Selway, “but you if actually started to 
genuinely believe those things, that 
takes away from the actual purpose of 
being in a band. It’s not a race; it’s not to 
be the best around; it’s to actually find 
something to create a situation or envi- 


- Andrew Epstein 


ronment where you can go on making 
music that excites you, and hopefully 
excites other people”. 

Despite this humble philosophy, 
Radiohead has been thrust into the 
spotlight yet again. 

With minimal advertising or pro- 
motion, Kid A rocketed to the number 
one spot on both Canadian and Ameri- 
can charts. In a time where the top spot 
is dominated by the most highly pro- 
moted and, at many times, manufac- 
tured artists, Kid A is a huge exception 
to the rule. 

“It feels very good actually”, muses 
Selway with a smile. “We've been quite 
surprised about how good it feels. The 
best thing about it is the fact that it proves 
to us that you can go along the uncon- 
ventional routes and still have that level 
of exposure. It’s been a lot of fun actu- 
ally. To see that it can be accepted in 
that way... that’s an exciting thing”. Un- 
conventional is the best word to de- 
scribe it. There are no official singles 
for Kid A (although modern rock radio 
has attached itself to the song Optimis- 
tic), nor are there any videos, despite 
Radiohead's stellar track record for vid- 
eos in the past. Instead what they’ve 
produced are series of “blips”, 20 to 
30-second clips integrating the album’s 
artwork mixed with music from the 
record. 


“We're really pleased with the vid- 
eos thatceme aboutwth the 2 album] 
The Bends and OK Computer, but | think 
there was a sense that we had taken 
that as far as we could. We were finding 
it a bit of a tired format. There’s an awful 
lot that you can do that’s visually excit- 
ing, than trying to extended [a video] to 
those three and a half minutes, or 
shorten it.... It just seemed to be... past 
itself by date for us”. 

Selway and the rest of the band 


~ felt a lot more comfortable and happy 


with the “blips” that were produced: 
“That for us was something that we 
could respond to. It seemed to be slightly 
different for us and exciting, and just very 
in-keeping with the nature of the record 
as well because you don’t listen to the 
record and hear singles’. 

In an era of music dominated by 
manufactured pop stars, Radiohead 
provides that wonderful slap in the face 
for a disenfranchised music community. 
They have indeed proven themselves 
an unconventional band suited to un- 
conventional times. The irony that works 
so well with Radiohead and the public 
is that they work so subtly that it’s hard 
not to notice them. 

“For people to actually be pre- 
pared to listen to us... that’s an excep- 
tional position to be in really.” 


The Underground 


PSe2 


launch party: we were there! .. 


On Wednesday, October 25, 2000, hundreds of 
eager Canadians gathered at Ontario Place to be 
among the first in North America to test-drive the 
PlayStation 2 at the launch party hosted by Sony Com- 
puter Entertainment Canada. 

“We are pleased so many consumers will be 
able to join us to help celebrate and continue to build 
momentum for the North American launch of the 
PlayStation 2 — a launch described by many as the 
‘biggest consumer product launch in history’,” said 
Butch Freedhoff, general manager for Sony Computer 
Entertainment Canada. “Consumers have been ea- 
gerly awaiting the PlayStation 2 and the recently an- 
nounced 26 newly developed launch games.” 

As the first 128-bit video gaming system, Sony 
promises that the PS2 will offer unsurpassed tech- 
nology from what is currently available. 

“The Emotion Engine, the artificial intelligence, 
the graphics chip, and the backward-compatibility all 
allow players a great gaming experience,” says 
Freedhoff. 

This backward-compatibility is another key step 
in the production of the new system, as it allows users 
to play the over 800 existing PlayStation titles on the 
new system. In fact, the PlayStation 2 even includes 
special coding that can improve the graphical quality 
in many of the 32-bit PlayStation titles. 

The PlayStation 2 was designed to bring together 
games, music, and movies into a single, stand-alone 
unit, possibly “redefining the entertainment lifestyle’. 
To make this possible, the unit can not only play games 
and CDs like its predecessor, but its built-in DVD drive 
makes it capable of DVD-Video playback, another first 
for the industry. At the launch party, several units on 
dsp by were dow ng fims Ike Fight Club, American 
Beauty, and The an taking advantage of the many 
xtra features found on the discs, like displaying sub- 
ye that never made it to the 
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Another interesting feature found in the new sys- 


tem is the incorporation of a 3.5” hard disk drive and 
an expansion unit for interfacing with a network for 
future, although currently unplanned, functionality up- 
grades. There are also a pair of USB ports and an 
i.LINK (IEEE 1394) interface, allowing the system to 
connect to a wide range of peripherals, like computer 
mice, keyboards, or digital cameras. 

Launching on October 26, 2000, Sony was only 
able to deliver 500,000 PlayStation 2 units to North 
America, so there will definitely be more than a few 
unlucky consumers who will have to wait a week or 
two before picking up the new system. However there 
will be dedicated shipments of 100,000 units per week 
up until the holidays. By March 31, 2001, Sony projects 
that a total of 1.3 million units will be available in North 
America. For those of us lucky enough to acquire the 
system, the initial roster of 26 game titles will be fol- 
lowed by another 26 in time for the holidays, making 
the Christmas selection ripe for just about anyone. 
Another 270 titles will also be available by the end of 
March 2001, being developed by a wide range of com- 
panies, like Capcom, Eidos, Electronic Arts, Konami 
and Activision. Although the $450 dollar price tag may 
seem a little steep, it should be pointed out that the 
original PlayStation also started at this price 5 years 
ago. 

Although there were a wide range of games to 
try out at the launch party, including the widely popular 
Tekken Tag Tournament, Armored Core 2, the Amineé- 
inspired Orpen, and Street Fighter EX3, all but one 
were third party titles. However, Sony’s launch title, 
Fantavision, was a true gem, a deceptively simple- 
looking puzzle game boasting brilliant visual effects 
and long-lasting game play. 

For several years, Sony has been recognized as 
the undisputed leader of the video gaming industry, 
and the release of this new system may very well fur- 
ther this reputation. Will the PlayStation 2 revolution- 

ze the video game industry? Only time can tell for 
sure, but for now, it looks like a true possiblity. 


Wednesday, November 1, 2000 


Armored Core 2 

Publisher: Agetec 

Developer: From Software 

Genre: Action 

Players: 1-2 

Although it is actually the fourth game in the 
series, Armored Core 2 is true sequel to the first 
title. With hundreds of parts to design your mech 
with, and dozens of single player levels to battle 
in, players can play on their own, or try some 
two-player split-screen fighting action. The 
incredible graphics and intense action put 
Armored Core 2 onto a whole new level. 


Dynasty Warriors 2 

Publisher: Koei 

Developer: Koei 

Genre: Action 

Players: 1 

With huge numbers of enemies onscreen, 
Dynasty Warriors 2 allows players to take on 
entire armies in massive melee battles, using 
spears, swords, and other ancient weapons. 
Although players can only control their own 
character, their fully-computer controlled 
soldiers offer great assistance, adding a 
intersting element to the game. 


ESPN Winter X Games Snowboarding 
Publisher: Konami 

Developer: KCE Osaka 

Genre: Sports 

Players: 1-2 

An incredibly realistic snowboarding simulation, 
ESPN Winter X Games Snowboarding features 
real boards, real pro riders, and courses 
modeled after those used in past winter X 
games. The solid control and wide variety in 
tricks, make this title loads of fun. Although it’s 
not as eye-catching as many other PS2 titles, 
this game is definitely worth checking out. 


FantaVision 

Publisher: Sony Computer Entertainment 
America 

Developer: Sony Computer Entertainment 
Genre: Puzzle 

Players: 1 

Striving to be more than just another puzzle 
game, Sony’s sole launch game shows off 
some of the PlayStation 2’s more colorful 
graphic effects. A deceptively fun and addictive 
game, the idea is to use a cursor to link same- 
colored fireworks for single set points or combo 
points before they fall from the sky, allowing 
players to create truly wonderful explosive 
displays. 


Moto GP 

Publisher: Namco 
Developer: Namco 

Genre: Racing 

Players: 1-2 

Moto GP is easily one of the 
PlayStation 2 games, with a pe fre 
beautiful bikes, and gorgeous tracks. As eye- 
candy goes, there isn’t much better, but the 
limited number of tracks (5!) put a damper on 
it’s longevity. 


PS2. 


NHL 2001 

Publisher: EA Sports 

Developer: Electronic Arts 

Genre: Sports 

Players: 1-8 

EA Sports’ first hockey title on PS2 may sport 
some jaw-dropping graphics, but suffers from a 
few framerate problems in when the action 
heats up, and has a sadly disappointing Al. The 
control, however, is still solid, making it an 
addictive multiplayer game. 


Orphen 

Publisher: Activision 

Developer: Kadokawa Shoten 

Genre: RPG 

Players: 1 

Based on the animé and manga of the same 
name, Orphen is a strange hybrid of 3D 
adventuring and RPG-style battles. Although it 
has, impressive graphics and camera angles, 
the combat system quickly becomes repetitive, 
and the incredibly annoying characters are a bit 
of a turn-off. 


Silent Scope 

Publisher: Konami 

Developer: Konami 

Genre: Shooter 

Players: 1 

Despite the lack of a gun peripheral, Silent 
Scope remains true to the arcade original. 
Players take on the role of a sniper cop, beating 
the clock to gun down criminals in a variety of 
situations and areas. Possibly a lesson in 
murder, but fun nonetheless. 


Street Fighter EX3 

Publisher: Capcom 

Developer: Capcom 

Genre: Fighting 

Players: 1-4 

Despite it’s updated graphics and special 
effects, Street Fighter EX3 seems a little 
uninspired, using the same old Street Fighter 
gameplay. Certainly not a bad game, but nothing 
we haven't seen before. 


Summoner 

Publisher: THQ 

Developer: Volition 

Players: 1 

The first American RPG created for the PS2, 
Volition and THQ have pieced together the story 
of a young man banished from his home, and is 
forced to use his summoning abilities to restore 
order. Despite the occasional lag ad graphical 
glitches, the high-end graphics and large 3D 
environments make Summoner look like the 
best RPG available for PS2. 


Tekken Tag Tournament 
Publisher: Namco 
Developer: Namco 


Genre: Fig! 
Players: 1-2 
With all the past characters from every 

game tossed into one title, Tekken Tag 
Tournament easily outshines the rest of the 
series. With the addition of the widely popular 
tag-team element, dozens of extras, unlockable 
characters, outfits, and modes, Namco has 
created one of the best looking games on the 
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Battle of the titans 


- Hendrian 


The US's gaming population, expected to double in number over the next five 
years powering the current $20 billion-a-year worldwide industry, has incited great 
competition and aggressive new releases by corporations vying for the green. 

Early last year, video gamers were excited about the release of Dreamcast by 
Sega Enterprises Ltd. A similar enthusiasm answered the appearance of 
Playstation 2 in late October of this year. Then, there is the anticipation for the 
coming release of Nintendo's GameCube to debut next fall, along with an expected 
launch of Microsoft's Xbox machine, the latter of which hopes to challenge the trio 
of Japanese titans who have been dominating the game console market for dec- 
ades. This will result in a four-way battle that analysts said will leave at least one 
participant down for the count. 

The fast growth of the gaming console industry, grabbing an ever larger 
share of the game market from PCs and MACs, is due to the far richer experience 
that this new technology makes possible. Wireless gaming is fast becoming a 
reality: in Japan gamers are playing on their cell phones. And as more homes get 
more broadband, those bigger popes will allow more use of 3-D, video sequences 
and immersive content; it is unimaginable how fast games have evolved from a 
Pong game in the late 70s to an 8-bit console by immensely popular Nintendo in 
the 80s and now to the current sophisticated 3-D graphic and stereo-sound gam- 
ing with an wired online gaming. 


Sega Dreamcast runs on a chip with a speed of 200 MHz. The unit can 
generate three million polygons per second -- a key measure of graphics perform- 


ance. The ‘early bird’ with the key advantage of being the only current gaming 
console that allows online gaming is arming for battle, and will hike up its invest- 
ment in television advertising to levels greater than ever in Dreamcast's history. 
Another marketing tactic is that Sega has dropped the price of Dream cast, from 
US$300 to US$149. 

Sony, whose successful Playstation (older version) raked in US $6 billion 
from games and US $730 million in operating profits, now has a 300-MHz and 128- 
bit ‘Emotion Engine’ chip installed in its PS2 (US $299), which can produce 25- 
million polygons per second, a far more powerful console compared to Sega's 
Dreamcast. PS2 possesses new units that can play CDs and DVDs, and can 
accomodate add-ons for broadband internet, digital cameras and digital music 
players. And Sony has strong backing from most of the top game-producing com- 
panies, including No. 1 Electronic Arts Inc., which was one of the determining 
factor leading to Sony's early success in the Playstation . Though PS2 only has 26 
game tittles, with Sony promising that approximately 50 more eagerly anticipated 
game titles, like Metal Gear 2 and the Bouncer will be available by spring, the 
gaming console has the ability to play 800 existing games from the older version 
Playstation console. Sony knows that the oil well in this business is not the sales 
in the consoles (which is why Sony is losing about US $100 on every console it 
sells) but in licensing fees charged to gamemakers. However, Sony's PS2 doesn’t 
come with a handy modem as does the internet-ready Dreamcast. 

There is currently a shortage supply of PS2 in North America; Sony Computer 
Entertainment President Kazuo Hirai say that PS2 is a "very complex machine that 
requires a lot of components". But there are lots of skeptics in the gaming commu- 
nity, accusing that Sony has created artificial shortage in a calculated attempt to 
make PS2 this year's Furby, a gotta-have-it toy for this holiday season. 

The Nintendo GameCube will sport a 405-MHzchip called the Gekko," with 
up to 12 million polygons. Nintendo has its own ardent fan base, including an 
entire generation raised on its hugely popular handheld game device, the GameBoy, 
which players will be able to plug into the GameCube. This low-market leader who 
has traditionally been making many of its own games and does not rely on outside 
developers as much, relies on its own mega-successful characters: Pokemon, 
Mario and Donkey Kong. Those titles appeal to preteen gamers, but Nintendo has 
been trying to branch out demographically, turning to third-party developers to pro- 
duce best-sellers such as Golden-Eye and Perfect Dark, which older kids prefer. 

Microsoft, basing its Xbox on chips and parts found inside common personal 
computers, will have a 733-MHz chip and a video card that pumps out 150 million 
polygons. Microsoft, a juggernaut posing an aggresive stance, has a far more 
powerful gaming console among the four. Though this is Microsoft's first entry to 
the battle ring, analysts say hardware doesn't matter as much as software. They 
add that once game developers learn the ropes of a console, they can wring ever- 
better performance out of it. More than 160 developers have signed up, including 
Electronic Arts Inc. who are in talks about producing X-Box games. Microsoft has 
shipped 1,500 development kits in the past three months. 

Between Sony's momentum, Microsoft's aggressiveness, Nitendo's prom- 
ise with a base of loyal fans, and Sega's headstart, it will be a tossup: a battle of the 
titans. 


Film 
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The Legend of Drunken Master 
Lau Ka Leung 
(Dimension Films, 1994, re-release 2000) 


Jackie Chan fans won't need convincing to go 
see The Legend of Drunken Master. They would never 
miss an opportunity to see their favorite kung fu star 
on the big screen. So this review is aimed at the rest of 
you who haven't yet given Chan a chance. If you some- 
how missed Shanghai Noon, Chan’s recent U.S. 
“breakthrough” film with Owen Wilson, this film is one 
of his many terrific pre-breakthrough efforts. 

The movie is based on the true story of Wong 
Fei-hung, a legendary martial artist. (Chan is not the 
first to film aspects of Wong Fei-hung’s life — there 
are over 200 Chinese and Hong Kong movies about 
him.) Wong Fei-hung was known as the “drunken 
master,” he practiced the art of “drunken boxing,” in 
which the fighter bobs and zigzags in a drunken man- 
ner to put his opponent off balance. In the movie, Wong 
(Jackie Chan) is learning martial arts and Chinese 
medicine from his father, Wong Kei-ying (Ti Lung), who 
forbids him to practice drunken boxing. Because the 
art involves the use of alcohol to increase flexibility, 
reduce pain, and increase physical and mental pow- 
ers, his father fears Wong may succumb to alcohol- 
ism. 

The film begins with Wong and his father return- 
ing from a trip to purchase medicinal herbs. !In an at- 
tempt to avoid paying taxes at the border, Wong acci- 
dentally mixes up his package of a rare ginseng root 
with another box. Wong’s ensuing efforts to hide the 
mix-up from his father and the police result in delight- 
fully Jackie-Chanian comic fiascoes, such as the re- 
lease of a panicky flock of fowl in a first-class dining 


Pure Chan 


- lan Scott 


Car, a series of dives through the windows of the train, 
and a precarious run on top of the moving cars. Natu- 
rally, Wong inadvertently ends up with someone else’s 
package, which happens to contain an ancient jade 
seal stolen by an evil British ambassador, sought by a 
loyal Chinese solider (a cameo by director Lau Kar 
Leung), and — small world — desired by Wong’s own 
father. The rest of the movie has Wong cavorting and 
running about, still trying to conceal his error from his 
father, with the aid of his supportive, mah-jongg ob- 
sessed stepmother (Anita Mui), while also thwarting 
the British ambassador's endeavors to recover the 
seal. 

Chan has enormous talent as an actor, a direc- 
tor, choreographer, martial artist, and comedian — if 
only he were a scriptwriter, he would have total control 
over every project. Critics have raved about the fighting 
sequences in this film, and they deserve the praise, 
but the content has been glossed over, presented as 
something to suffer through between action se- 
quences, or belittled as incoherent compared to west- 
ern plot and narrative standards. There are a few in- 
congruities — Chan is simply too old to play the de- 
pendent son, and besides, his stepmother appears 
younger than he is (Mui is his real-life ex-girlfriend, 
and is in fact younger than he is); the movie ends 
abruptly; and, Chan is strangely absent from the last 
sequence. But these are minor problems, what makes 
the plot worthy of more discussion are the anti-impe- 
rialistic and pro-labor themes. Chan’s movies usually 
feature hyperbolically bad, bad guys, and the primary 
villain of Drunken Master is no exception. However, 
the British ambassador's evil deeds are not typical of 
Chan’s films. He isn’t involved in the drug trade or 
organized crime — a more typical villainous activity in 
Chan’s films — he is stealing Chinese cultural treas- 


Chan has enormous talent as an actor, a director, 


choreographer, martial artist, and comedian 


ure for sale to British museums and exploiting the 
workers at a nearby steel factory. Not to mention hold- 
ing Chan hostage to force his father to sell his kung fu 
school. The daily noise coming from the school, it 
seems, is disturbing the ambassador's peace and 
quiet. His attack on the school and his theft of the jade 
seal represent the ambassador’s lack of respect for 
the school’s long tradition and Chinese traditional prac- 
tices in general. In response to this plundering of his- 
tory and present-day laborers, Wong, who begins the 
film as a cut-up who threatens to destroy his father’s 
reputation as a healer and martial arts teacher, comes 
to the aid of the workers. As he enters the conflict be- 
tween the owners and the workers, he strides onto 
the scene dressed in a long white robe, exuding a 
new calm and purpose, before he proceeds to kick 
some serious ass. 

Though his antics are comic as ever, what makes 
this film stand out are the thrilling and frankly beautiful 
fight sequences. They are doubly pleasurable because 
there are no special effects, no digitization, and no 
stunt doubles. It is “pure” Chan — acting as his own 
special effects laboratory. The final fight scene is per- 
haps the best, pitting Chan against the great Ken Lo 
Houi-Kang (playing one of the film’s villains), set in a 
working steel mill. Twenty minutes long — it’s some- 
thing of a tradition in martial arts movies to run long 
climactic fight scenes — it took over four months to 
film, due to the care taken to represent each mind- 
blowing acrobatic feat. For one instance, Wong is 
forced back into a burning bed of hot coals used to 
melt steel; he falls into the pit and must walk through 
it, emerging in flames on the other side. He is now 
firmly on the path of the real Wong Fei-hung, legen- 
dary as a champion of the poor and oppressed. 
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Dead or undead 


- Kelly Ellis 


The Little Vampire 
Uli Edel 
(New Line Cinema, 2000) 


The undead in Uli Edel’s 
The Little Vampire are really 
quite nice, in a refined-British- 
nobility kind of way. In fact, they 
prove to be the best friends a 
boy could ask for. The boy in 
this instance is Tony 
Thompson (Jonathan Lipnicki, 
also know as “that Jerry 
Maguire kid”), an imaginative, 
friendless only child who has 
been transplanted along with 
his parents from sunny San 
Diego to the spooky Scottish 
moors. 

The premise is that 
Tony’s father, Bob Thompson 
(Tommy Hinkley), is in charge 
of building a new golf course 
on the estate of Lord McAshton 
(John Wood). Tony’s mother 
Dottie (Pamela Gidley) is a 
stay-at-home mom; she keeps 
the castle they live in, looks af- 
ter Tony, and occasionally at- 
tends boring obligatory social 
functions with her spouse. 
Overall, the Thompson family 
seems to have a good, if some- 
what stilted life. As the adorable 
child, Lipnicki makes the most 
of his younger-than-his-age 
looks, and who can blame him, 
given the rewards he obviously 
receives. Lipnicki delivers his 
lines as if expecting people to 
say how cute he is, like every- 
one did with Jerry Maguire, 
which quickly grows annoying. 
Still, he is convincing as the 
social outcast at his school, the 
new guy who is too small and 
— despite some heavy 
Timberland product placement 
— lacks the right clothes. 

Since moving to Scot- 
land, little Tony has been beset 
by dreams of vampires and 
has become obsessed with 
these creatures. Dressing up 
as a vampire one night, Tony is 
mistaken for a brother by a real 
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vampire boy named Rudolph 
(Rollo Weeks). After this error 
is sorted out and some initial 
mistrust overcome, the two be- 
come fast friends. Tony 
teaches Rudolph the proper 
way to intone “duh!” and 
Rudolph takes Tony flying. This 
is not an even trade in my book, 
but Tony makes up for it by of- 
fering to help Rudolph and his 
family end the curse of the vam- 
pires so they no longer have to 
roam the earth, persecuted. 
And the vampires in this small 
Scottish village are a perse- 
cuted minority. 

In The Little Vampire, the 
lords of the underworld are 
“family, not fiends,” as Rudolph 
explains to Tony. They are mis- 
understood and hunted by oaf- 
ish bigots like the local vam- 
pire hunter, Rookery (Jim 
Carter). They only drink cow’s 
blood, and only do that after lull- 
ing the cows to sleep. Blood 
sucking is never directly shown 
on screen, but instead is rep- 
resented by sound effects and 
implication. Further, the cows 
do not even die — they just be- 
come, well, different. Rest as- 
sured, no real cows were 
harmed in the making of this 
film. As Rudolph tells Tony, the 
vampires “want to become hu- 
mans, not eat them for dinner.” 

This is a film about fitting 
in, celebrating families, and 
appreciating friendship. Dead 
or undead, according to this 
film, all families are basically 
the same - at least those who 
include a mom, a dad, and a 
child or two. Here it is not the 
vampires that seem out of 
place, but the frighteningly 
perky, living Americans. Per- 
haps this is a way of letting us 
know that the American way is 
not the only way, and thata little 
consideration for other cultures 
might be in order. The primary 
dissimilarity here is between 
“normal” Americans and eerie 
Scots, and that between human 


and vampire is trivial. 

There are so many mes- 
sages in this movie that | only 
hope | got them all: the children 
have much to teach us; if we all 
open our minds and hearts, the 
world will be free of evil; and 
we shouldn’t let one bad apple 
like Rookery (we know he is bad 
because he smokes and is 
rude) set the example for the 
rest of us, making the minority 
groups think we don't like them. 
The Little Vampire also 
stresses that it’s okay to be dif- 
ferent and that sometimes we 
fear what we do not under- 
stand. Except, as usual, nobody 
seems to question who exactly 
constitutes “us.” 

Despite the fact that the 
cast and crew of The Little Vam- 
pire is decidedly not American, 
this film takes a distinctly Ameri- 
can point of view, and a particu- 
larly white middle class posi- 
tion at that. What is “standard” 
is actually quite a limited 
number of the world’s popula- 
tion. However, in this paradigm 
of the strange being saved by 
the normal, the strange be- 
comes less so by seeming 
more like the ideal standard. 
Further, in this case the “nor- 
mal” American white boy is 
charged with the fate of an en- 
tire vampire community — with- 
out him, they suffer. 

The vampire and human 
families parallel one another. 
In both cases, mom is gentle 
and permissive; dad is more 
demanding and a bit out of 
touch. Vampire mother Freda is 
played gracefully by Alice Krige, 
best known in the U.S. for her 
role as the Borg Queen in Star 
Trek: First Contact. As Freda, 
Krige resembles an ethereal 
Morticia Addams, all at once a 
refined woman, sexy wife, and 
caring mother. Rudolph also 
has the company of his sib- 
lings Anna (Anna Popplewell) 
and Gregory (Dean Cook). At 
the end of the day, or rather, 


night, it is the members of each 
family coming together, com- 
municating, and trusting one 
another — and the bridging of 
the human-vampire gap — that 
allows everything to turn out 
okay. 

Much of the film takes 
place at night, and these 
scenes are beautiful and mys- 
terious without being too scary. 
Edel’s directing credits include 
Last Exit to Brooklyn and epi- 
sodes of the TV series Homi- 
cide, Twin Peaks, and Oz — 
each offering a completely dif- 
ferent kind of scary than The 
Little Vampire, but each also 
representing the gothic depths 
that can be found by looking in 
the oddest places. The cin- 
ematography is lovely and the 
vampire costumes are beauti- 
fully creepy. The vampires are 
pale and romantic with decay- 
ing clothes of nobility from days 


of yore. In this case, the mon- 
sters hiding in the basement 
— imaginary or not — make life 
more interesting and exciting, 
not just more frightening. How- 
ever, this is definitely a chil- 
dren’s film: when it’s on the 
verge of becoming too dark and 
creepy, something amusing will 
happen to lighten things up. 
While there is nothing particu- 
larly innovative about The Little 
Vampire, it is still a fun, visu- 
ally appealing, “feel-good” 
movie. There is mystery, in- 
trigue, a little tiny bit of kid ro- 
mance (a harmless crush), and 
a satisfying ending. And though 
| might risk giving away that 
ending for the scant few who 
fail to predict it, I’ll say this much: 
everything turns out okay when 
everyone starts to seem like 


“ ” 


us. 


Blair Witch 2: Book of 
Shadows 

Joe Berlinger 

(Artisan Entertainment, 
2000) 


Suppose that I’m dream- 
ing, and in my dream, | need a 
car. But all | have in my pocket 
is fifty bucks. So | find a parked 
car that looks like it’s worth 
about that much, and drive off 
in it. But | also leave my fifty in 
the car’s passenger seat to 
compensate the owner when 
he or she comes back. 

No, that doesn’t make 
any sense. But it’s a dream, so 
it doesn’t have to. And in my 
opinion, any half-baked horror 
film should work exactly the 
same way. That’s why Blair 
Witch 2: Book of Shadows’ best 
moments are also its most 
contradictory and ill thought out. 
It's an idiotic, cynical, and cli- 
ched attempt to cash in on the 
Original’s lucrative name. Still, 
it’s occasionally capable of do- 
ing what effective splatter mov- 
ies do, which is to thwart your 
expectations, and make you 
jump in your seat a time or two. 
If you're particularly willing to 
suspend your disbelief and go 
along for the ride, however 
bumpy, BW2 might even pay 
you back with the horror mov- 
ie’s ultimate reward: it might 
momentarily freak you out. 

The film’s first few mo- 
ments are a setup for a com- 
pletely de-centered and ridicu- 
lous experience. In fact, if you 
go to BW2 having only seen the 
movie’s eerie, red-filtered- 
camera-floating-over-creepy- 
woods preview, you might sus- 
pect that you’ve stumbled into 
the wrong theater by mistake. 
This is because it begins not 
with the blood-soaked pro- 
logue you might expect, but 
with several minutes of fake 
documentary. Throngs of mid- 
dle-class Americans at their 
most ignorant and broadly 
stereotypical descend upon the 
unsuspecting town of 
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Burkittsville in the wake of the 
Blair Witch phenomenon, occa- 
sionally stopping to share their 
overly canny and simplistic 
Opinions with the camera. (Ex- 


ample: “There are some 
naysayers,” one Blair Witch fa- 
natic enthuses, “who come and 
say nay.” Not the sharpest 
wooden stake in the breast- 
bone, this guy.) 

A hick sheriff (Lanny 
Flaherty) makes an appear- 
ance, too, demanding through 
a megaphone that the crowd of 
backpacking sightseers dis- 
perse. “There is no got-damn 
Blair Witch!” he drawls, an- 
noyed. But the backpackers ig- 
nore him, bent as they are on 
seeing the site where Heather, 
Josh, and Mike launched their 
already-posthumous film ca- 
reers. This may be where BW2 
intersects most conspicuously 
with its promotional juggernaut: 
like the original film, it blurs re- 
ality by setting itself in a real- 
life place (there is a Burkittsville, 
Maryland, of course, and The 
Blair Witch Project rocketed 
one of my lesser alma maters, 
Montgomery College, to per- 
haps undeserved national 
fame), and Burkittsville’s hap- 
less townsfolk were, to some 
degree, beset by curiosity- 
seekers in the wake of the origi- 
nal movie. 

Once BW2 establishes 
its intention not to take itself at 
all seriously, it abruptly starts 
taking itself very seriously. Slap- 
stick humor segues into a grim 
credit sequence accompanied 
by a montage of miscellane- 
ous, gory bludgeonings and 
skewerings, straitjacketed lu- 
natics in padded rooms, and 
that red-filtered aerial shot of 
the Burkittsville woods. At the 
moment, none of this makes 
much sense, but over the 
course of the film, it all crystal- 
lizes as the backdrop to the 
story. The lad in the straitjacket 
is Jeff Patterson (Jeffrey Dono- 
van), an entrepreneurial Blair 
Witch tour guide and huckster 
of manufactured Blair Witch 


Two places at once 


baubles, who has a history of 
mental illness and institution- 
alization. He is driving into the 
Burkittsville woods with an en- 
tourage of teen and twenty- 
something Blair Witch re- 
searchers and the idly curious: 
there are Stephen and Tristen 
(Stephen Turner and Tristen 
Ryler), a newlywed couple with 
a baby on the way, who have 
been assigned to write a book 
about the Blair Witch; gothy Kim 
(Kim Director), who seems to 
have some form of ESP and is 
first seen lying on the tomb- 
stone of one Eileen Treacle, 
involved in the Blair Witch 
legacy; and Erica (Erica 
Leerson), a proper Wiccan who 
frequently and pedantically lec- 
tures the crew on witchcraft’s 
true nature as a pagan religion, 
worshipping nature rather than 
Satan. They’re an iconic crew, 
more stereotypes than recog- 
nizable personalities, and it’s 
fairly clear to any slasher-movie 
vet who will play what role in 
the horror that gradually en- 
sues. For instance, Tristen is 
ambivalent about her baby, 
which means that she will even- 
tually miscarry, and her relation- 
ship with Stephen will be sorely 
tried as the spirits of the un- 
justly murdered torment the 
crew. 

All the mayhem gets 
underway, finally, after the quin- 


tet camps at the site of a long- 
past pagan ceremony and the 
obsessive Jeff sets up video 
cameras pointing every “witch” 
way. When a group of foreign 
tourists interrupt, Jeff and his 
compatriots send them off to a 
place called Coffin Rock by con- 
cocting a story about some par- 
anormal event occurring there. 
But the next morning, all the 
group’s video cameras have 
been destroyed, and Tristen 
and Stephen’s papers have 
mysteriously been shredded 
and are drifting down snowily 
on the just-waking crew. The 
group later discovers that the 
tourists they sent chasing wild 
geese to Coffin Rock have been 
gruesomely murdered, and 
worse, the hick sheriff suspects 
them, particularly Jeff, of the 
crime. They find their tapes hid- 
den under a pile of stones, 
much the way Heather, Josh, 
and Mike’s footage was 
stashed in the original movie. 
By now a bit alarmed, they 
scurry off to Jeff's stolen-goods 
warehouse and video lab 
(which is housed in an aban- 
doned broom factory, not that 
that’s meant to be symbolic of 
anything) to review the footage 
and try to figure out what hap- 
pened the night before. 

It should be noted that 
the movie reveals all of this 
completely out of chronological 
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order, jumping more or less 
randomly from the campground 
to the broom factory to a series 
of police interrogation rooms 
where the group is subse- 
quently split up for questioning 
after all of this has transpired, 
to the hospital where Tristen 
miscarries. Peppered sporadi- 
cally throughout are the videos 
of ultraviolence that first appear 
in the opening credits and 
flashbacks to Jeff's institution- 
alization. This spasmodic sto- 
rytelling style mirrors the foot- 
age the group reviews once 
they get back to the broom fac- 
tory and things start getting re- 
ally weird: several hours have 
been lost from the tape (as they 
recognize by observing a run- 
ning clock on the screen’s top- 
left corner); a tree, enormous 
when they make camp, has re- 
verted to a tiny sapling during 
the night, then back again; and 
at several points either the tape 
runs in reverse, or the real-time 
events it chronicles do. In what 
may be the film’s most boldly 
illogical moment, the tape 
shows Tristen, possessed by 
some poorly defined apparition, 
hiding the tapes in the rocks. 

Like my joyriding dream, 
this, perhaps just as sense- 
lessly, perhaps just as creep- 
ily, demands that an object be 
in two places at once. 
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Better and Better 


Bette 

Jeffrey Lane, Bonnie Bruckheimer, Bette Midler, 
Andrew D. Weyman 

(CBS) 


Bette Midler incarnates the phrase, “star of stage, screen, 
and TV.” A quick look at her list of accomplishments in the enter- 
tainment industry would take most performers to new heights of 
jealousy. After all, she’s had hit movies, hit records, hit concerts, 
and hit television specials. She’s twice been nominated for a 
Best Actress Oscar and her trophy case holds four Golden Globes, 
four Grammys, two Emmys, a Tony, and countless other acco- 
lades. In addition, she’s a well-respected humanitarian and the 
author of two best-selling children’s books. It would seem that 
there is nothing this woman doesn’t do well. 

But if you look closely enough at her resume, you'll see that 
this isn’t completely true. For every powerhouse film like The Rose, 
there is a dud like Jinxed. While “Wind Beneath My Wings” soared, 
her sophomore album, Bette Midler, was roundly panned. The 
hits have been plentiful, but so have the misses. So it was no 
guarantee that her new CBS sitcom would fall into the “hit” cat- 
egory, despite the flurry of press surrounding its debut. Could a 
woman whose career started with entertaining the patrons of New 
York's gay bathhouses find success with a thirty-minute TV show 
scheduled during the sacred “family hour’? And now, as if to high- 
light the dichotomy between Midler’s raunchy persona of years 
past and her recent reign as queen of Disney flicks (Hocus Pocus 
[1993], Touchstone’s Big Business [1988] and Down and Out in 
Beverly Hills [1986]), Midler is playing a singer-actress named 
Bette Midler in a sitcom that focuses attention on all phases of her 
career, high and low and in-the-middle. 

That's right: in Bette, Midler plays herself and approaches 
the role with the same trademark irreverence. In an e-mail to her 
fan club, she notes that the part of “Bette Midler’ wasn’t a lock for 
the actress: “I had to fight like a dog to get this part, you know. It 
was a struggle, with a lot of competition. Thank God that bitch 
Vanessa Redgrave can’t sing.” Thank God, indeed, for not even 
the brilliant Redgrave could adequately duplicate Midler’s spitfire 
delivery. 

While Midler may be irreplaceable, the rest of her family 
apparently isn’t. For Bette, Midler’s husband, German perform- 
ance artist Martin Von Haselberg (played by Kevin Dunn), has 
been renamed Roy, and works as a college professor. Marina 
Malota plays fictional daughter Rose, who closely resembles real 
daughter Sophie. Completing Midler’s fictional world are her 
agent, Connie (the always dependable Joanna Gleason) and her 
musical director, Oscar (James Dreyfus). While Midler has long 
maintained in interviews that her personal life is rather unevent- 
ful, presenting herself and her family as the all-American family 
who live next door, her television family has the unenviable and 
unending job of keeping Bette from blasting herself into the strato- 
sphere. From panic attacks over stage fright to those over self- 
conscious insecurity, it is up to her family especially husband Roy 
to convince Bette that she is acting irrationally and to rein in her 
excessive behavior. 

But as anyone who has seen one of Midler’s concerts knows, 
excessive behavior is her forte. Throughout the show, she re- 


mains manic, expressing herself through “broad” physical humor. 
Standing at only 5’1", she relies on outrageous gestures and 
extreme facial expressions to dominate any space or situation 
she’s in. And in this sense, Midler appears prepared to follow in 
the footsteps of Lucille Ball, Imogene Coca, and Carol Burnett as 
one of television’s great physical comediennes. Because she 
can so easily steal the focus from those around her, the show’s 
success or failure will depend on how well she is able to make 
use of this center stage. There’s an obvious downside to the 
show’s rather zealous focus on Midler — it allows little room for 
development of the other characters. But she has always willingly 
shared the spotlight when a script called for it (think of Beaches 
[1988] or For the Boys [1991]). So there’s hope that Roy, Rose, 
Connie, and Oscar will also get interesting storylines as the se- 
ries progresses. 

Such hopeful thinking can’t quite get past the basic fact of 
the show: Midler is playing herself, or more precisely, a fictional 
version of herself. This is certainly nothing new in the history of 
sitcoms. Jack Benny, the Nelson family, George Burns and Gracie 
Allen, and Jerry Seinfeld all had hit shows portraying themselves, 
and countless other actors, such as Bill Cosby and Roseanne, 
have played characters loosely based on their public personas. 
In Midler’s case, this lets her use her scathing wit to skewer both 
her contemporaries and those occasions in her own career that 
have been critical or financial disappointments. For instance, Sally 
Field takes a particularly harsh thrashing through repeated jokes 
in the pilot. At one point, Bette is questioned by Roy after using 
dialogue from The Rose to seduce him. She responds, “Hey, | 
was nominated for that! Sally Field, my ass!” Of course, the joke 
only works if the viewer knows that Midler lost the Academy Award 
to Field; viewers who are not “Midler savvy” may miss it. 

Midler’s potshots at herself and her place in the industry 
also emphasize one of the advantages performers have in play- 
ing themselves, that being the opportunity to reinforce percep- 
tions that fans have come to embrace. This can be a delicate 
business: sometimes these perceptions aren't all good. Jack 
Benny made a reputation as a miser through his TV show, de- 
spite the reality that he was a very generous man. Gracie Allen, 
famously intelligent off-screen, made her career playing a ditz 
and master of malapropisms. In Bette, however, Midler often breaks 
with this tradition, offering up an image of herself that’s less than 
glorious. In most of her previous work, she has presented herself 
as a confident, assertive woman in charge of the world around 
her, but in the series premiere, TV-Bette is an insecure, tempera- 
mental diva in need of constant validation. This difference from 
her public image may prove problematic in the long run, as view- 
ers expecting the same old, boundlessly energetic Midler, may be 
surprised to find another, less familiar personality. Midler com- 
pounds the how-to-read-her dilemma by continuing to present 
herself in interviews and other public venues, such as the e-mail 
passage quoted above, with her usual wise-cracking and self- 
mocking tone. Both old fans and new viewers are likely to be 
confused when they see insecure Bette at 8:00 and then sassy 
Bette a few hours later on Leno or Letterman. One can’t help but 
wonder why Midler has chosen to reveal this vulnerable side of 
her personality after working so hard in the past to deny it, or at 
least keep it from fans’ eyes. Then again, her ability to change so 
easily is a testament to her ever-developing range. 
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The Geena Davis Show 
Terri Minski, Nina Wass, Gene Stein, Dave Flebotte, Geena Davis 
(ABC) 


Although the title of her new series is The Geena Davis Show, don’t get the 
idea that this situation comedy was tailor-made for the actress’ talents. The premise 
is as generic as its title, which makes one wonder if any actress with a spotty film 
career could have been plugged into it. Davis is certainly a talented actress, though 
she has always been something of an iconoclast. She does her best work in 
dramatic roles, particularly when cast as smart, strong-minded outsiders (Thelma 
and Louise and her Oscar-winning performance in The Accidental Tourist). Yet she 
is too often wasted in light comic roles (Angie, Beetlejuice, Speechless, Stuart 
Little) that never take full advantage of her quirky, genial personality. So what's 
puzzling is why Davis would return to television in this paint-by-numbers sitcom in 
which she plays a nearly brain-dead career woman-slash-stepmother. 

Ironically, Davis’ career started in television in the early 1980s. After making 
her screen debut in Tootsie (1982), she landed her first sitcom role as an ingenu- 
ous research assistant for an arrogant talk show host on Buffalo Bill (1983-1984), 
which featured her Tootsie co-star Dabney Coleman in the title role. The following 
season, she was promoted to her own series, Sara (1985), a short-lived sitcom in 
which she played a single storefront lawyer living in San Francisco. Sara was the 
perfect vehicle for Davis. Her character was intelligent, assertive, and able to match 
wits with her sexist co-worker played by Politically Incorrect’s Bill Maher. To capital- 
ize on Davis’ quirky comic style, the writers relied less on one-liners and instead 
wisely chose to put her character in comical, albeit challenging, situations (like 
explaining the facts of life to her younger cousin), in which she displayed her 
intelligence. 

Fifteen years and sixteen feature films later, Davis returns to television, but 
unfortunately, as a career move, it’s a step backward. This time around she plays 
Teddie Cochran, a successful career woman who moves in with her new boy- 
friend, writer Max Ryan (thirtysomething’s Peter Horton), after a six-week courtship. 
Max is a widower with two children, 13-year-old Carter (Francis Daly) and 6-year- 
old Eliza (Makenzie Vega). So now Teddie is faced with the double challenge of 
raising a family and running her own business, a non-profit agency that recruits 
celebrities for charity organizations (no doubt, leaving room for guest stars). 

The basic idea is hardly uncharted territory for television. Many sitcoms over 
the years (One Day at a Time, Alice, All is Forgiven, etc.) have focused on divorced, 
widowed, and newly married working mothers trying to juggle a career and a fam- 
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ily. The only spin put on this familiar premise, which | am not completely convinced 
is intentional, is to make Davis an idiot when it comes to raising children. Are we 
really supposed to believe that Teddie is a successful businesswoman, yet has 
absolutely no common sense when it comes to parenting? It’s as if when she 
walks through the front door of the Ryans’ suburban home, she is suddenly void of 
all intelligence — an assumption, | sense, the writers have also made about their 
audience. Even more puzzling is that Davis serves as executive producer of the 
show, which suggests she had a voice in its creation. What was she thinking? Or, 
like her character Teddie, was she not thinking at all? 

The pilot focuses on Teddie adjusting to her new family. On the first day she 
makes one faux pas after another. She arrives in the kitchen for breakfast wearing 
only a T-shirt and panties (much to the delight of young Carter) and proceeds to eat 
marshmallow peeps with her coffee. She then forgets to pick up Eliza after school. 
In episode two, it’s more of the same thing. Teddie has to choose between meet- 
ing First Lady Hillary Rodham Clinton and attending Carter’s school art show. She 
does what she believes to be the right thing and attends the latter, but is disap- 
pointed when Carter is rude to her. When a book about modern step mothering, 
entitled Twelve Step Mom, offers little help, she consults the wisecracking house- 
keeper Gladys (Esther Scott), who assures her Carter’s indifference towards her 
is the way teenagers treat their parents. So when Carter refers to her as his parent, 
she is ecstatic. 

Unfortunately, there is also nothing terribly original when the focus shifts to 
Teddie’s office, where she is joined by her co-workers Hillary (Mimi Rogers) and 
Judy (Kim Coles). No doubt the producers are trying to tap into the success of Sex 
and the City, so the three women spend more time exchanging quips about men, 
relationships, and sex, than actually doing any work. Rogers, who demonstrated a 
flair for comedy in Austin Powers: International Man of Mystery, breathes some 
much-needed life into this otherwise listless series. An over-sexed professional 
divorcee with a penchant for martinis, Rogers’ Hillary is a cross between Cybil’s 
sidekick Maryann (Christine Baranski) and Sex’s Miranda (Kim Cattrall). Rogers 
and Coles (best known for her work on Living Single) both have a great sense of 
timing and don’t overplay their roles. They nicely complement Davis, who is less 
suited than they are for bitchy female zinger humor, because she is so relentlessly 
genial. On the downside, Teddie is reduced to playing the “straight man” for her 
wisecracking friends, to the point where she fades into the background. 

While Davis is certainly a welcome addition to prime time television, it’s a 
shame that the series creators, and perhaps Davis herself, didn’t choose to bring 
back the smart, self-assured Geena. A good actress is being wasted on this no- 
brainer, which adds nothing new (or entertaining) to ABC’s Tuesday night lineup. 
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Video Pick of the Week — 
Deuce Bigalow: Male Gigolo 


Deuce Bigalow: Male Gigolo 
Mike Mitchell 
(Touchstone Pictures) 


Rob Schneider is not a hand- 
some man. Previously, his short stat- 
ure and beady eyes have earned him 
supporting roles like the idiot Cajun or 
the creepy delivery guy in Adam Sandler 
vehicles, The Waterboy and Big Daday. 
With Deuce Bigalow: Male Gigolo, how- 
ever, Schneider finally manages to 
thrust his unattractive mug into the spot- 
light. The result is a comic spoof that 
casts him as the anti-Richard Gere, an 
ill-suited suitor whose on-the-job train- 
ing provides for a variety of awkward 
moments and a scarcity of genuine 
laughs. 

As the title character, Schneider 
is a lonely, down and out aquarium 
cleaner whose fortune changes when 
he takes a job cleaning a Koi pond at 
an exclusive Malibu residence. There he 
meets Antoine Laconte (played by The 
Mummy's Oded Fehr), a Porsche-driv- 
ing, model-smooching jet setter who 
represents everything poor Deuce is not. 
The key to Antoine’s success? Two 


words: male prostitution. Forget about 
everything you learned from My Own 
Private Idaho. \n this film, male prosti- 
tutes are all living the good life in South- 
ern California. Deuce soon finds him- 
self a part of this glamorous world, after 
Antoine asks him to housesit his 
oceanfront property and nurse his sick, 
expensive fish back to health. The rest 
of the picture is a kind of Home Alone- 
meets-Risky Business scenario in 
which Deuce promptly destroys 
Antoine’s house, and must take his 
place as a male prostitute to pay for the 
repairs. 

The first reaction to seeing Rob 
Schneider listed as the lead in a major 
motion picture should be relief that 
Lorne Michaels’s name is nowhere to 
be found in the film’s credits. The his- 
tory of Saturday Night Live sketches 
turned into films (with the notable ex- 
ception of Wayne’s World) is along and 
shameful one. From /t’s Pat to the more 
recent A Night at the Roxbury and Mary 
Catherine Gallagher's Superstar, 
Michaels and company have repeatedly 
proven that three good laughs in a ten 
minute sketch is much more enjoyable 
than the same comic content spread 
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over the length of a feature film. And yet, 
if we check our history, we see that 
Deuce is indeed in debt to the show that 
launched a thousand duds. 

If the film’s premise sounds fa- 
miliar, you might have seen Dan Akroyd 
as Fred Garvin: Male Prostitute on Sat- 
urday Night Live in the late 1970s. 
Akroyd was the original Deuce, an out- 
of-shape gigolo who wouldn’t take no 
for an answer. The sketch was fresh, 
funny, and most importantly, fast. Sch- 
neider and company are betting that 
what was funny then will be funny now 
and they’re right (at least, it was funny 
for the original five minutes). The fact 
that not even Lorne Michaels chose to 
produce a movie version of this sketch 
should say something about the limited 
comic potential of Deuce, the character. 

On board with Schneider as an 
executive producer is fellow SNL 
alumnus Adam Sandler. Fans of 
Sandler's physical comedy will certainly 
enjoy Deuce’s heavy dose of the same. 
In the first few minutes, the audience is 
treated to a decidedly unflattering view 
of Schneider's naked backside followed 
closely by an old woman falling down 
wet stairs. The film goes low for laughs 
in a strategy that paid off big for such 
gross-out comedies as There’s Some- 
thing About Mary. As aresult of this strat- 
egy, many of DBMG’s characters seem 
designed solely to keep the film’s mind 
in the gutter. In a cameo, Norm 
McDonald plays a bartender whose in- 
ventive suggestions for a stirring spoon 
represent the kind of shock comedy that 
has, for better or worse, sold a good 
many tickets in recent years. 
McDonald’s bodily humor is also found 
in the role of Detective Chuck Fowler, 
played by the versatile William Forsythe, 
a vice cop who threatens Deuce at every 
turn, but who also can’t help asking 
Deuce for advise about the physical 


‘oddities of his genitalia. — 


The most intriguing aspect of 
DBMG is not its comedy at all, but its 
ideas about gender and sexuality. As a 
male prostitute, Deuce encounters a 
parallel universe where women, as pay- 
ing clients, are supposed to hold the 
upper hand. His guide through this 
world is his “man-pimp,” T. J. Hicks 
(played with energy by Eddie Griffin), 
who introduces Deuce to the jargon of 
his new line of work. Deuce is variously 
a “man-whore,” “man-bitch,” even a 
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“man-gina,” and his clients are “she- 
Johns” (not Janes). This name-calling 
may seem to turn the tables for our man 
Deuce by framing him as an abused 
sex slave, but these words do little more 
than reinforce their original meanings 
for women. In throwing a pronoun in front 
of a word like “bitch,” the film is asking 
us to laugh. When this vocabulary is 
coupled with the film’s deplorable treat- 
ment of Deuce’s “dates,” however, 
filmgoers might find themselves down- 
right offended. 

In this profession, Deuce is a joke 
because he’s a short, goofy, unshaven 
gigolo. Compared to his dates, though, 
he’s a regular Ricardo Montelban. Each 
of Deuce’s she-Johns suffers from 
some form of physical affliction. 
Whether the women are overweight, too 
tall, narcoleptic, or suffering from 
Tourette’s syndrome, this film pokes fun 
at them. Not even amputees or the blind 
are spared DBMG’s comic barbs. On 
one hand, the film’s take on women and 
the disabled is disturbing at best. On 
the other, going to a Schneider/Sandler 
comedy expecting relevant social com- 
mentary and political correctness is a 
bit like going to a Pauly Shore movie 
expecting to laugh. It’s just not going to 
happen. 

In the end, Deuce Bigalow: Male 
Gigolo is a comedy and, for that rea- 
son, is asking us to let it slide with its 
bathroom wall humor. In our haste to 
forgive, though, we run the risk of over- 
looking the film’s questionable treat- 
ments of women and the disabled. Even 
still, the biggest laughs aren’t found in 
the film’s jokes about fat women but 
occur when DBMG sticks to smarter 
comedy. After having his face 
anesthetized at a hair clinic, owned by 
his love interest Kate (played with en- 
ergy and range by Arija Bareikis), Deuce 
expresses his heartfelt sentiments 
through a slobbering, swollen face in a 
hilarious scene that mocks the sugary 
sweet professions-of-love moments in 
romantic comedies. 

Questionable in taste, funny in 
parts, the film depends too much upon 
an old joke that was funny twenty years 
ago in five-minute stretches. It would 
seem that Schneider may never escape 
his Saturday Night Live past, and is still 
stuck in his SNL Xerox room, still, as 
his old character would put it, “makin’ 
copies.” 
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Baltimore (-5.5) @ Cincinatti Bill’s Pick: Baltimore 

Notes: - The offensively inept Ravens lost rookie wideout Travis 
Taylor in Sunday’s loss to the Steelers. Much has been made of the 
fact that the Raven’s haven’t scored a touchdown in 5 games, but 
with names like Sam Gash, Jamal Lewis, Shannon Sharpe, Ben 
Coates, Jermaine Lewis, Qadry Ismail, Chuck Evans and Patrick 
Johnson, it won’t be long until the team explodes for a big game. 
Corey Dillon’s streak of big rushing games will be put to an end as 
he faces off against Ray Lewis. 


Buffalo @ New England (-1) Bill’s Pick: Buffalo 

Notes: - a 34 yard, Steve Christie FG lifted the Buffalo Bills to 
victory over the New York Jets - divisional game should be close and 
should come down to the final seconds. Buffalo’s defence showed 
why it is one of the best in the league as they intercepted Vinny 
Testaverde and forced fumbles all afternoon. 


Dallas @ Philadelphia (-3.5) Bills’s Pick: Dallas 

Notes: - Dallas Cowboys starting quarterback Troy Aikman was 
knocked out of his team’s 23-17 overtime loss to the Jacksonville 
Jaguars with a back injury Sunday. 


Indianapolis (-7.5) @ Chicago Bill’s Pick: Indianapolis 

Notes: - Indianapolis has won three straight games and moved 
into a tie atop the AFC East with Miami and the New York Jets. Brian 
Urlacher will find a way to get to Peyton Manning, and Thomas Smith 
will keep Marvin Harrison in check for the most part, but Brad 
Culpepper isn’t the run-stopper he was in Tampa Bay (the absence 
of Warren Sapp might have something to do with that). 


Miami @ Detroit (-2.5) Bill’s Pick: Detroit 

Notes: - Miami blows a huge lead two weeks ago, then comes 
back from a 17-0 deficit to win against Green Bay on Sunday. What 
we do know is that someone will have a big lead in this game. Daryl 
Gardener returned to the lineup last week, and Zach Thomas should 
join Sunday. If Zach Thomas doesn’t play, James Stewart should 
rush for big numbers. Silverdome crowd is always a factor. 


N.Y Giants (-9.5) @ Cleveland Bill’s Pick: N.Y Giants 

Notes: - the Giants are emerging as one of the top teams in the 
NFC this year. Their defence held Donovan McNabb’s offence to 7 
points. With Tim Couch out for the season, the Cleveland Browns 
offence lacks any real weapons. 


Pittsburgh @ Tennessee (off) Bill’s Pick: Tennessee 
> Notes: - Pittsburgh’s defence has not given up a touchdown in 
16 quarters. The Steelers have won five in a row. If Eddie George is in 
this game, Tennessee should run away with it. 


San Francisco @ New Orleans (5.5) Bill’s Pick: New Orleans 

Notes: - Jeff Garcia has thrown the most TDs in the NFL. Saint’s 
RB Ricky Williams had over 100 all-purpose yards for the sixth con- 
secutive game. New Orleans has the number 1 ranked defence in 
the league. 
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Tampa Bay (-7) @ Atlanta Bill’s Pick: Tampa Bay 

Notes: - Tampa Bay’s offence exploded as Shaun King threw 
for 4 TDs, and Keyshawn Johnson contributed 121 yards receiving 
against the previously undefeated Vikings. Look for Mike Alstott to run 
through a battered Atlanta defensive line. 


Washington @ Arizona (off) Bill’s Pick: Washington 

Notes: - Stephen Davis will have a huge game against the 
Cardinals. The loss of WR Michael Westbrook hasn't effected the 
Redskins offence at all. Look for Jake Plummer’s interceptions to be 
the difference in this game. 


Denver @ N.Y Jets (-3) Bill’s Pick: Denver 

Notes: - Brian Griese has the highest QB rating in the AFC. 
Denver's offensive line will produce a 100-yard rusher every week. 
Curtis Martin will have a much easier day if DT Trevor Pryce isn’t in 
the Broncos’ lineup. 


San Diego @ Seattle (off) Bill’s Pick: Seattle 
Notes: - San Diego has lost 8 consecutive games this season 
. Seattle has the worst defence in the NFL. 


Carolina @ St. Louis (13.5) Bill’s Pick: St. Louis 

Notes: - Carolina Panthers tight end Wesley Walls was taken 
off the field on a cart after catching a pass over the middle on the final 
play of the third quarter. He appeared to twist the knee when he was 
tackled by Marty Carter after a 19-yard gain. 


Minnesota (-3) @ Green Bay Bill’s Pick: Green Bay * 

Notes: - Packers RB Dorsey Levens bruised his right knee 
during Sunday’s game and sat out the second half. Randy Moss and 
Cris Carter will bounce back for big games. Crowd at Lambeau will 
be the difference. Common sense would take Minnesota, but even 
after | witnessed the Pack blow a 17-0 halftime lead, | still think Brett 
Favre can pull this game out for Green Bay. 


Stickin’ it to us 
- Jeff Stockdale 


The showdown between UTM and Scarborough Men’s Div 
1 Hockey team was a mediocre affair ending in a 1-1 draw. Erindale 
was its usual nasty self, full of sticks and dirty tricks. However as 
is sometimes the case when these two teams meet, Erindale’s 
provocative play managed to affect Scarborough enough into play- 
ing down to UTM’s level. The game was sloppy and Scarborough 
was unable to set any sort of tone throughout. 

Scarborough’s line goal came on a nice individual effort by 
Jeff Dean who used his lumbering 240 Ib frame to escape the 
melee behind the net and slide a low backhanded shot pass the 
goalie. Scarborough goalie Colin Hunter was solid, making sev- 
eral key saves and keeping his team in the game. The game in 
general was indicative of the fact that the long rest from this past 
summer break has not quite rubbed off yet. 

Scarborough next faces Engineering which should undoubt- 
edly be a much more entertaining match as these two dominant 
teams will certainly attempt to send a message to one another. 


Jock Reunion 2000 - 
catch the spirit of 
sport 


- Heidi Calder 


The year 2000 marks the 35th year of athletics at the Univer- 
sity of Toronto at Scarborough. As a fitting tribute to the occasion, 
a Jock Reunion was held on Saturday, October 14 at the UTSc 
Campus. 

Athletic Alumni were invited back to partake in a variety of 
sports, games and trivia contests around campus. A memora- 
bilia room filled with photos, slides, yearbooks, old game sweat- 
ers and trophies, was put together for the occasion in the Billiards 
Room in the R-Wing. The focal point of the day centred on the 
Attic, a favourite haunt of the alumni during their college days. 

Many alumni from the 70’s, 80’s and 90’s converged on the cam- 
pus for the day to get reacquainted and share a few laughs. 

_ The S.C.A.A. provided volunteers to work the registration 
tables and to get things going on the volleyball courts. A special 
thanks to all who helped out. All the alumni who took the time to 
attend this year’s event were pleased with the program and en- 
joyed the chance to play on the new gym floor. We'll look for some 
of you current students to attend in 2005 when you come back to 
the campus as alumni. 


Athletes of the fortnight 


(October 15" — 29") 
- Tessie Kalogeras, Dennis Eliopoulos 


Female Athlete: TRACEY AUSTIN - Basketball 

“She dribbles past defenders, takes the open shot, drives into the 
open lane”. Tracey Austin is a compact 5’4 guard who can make or break a 
game. Her ball handling skills and speed make Women’s Basketball games 
exciting to watch. However, it is this first year Economics student's focus, 
drive and determination that set her apart and make her the Athlete of the 
Fortnight. In her first year on the Women’s Team, Tracey has established for 
herself a starting position as guard, leading and organizing the team to 
victory. As a player, Tracey excels on the court by being able to push the ball 
up the court on fast breaks and hustle back on defence. Her perseverance 
and refusal to give up is infectious and becomes a motivating factor to all 
who play with her. She is a keen player and always thinks before she acts, 
making her a smart player as well. It has been a pleasure to be on the court 
with this phenomenal athlete; she is an inspiration and example for us all. 
It is with this final statement that | proudly present October's Athlete of the 
Fortnight. Congratulations Tracey! 


Male Athlete: COLIN HUNTER - Hockey 

The Scarborough men’s “A” hockey team is an early favourite to cap- 
ture a title for Scarborough this year. Despite losing one of their premiere 
goal scorers from a year ago, they are managing to scrape together impor- 
tant early victories. How is this possible you ask? That is the same ques- 
tion the opposition asks when Colin Hunter robs them blindly save after 
save. Colin Hunter is the starting goalie on the hockey team and his early 


performances this year have people shaking their heads. His 1-0-1 record 


is nice, however, his 1.50 GAA (goals against average) is what keeps his 
team into every game he plays. In his most recent game against UTM, Colin 
stood on his head making over 30 scintillating saves to earn a 1-1 tie for his 
team. When asked about his performance Colin said, “I just want to win a 
championship’, which is a true testament to his character. Colin’s dedica- 
tion, drive and skill are factors making him deserving for being the Athlete of 
the Fortnight. 


Congratulations to both Athletes! 
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Rivals ruin winning 
record 


- Sheherezade 


After winning a game against Innis College by default, the 
Scarborough Women’s Field Hockey team was ready to work hard for 
a win against their Erindale rivals. Unfortunately, unlike many St. George 
teams, UTM is willing to show up. Even more unfortunate for UTS, they 
are willing to play good hockey. 

The game was even in all respects by the half-time break. Nei- 
ther team dominated the field. Erindale executed well-placed passes 
in Scarborough’s ‘D’, but luckily the UTS defense took possession of 
the ball before Erindale could score. Similarly, UTS had some good 
scoring chances, but a few shots missed the goal by inches. Erindale’s 
stamina must be commended since they played without any substitu- 
tions, whereas UTS had enough for two teams. 

The adrenaline that UTM possessed really showed in the sec- 
ond half. With no signs of slowing down, they managed to create a 
breakaway opportunity. UTS’ defense was caught off-guard and had 
to quickly scramble back, but there were two UTM players already in 
the Scarborough ‘D’. The UTS goalie quickly assessed the situation 
and charged the opponent, much to the delight and excitement of the 
UTS team, effectively kicking the ball down the field. 

Soon after, Erindale charged again, this time with more players. 
Although Scarborough’s defense kept their sticks down and challenged 
UTM, the Erindale players continually whacked the ball until it got 
through the chaotic knot of athletes. That last play is the best example 
of what happens when Erindale and Scarborough face each other on 
the hockey field — the play is exciting, well executed and evenly matched. 
UTM won it this time, but there is a good chance that if they meet again 
in the play-offs, UTS will exact revenge. 
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Marroons end regular 
season on a high note 


- Pratheepan Ganeshalingam 


The Marroons ended the regular season late Wednesday after- 
noon on October 25" by beating Law 4-0 at the Downtown Campus, 
FCN. 

Kern Juman began the scoring on an individual effort as he 
headed the ball over the goalie, firing into an open net. This became 
the turning point for the game, as this would open the way for two more 
goals before the half. The other goal scorers were David and Espen. 
The defence played well again, holding the opponents at bay. 

This victory extended the Marroons’ win streak (4-0-1) and shut- 
out streak to 5 games. The Marroons (4-1-1) are guaranteed a 3” 
place finish, and will await to see the results of the Scarborough United 
(4-0-1) game to see whether or not they will have to play a quarterfinal 
match. 

Earlier in the month, on October 14th, the Marroons surprised 
many as they came back to beat Scarborough United, 2-1, in the finals 
of the Extramural Tournament held at Scarborough Valley. It was a very 
entertaining game, as the teams battled for soccer supremacy and it 
may also foreshadow an Intermural Final as both teams have quali- 
fied for the playoffs. 


ARE YOU 


ee LAS 


The voters list, of course — you've got 


to be on it to vote on Monday, 


November 27, 2000. You are going 


to vote, right? 


* your personal voter information 
card. It tells you that you're on the 
voters list, and tells you where and 


when to vote. Or phone us at 


For more information right now, visit 
our Web site at www.elections.ca. 


To make sure you're on the voters list, 


Elections Canada will mail you: 1 800 INFO-VOTE (1 800 463-6868) 


Canadians abroad can vote. If a 1 800 361-8935 
family members, friends or employ- 

ees are away, please let them know 
about Elections Canada’s Web site, 
where they can find out how to 


register and vote. 


¢an information pamphlet. It tells 
you how you can register to vote and 
what your voting options are, even if 
you're not going to be around on 
election day, or if you're living away 
from home. 


If you Know someone who has 
difficulty reading, please share the 
contents of this advertisement. 


Pour obtenir cette information en frangais, 
composez le 1 800 463-6868. 


Elections Canada 


t's. YOUR FuTURE. 
ARE YOU-READY TO VOTE? 


Elections Canada is the non-partisan agency r conduct of federal elections and referen- 
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Do you need a place to showcase your 


or «Skills? 
= S 5 a ae ban me 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we’ll get 
we’re aiming to cover are as follows: you started as soon as possible. 


e Writers 

° Assistant Editors 
e Layout Designers 
* Proofreaders 

* On-line Editors 

¢« Graphic Designers 


uy reading? 


What are yo 


The 


Editor-in-Chief Nadia Alam 
| Assistant Editor Arlene Roddau 
Director of Operations Greg Brown 


Assistant Production 


‘Managers Damanpreet Bawa 
News Editor Mezba Uddin Mahtab 
Assistant News Editor vacant : 
Arts Editor Ted Christou 
Assistant Arts Editor vacant 

Sports Editor Kathy Catsiliras 
Graphics Editor Greg Brown 


Assistant Graphics 
_ Editor 


Jonathan wong 


| Photography Editor Aruna Panday 


-—__——~ 


On-Line Editor Jonathan Wong 

- Advertising Manager vacant 
Accounting Manager Michelle Ng 

‘Distribution Manager vacant 


‘Contributors: Marc Haddad, Mary Campbell, 
_ Maggy Stepanian, Reka Szekely, Sharon Liao, 
Corporal Darcy A. Griffith, Michael Leonard, 
Saidah Gomez, Kelly Ellis, Sabrina Hoque, Nick 
| Thomas, lan Scott, Bill Molos, Kathy Catsiliras, 
| Sheherezade, W.S., Tessie Kalogeras, Aprile 
_ Nicholl. 
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| Letters and Opinions Policy 


All letters to the Editor must be typed or printed 


the Friday before they are to be printed. The length 
of each letter must be restricted to 200 words or 
| less, and they must include the writer's name and 
| student number. Submission does not guarantee 
ise. 
_ Letters will be published on the basis of relevance 
| and availability of space, The Editorial Board of 
The Underground reserves the right not to accept 
tters containing statements which could be con- 
trued as malicious or libelous. Material submit- 
ted will be edited at the discretion of the Board. 
inions expressed in unsolicited material such 
Letters to the Editor or commentary articles do 
ot necessarily represent the views of The Un- 
lerground, its staff members, or the publisher. 
By submission, authors implicitly warrant that no 
ability for any loss suffered through typographic 
, headlines or editing of the copy will be at- 
ched to The Underground, its Editorial Board or 
ublishers. 


he Underground is published by the 
carborough Campus Student Press, a non-profit 


| | ing. The Underground is a member of Canadian 
| University Press (CUP). 
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Contacting the Underground Staff 


tion below. Advertising questions and informa- 
tion should be directed to Nadia Alam. 


The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 


sax: 416.287.7055 
-mail: undergnd@scar.utoronto.ca 
eb: _ http://www.scar.utoronto.ca/~undergnd/ 


:/Iwww.scar.utoronto.ca/~undergnd/ 
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Mekel Cavanaugh, 


For all inquiries, please use the contact informa- | 
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Signed and sealed 


My lips have been sealed with wax; | have nothing more 
to say. 


Eyes tightly shut, 
Brows furled, 
Concentration dripping in my sweat. 


Can't do it/ Don’t want to do it/ Won't do it. 


| still have nothing to say. 

They gave me a strong tongue to whisper my lovely 
sounds. They gave me a long vocabulary to form my lonely 
words. They gave me a mind to put all of this sadness to- 
gether. But they forgot the heart to speak this song. 

Ihave no words, no ideas, no 
glimmers of brilliance. 

An end to my career as a word-artist, a genius, a world- 
mover and tear-shaker. 

| am lost. 


In this darkness, there is freedom. 
In this silence, there is peace. 


It is only here that | do not need to prove myself... 

do not need to try so hard... 
do not need to win or even fail... 

It is only here that | can curl up, into myself, forget the 
outside and the outsiders, forget the demands/ pushes/ ex- 
pectations/ pressure, glue my teeth against my tongue and 
not be. 


To not be 
is a sweet refrain, lulling me to sleep, to comfort, 
to sucking thumbs and rocking on my heels. 


Not be 
Not be 
Be Not -- No, that way blood lies. 


Better to be 
quiet 

like a door 
like a wall 
like a tear. 


Unobtrusive. 

Unresponsive. 

Unspoken. 

| have misplaced my bag of words. 


| have found my ears. 


Nadia Alam 


Oh no! Asians are driving! 


- Jonathan Wong 


Honk! Honk! Screech! 
Crash! As soon as a person 
hears these sounds on the 
roads, one thing comes to 
mind: it must have been some 
horrible Asian driver. Why is it 
that Asians have been labeled 
as poor motorists? First of all, 
what are the grounds for de- 
scribing someone as a good 
driver? In my mind it is some- 
one who doesn’t impede traf- 
fic, drives 10-20km/h quicker 
than the speed limit, drives 
smoothly and artistically and 
never gets into accidents that 
are their fault. Asians in gen- 
eral are not shabby drivers. 
Nevertheless, they’re driving 
skills are frowned upon for vari- 
ous reasons. Firstly, one-third 
of the world’s population is 
Asian. Secondly, the physical 
appearances of Asians are 
looked negatively upon. Lastly, 
Asian people are discriminated 
in a number of ways and the 
pile up of discrimination could 
have led to this false stere- 
otype. To put it simply, Asians 
are portrayed as poor drivers, 
yet this stereotype is invalid. 

According to the U.S. 
Census Bureau, the population 
in China is 1,261,832,482, and 
in India it is 1,014,003,817. 
These statistics don’t even in- 
clude the amount of Asians in 
North America or any other con- 
tinent. We can therefore as- 
sume that the world Asian 
population is about 40%. Since 
approximately 40% of the 
world’s population are Asian, 
the majority of car accidents 
will logically involve an Asian. It 
is human nature to be negative. 
Most people want to point fin- 
gers at someone instead of 
recognizing what they did 
wrong. When it comes time to 
point fingers after an automo- 
tive accident, the fingers are 
usually pointed at an Asian 
since the chances of it involv- 
ing an Asian is greater. In fact, | 
believe the average years driv- 
ing to accident ratio for Asians 
is approximately the same as 
compared to the White or Black 
average years driving to acci- 
dent ratio. The only difference 
is in the population, because 
there are so many Asians, peo- 
ple notice more accidents in- 
volving Asians. Furthermore, 
people always observe the bad 
drivers, never the good. When 


was the last time anyone said, 
“Hey look! There’s a good 
driver!” They usually say, “Look 
at this person, he shouldn’t be 
driving!” Once again, since 
Asian people make up the ma- 
jority of the population on earth, 
most of the time someone will 
be saying that negative state- 
ment to an Asian. 

Looks can be very deceiv- 
ing. In most cases, people tend 
to judge on outward appear- 
ance. They perceive that the tiny 
eyes of Asians are a deficiency 
to their vision, thus impairing 
them while they’re on the road. 
This is not true at all, | am an 
Asian and | can see just as well 
as anyone else can. Asians are 
also generally small people. 
People feel that Asians cannot 
see the whole road since 
they're so short and can barely 
see over the dashboard. This 
statement is also not true. If 
Asians were too short and 
small to see the whole road 
they wouldn’t be driving, after 
all Asians are perhaps the 
most intelligent culture and 
wouldn’t be stupid enough to 
drive and endanger their lives 
if they couldn’t see the road. In 
addition, Asians are also seen 
as weak beings. People seem 
to feel that Asians are too fee- 
ble to turn the wheel to make a 
turn or avoid an accident. Per- 
haps Asians are generally 
weak, but this doesn’t mean 
they can’t turn the steering 
wheel. I’ve been driving for 
awhile now and | can turn the 
wheel just fine, just like all my 
other Asian friends can. Soci- 
ety has viewed Asians in ex- 
tremely negative ways and 
made conclusions about this 
ethnic group in which they do 
not understand. Society’s inac- 
curate observations are one of 
the ways in which the stere- 
otype of how Asians are bad 
drivers came about. 

Asians are discriminated 
against for a lot of things and 
the end result is the stereotype 
that Asians are terrible drivers. 
Envy is one of the reasons that 
have created this stereotype. 
People are envious of Asians 
because the majority of drivers 
who drive fancy cars such as 
Lexus’ or Acura’s (which, are 
Asian developed vehicles) are 
Asians. People become jeal- 
ous and feel that Asians 


Editorial | Op 


shouldn't be driving such high- | 
class cars and they soon arrive | 
at the conclusion that Asians | 
are horrible drivers and} 
shouldn’t be allowed to drive’ 
such high-class vehicles. Tel-, 
evision also provides plenty of | 
stereotypes and discrimination | 
that becomes implanted into | 
the heads of many people. For 
example, Nicole Sullivan who | 
plays the character of Lady | 
Vancome on Mad TV was} 
quoted for saying on one of Mad 
TV's sketches, “Alright Ling | 
Ling, why don’t ya get on outta | 
here. Oh, and tell me when you | 
get your license, cause | sure. 
wouldn’t wanna be driving 
when you are!” Television is a 
powerful and influential on peo- 
ple, this stereotype that was 
played on Mad TV illustrates 
society’s stupidity in discrimi-\ 
nating Asians with no basis at. 
all. Moreover people look down || 
upon Asians because Asians‘ 
are now populating many ar-| 
eas all over North America.’ 
People have come to dislike: 
Asians because they are tak-) 
ing over their country, taking) 
over their roads. One of my) 
friend’s fathers once said, 
“Look at these Chinese immi-) 
grants, they’re the ones caus-‘ 
ing all this traffic.” Indeed there’ 
are many more Asian drivers; 
now, but does that give people 
the right to tell Asians to get off, 
their road and discriminate’ 
them and create stereotypical | 
judgements? ; 

The stereotype which 
people have derived of Asians. 
as being horrible drivers is 
completely false. One cannot 
and should not blame Asians 
for being bad drivers because © 
the world is composed of! 
mostly Asians. One cannot. 
judge Asians on the way they 
look and come to the conclu- 
sion that because of their out-| 
ward appearance they are aw-' 
ful motorists. One cannot dis-* 
criminate and use stereotypes ) 
against Asians because of jeal- 
ousy or what television may say. - 
Asians have dealt with many 
forms of discrimination and 
stereotypes over the ages; this 
one in my mind is a crude in- 
sult and very disrespectful to my 
people. 
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Computer jams 


- Mezba Mahtab 


In the introducing scene for the movie Office 
Space, the hero Peter is stuck in a traffic jam. As he is 
idly waiting in one lane, he notices the next lane to be 
moving on ahead, and switches. Upon his switching 
lanes, the traffic stops. The lane he was previously in 
starts to forge ahead. Undaunted, Peter switches back 
to his old lane. Almost immediately, that lane stops 
moving, and the lane he switched from starts to go 
ahead again. 

This scene is an often repeated sequence at 
Scarborough College, albeit with different settings. The 
place is the Computer Lab, and the traffic line-up is 
the students waiting to use occupied terminals. As of 
present, the only law that exists for these students is 
the survival of the quickest. It does not matter if you 
have been waiting in the computer lab for more than 
an hour. If the next person who enters the lab just 
happens to be close to a terminal whose occupant 
chooses that moment to leave, you are out of luck. It 
seems the early bird does not always catch the worm. 

It would not be a big deal if students could do 
their assignments at home. After all, though not ob- 
ligatory, most students have the use of a computer at 
their residence. But the software used for some 
courses is expensive and available only in the labs. 
Two years back, introductory computer programming 
courses used Java Workshop, a cheap and readily 
available program from the Internet. At present, 
Metroworks CodeWarrior is used, an expensive soft- 
ware with huge system requirements. 

Some other courses offer restrictions for home 
involvement as well. CSCC85, for example, has the 
special hardware embedded to the S-Wing 5th floor 
labs. There are more than 80 students enrolled in the 
course, but there are only 12 of these workstations. 


The line-up for the computers, especially during an 
assignment week, is intimidating. 

These incidents serve as notice to the Compu- 
ter Lab Operators for a clear policy for students wait- 
ing to use the computers. Many other universities fol- 
low such policies, notably Carleton and downtown 
Robarts Library, where there are queues. The law of 
the jungle is often unfair where nice guys finish last, or 
not at all. 

Last Wednesday, while | was waiting in the 
CSCC85 lab, | noticed an ingenious yet simple idea 
for resolving this crisis. A TA made a Waiting List on 
the blackboard on the lab, and students upon arrival 
entered their name into the list. The unofficial rule was 
more or less respected, thus reducing the bottleneck 
of waiting for the ever-elusive computer. 

However, there were problems. As of yet, this 
was not law. It was followed more or less by mutual 
consent amongst the occupants of the room. Some 
students, used to the usual, completely disregarded 
the waiting list, causing flare-ups. Others, upon enter- 
ing, would go straight to a friend’s workstation and 
discreetly logon. 

Such practices can be curbed if the “Waiting List” 
policy is made official, and disregarding it an offense 
of the same stature as misusing the school’s compu- 
ter, computer accounts, or using someone else’s ac- 
count. Every computer lab should have a board con- 
taining the Waiting List, and names of students should 
be crossed off as soon as a terminal is found. This 
would eliminate having queues and separate waiting 
areas. A firm stance from the administration would 
help ease the pain related to unavailability of comput- 
ers during the “rush” hours, and bring a little order into 
our lives. 


Wednesday, November 8, 2000 


- Mezba Mahtab 


In reply to the letter from Albert Ho: 


During April elections, calls were made to the candidates, 
who were either regular students of part of the then incumbent 
SCSC staff. These were always promptly returned, whether the 
calls were made to SCSC offices or at the candidates’ residence, 

The Underground respects the contributions of the SCAA, 
and is aware that there are accountable clubs in Scarborough. 
However, the sad fact remains that when a representative sam- 
ple of the clubs was contacted, only a couple of executives took 


the trouble to reply. 
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(416) 222-TIPS 
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CAREERS IN THE 
APPLIED HEALTH 
SCIENCES 


Specialized programs for 
biological science and 
human biology students 


Recognition for outstanding achievement 
Patrick Phillips Award for Staff Service 


MICHENER INFO SERIES #1 
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Can you see yourself as a primary 
health care professional in the 
fastest growing area of alternative 
and complementary medicine? 


Fact Acupuncture is the t growing and most widely used alternative therapy by Western health care 


professionals. 


Fact The Michener Institute Acupuncture Program is the only one in Canada that has been granted Candidacy 
Status by the Accreditation Commission for Acupuncture and Oriental Medicine (ACAOM), the 
recognized accreditation agency for acupuncture and oriental medicine programs. 


Fact If you have two years of university education (or equivalent), you are eligible to apply for entry into the 


Fall 2001 program. 


Diploma Programs 
* Acupuncture 

* Chiropody 

* Laboratory Sciences 


‘og partnership 
with Queen’s University) 


Degreee/Diploma Programs Graduate Programs 
(in partnership with the University * Applied Biotechnol 
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t Medicine Technology 
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Other sciences students may also n 


- Mary Campbell and Maggy Stepanian 


An endowed Award was established in the name of Patrick S. Phillips, Di- 
rector of Administration, when he retired in June 1999 from the University of To- 
ronto at Scarborough. This Award was created to commemorate the outstanding 
legacy and leadership left by Phillips during his fifteen years of service at UTSC. It 
is awarded to a deserving staff member who displays competence, commitment, 
courtesy, and concern for others routinely, who without fanfare or self-promotion 
contributes daily to the success of the College. 

Phillips worked on the St. George campus for sixteen years before coming 
to UTSC in 1984. Previously he served as Director of the Office of Student Awards, 
Secretary to the Academic Discipline Tribunal, and as Executive Assistant to the 
Vice-President (Planning) and University Registrar. He was active in several pro- 
fessional associations, and chaired a number of national councils and commit- 
tees on student financial aid. 

When Phillips moved to UTSC he “was struck by the pride, the loyalty and 
commitment that people have to Scarborough Campus” (“Patrick Phillips appointed 
Director of Administration,” Spectrum, 4:1, September 19, 1984). He cared deeply 
about the quality of programmes and services at Scarborough College and cham- 
pioned many projects. Some of his achievements include the creation of 
N’Sheemaehn Child Care Centre, the RideSafer / the WalkSafer Programmes, 
the Phase II| Residences, the Underground Parking/Garage, the Key, the Student 
Village Centre, the R-Wing Cafeteria renovation, and the Police Services Desk/ 
Offices. Phillips was committed to a sense of community in which all constituen- 
cies participated; his concern for the interests and participation of students was a 
hallmark. He was also a strong advocate of AccessAbility Services. 

The first Award was presented to Nick J. MacDonnell at the Annual Retire- 
ment Reception in June 2000. MacDonnell joined‘the University in 1968. He first 
worked in Physical Services Stores where he was involved in shipping and receiv- 
ing. A few years later he moved to the Physical Plant Office where he became 
Building Service Officer. He is presently the Superintendent of Building Services 
where his responsibilities include maintegance of the buildings, room bookings, 
and setting up the Meeting Place for special events. MacDonnell has always 
worked quietly and efficiently behind the ies For MacDonnell no job is too big 
or too small. 


“! am struck by the pride, the 
loyalty and commitment that 
people have to Scarborough 
Campus. Then there’s the 
collegial, informal atmosphere, 
which | like.” Patrick S. Phillips 


y Nick MacDonnell, Recipient of the 
i Patrick Phillips Award for Staff 
Services — June 2000 
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York students occupy vice- Identity Theft 
presidents office over strike Ooo tecsacint 


Identity theft is becoming increasingly common and can ruin your 


- Reka Szekely and Sharon Liao | Excalibur credit rating, leave you with large bills to pay and generally destroy your 
good name. The information provided in this article is designed to help 
Students occupying a York University vice-president’s office had their protest you prevent identity theft or at least minimize its effects. 
cut short Monday afternoon when police and York security threatened to have the 
entire group arrested. How is Identity Theft committed? 
At around 8:30 a.m. Monday about 40 undergraduate students stormed the § How can someone steal your identity? By co-opting your name, Social 
president's office, located on the ninth floor of the Ross Building and ended up Insurance Number, credit card number, or other piece of your personal 
_ occupying the vice-president academic’s office. information for their own use. In short, identity theft occurs when some- 
The undergraduate students came out in a show of support for striking mem- one appropriates your personal information without your knowledge to 
__ bers of CUPE 3903, the union representing teaching assistants, contract faculty commit fraud or theft. 
| and graduate assistants. The union has been on strike since Thursday morning. Here are some ways that identity thieves work: 
“I’m here because of the administration’s refusal to settle with CUPE,” said * They open anew credit card account, using your name, date of birth, 
_ second-year English major Michelle Pettis, one of the protesting students. “My and Social Insurance Number. When they use the credit card and don’t 
| education space has been taken away, so |’m going to take away their work space.” pay the bills, the delinquent account is reported on your credit report. 
The protestors were upset that the university had not bargained with CUPE « They call your credit card issuer and, pretending to be you, change 
| since before the beginning of the strike. the mailing address on your credit card account. Then your imposter 
“Our one demand is the university bargain fairly with the union and [that] they runs up charges on your account and because your bills are being sent 
| return to the bargaining table with no rollbacks offered,” said Andrew Hodge, a to the imposters address, you may not immediately realize there’s a 
| fourth-year music major. problem. 
It may be recalled that U of T suffered through a TA strike last year, while U of ¢ They establish cellular phone service in your name. 
__ T’s alleged heavy-handed tactics against Dr. Chun resulted in students taking over e They open a bank account in your name and write bad checks on that 
| the President’s office. The TA strike ended with the workers accepting a raise while account. 
_ the Dr. Chun case was resolved with his reinstatement earlier this academic year. 
The York students were locked in after they entered the office. Toronto police Minimizing your risk 
_ soon joined York security personnel in monitoring the situation. About two hours In the course of a busy day, you may write a cheque at the grocery 
after the occupation began, about 20 members of the York University Faculty Asso- store, charge tickets to a ball game, rent a car, mail your tax returns, call 
ciation (YUFA) came out to show their support for the students, however the group home on your cellular phone, order new checks, or apply for a credit 
| had to shout encouragement through glass doors because security had already card. These everyday transactions that you may never give a second 
| sealed off entrances to the president's office. thought to, are an identity thief's bread and butter. Each of these trans- 
As word spread around campus that police would forcibly remove the stu- # actions requires the sharing of personal information such as your name, 
| dents, faculty members, teaching assistants and more undergraduate students bank and credit card account numbers, income, Social Insurance 
filled up the corridor leading to the occupied offices, chanting and singing their Number, address and phone numbers. While you can’t prevent identity 
encouragement. Members of CUPE also expressed their support for the students’ theft, you can minimize your risk by managing your personal information 
action. wisely. 
“We think it is wonderful that the undergraduates organized the sit-in and put Sometimes an identity thief can strike even when you've been very 
__ themselves on the line to see CUPE win this strike,” says Michelle Lowry, a spokes- careful. One of the best ways to catch identity theft is to regularly check 
| person for CUPE 3903. Lowry adds that she hopes other students will show their your credit record. Order your credit report from the credit bureau each 
' support, whether it be through an occupation, an e-mail to York’s administration or year and make sure all the information is correct and that there are no 
~ ioining the picket lines. credit cards listed that you do not recognize. Also, follow up with credi- 
The protestors, however, did not impress administratore. tors if your bills do not arrive on time. A missing credit card bill could 
“An occupation of this sort can have no effect on the negotiations. The nego- mean an identity thief has taken over your credit card account and 
tiations have to take place at the bargaining table,” Cora Dusk, an assistant vice- changed your billing address to cover his tracks. 
president. Dusk was initially holed up with the students, but left as the afternoon 
wore on. While inside, Jesse Black-Allen, a vice-president for the York Federation Preventing Identity Theft 
of Students, said the protest was peacerul, despite threats of arrest. ° Before revealing personal identifying information, find out how it will 
“The administration has threatened to bring the police in but we certainly be used and if it will be shared with others. 
__ have enough food supplies and sleeping bags. We're all fairly content and in good ¢ Pay attention to your billing cycles and follow up with creditors if bills 
_ Spirits.” do not arrive on time. 
| However, the good spirits weren't to last for long as Toronto Police told ¢ Do not give your Social Insurance Number unless absolutely neces- 
protestors that if they did not leave the office, they would be arrested and charged sary. Ask to use other types of identifiers when possible. 
_ with trespassing. e Minimize the number of cards you carry to what you actually need. If 
| “They were advised that if they didn’t leave, they would be subject to charges your I.D. or credit cards are lost or stolen, notify the creditors by phone 
| under the trespass to property act, and that would have happened,” said Ted Carroll, immediately and call the credit bureaus to ask that a “fraud alert” be 
head of York security. At around 6:30pm, the group abandoned the protest after placed in your file. 
repeated threats of arrest from Toronto police. ¢ Order a copy of your credit report from the three credit reporting agen- 
Meanwhile, students can expect continued delays and cancelled classes cies every year. Make sure it’s accurate and includes only those activi- 
and tutorials, as the union and university administrators are yet to meet. ties you’ve authorized. see 
According to York’s faculty association, a massive rally, to involve unions ¢ Keep items with personal information in a safe place and tear them 
from across the province, is planned for Thursday at noon at York’s main entrance. up or shred them when you don’t need them anymore. Make sure credit 


receipts, copies of credit applications, insurance forms, bank checks 
and statements, expired charge cards, and credit offers you get in the 
mail are disposed of appropriately. 


For more information on identity theft or any other crime prevention 
topic, contact the UTSC Police at 416-287-7398. 
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Private universities: 
Taxpayers’ alternate choice or burden? 


- Marc Haddad 


Approval in principle, caution in 
practice. That’s the response from 
President Robert Birgeneau to legisla- 
tion introduced by the provincial govern- 
ment that paves the way for privately 
funded universities in Ontario. 

Introduced October 19, the legis- 
lation would establish the Post-Second- 
ary Education Choice and Excellence 
Act and allow the Minister of Training, 
Colleges and Universities to authorize 
new degree-granting institutions in On- 
tario on the recommendations of an 11- 
member quality assessment board. 
The legislation would also allow col- 
leges of applied arts and technology to 
grant applied degrees. 

“| am not opposed in principle to 
having private universities in Ontario,” 
said Birgeneau. “Having come from MIT 
and obtained my doctorate from Yale, 
both being private universities, | cannot 
object in a fundamental way to adding 
such choices to Ontario.” 

“However,” he added, “it is not clear 
that the proposed legislation will bring 
institutions of this caliber to the prov- 
ince. My concern is that the support to 
public higher education must remain 
our topmost priority and my focus will 
be to make this case to the government 
of Ontario.” 

Corporate funding and involve- 
ment into public universities has come 
under heavy criticism from student lead- 
ers, who lament the lack of funds in the 
wake of government cutbacks, yet are 
reluctant to take on private funding. Ac- 
cording to Student Administrative Coun- 
cil President Adam Bretholz, corporate 
funding is a necessary evil that should 
be clearly monitored. In the presence of 
such fears, many have denounced gov- 
ernment aids to private universities as 
ridiculous. 

As of April 2000, the Ontario gov- 
ernment announced its intention to in- 


troduce private universities. Two weeks 
of consultation talks with public univer- 
sities in May failed to budge Mike 
Harris’s position. 

In making the announcement ear- 
lier this month, Dianne Cunningham, 
Minister of Training, Colleges and Uni- 
versities, said the measures are “an 
important step forward in improving 
quality of education in our colleges and 
universities.” She added, “We know to- 
day’s announcement is controversial 
but our government also knows itis criti- 
cal to making the system more respon- 
sive to the needs of students.” 

“It’s pretty discouraging,” Bretholz 
said. “I think this move will end up suck- 
ing money out of the public coffers and 
putting it into the private ones where 
there are no regulations in terms of the 
level of tuition and in terms of any sort of 
standards to be measured up against.” 

The SAC President is skeptical the 
changes will have a positive impact on 
the overall quality of education in the 
province and, in particular, on the public 
university system. Bretholz is calling on 
the government to reinvest in existing 
public universities as an alternative to 
the proposed legislation. 

“Research indicates that private 
universities draw on public funds and 
no doubt the same will happen here,” 
said U of T Faculty Association Presi- 
dent Rhonda Love. 

The provincial government's con- 
troversial private university bill passed 
second reading today at Queen’s Park, 
despite protests by students at a media 
event this morning. 

Twelve protesters confronted 
Cunningham after she addressed a 
group of grade nine students gathered 
in the lobby of a downtown Toronto gov- 
ernment building as part of Take Our 
Kids To Work Day. Led by staff from the 
Canadian Federation of Students’ On- 


tario division (CFS-O), the protesters 
burst out in song after the minister fin- 
ished her remarks. 

“We all need an education. No 
corporate cronies in the classrooms. 
Hey, Cunningham, leave our schools 
alone,” they shouted to the tune of Pink 
Floyd’s “Another Brick in the Wall”. 

Security presence was heavy at 
the event. When the protesters arrived 
waving placards that said “No Private 
Universities,” ten uniformed officers 
entered the lobby. Before speeches be- 
gan, the students were asked to leave 
their placards outside. 

“| don’t understand,” said Odelia 
Bay, one of the protesters and a mem- 
ber of Ryerson Polytechnic University’s 
student union. “Some words and propa- 
ganda are allowed in the building and 
others aren’t?” 

In response, a security guard told 
her that only government-approved 
documents were allowed at the event. 

“If people want to listen to the pres- 
entation that’s fine, but this isn’t a place 
for protest,” said Staff Sgt. Barry Farndon 
of Ontario Government Protection Serv- 
ices. 

Cunningham left the event shortly 
after she finished her remarks. She re- 
fused to answer questions from both 
the protesters and the media. Later, at 
Queen’s Park, she moved Bill 132 — the 
private universities bill — forward for a 
second reading. It passed easily with 
the support of all 51 government mem- 
bers. : 

In Ontario, both the Canadian 
Federation of Students and the Cana- 
dian Alliance of Student Associations 
(CASA) have spoken out against private 
universities. 

Joel Harden, former Ontario chair 
for the CFS, said the creation of private 
universities would compromise equity 
and make it impossible for the average 
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student to access a quality education. 

“You'll have to be really bright or 
rich,” said Harden. The Ontario Confed- 
eration of University Faculty Associa- 
tions (OCUFA) highlighted other prob- 
lems it sees with private institutions in 
its March 29 report called Decoys In- 
stead of Dollars for Post-Secondary 
Education. 

The report argues that taxpayers 
will ultimately support private institu- 
tions, yet offer little to improve the qual- 
ity or accessibility of post-secondary 
education within the province. 

“What it will do is create increased 
demands on public funds, resulting in 
a decline in the quality of a university 
education,” said executive director 
Henry Mandelbaum. 

Erin George, CFS-O chairperson, 
said the legislation means the end of 
quality and accessible post-secondary 
education in the province and possibly 
the country. She claimed the introduc- 
tion of private universities would jeop- 
ardize the entire post-secondary system 
because of trade liberalization agree- 
ments. 

“Once a sector is privatized it must 
bend to the whims of groups such as 
the World Trade Organization whose 
sole purpose is to eliminate barriers to 
trade. As a result, things that we value 
highly — such as student financial aid, 
professorial tenure, student unions and 
tuition regulations — could be elimi- 
nated.” 

However, not everyone within the 
university community shares these con- 
cerns. OISE/UT professor Michael 
Skolnik has spent decades studying 
and commenting on Ontario’s post-sec- 
ondary system; he welcomes the 
changes. 

“| think it corrects a long-standing 
anomaly,” said Skolnik, holder of the 
William G. Davis Chair in Community 


D://www.scar.utoronto.ca/~undergnd/ 


College Leadership. “Ontario is about 
the only jurisdiction of its size and level 
of economic development that doesn’t 
allow private degree-granting institu- 
tions. It provides an additional choice 
for people and that’s a good thing.” 

He believes that the type of pri- 
vate universities likely to set up shop in 
the province will be religious-based in- 
stitutions and specialized technical and 
professional programs with small 
enrolments. Public research funding is 
unlikely to flow their way, he predicted. 

“People who say that these will 
be elitist | think are just way off mark. 
They are going to be at the other end of 
the spectrum because there is not 
enough money to create private univer- 
sities of that type. And for that reason, | 
don’t think it will affect the University of 
Toronto at all.” 

The proposed legislation began 
a second reading debate in the legisla- 
ture last week. Meanwhile, a for-profit 
American company is looking to set up 
its second Canadian campus in Alberta. 

Last week, the Alberta government 
gave the University of Phoenix a condi- 
tional permit to open a facility in the prov- 
ince. The private company has more 
than 135 campuses in the US, as well 
as Puerto Rico and the Netherlands. 
While it has more than 200 students 
enrolled in business management 
courses on its only Canadian campus 
in Vancouver, the company wants to ex- 
pand. With a permit to operate in Alberta, 
the next step is to decide between 
Calgary and Edmonton as the locale 
and construct a facility. 

A representative from the Vancou- 
ver University of Phoenix campus, who 
did not want to be named, said the new 
Phoenix school would probably open 
within a year and a half in Calgary. Uni- 
versity of Phoenix president Laura 
Palmer Noone couldn’t confirm where 


the school will be located. However, she 
did confirm that the company has also 
applied to open a campus in Ontario. 

“The [Ontario] government also 
knows it is critical to making the system 
more responsive to the needs of stu- 
dents,” said Cunningham. 

Alberta’s decision to accredit the 
University of Phoenix may be less con- 
troversial than in Ontario, because there 
are already 12 out-of-province institu- 
tions operating in the province. Tuition 
at the University of Phoenix’s Vancou- 
ver campus is $10,000. 

“All have undergone a rigorous 
approval process that includes submit- 
ting a three-year business plan and fi- 
nancial statements,” says Alberta Min- 
istry of Learning spokesperson Randy 
Kilburn. 

No one said the controversy in 
Canada over private universities is un- 
necessary. 

“| think that some of the contro- 
versy is a bit overblown. We aren't go- 
ing to put the public institutions out of 
business. We just offer an alternative to 
people and we think choice is a good 
thing.” 

The University of Phoenix aims to 
educate young working people over 23- 
years-old who possess a job where 
skills learned can be exercised in a 
practical situation. 

Specialized schools aimed at 
specific student markets are becoming 
increasingly common in an age when 
education cutbacks have limited the 
abilities of large institutions to cater to 
every need, added Noone. 

In addition to business courses, 
the for-profit institute offers professional 
certificate programs in technology, in- 
formation systems, education, 
counseling, and nursing in the US. 


~ The Underground 


In the spirit of Spirit Day 


- Mezba Mahtab 


| must admit when | first saw the 
flier for the SCSC Spirit Day, the thought 
that came to my mind was: “Here’s an- 
other event in the Meeting Place that just 
happens without anyone caring in the 
least.” The Spirit Days for previous 
years have neither been well attended 
nor remembered for various reasons. 

| expected this year to be no differ- 
ent. Market Source, the donator for 
games at campus carnival events had 
told SCSC they would not be operating 
outside USA. Games such as air hockey 
were not on the list due to budget con- 
straints. On account of such shortcom- 
ings, the Spirit Day should have been a 
bomb. 

The first event that attracted one’s 
attention was the Ping-Pong table - an 
innovation for this year. SCAA donated 
and manned the table. Being a com- 
petitive event that was also easy to par- 
ticipate in, students were encouraged 
to test their skills against each other in 
a fun atmosphere. The event drew lots 
of crowds and successfully focused re- 
peated student attention, something 
Spirit Days events had failed to do ear- 
lier. The idea looks a hit and SCSC 
should plan on organizing similar 
sports games for future Spirit Days. 

As | walked away from the Ping- 
Pong table, | noticed several students 
seated at tables with numbers and 
boards in front of them. It was SCSC 
Bingo, “hosted” by Tracy Johnson, 4th 
Year Member-At-Large. The game was 
free to join in and ran for over three 
hours. With prizes contributed by Indigo, 
Rain Forest Café, HMV and Famous 
Players to name a few, the event once 
again drew large crowds. 

Another event conspicuously 
missing this year was the Sumo Wres- 
tling. | felt the event was always a dud, 
as contestants were dressed in over- 
blown dresses and told to “wrestle-in- 
fun”. It would be humorous to stand and 
watch, as the “fighters” would stand, 
bemused, debating on their actions. 

This year the event was replaced 
by Gladiator Joust, a quick, fun and thrill- 
ing game. Players would have to push 
opponents from a raised stand while 
maintaining one’s own balance. The 
weapon provided was a joust pole. Su- 
pervised by Nanyamka Robertson, 


SCSC Communications Commis- 
sioner, and Albert Ho, 2nd Year Mem- 
ber-At-Large, the game had significant 
qualities that differed from Sumo-Wres- 
tling for the better: Players could dress 
up quickly in the provided gear, the game 
was fast-paced and fun to watch. 

Around 12:30 pm, the SCSC dis- 
tributed free pizza from Domino’s. Stu- 
dents at one end of the line could only 
watch in amazement, as the pizzas were 
all gone in five minutes. It proved a fact: 
like many other students, Scarborough 
students love freebies. For future Spirit 
Days, free food and prizes would be a 
good method to generate Student Spirit. 

| would rate this term’s Spirit Day 
as successful in terms of events, stu- 
dent awareness and a display of 
Scarborough spirit and pride. However 
| felt some facts needed to be ironed 
out for an even better performance. 

The advertisement for the event 
could be better. While an event in the 
Meeting Place is hard to ignore, more 
fliers around campus would have 
helped. Robertson disagrees. 

“Advertising was great in regards 
to Spirit Day,” she replied. “Not only did 
we have flyers and a very large banner 
in the meeting place, we had Rex the 
raccoon go around the school with a very 
large bag of candy and handouts adver- 
tising spirit day and wishing everyone a 
happy Halloween at the same time. 
Handouts were a big part of advertising 
for Spirit Day this year.” 

The number of events was low. 
While recognizing the budget con- 
straints and the success of each indi- 
vidual event, one or more events could 
maintain diversity. 

“The events we had were popular 
and kept student attention,” Robertson 
commented. “Air hockey is a game that 
would have caused us to run over our 
budget. Instead of asking a donation of 
money from SAC, | believe that donat- 
ing free food for lunch was more worth- 
while.” 

| would agree: free food was a 
definite way to attract students. 

“We tried to focus on events that 
would get crowd attention and keep it 
even if the students just wanted to watch 
instead of participate.” 
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For a Forgotten Realm 


My ancestral motherland 
Parts parched and ensanguined lips 
And, from her burnished seat 
editerannean, 
guish into my extrinsic ears. 


repid determination 
Of the Mycenean fleet 
| set course for the Helen of my Earth. 


' There, 
ae In the cradle of Aphrodite, 
Where the’ stony ‘shore accosts the sea and engenders milky, peek: foam, 
T found scars left by floods of foreign armies, 
“A crescent moon scratched upon SM 
And the furious rage of Othello.” 


| caught a glance of my Hithieriand “ 
Masked in garish’ pageant, 
And lit by the counterfeit, ephemeral flash of a camera. 


| sought her as she staggered 
Across the cracks and broken slates, 
_ And athwart stairways that collapsed 
“In the dust of Napalm blasts ~ 


| blindly sense my passage through streets my parents trod, 
And between laborious breaths choked with heat and ash, 
| hear the Sirens sing stories 
Of a bygone age, 


| shoulder the burden of historically tragic anamneses, 
And blindly theorize upon fanciful meditations 
Of Generations - 
Of my oppressed kin. ° 7 


Soon, 
The scent of the jasmine tickles my senses 
And | am locked in the intimate caress of my native soil’s confinement. 
The decaying beauty of this land 
That Justice forgot 
Chokes me with love. 


Through narrow concourse and parochial pass | pace, 
Until soldier's glare and pistol’s stare 
Stops 
Me in mid-stride. 
A wall of extraneous stones astounds the very city it divides. 
The toothless nations in blue bonnets 
Built It 
Defended it 
‘And Named it 
“Green line” 
To remind the people 
Of their plundered land and culture 
And of the peace they do not have. 


On This side, an Orthodox hymn upsurges to the Lord 
While, There, the hodja’s threnodic chant does likewise. 


| am not permitted passage. 
So |, too, sing. 


Alluring soil of ardor; Sufferer of strife; 
Severed from your offspring by the Ottoman’s knife; 
Ancient blood swims through your Ancient veins. 
Seek solace, sweet Cyprus. Let my lyrics balm your pains. 


- Ted Christou 
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The Underground 


Don't think about It 


- Michael Leonard 


The Legend of Bagger Vance 
Robert Redford 
(Dreamworks, 2000) 


The image of lanky, handsome 
Will Smith sauntering through the misty 
dark toward the camera is no doubt a 
lovely one, but it bodes ill for director 
Robert Redford’s new film. Like his A 
River Runs Through It and The Milagro 
Beanfield War, The Legend of Bagger 
Vance explores the beauties of nature 
and mysteries of human faith, while 
smoothing over any potential rough 
spots. To ensure this transcendent ef- 
fect, the films remove the protagonists 
from history except in the most general 
sense. That is, they live in a fairy tale 
dressed up as a kind of hopeful social 
commentary. 

In The Legend of Bagger Vance, 
the cabalistic caddie Bagger (Smith) 
and golfes Rannulph Junuh (Matt 
Damon) live in an exceedingly pleasant 
version of Depression-era Savannah, 
Georgia. The town is transformed into 
a prejudice-less paradise, where eve- 
ryone — white and black — gets along 
because everyone /oves Savannah and 
wants to see “her people” thriving. While 
only one of “her people” actually talks 
about this shared vision in the film, it 
does get a lot of visual support, in the 
form of interracial crowds cheering for, 
of all things, a golf tournament. The film 
never actually suggests that they can 
afford to play it, or even that they want to, 
but their devotion to the game is a prac- 
tical conceit, premised on and filtered 
through the narrator's own devotion to 
“the greatest game there is.” 


The film opens with Hardy 
Greaves (Jack Lemmon) in mid-coro- 
nary on a golf course, his voice-over 
obsessing self-consciously over the 
game: “As my wife used to ask before 
she passed on, ‘Why do | play a game 
that seems destined to kill me?’” He 
then spends some 127 minutes telling 
you why. The shot dissolves and re- 
opens on a scrappy-looking, 10-year- 
old Hardy (J. Michael Moncrief), sneak- 
ing onto a golf course and hitting a ball 
into a scattering group of paying play- 
ers. One gets bopped on the head any- 
way, as Hardy scrambles back through 
the fence that’s intended to keep him 
out. 

At such moments, the film’s nos- 
talgia gets a bit dicey. It’s clear that young 
Hardy can’t afford to be a member and 
— obviously — the club doesn’t admit 
minorities. But the film works hard to 
present this as a thrilling, enchanted 
moment, which only happens to coin- 
cide with golf's long history of exclusiv- 
ity and intolerance. And so, The Legend 
of Bagger Vance will show black work- 
ers and working-class golf fans, but 
only as a means to make to the game 
seem “universally” accessible and 
meaningful. The story that the older 
Hardy tells is a fable structured as a 
recollection of a momentous exhibition 
match in Savannah. Enhanced by 
Michael Ballhous’ golden-light-filtered 
cinematography, this match involves 
three players — real-life legends Bobby 
Jones (Joel Gretsch) and Walter Hagen 
(Bruce McGill), and metaphorical zen- 
of-golf disciple Rannulph. As Hardy has 
it, Rannulph is something of a tragic fig- 
ure, a prodigious and well-liked golf tal- 


ent, who “lost his swing” on the 
frontlines during WWI. 

Feeling guilty and shell-shocked, 
Rannulph returns home to Savannah 
and for some ten years, avoids every- 
one, including his debutante girlfriend 
Miss Adele (Charlize Theron). But young 
Hardy, inspired by his daddy’s tales of 
Rannulph’s former brilliance, keeps 
track of his idol’s whereabouts — 
namely, by playing cards with a bunch 
of guys in the old servants’ quarters on 
his estate, similar to a scene from Tin 
Cup, which serves to align its uncom- 
monly talented hero with the common 
(read: black) folk. When Adele organ- 
izes the aforementioned exhibition tour- 
nament, old Hardy pleads with young 
Hardy to represent Savannah against 
Jones and Hagen. 

The class hierarchy here be- 
comes particularly interesting, not to say 
twisted. Jones comes off as the classic 
Golden Boy, a practicing lawyer and bril- 
liant golfer who makes everything look 
easy, while Hagen is more worldly, am- 
bitious, and showy, a self-conscious 
entrepreneur who plays for the money. 
Which leaves Rannulph to play the sym- 
pathetic, (relatively) under-funded un- 
derdog. Most importantly for this effect, 
Rannulph is attended by Bagger Vance, 
always dressed in the same well-worn 
jacket and hat to mark his down-home 
goodness. Charismatic, slow-talking, 
and not a little beguiling, Bagger sets 
himself on his raggedy suitcase, 
watches poor Rannulph hit the ball 
badly, then delivers the first of several 
pithy sermons on the philosophy of golf: 
“The rhythm of the game is just like the 
rhythm of life.” Hallelujah and amen. 
The rest of the film essentially com- 
prises a series of similar scenes 
wherein Bagger advises Rannulph over 
two long days of play — 36 holes a day 
— while carrying Rannulph’s bag. 

For all the magic Smith works — 
and he is a charming and skilled per- 
former — at this point, the film becomes 
subtly disturbing. First, the tournament 
that supposedly rallies Savannah’s out- 
of-work community to cheer on the side- 
lines is really a scheme to recoup the 
rich white woman’s fortune and induce 
her happy marriage to the recovered 
Rannulph. Second, The Legend of Bag- 
ger Vance is a little too much like The 
Green Mile revisited, that is, the saga of 
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a white man whose emotional and 
moral struggle is aided by a miracu- 
lously-appearing, infinitely patient, wise, 
angelic black man. How fortunate it is 
that, in these desperate times, Bagger 
— like John Coffy in The Green Mile — 
has nothing better to do than help the 
white folks, so clearly in need of guid- 
ance and uplifting. 

This film has the same inclina- 
tion to repeat its primary images and 
soaring musical accompaniment 
(scored by Rachel Portman) — elegant 
swings, soaring balls — which is, to an 
extent, understandable, because once 
Rannulph accepts Bagger as his per- 
sonal saviour, there’s only one way for it 
all to turn out. This predetermined plot 
means that the bulk of the movie dis- 
plays the landscaped perfection of the 
golf course, slight shifts in weather, and 
the crowd’s reaction shots, all approxi- 
mating what Bagger calls “the rhythm 
of the game.” This rhythm, of course, 
has a very specific trajectory: 
Rannulph’s deliverance into self-love 
and the love of his good woman, ena- 
bled by the love of his uncanny caddy. 
Of course, the fact that he’s so torn up 
over a calamity that wasn’t even his fault 
means that Rannulph is just a good 
man waiting to happen. Bagger’s sage 
commentary — “You can’t make that ball 
go anywhere, you got to let it,” “You got 
to find your one true authentic swing,” 
and “Don’t think about it, feel it’ — is 
only supportive, not instructive per se. 

As Bagger reminds Rannulph that 
golf is, after all, just a game, one does 
wonder exactly how he (Bagger) might 
be comprehending the racial dynamics 
the film can’t help but show but also 
can’t afford to address. Granted, it’s not 
fair to bring a 21st-century sensibility to 
reading a historical situation, but this 
historical situation is considerably 
cleaned up, no matter how you look at 
it. With Bagger by his side, Rannulph 
passes as a “working man’s” golfer, 
until one remembers that amazing 
spread of property he owns or the fact 
that he’s been living well for ten years 
without a job. But I’m nitpicking. Leg- 
ends serve broad cultural functions: re- 
vising the past, they make the present 
look less ominous. The Legend of Bag- 
ger Vance does just that — as long as 
you don’t think about it. 
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Video 


The Blair Witch Project 
Daniel Myrick and Eduardo 
Sanchez 

(Artisan Entertainment, 1999) 


“It's hard to get lost in America, 
and it’s even harder to stay lost.” 

Heather Donahue, the main char- 
acter of The Blair Witch Project, says 
this, not only knowing that it’s false, but 
after she and her two-man film crew 
have already gotten themselves hope- 
lessly lost in the woods of Maryland. 
They entered the forest just outside the 
town of Burkittsville, planning to film a 
documentary about the legendary Blair 
Witch. However, they wind up in the mid- 
dle of nowhere, never to be seen again, 
except in the footage which makes up 
this film. The plot details their disap- 
pearance, making audiences every- 
where wonder if it was all true, if some 
evidence of the supernatural was tinally 
caught on tape. 

Of course, the whole thing was a 
hoax. The “real” story is that five gradu- 
ates of the University of Central Florida 
concocted the idea to film a phony docu- 
mentary using limited finances and a 
cast of unknown actors. Directors Dan- 
iel Myrick and Eduardo Sanchez audi- 
tioned prospects for a year before set- 
tling down to the three actors to play the 
roles of... well, themselves. The film- 
makers sent Heather Donahue, Michael 
Williams, and Joshua Leonard into the 
woods for a week in October 1997, with 
only the bare necessities, recording 
equipment, no script, and instructions 
to film each other no matter what hap- 


pened. The actors were then subjected 
to nothing short of a psychological ex- 
periment, in which they awoke each day 
to private notes they were meant to keep 
secret, conspicuous piles of rocks, and 
strange stick figures hanging menac- 
ingly from trees. At night, surreal noises 
came from the darkness: footsteps, 
cracking twigs, high-pitched laughter, 
and horrible screams. Throughout all 
of this, they had to keep the cameras 
rolling and improvise their lines, react- 
ing as though it were all really happen- 
ing. 

In a way, it was, and their gener- 
ally horrified reactions underlined this 
“reality.” Myrick and Sanchez’s film dis- 
turbs the line between “reality” and “fic- 
tion,” telling us something about the 
ways we interpret legends and truth, his- 
tory and memory. Moreover, The Blair 
Witch Project is only one piece of a 
larger mythology created through word 
of mouth, a website containing false 
newspaper clippings and pages from 
Heather's “diary,” and other documen- 
taries about their “documentary.” The 
phenomenon of The Blair Witch Project 
combines entertainment and market- 
ing, to form a narrative larger than an 
87-minute movie, what one might term 
“The Blair Witch Experience.” In an age 
when people habitually question truth 
and authority, The Blair Witch Project 
counted on that uncertainty as a means 
to commercial advantage. With each 
shake of a framed shot or line of stutter- 
ing babble, even the most jaded mem- 
ber of the audience might fall into the 
movie’s trap. No matigr how much we 
know this can’t be true, we are scared 


and feel pity for the three hapless kids. 

Their naivete has everything to do 
with the movie’s commercial drive: the 
audience’s desire to be duped paral- 
lels that of the three “victims.” They en- 
ter a situation with presumptions hast- 
ily made, a belief in their own immortal- 
ity, and trust in their immediate realities. 
Their only touchstone for knowing 
they’re still alive is singing TV series 
themes and smoking cigarettes. 
Heather, the self-designated leader of 
the group, blames herself, but then re- 
peatedly distances herself from their 
situation by hiding behind her camera 
lens, keeping herself in the role of spec- 
tator. But these methods of maintaining 
control wither as the days progress and 
the group moves ever further off track. 
“It isn’t quite reality,” Josh observes, turn- 
ing the camera on Heather. Just as 
Heather finds herself as much the sub- 
ject of her documentary as the Blair 
Witch, the hunter become hunted, we 
can picture ourselves in a similar un- 
controllable circumstance. We realize 
that understanding of the division be- 
tween fiction and eau may only be il- 
lusory. 

As this line plsimennaes in The 
Blair Witch Project, so do other cultural 
roles and rules. The codes governing 
masculinity and femininity, for example, 
suddenly reveal themselves as arbitrary 
behaviors and reactions to the world. 
From the get-go, Heather embodies typi- 
cally male traits, those most often re- 
warded by our society: she’s self-suffi- 
cient, adventurous, and courageous. 
Mike is the first member of the party to 
break down, demonstrating an emo- 
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- Michael Leonard 


tionalism and irrationality usually as- 
cribed to females. Everyone can crack 
under pressure — it has nothing too do 
with being a man or acting like a girl. 
These are three kids lost in the woods 
and scared for their lives, and each has 
his or her breakdown point. The Blair 
Witch spares no one for a particular 
behavior, good or bad. 

Horror is the realization that things 
you don’t know can hurt you. The Blair 
Witch Project brings horror back into 
theaters at a time when most “horror” 
movies are displays of gory special ef- 
fects or self-referential humor (as in the 
Scream trilogy). Using techniques that 
would make the guys in Dogme 95 
proud, The Blair Witch Project makes 
you see yourself projected on screen, 
anxious and afraid of the unknown. The 
rest is a waiting game, as you can im- 
agine what happens when the invisible 
inevitably takes its toll. In this way, the 
movie suggests, we are all naive, strut- 
ting around and denying a fundamental 
truth: we can be fooled. But the film is 
no mere practical joke; it reveals that in 
“reality”, we only fool ourselves when 
we decide what is fact or fiction in any 
given situation. The Blair Witch Project 
makes us aware of this in multiple and 
innovative ways, through its narrative, 
the camera’s chaotic motion, and the 
phony legend. Looking to make a profit, 
imitators will latch on to this new way to 
make movies, but the effect of the Blair 
Witch is as transitory as the last word 
you just read. For now, though, the leg- 
end of the Blair Witch has left its mark, 
and the film industry will ever be the 
same again. 
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The Underground 


Television 


| want to believe 


- Saidah Gomez 


The X-Files 
Chris Carter, Frank Spotnitz, R.W. Goodwin, Howard Gordon 
(FOX) 


September 10, 1993. A normal Friday evening by all accounts, except for one 
unexplainable event that was to change the face of television. That night, The X- 
Files premiered on Fox, a network that apparently came out of nowhere to chal- 
lenge TV’s Big Three with a programming line-up that was racier (Married with 
Children), more culturally relevant (/n Living Color), and generally wittier (The 
Simpsons) than most of the Neilsen winners in the 1980s. At that moment, neither 
The X-Files’ producers nor television critics expected the series to do more than 
draw some stragglers from Star Trek or Twin Peaks fans. However, after seven 
seasons, one big budget movie, and enough franchise merchandise sold to fill 
every secret military base in North America, it is clear that the Emmy Award-win- 
ning series has altered the science fiction genre, the standards of prime-time 
television, and the way its vast audience views the American government and the 
possibility of the paranormal. 

Almost unbelievably, this phenomenon can be attributed in large part to Chris 
Carter, the man responsible for the uncanny mythology that has inspired “X-Philes” 
everywhere. Carter's inspiration for The X-Files came mainly from his childhood 
viewing during the early ’70s, primarily Kolchak: The Night Stalker, a show about a 
Chicago reporter who repeatedly encountered strange creatures and circum- 
stances, and The Avengers. 

The X-Files chronicles the investigations of FBI Agents Fox Mulder (David 
Duchovny) and Dana Scully (Gillian Anderson) of cases that the Bureau has deemed 
unsolvable. Carter crafted Mulder as an intelligent, intuitive agent on a crusade to 
uncover the truth behind the paranormal and secret government agendas, fuelled 


by his memory of his sister’s apparent childhood abduction by aliens. In an effort to 
debunk his efforts, Mulder’s superiors recruit Scully, a brilliant medical doctor and 
struggling Catholic, to somehow discredit his work. Easier said than done. Scully 
and Mulder develop a mutual respect and affection, a friendship based on their 
complimentary perspectives, both dedicated to finding a truth in which they can 
believe. As Mulder seeks to confirm a universe of infinite possibilities, Scully at- 
tempts to reaffirm her faith in God — the granddaddy of supernatural phenomena. 

Their complex partnership has yielded a series of murky, melodramatic plot 
lines, and generated a very intense fan base. The general background for the 
series is this: Mulder’s father was an FBI Agent who worked with Mulder’s primary 
antagonist, known only as Cancer Man (played with appropriate menace by William 
B. Davis). Cancer Man, in turn, works with an international cabal called the Syndi- 
cate on top-secret programs aimed at keeping the existence of alien bodies, 
spacecrafts, and plans for world domination hidden from the public. The aliens 
want to enslave the human race by infecting everyone with a mind-controlling virus 
(which manifests as an unnerving slick of black oil running over people’s eyes). 
The Syndicate pretends they’re helping the aliens in this diabolical scheme, but 
are really working against them by creating a human-alien hybrid immune to the 
virus. The government and private interests are therefore somehow involved in the 
many lies contrived to explain alien abductions since before the Cold War, not to 
mention their parts in inserting metal probes into people’s heads and necks, 
mutating genes, and performing various other horrendous experiments on un- 
knowing test subjects. As every “X-Phile” knows by now, Mulder’s sister, Samantha, 
was a victim of such experimentation, his father sacrificing her for a cause he 
thought noble. 

For all the angst suffered and caused by the series’ humans, there’s also 
lots of drama. Not surprisingly, the aliens haven’t been honest either and have 
been using the Syndicate to prepare for the spread of the real virus, which trans- 
forms humans into incubators for tiny, savage fetus-aliens that gestate inside the 
abdomen and eventually burst out. Such double- and triple-crossing is typical of 
the series’ interwoven plots. Mulder’s signature phrase, “Trust No One,” speaks to 
the show’s paranoid premise and atmosphere, which mirrors much of current U.S. 
culture. The X-Files works this relationship, repeatedly referring to historical condi- 
tions and events. When Mulder witnessed Samantha’s abduction, they were watch- 
ing one of the first TV reports on the Watergate scandal: this “coincidence” under- 
lines thematic links between the historical crisis and Mulder’s personal one, and 
by extension, the viewing audience’s increasing lack of faith in what they see and 
hear from their government. 

The X-Files owes its success to the timing of its consistently intelligent dia- 
logue and plots. While it creates a fiction so outrageous that few viewers really 
believe the cases are or could ever be true, the idea that the “Truth Is Out There” yet 
hidden by limited thinking and corrupt elitists strikes chords with those who dis- 
trust mass media images and government dictates. Although it makes clear state- 
ments about distrusting authority and rejecting traditional gender roles (notice it’s 
Mulder who is intuitive, a trait usually attributed to women, and Scully who bases 
her judgements on science and reason), the show uses conventions that tend to 
reassert the status quo. After all, the protagonists are FBI Agents — not exactly 
revolutionaries. And even if Mulder adopts a more “feminine” system of analysis, 
he is still the one who is usually right, the one with the noble crusade, the one who 
is more often than not the show’s focus. As well, the methods by which the aliens 
seek to infect civilians is through a virus, which has obvious resonance with the 
current anxiety over AIDS and its association with various “threatening” minorities, 
especially gays and drug addicts. 

The X-Files has challenged numerous conventions and redefined stagnant 
tropes (ghosts, aliens, gender roles, the government) during its lengthy run. None- 
theless, this upcoming season, the eighth and final one, will bring all this crazy 
business to an end. Duchovny is slotted to appear in only a handful of episodes 
this season, and Robert Patrick (of Terminator 2 fame) will play Agent John Doggett, 
Scully’s new partner. 

There are plenty of questions still needing answers: Has the alien invasion 
been stopped? Who is the father of Scully’s baby? And, of course, what’s hap- 
pened to Mulder? However, don’t expect Mulder and Scully to hang up their badges 
too soon. Such a moneymaking machine won't die quickly, nor will the devoted fan 
base forget the past eight years. The actors are young, there are movies to be 
made, and the show is already in syndication on FOX. That’s where the real money 
is, where Captain Kirk and company have enjoyed an additional twenty-five years 
of bold explorations. So, the future of The X-Files is still out there. If there’s any truth 
we Can believe, it’s that no one walks out on a successful franchise. 
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Kramer vs. Kramer 


- Kelly Ellis 


The Michael Richards Show 

Spike Feresten, Gregg Kavet, Andy Robin, 
Michael Richards 

(NBC) 


There’s a certain air of desperation about a 
show named after its star. Not only does it display a 
startling lack of creativity, but it also shows that the 
creators had so little faith in their show that they had to 
resort to explicitly advertising its only asset. It spells 
even more trouble for a series when the dreaded word 
Yetoo bd’ gets attached And so The Michael Richards 
Show was therefore doubly cursed, before it ever aired. 

The series’ original premise cast Richards as 
Vic Nardozza, a private investigator who solved a dif- 
ferent case every week. But the first pilot (described in 
the September 29 issue of Entertainment Weekly as 
“slow and moody”) was scrapped after it got poor 
scores from test audiences. So the sitcom was 
retooled into that most dependable of concepts: the 
office comedy. Vic is still a P.!., but now he has a group 
of wacky characters with whom he interacts. But wait. 
It gets better. NBC decided it didn’t like that pilot, so 
what audiences saw for the October 24 premiere was 
originally the second episode, with a hastily tacked- 
on prologue to set up characters and situations. All 
this adds up to one very desperate show. 

What’s puzzling is why they didn’t just call the 
thing “Cosmo Kramer, P.I.” That’s what audiences 
wanted, and that’s essentially what the show turns 
out to be. In the sloppily written “premiere” episode, 
Kramer, | mean Vic, is asked to investigate a woman 
who is being unfaithful. After unsuccessfully trying to 
rehire his regular pretty boy to “bait” the woman into 
cheating on her fiancé, Vic goes after her himself. This 
leads to the episode’s one funny sequence, in which 
Vic thinks he can become more attractive by lifting 
weights until he can’t move his arms, and. then goes 
to a bar where he attempts to dance despite his pa- 
ralysis. Richards is known for his physical comedy, 
and in this scene, he delivers. But it only serves to 
zeinind us that Vic is the Kramer-who-is-not-Kramer. 
The genius of Richards’ best moments on Seinfeld 
came from the subtly off-kilter way he reacted to ordi- 


nary people and situations. Vic is best described as a 
photocopy of that caricature. 

Apart from this brief, two-minute stretch of com- 
edy, The Michael Richards Show is dreadful in that 
familiar, second-tier-must-see-TV kind of way (The 
Single Guy, Caroline in the City, Veronica’s Closet, 
Jesse, et al.). The original idea of having Vic solve a 
mystery each episode would've given the show a foun- 
dation, a set of situations; but now it just flounders 
around a series of non-jokes and a crew of ill-defined 
characters. There’s nothing wrong with predictability 
and generic conventions — those can actually be the 
building blocks of art — but The Michael Richards Show 
swirls two of television’s most often used genres to- 
gether into a unique concoction: a detective show with- 
out mystery and an office comedy without laughs. 

The supporting cast — which includes Tim 
Meadows (Saturday Night Live) as Kevin Blakeley, Amy 
Farrington (Cupid) as Stacey Devers, William Devane 
(Knots Landing) as Brady McKay, and Bill Cobbs (The 
Gregory Hines Show) as Jack — is largely superflu- 
ous, a situation that both Richards and the script col- 
lude to create. Ensemble comedies take the pres- 
sure off of the star to carry the entire show, but such an 
arrangement demands that each supporting charac- 
ter have something unique to offer. And so far, none of 
the cast besides Richards has been given much to 
work with. Stacey spends the first episode filing, William 
watches her, and the main subplot running parallel to 
Vic’s exploits has Kevin fearing that Jack is close to 
death after Vic says, “About a week before people die, 
they get very grumpy.” Lame. 

Finally, the show’s abundant lack of humour is 
foregrounded by an especially annoying laugh track. 
Fake sitcom laughter is ubiquitous, of course, but it’s 
meant to not draw attention to itself. In The Michael 
Richards Show, artificial-sounding laughs follow al- 
most every line of dialogue, even those not easily rec- 
ognizable as jokes. It’s easy to imagine Tony Roberts’ 
character from Annie Hall standing next to the canned 
laughter machine saying, “Give me a tremendous 
laugh here ... now give me like a medium-sized chuckle 
here.” But who can blame them for trying to manufac- 
ture auffaws? A show this desperate needs all the 
help it can get. 


vveanesday, INOVEMDET 6, <UUYU 


(4 Dttp//www.scar.utoron o,ca/-undergnd/ 


rer dter irri TAGS ESTER HRY 


The Underground 


One on one with 3rd Degree 


- Sabrina Hoque 


Q: Where is 3rd degree originally 
based and how does that affect your 
abilities to promote the band? 

A: We are based in Toronto and pro- 
moting is actually pretty difficult for us 
since we do our own promotions. We 
buy our own posters, stickers and ma- 
terials, unlike other bands that have the 
record labels to do their publicity. But 
we do a good job of promoting. We usu- 
ally have good turnouts at the clubs we 
play. At our concert on Friday, Novem- 
ber 3, 2000, about 200 people showed 


up. 


Q: What is the history of the band and 
its formation? 

A: 3rd degree was originally formed in 
1998, and the new line up was formed 
in August 1999. The original band 
started between the drummer of 3rd 
degree, Grant, and some of his friends. 
The first band didn’t work too well with 
each other and so, two of the previous 
band members left. Grant put an ad in 
the newspaper for anyone interested in 
joining a band. Blaine, the vocalist of 
3rd degree, came from Timmons look- 
ing to join a band and contacted Grant. 
Dave, the bass, was a friend and so he 
was added to the group as well. We all 
used to hang out at the Zen Lounge [pre- 
viously called Zoo Bar], and that’s where 
we all mostly found each other. Jam- 
ming together made us realize that our 
music complimented each other. 


Q: Do you have any musicians/groups 
that you emulate and respect? 

A: We don't try to be like any other bands. 
We come up with things that we think 
are cool. We respect groups like Def 
Tones, System of a Down, Slip Know, 
and we’ve been told that our style is simi- 
lar to that of Rage Against the Machine. 


Q: How would you define your music? 
What is your style? 

A: We would be a New Metal style, trying 
to push itself to a new height within the 
Metal genre. 


Q: Where do your songs come from— 
Past experiences, influences of po- 
etry? 

A: Blaine does most of the lyrics. The 
music mostly deals with everyday life 
and what’s going on or whatever's go- 
ing through our minds. Everyone has 
their own part and doesn’t tell anyone 
else how to play his music. We compli- 
ment each other’s sound. The music is 
done first, and Blaine records it at the 
practices and then takes it home to work 
on lyrics that would best fit the mood of 
the music. 


Q: Is “staying real” a big part of what 
you try to do? 

A: Yeah, for sure. We don’t want to be 
“popular music”, which people are just 
brainwashed to like. It’s hard to make 
real music, to not conform to the gen- 
eral public. It’s really hard to make mu- 
sic that hits the heart. That’s what our 
music does: it hits the heart. 


Q: How much work went into putting 
your album Step Inside together? 

A: Not that long, actually. We did every- 
thing really quickly; we didn’t try to make 
it the best album. We more or less 
wanted to get our first CD out to let peo- 
ple know that we were doing something 
and to promote our music, so we didn’t 
try that hard to make it perfect. It took us 
3 days to record our music in the stu- 
dio. 2-3 weeks to get it mixed from an- 
other location, and the artwork for the 
CD took about 2 months. In total, the 
entire album took about 2-3 months. 


Q: What kind of support does 3rd de- 
gree get? 

A: We don’t get that much support, al- 
though recently we got a manager and 
he’s helping us by representing our 
band to record labels and trying to get 
deals for us. We haven't heard anything 
from them yet, but we have gotten offers 
from producers interested in helping to 
produce our next CD. We have a lot of 
friends who support us, and we know a 
lot of people. We also know a lot of club 
owners and that helps to promote us 
as we are given opportunities to play for 


some of the clubs. 


Q: Where have you played so far that 
has helped to promote the band? 

A: We've played at a couple of clubs. 
For example, El Mocambo, Reverb, The 
Zen Lounge. The Zen Lounge is spe- 
cial for us, since it’s a club that doesn’t 
really have bands play there. Yet since 
we know the manager of the club, we 
were allowed to play there. We were 
aired on 102.1 Over the Edge radio sta- 
tion. One of our songs from the album 
“Spindrift” is actually aired on 102.1, and 
it also got played at Club 107. This is a 
lot of help to promote our band. 


Q: What is the main objective of the 
band? What are your dreams and 
goals for the band? 

A: We would like to be recognized and 
leave a mark in the world with our mu- 
sic. We would like to be recognized on 
the same level as the other bands that 
we like [Def Tones, Slip Knot]. We be- 
lieve that we are on the brink of break- 
ing that mold. We're getting there. 


Q: What is the band’s future plans? 
A: Recent plans are to play with two 
other bands, Neva and Five Line Legacy, 
at the Reverb Club on the 26th of No- 
vember. Tickets can be purchased at the 
door. 


Q: Where can people find out more in- 
formation about your group? 

A: We have a website for people to visit. 
It's http: www.3rddegreemusic.com. 


Music 
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Step inside the min 


- Greg Brown 


Step Inside 
3rd Degree 
(Dan Reid and 3rd Degree) 


It’s not often that you see a metal band 
coming out of Toronto, much less one that strives 
so hard to develop their own, more unique sound. 
However, 3rd Degree is one of few such bands 
that definitely has a shot at making it big. 

For those of you who aren't familiar with 
the band, 3rd Degree has already garnered a 
sizable amount of attention from the rock com- 


” a far more angrier song that leans eav- 
ily to the standard mete : 

Needless to say, Step Inside is not for eve- 
ryone, but 3rd Degree’s singular take on the heavy 
metal genre will definitely open the style up for 
the more liberally-minded listeners. So go 
ahead. Step Inside. You just might experience 


munity, consistently selling out shows in down- a trip unlike anything you’ve ever felt before. 


town clubs. Startlingly enough, for someone who 
isn’t an especially big fan of heavy metal, this 
doesn’t come as a surprise. The main drawing 
point to 3rd Degree’s sound is that, unlike the 
heavy metal most people are accustomed to, 
they don’t just play loud music and scream ran- 
dom epithets. Instead, 3rd Degree’s songs 
stray from the usual metal formula, incorporat- 
ing a familiar yet refreshing sound with lyrics that 
focus on the darker, less-explored side of rela- 
tionships. This unique dichotomy is quickly re- 
vealed in the second song on the album, 
“Favors”, a Clearly heavy metal song with more 
“classic” rock lyrics. These changes, as well as 
a few others, make the song far less abrasive 
and much more musical than the standard heavy 
metal fare. Other songs featured on the CD that 


Back to Basics 


- Kelly Ellis 


U2 

“Beautiful Day” 

All That You Can’t Leave Behind 
Jonas Akerlund 

(Interscope, 2000) 


When you're as big as U2 was in the late ’80s and early 
90s, there’s nowhere to go but down. But the band was savvy 
enough to create an excuse for their inevitable decline by con- 
sciously alienating their casual audience. Hardcore fans accepted 
U2’s new-found fascination with dance music on Zooropa, but 
those weaned on the hit single “With or Without You” were left 
feeling lost in unfamiliar territory. The final result of the band’s 
post-Achtung Baby journey was 1997’s Pop, an underrated, elec- 
tronic-dominated recording that demanded multiple listenings 
before it did indeed reveal itself to be a U2 album. 

As accomplished as it was, Pop was in many ways a dead 
end. The Popmart tour, with its enormous scale and lavish props, 
felt like a rehash of Zoo TV, only without the novelty or political 
message. U2 surrounded itself with so much baggage, literally 
and sonically, that they were in danger of living up to the title of 


_ their 1987 song, “Running to Stand Still.” It was time to get back to 


basics. Last year’s Best of album was the first step, and with U2’s 
latest evolutionary transformation on “Beautiful Day,” the band 
has turned back the clock while still retaining what they've learned 
from the past decade. 

The video showcases a welcome mix of old and new. Di- 
rected by Jonas Akerlund (“Ray of Light,”) and set in a Paris air- 
port, the video’s sparse visuals evoke the wide-open spaces of 
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The Joshua Tree blended with the techno-styling of Zooropa. But 
with Bono running around the terminal, laying on a luggage car- 
ousel and dancing on a runway, it’s as if U2 has finally broken the 
dual shackles of idealism and irony and got down to the busi- 
ness of having fun for fun’s sake. Bono is back with the familiar 
black outfit and “Fly” shades, Adam Clayton no longer wears the 
surgical mask, The Edge is as cool as ever, and Larry Mullen Jr. 
doesn’t have to look embarrassed about his freaky band mates 
anymore. 

The song itself is a rarity on MTV these days — an upbeat 
and immensely “listenable” rock tune backed by the weight of 
skilled musicians playing real instruments. The various musical 
styles U2 has formulated over the years come together effort- 
lessly to evoke the past yet remain grounded in the here and now. 
Reminiscent of work from The Joshua Tree minus its dark themes, 
it’s the band’s.most upbeat, straightforward single in years. While 
“Where the Streets Have No Name” was a haunting paean to the 
yearning of youth, “Beautiful Day” comes from a place of maturity, 
with Bono simply urging, “It’s a beautiful day, don’t let it get away.” 
Despite the band’s rosy outlook on life, it’s going to be an uphill 
battle for U2 to gain mainstream popularity in this brave new TRL 
world. The video has been getting some MTV airplay, sandwiched 
between Britney Spears, Nelly, 98 Degrees, and the other fla- 
vours of the moment, but by now it’s irrelevant whether or not U2 
will be able to return to the commercial successes of their past. 
The band has been together longer than the majority of the TRL 
audience has been alive, and after all these years, it seems like 
Bono and company may have finally found what they were looking 
for. 
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Mini-Discourse 


- Nick Thomas 


Radiohead 
“Kid A” 
Kid A 
(Capitol) 


ls there anyone out there 
who does not know that 
Radiohead’s fourth CD Kid A 
arrived in stores on October 2nd 
(the 3rd in the U.S.)? Even if you 
don’t know anything about the 
band or have no interest in them 
or their music, the media have 
conspired to anoint this as the 
great release of the year. Ad- 
vance word and advertising 
might lead you to expect this to 
be the first album of the cen- 
tury, the dawn of a new age. Or 
something. 

Radio stations around 
the world have been playing the 
album and you can hear it 
online at Amazon and else- 
where. MTV2 played the CD 
three times: once on Septem- 
ber 18th and twice on the 19th. 
| tuned in to MTV2 thinking per- 
haps they would air some of the 
40-odd “blips” the band has 
released (these can be seen 
on MTV2 and online various 
places, including the Capitol 
site). Instead | saw something 
very simple that seems right to 
me. It functions as both an ad- 
vertisement for the new album 
and a mini-discourse on 
Radiohead’s music. 

After a fade out from the 
typical MTV introduction by a VJ- 
non-entity, the screen shows a 
room in black and white. The 
camera is positioned so close 
to a turntable that a spinning 
vinyl disc fills the bottom half of 
the screen. In the background 
are a few 20- to 30-year-olds 
walking around the room, but 


mostly working at what look like 
computer terminals. We can 
hear voices, apparently theirs. 
Fingers remove the disc and 
replace it with another. Then the 
music starts. No question this 
is Radiohead. After the track, 
there is a cut to the evil grin- 
ning bear thing that is 
Radiohead’s current icon. Be- 
tween songs, we hear the 
voices in the room, perhaps 
speaking English, but their 
words are never clear. 

Probably inspired by the 
Replacements’ now famous 
video of the speaker (for their 
song “Bastards of Young’), but 
of course lasting much longer, 
the video is monotonous. The 
only change is that at some 
points the figures in the back- 
ground are moving in reverse, 
and, of course, the images of 
the bear. The simple presenta- 
tion allows the viewer to con- 
centrate on the music (which 
is at least part of the point the 
“Bastards of You” video made 
all those years ago). 

This video is, to me, even 
more evocative than “Bastards 
of Young,” however. Attaching 
the camera to the turntable iso- 
lates the viewer from the sort- 
of community on the other side 
of room whose members smile 
and talk to one another. The 
disc sounds fantastic but keeps 
us from hearing the communi- 
ty’s conversation. Visually the 
disc is a barrier between the 
viewer and the community. The 
arm of the turntable occasion- 
ally blocks the view of the oth- 
ers completely. The stereo, 
which issues the Radiohead’s 
music, separates the listener / 
viewer both visually and aurally 
from the people in the room. 


The presentation, therefore, il- 
lustrates admirably the isola- 
tion and loneliness one senses 
in Radiohead’s music and vo- 
calist Thom Yorke’s distinctive 
delivery. 

Theodor W. Adorno, in 
Introduction to the Sociology of 
Music, says that popular music 
gives the listener the mistaken 
impression that a song exists 
solely and specifically for the 
listener, maintaining that be- 
cause of this effect, popular 
music isolates individuals from 
one another, even beyond their 
usual loneliness. Radiohead is 
an exemplary case. Of course, 
Adorno had not heard 
Radiohead when he wrote his 
critiques of popular music (and 
other art forms). If he could 
hear OK Computer, The Bends 
or Kid A, he would realize that 
Radiohead makes music easy 
to relate to, as though the band 
is expressing the listener’s feel- 
ings more eloquently than s/he 
can. S/he feels a relation to the 
music, not to the band and not 
to other fans. 

Someone who really en- 
joys Radiohead’s music does 
not mind the image of the turn- 
table dividing her physically 
from others in this room or the 
sound of Radiohead’s music 
blocking out the sounds of ver- 
bal communication. Such fans 
want the arm of the turntable to 
go back to the outer edge of the 
disc and start the experience 
over again. Or, to put it another 
way, for these fans, there is no 
other band that sounds better 
on headphones as one sits 
surrounded by others in a plane 
or on the subway. 
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Welcome to the Madonna-verse 


- lan Scott 


“Music” 

Music 

Jonas Akerlund 
(Warner Bros, 2000) 


Anyone out there who was perhaps afraid that motherhood had 
yanked the Ciccone out of her home dimension and into ours need 
worry no longer. The muted elegance of the “Frozen” video and the 
exuberant rave-ups of the “Ray of Light” and “Beautiful Stranger” videos 
must have been post partum aberrations. With the video for “Music,” 
Madonna has returned to her own turf, that alternate image-world she 
rules with an iron hand placed firmly on her crotch. 

While other musical artists may make an impact on the cultural 
membrane, Madonna has been “trampolining” on it for close to twenty 
years, assuming a new identity with every bounce. And we continue to 
watch her because, like David Bowie used to do and Michael Jackson 
occasionally does, Madonna infuses these roles with her imprimatur 
of truth, whether it is the Queen of Danceteria, the Epicurean mouth- 
piece, the Rogue Saint, or Breathless Mahoney. The videos for “Justify 
My Love” and “Erotica,” for example, aren’t simply to be viewed as sleazy 
mood pieces but as the actual contents of Madonna’s id on film. She 
has insisted in interviews that what we see in the videos is what she is, 


__tough yet vulnerable, dirty yet spiritual, and always in charge. Madon- 


na’s videos, varied though they are, are all about empowerment, spe- 
cifically her empowerment. Even in her submissive fantasies Madonna 
tops from the bottom, putting the collar on herself. The narcissism of a 
pop star is no surprise, but Madonna’s strident defence of her narcis- 
sism as real personal and artistic expression, while causing her to 
resemble the kid on Twilight Zone who'd send you to the cornfield if you 
didn’t think happy thoughts, has at least kept her interesting. 

The video for “Music” is Madonna in the full flower of her Ma- 
donna-ness, dressed in all-white pimp drag and partying with her girlie 
entourage in the back of a gold-fleck limo that cruises the city streets in 
search of the next party, the boss-lady looking to unwind. Madonna and 
her posse go boogying from hip-hop club to strip joint — where the 
strippers are girls — and play the radio loud in transit. In all of these 
places, the only music is “Music,” the Madonna-verse selection for the 
evening with its incessant refrain, “Music makes the people come to- 
gether.” 

Trouble is, it doesn’t. Madonna’s videos are all about her control 
over her environment, and this one is brazen about it. Dressed and 
surrounded by the trappings of garish excess — she’s the real Material 
Girl here — and accompanied by beautiful women, she goes to places 
where she can flash a wad and get her rocks off. Director Jonas Akerlund 
calls-thée video’s look “ghetto fabulous” and it’s obvious that Madonna 
is borrowing the look and attitude of various cock-rappers to say some- 
thing about girl power, except that the hip-hop boasting she appropri- 
ates is wholly exclusionary. It’s about what-l’ve-got versus what-you- 
don’t. Throughout the video Madonna’s wealth and power distance her 


47 


from the serfs of her fiefdom — hardly the message of the song the 
video is meant to promote. A a New 

But then the song is the least important element of the video. At 
one point, the annoying limo driver turns down the music for some 
supposedly humorous dialogue where he asks to be in Madonna’s 
next video, until she orders him to turn it back up. If that weren’t enough, 
midway through the video Madonna leaps through the limo’s sunroof 
and morphs into a series of animated superheroines: a street-fighting 
babe, a DJ, whose frantic record-spinning makes her appear to have 
six arms at once — the goddess Kali and her ‘groove thang’ — a mer- 
maid and a super-heroine, cape and all, swooping through a night sky 
and defeating some stock enemies before returning. She does all of 
these things alone, leaving her merely mortal entourage behind. If music 
makes the people come together, then they are tolerated only until 
Madonna gets bored and escapes into-her solitary superhuman fanta- 
sies, which are therefore reality in the Madonnaverse — they certainly 
seem more real than the song, anyway. Not that it matters — it’s just 
“music.” : 

The song’s generic title is singularly appropriate for its video. 
Madonna’s gift has never been her songs, after all. The fast ones are 
for dancing, the slow ones for confession, but none are for actual lis- 
tening. The Ciccone is a perpetually changing kinetic sculpture, a hu- 
man fractal. Life as image as product as art, she is a movie and her 
songs are her soundtrack — her incidental music, meant to keep us 
looking. Madonna’s music makes the people come together but only 
as an audience and never any closer to her, as the Madonna-verse has 
no doors, only windows. 


ee ee et eC OURY nN 


el ee 
_http://www.scar.utoronto.ca/~undergnd/ 


19 


The Underground 


Spyro returns with a few new friends 


Spyro: Year of the Dragon 
PlayStation 
(Insomniac and Universal) 


The third title in a highly success- 
ful series from Universal and Insom- 
niac, Spyro: Year of the Dragon, starts 
out with a very familiar story: an evil 
sorceress has stolen all the baby 
dragon eggs, and scattered them 
throughout her kingdom. Being the only 
dragon small enough to fit through the 
thieves’ tunnels, Spyro is sent after 
them. However, from this point on, 
things change rather dramatically. Once 
arriving in the land known as the For- 
gotten World, one by one Spyro runs into 
four other characters who have a few 
problem of there own to take care of. In 
addition to playing as Spyro, there are 
levels that can only be played as one of 
these side characters. There’s Sheila 
the Kangaroo, Sgt. Bird the flying pen- 
guin, Bentley the Yeti, and Agent 9, a 
Marvin-the-martian-esque laser-toting 
monkey. 

Sheila’s levels are similar to 
Spyro’s, although she has high-speed 
dash and flame-throwing ability, and 


- Greg Brown 


she can do a few extra jumping and kick- 
ing attacks. Even if she can’t glide like 
Spyro, she can clear large gaps using 
different types of jumps. Sergeant Byrd 
is the first major departure from the 
standard gameplay. Raised by hum- 
mingbirds, he has learned how to fly, 
and is equipped with a set of rocket 
launchers to put the hurt on his en- 
emies. He can also pick up items with 
his flippers, which allows him to solve 
a few puzzles. The slowest member of 
the group, Bentley, sports a massive 
club to break through boulders, and has 
a club-spin attack that reflects projec- 
tiles back at your enemies. Last but not 
least is Agent 9, a light-hearted take on 
GoldenEye or Syphon Filter. His levels 
focus heavily on zapping enemies with 
his laser, and placing explosives in stra- 
tegic locations. Agent 9 even has a 
sniper mode, which comes in handy 
when gunning down a few of the more 
difficult enemies. There are a few mini- 
games in which Sparx, the little mos- 
quito who acts as Spyro’s health indi- 
cator, takes over in a side-scrolling 
shooter game. Aside from these, there 
are several bonus levels that include 
skateboarding, piloting a flying saucer, 
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boxing matches, and underwater sub- 
marine attacks. These mini games, 
especially the skateboarding and sub- 
marine levels, are surprisingly in-depth, 
forming excellent diversions from the 
main game. 

Spyro: Year of the Dragon, fea- 
tures large, beautifully sculptured lev- 
els, with impressive graphical quality 
and rich, cartoon-like colors. Visually, 
the levels don’t seem any better than 
those from the previous installments, 
but some of them are much bigger. 
Special effects like lighting and sparks 
add a little spice to game overall look. 
Naturally, all the different characters that 
Spyro and his new friends can interact 
with have some of the most ridiculous 
voices you've ever heard, endearing to 
some, but possibly annoying to others. 

The big selling point with this 
game is the sense of playing an ever- 
changing game. The wide variety in the 
types of levels, characters and chal- 
lenges really keeps this game alive, by 
preventing the all-too-common repeti- 
tion that plagues most other action ti- 
tles. 


digest a 
ANTRAL Tore STU 


~ http://www.scar.utoronto.ca/~undergnd/ 


5h e) 


Wednesday, November 8, 2000 


° the 


INSIDE 


- Bill Molos 


Game Of The Week: 


Baltimore @ Tennessee (-5.5) Bill’s Pick: Baltimore 

Notes: Trent Dilfer threw for 244 yards and 3 TD’s to defeat the Bengals at 
Paul Brown Stadium. Jamal Lewis ran for 109, and caught 3 passes for 70 yards... 
the Raven’s defence will keep Eddie George under 100 yards rushing... if Steve 
McNair can find a hole in Baltimore’s defence, then the Titans have a chance in this 
game... Brian Billick finally started using Shannon Sharpe in the red zone, and the 
result was 2 touchdown catches... take the under in this game 


Other Games: 


Arizona @ Minnesota (off) Bill’s Pick: Minnesota 

Notes: the Cardinals are on a roll after a home win over the Redskins... look 
for the Vikings to go to the air to defeat the Cardinals... Robert Smith should be 
kept in check by a strong Arizona line. 


Atlanta @ Detroit (off) Bill’s Pick: Detroit 

Notes: Chris Chandler was sacked on three consecutive games by the Buc- 
caneers’ defence, and was forced to leave the game after suffering a concus- 
sion... Charlie Batch is questionable after being knocked out of the game against 
Miami. 


Chicago @ Buffalo (-8) Bill’s Pick: Buffalo 

Notes: Steve Christie kicked another game winning field goal last week for 
the Bills... there is sure to be a QB controversy in Chicago when Cade McNown 
comes back from injury... too much has already been said about Buffalo’s QB 
controversy, so let me just say that Doug Flutie should start this game. 


Cincinatti @ Dallas (-8.5) Bill’s Pick: Dallas 

Notes: with Aikman out, Cunningham should start another game... Emmitt 
Smith should have a big day against a Bengal’s defence that has more holes than 
Swiss cheese. 


Green Bay @ Tampa Bay (off) Bill’s Pick: Green Bay 

Notes: this game should be close... Warren Sapp and Brett Favre will have 
another battle at Raymond James Stadium... if the Packers have any running 
game, they will take this game... - Antonio Freeman needs to step it up. 


Kansas City (-4) @ San Francisco Bill’s Pick: Kansas City 

Notes: Grbac returns to San Francisco in what will prove to be an offen- 
sive showcase... Grbac threw for 504 yards against the Raiders defence and 
may put up even better numbers against a young secondary... take the over in 
this game. 


Miami (-6) @ San Diego Bill’s Pick: Miami 

Notes: Dave Wannstedt has his alone Dolphins atop the AFC East after 
walloping the Lions... San Diego remains winless in November and it doesn’t 
look like they'll be getting their first win this week... does anyone know who 
the Chargers QB is? 


NFL 


New England @ Cleveland (off) Bill’s Pick: New England 

Notes: Patriots QB Drew Bledsoe is listed as questionable after hitting his 
right hand on the helmet of Buffalo linebacker Sam Rogers... if Bledsoe’s injury is 
worse than initially believed, take Cleveland against what is sure to be a huge 
spread. 


New Orleans @ Carolina (off) Bill’s Pick: New Orleans 

Notes: the Saints defence limited a powerful San Francisco offence to 15 
points, and intercepted Jeff Garcia twice... Carolina shocked the Rams at the TWA 
dome in the Sunday night game... Let’s not all jump on the Panthers bandwagon 
so soon. Don’t forget that Kurt Warner and Marshall Faulk were both inactive for 
last weekend’s game. 


Philadelphia @ Pittsburgh (-3) Bill’s Pick: Pittsburgh 

Notes: - An injured right hamstring will keep Steelers centre Dermonti 
Dawson out of Sunday’s battle of Pennsylvania 

- the Steelers defence limited a potent Titans offence to a mere 3 FGs in 
last weeks game 


St Louis @ N.Y Giants (off) Bill’s Pick: St. Louis 

Notes: Rams RB Marshall Faulk will miss 2-3 weeks after undergoing knee 
surgery early Monday morning. An MRI last week revealed that he had loose 
cartilage and torn scar tissue from a knee injury he suffered earlier in his career... 
Look for both teams to run up the score. 


Seattle @ Jacksonville (-6.5) Bill’s Pick: Jacksonville 
Notes: - Jacksonville will win with a healthy Fred Taylor in the lineup, the 
Jaguars a completely different team. 


N.Y Jets @ Indianapolis (-5.5) Bill’s Pick: Indianapolis 

Notes: Hopefully, nobody picked the Bears (who came into the game with 1 
win in 8 games) to upset the Colts at Soldier Field... with LB John Abraham on the 
injury reserve, Edgerrin James should rush for over a 100 yards easily. 


Oakland @ Denver (-3) Bill’s Pick: Oakland 

Notes: Terell Davis rushed for 115 yards against the Jets defence in his first 
game back from injury... Rich Gannon threw four touchdowns to defeat the Chiefs, 
and must put up similar numbers to defeat the Broncos at Mile High Stadium. 


INSTITUTE OF CHILD STUDY 
DEPARTMENT OF HUMAN DEVELOPMENT AND APPLIED PSYCHOLOGY OISE / UNIVERSITY OF TORONTO 
45 Waimer Avenue, Toronto, ON M5R 2X2 (416) 978-4897 www.olse.utoronto.ca/ICS/ 
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Sports 


Where is the potential? 


- Kathy Catsiliras 


The Scarborough Women’s Volleyball team faced UTM last 
Tuesday, downtown at the Athletic Centre. This was to be the first 
match against UTM since the finals last year where Scarborough 
lost. Unfortunately, this game was a repeat. Like last year, Scarborough 
lost to UTM. 

In the first game, it was evident that Scarborough was not into 
the game. Spirit was lacking from all players with no sign of enthusi- 
asm anywhere. Even though the coach, Ester Katsoulis called for a 
time-out to regroup her team, it did little to help the players. 

Mistakes were made repeatedly with no improvement even as 
the game progressed. This caused the first rally-point match to end 
quickly with UTM winning easily. The second game wasn't any better. 
Despite the team starting off with a bigger show of enthusiasm, re- 
sulting in an improved play, this didn’t last for long. What seemed to 
be any early lead for Scarborough ended up being another win for 
UTM. Scarborough once again fell into the same playing style as in 
the first match with little done to change matters. 

The Women’s Volleyball team definitely needs to come to 
games prepared to play at their potential otherwise they will continue 
to hand over wins to the opposition. The team’s next match is sched- 
uled for Tuesday November 7th against Meds at the Athletic Centre 
Downtown. 

Hopefully, the turn of events for this game will not be as disap- 
pointing as the last. 


Downtown defaults 


- Sheherezade 


For the second time this season and what felt like the ump- 
teenth time within the past two seasons, a St. George women’s field 
hockey team defaulted. 

Although the Scarborough Women’s Field Hockey team is happy 
to gain a win so easily, this turn of events is unfortunate for anybody 
who looks forward to the games, scheduling their work and study 
time around them. It is also disturbing when one considers the 
reason that the downtown teams do not show up for games held in 
Scarborough. 

Their complaint is that Scarborough is too far away. However, 
not only are all downtown field hockey teams provided with a shuttle 
bus, but the Scarborough team has always made the long treks on 
early mornings to the downtown campus. The downtown teams do 
not even have to travel in pre-dawn weekday traffic like Scarborough, 
since the Scarborough games are always held on weekends in the 
late morning. 

At least the New College/Victoria College team notified the 
Scarborough team well in advance that they did not intend on com- 
ing. Earlier this season, Innis College did not show the same thought- 
fulness, leaving the entire Scarborough field hockey team waiting for 
half an hour. Hopefully, this lack of game play will have the same 
effect on the UTS women’s field hockey team as it did last year, re- 
sulting in a championship win. 


Women’s football wins quarterfinal 


after disappointing loss .,,; 


The Scarborough Women’s Touch Foot- 
ball team ended their regular season with a 
disappointing loss to Erindale on Wednesday 
November 1st at downtown’s back-campus. 
Due to a combination of a failing offence and 
defensive let-downs, Scarborough basically 
handed their rivals a win, going down by a 
score of 13-6. At half time, the score was 6-6 
but midway through the second half, 
Scarborough’s defence allowed a 5-yard re- 
ception over the middle which turned into a 60 
yard touchdown for Erindale. Although Tessie 
Kalogeras had a strong showing in the sec- 
ond half as quarterback, Scarborough’s of- 
fence could not put a drive together that would 
bring their ball to the end zone. 

Finishing the season with a 4-2 record, 
3rd-ranked Scarborough faced 6th-ranked Trin- 
ity in quarterfinal action on Saturday, Novem- 
ber 4th at Scarborough’s Valley field. 
Scarborough had a much stronger outing on 
both sides of the ball, particularly on defence. 
Coming for the first time all season with a 5-2 
defensive zone rather than their regular 4-3, 
Scarborough was able to clog up the middle 
of the field and stifle any offence Trinity could 


generate. Their defence was not flawless, 
however, and they will have to play better this 
Saturday in their semi-finals, particularly with 
balls thrown into the seam of the primary and 
secondary zones. Offensively Scarborough 
was simply unimpressive, only finding the end 
zone once in the game as Aprile Nicholl com- 
bined with Sheree Honegan for a 15-yard 
score. Too many dropped balls combined with 
a few under-thrown passes resulted in 
Scarborough punting on almost every posses- 
sion. 

Scarborough faces Erindale this Satur- 
day in Mississauga for a battle into the finals 
at Varsity Stadium. Erindale eliminated 
Scarborough last season in the semi-finals 
by one-point and will look to do the same this 
year. There is no doubt that Scarborough is 
the better team in this match-up. However, itis 
now up to the players: they can either start per- 
forming to their potential which will result in 
them dominating the post-season; or, they can 
continue to go through the motions which will 
result in a early dismal for the second year ina 
row. 
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Sports 


Women’s basketball 
first victory 


- Tessie Kalogeras 


On Wednesday November 1st, 2000 the Women’s 
Basketball team suited up and headed downtown to the Ath- 
letic Centre to face off with Innis College. The girls 
jumpstarted the game with a barrage of shooting, including 
three three-pointers that give Scarborough the lead early on 
in the game. Despite the continual scoring of Innis’s big 
man in the middle, Scarborough was able to shut her down 
and simultaneously come up on top. 

The game provided an opportunity for the girls to show- 
case their ability and talent even with an absent head coach. 
Andre Lewis filled in as head coach and led the girls to their 
victory with his encouragement and ingenious strategy. Con- 
gratulations to all the girls on the team for playing their best 
game of the season so far. 

Spectators be aware that our next game is scheduled 
for Thursday November 9th at the athletic centre downtown 
against Skule. See you all there! 


Wednesday, November 8, 2000 


Defaulted again 


- Aprile Nicholl 


default. 


| t would appear that a trip to Scarborough is too much 
to expect from intramural team members. 

This season has been host to an incredible number 
of defaulted games in both men’s and women’s sports, 
hampering an already short schedule. Last Sunday, No- 
vember 5th was no exception. 

The women’s intramural soccer team was slated to 
play their quarterfinal game against Victoria College. The 
girls were looking strong coming off the regular season 
with a 5-0 record, including last week’s 3-2 win over the 
faculty of Phys Ed. In typical downtown style however, the 
girls from Vic did not show allowing Scarborough the win by 


Headed by coaches Joe Mangoff and Mohsin Bukhari, 
the team has worked hard all season and will be serious 
competition for their opponents in their semifinal match next 
Sunday 3 pm here at Scarborough. 

That is of course if the other team shows up. 


The voters list, of course — you've got to 

be on it to vote on Monday, November 

27, 2000. You are going to vote, right? 

For more information right now, visit 
our Web site at www.elections.ca. 


Most Canadians now know that they 

are on the voters list. But if you didn’t 

get your voter information card by now, 

¢an information pamphlet. |t tells you | don’t worry! Simply call us now to find 
how you can register to vote and out-if you're on the list! 

“what your voting options are, even if 
you're not going to be around on 
election day, or if you're living away 
from home. 


By now Elections Canada has mailed you: 


Or phone us at 
1 800 INFO-VOTE (1 800 463-6868) 
fy" 1 800 361-8935 


Canadians abroad can vote. If you 
will be away from Canada during the 
next election, call Elections Canada or 
check our Web site. If family members, 
friends or employees are 
away, please let them 
know about Elections 
Canada’s Web site, where 
they can find out how to 
register and vote. 


If you Know someone who has difficulty 
reading, please share the contents of 
this advertisement. 

* your personal voter 
information card. |t 
tells you that you're 
on the voters list, and 
tells you where and 
when you can vote. 


Pour obtenir cette information en frangais, 


composez le 1 800 463-6868. 


Elections Canada 


| 77’°S YOUR FuTuRE. 
_Ml ARE. You READY TO VOTE? 


Elections Canada is the non-partisan agency responsible forthe conduct of federal elections and referendums 
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ongratulations! 


Burger King Restaurants of Canada Inc. would like to 
congratulate those University of Toronto at Scarborough students 
who received recognition at the Honours Night 
on Wednesday, November 8, 2000. 


<<? 


Former Prime Minister John Turner accompanied George Michel, 
President of Burger King Canada in presenting the 


Burger King Scholarship 


or Excellence in Marketin 
to 


Paula Claudina Ribeiro 


The Burger King Excellence in Marketing Award is presented to a student entering 
fourth year in a management programme on the basis of excellent achievement, 
particularly in marketing courses. This award was given in honour of 
the Rt. Honourable John Turner, former Prime Minister of Canada. 


On behalf of Canadian Burger King restaurants, we wish Paula and all University 
of Toronto at Scarborough students success in their studies and future endeavours. 


® & TM © 2000 Burger King Corporation. Used under licence. 
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caitorial | Vpinion | Letter 


The Stranger 


There is a town, a small place, cozy and complete. Indeed, 
this town is so tiny that one could almost walk by it without even 
noticing it. 

Almost. 

For on quiet days and quiet nights, a passerby can hear 
songs wafting along a stray breeze. Lyrical songs, violent songs, 
quiet songs, working songs, playing songs, sleeping songs; 
songs that rend the heart, that wrench the tear, that wring the| 
tongue. 
You see, in this town, this small place, everyone sings to 
one another. 
And on some days, dusky drowsy days, the melodies 
wrought from the townsfolk’s tongues and throats rivals the beauty; 
of pure silence. 


| One day, not unlike any other day past, a stranger walked 
into the town. 

— what a surprise! 

— what cheek! 

— what an odd, odd thing! 

He walked right in. Through the town gates, past the town 
fountain, along the town road and onto the town green, he strode, 
every step ringing in the silence of his wake. 

| One didn’t see a stranger every day. Everyone rushed, voices 
stopped by their wonder, to the green to see, to smell, to touch 
and, maybe, to hear this stranger. 

He looked like a man, unremarkable and diminished. 

He smelled somewhat sweaty and dust-stained. 

He felt weather-beaten. 

| Peculiarly enough, he spoke. 


— speech! 
— words! 
— not songs! 


How bizarre this creature was, irrevocably weird! 
Some shunned him. 
Most dismissed him. 


The town, once cozy and complete, was now divided. Their 
complacency in convention, their trust of tradition, their security in 
sameness — all was shattered. 


And then a strange thing happened. As the days passed 
and the stranger (horror upon horror) continued to speak, some- 
thing struggled to find a way. A sound seeped into the barber's 
ear. A note of similarity tinkled in the baker's ear. A half-remem- 
bered phrase resounded in the mayor's ear. 
| In wonder, the townsfolk studied him, this circus-freak-who- 
spoke-not-sang, this organ grinder’s monkey, this peddler’s spec- 
res In wonder, the townsfolk heard him, heard the song be- 

eath his words. 


Perhaps, he was simply strange and deformed, the 
shunners said. 

Perhaps, he was just another bird dropped out of the sky, 
the dismissers said. 

Or perhaps, he spoke what they sang and just as well, some- 
one whispered. 


Vihar 


Nadia Alam 


Volunteer to a buddy. Make a 


- Nicole P. Anthony 


friend for life 


Best Buddies Canada is about creating 
friendships between university/college students 
and adults with developmental disabilities. The 
program is important because it gives an oppor- 
tunity for those involved to share new experiences 
and to grow as individuals. The program also 
promotes the abilities of the adults with devel- 
opmental disabilities, which in turn breaks down 
social barriers and allows them to fully contrib- 
ute to their communities. 

Adults who have developmental disabili- 
ties are often isolated in their communities and 
do not have a chance to make friends. Best Bud- 
dies helps to build a bridge between the stu- 
dents and the adults with developmental dis- 
abilities so that a friendship can be formed. There 
are a lot of misconceptions of adults with devel- 
opmental disabilities but they are just like you 
and me. They are “people, members of our com- 
munity, sister and brother, mom and dad— 
friend.” Currently, we are actively looking for vol- 
unteers to participate in the program at Univer- 
sity of Toronto St. George and Scarborough cam- 
puses. The program at UFT- Erindale is run- 
ning well and headed by two enthusiastic cam- 
pus coordinators (Student Leaders who run the. 
program on campus), Kathy Ming and Louisa 
Budzinski. 

As students are preparing for exams they 
have little time to do anything else, but the com- 
mitment with Best Buddies is minimal and very 
rewarding. Student Buddies (students) and Bud- 
dies (adults with developmental disabilities) 
contact each other once a week and go out 2-3 
times per month. These outings can be for a 
cup of coffee, to a movie, a tour of campus, etc. 
Group activities are also another important part 
of the program and they occur four times during 
the academic year. These activities allow for the 
Buddies and Student Buddies to socialize in a 
larger social group and also facilitate commu- 
nity awareness of the program. 


Andy Andrianisdis is a Buddy Advocate 
(adult with developmental disability) at UFT- 
Scarborough Campus. He is anxiously waiting 
for a chapter to get started so that he can help 
other adults with developmental disbilities. Every 
year, Best Buddies Canada has a Training and 
Leadership conference in which Campus Coor- 
dinators and Buddy Advocates attend to learn 
about their position and most importantly to make 
new friends. At the conference, in front of 60 
people, Andy read his speech inspired by his 
experiences with Best Buddies Canada: 

“| like the fact that Best Buddies gives those 
adults with developmental disabilities a chance 
to make a friend who will not feel alone or look at 
them because they are different. | myself speak 
of this experience. | like positive results- espe- 
cially when that telephone rings and chatting it 
out with each other, or doing activities with one 
another and having fun, and also feeling good 
about ourselves—Best Buddies is a safe envi- 
ronment to do this in. | want everyone to have 
friends to enjoy life and not feel alone.” 

“For me personally Best Buddies has been 
very good for me. | have made 5 very good friends. 
Their names are Sheri, her two sisters Attessa 
and Mahsa, and Ali and Reena. We are very 
close to each other—like family | keep in contact 
with them on a regular basis. | am very happy 
that they are a part of my life in this long highway 
we call time. | love each of them with all of my 
heart—and that is why | must succeed in mak- 
ing others happy and to have that friend to expe- 
rience what I’ve experienced.” 

Best Buddies has made a difference in the 
life of Andy and so many others. Make a differ- 
ence is someone else’s life— it may just take a 
cup of coffee and an attentive ear. 

If you are interested in volunteering, please 
contact Nicole P. Anthony, National Program Di- 
rector, @ 967-9215 or 


best.buddies@sympatico.ca. 


Dear Editor: 


I'm a fourth year student and have never before felt the impetus to write to or address The 
Underground. This week, however, | picked up your paper and felt the power of poetry. 


Let me explain... 


| am thoroughly unconvinced of the merits of writing editorials in verse. Your Editor-in-Chief 
began the trend last year, and |, like many others, was angered by the way his ambiguity was nothing 


more than a non-opinion. 


This year, too, despite letters to the contrary, | failed to understand why Nadia Alam writes in 
verse and not in the lucid prose of the other editors (namely Mezba and Ted). Her poetry is beautiful 
and poignant, but also peculiarly out of place in the conventional form of newspaper editorials. 


Back to the point: 


| was upset to see the Arts Editor, Ted Christou, fall into the same trap of poetic ambiguity. | 


rather enjoyed the wry humour of his earlier articles. When | noticed that his poem spoke of Cyprus, 
| passed your paper on to my neighbours. They are Cypriot refugees who were exiled from Northern 
Cyprus after the Turkish invasion of 1974. There is so little media coverage on the island of late that 
| pass any articles | find (on Cyprus) on to them. A few hours later, they phoned my house crying. It 
seems that the Arts Editorial struck an emotional chord in the couple and, although the language 
was difficult for them, brought them to tears. 

| write this letter after re-reading the poem ‘For a Forgotten Realm’. | am struck by its lyrical 
beauty and its fierce political commentary. 

Thank you Underground. Thank you Ted. 


Anonymous 
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Editorial | News 


The death penalty: crime, not punishment 


- Mezba Mahtab 


In this age of supposed enlightenment of the 
human race and the civilized culture preached by the 
Free World to the rest of the world, it is abominable 
that we still employ capital punishment “as is” in the 
West. The system of capital punishment, where a con- 
vict is put to death, is a system filled with corruption 
and flaws. 

Many world religions advocate the death penalty 
for crimes such as murder, rape and treason. Islamic 
justice is based on the “eye for an eye” policy, while 
Christian and Jewish laws permit capital punishment. 
But these are extreme situations. To administer a 
death penalty, the jury or the judge must be absolutely 
certain of the crime committed by the sentenced. Is 
this certainty apparent in our court systems? 

Consider Texas, USA. A recent report on the 
death penalty in Texas details “a thoroughly flawed 
system” marred by “racial bias, incompetent counsel, 
and misconduct committed by police officers and pros- 


_ ecutors,” authors say. 


The 200-page study, entitled “A State of Denial: 
Texas Justice and the Death Penalty” was compiled 
by the Texas Defender Service, a coalition of lawyers 


_ that assists death row inmates in the appeal of their 
sentences. The report is available online at 


4 


www.texasdefender.org. According to the report’s co- 
author John Niland, 33 people have been put to death 
in Texas so far this year, while eight more executions 


are scheduled before the year’s end. 

“Since the US Supreme Court re-instituted the 
death penalty in 1976, 232 inmates have been put to 
death in Texas, far more than in any other state, and 
this year could mark an all-time high,” Niland said. 
George W. Bush, Texas governor and the Republican 
presidential candidate, has presided over 145 of these 
executions, Niland added. 

The new study alleges a pattern of racial bias in 
the administration of the death penalty in Texas. Al- 
though approximately one quarter of murder victims in 
Texas are black males, says Niland, only 0.4 per cent 
of prisoners executed in Texas have been put to death 
for murdering African American victims since 1976. 

In 121 cases, prosecutors relied on what the 
report terms as “junk science” to win convictions and 
death sentences, including testimony from mental 
health professionals who conduct very limited or no 
interviews with defendants. These “killer shrinks” are 
used to convince juries that the defendant poses an 
imminent threat to society if not put to death. 

In 79 per cent of death penalty appeals studied, 
judges handling the cases at the initial appeal stage 
affirmed the original verdicts without conducting hear- 
ings, basing their decisions on “whatever documents 
were submitted” by the prosecution and defense. 

Among the many documented cases of 
prosecutorial abuse cited in the report, 31-year-old 


Purse and wallet theft 


- Corporal Darcy A. Griffith 


Fortunately purse and wallet thefts are 


Call the fraud departments of the major 


| relatively rare occurrences at the University of 
Toronto at Scarborough. !n the event that you 


become the victim of this crime however, keep 
the following information in mind and follow 


| the tip list at the bottom to help limit your 


losses. 
Place only the credit cards and identifi- 


cation that you actually need in your purse or 


wallet, and secure the remainder at home. For 
example, if you are not leaving the country right 
after your visit to UTSC, you probably don’t need 
to carry your passport with you. By limiting the 
number of items that you routinely carry, you 
also limit the number of agencies you will have 
to contact in the event your purse or wallet is 


stolen. 


Remember that identity thieves can use 
information found in your wallet or purse, such 
as your birth certificate, driver’s license, credit 
cards, cheques, Social Insurance Card, OHIP 
card and insurance cards, to establish new 
accounts in your name. The illicit use of your 
information by an identity thief can create an 
identity crisis that takes months to detect, and 


even longer to unravel. 


If your wallet or purse is lost or stolen: 

File a report with the police immediately. 
_ Make a note of the officer's name and get the 
report number or a copy of the report in case 
_ your bank, credit card company or insurance 
| company needs proof of the crime. 
Cancel each credit card that was stolen 
and get new cards with new account numbers, 
even if your cards are returned to you. All a 
thief needs is the information off your card, not 
_ the physical card itself, to run up large charges 
on your bill. 
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credit reporting agencies. Ask them to put a 
“fraud alert” on your account and add a “vic- 
tim’s statement” to your file requesting that 
creditors contact you before opening new ac- 
counts in your name. 

Ask the credit bureaus for copies of your 
credit reports. Review your reports carefully to 
make sure no additional fraudulent accounts 
have been opened in your name or unauthor- 
ized changes made to your existing accounts. 
In afew months, order new copies of your credit 
reports to verify your corrections and changes, 
and to make sure no new fraudulent activity 
has occurred. 

Report the loss to your bank if your wallet 
or purse contained bank account information, 
including account numbers, ATM cards or 
cheques. Cancel chequing and savings ac- 
counts and open new ones if account num- 
bers were lost during the theft. Stop payment 
on any outstanding unwritten cheques that 
were lost during the theft. 

Get a new ATM card, account number and 
Personal Identification Number (PIN) or pass- 
word. 

Report your missing driver's license. 

Notify all agencies responsible for any other 
identification that might have been lost, such 
as Social Insurance Card, Passport or Citi- 
zenship Card. 

Change the locks on your home and car if 
your keys were taken. Don't give an identity 
thief access to even more personal property 
and information. 


For more information on this or any other 
crime prevention topic, contact the UTSC Po- 
lice at 416-287-7398. 


alized programs for 


human biology students 


Fact There are current and future shortages forecast for nuc 


Diploma Programs Deg: 


Take a step towards a rewarding health care career. 


Call us for more information 416.596.3177 Toll-free at 1.800.387.9066 
Contact us via email info@michener.on.ca 


Miguel Flores’ makes a prominent appearance. Flores 
was convicted of the June 1989 rape and murder of 
20-year-old Angela Tyson in Borger, Texas. According 
to Human Rights Watch Americas Advisory Commit- 
tee Chairperson Stephen Kass, the Mexican consu- 
late was not advised of his arrest — a right guaran- 
teed by the Vienna Convention on Consular Relations, 
a treaty signed by the US more than 30 years ago. 

The US State Department reported in 1998 that 
approximately 70 foreigners on death row had not been 
advised of their right to contact their consulates when 
they were arrested. In Flores’ case, the Texas Attorney 
General’s office has indicated it will file a brief with the 
Supreme Court by the end of October, arguing that the 
Vienna treaty does not grant Flores individual rights. 
As it has claimed in other cases, state officials insist 
that since the United States — and not Texas — has 
signed the treaty, the agreement is not binding upon 
the state. 

As reported in the Washington Post, Governor 
Bush indicates that two criteria must be met to insure 
the “fair” execution of death sentences: “the guilt of the 
accused and full and fair access to the courts.” 

Since both these criterion seem unfulfilled by 
the shambles that is our justice system today, capital 
punishment is itself a crime that should be abolished 
until trials can be conducted in a more just and unbi- 
ased manner. 
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Remembrance Day celebrated amidst 


controversies 


- Marc Haddad 


Canada’s participation in the two 
World Wars of the twentieth century, as 
well as the many soldiers who met 
death on peacekeeping missions 
abroad, is often a forgotten chapter of 
history. Many Canadian schools teach 
from books that undermine the role 
played by these brave Canadians, 
whereas American media such as cin- 
ema and publications portray the World 
Wars as an American fight against the 
forces of evil. 

Remembrance Day is one such 
occasion when the nation pauses - al- 
beit for two minutes - to pay homage to 
these soldiers and veterans. Officially 
not a holiday to avoid “degrading the 
3vent into a carnival”, the Royal Cana- 
dian Legion changed the one minute 
silence to two minutes as a mark of re- 
spect. 

U of T at Scarborough started off 
its Remembrance Day proceedings 
with a Call to Gather, played hauntingly 
by piper Rob Crabtree. Held on Novem- 
ber 10th in the Meeting Place, the fac- 
ulty and students gathered for a tribute 
to the fallen soldiers. 

“For many of our parents, war 
meant the Great World Wars,” Profes- 
sor lan McDonald opened the function 
with his remarks. “For some of us, it in- 
dicated Vietnam, the Korean Wars, or 
the Gulf War.” 

He stressed the many challenges 
war brought on the home front, and the 
courage of the soldiers in facing death 
and fear. 

“Many of the values enjoyed by us 
today, including freedom of speech and 
expression, is a result of their efforts.” 
He added, “These veterans fought 
against tyranny and fascism. It is up to 
us to remember their efforts.” 

After the choir and the musicians 
had sung the anthems of Remem- 
brance Day and of Canada, wreaths 
were presented on behalf of the faculty, 
staff and students. 

One discerning fact about the 
soulful event was the negligible number 
of students present. Most of those at- 
tending were from the faculty. For many 
students, it was just another event in 
the meeting place. 

The attitude of many students 
could be summarized by my experience 
with my TA, as | asked to be excused 
from class early. 

“Why?” He asked. 

“| have to attend the Remem- 
brance Day gathering in the Meeting 
Place,” | answered. 

His reply - “What Day?” 

Mohsin Bukhari, who laid the 
wreath on behalf of students at 


Scarborough College, agreed aware- 
ness of the day could be increased 
amongst students: “For whatever rea- 
son, students today place less impor- 
tance to the event or what it stands for.” 

This year though, controversies 
have hit campus celebrations of Re- 
membrance Day. Some McGill students 
won’t be wearing a red poppy this Re- 
membrance Day in protest of a policy 
that denies veterans in religious head- 
gear entrance to many legion halls. 

Santbir Singh, a student and an 
organizer for McGill’s Anti-Racist Action 
and Sikh Students Association, is one 
of a handful of students boycotting pop- 
pies being offered up on campus in ex- 
change for donations to the Royal Ca- 
nadian Legion. 

He says Legion Hall No. 6, the 
local hall responsible for poppy sales 
at McGill, is among the halls with a 
policy against religious headgear, such 
as the Sikh turban or a Jewish yarmulke. 

“| have a serious problem with 
buying poppies to support a legion that 
promotes discrimination based on reli- 
gious practice,” said Singh. “World War 
Two especially was a war against fas- 
cism. It’s sad that the people who fought 
for that now seem bigoted themselves.” 

But last Wednesday, within an 
hour of a call by Canadian University 
Press to RCL national headquarters in 
Ottawa, a letter was on its way to Legion 
Hall No. 6, threatening that if the local 
branch didn’t change its policies, it might 
be shut-down. 

“They have been served with a let- 
ter from our president,” said Diane 
Rogers, who works at the Royal Cana- 
dian Legion’s provincial headquarters. 
“This is against the policy of the legion 
and against human rights.” 

Yesterday’s decision to take ac- 
tion against Legion No. 6 is bound to 
re-ignite a debate that first came to the 
fore on Remembrance Day in 1993, 
when four turban-wearing Sikh veter- 
ans, including a former Lieutenant- 
Colonel, were denied entrance into the 
Newton Royal Canadian Legion hall in 
Surrey, British Columbia. That led di- 
rectly to campaigns by the World Sikh 
Organization and Canadian Jewish 
Congress not to buy poppies from le- 
gion halls that would not admit individu- 
als in religious headgear. 

The following year, an RCL na- 
tional convention saw the failure of a 
motion on a bylaw that would have 
forced all 1,700 legion halls to admit 
individuals in religious headgear. 

But RCL public relations Chief 
Bob Butt says the RCL national office 
has since taken steps to respond to criti- 


cism. He said that although the bylaw 
was never passed, a policy decision 
was made in 1994 that all legion halls 
had to admit veterans in religious head- 
gear. 

“Times have changed,” said Butt. 
“Telling people to take off religious head- 
gear is clearly discriminatory and legion 
branches that choose to ignore the 
policy, do so at their own risk.” 

And although most halls have 
lifted the ban on religious headgear, a 
handful remain the subject of ire from 
many in the Sikh community who say 
that being asked to take off their turbans 
goes against their faith. 

“People who wore their turbans 
fighting valiantly on the front lines in both 
World Wars are now being told they can’t 
even wear their turbans into some le- 
gion halls,” said Anne Lowthian, execu- 
tive director of the World Sikh Organiza- 
tion’s Canadian arm. “It’s an embar- 
rassment to the rest of Canada that le- 
gions are so unrepresentative of what 
we fought for.” 

But John Wildman, president of 
Montreal’s Legion Hall No. 6, said he 
doesn’t see what all the fuss is about. 

“Nobody gets to wear anything on 


their head when they come into our le- 
gion hall. If you wear headgear, you're 
out of order,” he said. “I don’t think this 
is about religion at all. Taking off what- 
ever you're wearing on your head is a 
show of respect for everyone that died 
in the war.” 

Butt added that he thinks poppy 
boycotts are inappropriate. 

“The poppy is a national symbol,” 
said Butt. “Of course people have the 
freedom not to buy a poppy - that’s what 
fighting the wars were about, but boy- 
cotting poppies altogether doesn’t ad- 
dress the misguided policies of a hand- 
ful of legion halls.” 

Proceeds from donations go to 
ailing veterans and struggling families 
of former service men and women. 

But Singh says the Royal Cana- 
dian Legion’s response this week to 
anti-headgear policies at Legion Hall 
No. 6 shows how effective boycotts can 
be. 

“The goal is to get them to change 
their policies. If there is a wide-scale 
boycott, | think they’d be forced to do that 
come next Remembrance Day,” said — 
Singh. 


For the victims of human 


folly 


- S. Javeed 


A baby covered with blood, grasping for her last breath... 
A little boy on his stomach, his toy-car in his grip.... 
A teenager whose face shows profound anguish.... 


The face of death so barren and cold as she lies in his arms as if in deep 


slumber. 


My heart bleeds for the victims of human folly. 


The buildings are demolished.... 


Scattered debris marks a normal setting... 
Small fires to shed light on grief seeking cover in the dark.... 


Grey smoke has changed this hopeful dawn into tears of fear and anger. 


My heart bleeds for the victims of human folly. 


Who gives THEM the right to decide? 
They have no regard for human life. 


They seek power. They are warm and safe. 
Their victims are among the living dead. 


This is Civilized?? | want no part of it! 


Wanton Aggression breeds Rage. 


Repulsion Resignation Contempt and Pain 


As my heart bleeds for the victims of human folly. 
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Statistics online: 


Hi-tech U or dot com cheating? 


- Sabrina Hoque 


The University of Toronto polices 
zero tolerance towards cheating and 
plagiarism. Tough principles are in prac- 
tice and there is no excuse for present- 
ing another’s work as ones own. The 
course calendar at Scarborough Col- 
lege strictly spells it out - Plagiarism and 
Cheating are academic offenses that 
may lead to expulsion. 

Online quizzes however present 
a difficult argument. In a university 
course, the mark a student achieves is 
supposedly an indicator of his or her 
abilities. The scenario with a “normal” 
quiz written in the classroom is well 
known where the student is present 
before an examiner and writes the ex- 
amination according to guidelines. 

STAB22 and STAB47 are two ex- 
amples of University courses at the 
Scarborough campus that offer online 


quizzes and midterms, worth 15% each. 


There are a total of ten quizzes 


online, with students allowed three at- 


tempts per quiz. Random selection from 


a data bank prepares the quiz for a stu- 


dent. With one quiz per week, the high- 


est mark achieved by the student on 
three attempts gets stored as his final 
mark. The midterm, consisting of four 


parts, allows students two attempts, 
again recording the highest mark. All of 


the online examinations are timed. The 
final, worth a whopping 70%, is a sit-in 
exam where students must write the 


exam in front of the professor and in- 


vigilators. However, the final is an open 
book exam where students can bring in 
class material for aid. 

Such a situation seems com- 
pletely shocking to someone unused to 


_ Such lax standards of university exams. 


In an interview with Dr. Mike Evans, the 
instructor for the two courses, he ex- 
plains the reasoning behind online quiz- 
zes. 

With the introduction of online quiz- 


_zes at the University of Toronto occur- 


_ ting 4 years ago, the idea was a novelty 


experimented with in summer courses. 
Evans brought it to his own courses 
during the school year after successful 
results. 

Two Scarborough students, 
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Wojciech and Lukasz Golab, from 3rd 
and 4th year Computer Science respec- 
tively, developed the software used by 
Dr. Evans for his online exams. 

“They did a perfect job, even bet- 
ter than the commercial products | tried 
before they showed me their software.” 
He declared. “The only problems that 
Online quizzing produces is if there are 
problems with the individual’s own com- 
puter, the network, or the server.” 

For orientation purposes, there 
are instructions that inform students to 
configure their browsers properly, and 
there is actually a demo quiz for stu- 
dents to try the set up of their browsers. 

“My first year statistic classes are 
very large,” he explained. “It is difficult to 
find an adequate supply of high quality 
TAs. | hired eight TAs in my first year, 
and the results were highly disappoint- 
ing.” 

According to the professor, stu- 
dents would rarely attend the tutorials 
unless there was a quiz scheduled. 
Once the quiz, usually administered at 
the beginning of the tutorial, was over, 
students would leave, failing to take 
advantage of the tutorial itself. 

“This arrangement was highly 
dissatisfactory for the students,” he 
commented. “They did not learn. An 
online quiz system allows the number 
of TAs to be reduced to a group of highly 
qualified instructors and makes tutori- 
als optional for students.” 

One interesting fact that remains 
unanswered by this arrangement is the 
lack of motivation for less serious stu- 
dents to attend tutorials. The absence 
of in-class quizzes coupled with the “op- 
tional” status of tutorials makes them 
less attractive to many students. 

Sabbir Shah’, a previous student 
of STAB22, had harsh words for the new 
system. 

“The attendance of tutorials in 
many courses is low,” he observed. 
“That does not justify online quizzes. If 
students had to go and write the quiz, 
they would study. If the quizzes are online, 
any of their friends who are good stu- 
dents can write the quiz on their behalf.” 

The question of cheating was 


bound to come up. Evans notes that the 
dictionary meaning of cheating is to 
“break the rules”. He emphasized the 
fact that he never prohibited his stu- 
dents from working with their peers or 
collaborating on quizzes. 

“| never mentioned that students 
aren't allowed to do the quizzes with their 
notes and their books, as well.” He 
added, “therefore, | do not consider it 
cheating.” 

“The methods students employ 
are various,” Shah informed. “With three 
attempts allowed, students would do the 
assignments in large groups, each per- 
son taking one attempt and storing the 
questions used. There are only so many 
questions, and students knowing their 
marks right away could guess at the 
correct answers. When all questions 
from the database had been utilized, 
students would make their second or 
third attempt, being sure of the an- 
swers.” 

“The chances of doing well on the 
final are very slim for students not do- 
ing the quizzes on their own,” Evans ex- 
plained. “The way the courses are struc- 
tured, if the students abuse the privilege 
they receive with online quizzing, the 
course would eventually catch up to 
them in the final, which is worth way 
more than the online works. The final is 
heavily weighted (70%) and students 
who do not study for the quizzes will face 
extreme difficulties and probably fail the 
course.” 

Shah disagrees. He calls the 
online exams “free marks”. 

“It is possible for many students 
to cram before the exam,” he replied. 
“Without studying for the quizzes, a stu- 
dent can use the break before finals to 
prepare adequately for the finals. Thus 
the 30% received for the online exami- 
nations is not a true picture of the stu- 
dent’s abilities or understanding of the 
material.” 

“In the real world, people work to- 
gether in groups to solve problems. It’s 
not healthy to go off to solve a problem 
alone,” Evans opined. “As long as the 
individuals understand that he/she has 
their own personal responsibilities to 


relate to, working together is healthy.” 

He claims in his courses, stu- 
dents are given the opportunity to work 
together as groups, as long as they 
understand that in the end at the final, 
they will be sitting and working alone. 
Therefore, they must actually learn 
something while working collaboratively 
with their peers; otherwise they are 
doomed to fail the course. 

Evans noted that online quizzes 
were no different from open-book quiz- 
zes and take home assignments. 

“Students will often understand a 
material better by collaborating in 
groups and my methods encourage dis- 
cussion,” he said. “The objective of 
courses is to teach students to under- 
stand the courses better, not to just mark 
them. | believe my method is a very good 
method in helping people to actually 
understand the course, and not just 
memorizing the course material.” 

Shah is of the opinion that meth- 
ods like Evans’ require a sense of re- 
sponsibility in students’ decisions. He 
believes many students often lose this 
moral sense in pursuit of a higher GPA. 

“The average student, with a full 
course-load and aiming for a 3.0 GPA, 
will often compromise on integrity.” He 
stated, “Keeping this in mind, universi- 
ties should not be making it easier for 
them to cheat.” 
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Gay staff members speak out 


- Barry Dennison 


Consistent reports of intolerant 
attitudes and feeling unwelcome on 
university campuses caused a gay staff 
member at the University of Toronto to 
link up with colleagues at Ryerson and 
York universities and organize a confer- 
ence which attracted students and fac- 
ulty from across Canada and United 
States last weekend. All in an effort to 
share common experiences, the sold- 
out event held at Ryerson University fea- 
tured 40 seminars where 130 partici- 
pants chose from among various pres- 
entations on the multiple challenges 
that homosexuals face at university to- 
day. 

The conference, called “Bent on 
Change - Rethinking Queer Issues on 
Campus and in Communities”, was co- 
sponsored by various departments at 
the three Toronto universities. 

Chief organizer was U of T’s Les- 
bian Gay Bisexual and Transgendered 
Coordinator, Jude Tate, whose mandate 
is to improve education on sexual diver- 
sity issues. After spending the last year 
networking with all colleges on her cam- 
pus, she came to the realization that 
working on gay issues is an exercise in 
“isolation”. 

“We have united to share our ex- 
periences across Canada and learn 
from one another’s mistakes or suc- 
cesses. To build our sense of commu- 
nity throughout the university system,” 
Tate told the crowd. “We need to build 
our base of communication and coali- 
tion to create change, especially for 
some rural universities who need help 
to be heard and may need our letters of 
support. This will bring resonance.” 

Tate said the conference had 
multiple goals, including efforts: 

- to create a dialogue among all 
sectors of campus, especially commu- 
nication between staff and students. 

- to strategize on infrastructure 
and organize with community groups 
(such as the Toronto Board of Educa- 
tion, Social Services and Toronto Youth 
Bureau) in an effort to learn of other ap- 
proaches to systemic change. 

- to encourage academics to 
broaden their research in finding inno- 
vative ways to put theory into practice or 
policy. 

- to establish a vision and direc- 
tion at the conference to share with oth- 
ers on home campuses. 


“We've tried before to network with 
other university’s groups and had no 
success [due to old emails and phone 
number listings],” said Mike Follert of 
Queen's University’s student govern- 
ment, Education on Queer Issues 
Project. “So this conference is great 
with so many groups right here. It's a 
real opportunity to compare strategies 
and discover shared concern. | just 
came from a session where participants 
put names to a new list- serve which 
should achieve some real communica- 
tion in the future,” he added. 

Laurentian University sociology 
professor Gary Kinsman agrees. 

“There’s never been a conference 
like this in Canada before. Not with a 
focus on our experience and issues on 
campus. It will be very useful to be 
plugged into a network connecting us 
all. Not only to deal with common prob- 
lems but trying to overcome these, es- 
pecially when dealing with students and 
staff, which is difficult because there’s 
a real power relations structure in that.” 

Kinsman said he sees the “sexual 
policing” of all consentual sex between 
adults as a priority on the gay agenda, 
as well as realizing that other social re- 
alities as “homelessness and racism” 
are gay issues too. 

Other priorities expressed by 
many participants was to coordinate 
efforts on how the university community 
can help gay students feel more com- 
fortable in revealing their orientations 
in relevant classes, among friends so- 
cially or while living on residence, to 
have their issues included in the school 
newspaper, and to find adequate fund- 
ing for inclusive programs. 

Meanwhile, various symposiums 
analyzed forms of hate experiences on 
campuses and whether or not the ad- 
ministration’s policies achieved equity, 
and others involved gay and lesbian fac- 
ulty members expressing discomfort 
with openly admitting their homosexu- 
ality among peers at work or at socials, 
and to professionally express aca- 
demic freedom by studying the human 
experience including sexual orientation 
or gender variation. 

One faculty member from York 
University reported that she was denied 
tenure and accused of being “too radi- 
cal in views, too feminist, Marxist’. The 
lesbian professor had the decision over- 


turned by adjudicators after her union 
went to bat for her. 

“It strikes me hard to hear so 
many feel an absence of freedom in the 
classroom,” observed Margorie 
Macintyre, of the School of Nursing at 
the University of Calgary. “Gays are go- 
ing to class and having other people’s 
realities imposed on them. Itis a major 
concern for me that we’re not included 
at all.” 

The keynote speaker at the con- 
ference was Julia Sudbury, formerly a 
visiting professor at U of T in the 
Insitutute of Women and Gender Stud- 
ies. She is now an assistant professor 
of Ethic Studies located at Mills College 
in California. Of Jamaican heritage, she 
grew up in Britain where racism was an 
integral part of the community. 
Sudbury’s writings deal with black femi- 
nist organizing, coalition building, trans- 
racial adoption and prisons. 

She currently works with activist 
groups to make linkages between rac- 
ism, sexism, homophobia, and class 
discrimination. 

“The black, gay and feminist lib- 
eration movements should all work to- 
gether as allies,” suggested Sudbury. 
“Same sex benefits, marriage, adoption 
and police protection from hate crimes 
would be a powerful statement of inte- 
gration.” 

In closing her speech, Sudbury 
challenged participants, asking, “What 
organization for social change do you 
belong to? If you are a lesbian activist, 
do your politics include an anti-racist 
and class analysis? lf you are a gay 
man do you stand up for women, First 
Nation Peoples or transgendered vis- 
ibility? 

“We all need to go on with what's 
personally comfortable or possible to 
fight battles which are not always our 
own. We must build coalitions, and in 
this way we can build a society that we 
are not a minority but a majority,” She 
said. 

Other representatives attending 
the conference were from Osgood Hall 
Law School, Canadian Federation of 
Students, Carleton University, Trent 
University, University of Waterloo, Uni- 
versity of Western Ontario, McMaster 
University, Oberlin College (Ohio), 
Susquehanna and Bucknell Universities 
(Pennsylvania). 


News 
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Health Canada is concluding its inves- 
tigation into whether a birth control adver- 
tisement featured on buses, televisions and 
in newspapers violate Canada’s Food and 
Drugs Act. 

But Wyeth-Ayerst Canada, the drug 
company who manufactures Alesse, denies 
any wrongdoing. 

At issue is whether the company com- 
plied with the laws surrounding the advertis- 
ing of prescription drugs. According to the 
Food and Drugs Act, a prescription drug may 
only be advertised if it complies with specific 
conditions. 

“Where a person advertises to the gen- 
eral public a drug for human use, the person 
shall not make any representation other than 
with respect to the brand name, proper name, 
common name, price and quantity of the 
drug,” the Act reads. 

In short, the company cannot advertise 
what the drug is used for. 

The Alesse campaign consisted of two 
series of ads. The first series of television 
ads appeared in May, and featured women 
discussing contraception, without mention- 
ing Alesse specifically. 

After a break, the second series of ads 
went on the air in the summer, and featured 
the same women discussing relationships 
and other issues. These ads displayed the 
Alesse logo and the image of the pack of 
pills. 

According to Ross Duncan, a senior 
policy analyst with Health Canada, each ad 
series was fine — on its own. 

“The individual stand-alone pieces are 
fine. The complaints are [that these ads] are 
being broadcast relatively close to one an- 
other,” he said. 

Duncan said the investigation focused 
on determining whether the combination of 
these ads would make people equate 
Alesse with birth control, which would make 
the ads illegal under the Act. 

“A young woman is going to see both 
ads,” he said. “The same actress is talking 
about making choices, but using the word 
Alesse again. | think they’ll be able to put two 
and two together and say ‘listen, they’re ad- 
vertising a birth-control pill’.” 

But Wyeth-Ayerst communications di- 
rector Theodora Samiotis stresses that the 
“unbranded” and “branded” ads weren't run 
at the same time. 

“This is not something we did or were 
intending to do,” she said. 

Samiotis said the ads were approved 
by Advertising Standards Canada (ASC), a 
national advertising association responsi- 
ble for regulating the advertising industry. 
ASC is one of two third-party agencies that 
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Health Canada close to making 
call on birth control ads 


- Alex Dimson, UBC | Ubyssey 


have the right to review pharmaceutical ads 
for Health Canada. 

But while Health Canada has del- 
egated the ASC as the authority on ads for 
over-the-counter drugs aimed at the general 
public, it can only make recommendations 
to advertisers about direct-to-consumer 
(DTC) ads for prescription drugs. Health 
Canada retains final authority for prescrip- 
tion DTC ads. 

Ray Chepsiuk, the commissioner of the 
Pharmaceutical Advertising Advisory Board 
(PAAB), the third-party agency responsible 
for reviewing drug ads targeted at medical 
practitioners, said that when he was shown 
the Alesse ads two days before they were 
aired, he had some concerns about the two 
ads running close to one another. 

“It’s pushing the lines, it’s pushing the 
edge. Did they go over? In my opinion, yes | 
think they went over the line. Are they far over 
the line? No.” 

Health Canada did not directly approve 
the ad before it was aired because Cana- 
dian law does not require “mandatory pre- 
clearance” for prescription drug ads. 

Duncan said that if and when Health 
Canada receives formal complaints about 
ads, it investigates, as it has done in the case 
of Alesse. 

But the length of time it has taken 
Health Canada to investigate the campaign, 
which is now in its last phase, has angered 
some academics. 


Barbara Mintze, a PhD student in epi- 
demiology at the University of British Colum- 
bia, says that she is “very concerned that 
Health Canada didn’t respond right away.” 

Mintze is currently researching the po- 
tential impact DTC prescription drug ads 
could have in Canada. 

“With an advertisement, if it’s illegal ad- 
vertising, if a misleading statement is shown, 
you've sent a message to quite a few Cana- 
dians. That’s too slow,” she said. 

Duncan said the Health Canada inves- 
tigation stems from complaints that were only 
recently filed. 

If the investigation concludes that the 
ad is in violation of the law, Health Canada 
has a number of enforcement options, in- 
cluding requesting “a cease-and-desist or- 
der.” 

If an agency refuses to pull the ad, said 
Duncan, Health Canada may take the com- 
pany to court, or even revoke its right to sella 
product. However, the Aiesse ad campaign 
is nearing the end of its scheduled run, mean- 
ing that Health Canada’s decision may be a 
moot point. 

Regardless of its decision, the drug 
company has benefited from all this contro- 
versy. Samiotis said that Wyeth-Ayerst has 
had “much success” with the campaign, 
which she said is “targeted towards 18 to 
24-year-olds to encourage them to speak with 
their doctors and begin an important dia- 
logue regarding contraception.” 


News 
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es election report card 


| Central Bureau Chief 


The Canadian Federation of Stu- 
dents, a national student lobby organi- 
zation, says the two parties leading in 
election polls don’t make the grade 
when it comes to post-secondary edu- 
cation policy. 

According to the organization’s 
recent “report card” on education, the 
Canadian Alliance and Liberal plat- 
forms fail to adequately address the 
needs of students and universities. 

The Liberals managed to pass 
with a “D.” The Alliance was assigned 
an “F.” 

“We had no choice but to fail the 
Alliance,” said the organization’s na- 
tional chairperson Michael Conlon. “The 
party says it has a new vision for a new 
century, but in a 23-page platform, the 
Alliance includes only two short para- 
graphs on education.” 

Conlon says the party has been 
vague and reluctant to commit to any 
real funding program for higher educa- 
tion. He says CFS members are wor- 
ried an Alliance government would even 
siphon money away from an already 


. under-funded system. 


“They're promising $125 billion in 
tax cuts, and depending on whose 
numbers you believe, they’ve got an 
eight to $15-million shortfall. They’ve 
promised not to cut health care, so that 
doesn’t leave a lot else to cut. We’re 
worried post-secondary education is 
going to be the target of their cuts,” 
Conlon said. 

Even more distressing, he says, 
is the Alliance’s proposal to replace the 
Canada Student Loans Program with 
an income-contingent loan repayment 
plan (ICR). Although paying back loans 
relative to post-graduate earnings may 
sound good in theory, Conlon insists 
ICR programs would end up costing 
students more. 

“This is a scheme we mobilized 
over 100,000 students in 1995 to de- 
feat,” he said. “It simply is a more ex- 
pensive way to fund education. It’s not 
about providing student aid, it’s about a 
new funding mechanism that 
downloads all the costs to students.” 


The CFS says the Liberals have 
little more to offer. 

“The third Red Book validates eve- 
rything they've done over the last three 
years,” Conlon said. “We're really dis- 
turbed by this move to provide social 
policy through tax credits. It’s just a bi- 
zarre way to do business.” 

The CFS claims tax cuts won’t 
help lower-income families who want 


their children to attend college or uni- 


versity. 

“The reality is that participation 
rates have slowed to a standstill among 
lower-income Canadians,” Conlon said. 
“These tax credits will do absolutely 
nothing to address the problem of huge 
tuition fees, skyrocketing student debt 
and declining accessibility for those 
who need the skills the most.” 

The Tories faired a bit better than 
the Liberals, earning a “C” grade from 
the CFS. Conlon said Conservative 
leader Joe Clark seems ready to com- 
mit money for education in the Cana- 
dian Health and Social Transfer that the 
provinces receive from Ottawa. 

“(The Conservatives] are consist- 
ent with their message to restore fund- 
ing for the CHST for all programs, not 
just health care. That would make a real 
difference in the operating budgets in 
our colleges and universities.” 

The New Democrats received the 
highest grade from the Federation — a 
“RB” 


The CFS says the NDP “rightly 
links cuts in federal transfer payments 
to rising tuition and student debt levels” 
and seems ready to implement a debt- 
reduction strategy. 

The party has also proposed a 
national grants program — something 
the CFS has long demanded. 

Still, Conlon says the NDP has an 
unrealistic sense of the amount of 
money needed to rebuild post-second- 
ary education programs in Canada. 

“We only gave them a ‘B’ because 
they haven’t provided enough specifics 
and they're a bit low on their estimates 
on what it would take to lower tuition 
fees. They talk about investing $2.6 bil- 
lion. We estimate it would take $3.7 bil- 
lion to actually address the shortfall that 
started in 1993.” 
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AUDITORS’REPORT 


To the Members of 
SCcsc ANNUAL SCARBOROUGH CAMPUS STUDENTS’COUNCIL 


UNIVERSITY OF TORONTO 


GEN EeLkAL N\EETING We have examined the statement of @cial position of Scarborough Campus Students’ 


Counci@ University of Toronto as at April 30, 2000 and the statements of revenues and 
expenses, changes in fund balances and cash flows for the year then ended. These financial 
statements are the responsibility of the Council’s management. Our responsibility is to 
express an opinion on these financial statements based on our audit. 


ALL STU D i- NTS WE LCOM E ! We conducted our audit in accordance with generally accepted auditing standards. 


Those standards require that we plan and perform an audit to obtain reasonable assurance 
whether the financial statements are free of material misstatement. An audit includes 


Wed He N OV. 29, 2000 exarmmng, on a test basis, evidence supporting the amounts and disclosures in the fmancial 


statements. An audit also includes assessing the accounting principles used and significant 
s 
@ 5:00pm 


estimates made by management, as well as evaluating the overall financial statement presenta- 
Council Chambers 


tion. 


In our opinion, these fmancial statements present fairly, in all material respects, the 
fmancial position of the Council as at April 30, 2000 and the results of its operations and the 
changes in its fund balances and cash flow for the year then ended in accordance with gener- 


refres h me nts wi | | ally accepted accounting principles. 
be served Chartered Accountants 


Toronto, Ontario 
June 29, 2000 


Scarborough Campus Students’ Council 
University of Toronto 
Statement of Revenues and Expenses 


Scarborough Campus Students’ Council 
University of Toronto 
Statement of Financial Position 


As at April 30, 2000 For the year ended April 30, 2000 
2000 1999 2000 1999 
Assets Revenues 

Current Assets Administrative account 179,111 168,166 

Cash and short-term investments 153,907 145,814 SOpEBURICAnODS bidentate A oe ee 

Accounts receivable 5,856 4,770 ra Pee ees fsa ae ae 

z cademl TV1Cce mission 34 A 
Prepaid expenses ae: one nec cao ee 
‘ : Social commission 75,505 66,252 _ 
97 
Capital Assets - (Note 3) 20,235 30,324 273,898 274,147 
Expenses 

181.205 183,547 Administrative account 132,391 139,564 

Tiabilitiesand Fund Balances Communications commission 37,560 20,140 

femrenniebilines Clubs commission 11,005 12,619 

Neconntsmavabletandiaccrued Academic services commission 7,039 27,009 

liabilities ae 18.764 16.381 A.P.U.S. 8,921 8,368 

Social commission 81,709 69.835 

Fund Balances 278,625 271,535 

Oeeane a ey Ae Excess of Expenses Over Revenues (4,727) (3,388) 

162,439 a GTALGOREEEESS 
__ 181,203 183,547 
Scarborough Campus Student’s Council 
University of Toronto 
Scarborough Campus Student’s Council Statement of Cash Flows 
University of Toronto For the year ended April 30, 2000 
Statement of Changes in Fund Balances Net Inflow (Outflow) of Cash Related to the Following Activities 2000 1999 
For the year ended April 30, 2000 $ $ 
Operating 
Operating Capital Total Total Excess of revenues over expenses (expenses overrevenues) (4,727) (3,388) 
Fund Assets 2000 1999 Loss on disposal of radio equipment 12,820 : 
$ $ $ $ Amortization of capital assets 4,191 6,669 
12,820 3,281 
Balance - Beginning of the Year 136,842 30,324 167,166 170,554 Net change in non-cash working capital 2,731 4,008 
15,015 7,289 
Excess of Expenses Over Revenues (536) (4,191) (4,727) (3,388) 
Investing 

Transfers re: Capital Assets Purchased (6,922) 6,922 - = Acquisition of capital assets (6,922) (7,305) 
Loss on Disposal of Radio Equipment 12,820 _(12,820) = Z Net Income (Decrease) in Cash 8,093 16 
Balance - End of the Year _ 142,204 20,235 162,439 167,166 _ Cash and Short-Term Investments - Beginning of the Year 145,814 145,830 
$ Cash and Short-Term Investments - End of the Year 153,907 145,814 
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A (mock) mock epic 


Dark and putrid smoke polluted the air 
And, aghast, He could only stand and stare. 
Flustered and frenzied he called for his Wife 
With such despair that she feared for his life. 
With wings upon her feet she fleetly rushed 
To the kitchen and, then, she too was hushed 
By the sight of the fumes emitted by 
The charred, black, and burnt home made apple pie. 


His eyes were bloodshot and gushing with tears; 
He was drowning in frustration and fears. 
“In a matter of moments,” He did blurt, 
“Our guests will come and we'll have no dessert!”. 


Poor She knew well that her husband was right; 
No bakeries opened on Sunday night! 

Her body, ungoverned, began to shake 
When she knew that they had no time to bake 
Another pie, or cake, or any sweet. 

What sort of feast did not end with a treat?! 


Though she felt that the meal, by Fate, was doomed, 
She prayed for guidance while Her Husband fumed. 
He blamed Her wholly for the failed dinner 
And She shyly sobbed like a damned sinner. 
“Sweet God,” she cried, “of the land and the sky, 
What can | do to replace the burned pie? 
Unmerciful Fortune, please make things right, 
Before it’s too late to salvage this night!” 


Then, a curt knock on the door was the cause 
For the Two to join in an silent pause. 


The first of the guests were already there 
So the Couple forced smiles, and fixed their hair. 
Bathed in sweat, He opened both eyes and door 
Looking composed (but He shook to the core) 
Minutes later, the bell once more did ring, 
And “soon, supper will start ...” it seemed to sing. 


She thought, longingly, of the previous week 
When her life did not seem nearly as bleak, 
Before her party plans had proved a pain, 
She had bravely ventured out in the rain 
To shop and prepare so everything might 
Be just perfect for this important night. 


Everybody sat and began to dine; 

The pleasantries began and all looked fine. 
His palms were wet and His heart was pounding, 
His feet were cold and His pulse was racing, 
Hoping the callers would enjoy their food. 

He smiled and laughed so He would not look rude 


Soon, all of the guests had consumed their meal 
And She had no clue what to say or feel. 
She presented a kettle full of tea, 

A plate of fruit, and a pot of coffee. 

She said that she had once read in a book 
(About hosting friends and learning to cook) 
That one should never dare offer a sweet 
To anyone that had just eaten meat. 

Fruit, on the other hand, was “very light” 

And, at times such as these, was deemed “just right.” 


Most of the visitors swallowed this lie 
So, He and She, relieved, released a sigh. 
He looked at His Wife and granted a wink, 

And into His throne He slowly did sink. 


- Ted Christou 
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The Toronto Table Ensemble: 


East meets West in the Meeting Place 


- Greg Brown 


On Thursday, November 9, the Cultural Affairs 
department hosted a presentation of the Toronto Tabla 
Ensemble, the first part of the Music of All Latitudes 
Series. As founder Ritesh Das emphatically states, 
this small yet highly talented group of performers does 
not play Indian music, but studies Indian music and 
instruments, and uses them to create music in a vari- 
ety of forms. In reality, most of the Ensemble’s songs 
have more of a Western sound, although the underly- 
ing sound of the Indian instruments often asserts it- 
self in their performances. 

The first piece in the performance was titled 
“Weaving”, a song that started off with a deep, rum- 
bling sound, one with strongly hinted at putting the 
audience in the middle of a deep jungle. This was 
soon intermingled and then replaced with a unique 
combination of a more distinctively Indian sound, but 
with more of a rock and roll tune. 

In the following piece, “What to Do”, a dreamy 
fairy-tale melody song surges into a highly animated, 
somehow self-questioning cacophony of instruments. 
The ominous echoes occasionally hinted a sense of 
anxiety in way that seemed more beautiful than fear- 
ful. 

The third song, aptly titled “In Flames” was one 
of the true gems of the performance. Starting with the 
smallest ember of a drumming sound, it quickly ex- 
ploded into wild plumes and arcs of rhythmic flame. 
At times the music would die down, then quickly re- 
gain force, reasserting it’s monumental power. To- 
wards the end of the song, the, music became so 
overwhelmingly all-consuming, that it was a wonder 
to hear it end so suddenly. 

Following this was “Festival”. This song was 
basically composed of a variety of instruments play- 
ing different tunes, all marching along in a proces- 
sion. In some ways, the song was reminiscent of the 


many voices, sites, and sounds of a festival coming to 
town. During the piece, a few of the band members 
had to switch to different instruments, in order for all 
the “voices” to be heard. 

Composed almost entirely of vocal sounds from 
Ritesh and Joanna Das, “Tongue Twister’, offered a 
unique diversion from the repertoire. It can only be 
described as a flurry of syllables ranging from fluid 
streams to staccatoed bursts, sometimes in perfect 
harmony, sometimes in competition. 

“Restless”, written about the feeling of awaking 
from a nightmare, had an unsettling yet strangely ex- 
otic undertones that invited the listener back into the 
yearning uncertainty of a bad dream. Towards the 
end, the song crescendoed into a disorienting, tune, 
which thankfully awakens into clarity. 

“Tap root’, another departure from the band’s 
usual collection, focused more on a dance by Joanna, 
which was accompanied by a recording of Chinese 
singers. Completely consumed by the music around 
her, Joanna’s dancing proved to be a true crowd- 
pleaser, her graceful leaps and precise spins earning 
an incredible applause. 

The final piece for the night, titled “Walk” was 
inspired by one of Ritesh’s many downtown walks from 
his home to the studio, and how they reminded him of 
similar trips in India. The song starts with a sense of 
hustle and bustle, dredging up memories of the pushy 
crowds occasional obstacles that flood the downtown 
streets. 

An entertainer to the end, Ritesh was the perfect 
host, supplementing the show with brief, often humor- 
ous pearls of discourse, ranging from talking about 
the tabla, short stories about where his songs come 
from, and a few stories about his life as a musician. 
All in all, it was a truly eye-opening experience, a per- 
formance well worth attending. 
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Comics 


Spider-Man swings into action 


- Eric Smith 


Ultimate Spider-Man #1 

Brian Michael Bendis (writer) 
Mark Bagley (artist) 

(Marvel Comics) 


Comic books can boast of one unique achieve- 
ment. This accomplishment continues to undermine 
the continuing survival of comic books as a viable 
medium of art and entertainment. 

This achievement is the longevity of super-hero 
characters. 

Can you name fictitious personalities that were 
created more than six decades ago and yet whose 
adventures and exploits continue to be presented into 
the new millennium? 

| mean, other than Superman and Batman? 

However, with this distinction, comes a deadly 
flip side, and this has prevented many people from 
perceiving comic books as an acceptable medium of 
art and entertainment. There is often a sense that with 
the long-lived history of the super-heroes, the sheer 
background involved when approaching a comic book 
for the first time is indeed prohibitive for a newcomer. 
Such is not the case when one goes to watch a movie 
or read a novel. The other difficulty the longevity of su- 
per-hero characters poses is how to keep the charac- 
ters modern and contemporary. Case in point: when 
Superman first appeared, World War I! had not even 
happened yet! Thus, contemporary references would 
occasionally be revised throughout the 60 years that 
the Man of Steel has been with us to maintain the 
veneer of reality and familiarity of the world that Super- 
man exists in. 

Which brings us, finally, to Ultimate Spider-Man. 

For the avid comic book reader growing up in 
the sixties and seventies, Marvel Comics were really 
cool. Sure, DC Comics had the big guns, Superman, 
Batman, Flash, Green Lantern, and the Justice League 
of America. But Marvel Comics were still cooler. They 
had Fantastic Four (with the awesome artist Jack Kirby), 
Avengers, X-Men and of 
course, your friendly neigh- 
bourhood Spider-Man. Yes, 
Spider-Man. 

He was Peter Parker, 
a geeky straight A student 
who had to juggle super- 
heroics with his pathetic 
adolescent life. He was 
strong but you never felt that 
he was invincible — that 
vulnerability made him very 
sympathetic as_ well. 
Thanks to writer Stan Lee 
and illustrators Steve Ditko 
and John Romita, the first 
decade of Spider-Man’s 
existence was classic 
comic book storytelling. The 
success of Spider-Man and 
the other Marvel Comics 


characters would ultimately lead to a domination of 
the comic book market by Marvel Comics for most of 
the ’70s, '80s and even the 90s. 

Well, that was then and this is now. 

A couple of years ago, Marvel Comics filed for 
bankruptcy. Having recently put their affairs into order, 
Marvel Comics have taken steps to regain their posi- 
tion as market leader. The market as a whole has lost 
ground to video games in the competition for teenage 
hearts and minds (and wallets) and if super-hero com- 
ics were to have a future, the teenagers would have to 
be lured back. 

With the success of the X-Men movie in mind 
(and no doubt with the highly anticipated Sam Raimi- 
directed Spider-Man movie due in 2001), Marvel Com- 
ics hired hot writer Brian Michael Bendis to take the 
reins of Ultimate Spider-Man, a book that would at- 
tempt to make Spider-Man relevant to the teenagers 
of today. Bendis has shown with his work on Sam & 
Twitch and Powers, that he has an excellent ear for 
dialogue and an intuitive grasp of characterization and 
dramatic pacing. For an up and coming writer, U/ti- 
mate Spider-Man is a plum job. 

The first issue of Ultimate Spider-Man lives up 
to almost all of the expectations close observers of 
Bendis have. Peter Parker is still the geeky grade-A 
student, but this time he lives in a very contemporary 
setting. The dialogue as usual for Bendis is spot on. 
Peter Parker and his friends speak in a believable 
teenage vernacular and the references are modern. 
Peter Parker’s guardian Aunt May (depicted as an old 
lady in the original comic) is a sprightly middle-aged 
woman who was at Woodstock along with her 
ponytailed husband Ben (imagine the hippie parents 
in the sitcom Dharma & Greg). But best of all, the ori- 
gin of Spider-Man (you know, he gets bitten by a radio- 
active spider which grants him immense power) never 
gets rushed — the costume doesn’t even make an 
appearance and Bendis allows the plot breathe and 
find its own pace. 

On the down side, artist Mark Bagley’s figures 
are rather stiff and are 
clearly not flashy enough if 
indeed the intent was to 
draw the video game 
crowd. 

Overall, it’s difficult to 
assess the impact that U/- 
timate Spider-Man would 
have on the non-comic 
book reader. Nonetheless, 
it would be an excellent 
starting point for the curi- 
ous comic book neophyte 
to take the plunge. There 
are no in-jokes, no 40 
years of baggage or back- 
ground, just an entertain- 
ing re-telling of the tale of 
Peter Parker and how he 
became the hero known as 
the Spider-Man. 
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NETWORK PREMIERE 


- BAD MUTHA, 
MEAN BROTHER, 
SOUL SISTER. 
NOW THAT’S FAMILY 
ENTERTAINMENT. 


SATURDAY 
AT 10 PM 


ROGERS 39 * SHAW 29 


The Underground 


Th ree angels - Lisa Ann Joyner 


“Independent Women (Part 1)” 

Music from the Motion Picture Charlie’s Angel’s 
Destiny’s Child 

(Columbia/Sony Music, 2000) 


Apparently, the members of Destiny's Child (DC) have moved on since “Bills, 
Bills, Bills,” “No, No, No,” “Jumpin, Jumpin” and even “Say My Name,” for that 
matter. No longer are they looking for some man to do the right thing or even pay the 
bills. Now that they are three instead of four, DC are proclaiming themselves inde- 
pendent and self-empowered, demanding and determined. And if you want to 
dance that 50/50 step, you’d better come correct. You’d better be courageous, not 
to mention agile, alert, and prepared for anything, because, from all appearances, 
the girls are all that. 

The video for “Independent Women (Part 1),” their current smash-single off 
the Charlie’s Angels soundtrack, opens on an imposing, super-heroic fortress. 
The camera tracks inside, taking you through bright orange, white, and red milita- 
ristic corridors. Within seconds, you enter a cavernous boardroom where a meet- 
ing is in progress. Seated at the head of the table are the surviving members of 
Destiny’s Child: Beyonce Knowles, Kelly Rowland, and intrepid ‘newbie’ Michelle 
Williams. “Question!” Knowles’ voice rings out: “Tell me what you think about me...”, 
going on to lay down the rules for being “independent”: “I buy my own diamonds 
and | buy my own rings / Only ring your cell-y when I'm feelin’ lonely / When it’s all 
over, please get up and leave.” 

Between these meeting shots are clips from Charlie’s Angels, and close- 
ups of Knowles, Rowland, and Williams, showing their perfect skin, perfect lips, 
and perfect hair, as well as their mod-patterned outfits (in keeping with the film’s 
self-parodic fashion ferocity). The video offers action-sequence evidence that the 
DC girls are fit for Angel duty. The neophyte (non-singing, non-DC) girls seated 
around the table raise their hands as if to answer Knowles’ questions, or “throw 
up” their arms and sway to show rhythmic alliance. At the same time, the huge 
boardroom screen behind them all announces the “Lessons” to be learned by all 
Angels: Agility, Altitude, Combat, and Speed. On this last cue, the DC girls leave the 
boardroom and enter an electric-blue space that resembles that “holo-deckish” 
training area where Larry Fishbourne and Keanu Reeves faced off in the The 
Matrix. And wouldn’t you know, the girls soar through the air, kick and punch with 
deadly accuracy, spin on (invisible) wires, and — yes — lay their cyber-ninja oppo- 
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nent out. And for the big finale, the girls appear against a backdrop of positively 
ferocious flames, karate-posing like the Angels of old — their legs bent, arms up i 
and ready to strike. | 

There are layers of irony in this performance, not the least being that these 
three famously ambitious African American women are performing independence 
for this particular movie, where none of the Angels have even seen their employer, 
let alone had something substantive to say to him, aside from “Yes.” Of course, the 
movie and the video are both hyper-conscious of this irony, because you just can’t. 
be too ironic or too hyper-conscious in these po-mo times. As the girls are singing, 
“The house | live in / I’ve bought it / The car I’m driving / I’ve bought it / | depend on 
me,” the image track is all about money. The video features the most expensively 
retouched and grandly girly movie moments — Liu’s hair blowing in slow motion, 
Barrymore’s cleavage almost bursting from her outfit, Cameron D radiant as she 
swings her hips for a club full of appreciative black folks. But in “Independent 
Women (Part 1),” the inserted movie comedy pales — so to speak — next to the DC 
girls’ much funkier choreography. They’ve got moves those skinny movie-star girls 
can only imagine. | 

The greatest irony, however, has little to do with the movie, and that is the 
video’s relationship to the ongoing saga of Destiny’s Child. As the song puts it, “1 
worked hard and sacrificed to get what | get / Ladies, it ain’t easy bein’ independ- 
ent.” Not easy at all. Knowles wrote and produced the track, and — as usual — 
hers are the privileged face and figure. However, her struggle for whatever is pass- 
ing for independence has taken something of a toll. It's old news that the group 
has always been Knowles and the Other Girls, no matter who those Other Girls 
were at any given point: her dad’s the manager after all (Matthew Knowles re- 
cruited the first three DC girls — his daughter among them — at ages 8 and 9 to be: 
an R&B quartet). But the group’s recent soap operatic episodes have outdone: 
even TLC’s, and they’ve happened so fast that the official website and other repre=: 
sentations of the group still retains information on previous members of the group.. 
This is strange, since the website is up-to-date on the Charlie’s Angels song and) 
the fact that the group’s latest album, The Writing’s On the Wall, went 6-times: 
platinum as of 12 September 2000. 

I'd rather not read too much of this fantastic turbulence into “Independent 
Women (Part 1),” though the connections are surely tempting. Rowland has noted: 
that the song’s theme is well suited for the group, because they are “independent 
women.” But once again, | think Knowles has scored the last word on the song's 
appropriateness: “Charlie's Angels are three, and Destiny’s Child are three.” In= 
deed. 
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Pimpin’ ain’t easy 


“Rock DJ” 

Sing When You’re 
Winning 

Robbie Williams 
(Capitol, 2000) 


Poor Robbie Williams. 
It's not easy being a pretty boy 
in the spotlight. Although 
Williams hasn’t ever quite cap- 
tured the attention of American 
fans, in the United Kingdom he 
has been tabloid fodder for 
years. As part of the phenom- 
enally successful Britpop act 
Take That, Williams stood out 
as the rebel bad boy. To his le- 
gions of teen girl fans, Williams 
undoubtedly embodied fanta- 
sies of thwarting parental au- 
thority through “dangerous” 
boys, just as to his many gay 
male fans, Williams’ fresh- 
faced beauty barely masked a 
bit of working-class rough 
trade. After quitting/being fired 
(accounts differ) from Take 
That, Williams dedicated him- 
self to claiming some “real” 
rock credit by hanging out with 
Oasis’ Gallagher brothers, and 
partying, drinking, and drug- 
ging to excess. The press, of 
course, had a field day as 
Williams spun out of control, 
and his youthful physique 
curned bloated and worn-out. It 
didn’t take Williams long to 
manage a Self-transformation, 
however, and soon he was 
back, trim, toned, and fabulous 
with the release of his first solo 


- Kelly Ellis 


album, 1997’s Life Thru a Lens. 

Still, as that title sug- 
gests, life in the public gaze 
never sat well with Robbie. Wit- 
ness “Rock DJ,” the first single 
and video from Williams’ latest 
album Smile When You’re Win- 
ning. Of course, his own rela- 
tionship to being seen merely 
as a “piece of meat” (as he has 
remarked to MTV) is the ques- 
tion he is always asked. And in 
its very over-the-top-ness, 
“Rock DJ” self-consciously iro- 
nies all the beauty myths and 
gender panics Williams em- 
bodies. Nonetheless, all this 
self-reflexivity is unconvincing. 
Despite Williams’ self-parody, 
it seems his very masculinity 
is at stake as he tries to nego- 
tiate the stereotypical female/ 
feminine/passive position of 
sex object and sexual specta- 
cle. Williams sings in the mid- 
dle of some futuristic, all-fe- 
male nightclub as a bevy of 
leggy Gucci and Dior models 
roller-skate in circles around 
him, pointedly ignoring his 
striptease and macho antics. 
The lyrics help us understand 
Robbie’s performance of rock- 
star egotism and sexual exploi- 
tation of women. “Give no head 
/ No backstage passes. / Have 
a proper giggle / I'll be quite 
polite. / But when | rock the 
mike / | rock the mike right.” 
Clearly, Williams isn’t sure if he 
wants to be (or is) a gentleman 
or a cad for whom blowjobs 
equate to backstage passes, 


but one thing is for sure, he can 
certainly rock the mike. Right. 

The video distances it- 
self from the cocksure swag- 
ger of these lyrics. Instead, it 
focuses on Williams’ compli- 
cated position in an economy 
in which his sexual 
objectification creates gender 
anxieties, an objectification that 
he, at the same time, openly 
courts. As he poses and 
preens, flexing his muscles 
and stripping down to a skimpy 
pair of black underpants 
emblazoned with a tiger’s head 
on the front, the cool beauties 
circling him dismiss him abso- 
lutely. While Williams displays 
more and more of himself, the 
women retreat further into their 
aloofness. Eventually, he sings, 
“Pimpin’ ain’t easy / But if you’re 
sellin’ it, it’s all right,” and he 
Strips off his tigery undies, pre- 
sumably giving the women 
what they want. (Of course, 
Williams is only pimpin’ it for 
women, despite the fact that he 
has a huge gay male following; 
admitting male observers into 
his display would further 
destabilize the masculinity he 
is trying to redeem.) But even 
this ultimate exposure fails to 
elicit a reaction, and the roller- 
skating babes remain unim- 
pressed by his swinging 
dance. And then, after all his 
narcissistic self-exposure, 
Williams finally “gets it’: beauty 
is only skin deep, and it’s what 
is on the inside that counts. 


Yelling 
“C’mon!”, 
Williams 
grabs the 
S ls 1) ik 
around his 
hips and 
peels it off 
his torso 
like a too-tight T-shirt: Suddenly 
the women take notice and as 
Williams continues to disas- 
semble himself, they catch the 
skin, muscles, and organs he 
offers, and literally devour him. 
In the end, after all his soft tis- 
sue is gone, one of the video’s 
beauties approaches Williams 
and dances with his skeleton. 
Only after Williams has been 
bared to the bones can proper 
heterosexual romance take 
place. 

The video allays mascu- 
line anxieties over being/ be- 
coming a hyper-consumable 
sexual object by demonstrating 
it’s not Williams’ surface beauty 
that is the source of his desir- 
ability, but what’s on the inside 
that is so alluring. Yeah, right. 
Hey Robbie, we love you for 
your looks, not for what’s on the 
inside; actually, you’re a pretty 
lame songwriter and only an av- 
erage singer. Now put your skin 
back on 
and let’s 
get down 
to busi- 
ness. 
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Gonna get high 


- Faizel Patel 


Requiem fora Dream 
Darren Aronofsky 
(Artisan, 2000) 


Requiem for a Dream begins with 
a crime in progress. Harry (Jared Leto) 
is taking his mom’s TV set in order to 
sell it for drug money. It so happens that 
Mom — Sara (Ellen Burstyn) — is in the 
apartment, and can’t help but complain, 
even though it’s obvious that she’s 
afraid of Harry when he gets into this 
“mood,” this desperate need for a hit. 
And so she locks herself in her bed- 
room, while he paces and frets in the 
den, and the screen splits to show both 
in intensive, anxious close-ups. 
Pressed up against the door, Sara hears 
what we see: about to wheel the TV out 
on its cart, Harry discovers that it’s 
chained to the wall and he explodes. 
Sara cringes and sighs, mumbling 
through the door, “It’s not for you, it’s for 
the robber!” Then, defeated, she slips 
her key under the door. “Ma!” Harry yells, 
“Why you gotta make me feel so guilty?” 
Then Harry’s gone, pushing the set 
down the burned-out daylight of the 
street with his buddy Tyrone (Marlon 
Wayans). As the credits run, a close 
fish-eye lens distorts them terrifically, 
simultaneously compressing and elon- 
gating their glint-eyed expressions and 
anticipatory grins. 

Requiem for a Dream is all about 
what it takes to get high — to purchase 
a high, maintain it, survive it, and to deal 
with its consequences. The dream of 
the title — taken from the Hubert Selby 
Jr. novel on which director Darren 
Aronofsky based his screenplay, co-writ- 
ten with Selby — is monumental, irre- 
sistible, and unattainable. It’s a dream 
of consuming — consuming drugs, TV, 
sex, food — anything that will allow you, 
even for a second, to be someone else. 
It’s a dream of consuming yourself. And 
it's addictive. Sara needs her TV, not 
because it provides her some passing 
distraction from the tedium of her lonely 
widow’s existence, but because it pro- 
vides her with a spectacularly mobile 
surface onto which she projects her pre- 
ferred self, her unknown, unreachable, 
and completely unafraid self. 

Requiem for a Dream shows this 
surface as the most nightmarish, most 
horrific and mean-spirited of game 
shows, a monstrosity emceed by Tappy 


Tibbons (Christopher McDonald). The 
movie takes it in a few directions at once 
— as intimated by that early split screen, 
a device that is simultaneously diver- 
sionary and imperative, confusing and 
compelling — each concerning addic- 
tion. One part of the film follows Sara, 
others her son and his fellow junkies, 
Tyrone and Harry’s girlfriend Marion 
(Jennifer Connelly). : 

Almost immediately, it’s clear that 
Sara is quite addicted to The Tappy 
Tibbons Show: again and again, she 
sits with her remote in hand, swallow- 
ing boxed chocolates, a ritual that has 
left her frumpy and out of sorts for years. 
When she gets a phone call saying 
she’s won a place on the show, she 
panics. Then, ever the survivor, she 
gears herself up, believing that she has 
to get back to the dress size she was 
when her husband was still alive and 
her high-school-aged son was not an 
addict. Desperate for a reason “to get 
up in the morning,” Sara makes a fate- 
ful decision: she gets a prescription for 
diet pills. From here, her relationships 
to her TV set and her refrigerator shift 
gradually but drastically. These 
changes in her emotional life are indi- 
cated by increasingly subjective and 
hallucinatory camera work. At first she 
feels empowered by her willful weight 
loss, her ability to refuse the refrigera- 
tor’s surrealistic thudding and throbbing 
— and she moves in time-lapsed fast 
motion, scrubbing down the apartment, 
grinding her teeth until they hurt, pop- 
ping pills two at a time. Eventually and 
inevitably, she finds herself “acclimated” 
to the pills and again she’s bored and 
restless, only this time, with a venge- 
ance. At this point the television is no 
longer her source of comfort and diver- 
sion, but a derisive reminder that she’s 
still stuck in her apartment, alone. 

Loneliness works a different 
nerve for Harry, Marion, and Tyrone, who 
begin the film in the full flush of hope, 
imagining that they’ll sell drugs just long 
enough to stake Marion’s potential ca- 
reer as a fashion-designer. Harry and 
Tyrone map out their future, then stuff 
money in a hole in the wall. Business is 
good, and soon, the box is full, allowing 
the three young friends a moment of 
satisfaction and sense of well being that 
almost matches what they feel when 
they’re high. Almost. But it’s the unsat- 
isfied part that gets the better of them 


all, one by one. Inevitably, they start to 
use their product rather than sell it, then 
to distrust one another, and then to dis- 
trust themselves. 

While the four central characters 
in Requiem may have different addic- 
tions, they share a similar basic need: 
they seek sensation and escape, a pal- 
pable connection to something other 
than themselves, a thrill. Requiem’s 
junkies-on-the-low-road-to-hell are not 
news. Aronofsky however, has con- 
cocted a spectacular and grueling ex- 
perience that gets at the simultaneous 
joy and panic of addiction. Requiem 
captures the thrill of ritual (cooking, 
shooting, inhaling, and an added set of 
images — blood whooshing and arter- 
ies pulsing) through flash-close-ups. 
On hearing that a “new shipment” has 
hit town, Harry and Tyrone go to make 
the buy, clamoring and anxious at the 
back loading dock as the door roars up 
to reveal a truck full of product and a 
shady manager. Hysterical and unreal, 
this scene is actually one of the film’s 
more restrained metaphors; in external- 
izing the addicts’ internal pain, craving, 
and self-consumption, some scenes 
become truly difficult to watch, which is 


to the film’s credit. Early moments, glee- 
ful in a kind of singular rapture, contrast 
with later ones of the infection spread- 
ing along Harry’s needle-arm or the 
horrific sex shows Marion agrees to 
perform in exchange for drugs. 

For all the horror effectively evoked 
in scenes showing Marion and Sara 
alone, the descent shared by Harry and 
Tyrone is dreamlike and frightening, yet 
insidiously inviting. Throughout the film, 
their friendship is defined through 
small, physical details, “soft” ex- 
changes, shared glances and brief 
smiles that are absent once they're 
separated and behind bars. Frail and 
pale, Leto nonetheless has a kind of 
steel in his performance, and Marlon 
Wayans reveals in Requiem, an unex- 
pected intensity and skilled restraint. 
Both Tyrone and Harry are haunted by 
visions of their mothers, and both suc- 
cumb to melancholy and self-hatred at 
their inability to live up to expectations 
and hopes. That this sense of sadness 
and failure pervades Requiem is some- 
what ironic, for it is a highly accom- 
plished, brilliant film, one that will likely 
leave you feeling devastated and exhila- 
rated at the same time. 


A performance event by Will Kwan 
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Identity crisis 


- Michael Leonard 


Charlie’s Angels 
Director: McG 
(Columbia, 2000) 


More often than not, when 
transforming a once-popular 
TV series into a movie, film- 
makers try to update the style, 
pace, and attitude of the origi- 
nal in order to fit the contempo- 
rary context. But as The Mod 
Squad and Mission: Impossible 
demonstrate, such an ap- 
proach can have dismal re- 
sults. Happily, the new movie 
Charlie’s Angels does some- 
thing different: instead of force- 
fitting the past into the present, 
it combines aspects of both. It 
adheres to the series’ premise, 
meaning that the Angels are 
hired by the unseen Charlie, 
they investigate cases, face 
danger, and always win in the 
end. Add a large budget for 
more and better explosions, a 
soundtrack fit for the MTV gen- 
eration, and a more expensive 
wardrobe and you have a de- 
cent movie based on a TV se- 
ries. But what really differenti- 
ates Charlie’s Angels from 
most converted TV shows is 
that it exaggerates the cultural 
stereotypes we have come to 
identify with the 1970s. Is the 
result profound? No. Is it fun 
and entertaining? Yes. 

The new team is com- 
posed of Natalie (Cameron 
Diaz), Dylan (Drew Barrymore), 
and Alex (Lucy Liu), accompa- 
nied by Bosley (Bill Murray), 
who serves as their liaison to 
Charlie. The film’s self-mock- 
ing tone is evident from the 
Start. In our first glimpse of Alex, 
she is flipping her hair in a 
grandly slow motion shot. It’s 
more comical than sexy, offset 
by the fact that the motion is so 
slow that it basically stops the 
action. LL Cool J, in a cameo 
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appearance, groans to see T.J. 
Hooker: The Movie come up on 
an airplane movie screen in 
front of him. Occurring at the 
beginning of Charlie’s Angels, 
both these moments encour- 
age the audience to view every- 
thing that follows as comedic 
jabs at movies based on TV 
shows. To underline such self- 
consciousness, the sound- 
track includes songs that use 
the word “angel,” such as 
“Heaven Must Be Missing an 
Angel,” “Undercover Angel,” 
and Rod Stewart’s “Angel” (and 
tracks by popular artists like 
Destiny’s Child). The plot 
amounts to an extended epi- 
sode of the TV show. The An- 
gels are hired to retrieve Knox 
(Sam Rockwell), a technologi- 
cal whiz kid who’s been kid- 
napped because he would not 
sell his company’s technology 
to his main business competi- 
tor. The case is complicated by 
the James Bond-ian element 
of the villainous plan to use the 
stolen technology for world 
domination. More to the point, 
the film revels in its heroines’ 
sexuality, presenting it as both 
their weakness (as when one 
ends up in the wrong bed) and 
their greatest weapon. Thin and 
voluptuous, the Angels use sex 
(or the promise of it) to get what 
they want. Dylan, for example, 
wears a jumpsuit with neckline 
that plunges to the curvature of 
her breasts in order to distract 
a driver while Alex plants a 
camera on his car. They also 
change raced and national 
identities, catering to specifi- 
cally sexualized stereotypes. In 
one moment they are posing 
as submissive Japanese mas- 
seurs, at another, mysterious 
Middle Eastern belly dancers. 
And in the next, they are all 
dressed like Heidi of the Alps, 


complete with blonde hair in 
braids and cute little jumpers 
that make their body parts pop 
out in all the “right” places, so 
that they may divert their male 
target. 

Even more compelling 
than these comically sexual 
performances is the fact that in 
this version of Charlie’s Angels, 
the girls lead double lives, with 
secret identities. For instance, 
when she’s not on a mission, 
Alex is an actress who lives with 
her actor boyfriend (Matt 
LeBlanc) in a trailer on a movie 
set and is constantly debating 
about whether she should re- 
veal her secret identity as an 
Angel. But I’m wondering, what 
is her true identity? If her raced 
and national appearance can 
fluctuate so easily, then what is 
the difference between her life 
as an Angel and her life as an 
actress? The only consistent 
aspect to her identity seems to 
be the sexual one. 


This trading of identities 
is a throwback to the television 
series. In numerous episodes, 
one or more of the Angels tem- 
porarily exchanges her life as 
an Angel with an undercover 
role in order to solve a case. 
But the movie takes the ex- 
changing further, by giving the 
Angels these other lives (Alex’s 
acting career and live-in boy- 
friend, for instance). The irony 
of the third life is that it gives 
you more information about the 
Angels but it also forces you to 
ask which of their lives is the 
real one. This confusion ex- 
tends to how you might catego- 
rize Charlie’s Angels — is it a 
comedy or an action film? A 
‘70s movie transposed to the 
21st century? Ora 21st century 
movie trying to keep a hold on 
the ’70s? In the end, | suppose 
two words best describe 
Charlie’s Angels’ efforts to 
achieve so many cultural 
facelifts: identity crisis 
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Wonder Boys 


Wonder Boys 
Curtis Hanson 
(Paramount Pictures, 2000) 


Curtis Hanson’s Wonder Boys is 
very much concerned with a certain sort 
of boyish behavior. More to the point, it 
actually seems to wonder what is to be 
done with them. The story follows Grady 
Tripp (Michael Douglas), Terry Crabtree 
(Robert Downey Jr.), and James Leer 
(Tobey Maguire), as they wander around 
Pittsburgh for a weekend, ostensibly 
attending a university writing confer- 
ence, ruminating on their lives, their 
youth, and what the future might hold 
for them. The film is clearly nostalgic for 
the stereotypical freedoms and possi- 
bilities of youth, suggesting that “youth” 
might very well be a manner of attitude, 
behavior, and the refusal of “adult” re- 
sponsibility, rather than a matter of years. 
Nevertheless, Wonder Boys ultimately 
forecloses on this suggestion, declar- 
ing that even if “boys will be boys,” grown 
men should act their age. 

Grady Tripp, celebrated novelist 
and creative writing professor, has, 
throughout his life, steadfastly refused 
to rescind his adolescent ways, as evi- 
denced by his philandering, incessant 
pot-smoking, and inability to make any 
firm decisions. And so we find him, mid- 
die-aged, with a third wife who has just 
left him, a pregnant girlfriend who is the 
college chancellor, and an editor 
(Crabtree) coming into town to check on 
the progress of his seven-years-in-the- 
writing, 2611-page, and unfinished (in- 
deed, unfinishable) novel. Terry 
Crabtree is, perhaps, even more reso- 
lute in his laddish ways than Grady. Ever 
the party boy, always traveling with 
“Crabtree’s pharmacopoeia,” sexually 
predatory and of ambiguous sexuality, 
Crabtree finds himself quickly ap- 
proaching middle age with his career 
in shambles: he hasn’t had a literary 


success in some time, and his edito- 
rial position is threatened by the young 
Turks below him at his New York pub- 
lishing house. Tripp and Crabtree 
shared an often-articulated bewilder- 
ment at the passage of time, and at what 
has become (and not become) of their 
lives. The third side of the film’s triangle 
is James Leer. One of Tripp’s students, 
Leer is largely unpopular, given to bouts 
of depression, possibly sexually con- 
fused, and obsessed with Hollywood 
suicides. He is also a promising young 
writer with the potential to revitalize 
Crabtree’s career — not to mention his 
sex life. Bring these three together, add 
excessive amounts of drugs and alco- 
hol, one dead dog, one drag queen, and 
a stolen jacket Marilyn Monroe wore for 
her wedding to Joe DiMaggio, and you 
have a potentially tragic, but never bor- 
ing weekend. 

Several things disappoint about 
Wonder Boys. As in Michael Chabon’s 
novel, the onscreen relationships be- 
tween life, writing, and the writing life 
are painfully obvious. Tripp’s sprawling 
and incomplete manuscript is the prod- 
uct and reflection of his inability to make 
decisions, just as Leer’s chaotic child- 
hood and search for love are mirrored 
in his novel. The more interesting pos- 
sibility raised by the novel and the film, 
that our lives and the stories we tell of 
them may be just as “false” and just as 
much a narrative construction as any 
novel, is left largely unattended. Instead, 
both novel and film are content to traffic 
in simplistic metaphors of writing and 
“life.” 

Furthermore, the film’s narrative 
feels fragmented. Chabon’s novel is 
quite expansive, taking its time to give 
us the details of the characters’ lives 
and their weekend together and apart 
— a weekend in which many a strange 
and unexpected event takes place. Try- 
ing to fit in as many of the novel's com- 
plicated events and interactions as pos- 


sible, the film ends up feeling hurried, 
and, at times, difficult to follow. 

In addition to these structural 
shortcomings, the film’s major disap- 
pointment is that, aside from Tripp, it 
doesn’t really know what to make of 
most of its characters, specifically its 
queer boys and its girls. In its focus on 
Tripp, the film leaves these other char- 
acters woefully underdeveloped. We are 
left largely to wonder on our own about 
Crabtree and Leer’s developing roman- 
tic/ sexual relationship. We are never 
witnesses to any seduction, or, indeed, 
any particular spark of attraction be- 
tween the two, yet there they are, near 
the end of the film, snuggling in bed, 
clearly post-coital, while Crabtree reads 
the (apparently remarkable) manuscript 
of Leer’s first novel. As this cursory 
scene attests to, the film is, for all its 
surface libertinage and bad boy 
behavior, prude about complicated 
questions of sexuality. While Tripp’s 
can’t-keep-it-in-his-pants behavior is 
openly accepted, if not in some ways 
endorsed, questions about the queer 
sexual lives of Crabtree and Leer are 
left almost entirely unasked. There is 
clearly some anxiety at work here, as 
well as a specious (or, perhaps, pho- 
bic) “tolerance,” of the “I don’t care what 
they do, as long as | don’t have to see it” 
variety. 

Similar to its anxiety over its queer 
characters, Wonder Boys displays a 
kind of dumbfoundedness concerning 
its female characters. Women, we are 
led to believe, are a large part of Tripp’s 
“problem” — he just can’t resist ‘em. All 
three of Tripp’s marriages failed due to 
his infidelities; he seems to always 
have a wife, a girlfriend, and his eyes 
peeled for any third opportunity. In order 
then, to effect his transformation, his 
“maturation” into responsible adult- 
hood, the women we see must not be 
too sexy, too forward, indeed, too much 
of anything. And so, similar to the queer 


- Ted Christou 


boys, the women in Tripp’s life are 
strangely desexualized. Really, for a 
story that is supposed to be all sexy, 
and loose and wild, the film is, in the 
end, rather Victorian in attitude. 

Amid all the sophomoric antics of 
the men in this film, there isn’t all that 
much for the women to do. As Grady’s 
student Hannah Green, Katie Holmes 
turns in a fairly nuanced performance, 
which may be her best work to date, 
even if she has precious little screen 
time. And as Grady’s pregnant lover 
Sara Gaskell, Frances McDormand’s 
many talents are essentially wasted. All 
that is required of the women charac- 
ters in Wonder Boys is that they act as 
foils to the misbehaving men, and thus 
they come off as sort of withdrawn and 
reserved, if not down right steely. 

Still, for all its many disappoint- 
ments, there is much that is enjoyable 
in Wonder Boys. The cast, working with 
a rather underdeveloped script, gener- 
ally turns in fine performances. Tobey 
Maguire and Robert Downey, Jr. are ex- 
ceptional. The film’s send up of the writ- 
ing/ academic life is certainly entertain- 
ing, even though anyone inside 
academia could tell you it’s not really 
accurate. 

Even so, the film’s final frustration 
is that its seeming celebration of boy- 
ish irresponsibility is not sustainable. 
Indeed, it starts to look slightly patho- 
logical, as throughout, Tripp is subject 
to periodic, inexplicable “fainting spells,” 
caused by his chaotic lifestyle. In the 
end, after the whole crazy weekend is 
over and the many complications in 
Tripp’s life have been sorted out, we see 
him finishing his new novel, which will 
be the fictionalized account of these 
events. Grady Tripp, the film is suggest- 
ing, has settled down and has made 
the “right” decision — as do all boys who 
finally “grow up.” 
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A tale untold 


- Waiz Ahmed 


Once upon a time, when time did fleet 
And beauty, only the pleasure of elite 
Bravery even then a feat 

Love also, many a tale did greet 


In the kingdom of a Rajput King 

A very beautiful Princess did sing 

Famous she was, for beauty and voice 

The King eagerly awaited a handsome choice. 


Little did he know, his daughter was love smitten 
It was that galant young Prince, of his rival sword. 
Known far and wide, for wisdom and might 
Rajput? Yes he was, but didn’t strike the chord. 


Only to his annoyance, the king came to know 
For love never hides, be it friend or foe. 

He called for a swayamvar soon 

But did not invite his rival goon. 


When did love succumb to might 
Lovers do what they think is right 
They planned to flee, the same night. 
In the darkness and out of sight. 


But when trouble strikes, ’tis never alone 
The gallant Prince, his horse fell ill 

To find another, he began towards the stable 
His choice; fast, healthy and able 


Only two were the very best 

In the stable, from all the rest 

In hurry and full of zest 

He asked the horseman, his best bet. 


The aging horseman replied, after a while 

The white stallion is faster and agile 

The Prince hurriedly took out his purse 

The old man shook his head, remembered the curse. 


Yes, indeed ’tis faster than the wind 

But has a flaw, it could ne’er gallop cross a stream 
Nor would ever drink a drop of water 

It fears water, the mere sight of it. 


The Prince asked the reason, why? 
Just blood, my lord and none 
Its mother too did water shun 
And so this white beauty isn’t done. 


So the Prince went for the black stallion 
Sturdy beauty, the deal was done 

The Prince; upset, thought along 

From mother to daughter ?! would | be wrong? 


The Princess in the Palace, all restless 
T'was an hour to mom, the Might a mess 
| Her gallant Love never came 
__ Was it the horse or love to blame? 
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Journey Through Time 
- Anne-Marie Legault 


| am one who can cry when | see a butterfly flying in the sky, a baby smiling for 
the first time or simply when a leaf is falling on autumn ground. Those who know 
me would tell you without a doubt that | am obviously an expressive and sentimen- 
tal person. 

The following text deals nothing with Einstein’s scientific journal or Agatha 
Christie’s fabulous detective plots. In fact, few people would be able to appreciate 
this text because it talks about a simple train ride. Only the few people who get my 
message through these following lines have something in common with me: the 
art to appreciate life the way it is. 

Everything started a few hours ago. | just finished attending an in-depth 
philosophical lecture, then decided to go back home by train. When | got out of my 
Class, the sky was cloudy and some droplets had slowly begun to fall. The train 
station was quite far away from the college, so | decided to run through the village 
in order to avoid getting wet. 

Once | arrived at the train station, out of breath, a bizarre feeling came into my 
body. In front of me, | found a quaint white station where a few passengers were 
waiting. Upon first seeing it, this station could have looked like an ordinary place. 
However, for me everything had a different meaning. 

Various images began dancing around my head. These images were remi- 
niscent of people talking in the olden days. They reminded me of what | had seen 
in books and movies about people taking the train to the “big city”: Montreal. That 
era was a thing of the past but this day | felt | was a part of it. 

This train station radiated with a friendly atmosphere and the experience of 
life. | got the impression that | could read the entire story of this place throughout 
the course of time. Before people used the train as a common way of transporta- 
tion. Now, the purpose of a train has changed from transporting people to trans- 
porting things. Nevertheless, this day | just felt that the original method of using 
this engine was coming back in our contemporary period with the same intent it 
had many years ago. | found out that this train station was given a renewed destiny, 
beings resuscitated from the past. 

Wasn't that amazing to take the train like my ancestors use to do so before? 

Like a child, | began to observe this beautiful house station. | paid close 
attention to the architecture of the surroundings. | was just touched about my 
discovery. | slowly closed my eyes and thought about what could have happened in 
this very place where | was sitting, a century ago. The station in days gone by was 
whirling in my head but a steady wind slowing by my ear drew me to the realization 
that the train was coming. 

My heart was beating strongly in my chest when | saw this big machine 
entering the station. The two floored metallic train was beautiful. Before it stopped, 
| started to count the carriages rolling in front of me. This ritual wasn’t unfamiliar to 
me. In previous years my family lived in a magnificent house behind which com- 
mercial trains would pass frequently. At the time, | was only eight years old but | 
remembered the crazy runs my sister and | used to do in order to catch the train. 
Julie and | had the tradition of counting each carriage in order to find out which train 
was the longest one each day. 

So now, this present train had ten carriages. This number wasn’t that im- 
pressive to me because | had seen other trains much longer than that one. In fact, 
what impressed me this day was that for the first time in my life, | was going to take 
the train to go back home, like everyone did so long ago. 

| entered the last carriage, worrying a little about what this experience would 
be like. Inside there was room enough for almost thirty passengers. A little boy 
was there and like me, it sounded as if it was his first time on a train as well. At first, 
| felt like running everywhere, trying each seat in the carriage and looking at the 
landscape on each side. My unknown companion easily found out my excitement, 
which | honestly could not hide. | calmed myself and finally sat down in an unoccu- 
pied bench. 

Outside, there was a steady light drizzle that was making the landscape look 
more and more interesting. The train started to move gradually then faster and 
faster in the same rhythm as my heart’s beatings. | turned my attention to the 
landscape, observing it passing by rapidly through my window. | was even more 
impressed when the train passed over the river. The river was incredibly beautiful 
and calm. While the train was flying by on the tracks, | was enjoying my first train 
trip in perfect bliss. | knew | had to delight in each minute of this trip in order to 
commit as many images as possible to memory. 

Then suddenly, the train started to slow down in the middle of nowhere. The 
train slowed down so much that | though that the train was coming to a complete 
stop. Through my window, my look gaze fixed on two little girls running in my 
direction. Both of them climbed up a big tree and pointed at the train with surprise 
and laughter. The older one looked into the last carriage where | was sitting with 
child-like innocence. I, in turn, looked at her with a long and deep gaze through the 
experiences of life. We looked at each other in a way that no one had ever looked 
at me before. With a shaky hand, | saluted myself at the top of the tree. The little girl 
replied with the same glorious gesture, accompanied by her little sister Julie. 
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INSIDE 


- Bill Molos 


NFL 


Game Of The Week: 


Washington @ St. Louis (-5.5) Bill’s Pick: St. Louis 

Notes: Trent Green showed that he could lead the Rams to a big victory 
without Marshall Faulk in the lineup... Deion Sanders and Champ Bailey face 
their biggest test of the year... Washington had two weeks to prepare for this 
game, but it won't be enough to limit the Rams to less than 40 points... look for 
Kevin Carter to pressure Jeff George into mistakes... take the over in this game. 


Other Games: 


Arizona @ Philadelphia (-7) Bill’s Pick: Philadelphia 

Notes: Donovan McNabb has become more comfortable with Andy Reid’s 
west coast offence this season, and has guided the Eagles to 7 wins... injuries 
continue to plague the Cardinals... Jake Plummer may be able to keep this 
game close if he can find a way to avoid Hugh Douglas. 


Atlanta @ San Francisco (off) Bill’s Pick: San Francisco 

Notes: San Francisco’s young secondary surprised everybody on Sunday 
by limiting a Chief's passing game, that had posted over 500 yards against the 
Raiders’ defence the week before to a mere 7 points... with a healthy Bryant 
Young on the defensive line, Jamal Anderson should be kept under 100 yards 
rushing... Chris Chandler is listed as questionable. 


Buffalo @ Kansas City (-3) Bill’s Pick: Kansas City 

Notes: look for Kansas City to use many receivers in order to force the 
Bill’s defence into a nickel formation... Rob Johnson should get the start... the 
fans and Arrowhead and Tony Gonzalez will be the difference in this game. 


Carolina @ Minnesota (-10) Bill’s Pick: Minnesota 

Notes: Daunte Culpepper should have a big game against the Panthers... 
the loss of Wesley Walls effected the passing game last week... Steve Beurlein 
will go to the air in an attempt to expose the Vikings lack of depth in the second- 


ary. 


Cincinnati @ New England (-7.5) Bill’s Pick: New England 

Notes: Corey Dillon should have another big game against the Patriots’ 
defence that found a way to give up 19 points to an injured Browns’ offence... 
Drew Bledsoe’s arm should be enough to win this game, but you never know 
which Patriot's team is going to show up. 


Cleveland @ Tennessee (-15.5) Bill’s Pick: Tennessee 

Notes: Tennessee should run away with this game... Cleveland will be 
hard pressed to put up over 10 points against a stingy Titans’ defence... Eddie 
George should rush for well over 100 yards. 


Dallas @ Baltimore (-7) Bill’s Pick: Baltimore 

Notes: the Ravens are for real. Baltimore became the first visiting team to 
ever win at Adelphia Coliseum on Sunday. After throwing a fourth quarter inter- 
ception that put Tennessee into the lead, Trent Dilfer marched his team down 
the field and threw a touchdown strike to Pat Johnson with 25 seconds left to win 
the game... Troy Aikman threw for over 300 yards as the Cowboys slaughtered 
the Bengals... with Joey Galloway and Raghib Ismail out for the year, the Cow- 
boys will have a difficult time putting up any points against the best-run defence 
in the NFL. 
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Detroit @ N.Y Giants (-5) Bill’s Pick: N.Y Giants 
Notes: the Lions barely beat the Falcons last week... the Giants shoulg 
bounce back after a loss to the Rams. 


Indianapolis @ Green Bay (off) Bill’s Pick: Green Bay : 

Notes: Packers’ QB Brett Favre was knocked out of Sunday’s game 
Raymond James Stadium after being sacked by Buc’s DT Warren Sapp. 
sprained left foot will put his NFL-high 135 straight starts at quarterback 
danger... Indianapolis pulled off a huge divisional win against the Jets to mové 
closer to a second consecutive AFC East title... the crowd at Lambeau is alway} 
a factor. 


N.Y Jets @ Miami (-4) Bill’s Pick: N.Y Jets 
Notes: Miami continues to surprise NFL fans and analysts alike. With 
win over the Jets this week, they are pretty much assured of a playoff spots 
Vinny Testaverde didn’t show us any of that fourth quarter magic that we 
come to expect from the Jets, against the Colts... game will be decided in tht 
fourth quarter. 


Oakland @ New Orleans (off) Bill’s Pick: Oakland 
Notes: with Ricky Williams out of the lineup for 6-8 weeks, opposing dé 
fences will have an easy time shutting down the Saint’s offence... Rich Gannoj 
will find the holes in Jim Haslett’s defence. 


San Diego @ Denver (off) Bill’s Pick: Denver { 
Notes: San Diego is still winless... the best thing the Chargers can do i 


give Leaf some playing time, because as it is, he is without a doubt their be: 
QB... Denver can play 5 men on defence and still find a way to win this game 


Tampa Bay (-8.5) @ Chicago Bill’s Pick: Tampa Bay | 
Notes: Shane Matthews should be the starter this week against the Buc 
since both McNown and Miller have gone down to injury... the lack of a runnin 
game has really limited the Bears offence this year... Warren Sapp and Anthon 
McFarland should stop both Allen and Enis this week, and should limit th 
Bears to single digits | 


Jacksonville @ Pittsburgh (-3.5) Bill’s Pick: Jacksonville a 
Notes: Jacksonville has the worst red zone defence in the league... Pitt 
burgh’s defence will have a hard time this week, when they face Mark Brune 
and Fred Taylor... if Jacksonville can stop Jerome Bettis, they will win the ga ni 
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sports 


Athletes of the fortnight 
(Oct.29 = Nov. 12) Kathy Catsiliras and Ken Huang 


Female Athletes: Aprile Nicholl - Football and Sonia Hugh - Field Hockey 


It's the playoffs. A time when all players bring forth their “A” game in the 
competition to get to the finals and win. Both Aprile Nicholl and Sonia Hugh are two 
athletes that have clearly demonstrated their best in the playoffs. 

Aprile Nicholl, the quarterback for Women’s Touch Football threw an excel- 
lent game in the semi-finals match against UTM. This game marked the highest 
number of completed passes. The team struggled for a while in pre-season games 
by not being able to complete passes consistently but it was evident in this semi- 
final match that that slump was over. Aprile was able to keep a strong arm through- 
out the whole game and execute great passes. 

Sonia Hugh, a key component in the women’s field hockey team displayed 
her best in the finals against PT/OT Law. Sonia was responsible for pushing the 
ball into the opponent’s defense and scoring a goal. This would be the only goal 
her team needed to come out victorious in this championship game. 


Male Athletes: Vincent Chen and Vrej Epremyan - Touch Football 


The touch football intramural semi-finals, featuring SMC and your 
Scarborough squad, was a hard fought game. The end-to-end action was tremen- 
dous with many outstanding catches and individual displays of athleticism. For 
Scarborough in particular, two players came through with a tenacity and determi- 
nation that was evidenced by their combined yardage with the ball. On the defen- 
sive end, Vrej made two spectacular interceptions, while his counterpart Vince on 
the offensive line pulled down ball after ball, advancing yard by yard. Despite 
eventually losing the game by a single TD, it was a valiant effort by the entire team, 
and an end to an otherwise great season. Well done, guys! 


Confidence games i. 


- A.J. Lewis : 
As with most things in life, confidence is an important determi- 
nant of success. And basketball is no exception. A spiritless 
Scarborough Women’s A basketball team took the court on Thurs- 
day night to face Engineering. Once the Opponent realized this, they 
took full advantage. The lack of self-confidence caused Scarborough 
to play poorly for the entire first half and the score reflected this. 
Halftime score 18-8 for Engineering. oi 
During halftime, the Scarborough coaches gave their team a 
well-deserved tongue lashing, the gist of which was that it was about 
time they started playing “with some heart’. a 
Scarborough responded with a 12-point outburst, and were 
suddenly in the game again. Scarborough was finally playing to 
their capability. They began swaggering with heads held high. With 
five minutes left in the game, the score was 27-23. However, 4 
points was the closest Scarborough would get, as Engineering won, 
with a final score of 31-25. . key 
This should be taken as a learning experience for the young ~ 
Scarborough squad. The game starts in the mind first and on the 
court second. Ree 


Semi-final Shutout 


Sheherazade 


The Scarborough Women’s Field Hockey team knew they would have to play 
smarter and tougher than they ever had during the regular season to beat Erindale. 
The old rivals faced off in the semi-finals on Sunday, November 5th on the S-Wing 
field. 

In the first half, the play was evenly matched. There were several exciting 
scoring chances for both teams. It was evident that UTM wanted to win, and that 
UTS still had their regular-season loss to UTM fresh in their thoughts. 

Scoreless at the half, UTS coach Laura Hawthorne urged her team to be 
persistent in the UTM circle. Soon into the second half, this advice was well heeded 
as Ed So worked hard to push the ball under the UTM goalie. A few minutes later, 
UTS had another chance with many determined forwards in the opponents’ circle, 
but the UTM goalie made an amazing, acrobatic save. UTM, unwilling to go down 
without a fight, pressured the Scarborough defence. One nerve-wracking play 
involved five high-ball calls against 

UTS, each time resulting in UTM possession at the top of the UTS circle. 

However, impressive coverage by the UTS defence prevented UTM from scor- 
ing. 

The play by UTS in their own circle was definitely a highlight of the game, 
especially considering how offensively aggressive UTM played. 

With 7 minutes to go in the second half, fast Eddie scored again on a breaka- 
way, assisted by a long cross-pass from Mala Singh. Melissa Wyseman exhibited 
incredible perseverance, which was definitely a factor in generating scoring chances 
for UTS. Although everyone hustled hard to help in the UTS circle, defence-man 
Cathy Febria deserves acknowledgment for her endurance and smart offensive 
defence. Thanks to her and the consistent sweeps by Michelle Gomes, UTS 
enjoyed a semi-final shutout. 

Scarborough plays the winner of the semi-final match between PT/OT/Law 
and Skule. UTS dedicates the game to Ro Naresh, an injured teammate. 


Cinderella season ends 
for Marroons Pratheepan Ganeshalingam 


The Marroons’ season ended Saturday afternoon, November 
11, 2000, losing 1-0 to United in a semifinal game held at Scarborough 
Valley. The lone goal came early into the game, as Chris Brown put 
away a ball for a goal after a defensive miscue. From that point on, 
the Marroons slowly took hold of the game, but to no avail, as they 
couldn't capitalize on their chances, including several from in close. 

The Marroons can now only ponder on what could have been. 
The finals were within their reach, but there were no late-game hero- 
ics in store for them this time. However, let us not downplay the 
achievements of the Marroons. 

They were a team, not expected to go that far; however, they 
surprised many going 4-1-1 in the regular season, and even cap- 
tured the Extramural Tournament title. They presented Scarborough 
with a semifinal like none before, in that the discrepancy in skill be- 
tween the two teams was little, if not none. 

To close, let's congratulate the Marroons on a great season 
and wish United good luck as they will be Scarborough’s representa- 
tives in this year’s Intermural finals. The Finals will be held next 
Sunday, November 19, at 3pm at the Varsity Stadium. 
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Wed., Nov. 29, 2000 
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Council Chambers 


refreshments will 
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Scarborough Campus Students’ Council 
University of Toronto 
Statement of Financial Position 


As at April 30, 2000 
2000 1999 
Assets 

Current Assets 
Cash and short-term investments 153,907 145,814 
Accounts receivable 5,856 4,770 
Prepaid expenses 1,205_ 2,639 
160,968 153,223 
Capital Assets - (Note 3) 20,235 30,324 
181,203 183,547 


Liabilities and Fund Balances 
Current Liabilities 
Accounts payable and accrued 


liabilities 2187 64eeeren 638 eee 
Fund Balances 
Capital Assets 20,235 30,324 
Operating 142,204 136,842 
162,439 eee G7 6G mee 
181,203 183,547 


Scarborough Campus Student’s Council 
University of Toronto 


Statement of Changes in Fund Balances 
For the year ended April 30, 2000 


Operating Capital Total Total 

Fund Assets 2000 1999 

$ $ $ $ 

Balance - Beginning of the Year 136,842 30,324 167,166 170,554 
Excess of Expenses Over Revenues (536) (4,191) (4,727) (3,388) 


Transfers re: Capital Assets Purchased (6,922) 6,922 - - 


Loss on Disposal of Radio Equipment 12,820 _(12,820) - - 


Balance - End of the Year _ 142,204 20,235 162,439 __ 167,166 _ 


AUDITORS REPORT 


To the Members of 
SCARBOROUGH CAMPUS STUDENTS’ COUNCIL 
UNIVERSITY OF TORONTO 


We have examined the statement of financial position of Scarborough Campus Stu- 
dents’ Council University of Toronto as at April 30, 2000 and the statements of revenues and 
expenses, changes in fund balances and cash flows for the year then ended. These financial 
statements are the responsibility of the Council’s management. Our responsibility is to 
express an opinion on these financial statements based on our audit. 


We conducted our audit in accordance with generally accepted auditing standards. 
Those standards require that we plan and perform an audit to obtain reasonable assurance 
whether the financial statements are free of material misstatement. An audit includes examin- 
ing, on a test basis, evidence supporting the amounts and disclosures in the financial state- 
ments. An audit also includes assessing the accounting principles used and significant 
estimates made by management, as well as evaluating the overall financial statement presenta- 
tion. 


In our opinion, these financial statements present fairly, in all material respects, the 
financial position of the Council as at April 30, 2000 and the results of its operations and the 
changes in its fund balances and cash flow for the year then ended in accordance with gener- 
ally accepted accounting principles. 


Chartered Accountants 


Toronto, Ontario 


June 29, 2000 
Scarborough Campus Students’ Council 
University of Toronto 
Statement of Revenues and Expenses 
For the year ended April 30, 2000 

2000 1999 

Revenues 
Administrative account 179,111 168,166 
Communications commission 40 17,136 
Clubs commission 3,977 2,033 
Academic services commission 5,288 10,701 
ACPAUES: 9,977 9,859 
Social commission 75,505 66,252 
273,898 274,147 

Expenses 
Administrative account 132,391 139,564 
Communications commission 37,560 20,140 
Clubs commission 11,005 12,619 
Academic services commission 7,039 27,009 
A.P.U.S. 8,921 8,368 


81,709 69,835 


Social commission : 2 


278,625 277,535 


Excess of Expenses Over Revenues (4,727) (3,388) _ 


Scarborough Campus Student’s Council 
University of Toronto 


Statement of Cash Flows 
For the year ended April 30, 2000 


Net Inflow (Outflow) of Cash Related to the Following Activities 2000 199 
$ 
Operating 
Excess of revenues over expenses (expenses over revenues) (4,727) (3,388 
Loss on disposal of radio equipment 12,820 
Amortization of capital assets 4,191 6,669 © 
12,820 3,281 © 
Net change in non-cash working capital 2,731 4,008 — 
15,015 7,289 
Investing 
Acquisition of capital assets (6,922) __(7,305) 
Net Income (Decrease) in Cash 8,093 16 | 


Cash and Short-Term Investments - Beginning of the Year 145,814 145,830 
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The Underground 


Faith 


These are the days when faith is stretched as thin as a 
wire taut between two poles. 
... when children fight for adult beliefs with sticks and 
stones, guns and molotov cocktails, only an ocean away 
only a handsbreadth away 
only a fingerbreadth away 
only a breath away. 


These are the days when faith is pulled inside out and 
upside down, turning topsy-turvy like the plastic horses of a 
whirligig. 

... when a woman is savagely beaten late at night fora 
measly fifty bucks in a corner store, minutes before her hus- 
band finds her bleeding body 

only a handsbreadth away 
only a fingerbreadth away 
only a breath away. 


These are the days when faith is a headache too mon- 
strous to deal with, when it is easier to forget those in whom 
you keep faith. 

... when a dark-eyed man no longer feels the hunger 
eating away at his pregnant belly, no longer feels the sores 
and abrasions that serve as birthmarks 

only a handsbreadth away 
only a fingerbreadth away 
only a breath away. 


These are the dog days, the screaming days, the days 
that run blue and black, bruised like so many hearts. These 
are the days when the seams of this too-full world screech so 
that they drown out the wavering song of that little bird called 
hope. 

These are the days when there is no faith, not in human- 
ity, not in love, not in God, not in anything. 


What are we left with after these days pass? 
An empty staring eye 

A tear sliding unheard against a cheek 

A perfunctory embrace 

An aborted kiss 


There is so much left to lament, so much to weep for, so 


much to regret. 


But turn the coin over, and find another mask, a laughing 


| mask that whispers, 


‘In these days when faith slows to a trickle, when howls 
of despair darken the land, 
in these dog days, 
find yourself a cup of milk, 
find yourself a smiling crow, 
find yourself a loon-crazy wind, 
find yourself a little space where the moon’s clear face 
can guard your dreams.’ 
It is easy to forget the girl that wins the spelling bee, 
the baby that nuzzles his mother’s breast, 
the man who holds his lover in his arms, 
the grandmother that climbs a mountain, 
only a handsbreadth away 
only a fingerbreadth away 
only a breath away. 


Nadia Alam 


People who love sausages or respect the law 
should never watch either one being made. 
- Anonymous 


Eaitorial | Letter 


In Response to: Oh no! Asians are Driving! (Volume 20, Issue 11) 
Dear Editor, 


Before | begin, | wish to make it clear that | am not writing to argue that Asians are or are 
not bad drivers. It is simply that your arguments against that notion are unsound. 

Your definition of a good driver is someone who: “drives 10-20km/h quicker than the 
speed limit, drives smoothly and artistically and never gets into accidents that are their fault.” 
Isn’t this a driver who breaks the law, weaves through traffic, possibly causing other acci- 
dents, certainly annoying other drivers and can come up with creative reasons why it was ‘the 
other guys fault’? 

In the case of statements that: ‘the majority of car accidents involve Asians’, you argue 
that this is to be expected since Asians are 40% of the world population. The Asian world 
population makes no difference! What matters is the percentage of Asians in the population 
with which the statement is concerned. In this case, Stats Canada reported the following 
data from the 1996 census: 1,968,465 Asians drive out of 28,528,125 Canadians or 6.9%. 
And in Toronto, 825,410 Asians out of a population of 4,232,905, or 19.5%, which, while 
admittedly larger, is still obviously not a majority. So then, if the majority of accidents involve 
Asians - and |’m not saying they do - then this majority is not what would be expected by 
demographics. 

And what about small Asian eyes impairing vision? “| am an Asian and 1 can see just 
as well as anyone else can.” How would you know?!! Or: “People feel that Asians cannot see 
the whole road since they’re so short and can barely see over the dashboard... If Asians were 
too short and small to see the whole road they wouldn’t be driving, after all Asians are 
perhaps the most intelligent culture and wouldn’t be stupid enough to drive and endanger 
their lives if they couldn’t see the road.” This is more than a little racist and a ridiculous 
argument as well. 

Where do you find evidence to support “People are envious of Asians because the 
majority of drivers who drive fancy cars... are Asians’? And as for the Mad TV sketch, my 
parents and other adults have used the same joke on me, as well as several of my friends - 
with reference to being male, a teenager, blond, etc. - and no offence was taken. | find it hard 
to believe that Mad TV would air this comment in anything other than a humorous context, 
which would be taken as such by an average individual no-matter their race. It seems that 
the author is exceptionally sensitive to his race, and would find ‘racism’ whether it truly 
existed or not. 

To the editor: | question why an article with such obvious racist content would be 
printed given your position against articles that could be “construed as malicious or libel- 
ous”, especially considering how flimsy the arguments and writing. | understand that my 
submission is over the 200 word ‘limit’ but point out that a significant portion is quoted form 
the article in question, which incidentally was far more than 200 words. Was this exception 
due to the special treatment since the author is an editor for your paper? 


Sincerely, Matt Curtis 


Free Advertising for 
Campus Clubs! 


Each week, The Underground will be 
running a contest in which student groups 
may submit an eighth-page ad (16 squar. 
inches) to be printed for free in our 
publication. Any Scarborough Campus "5 
clubs are eligible, but entries must be 
submitted by Friday on the week before they 
are to appear in the paper. All entires should 
be submitted as they would appear in the 
issue, but please feel free to call us if there is 
any trouble. 


= 


what are you reading? 
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Editorial | News Wednesday, November 22, 2000 
EE Wednesday, November 22, 2000 
The “Gag” law ungagged 


- Mezba Mahtab 


Democracy implies the power to choose. More 
candidates than positions signify competition for vot- 
ers’ votes. In this competition, candidates have to re- 
mind voters of their positions, principles, stands and 
issues. It is the voters who make the decision on Elec- 
tion Day, and all candidates can do till then is adver- 
tise themselves. 

It is this advertising that puts a serious dent in 
the democratic process. If you are a candidate with 
strong ideas of what you would like to achieve, but 
have a problem funding the campaigning costs, would 
you run for the position? Keep in mind that losing the 
election would mean wasting all that hard-earned 
money. Chances are that there are rich cats out there 
who would spend twice the money in a day than you 
would during the whole election, and win due to their 
campaigning blitz, not due to issues and stands. 

The so-called “gag” law tried to rectify this prob- 
lem. The law limits the amount of money each candi- 
date can spend in campaigning, so that the richest 
candidate spends a maximum that any other candi- 
date can match. Theoretically, this places all candi- 
dates on an equal footing. 

Royal Assent was given to Bill C-2, the official 
name for the “gag law”, in May 2000. But the law, which 
limits the amount lobbyists can spend on political ad- 
vertising during a campaign, was successfully chal- 
lenged in an Alberta court two weeks ago by the Na- 


tional Citizen’s Coalition, who said the law limits a 
Canadian’s freedom of expression. The Supreme 
Court of Canada lifted the injunction late last week, 
effectively upholding it for the remainder of this federal 
election campaign. 

Lobby groups are split on whether a Supreme 
Court judge’s decision to lift an injunction on the so- 
called “gag law” is a victory or a defeat for the demo- 
cratic process. 

Aaron Freeman, coordinator of the Money in Poli- 
tics coalition, said it’s unclear whether the recent two- 
week suspension of the law will have any noticeable 
effect on this particular election, though his group be- 
lieves third party spending during an election can be 
very influential. 

The law prohibits third party groups from spend- 
ing more than $150,000 during a federal election cam- 
paign, more than $3,000 in any one riding, and more 
than $500, 000 subject to approval by Elections 
Canada. 

Freeman, whose group supports the law in prin- 
cipal, said the most notable effect of the law is that it 
limits expensive television advertising used by lobby 
groups to attack political parties during election cam- 
paigns. 

Gerry Nichols, vice-president of the National Citi- 
zen’s Coalition, called last week’s Supreme Court rul- 
ing “a stunner.” 


Nichols said his group believes that the gag law 
is holding back specific issues from the discourse of 
the election because individuals and groups are un- 
able to bring them to the forefront of discussion through 
third party advertising campaigns. 

“Friday’s ruling will ensure that there are no view- 
points heard other than the professional politicians’,” 
he said. 

Liz White, the director of green lobby group Envi- 
ronment Voters, is vehemently opposed to Bill C-2, 
calling it the Liberal’s attempt to be “the gatekeepers 
of democracy.” 

“What the government has said is that you are 
free to go and talk anywhere, but you can’t talk effec- 
tively,” she said. “The government is absolutely con- 
trolling discussion. You can’t print a brochure for $3,000 
and distribute it in a riding. So you know the environ- 
mental issues aren't going to be raised effectively by 
anybody.” 

It is unclear as to the effect of the ruling on this 
particular federal election. But the law gives power to 
the rich and powerful to project their opinion strongly 
and repeatedly, while the poorer candidates are left 
able to afford little more than a whisper. In its eager- 
ness to be politically correct, the Supreme Court 
seems to have forgotten the view that a commoner 
can hold. 


Telephone scam alert - Corporal Darcy A. Griffith 


Recently a fraud scam has reappeared 
in the Toronto area which involves having vic- 
tims make phone calls to “pay per minute” lo- 
cations without their knowledge. The scam 
traditionally used pagers, voice mail and an- 
swering machines, although the use of e-mail 
is becoming increasingly common. 

Two variations of this fraud are outlined 
below: 


Internet-based phone scam via email: 

You receive an email, typically with a sub- 
ject line of “*ALERT*” or “Unpaid Account.” The 
message, which is being spammed across 
the internet, says: 

“lam writing to give you a final 24 hrs to 
settle your outstanding account. If | have not 
received the settlement in full, | will commence 
legal proceedings without further delay. If you 
would like to discuss this matter to avoid court 
action, call Mike Murray at Global Communica- 
tions at 1-809-000-0000.” 


Phone or pager scam: 

You receive a message on your answer- 
ing machine or pager, which instructs you to 
call a number beginning with area code 809. 


_ The reason you're asked to call varies but could 


be to receive information about a family mem- 
ber who has taken ill or died, to tell you some- 
one has been arrested or to let you know you 
have won a wonderful prize, among other such 
ruses. Regardless of the reason for the call, 
in each case you're told to call the 809 number 
immediately. 


Since there are so many new area codes 


these days, people will return these calls with- 
out knowing that the 809 area code is located 
in the British Virgin Islands (the Bahamas). 
Sometimes the person who answers the 
phone will speak broken English and pretend 
not to understand you, or you'll just get a long 
recorded mess- ge. The point is to keep you 
on the phone as long as possible to increase 
the connect charges, which can be as high as 
$25 per minute or more. 

The 809 area code can be used as a 
“pay per call” number, similar to 900 and 976 
numbers in the US and Canada. Since 809 is 
in the British Virgin Islands, it is not covered by 
either US or Canadian regulations of 900 num- 
bers, which require that you be notified and 
warned of charges and rates involved when 
you Call a “pay per call’ number. There is also 
no requirement that the company provide a time 
period during which you may terminate the call 
without being charged. Further, whereas many 
phones have 900 number blocking, 900 
number blocking will not prevent calls to the 
809 area code. 

To prevent becoming a victim of this 
scam, the UTSC Police strongly suggest that 
you don’t respond to email, phone calls, or 
pages which tell you to call an “809” phone 
number. Should you receive a message to call 
another area code you are unfamiliar with, in- 
vestigate further to determine where the area 
code is located and if the call is legitimate be- 
fore phoning. 


For more information on this or any other 
crime prevention topic, contact the UTSc Po- 
lice at 416-287-7398. 
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Controversial graduate 
house opens at last 


News — 


Controversial graduate house 
opens at last 
- Marc Haddad 


U of T’s award-winning but highly 
controversial graduate residence 
opened its doors to the community at 
its official launch today. Graduate House 
was designed by Toronto architect 
Stephen Teeple and Thom Mayne of the 
internationally renowned firm Morpho- 
sis. The residence has won numerous 
awards and citations from various ar- 
chitectural publications. 

“This residence provides afford- 
able housing and a sense of commu- 
nity for 433 graduate students. It simul- 
taneously provides efficient accommo- 
dation, exuberant architecture, and is an 
important addition to Toronto’s urban 
fabric,” says Michael Marrus, dean of the 
School of Graduate Studies. “From an 
architectural point of view, Graduate 
House is an intensely contemporary 
and progressive work.” 

Encompassing 187,000 square 
feet of land with underground parking 
for 164 vehicles, the residence has 119 
fully furnished suites. Graduate House 
also has additional space for a student 
commons room, laundry facilities and 
administrative offices and space. Suites 
for students are primarily four-bedroom, 
two-story apartments, offering a living 
room and kitchen on one level and bed- 
rooms on the other. The suites are also 
fully wired for Internet usage. 

Part of its unique flavor is the fact 
that not all suites are designed exactly 
alike. Some suites provide single-story 
living, while the bulk offer bedrooms ei- 
ther on an upper or lower level, says 
Marrus. 

“Conceived as a simple, rectan- 
gular apartment block with a commu- 
nal, outdoor courtyard carved from the 
center, Graduate House’s external 
facades are dynamically composed as 
a series of shifting planes and screens 
- some. somber, some shimmering. 
This remarkable project accepts and 
relishes in the complexities and con- 
tradictions of modern urban life, open- 


ing itself freely to interpretation and de- - 


bate. The building’s most sculpturally 
complex component is its two-story, 


glass enclosed cornice, which is simul- 
taneously structure, corridor, sign, and 
western gateway to the St. George cam- 
pus,” notes Larry Richards, dean of the 
Faculty of Architecture, Landscape and 
Design. 

“Although highly abstract in terms 
of design and material execution, the 
boldly cantilevered cornice may be un- 
derstood as being the horizontal equiva- 
lent to the vertical, collegiate: bell tow- 
ers of earlier centuries.” 

Welcoming visitors to the resi- 
dence are the words “University of To- 
ronto” emblazoned across the western 
facade of Graduate House, which also 
serves as a gateway to the downtown 
campus. The lettering caused a contro- 
versy last year when some pedestrians 
complained that the letter “O” from the 
word TORONTO was in danger of fall- 
ing to the ground. 

“Like the university itself, architec- 
ture should be about ideas and experi- 
mentation,” Marrus refuses to court con- 
troversy. “Architecture should speculate 
on the future, representing changing 
societies and technologies.” 

Others have complained of the 
delay caused in construction of the 
graduate residence. Construction of the 
building began in May 1998, with stu- 
dents moving into the new facility last 
summer. 

Tahmeed Ahmed, a student arriv- 
ing from Pakistan last year was housed 
at Alexandria hotel as the University of 
Toronto Residence committee could not 
accommodate him to a promised resi- 
dence. 

“Although we enjoyed the facilities 
of a three star hotel,” Ahmed said, “it 
was not like living on residence. We 
missed the studious atmosphere a stu- 
dent residence commanded, and the 
hotel felt far apart from the campus.” 

Others, such as Tom Alters, who 
arrived late, had to find their own hous- 
ing. 

“The first days were hell,” Alters 
recalled. “I came expecting a cozy den 
on rez. What | had to endure was a 
cheap motel room while | spent time 
registering for courses and hunting ac- 
pormmogsuoy, at the same time.” 


- Marc Haddad ~ 
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Take a bow, fellow students - 
we are the best: Macleans 


For the seventh consecutive year, 
the University of Toronto took the top spot 
among medical/ doctoral universities in 
the annual Maclean’s magazine univer- 
sity ranking. The university also held the 
number one position in overall reputa- 
tion from among the 15 research-inten- 
Sive universities in its category. As well, 
U of T ranked top reputationally under 
best overall and leaders of tomorrow, 
and second under most innovative and 
highest quality. 

“In my first year as president of 
the University of Toronto, |’m both re- 
lieved and gratified that we have once 
again achieved the number one rank- 
ing among research universities in 
Canada,” says Robert Birgeneau. “U of 
T offers an outstanding undergraduate 
experience indeed, comparable to the 
best private universities in the United 
States and at one-tenth of the cost. The 
quality of our undergraduate experience 
is an important part of our aspiration to 
rank among the best in the world.” 

Others have not been so elated 
with the news. 

“We are first, so what?” Raman 
Singh, a third year Physics student 
asked. “With the high cost of a degree 
at U of T, many students are being kept 
away.” 

According to Singh, a member of 
the Canadian Student Communists, 
education in Canada should be a right, 
not a privilege. With the high costs of 
education, he contends, most students 
would settle for a lower cost university 
than the Maclean’s number one univer- 


Sity. 

Wayne Connors, instructor in the 
English Department, feels Canadian 
universities do not vary greatly in terms 
of the quality of education offered. 

“U of T scores in international 
reputation, abundant facilities and top 
quality researchers,” he said. 

Fifteen universities that have medi- 
cal schools and a broad range of doc- 
toral programs and research partici- 
pated in this year’s survey in the medi- 
cal/doctoral category. The University of 
British Columbia held onto its second- 
place position, while Queen’s dropped 
to third this year from a tie for second 
last year. Rounding out the top five in 
the category are McGill and Western. 
Mount Allison and Simon Fraser univer- 
sities took the honors in the small and 
mid-sized categories, respectively. 

The universities were compared 
along 22 indices based on their re- 
sponses to standardized question- 
naires supplied by Maclean’s. Weighted 
according to the importance Maclean’s 
places on them as contributing to over- 
all quality, the indices focus on student 
body, classes, faculty, finances, library 
and reputation. U of T took the top posi- 
tion in student services as a percent- 
age of the operating budget, total library 
holdings, expenditures for libraries, 
alumni support and reputation survey. 
In the individual indices, U of T moved 
up three positions (from 8th to 5th) in 
first-year class size and two positions 
(4th to 2nd) in scholarships and bursa- 
ries as a percentage of the budget. 


- Mezba Mahtab 


The reputation portion of the 
rankings is based on surveys sent to 
7,000 high school guidance counselors, 
university officials, CEOs of major cor- 
porations and corporate recruiters 
across the country. 

“There’s no doubt in my mind that 
these rankings and our top position in 
them are extremely important to the 
University of Toronto,” says Florence 
Silver, director of student recruitment. 
She says that in a recent applicant sur- 
vey, 86 per cent of those who read 
Maclean’s consider it a useful source 
of information about universities. Three- 
quarters of student with 90 per cent or 
better high school averages said they’d 
read Maclean’s university issue. “The 
readership is very high among top stu- 
dents who are a target for U of T,” Silver 
said. 

Adam Bretholz, President of SAC, 
lamented that the rankings were unused 
by the federal government for funding 
purposes. The magazine's associate 
managing editor, Ann Dowsett 
Johnston, says the ranking data show 
government funding is down, tuition and 
enrolment demands are up, and other 
countries, particularly the US, continue 
to lure talented Canadian students 
away. 

“In a global economy we can’t af- 
ford to underfund education,” she says. 
“Access, and access to excellence, will 
be the key issues of the next decade. 
There will be a parent’s revolution if 
governments shortchange this genera- 
tion.” 


Staring on January 17, 2001, The Undergroud will 
be giving away FREE space for classified ads. All 
you have to do is submit a classified ad or message 
of 45 words or less, for any category, either by 
email, or in person. 
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York students in 
third week of strike 


- Sharon Liao, Toronto | Excalibur 


After three weeks of picket lines and no compromise 
by the administration, frustrated York University undergradu- 
ate students headed to president Lorna Marsden’s office 
to ask for an end to the strike. 

Early Monday morning, a group of seven exchange, 
international, and local students marched to the president's 
office, pleading for a quick solution to minimize the dam- 
age to their studies caused by the Canadian Union of Pub- 
lic Employees Local 3903 strike. The CUPE local repre- 
sents teaching assistants, contract faculty, and graduate 
assistants. 

The students believe the administration and CUPE 
have jeopardized their academic, financial and personal 
lives. 

“We are caught in the middle of the administration 
and CUPE'’s battle,” says second-year student Alberto 
Munarriz. 

The students wrote a letter to both York administra- 
tion and CUPE 3903, expressing their concerns about the 
strike that has left the campus a ghost town. They were 
able to speak with Deborah Hobson, a vice-president of 
the university. Hobson said she understands the demands 
made during the brief meeting, but she cannot promise 
the strike will end soon. 

“None of us can work a miracle. We cannot give the 
certainty that you want. We hope there will be a speedy 
resolution,” said Hobson. “Students are the victims and 
it's unfortunate, but we are in a legal situation.” 

Some students said they are frustrated with the length 
of the strike. They want to get back to learning the material 
that they paid for. - 

“We do not want to be penalized. We paid for the 
content and we want the content,” said Fernando Aloise, a 
fourth-year student. 

The union has been on strike since October 26, how- 
ever the two groups are no closer to reaching an agree- 
ment with the than three weeks ago when the strike began. 
The union says the university is stonewalling and refuses 
to compromise for a fair settlement. 

“They [the administration] have not presented us with 
anything new since before we went on strike. They don't 
want to talk about the major issues that are on the table,” 
says CUPE spokesperson Michelle Lowry. 

The administration, however, claims to have offered 
a fair contract. 

“The university has been clear and unequivocal in 
what its offers of settlement are, and still is. We think it’s 
fair and reasonable,” said university spokesperson Sine 
MacKinnon. 

On Monday, provincial mediator Bill Lloyd from the 
Ministry of Labour was brought in to bring both sides closer 
to an agreement. 


Marijuana party brings 
legalization to the election 


- Mark Cohen , Montreal | The Link 


The Marijuana Party is making a bid to be 
Canada’s next majority government in the 
upcoming federal election. As the name of the 
party implies, it’s focused only on one electoral 
issue - the legalization and decriminalization of 
marijuana. Party leader Marc-Boris Saint- 
Maurice has hinged his party solely on this is- 
sue because like it or not, he believes pot is 
here to stay. 

“The cornerstone of the issue is essen- 
tially the decriminalization of marijuana in its 
entirety. We're not just fighting for medical mari- 
juana, but rather nibbling at the very heart of the 
problem.” 

The heart of the problem, as Saint-Maurice 
explains it, is that marijuana remains illegal. The 
party is fighting to guarantee that Canadians who 
are ill have legal access to medical marijuana. 

“Red wine has been shown to help against 
heart attacks, yet you don’t see Health Canada 
issuing red wine licenses,” Saint-Maurice said. 
“We feel marijuana has the same medicinal 
qualities and therefore should be 
decriminalized.” 

Currently, under the Controlled Drugs and 
Substances Act and the related Narcotic Control 
Regulations, Minister of Health Allan Rock has 
the power to exempt medical marijuana users 
and providers from persecution. He also deems 
who in Canada has the right to use marijuana 
for medicinal purposes. 

Rick Reimer of Pembroke, Ontario is one 
such individual. He is among 74 Canadians le- 
gally allowed to grow and process marijuana. 
Reimer suffers from multiple sclerosis and uses 
marijuana to fight nausea, fatigue and generally 
improve his quality of life. He would like to see 
marijuana legalized for all Canadians. 

“The Marijuana Party is actually forcing 
politicians to talk about medical uses for the drug 
and not simply sniggering around and making 
little jokes,” said Reimer. 

Lawyer Paul Lewin, a member of the party, 
is fighting to decriminalize marijuana for patients 
like Reimer. Lewin is running for the Marijuana 
Party in Toronto's Trinity-Spadina riding. He ac- 
knowledged that the party’s chances for repre- 
sentation in the House of Commons are slim, 
but see a chance for his party’s platform to be 
furthered by whatever party becomes the major- 


ity. 


“We encourage other parties to steal our 
issue. Marijuana is not such a radical thing 
anymore. It’s the right thing to do and the Cana- 
dian people want it,” he said. 

Recent polls support Lewin’s belief that 
Canadians would like to see the law repealed. 
In a 1998 census by Statistics Canada, 72 per 
cent of Canadians said that marijuana should 
definitely be legalized for medical purposes, 
using cancer and the drug’s ability to help pa- 
tients cope with pain as the primary reasoning 
for change. Also, 20 per cent of Canadians be- 
lieved marijuana should be legalized altogether. 
Canadian Alliance leader Stockwell Day has said 
there should be no jail time for simple posses- 
sion and that the drug should be made legal for 
medicinal uses. 

Tony Rownow, communications manager 
for the Alliance, said if Day succeeds in the 
upcoming election, decriminalization is a possi- 
bility. 

“Health Canada is conducting studies now, 
and like everyone else, we would have to wait to 
see those results. We would be open to 
decriminalization for medical purposes, but only 
after seeing the report,” Rownow said. 

Other major political parties in Canada 
show some support for the cause. A resounding 
83 per cent of New Democrat Party voters are in 
favcr of the decriminalization of marijuana, how- 
ever only 37 per cent of Liberal voters are in favor 
of its decriminalization. 

Liberal spokesperson Ron Hallman said 
his party supports the use of marijuana for medi- 
cal purposes. 

“The Liberal government has decided to 
act in a compassionate manner and allow me- 
dicinal use when doctors have said it will help a 
particuiai patient with serious and life-threaten- 
ing conditions.” 

But legalization for recreational purposes 
isn’t on the party’s agenda, he said. “The justice 
minister [Anne McLellan] says that she’s willing 
to hear what people have to say, but so far we 
haven’t heard that consensus, and that’s the pri- 
ority.” 

A spokesperson from the Conservative 
Party said use and abuse of drugs should be 
treated as a health problem, but wouldn't elabo- 
rate on his party’s platform the on 
decriminalization of marijuana. 
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Fuel cells, ‘silver bullets’ for the future 


- Eric Jandciu 


Fuel cells are often touted as the 
solution to the world’s energy crisis, but 
some scientists say that the new tech- 
nology may not be as environmentally 
friendly as people hope. Depending on 
how the fuel — hydrogen gas — is gen- 
erated, Marlo Raynolds said fuel cells 
might not be as “green” as once 
thought. 

“The fuel cell has been sold as 
the ‘silver bullet’ for our environmental 
problems,” said Raynolds, director of 
eco-efficiency services at the Pembina 
Institute, an organization committed to 
developing environmentally sound en- 
ergy solutions while meeting human 
needs. 

“What we really need is to look at 
is the source of the hydrogen. Fuel cells 
are only as environmentally benign as 
the fuel that must be generated to power 
them.” 

A fuel cell converts hydrogen fuel 
into electricity without combustion. The 
process produces no greenhouse 
gases or pollutants, only water. Speak- 
ing at an energy conference held last 
week in Vancouver, Raynolds empha- 
sized that “renewable energy does not 
necessarily equal ‘green’ energy” and 
that the entire “life-cycle” of an energy 
source — beginning at its manufactur- 
ing stage — must be considered when 
deciding its environmental friendliness. 

Raynolds points to wind power, 
which, once a windmill is built and in- 
stalled, requires only wind to function. 
But the amount of energy used to ac- 
quire the raw materials, then construct, 
transport and distribute windmills is sig- 
nificant, said Raynolds. 

The “greenness” of wind power, 
he said, depends on the entire history 
of the windmill. 

“On a relative scale, wind power 
is still looking pretty good,” said 
Raynolds, who noted that determining 
whether one technology is “good or bad” 


is impossible because its environmen- 
tal impact is dependent on many fac- 
tors over a long period of time. 

Raynolds said that fuel cells are 
readily described as a new form of en- 
gine, but he emphasized the necessity 
of examining the amount of energy used 
to produce not only the fuel cell but also 
the hydrogen fuel. 

“In some cases, it is really quite 
surprising,” said Raynolds, who be- 
lieves that a fuel cell could end up be- 
ing less efficient than a diesel engine. 

According to Terrance Wong, a 
research officer at the National Re- 
search Council (NRC) Innovation 
Center at the University of British Co- 
lumbia, a number of sources of hydro- 
gen gas fuel are available, “some be- 
ing more green than others.” 

The electrolysis of water, in which 
electricity is used to break water apart 
into hydrogen and oxygen, is one method 
of obtaining pure hydrogen. 

“But it takes a lot of energy to do 
that,” warns Alex Boston, outreach co- 
ordinator for the David Suzuki Founda- 
tion, which collaborates with the 
Pembina Institute. 

To be pollutant-free, the energy 
source used to produce the hydrogen 
must be obtained from a renewable re- 
source such as wind or solar power, but 
such methods are not yet feasible on a 
commercial scale. Instead, burning fos- 
sil fuels such as natural gas, diesel and 
methanol are more efficient methods of 
obtaining hydrogen. Pembina’s fuel cell 
study noted that if the production of hy- 
drogen results in significant green- 
house gas emissions, the release of 
the pollutants would only shift from 
gasoline-powered cars to large hydro- 
gen production plants. 

Obtaining hydrogen from natural 
gas releases roughly 70 per cent less 
carbon dioxide than does the internal 
combustion engine widely used in au- 


tomobiles today. Compared to this, re- 
covering hydrogen from gasoline re- 
duces emissions by 22 per cent and a 
mere five per cent reduction would oc- 
cur using the electrolysis of water 
method. 

But while massive reserves of 
natural gas exist, they are often not near 
large enough to account for the energy 
needed to be readily transportable. 
Methanol — a liquid that is easily pro- 
duced from natural gas — is consid- 
ered by many as a more efficient way to 
“store” hydrogen for fuel cells. Last 
week, automobile manufacturer Daim- 
ler-Chrysler unveiled Necar 5, the latest 
methanol-powered fuel cell vehicle, 
which the company believes to be “fit 
for practical use.” 

Methanol, the company claims, is 
“an ideal liquid storage medium for hy- 
drogen” because it is a liquid that can 
be transported, stored and handled like 
gasoline or diesel fuel. But Boston be- 
lieves that methanol is “not as efficiently 
prepared or utilized.” The Pembina 
study found that methanol, reformed in 
a fuel cell, reduces greenhouse gas 
emissions by 35 per cent. 

Wong contended that there is “no 
clear champion,” adding that research 
into all the sources of energy is ongo- 
ing. Boston said that the long-term goal, 
however, is to completely avoid using 
fossil fuels, which will depend on the 
speed at which renewable energy 
sources are developed and made com- 
mercially viable. 

Raynolds said that employing and 
investing in “green” power technology 
would help to accelerate the develop- 
ment of these sources of renewable 
energy. Increased consumer aware- 
ness of the difference between green 
and renewable energy will prompt peo- 
ple to think more critically about infor- 
mation from companies that claim to be 
environmentally friendly. 
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Requiem of a spoilt reader - 


| wanted to hear the 
audience gasp at the 
realization of the 
moment’s significance. 
Instead, | got a whimper 
and a sob. 


| am struck silly by a paradox. | 
love the plays of Henrik Ibsen, yet | can- 
not stand to see them in performance. 
The text reads like a tragically naturalis- 
tic short story, spurring the imaginative 
side of my heart to envision characters, 
setting, and movement. The perform- 
ance, inevitably, never conforms to the 
picture conjured in my mind by the magi- 
cally literate beauty of the script. 

DVxT Theatre Company is cur- 
rently staging The Doll’s House, the story 
that, in 1880, shocked Europe into re- 
evaluating its patriarchal societal struc- 
ture. The text is newly translated and 
adapted by John Murrell, and the show 
runs until December 9th at the Cana- 
dian Stage Theatre. Murrell does not 
speak Norwegian but, with the assist- 
ance of web-borne translation pro- 
grams, he has succeeded in preserv- 
ing Ibsen’s naturalistic tone and lan- 
guage. The script’s triumph is its rever- 
berations of “kitchen-sink” realism. Its 
fault, however, is its fall into juvenile re- 
dundancy. The original text, for exam- 
ple, bleeds with imagery that associ- 
ates Nora Helmer, the protagonist, with 
caged animals or pretty dolls. In his 
translation, Murrell cannot seem to go 
two minutes without referring to Nora 
as a “squirrel” or a “songbird”. The ef- 
fect was comic —literally — for soon seri- 
ous moments triggered laughter. 

Fiona Byrne brings a refreshing 
youthful exuberance to the part of Nora, 
and Ben Carlson interprets Torvald as 
sympathetically ignorant rather than 
overbearing and repressive. The rest 
of the cast is vibrant and convincing, with 
the possible exception of Jordan Pettle. 
Despite a strong voice and a fierce 
gaze, this actor rushes through his lines 
with disregard for coherence and can- 
not seem to get his hands out of his 
pockets. 

Theatre is not based upon a naive 
notion that live performance is intended 
to recreate the same mythical event over 
and over with complete authenticity. 
This play’s setting is stripped to the bare 
essentials but the effect comes across 
clearly. The story rings authentic. 

"The Doll House” (a.k.a. “A Doll’s 
House”) has attained “classic” status 
because it is more than a simplistic 
story of a pampered bourgeois wife who 
rebelliously leaves her domineering 
husband. The play, which has ignited 
explosive debates and charges of femi- 
nism since 1880, is an inspired piece 
of political liberation. Nora slams the 
door of the Helmer household, and 


rocks not only the stage set, but also 
the patriarchal foundations upon which 
society is built. 

Still, because of the subject mat- 
ter, itis an easy play for an actress and 
a director to oversimplify and sentimen- 
talize. Nora teeters between two ex- 
tremes: ignorant child and rational 
adult. 

In the final Act, the proverbial 
scales of childish ignorance fall from 
her eyes, and she sees the oppressive 
state of female existence with startling 
lucidity. 

At least ... that is the way Ibsen 
wrote the ending. ; 

This production silences the slam- 
ming door; Nora leaves quietly whilst 
Torvald whimpers something about hu- 
mankind needing “transformation”. The 
ending was puzzling because, in a 
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sense, Nora’s final moment of mental 
clarity is presented as a movement to- 
wards faithlessness, not feminist lib- 
eration. John Murrell takes Ibsen’s fi- 
nal scene, a whirlwind of brilliance and 
coherence, and reduces it to a wheez- 
ing gust of tired clichés. 

| wanted to hear the patriarchal 
Helmer household crash down; | 
wanted to see the female conscience 
awaken; | wanted to experience the 
shocked, caught-in-the-headlights look 
on Torvald’s face; | wanted to hear the 
audience gasp at the realization of the 
moment's significance. Instead, | gota 
whimper and a sob. 

In the same sense manner that 
most movies appear pale and impover- 
ished next to the evocative brilliance of 
a good book, Ibsen’s plays transcend 
the stage’s confinement. 
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Dismissing students 


- Nicholas Thomas 


Boston Public 
David E. Kelley, Jonathan Pontell 
Mondays, 8pm EST (Fox) 


There are a number of perfectly 
good reasons not to take up secondary 
school teaching aside from the pros- 
pect of being trapped in a classroom 
with 30 rebellious, restless kids not your 
own. The pay is traditionally low, 10-hour 
workdays are not uncommon, and 
there’s a constant threat of having your 
work criticized by indignant parents, huffy 
administrators, and vacuous politicians. 
And then there’s the stigma of the old 
cliché, “Those who can, do; those who 
can’t, teach.” U.S. media have not been 
inclined to give teachers much respect: 
they are generally portrayed as incom- 
petent, greedy, sadistic, or some com- 
bination of the three. Even in movies 
featuring a heroic teacher (such as 
Stand and Deliver or Dangerous Minds), 
that teacher is portrayed as an anomaly, 
a one-in-a-million educator, distin- 
guished by his or her dedication. 


And yet, many former students 


can name at least one teacher who en- 
couraged them and excited them to 
learn. So, it probably seemed like a 
good idea to decide to stage an hour- 
long drama from the teachers’ point of 
view, to show what it’s like to work in a 
job simultaneously thankless and im- 
portant. The problem is, this idea has 
resulted in Boston Public, which does 
high school teachers no service at all. 

Created by television mogul David 
E. Kelley, Boston Public, is set in the 
fictional Winslow High School. There’s 
no indication as to why Winslow High is 
as crowded (a 29-to-1 teacher-student 
ratio) and chaotic as it is — whether it’s 
in the richest or poorest section of Bos- 
ton; we just have to take it on faith that 
the heroic teachers are operating un- 
der siege conditions. These teachers 
are: Lauren Davis (Jessalyn Gilsig), a 
young, idealistic social studies teacher; 
Harry Senate (Nicky Katt), in trouble for 
kissing a student and firing a gun in 
class; Marla Hendricks (Loretta Devine), 
driven into hysterical depression by her 
uncaring students; irascible Harvey 
Lipschultz (Fyvush Finkel), who forces 


his students to sing the national anthem 
before class; Milton Buttle (Joey 
Slotnick), a picked-on English teacher; 
and Kevin Riley (Thomas McCarthy), 
probably the least physically imposing 
football coach in television history. They 
are all mentored by tough-talking Prin- 
cipal Steven Harper (Chi McBride, last 
seen in The Secret Diaries of Desmond 
Pfeiffer) and his loyal Vice-Principal 
Scott Guber (Anthony Heald). And they 
are all “great” teachers. The first three 
episodes each feature, at some point, 
Harper making a speech about how 
“great” they are — and he must believe 
it, since he didn’t fire Senate for waving 
and firing a gun at his students, or 
Hendricks for abandoning her class 
with a note: “Gone to Kill Myself. Hope 
You're Happy.” 

It would be one thing if we actually 
saw these “great” teachers teaching. 
But except for Lipschultz’s obviously- 
meant-to-be-signature monologues, 
there’s almost no teacher-student inter- 
action during classes. The producers’ 
apparent belief that there’s more drama 
to be found outside the classroom, the 
lack of class time generally compounds 
the show’s unreality. It doesn’t help that 
many emotional scenes take place in 
classrooms that are empty save for the 
few characters involved. 

Usually, we see the teachers fight- 
ing with students in the hallways, hold- 
ing whispered conferences with them 
in out-of-the-way areas, or kissing them 
in echoing classrooms. Their interac- 
tions are rarely about grades and al- 
most never about actual academic top- 
ics. Usually they consist of disdainful 
comments from the student followed by 
threats issued by the teacher. Boston 
Public's actions speak louder than its 
words: in this show, the students act and 
the teachers react with fear, hostility, and 
scorn. 

Still, it may be a good thing that 
Boston Public focuses on the melo- 
drama rather than the teaching. 
Lipschultz delivers a facile analysis of 
James Madison, calling him a “midget,” 
which prompts derisive snickers from 
a black student who wants to know why 
neither his text nor his teacher mentions 
the complicated relationships between 


the Founding Fathers and slavery. A dif- 
ferent teacher might have acknowl- 
edged the student’s interest in, and 
apparent familiarity with this area of his- 
tory and used it to spark debate. Mr. 
Lipschultz, however, is the kind of 
teacher who tells the student that this 
version of history is on the test, and this 
is what he will teach; then he runs off to 
complain to sympathetic Lauren Davis 
about the desegs, wondering why the 
students don’t warm to this fifty-year old 
style of teaching. 

While the show gently makes fun 
of Lipschultz’s old-fashioned ways (he 
calls Hendricks “un-American” for dis- 
cussing slavery in class), it also seems 
to position him as a strong-willed cen- 
tre, a moral throwback admired by Davis. 
Lipschultz gets the better of a student 
who mocks him on her website, and his 
ability to get his students to sing the 
national anthem is presented as one of 
the few bright moments of the first epi- 
sode. Originally | thought his use of the 
term the desegs would show him to be 
mildly racist and backward, but Harp- 
er’s black assistant, Louisa (Rashida 
Jones), has used it in subsequent epi- 
sodes. Thus Lipschultz is apparently no 
more racist than any other Winslow High 
staff member. His ham-handed, bom- 
bastic approach to the students is ap- 
parently a model for the other teachers. 

The show’s website goes so far 
as to say that “Every day is a fight.” This 
apparently justifies punching a student, 
as Harper does; pulling a gun on stu- 
dents, as Senate does; and generally 
insulting and belittling students. At no 
point do the teachers stop to consider 
the possibility that their paranoid, self- 
aggrandizing behaviour may turn the 
students against them. Instead, they 
demand unconditional love and respect 
from their troubled students; and when 
they don’t get what they want, they act 
like spurned lovers, calling the students 
names. 

Boston Public is, in short, a view 
of high school that dovetails with con- 
servatives’ worst fears: here, teachers 
can't teach because the students are 
too horny and violent to learn. In theory, 
the show could regard the misbehav- 
ing students and misbehaving teach- 
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ers both with ridicule and sympathy 
alike. This is a familiar approach offered 
by Kelley: on Ally McBeal, the charac- 
ters behave like fools in each show. Ally 
isn’t necessarily a heroic lawyer, or even 
a good one, simply an entertaining char- 
acter. 

Unlike Ally McBeal, Boston Pub- 
lic is being taken seriously. Judith 
Shulevitz, writing for Slate, praises the 
show as “a neo-conservative critique of 
the rights revolution” and dismisses 
Hendricks’s breakdown and Senate’s 
gun waving as “momentary lapses.” 
Lisa Schmeiser (at teevee.org) calls it 
“amazingly believable.” The show has 
also received a fair amount of support 
from teachers themselves, who would, 
in theory, be the most offended by an 
inaccurate portrayal of their lives. A 
teacher posted to the Boston Public of- 
ficial message board, “The message 
[of the show] is that many American 
youths respect violence over self-con- 
trol, disrespect over politeness, beauty 
over common sense, and so on... It... 
makes me shiver to think where our 
society is headed.” Another teacher 
writes, “It’s too heartbreaking to give so 
much and be respected so little.” 

If the teachers of Boston Public 
do represent the frustration and anger 
of teachers everywhere, then the usual 
U.S. attitude toward its high school stu- 
dents — benign contempt — has truly 
backfired. Parents are apparently send- 
ing their kids to schools where the 
teachers are busy patting themselves 
on the back with one hand and punch- 
ing a student with the other. Kelley may 
well have created a show that accurately 
dramatizes the sad state of American 
high schools — but contrary to popular 
belief, the students aren’t the main prob- 
lem. 
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Less than essential - reg 8:0 


Rap Essentials 2000 
Various Artists 
(BMG) 


In keeping with its tradition of promoting Canadian rap artists, Rap Es- 
sentials 2000 features a wide variety of big names on the current scene. Al- 
though the bulk of the songs, like POWs’ “Crazy and Wild”, and “4 Da Crew” by 


Apollo, rely heavily on the tried and true accounts of life in the ‘hood, a few of 


them do stand out for a number of reasons. 

Despite the somewhat pessimistic, downtrodden feel of most of the songs 
on this album, “Live Ordeal” by Brassmunk, breaks this pattern. Using a guitar 
beat that borrows from rock, the song easily asserts its uniqueness among the 
rest of the crowd. Similarly, the sad, soulful sounds of Citizen Kane’s “Soldier 
Story”, a song about the life of a gang member, and Diamond X’s “My Life”, 
deliver a melancholic sense of longing that the other tracks seem to vehe- 
mently avoid. 

A major problem shared by most of the songs on this CD is their highly 
repetitive nature. Normally, there’s nothing wrong with a song that has a re- 
peating beat, as it does set some sort of pattern, but when the lyrics follow suit, 
as in “Live Wire”, by Live Wire, this redundancy quickly becomes a little boring. 


Based on the selection provided in the main tracks, the bonus tracks, 
numbering 6 in all, seem to have been added for the sole purpose of drawing — 


the market's attention. Not only are none of the groups Canadian, but some of 


them have already been well received by the rap community. The most recog- 
nizable attempt is the inclusion of Black Rob’s “Whoa!”, a simple tune thathas _ 


garnered the attention of fans in various musical circles. _ 
The final track, Muzion’s “La Vi Ti-Nég” is something trul 
bining French rap with Latin background music. An interestin: 
but! don'tknowwhatthey’re saying = 
While most of the songs may seem pretty tame, “Car al 
is by far the most hardcore, especially since it follows “What 
features Goodie Mob with TLC. Its more pop-like sound is fairl 
what one would expect from TLC, a more upbeat tune and vocal te 
grab your attention, Ege eee Se 
With 18 different tunes and a whopping 73:50 playing time, 
tials 2000 will certainly add some heft to anyone’s musical library. It 
of a shame that the best content is found in the bonus track 
feature any Canadian artists, and this goes directly against the pur; 
album. er Be 


Friends 
Kevin S. Bright, Marta Kauffman, David Crane 
Thursdays 8:00pm EST (NBC) 


No one told you life was going to be this way... trapped in a room for half 
an hour every week with six people you wouldn't think twice about excising 
from your life if given the choice. Unfortunately, it's been made abundantly 
clear to you that failure to comply will make things decidedly uncomfortable 
around the office, and you just can’t afford that. So you watch their antics, 
laugh at their little jokes, and furrow your brow at their tribulations as if they’re 
somehow real or interesting, because it’s something you've been told that 
you must do. 

Who knew your very life would depend on a sitcom? 

Friends, a show about six neurotic Manhattanites with fabulous apart- 
ments, is the flagship of NBC’s “Must-See TV” line-up of “water-cooler” shows, 
those programs that would strong-arm us into believing that if you don’t watch, 
you'll have no idea what your co-workers are talking about on Friday morning; 
so, you'll find yourself ostracized, pilloried perhaps, condemned to sit alone 
and friendless at your desk, gazing longingly at the hip cognoscenti just a few 
feet away. This insulting attempt at social extortion alone is reason enough 
not to watch, but there are so many more. 

The Friends in question are Rachel (Jennifer Aniston), a spoiled Long 
Island brat with a track record of hamstringing her friends by elaborate decep- 
tion in order to get what she wants; Monica (Courteney Cox Arquette), a shrill, 
anal-retentive control freak; Monica’s brother Ross (David Schwimmer), a 
palaeontologist so eager for validation that he repeatedly barrels into disas- 
trous relationships; Chandler (Matthew Perry), an unrelenting jokester with 
serious masculinity issues that are unlikely to resolve themselves while he’s 
engaged to Monica; Joey (Matt Le Blanc), a loveable out-of-work actor who 
thinks only of sex; and Phoebe (Lisa Kudrow), a former teenage runaway 
turned New Age space cadet, who is nonetheless the most together person 
in this crowd. Despite living in Manhattan, the six of them have managed to 
find unbelievably spacious apartments within sight of each other, and they 
spend their time hanging out in these or at a stylish coffee shop named 
Central Perk. The show’s hook is that these people are like the cool friends 
you always wished you had. The problem is, | have friends like these. | avoid 
them. 

As sitcoms go, Friends is actually above average, for what that’s worth. 
The lines are fairly clever and the actors deliver them more or less humor- 
ously. The first few seasons were directed by James Burrows, an acknowl- 
edged master at handling ensemble casts (Taxi, Cheers), and under his 
tutelage, this cast developed excellent timing and rapport. The comedic weak- 
nesses of Aniston and Cox-Arquette are ably countered by the precision of 
Perry and Kudrow..If it’s a choice between Friends or any of CBS's achingly 
unfunny shows, line for line this bunch wins. 

If only NBC were satisfied with funny. Seinfeld notwithstanding, the key 
to “Must-See TV” has never been comedy but continuity — making sure that if 
the viewer misses even one episode he or she will be thoroughly lost. In 
order to maintain a berth in the hallowed line-up, an NBC show must provide 
story arcs, ongoing threads, and “very special” episodes. Niles must crash 
Daphne’s wedding and run away with her on a very special Frasier. Susan 
and Jack must realize their long-denied love on a very special Suddenly 
Susan. Finch marries the supermodel on a very special Just Shoot Me and 
loses the supermodel on another very special Just Shoot Me. On the Peacock 
network, sitcoms last if they’re more “sit” than “com.” 

And no show slings more “sit” than Friends. If I’m counting right, the on- 
again/off-again romance between Ross and Rachel has entered its eighth 
season where, despite numerous outside relationships inevitably foiled by 
their raging co-dependence, the pair continues to wrestle with something the 
writers insist are “feelings” for each other. Monica and Chandler became 
engaged last season but only after old flame Tom Selleck was hauled out of 
secondary-character limbo to provide a gratuitous obstacle. Joey was offered 
another part on the soap opera that killed off his character years ago, as if the 
soap opera he’s in isn’t enough. The show is becoming more and more self- 
referential, cannibalizing ancient plotlines, confident that its viewers who re- 
member history are eager to repeat it. 

Evidently they’re right — you can’t argue with Friends’ rampant success 
in the ratings — but it’s a bit disturbing to think that so many people find 
nothing iffy about this group dynamic. All six characters have enjoyed varying 
degrees of success in their chosen professions despite the fact that none of 
them ever seems to work, and none of them have been forced to move, except 
to one or another of the same three apartments. They pair up but the couples 
never spend time alone. Even when they flat-out despise each other, they still 
hang out. Friends though they may be, these characters appear to be living in 
a more spacious version of Sartre’s No Exit, stuck with each other with no- 
where else to go. In the end, Friends has become the epitome of “Must-See 
Tv” — not because it’s in our best interest to watch it, but because without us, 
these people have no reason to be together. We're the only friends they’ve 
got. 
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Doesn’t this all seem superfluous? tas: 


How the Grinch Stole Christmas 
Ron Howard 
(Universal Pictures) 


Early in Ron Howard’s much an- 
ticipated live-action version of How the 
Grinch Stole Christmas, while all of 
Who-ville is a-bustle with holiday shop- 
ping fever, Little Cindy Lou Who (Taylor 
Momsen), the voice of Christmas Rea- 
son, faces a moral dilemma. Surely 
there must be more to Christmas than 
the crass commercialism demon- 
strated by the Whos; she asks her fa- 
ther Lou Lou Who (Bill Irwin), “Doesn't 
this all seem superfluous?” Of course, 
anyone familiar with Dr. Seuss’ original 
book or the television cartoon-special 
of the same name knows that the moral 
of the story is precisely that Christmas 
is not just about costly presents and the 
conspicuous display of wealth, but 
about “peace on earth, good will toward 
man,” and all that hoo-ha. In this film 
version, the cautionary fable is 
ratcheted up to the level of diatribe, and 
we are continually beaten over the head 
with the shallow consumerism of Who- 
ville. Bad Whos! Spoiling Christmas by 
turning it into a fancy decorative light 
contest or some modified Inuit potlatch 
ceremony. 

Amidst all these greedy Whos, 
Little Cindy Lou alone remembers the 
“true meaning” of Christmas. She rea- 
sons that the mythic Grinch, living in iso- 
lation up on Mt. Crumpit, must be a sym- 
pathetic soul. Accordingly, she seeks out 
the chain of events that led to his trans- 
formation into the Seussian Ebenezer 
Scrooge. Does this sound like How the 
Grinch Stole Christmas as you know it? 
Well, it isn’t, and this is a major frustra- 
tion. What makes Dr. Seuss’ original 
story so successful is thai it deals in 
archetypes that make moral distinctions 
easy to see, gives direct ethical injunc- 
tions, and offers the possibility of good 
in everyone, even the Grinch. In Jeffrey 
Price and Peter Seaman’s screenplay, 
the critique of consumerism is over- 
wrought, the distinctions between good 
and evil are muddied, and the Grinch 
himself becomes just another product 
of pop psychobabble. Where in the ear- 
lier versions, Little Cindy Lou was barely 
past infancy, and her blinky-eyed belief 


in the Grinch as Santa stood as a rep- 
resentation of trusting innocence, in this 
How the Grinch Stole Christmas, she’s 
more a representative of sanctimonious 
piety, as she single-handedly makes it 
her mission to redeem the Grinch from 
his grouchy life. Far from embodying 
perfect wholesomeness, here Little 
Cindy Lou is more like Harriet the Spy 
or Ramona the Pest. 

The story of the Grinch that Little 
Cindy Lou discovers unfolds like an 
episode of Growing Pains. Many Christ- 
mases ago, in the midst of their holiday 
key-party, two spinster sisters are 
graced with an unusually aggressive 
and unusually green baby. As he grows 
up, it is obvious to everyone that the 
Grinch is “different.” Who-kids being 
who-kids, one fateful holiday season, 
after the young Martha Who-vier (played 
as an adult by Christine Baranski) has 
shown some interest in the bad-boy, the 
future mayor of Who-ville, May Who 
(Jeffrey Tambor), humiliates the Grinch 
in front of the entire school, driving him 
into hiding in his mountain cave. 

The final face-off for the Mayor, the 
Grinch, and Martha is inevitable for the 
Grinch’s redemption. Unlike the origi- 
nal story, in which the Grinch is trans- 
formed by the townspeople’s display of 
generosity, following his thievery, in this 
film his redemption is entirely orches- 


trated by Little Cindy Lou. While the film 
gets the basic “meaning of Christmas” 
across, it also assumes the basic bad- 
ness of everyone. This is a major diver- 
gence from Seuss’ story. In addition to 
being preachy and hypocritical, 
Howard’s How the Grinch Stole Christ- 
mas is largely pessimistic, using Little 
Cindy Lou Who to point out the essen- 
tial shortcomings of who-manity. Such 
a heavy burden for tiny Who shoulders 
to bear. 

The movie is more effective in re- 
interpreting the Seuss story when it 
highlights what was in the original a 
rather veiled commentary on racism and 
intolerance. Seuss was, of course, no- 
toriously left-leaning in his children’s 
books (The Bitter Butter Battle and The 
Lorax being the most obvious examples 
of his political and social agenda). And 
what sets the Grinch apart from the 
Whos, other than his demeanor, is the 
color of his skin. In Howard’s film, this 
distinction is taken to its logical and 
visual limits. As Who-ville exists within 
the depths of a single snowflake, the 
wintry town is impossibly white, as are 
the Whos themselves, with their snowy 
smooth skin, and pert upturned noses. 
The Grinch, on the other hand, is hairy 
and green. And smartly, the Grinch’s 
difference is set up early in terms that 
evoke racist stereotypes and epithets. 


Discussing the Grinch in public, after 
Little Cindy Lou’s persistent questions 
about “who” he is, the Mayor declares 
that the Grinch is “not a who, he is a 
what.” While the Grinch is not a Who, 
more importantly, he is also not a “who” 
— he has no identity, no name, no family 
or community; he is a what. The Grinch 
falls into a distinctly subhuman category. 
In one scene, as the Grinch wreaks 
havoc on Who-ville, he pretends to hail 
a taxi as it speeds past him, and he yells 
after it, “It’s because I’m green, isn’t it?!” 
Yep. In updating its moral lesson in this 
way, How the Grinch Stole Christmas is 
pleasantly surprising. While, at least in 
the U.S., we might have lost faith in the 
essential goodness of humanity pro- 
nounced by Seuss’ story, we still give 
plenty of lip service to tolerance and re- 
spect for cultural diversity as proper 
moral goals. And so, the film’s com- 
mentary on racism and intolerance 
seems perfectly appropriate to today. 

Nevertheless, How the Grinch 
Stole Christmas is still trite, rather bor- 
ing, and generally overdone. The jokes 
are stale and often totally inappropriate 
for the children who will likely make up 
most of the audience. In the end, | am 
left feeling not just a little bit like Little 
Cindy Lou, and wonder if How the Grinch 
Stole Christmas isn't just entirely super- 
fluous. 
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The Underground Film 


- Ted Christou 


Another hellish 
Sandler movie | steven sn 


(New Line Cinema) 


In his latest film, Little Nicky, Adam Sandler plays the son of Satan. Nicky, odd as 
it seems, is remarkably true to the popular image Sandler has cultivated in his previ- 
ous films. In some instances, Sandler plays a kind of angel: the goofy yet loveable 
buffoon who sings his heart out for Drew Barrymore in The Wedding Singer or the 
kind-hearted tollbooth operator who takes care of an abandoned child in Big Daddy. In 
others, he plays a devilish sort: the surly aspiring hockey player who beats up vener- 
able game show host Bob Barker in Happy Gilmore or the trust fund flunkie who 
drunkenly hallucinates giant penguins and fixates on co-star Bridgette Wilson’s breasts 
in Billy Madison. 

In Little Nicky, however, these two sides collide as the film tries to create a 
sympathetic, romantic hero whose demonic side has him engaging in crude behavior 
and juvenile comedy. As a result, Sandler’s angelic and devilish halves effectually 
cancel each other out. As Nicky, Sandler is the youngest of the devil's three sons. His 
two older half-brothers, Adrian and Cassius (Rhys Ifans and Tony “Tiny” Lister, te), 
repeatedly chastise the socially maladjusted, sensitive Nicky. When Satan (Harvey 
Keitel) decides to extend his rule in Hell for an additional ten thousand years rather 
than throne any of his sons, the impatient Adrian and Cassius decide to make their 
own Hell — up on Earth. Their escape from the original Inferno disrupts the influx of 
souls into Hell, and as a result, dear old Dad begins to fall apart — literally. Nicky, of 
course, is the only one who can return his brothers to Hell, an event which will in turn 
piece his father back together. 

Nicky’s adventures on earth alternate between gross-out comedy and hack- 
neyed romance — neither story line works. The ostensible comedy is derived in good 
part from Nicky’s guide on earth, Mr. Beefy, a streetwise bulldog who helps him acclimate 
to his new human form and earthly surroundings. Mr. Beefy is given a voice through the 
use of animated lips, like those used for the title character in Babe. As the failure of 
Babe’s sequel, Babe: Pig in the City, suggests, however, these lips on animals are no 
longer an entertaining gimmick. Still, Mr. Beefy spews out wisecracks through his 
computer-generated mouth as if the effect makes what he’s saying somehow funny or 
interesting. The bulldog regales the audience with flashbacks of his experiences with 
strip clubs and binge drinking, pausing often to cock his leg and urinate. Mr. Beefy’s 
toilet humor, however, is stale and tame, as is the rest of Little Nicky's comedy. 

Joining the bulldog to help Nicky are his effeminate but heterosexual roommate 
(Allen Covert), who cheerfully lends his support after Nicky’s evil roaring as he snores 
gives away his secret identity, and two heavy metal stoners (Peter Dante and Jonathan 
Loughram) discover him breathing fire in Central Park. The gags that result when this 
group of guys gets together bear Sandler's trademark juvenile male humor. This basi- 
cally means jokes about breasts, excrement, and midgets. In keeping with this theme, 
Satan affixes a pair of breasts onto one unfortunate demon’s (Kevin Nealon) head and 
heaven turns out to be a sorority house full of luscious babes. All this weak and 
recycled comedy turns Little Nicky into a watered-down version of Sandler’s testoster- 
one-charged Billy Madison and Happy Gilmore. 

Sandler's angelic image is evoked in Nicky’s romance with the disheveled and 
painfully shy fashion school student Valerie (Patricia Arquette). Taking a break from the 
company of Mr. Beefy and the metalheads, Nicky falls in love with the bespectacled 
misfit and tries awkwardly to win her affections with such heart-melting one-liners as, 
“Your eyes are big and sparkly. | like looking at them.” This part of the plot attempts to 
capitalize on Sandler's roles in romantic comedies with little success. Nicky’s mush- 
mouthed speech impediment makes him a loser, period, and more annoying than 
sympathetic. Though the blame for his social ineptitude is ascribed to his brothers’ 
many physical abuses, Nicky’s simpering speech and geeky haircut do little to inspire 
romance. 

In the midst of this lack of originality and inspiration, the movie resorts to calling 
up Sandler's past successes in film and television. Many of his Saturday Night Live 
cohorts appear in cameo roles, including Jon Lovitz, Dana Carvey, and Ellen Cleghorne. 
Rob Schneider appears as well, reprising his role as the foulmouthed Cajun in The 
Waterboy. The popularity of SNL and The Waterboy, however, is not enough to rescue 
Little Nicky from its disastrous smash-up between Adam Sandler, the romantic hero, 
and Adam Sandler, the slapstick comic. In the end, neither Sandler's angel nor his 
devil emerges unscathed from the muddled wreck of this film. And so the audience is 
left in limbo, a ninety-minute cinematic purgatory that feels like an eternity. 
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Wednesday, November 22, 2000 


D Uu d p [ a n et - Michael Leonard 


Red Planet 
Antony Hoffman 
(Warner Bros) 


Red Planet is freshman director Antony 
Hoffman’s entry into the most recent spate of films 
that have turned our attentions to the cosmos. The 
film’s major disappointment is that it lacks any sense 
of urgency. Its formulaic premise — a small, intrepid 
crew is mankind’s last and best hope to save its own 
collective — comes to maddening end. Of course, 
Hoffman isn’t helped any by Chuck Pfarrer’s (Barb Wire 
and Hard Target) glacially paced script: while self-in- 
dulgent in pondering the interconnected minutiae of 
philosophy, science, and faith, the screenplay is nev- 
ertheless entirely solipsistic. On the bright side, no 
one does the solipsist better than Val Kilmer (Top Gun 
and The Doors), and the film offers a few moments of 
pleasure — or frustration, depending on how you feel 
about Kilmer — derived from his trademark narcis- 
sism. 

Alas, even though Kilmer’s Robby Gallagher 
might be able to save mankind, Kilmer himself can’t 
save Red Planet. Gallagher's dilemma is this: by 2050, 
spoiled-rotten humans have so depleted the earth’s 
ozone and so poisoned its environment that soon this 
over-stressed planet will be unable to support life. And 
so, the United States and NASA are trying to “terraform” 
Mars, to make it suitable for human habitation by intro- 


ducing various algae that will produce oxygen. But, 


following some initial success, the algae inexplicably 
disappear and oxygen levels drop off the scales. In 
order to solve this mystery, NASA dispatches a rag-tag 
team of astronauts and scientists, led by Commander 
Kate Bowman (The Matrix’s Carrie-Anne Moss), a no- 
nonsense type who seems to have a fire in her heart 
for both Ted Santen (Benjamin Bratt), her brass-balls, 
macho military second-in-command, and Robby 
Gallagher, the ship’s engineer. Inexplicably, also along 


for the ride are civilian Chip Pettengill (Simon Baker) 
— whose central function appears to be to whine about 
how unlucky he is to be stuck on this adventure — and 
two scientists, Dr. Quinn Burchenal (Tom Sizemore) 
and Dr. Bud Chantilas (Terence Stamp). Although we 
never know their fields of specialty, they represent the 
opposite poles of science and faith. Burchenal scoffs 
at questions of belief and spiritual life, avowing he will 
only “trust [his] PhDs” to explain the “truth” of life and 
existence. Chantilas, on the other hand, has long since 
decided that science can’t answer the “really interest- 
ing” questions and has been “searching for God ever 
since.” So what is he doing on this outer space mis- 
sion? Mostly, waxing poetic on “the mysteries of life.” 

Existential questions of science versus faith are 
peppered throughout Red Planet, and are its most 
underdeveloped and inconsistent element. There are 
holes in this plotline that you could fly a space shuttle 
through. On a planet that has no oxygen and no water, 
how is it that the astronauts brave an ice storm? Or, 
how was NASA producing the water necessary for the 
algae’s survival in the first place? And since it appears 
Mars is definitively not uninhabited, what are those 
voracious little beastly bugs living off the algae, and 
where did they come from? Did God create them in 
order to maintain the newly formed Martian lawn? Or 
did they burst forth through spontaneous generation, 
such that Martian nature produced them to control its 
creeping algae problem? Finally, how could these 
bugs possibly be the answer to all of earth’s prob- 
lems, as Dr. Burchenal declares? Sure, they appear 
to produce copious amounts of oxygen and so might 
replenish earth’s atmosphere, but they are voracious 
plant eaters, so wouldn't they decimate what little is 
left of the earth’s green environment? So many ques- 
tions, so little coherence. 

Some of these questions have to do with Red 
Planet's only charismatic, vaguely interesting charac- 
ters. First is “Lucille,” the space ship’s central compu- 
ter, who speaks in that de rigueur digitized telephone 


operator's voice. Second is AMEE, the robot assigned 
to scout out the Martian terrain upon their arrival. The 
special effects that produce AMEE are impressive, and 
the film spends plenty of time demonstrating its tech- 
nical wizardry via this robot. But as soon as we meet 
AMEE and learn she has two modes, “scientific” and 
“military,” we — if not the crew — know she will be 
nothing but trouble. And she is. After the crew’s crash 
landing on Mars, her wiring is frazzled, so she is stuck 
in “military” mode, essentially reduced to a “search 
and destroy” mission, during which she picks off the 
crew members one by one to ensure her own survival 
(shades of HAL in Kubrick’s 2001: A Space Odyssey). 

This man-against-machine subplot is one place 
the film could have furthered its own commentary on 
scientific hubris. But Red Planet can’t even see that 
far, and offers AMEE only as a red herring to keep us 
off the trail of the “real” mystery of Mars, even though 
the film makes the answer to that riddle repeatedly 
plain to see. In the end, if “humanity” is as stupid as 
Red Planet presumes and demonstrates in its hap- 
less crew, then perhaps it’s not worth saving after all. 
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The Underground 


Video Pick of the Week — 
Man on the Moon 


Man on the Moon 
Milos Forman 
(Universal) 


Far be it from me to accuse Holly- 
wood of wishful thinking. But as the clos- 
ing credits for Man on the Moon roll un- 
der Andy Kaufman’s (Jim Carrey’s) 
timid gaze, it’s easy to think the film has 
been seduced by its own notion that a 
life of sufficient celebrity can offer free- 
dom from the mortality that afflicts ordi- 
nary souls. Kaufman has spent the 
film’s final half-hour succumbing to a 
terminal illness. Then, in the closing 
frames, there is a half-made sugges- 
tion that he has come back from the 
dead to travel among us incognito. 

My saying this would count as a 
spoiler if Man on the Moon’s finale was 
conclusive enough to be spoiled. But in 
a certain sense the movie’s conclusion 
is revealed in the beginning, as a 
ghostly Kaufman — peeping in on the 
opening credits — protests that the film 
we are about to watch actually isn’t go- 
ing to be any good because “all the 
most important things in my life are 
mixed up and changed around.” That 
said, he tells us that the movie’s over 
and turns the opening credits into clos- 
ing credits by playing climactic music 
through a tiny record player. Almost im- 
mediately, the film suggests that it’s 
Kaufman who will control aspects of this 
representation of his life, aspects that 
you might not expect him to control. 

And lest anyone in the audience 
doubts the seriousness of Kaufman ‘s 
intention to shut the film down right at 
the beginning, there is a black silence 
following the credits long enough that 
you actually consider filing out of the 
theatre, hoping that next time Hollywood 
will respect your seven hard-earned 
dollars. 

Andy asks a wise man if there is a 
secret to being funny. The answer? “Si- 
lence.” 

So yes, | broke the cardinal movie- 
critic rule and gave away the ending. 
Rest assured that if Carrey’s and direc- 
tor Milos Forman’s Kaufman had been 
a movie critic, he would have given away 
the ending every time. Kaufman is the 
ultimate unprofessional, a comedian 
who doesn't do jokes. In other words, 
Kaufman ‘s guiding principles are a re- 
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fusal to obey the rules of society that 
most of us follow without question, a 
disregard for the typical censure of “ec- 
centric” behaviour, and a rare recogni- 
tion of free will’s sweeping possibilities. 
Which is to say, he has no guiding prin- 
ciples as the people around him would 
understand them. 

Now, | don’t know if the real 
Kaufman was this way, but Carrey’s cer- 
tainly is: an actor who has made a ca- 
reer out of taking his parts to the verge 
of chaos, Carrey gives us a Kaufman 
who is an inveterate and often habitual 
saboteur. But even Carrey has never 
courted the irrational quite so doggedly 
before — he’s more “serious” in Man 
on the Moon than his earlier comic out- 
ings but even he has never tried to shut 
down his own movie. Carrey’s Kaufman 
does whatever he wants. It’s hard to 
know whether his lack of impulse con- 
trol is due to a narcissism that makes 
him forget his audience, or an obses- 
sion with stirring something hidden by 
confronting his audience with the irra- 
tional. Kaufman certainly traffics in the 
irrational, and not only the irrationality of 
silence. You see him peppering his acts 
with great, awkward chasms of dead air, 
and fiddling with the vertical hold so that 
viewers will think there’s something 
wrong with their TV, pounding on bon- 
gos while chanting gibberish, and 
launching into spontaneous and com- 
plete readings of The Great Gatsby, all 
for no apparent reason. 

Sometimes this behaviour incites 
anger. When he breaks character on 
Fridays, a live sketch comedy show, a 
furious fellow cast member snatches 
his cue cards and dumps them into his 
lap. Up to a point, people who vent their 
rage at Kaufman only play into his 
hands: by tossing the cue cards into the 
TV camera frame, the angry cast mem- 
ber is only exposing the mechanisms 
that make television work, and thus un- 
wittingly assisting Kaufman in his sub- 
versive performance. But ultimately and 
repeatedly, Kaufman is brought back 
into the industry fold. A network execu- 
tive who’s watching the Fridays event 
disarms Kaufman ‘s sabotage by tell- 
ing the audience they “have all just par- 
ticipated in a happening,” and techni- 
cians manage to catch Kaufman's fu- 
selage of the word “fuck” and censor it 
from The David Letterman Show. 


Though Kaufman likens his project to 
that of “punk rock” — anarchy, one pre- 
sumes — he is thwarted specifically 
where the Sex Pistols once succeeded. 

Even in his reading of Gatsby, 
Kaufman corners himself into confess- 
ing the futility of what he’s doing. For the 
punishment to work, he has to read the 
whole book, thereby closing his act by 
echoing Nick Carroway’s lament about 
being borne ceaselessly into the past. 

The film suggests that Kaufman 
‘s wife Lynne (Courtney Love) has as 
many problems getting to the real 
Kaufman as Nick Carroway has trying 
to uncover the real Gatsby. But it might 
be too simple to say that there is no real 
Kaufman to get to. The couple briefly 
discusses the problem while lolling 
about in bed, in an exchange quoted for 
the film’s trailer. Kaufman tells Lynne, 
“You don’t know the real me,” and she 
reminds him that “There isn’t a real 
you.” “Oh, yeah,” he agrees. “I forgot.” 
For an instant it’s funny, but the ques- 
tion lingers: what does it mean to forget 
that there isn’t a real you? It’s hard to 
say. In this age of mercurial subjectivity, 
the closest we may ever get to 
personhood is in momentary lapses of 
our presentational selves. 

Even if you don’t know the “real” 
Andy Kaufman, you know how his story 
ended. Here you see that when Andy 
contracts a freak case of lung cancer, 
he tries to prolong these lapses in his 


- Paul Ahn ~ 


presentational self at least long enough 
to get anyone other than Lynne to be- 
lieve him when he says he’s dying. But, 
having already been duped when 
Kaufman once faked a neck injury after 
a brilliantly staged professional wres- 
tling bout, no one will take him seriously. 
For his final, extravagant performance, 
Kaufman wants to realize a childhood 
dream — playing Carnegie Hall — and 
wants to cleanse his act of what his 
agent (Danny DeVito) describes as 
“negative energy.” That is, he wants to 
stop tricking people. But he can't resist. 
During the Carnegie Hall show, he has 
an elderly woman fake a seizure while 
riding a hobby horse. Everything’s okay, 
though — he then resurrects her to the 
surreal accompaniment of the Mormon 
Tabernacle Choir. 

Magical resurrection is 
Kaufman‘s central vision in the movie’s 
final half-hour, and his soul’s imminent 
dissolution ironically begins to give co- 
herence to what is otherwise an elusive 
and grandly performed personality. 
Kaufman has made a career out of do- 
ing what he wants, and he does not want 
to die. When the movie hints at resur- 
recting him, it is part-serious, part-com- 
edy, like the gaping silences that make 
his audience laugh and wince in equal 
measure. But it’s a joke only so long as 
those silences are eventually broken. 
For all the jokes, the real Kaufman is 
now, permanently, silent. 
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Other Games: 


Minnesota @ Dallas Bill’s Pick: Minnesota 

Notes: DT John Randle had 5 tackles and 2 sacks in Sunday’s win... QB Daunte 
Culpepper threw for 357 yards and 3 TD to defeat the Panthers.. _ Cowboy’ s RB 
Emmitt Smith should have a big game against an overrated Vikings defence 


New England @ Detroit Bill’s Pick: Detroit 

Notes: DE Robert Porcher had 5 tackles and 3 sacks... the loss of Curtis Martin to 
free agency 3 years ago is still effecting the Patriots offence... Lions RB James 
Stewart should run right through a weak front four. 


Atlanta @ Oakland Bill’s Pick: Oakland 
Notes: Oakland should run away with this game... 
run right around the Falcon’s defence. 


RB Napoleon Kaufman should 


Chicago @ New York Jets Bill’s Pick: New York Jets 
Notes: rookie LB Brian Urlacher continues to impress... 
listed as questionable to start Sunday’s game. 


Jets’ RB Curtis Martin is 


Cleveland @ Baltimore Bill’s Pick: Baltimore 

Notes: Another dominating afternoon for the Raven’s defence who kept the 
Cowboys off the scoreboard... Ravens QB Trent Dilfer is showing Bucs fans that 
he does have the ability to lead a team to the playoffs... the Browns defence had 7 
takeaways in Sunday’s game against the Titans... Baltimore RB Jamal Lewis is 
showing why Brian Billick picked him 5th overall in this year’s draft. 


Denver @ Seattle Bill’s Pick: Denver 
Notes: Seattle coming off a bye week... the loss of QB Brian Griese has really 
affected the Broncos who only defeated the winless Chargers by one point. 


Kansas City @ San Diego Bill’s Pick: Kansas City 

Notes: San Diego QB Ryan Leaf threw for 311 yards and 3 TDs to keep Sunday’s 
game close, but in the end the Chargers are still winless... Chiefs QB Elvis Grbac 
should have a big game against a weak Chargers team. 


Miami @ Indianapolis Bill’s Pick: Indianapolis 

Notes: Dolphins QB Jay Fiedler suffered a pinched nerve in his neck on the first 
play from scrimmage on Sunday, as a result of a Mo Lewis tackle. Damon Huard 
played the rest of the game and threw 3 interceptions to go a long with a meagre 
128 yards. 


New Orleans @ St. Louis Bill’s Pick: St. Louis 

Notes: Injuries to RB Ricky Williams and QB Jeff Blake should limit New Orleans to 
under 150 total yards of offence... with RB Marshall Faulk in the line-up for St. 
Louis, Jim Haslett’s defence will have a difficult time trying to keep this game 
close. 


Philadelphia @ Washington Bill’s Pick: 

Notes: Eagles’ QB Donovan McNabb threw a touchdown pass and ran for another 
score, as Philadelphia beat up on the visiting Arizona Cardinals, 34-9, to grab sole 
possession of first place in the NFC East... LB Jeremiah Trotter will have a difficult 
time trying to shut down Redskins RB Stephen Davis. 


Pittsburgh @ Cincinatti Bill’s Pick: Pittsburgh 

Notes: QB Kordell Stewart did all he could to defeat the Jaguars, but a dropped 
pass by WR Hines Ward in the 4th quarter ensured the loss... Steelers defensive 
co-ordinator Tim Lewis will have his team motivated to stop the rush this week 
after his squad gave up the most yards on the ground in a single game, in Pitts- 
burgh’s 67 year history. 


NFL 


Tennessee @ Jacksonville Bill’s Pick: Tennessee 

Notes: Jaguars’ RB Fred Taylor had a career game rushing for 234 yards and 4 
touchdowns... Tennessee will have to limit the turnovers if they want to beat up on 
an injured Jaguars squad. 


New York Giants @ Arizona Bill’s Pick: New York Giants 

Notes: QB Jake Plummer is listed. as questionable... Jim Fassel’s team is coming 
off an embarrassing home loss to the Lions... the Giant’s defence will pressure 
the Cardinal's offence into mistakes. 


Green Bay @ Carolina Bill’s Pick: Green Bay 

Notes: DE Reggie White's first game against his former team... Brett Favre played 

through a painful ankle injury to lead his team to a 26-24 victory over the heavily 
’ favoured Colts... 

and may keep him out against the Packers... 

should be in the line-up this week. 


an ankle injury sidelined RB T. Biakabatuka for last week’s game 
LB Na’il Diggs and CB Mike McKenzie 


Intramural Action 
for November 22 - 26 


[V] - Van or Bus booked for team travel 


Wednesday November 22 


8:00 PM Quarter Final Womens A Volleball vs Innis Scarborough Gym 


8:30 PM [V] Semi Final Womens Baketball vs UTM UTM Gym 
Van Leaves at 7PM 
9:30 PM Mens R Ice Hockey vs Econiomics/Innis Varsity Arena 
Thursday November 23 
7:30 PM Quarter Final Mens B Volleyball vs KCUTSA Scarborough Gym 
8:30 PM Quarter Final Mens A Volleyball vs Vic Scarborough Gym 
9:35 PM [V] Mens A Basketball vs Innis Downtown Campus, FHE1 
Van Leaves at 8:15 
Sunday November 26 
8:00 PM Mens B Ice Hockey vs Law Varsity Arena 
9:00 PM Mens R Ice Hockey vs Chem OTO Varsity Arena 
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The Underground 


Season summary 


- Sheherezade 


The Scarborough Women’s Field Hockey team has the distinction of being 
the first Scarborough intramural team to win a championship this season. This is 
certainly not indicative of the quality of the other great sports teams at Scarborough, 
but rather, a testament to the special chemistry and talent that was characteristic of 
the 2000-2001 UTSc field hockey team. 

Seasoned veterans Michelle Gomes and Ro Naresh added the necessary 
experience to the team. Naresh was both consistent and persistent in ball-han- 
dling, sweeping and taking the ball off the threatening opponents in the UTSc 
circle. Gomes assisted managing coach Laura Hawthorne by acting as goalie 
coach. Not only did she teach goalie Patricia Ocampo new techniques, but she 
also improved her confidence with constructive criticism. Ocampo, in her third year 
as the UTSc field hockey goalie, greatly improved from the previous seasons. 
Thanks to the guidance of Gomes, Ocampo learned to use judgment and hone her 
timing. As the season progressed, she appeared more and more confident in 
venturing away from the net. This certainly became useful in the semi-final and 
final matches, in which many opponents charged the net, only to see Ocampo’s 
large boot kick the ball out of the circle. Throughout the entire season, she only let 
two goals pass. 

As one of the most consistent players, defenseman Cathy Febria could al- 
ways be relied upon to hit long, direct drives to the offense. She was also one of the 
few players who could effectively keep players from tapping the ball past her. Hav- 
ing Febria, Gomes and Naresh in defense ensured an impressive record of only 
two goals against UTS for the entire season. 

The impressive talent of the offensive line cannot be mentioned enough. 
Mala Singh, Sonia Hugh and newcomer Ed So were the team’s all-around players. 
They hit hard, passed well, pursued the ball and generally did everything a field 
hockey player ought to do. Throw into the mix Bonnie Ko and rookies Christie 
McShane and Melissa Wyseman and you’ve got a potpourri of offensive skill. 
McShane, Ko, Singh and Hugh consistently executed the cross-pass play well. It 
takes a dedicated team to improve as well as the UTSc field hockey team did. At 
the start of the season, many players could not do a cross-pass, or even under- 
stand the fundamentals of it, such as hitting up the right side of the field. For those 
who are not familiar with field hockey, the rule of thumb is that the opponents’ weak 
side is their right side, due to the manner in which they must hold their sticks. 
Therefore, it is to the team’s advantage to keep play going up the right side of the 
field, towards your opponent's circle. By the end of the season, the team was 
making textbook plays. 

Obviously, any athletic team needs fit players. Thanks to the persistence and 
fast running of Wyseman, So, Ko and Sanna Szeto, many plays were intercepted to 
give UTSc possession of the ball. Finally, the determination of the real rookies has 


Sports 


to be acknowledged. For the first time in several years, the UTSc field hockey team 
had several new players who were new to the game. Omme Rahemtullah, Barbara 
Holcman and Farzana Jawani must be commended for learning the game so 
quickly. Not only did they exhibit true sportsmanship by encouraging their team- 
mates, but they were always willing to learn and accept criticism. Their persist- 
ence on the field indicates that over time, they will become serious contenders. 


Coach Laura Hawthorne instructed the team in a manner which was both 


authoritative and jovial. 


She made the team feel like old friends, never to take 


anything too seriously. Her true talent, however, was her ability to give people a 


sense of confidence with constant encouragement and praise. 


Under Laura’s 


guidance, everyone learned how to play field hockey well and have fun at the same 


time. 


With an unprecedented 5-1-0 regular season record, the Scarborough Wom- 
en’s Field Hockey team shut out their rivals, UTM, in a 2-0 semi-final and then went 
on to win the championship, 1-0. It was an incredible end to a hard-fought season. 
Congratulations, UTSc Women’s Field Hockey team. 

Come to the SCAA’s Annual Athletic Banquet at the end of the year to see the 
Field Hockey team claim their trophies. 


Hard-fought field hockey final — - snenerezase 


King’s College Circle was the 
scene for the University of Toronto’s 
Women’s Intramural field hockey cham- 
pionship game. On November 12, 2000, 
the Scarborough field hockey team 
faced off against a challenging team 
from PT/OT/Law. 

The entire game was a battle of 
perseverance. Both teams evenly ex- 
hibited the other factors necessary to 
winning a game - passing and shoot- 
ing accuracy, athleticism, team commu- 
nication. 

This exciting final match consisted 
of back-and-forth rushes. Neither team 
dominated enough to keep the ball in 
one end. However, whenever UTSc 
managed to bring the ball to the oppo- 
site circle, they continually exercised 
their cross-pass play, forcing the PT/OT/ 
Law defenders and goalie to move 
quickly. 

Well into the first half, Christie 
McShane brought the ball up from the 
left side of the field, quickly crossed it to 
Sonia Hugh who accurately put it in the 
right-hand corner of the net. The PT/ 
OT/Law goalie jumped through the air 
with every limb outstretched, but to no 
avail. Hugh’s shot was too fast. 

The second half was gruelling 
and intense, with Scarborough looking 


for an insurance goal to ease the ten- 
sion, and PT/OT/Law looking to tie 
things up for a possible overtime. The 
opponents had quite a few chances to 
score, especially during the last five 
minutes of the half. It looked like a rugby 
scrum in the Scarborough circle. With 
a long corner awarded to PT/OT/Law, 
each team carefully set up in the 
Scarborough end. However, the 
offense-man continually shot it to Ed So 
of UTSc, who instinctively continued to 
shoot it out of bounds, thus resulting in 
another five long corners for PT/OT/Law. 

The tension was palpable as 
every player bunched together in front 
of Scarborough’s net. Luckily, after the 
fifth time that Ed rebounded the ball out 
of bounds, a PT/OT/Law player hit it just 
before it crossed the line. Possession 
went back to UTSc, who cleared it. 

With one minute left to go, the op- 
ponents’ managed to bring the ball 
back to UTSc’s end. However, they were 
continually blocked from any scoring 
chances by Scarborough defenders and 
offenders alike. Everyone had come to 
help out in the dying seconds. When 
the whistle blew three times, signalling 
the end of the season, the Scarborough 
Women’s Field Hockey team gathered 
in the middle of the field to rejoice. 


Goalie Patricia Ocampo made the 
most saves she had ever made in a sin- 
gle game, most likely somewhere in the 
double digits. PT/OT/Law had many 
scoring chances, some of which were 
hard shots made only a few feet fromin . 
front of the net. In one dramatic play, 
she came out of the net and kicked the 
ball away from a player’s stick. The ball 
went up in the air off Ocampo’s foot pad 
and the opponent’s stick, only to be 
swept away by a UTSc defender. 

Once again, Michelle Gomes 
must be commended for her consist- 
ent sweeping of the UTSc circle. Mala 
Singh, Bonnie Ko and Melissa 
Wyseman showed incredible endur- 
ance as they speedily and continually 
ran from end to end to follow the play. 
Ed So was the definite playmaker for 
UTSc. Christie McShane was master 
of the cross-pass, and Sonia Hugh was 
the best all-around player of the final 
match. Hugh was fast and she played 
smart — always backing a team-mate 
who was handling the ball, positioning 
herself for passes, and shooting up the 
right side of the field. 

It is obvious by the fact that so 
many players are mentioned that the 
team’s championship win was truly a 
group effort. 
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“United wins all 
Scarborough semi-final 


- Martin Lempera 


Scarborough was assured a team in the Interfaculty soccer finals as 
rivals United and Maroons met at “the Valley” soccer field on Saturday No- 
vember 11th. The all-important semi-final game was played under clear but 
cool conditions. The two teams were no strangers to each other having 
already played twice this season. But this game was the most important, 
and it seemed that the experience of the United team paid dividends early. 

Scarborough United began the game with great enthusiasm, winning 
challenges both in the air and on the ground. United was able to keep 
possession of the ball and use the speed of their outside midfielders to 
great effect. As a result United found themselves with some great chances 
early, only to shoot wide or right at the Maroons’ goalie. The Maroons 
seemed to be under siege, as Andrew Drexler sent a perfectly weighted 

_ pass between the Maroon defence for Chris Brown to run on to. The Ma- 
Toon’s goalie came off his line and found himself in “no man’s land” which 
allowed Brown to. slot the ball past the bewildered keeper. Minutes later 
United : seemed destined to. go ahead by two only for the Ske to dribble a 
a weak shot at goal.» : 
: The United. defence effectively stalled the Maroon. oronte which only 
ha n United miscues. As the half-time whistle 
th ie ace to be ene one down: This would 


pl 
; tactics launched (ond balls ine. the. United area, hoping for a 
apse. On a couple of occasions these tactics came to fruition as 
ces spun off defenders feet causing. chaos in the United penalty 
ie) . Maroon forward found himself unmarked i in front of the net only 
and over the United goal. ‘The Maroons seemed to 


an | i behind the a 
| Jnited Midfi elder 
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Boule taste victory and — 


- Tessie Kalogeras 


Pulling a U-turn 


Just when it seemed that the Women’s Basketball Team had hung up their 
jerseys and called it quits, the team made an unexpected comeback. Just when 
the Physical Education Department had given up hope on the Women’s team, 
questioning the players’ commitment and it seemed that the season was coming 
to an unsuccessful end, closing a chapter that the women’s basketball would 
rather forger, the team took a turn for the better. 

Having defaulted their previous game the night before due to an insufficient 
number of players, the girls were facing the same Law team on Tuesday Novem- 
ber 14, 2000. That afternoon, Coach Neil Lalor realized that yet again he was with 
too few players to head down to the downtown Athletic Center and that he was 
going to be forced to submit to another default. 

But lo and behold, with some extra effort and endless calling for Tuesday 
afternoon, the team travelled down to the AC with 7 players ready, psyched and 
willing to play with heart. The recent addition of Kathy Catsiliras to the team roster 
made a marked impact on team morale, organization and structure. Nevertheless, 
the team beat second place 

Law and has now established a definite position in play offs. 

What seemed to be a dismal season for the girls has just taken a 180- 
degree turn into a season of potential. It is now up to the girls to keep the same 
focus that they achieved on Wednesday night for playoffs. The ironic thing to note 
is that the group of girls that form the 

Scarborough Womens’ basketball for the 2000 semester is one of the best 
squads Scarborough has yet seen. If they could only get their act together and 
perform as they should... all the talent is there; it is just a question of commitment 
and perseverance. The girls should note that perseverance is essentially the 
difference between champions and the rest! 
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Women’s touch football 
ousted in semi-finals 


-W.S. 


On Saturday, November 11, the Scarborough Women’s Touch Football Team 
faced Erindale College in a semi-final match that was reminiscent of the 1999 
play-offs. Last year, Scarborough lost to Erindale in the semi-finals by one point in 
overtime, and were looking to avenge that loss on Saturday. 

Once again the rivalry between the two teams proved to be an excellent 
match-up, but despite a strong effort, Scarborough lost by a score of 8-6 in regula- 
tion time. Erindale started the scoring early with a 1-point touch back after a 25-yard 
punt into Scarborough’s end zone. They increased their lead early in the second 
half after running back an interception 15 yards for the score. With fifteen minutes 
left in regulation, Scarborough trailed by a score of 8-0. 

Led by quarterback Aprile Nicholl, the rest of the game belonged to 
Scarborough whose offense marched the length of the field with under ten min- 
utes to go. The touchdown was scored by Sheree Honegan, who was open in the 
end zone after running an in-route on 3rd and goal from the 5-yard line. 

Scarborough’s defense was very strong throughout the contest, allowing 
zero points. But the biggest opponent for Scarborough was the clock as they ran 
out of time with the ball on Erindale’s 20 yard line. Up to this point, Scarborough 
had marched the ball 30 yards and had Erindale’s defense scrambling. 

On this day it simply wasn’t meant to be for Scarborough who now have two 
play-off losses at the hands of Erindale College in as many years. The fact that the 
team practiced and played hard all season is some consolation for Scarborough, 
but it will take a post-season victory beyond the quarter-finals to erase the dismal 
end suffered for the second year in a row. 


A perfect season for Men’s 
Volleyball 


On Tuesday November 7th , the Scarborough Men’s Div II Volley- 
ball Team met UTM on neutral ground, downtown, for a showdown. 
UTM is one of Scarborough’s biggest rivals. They are almost as moti- 
vated, dedicated and organized as Scarborough. UTM definitely de- 
served full points for intimidation. They towered over the Scarborough 
squad, they were bigger and beefier than our Scarborough team. To 
add insult to injury, a few snickers could be heard from yonder, as our 
volleyball team apprehensively sported their beautiful pink shirts. 

Intimidation aside, the Scarborough team came out a little flat. 
Rookie Johnny came up with some solid one on one blocks, however 
his roofing efforts were not enough to carry the rest of team. The 
Scarborough team displayed a brilliant combination of shanked passes 
and poor defence. UTM easily won the first game of the best of three 
series. The Scarborough bench was shocked; it was the first game 
they had lost all season. 

As it turns out, Scarborough was playing possum with UTM. Coach 
Sky, being a fan of David Copperfield, threw in a bit of his own magic. A 
little Abracadabra and the Scarborough team sent UTM home dazed 
and confused. Final match outcome, Scarborough 2 - UTM 1. 

So thus ends a perfect 6 - 0 season. Playoff dates TBD. 


- Skylar Mahwanie 
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New Inope tor 
Student Ceniire 


| Godlot worn tine walt 


Do you need a plac 
or 


Look 


The Underground is looking for 
people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 
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e Writers 

¢ Assistant Editors 
e Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

¢ Graphic Designers 


e to showcase your 


skills? 


o furthe 


Anyone willing to take part in the a 
production of our paper is invited to 

visit us in room R-2203E. Just tell us 

what you want to do, and we'll get 

you started as soon as possible. 
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The Underground 


Superhero 


Here’s a story, love: 

The beautiful boy was born in a city tenement infested 
with rats, gangs and the stench of fear. He worked hard, stud- 
ied hard, played hard — straight A’s, football star, a beautiful girl 
on this beautiful boy’s arm every Friday night. He even helped 
his mother on weekends, cleaning the uptown upper crust 
blue bloods’ messes out of the carpets and linens: forgotten 
wives, forgotten mistresses, forgotten husbands, forgotten 
hearts. From such humble beginnings, he rose to go to col- 
lege, meet the girl of his dreams, start on his future. He still 
spent weekends helping his graying mother clean up other 
people’s messes. And then one day, he was in a train wreck — 
117 passengers killed, the cars mangled beyond recognition, 
twisted steaming ribbons of bone and iron. The beautiful boy 
was the only survivor, miraculously unharmed, walking away 
from the wreck in his indestructible skin, on adamantine bones. 
His destiny was obvious. He was meant to protect the weaker 
ones, the ones with the trembling bones and frail souls. He 
became a superhero. 


What happened then, mother? 

The beautiful boy had an instinct for evil; he could see it 
in a woman’s eyes, a man’s lips, a youth’s shoulders. He 
followed one such youth one storming night to a home where 
the father had been strangled, the mother raped, and the chil- 


| dren locked away. The beautiful boy, this superhero, used his 


God-given strength to kill the murdering wretch, strangle him 
from air and redemption. For this, the people championed 
him, raised him from the dirt and ashes of his childhood into 
the glory of being the nameless, faceless hero in a raincoat. 
He had no weakness, no shame; he_ was hope returned to a 
hopeless city. He roamed the streets at free will, shrouded in 
mystery, a secret that all who saw him kept, administering 
justice. A comic book Big Brother come to life. He brooked no 
resistance. He was merciless, leaving behind a swathe of 
streets empty of thieves, murderers and rapists. 


That can’t be right — tell me the truth, what happened 
next? 

The beautiful boy had an instinct for evil; he could see it 
in a woman’s eyes, a man’s lips, a youth’s shoulders. He 
followed one such youth one storming night to a home where 


| the father had been strangled, the mother raped, and the chil- 


dren locked away. The beautiful boy, this superhero, used his 
God-given strength to kill the murdering wretch, strangle him 
from air and redemption. For this, the law tracked him, fol- 
lowed his fingerprints, found him in his home, drinking orange 
juice with his son. For this, the law tangled him in red taped 
bureaucracy: vigilante justice led to chaos. Who did he think 
he was, some sort of modern-day Superman? The law sub- 
poenaed him, charged him, convicted him and dumped him 
into an asylum for the disillusioned, the delusional and the 
insane. 


That too can’t be right — tell me the truth, what happened 
next? 

The beautiful boy had an instinct for evil; he could see it 
in a woman’s eyes, a man’s lips, a youth’s shoulders. He 
walked to wear the people were, smelled their dirty secrets — 
she shoplifted, he bullied, they lied — and froze, paralyzed with 
indecision. Who to follow, who to stop, who to let go — it was 
too much. He limped home, haunted by a woman's shifting 
eyes, a man’s sneering lips, a youth’s self-conscious shoul- 
ders, and hanged himself. 


Tell me love, how much room have we left for superheroes 
to breathe in this world? 
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Nadia Alam 


Editorial | Letter 


A professor’s concerns... 


Dear Editor, 


Subject: Article in The Underground, Wednesday, November I5, 2000 “Statis- 
tics online: Hi-tech U or dot-com cheating?” 


This article is concerned with a course | teach and was at least partly based on 
an interview with me. In general | feel that the article gave a reasonable, although not 
completely accurate, presentation of my views on the matter under discussion. 

| do have one major complaint with the article though and that is the attribution 
to me of numerous verbatim quotes. | believe that the journalist has exercised a bit 
too much license in this area, perhaps to make the article more interesting. In effect, 
the dialogue is somewhat invented with the writer summarizing my comments as if | 
had actually made precisely those statements and this is false. For me at least, good 
journalistic practice requires that anything put between quotation marks must be 
precisely what the person being interviewed said and not edited in any way. The 
result of not doing this has caused me some embarrassment when words and 
phrasing are chosen that do not correspond to choices that | would make. More 
seriously, it has resulted in a few statements attributed to me that are completely at 
odds with my own views. For example, it is stated that | said, “It is not healthy for 
people to go off to solve a problem alone”. Frankly that is an absurd statement and 
doesn’t represent my views at all. For example, on the STAB22 webpage under 
Evaluation it states “Only by doing your own work can you reasonably guarantee that 
you will do well on the final.” What | believe the journalist was trying to summarize was 
my view that working together in groups to solve problems and learn is something 
that is appropriate and that this corresponds to how most people work in real-life 
situations. | don’t want narrow-minded views about so-called cheating to discourage 
this. Still a student must take responsibility for their own learning and there is obvi- 
ously great benefit to be gained from working out problems by themselves as well. 

The journalist also decided not to present other aspects of our discussion 
which focused on my experience in teaching STAB22 using online quizzing. Basi- 
cally, what | have found is that performance on the final exam has improved some- 
what using this approach. This improvement occurs primarily at the lower end of the 
grade scale. | believe this is attributable to the fact that students actually do make use 
of the multiple attempts to go back over the material and try to improve their perform- 
ance. This effect was unexpected. 

| have also adopted a policy for many years now of having completely open book 
exams. The article seemed to imply that this has some relevance with respect to 
cheating, etc. This is a somewhat naive view. Open book exams force the instructor 


- to focus on testing understanding of the material in a course rather than the memori- 


zation of “facts”. Many students find open book exams harder. They are certainly 
harder for the instructor to set. They also give a more realistic presentation of how 
knowledge and skills are acquired and used in real-life in my view. 

It is unfortunate that some students will adopt the inappropriate strategies 
described by the student quoted in the article. In my experience, however, no matter 
what approach you take to the delivery of your course there will be some students who 
engage in such gamesmanship. Again my experience indicates that there is ulti- 
mately little gain for those students who adopt such tactics. Moreover, | don’t want my 
overall philosophy of the way teaching and learning should be conducted to be highly 
influenced by such behaviour. 


Sincerely, 


Professor Michael Evans 
Physical Sciences 
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Eaitorial | News 


Wednesday, November 29, 2000 
Election degrades to name-calling 


- Mezba Mahtab 


| had to vote —it is my duty as a citizen of Canada. 
Our country is a great one, but | wish | could say the 
same for our leaders. 

It frightens me a little to see what we have be- 
come. Election 2000 has become a personal attack 
instead of dealing with the issues at hand. As a stu- 
dent, none of the leaders interest me. NDP leader 
Alexa McDonough may say a thing or two to spark my 
interest, but none of our so-called visionaries had any 
visions for me — a student struggling with a gradua- 
tion debt of $20,000 and budget slashes to every pro- 
gram | am enrolled in. 

These officials feel the only way to win is to in- 
sult each other, to brutally attack each other verbally. 
So we have Jean Chretien “corrupted” by power, 
Stockwell Day as “one of the dark forces” and Joe 
Clark as something undefined. And these are polite 
insults. 

Stockwell Day is amusing. The man started the 
election vowing to fight clean, not resorting to verbal 
assaults. Yet with Chretien pummeling him day after 
day, Day decided to take off the gloves of peace and 
fight back. His party is confused about its status on 
abortion, and some officials were caught with their 
foot in the mouth with statements that appear to be 
anti-minorities. Moreover, Day has said he would not 
work on a Sunday. | would like to know who would 
handle a possible crisis on Sunday if the Prime Minis- 
ter were not working. 

The name calling between the two supposedly 
contenders of the Prime Minister’s chair has all the 
elements of a title match — a lucrative prize, a hand- 
some title, the eyes of 27 million voters and of course 


various (Corporate?) interests that drive both parties. 

Liberal party candidate and incumbent Chretien 
iS an enigma. During his first official run for top post, 
he danced with us students, partied in jeans and T- 
shirts and declared himself “one of us”. Yet some time 
later this “friend” of ours was implicated in the APEC 
scandal, ordering the RCMP to pepper-spray student 
demonstrators. His government was involved in some 
big goof-ups last year, mistakes which have found no 
mention in this election. These include the billion-dol- 
lar bungle of the Human Resources, and the data- 
sucking computer Big Brother, straight out of an X- 
Files episode. 

NDP and the PCs. Are you guys still there? Lag- 
ging in polls far behind the Liberals (44%) and Allli- 
ance (24%), these two parties have support in single 
digits. Which may be why some of them decided to 
stay away from the name-calling and focus on some 
issues. NDP has repeatedly appealed to us students 
with promises of higher budgets and lower tuitions. 
Yet some of their other plans, which will purportedly 
pay for these, include higher taxes. 

Joe Clark led PC appear to be a choice for vot- 
ers tired of Liberals yet unwilling to trust the Alliance. 
However, he has lacked the support of Ontario, crucial 
to any government. NDP has already agreed to work 
with Liberals if it came to a minority vote but the PCs 
have yet to stake a claim. 

This was going to be a hard vote. | know my vote 
was important. | know | had to vote as a citizen of this 
country. But whom do | choose? Who was the biggest 
name caller of all? 


Free Advertising for 
Campus Clubs! 


Each week, The Underground will be 


running a contest in which student groups 


may submit an eighth-page ad (16 squargail 


inches) to be printed for free in our 
publication. Any Scarborough Ca 
clubs are eligible, but entries must; 


submitted by the Friday of the wegkt before é 
they are to appear in the paper. All an ntries 

should be submitted as they would:appéar in 
if 


the issue, but please feel free to call, us. 
there is any trouble. \i. %, | 
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The student center: taking concrete steps 


- Mezba Mahtab 


A student center at Scarborough 
College is a distinct necessity, declared 
Scarborough College Council Presi- 
dent Hanif Thakor. In an interview with 
The Underground, Thakor lamented the 
lack of such a center for students at what 
is considered to be one of Canada’s 
most diverse campus. 

“| have been on campuses around 
Toronto,” he said. “Places like York and 
Erindale campuses, and even Colleges 
such as Centennial have their own stu- 
dent centers.” 

Last week the Scarborough Col- 
lege Student Council initiated an aware- 
ness campaign for a student center at 
Scarborough College. According to 
Thakor, students at Scarborough are yet 
to realize what they have been missing 
on campus. 

“A student center opens up so 
many possibilities.” He pointed out in- 
creasing retail spaces, convenient 
stores and photocopying services as 
examples. “It could act as a refuge for 
students looking to escape the univer- 
sity atmosphere for a little while.” 

The request for a student center 
has existed since 1965, the year the 
College opened. In part, the seemingly 
recent focus has reached the forefront 
because the original design for the col- 
lege, which included student facilities, 
was never completed. 

In 1985, the president of SCSC 
Anthony McWatt, made a formal pro- 
posal to the General Policy Committee 
of the college for the construction of a 
student complex based on a study of 
the feasibility and cost undertaken by 
consultant architects. Among the pro- 
posed features of the complex were stu- 
dent lounges, SCSC offices, dance 
rooms, pubs, club spaces, used book- 
stores and support services. 

The field adjacent to the library, 
the hill next to the main entrance drive- 
way and the sports arena outside the 
S-wing were touted as possible venues 
for the proposed structure. However, 
due to concerns about the cost, the 
Committee did not recommend the 
project. 

In 1994, SCSC President Ted 
Supilov revived the project in a report 
and included auditoriums, convenience 
stores, health centers and computer 
labs in the features. 85 percent of the 
795 students surveyed supported the 


99% of the returned surveys support the 
idea of a student center. Over 85% of them 


idea, with 70 percent agreeing to a stu- 
dent levy of $25 to $50. Due to a pro- 
jected cost of $12 million, the project 
died. 

“We have to cross a milestone,” 
Thakor replied to concerns of repeated 
resurfacing of student center propos- 
als in vain. “Until a concrete step is 
taken, the idea will only be talked about.” 

The “concrete step” is a three-step 
process. Backed by the awareness 
campaign, the SCSC hopes to install 
support for the student center amongst 
students. Once the enthusiasm is gen- 
erated, the council hopes to drive an 
impressive marketing campaign to at- 
tract sponsor donors and convince the 
administration of the feasibility of the 
idea. The last step would be a referen- 
dum in the Meeting Place in March, 
where Thakor hopes Scarborough stu- 
dents would officially endorse a student 
center. 

“The initial funding has to come 
from students,” Hanif declared. “Once 
we endorse a minimal levy from student 
fees, we can present the amount to the 
administration who can take it from 
there.” 

Concerns have been raised in the 
past about the proposed levy. A student, 
who would pay for the student center 
would graduate before the building 
materializes, thus would be unable to 
benefit from the center. However the 
SCSC sees this as an opportunity to 
leave behind the greatest legacy 
Scarborough students have known. 

“Students before us have paid for 
facilities we now take for granted.” 
Thakor offered the library, the Key and 
R-wing cub spaces as examples. “They 
provided the funding and left behind a 
legacy we continue to enjoy.” 

Thakor proudly pointed at the 
huge number of surveys filled by stu- 
dents over the last couple of weeks. 

“99% of the returned surveys sup- 
port the idea of a student center,” He 
claimed. “Over 85% of them also be- 
lieve in the idea of a student levy.” 

He declared the student center 
would be open to all students, and might 
contain facilities tailored to alumni. He 
declared the initial campaigning for the 
student center a success. 

“By the number of surveys com- 
pleted, we have a huge number of stu- 
dents aware and supportive of the stu- 
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also believe in the idea of a student levy. 


- Hanif Thakor, SCSC President 


dent center. Besides, the SCSC has 
been going to classes and introducing 
the grand idea to students, many of 
whom were unaware of our campaign.” 

The SCSC has also endorsed a 
performance piece by resident artist Will 
Kwan, a student who proposed to have 
students submit their own designs for 
a student center. Thakor claimed it to 
be an excellent effort. 

Early this year, The Underground 
examined facilities for students at 
Scarborough College. We looked at 
food and beverage services, computer 
lab crunches, bike parking spots and 
study spaces. During our investigations, 
we discovered a distinct feeling of apa- 
thy from students attending 
Scarborough College. Pride of attend- 
ing Scarborough College did not trans- 
late to attendance at school games, club 
involvement or student organizations. 
This could be due to a lack of facilities 
at Scarborough. Students with “nothing 
to do” on campus would likely not be 
involved in campus life as much as they 
would like to. 

Many students expressed dissat- 
isfaction with food and beverage serv- 
ices (FBS). Peter Smith, from FBS, ad- 
mitted the College’s ancillary group was 
committed to support the minimal food 
requirement of all students. 

Some students professed the 
desire for a 24-hour computer lab. 
Downtown CDF labs as well as labs of 
many other faculties and dormitories are 
open to students throughout the night. 
Professor Richard Pancer and Nick 
Chang supported the cause, among 
others. However, the lack of funding to 
supervise the lab during night hours ef- 
fectively killed the idea. The Computer 
Center is not willing to leave unsuper- 
vised labs throughout the night, as past 
cases of vandalism, theft and litter have 
not proved encouraging. 

Thakor believes a student center 
would help in alleviate those complains. 

“The student center would fill a void 
for students at Scarborough College. 
We are looking to have a mall-like food 
court to serve all food needs and more, 
while academic concerns such as study 
spaces and computer facilities would 
be adequately met by the center.” 

The major elements of the func- 
tional plan include student council and 
student equity offices, which would be 
treated as storefront facilities located in 
a high traffic area. Club offices and 
prayer spaces would be located in qui- 
eter area for designated usage, while 
other elements of shared or public 
rooms would be situated at a more ac- 
cessible location. Club spaces would 
include data props and desks to be 
used by all clubs, adjacent to which 
would be located photocopying serv- 
ices and other typical office equipment. 
Clubs spaces would also include meet- 
ing rooms. 

Social Space and lounges, in- 


cluding study spaces, are slated to be. 
in a quieter area while food services and 
pubs would have a preference for a two 
level design. These would be located 
in acentral, high traffic area. Other struc- 
tures would include student media 
space, health center, student affair of. 
fices, retail, games, atrium, computer 
labs and student center administration 
offices. 

The Student Center User Com- 
mittee Report stated three possible lo 
cations for the student center. The Wel 
come Hall south of Bladen Library, con- 
necting to the Meeting Place, was toute 
as an excellent location; however, the 
conceived student center would not be 
able to fit in as desired. 

A southern lower entrance to the 
Bladen Library, currently used as a de- 
livery place, was also explored. With the 
expansion of the Academic and Rec- 
reation Center, it would tie in to the ex- 
isting structure but would also be close 
to current offices of The Underground. 
The congestion resulting from the loca- 
tion led to its rejection. : 

The desired location by the Com-— 
mittee is a site on the triangle of land 
between the main driveway and the en- 
trance to the service tunnel. It found favor 
due to its flexibility, proximity (to the R: 
Wing), location and potential for expan- 
sion. It also featured as an excellent lo 
cation for ancillary and retail services, 
which might attract some demand, from 
the local community. : 

There remain some concerns 
before the idea for the student center 
can gather sufficient momentum. The 
cost is a projected $ 10 to 15 million, 
with 1% added every additional month 
due to increasing construction costs in- 
Toronto. If the idea fails this year, after 
the enormous efforts by student lead- 
ers, the cost could become prohibitive. 

A more important concern is stu- 
dent support for the center once it is” 
completed. Erindale students cam- 
paigned and achieved in building a stu if 
dent center. However the complex has 
garnered little support from the stu- 
dents, many of whom fail to patronize it. 

“| feel Erindale has compromised 
functionality on architectural design,” 
Hanif tried to explain the cause for such” 
a decline in support. “They have a bar 
with huge glass walls. It may look good - 
from outside, but a bar is supposed to” 
be a private place.” | 

The student center remains a ne- 
cessity for Scarborough students. 
Existing facilities in the R-Wing, such 
as prayer spaces, photocopying serve 
ices and clubs space barely meet ex- 
isting student needs. With the projecteg™ 
double enrollment crisis in 2003, co 
pled with an estimated 10,000 
enrollment by the year 2005, it appears” 
an irony that the only major university in 
Canada without a student center also. 
has the most culturally diverse studen 
body in the world. 
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“Date rape drug” used 
at UTM pub 


- Peter Smith and Corporal Darcy A. Griffith 


A student club social event hosted at the University of Toronto at Mississauga 
Student Centre on October 27th was marred by the discovery that a woman student 
at the event was the victim of Rohypnol drugging. 

Towards the end of the event, the Blind Duck Pub management and staff 
were alerted to a female student demonstrating signs of severe intoxication. The 
University Police were called in and with the assistance of the server trained staff, 
it was determined that the student’s condition was not the result of immoderate 
alcohol consumption. 

The student’s condition warranted medical attention and she was trans- 
ported to hospital where tests revealed evidence of Rohypnol in her system. In 
police interviews later, the woman reported that she had drank from an open bottle | 
of beer offered by an unknown mate, Rohypnol, the brand name for Flunitrazepam, 
is one of a number of substances associated with incidents of sexual assault. 
Known by a variety of street names, Rohypnol and its like are extremely strong 
sedatives in the benzodiazepan group, similar to Valium and Librium. 

Alone or in conjunction with other substances such as alcohol, these drugs 
can induce temporary amnesia, sleep, uncontrollable muscle relaxation and im- 
paired motor skills. Reports from across North America link these powerful seda- 
tives with sexual assaults. Sexual predators employ the drugs to render their 
victims unable to resist attack and limit the victims’ ability to recall the details of the 
assault afterwards: 

Apart from using good judgment when using alcohol, the following meas- 
ures can minimize the risk of becoming the victim of a sexual attack facilitated by 
drugs: 


* Never leave your drink unattended. If you are at a social gathering and want to 
use the washroom or move onto the dance floor, ask someone you can trust to 
watch your drink. 

* Never accept a drink offered by someone you don’t know or trust. If someone 
wants to buy you a drink, go to the bar with them and watch the staff as they serve 


the drink to you. If someone hands you a drink at a party with the encouragement pene, eee Excellent career 
to “Try this”, think twice and if unsure or uncomfortable, decline the offer. SClENtES ae 

* Never rely on your taste buds. Even though substances like Rohypnol have a eyes opportunities 
taste of their own, when mixed with liquids—even non-alcoholic beverages—the j ae ee aloe li ° 

taste of a foreign substance may not be noticeable. If you've already been drinking human biology students in Ra fepareya) “ 
alcohol, or smoking, your taste buds have probably lost some of their sensitivity : 

and may not be able to detect the difference in flavour. | Thera y 


* If you believe that you may have been drugged, immediately tell your fiiends, a 
server or the University Police. 


For more information on Rohypnol, contact Peter Smith, the Manager of UTSC 
Food and Beverages Services at 287-7614, or the UTSC Police at 287-7398. 


FACT Radiation Therapy is a unique health care profession that requires the mastery of many different skills 
and involves the use of many technologies. : 

FACT Radiation Therapists are in demand across Ontario, 

FACT Michener grads get jobs. 96% of graduates are employed within 3 months, and in their chosen fields. 


DIPLOMA PROGRAMS DEGREE/DIPLOMA PROGRAMS GRADUATE PROGRAMS 

¢ Acupuncture (in partnership with the * Applied Biotechnology 

* Chiropody University of Toronto) * Assisted Reproductive Technology 
* Laboratory Sciences * Nuclear Medicine Technology * Clinical Research Associate 

° Respiratory Therapy * Radiation Therapy * Diagnostic Cytology 


(degree program available * Radiological Technology Genetics Technology 
in partnership with 


Queen’s University) Other sciences students may also meet admission requirements 


7 rou-reet 1.800.387.9066 


| WEBSITE + 
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The Underground 


Enrollment at U of T overestimated, 
says instructor eee 


- University of Toronto Press 


U of T’S official guidelines for en- 
rolment expansion envision up to a 100 
per cent increase at the Scarborough 
and Mississauga campuses, but the 
forecast now hovers closer to 50 per 
cent, according to Provost Adel Sedra. 

The framework for enrolment ex- 
pansion, approved last spring by Gov- 
erning Council, is still the university's 
blueprint for expansion, “but now we're 
looking at the lower ranges as more 
realistic,” said Sedra. 

The university's enrolment cur- 
rently stands at 52,000. However, an 
increase would bring approximately 
3,000 more students to each of the sub- 
urban campuses, as well as an addi- 
tional 3,000 students to the St. George 
campus, primarily in graduate profes- 
sional programs such as pharmacy, 
occupational and physical therapy and 
the graduate program in nursing. 

According to Sedra, growth areas 
for Mississauga center on undergradu- 
ate programs in communications and 
biotechnology, and co-op education at 
Scarborough. 

Pegging real figures for the pend- 
ing enrolment crunch is as much art as 
science, he said, partly because it’s dif- 
ficult to predict the behavior of students 
who haven't even left the junior or sen- 
ior high school system yet. Largely 
prompted by the double cohort and the 
baby boom echo, the crunch is expected 
to affect the postsecondary system 
throughout the next decade, with the 
greatest impact likely by 2005. By then, 
Ontario’s universities could see de- 
mand for universities increase by more 
than 58,000 students. The Council of 
Ontario Universities predicts that an- 


other 30,000 new students will be added 
to the mix by 2010. 

The university has already re- 
ceived funding through the provincial 
SuperBuild program to support some 
4,000 new student spaces and is work- 
ing with the government to secure addi- 
tional funding for the remaining 5,000 
spaces it is prepared to create. | 

“We fully expect tremendous need | 
for university spaces, particularly in the 
905 area,” Sedra said, “and we don’t 
believe it is fair to expect students to 
have to travel far from home to get a 
university education. We have two cam- 
puses in the region and we’re commit- 
ted to helping solve the space problem. 
We're confident that with the help of the 
province we'll find the solution that will 
enable us to expand by 50 per cent on 
each of the suburban campuses.” 

While most of the expansion is in 
undergraduate programming, Sedra 
said the university is poised to make 
the case for increased support for 
graduate education, as well. “At the doc- 
toral level, Canada still is not able to 
keep up with demand. This country will 
need 30,000 new faculty members over 
the next decade - more than 13,000 in 
Ontario alone. As a research-intensive 
institution, we must expand our gradu- 
ate operations.” 

U of T produces the majority of 
PhDs in Canada - more than 500 annu- 
ally - and accounts for a significant pro- 
portion of the professors teaching in 
universities across the country. Sedra 
said graduate expansion would occur 
on all three campuses, with the great- 
est increase likely on the St. George 
campus. 


December 6th, 2000 


Please join the U of T Community 


Memorial Events 
All Welcome 


St. George Campus: 
12715pm—1;15pm 
East Common Room, Hart House 
Reception to follow 


Candlelight Vigil: 
6:00pm Philosopher’s Walk, 
Bloor St. Entrance 


status.women@utoronto.ca 
www.library.utoronto.ca/wow 


Scarborough Campus: 
10:45am Room H305 


Chaplain Karen Bach (416) 978-2785 


To honour all women who have experienced men’s violence 


Mississauga Campus: 
12:00pm - 1:00pm 
Student Centre 
Tea to follow in South Building 
Meeting Place 
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No strong voice in Ottawa for students, 
education leaders charge 


- David Leibl, Central Region Bureau Chief | Central Bureau 


According to student leaders, students will have few political allies in Ottawa after Mon- 
day’s election, regardless of which party fares best at the ballot box. Both the Canadian Federa- 
tion of Students (CFS) and the Canadian Alliance of Student Associations CASA), said they are 
worried education-related issues will be ignored when the House of Commons reconvenes. 
Both organizations have complained over the low profile education has received throughout the 
federal election campaign. 

“Students are feeling that no political party is speaking their language,” said Mark Kissel, 
| CASA national director. “That’s not saying that political parties are not sympathetic to the plight of 
| post-secondary education, but [education] has not been made an issue.” 

CFS national chairperson Michael Conlon said only the NDP has presented sound pro- 

posals to curb rising tuition and debt loads and to rebuild the country’s crumbling universities. 

But recent polls, Conlon said, suggest the Liberals may win another majority that may 
result in four years with little thought given to the needs of students. 

“Should they [the Liberals] form government again, | don’t see things greatly changing,” he 
said. 

Both the CFS and CASA frequently criticized the Liberals over the course of the party’s 
previous mandates for allegedly refusing to allocate funds for infrastructure repair and for failing 
to keep higher education universally accessible. Severe cuts in social transfer payments to the 
provinces, they claim, are responsible for most of the damage. 

Kissel said Ottawa’s apparent lack of concern for post-secondary education, coupled with 
the low profile the subject has received during the campaign has left student voters disen- 
chanted. 

“This might reciprocate into a very low voter turnout among students,” he said. 

An informal online poll on the Globe and Mail's campus web site suggests students may 
indeed feel alienated by parliament. As of Thursday afternoon, nearly one-third of respondents 
had replied “none” when asked which party is best addressing the needs of students and univer- 
sities. Seventeen per cent of respondents picked the Liberals, and only 10 per cent chose the 
Canadian Alliance. 

The Association of Universities and Colleges of Canada (AUCC), however, said academ- 
ics shouldn’t use the election campaign as a barometer to measure the importance Ottawa 
places on education. Public affairs director Robert Best said all public policy issues have been 
assigned a low profile during the last month, but that doesn’t mean political parties don’t think 
they’re important. 

“This isn’t unique to post-secondary education,” he said. 

| Best also denied there is significant reason to worry universities will be ignored during the 
| next session of parliament. 
“Any government,” he said, “will have to pay attention to higher education” to keep in step 
with a rapidly changing, knowledge-based economy. 


Wenna be Geen in 
Ecarbirtgh fampus? 


Staring on January 17, 2001, The Undergroud will 
be giving away FREE space for classified ads. All 
you have to do is submit a classified ad or message 
of 45 words or less, for any category, either by 
email, or in person. 


what are you reading? 


Be Sire t0 take adventag® as 
Sao, 4S poassiple, 4s this offer 
expires February 14. 200! 
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The Underground V\ my News 


Frustrated students vent feelings at york forum 
University accuses union of malpractices 


- Marc Haddad 


In a strike that brings back memories of the TA strike at the 
University of Toronto last year, students at York University in To- 
ronto are facing a fourth week of picket lines. With no end of a 
compromise in sight, many students have started to complain 
about the status of their education. 

“| spend over $15,000 a year at York,” complained Albert De 
Mello, an international student from India. “Right now my educa- 
tion is at a full stop, and the uncertainty is frightening.” 

De Mello completed three years of education in India at the 
undergraduate level prior to continuing his education in Canada. 
He was awarded a year’s credit at York, and at present is in his 
second year. 

“| have already [put in] five years for a four year degree,” he 
lamented. “If everything stays on schedule, | have two more years 
to go. The strike is scaring me.” 

De Mello is not alone in his complaints. 

“| just hope there is some reimbursement for the time and 
money | have spent waiting to receive an education that | have 
traveled far to receive,” said first-year student Maria Rosario. 

Last week, frustrated students held a forum to discuss the 
impact the labor dispute has had on them. Students who attended 
the forum were disappointed to find that no university officials 
were present, despite an open invitation. 

“| think the forum was a great idea, but the administration 
should be present because we have a contract with them,” said 
De Mello. “They have an obligation towards us with regards to our 
tuition, and it would have been interesting to know their point of 
view.” 

Despite the absence of the administration, the forum con- 
tinued with questions answered by the representatives from stu- 
dent association and student senators. Lost time and money were 
the main issues concerning students. 

“| think that a lot of concerns and frustrations were brought 
forth. | really feel we’ll have concrete examples to bring forward to 
the senate,” says student senator Daniel Pugen. 

Canadian Union of Public Employees Local 3903, which 
represents teaching assistants, contract faculty, and graduate 
assistants, has been on strike since October 26th. Although both 
the union and the university administration are still in negotia- 
tions, little progress has been made, say representatives from 
both sides. 

The union says they have backed down on a number of 
issues, but. continue to maintain their position on job security, 


along with a rebate on tuition as it increases above 1996 levels 
referred to as tuition indexation. 

“(The university] hasn’t moved. We still insist on job security 
and tuition indexation, but they are like little children stamping 
their feet and saying no,” says CUPE spokesperson Michelle 
Lowry. 

When asked why the university is reluctant to change its 
position, the answer was that there is just not enough money due 
to budget cuts. 

“We are working hard to find a package that will work for 
both parties within the perimeters that are set out financially,” 
said university spokesperson Sine MacKinnon. 

Because of the strike, the academic term has been extended 
to December and exams to January 2001. 

The news sparked mixed feelings among many students. 

Meanwhile, university administrators are accusing striking 
CUPE 3903 members of setting up booby traps, including barri- 
cades of wood, boards and nails, to damage vehicles and injure 
people. 

Last Thursday, the administration sent a warning letter to 
CUPE headquarters accusing the union of stringing wire across 
pathways and between trees, digging trenches designed to dam- 
age vehicles or people and placing nails into the trenches, dam- 
aging tires with nails and other objects, re-configuring snow-fenc- 
ing to damage vehicles and stealing property to use as materials 
for barricades and booby traps. 

“| think the point is in the interest of the well-being of the 
community that the potential dangerous activity be stopped and 
the materials be removed,” said university spokesperson Sine 
MacKinnon. 

The union quickly issued a response, saying it has never 
condoned or encouraged illegal activities. They accuse the uni- 
versity of confiscating safety equipment such as pylons and gates. 

“If [the university] were concerned with public safety, they 
would not have unilaterally taken our safety equipment,” says union 
member Fred Ho, adding the barricades protect picketers. 

However, York security says they have caught some of the 
offenders on videotape that have been turned over to Toronto po- 
lice. 

“We're reviewing the videotape. As soon as we get the infor- 
mation, charges may be laid,” says Inspector Peter Sloly of 31 
Division. 
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unrelenting nothingness 


Wednesday, November 29, 2000 


Exploring an 


- Arlene Roddau 


In the program for Waiting For Godot, director Chris 
Ciavaglia wrote, “I’m sure that many of you who have come 
here tonight have already been acquainted with this play; un- 
fortunately, I’m also sure that many of you have never gone 
beyond the point of analyzing it in an English class. Beckett 
wrote this play to be performed; simply studying his words is 
not enough...” Unlike the director's assumptions, | am 
ashamed to admit that until | saw Scarborough’s production of 
Waiting for Godot, | had never before heard of the Samuel 
Beckett play. Somehow this one escaped me, and really, it’s a 
shame because it’s quite an interesting story. 

The stage is set, a desolate scene, overshadowed by 
creepy branches suspended in mid-air. We are first intro- 
duced to Estragon (Andrew Epstein) who is engaged in the 
troublesome task of removing his boot. Enter Viadmir (Andrew 
Sleight) who, together with Estragon, makes a ridiculously funny 
effort at removing the sordid boot Why? It seems that the boot 
was causing poor Estragon pain; however, after an inspec- 
tion, there is apparently no defect with the boot. Epstein’s 
physical presence combine with Sleight’s reflective presence 
to make for a great chemistry. 

The two characters then wander and pace back and forth 
on the set—what to do? what to do? They are “waiting for Godot.” 
Endless hours pass while the two contemplate why they are 
there, how they got there and whether in fact they have ever 
been here before. It’s quite amusing as the two ponder and 
perplex at these unknown questions. Both have faulty memo- 
ries and time becomes endless with no real concept of today, 
tomorrow or yesterday. Boredom sets in and they are desper- 
ate for an end to their unrelenting nothingness. 

Enter an enthusiastic and energetic Pozzo(Natalie 
Hucaluk) and a silent yet expressive Lucky (Bradley Jordan), 
owner and slave. The two come crashing onto the set and 
after long questioning, plenty of confusion and comedy, we 
learn Pozzo is on the way to the fair to sell Lucky. Estragon 
inquires why Lucky never puts down his luggage when he 
clearly is exhausted (a silent conveyance well done by Jor- 
dan). Again, Pozzo is unable to directly answer the question, 
and the trio soon forget what the question was and are off on 
another tangent. Eventually without recalling how and why we 
find that Lucky has put down the excessive luggage. He now 
stands panting waiting for further orders from Pozzo, a com- 
manding, abusive owner to the “Hog” which Lucky so frequently 
is referred to as. The two original characters soon get bored 
and demand entertainment, to which Pozzo offers the services 
of Lucky. He can dance, which he does quite amusingly, but 
even more spectacularly he can “think”. All the “Hog” requires 
in order to think is a special hat, that Viadmir fearfully places 
on his head. Suddenly all focus is on Lucky who begins spew- 
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ing lines and lines of “thought” faster than the audience can 
keep up with. 

In due time Pozzo and Lucky head on their way and alone 
again are the two who fretfully recall that yes, they are “waiting 
for Godot”. In comes, the Child (Sarah Stevenson) who re- 
grets to inform the two men that Mr. Godot will not be able to 
make it tonight, perhaps he will come tomorrow. 

So with their hopes fallen like the night around them, 
Vladmir and Estragon part until tomorrow. 

After a brief intermission, once again day has come upon 
the scene and the two appear, confused yet again. They know 
of course that they are “waiting for Godot”, but they can’t ascer- 
tain if they had been there before. Viadmir is convinced they 
have, but poor Estragon can’t recall anything but a few eaten 
bones from Pozzo and a kick from Lucky. 

It’s a question really that causes the audience to do their 
own “thinking”. How can we be so sure about a sense of time, 
what makes yesterday, yesterday and not today or tomorrow? 
What if what we did in the past never really happened and was 
rather part of a dream? How is one to be certain of reality? 
Dreams? Existence? | dare not think about these questions 
too deeply for fear that I'll end up as lost and confused as the 
two main characters. 

The duo battle out their versions of yesterday and exist- 
ence, when suddenly in a chaotic entrance we find once again 
Pozzo and Lucky. It seems that Pozzo never made it to the fair 
since Lucky is still in tow, and somewhere along the journey 
Pozzo has become blind. In the commotion of an entrance, 
owner and slave end up on the ground, and as they struggle, 
our two protagonists debate over whether or not to help them 
up. After a long decision-making process, they attempt to help 
Pozzo up, only to find themselves entangled on the ground. 
Eventually the four of them are up and standing, and it’s no 
surprise that Pozzo too can not recall any prior meeting with 
the duo. His character much like Estragon has lost a sense of 
time and existence. Without clearing up the unsolved myster- 
ies of yesterday’s occurrences, Pozzo and Lucky are again on 
their way, leaving Vladmir and Estragon, who of course are stil/ 
“waiting for Godot”. Much to Vladmir’s dismay, the Child ap- 
pears again (while Estragon is napping) and informs him once 
again that Mr. Godot will not be able to make it tonight, perhaps 
he will come tomorrow. Yes, a true feeling of déja vu and had 
you guessed that the Child did not remember ever meeting 
Vladmir, you would be correct. “Waiting for Godot’ is yet again 
postponed to the day next—or is that the day past? 

Directed by Chris Ciavaglia and assistant Cristina Prinzo, 
the play certainly was well done and much commendations 
should be given to the actors and all those who were involved 
in the production. 
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Music 


A delightful mixed bag 


- Saidah Gomez 


Original Motion Picture Soundtrack 
Bamboozled 
(Motown) 


In accordance with current trends, the soundtrack to the latest Spike Lee 
Joint features a whole host of contemporary R&B/hip-hop stars. As such, to some 
extent this compilation is a promotional tool for the artists as much as it is for the 
film itself. Released through Motown, the set features internal input from the likes 
of Erykah Badu, Profyle, India Arie, and Stevie Wonder. Perhaps not coincidentally, 
three of these have forthcoming albums on the horizon. 

The first of these is the celebrated queen of neo-classic soul, Erykah Badu. 
With “Bag Lady” currently charting highly in the Billboard Hot 100, her Chaka Khan- 
inflected take on “Hollywood” will be sure to generate further interest in the immi- 
nent sophomore set Mama’s Gun. Likewise, four-piece male vocal outfit Profyle, 
whose “Liar” single is also scoring well, should benefit from the inclusion of the 
mid-tempo groover “One Night,” which can also be found on their second set 
Nothin’ But Drama. Nevertheless, the most intriguing of the three has to be India 
Arie, whose glorious slice of folksy-soul “In My Head” comes complete with pro- 
duction from Bob Power and a shimmering string arrangement courtesy of Larry 
Gold. With further snippets tucked away at the album’s conclusion it seems that 
her Acoustic Soul debut will be well worth investigating when it drops next year. 

Elsewhere, the content of this release is somewhat burdened with a selec- 
tion of largely uninspired socio-political meandering. Socio-political, though far 
from sublime are the woeful Stevie Wonder offerings, “Misrepresented People” 
and “Some Years Ago.” Also less than engaging is the Mums spoken-word effort 
“Ploylessness,” which entirely lacks the grace and metaphorical wisdom of artists 
such as Saul Williams or Ursula Rucker. Surprisingly, even the presence of the 
legendary Roots crew fails to lift the Chuck D and Zack De La Rocha effort “Burned 
Hollywood Burned.” 

Significantly more appealing is the Mau Maus’ tough “Blak |z Blak.” With their 
collective name derived from the secret Kikuyu society that was the force behind 
the Kenyan rebellion of 1952, Mos Def, Canibus, Charli Baltimore, and DJ Scratch 
have already generated significant interest in the singles market with this Ron 
“Amen-Ra” Lawrence-produced outing. Also noteworthy on the hip-hop front is the 
Goodie Mob’s DJ Muggs-assisted “Just a Song.” With the jury still very much out in 
regards to their last World Party release, this haunting track is a noticeable return 
to form. Also worthy of your cash is the organic remix of Common’s “The Light,” 
which now sees Erykah Badu supplying the hook in place of the original Bobby 
Caldwell sample. 

Resting comfortably alongside the contributions of Erykah Badu and India 
Arie, further soul highlights can be found in the shape of Angie Stone’s delightfully 
understated Marvin Gaye-inspired “Slippery Shoes” and Gerald Levert’s beautiful 
two-step floater “Dream with No Love.” Completing the line-up are Charli Balti- 
more’s “Charli,” and Prince’s characteristically psychedelic “2045 Radical Man.” 

Quite how all of this relates to the film | am unsure. Undoubtedly the socio- 
political offerings will have relevance to the thematic concerns of the Lee’s film, but 
even so, such concerns rarely seem to be of any importance within the world of the 
contemporary soundtrack. Consequently, what we have here is an album that is 
part-promotional tool, part lackluster performance, and occasionally sublime. De- 
spite being a somewhat mixed collection there is certainly enough quality on offer 
here to satisfy even the most astute R&B/hip-hop/soul fan. 
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A ruthlessly inventive Aura 7 


Aura 
Miles Davis 
(Columbia/Legacy) 


In 1985, the last year of his three- 
decade stint with Columbia Records 
and six years prior to his death, Miles 
Davis worked with Danish composer 
Palle Mikkelborg in Copenhagen. The 
project was an orchestral-based living 
tribute to Davis and was put together for 
the Danish Radio Big Band ensemble 
group. Mikkelborg is said to have com- 
posed the theme of the piece from 10 
notes that were based on the same 
number of letters in Miles Davis’ name. 
From the 10 notes Mikkelborg derived a 
chord, which led him to a theme and 
scale for his composition. Each move- 
ment of the work is named after one of 
the seven colors that Mikkelborg sees 
in Davis ‘ aura. Confusing, but if you 
throw all the freakish theory and garbled 
mystic-speak out the window the upside 
of this is that it’s the first time since 1963 
(with Gil Evans) that Davis recorded 
with a full orchestra. 

The first track, “Intro,” opens with 
the magical tone of guitar wizard John 
McLaughlin languidly introducing the 
basic 10-note theme just before it ex- 
plodes in your face with staccato-fueled 
drums and synthesizers. When the 
bomb hits, sharp rhythmical shards of 
debris and Davis ‘ muted trumpet 
musings are impossibly combined un- 
til the projectiles settle and all is re- 
solved. As if a thousand piece jigsaw 
puzzle were tossed upwards and the 
parts momentarily joined to create the 
field of wheat on the box cover before 
gravity enticed them to return to earth 
and disperse to the far corners of the 
living room floor. It’s one of the better 
tracks on the album, reminiscent of the 


- Faisal Patel 


hard driven funk of Decoy-era Davis. 

Both the free-form aggressive “Or- 
ange” and the partially dread-locked 
“Blue” carry a Japanese spiced flavor 
reminiscent of Kazumi Watanabe’s 
Mobo period albums. For those who 
don’t know, Kazumi is a brilliant Japa- 
nese guitarist—think John Scofield with 
a sushi-beat. If you don’t know John 
Scofield, shame on you. 

“Red’ is a bit like a longer running 
version of Decoy’s “Robot 415,” a rip- 
pling cauldron of sound threatening to 
boil over. Apparently Davis liked it so 
much that he recorded it a second time 
on the album, beneath the header “Elec- 
tric Red.” On this second take, he opts 
for a muted horn over an open one. The 
two songs are similar, but on the sec- 
ond, Davis said of his solo, “Sometimes 
you run out of notes; [they] just disap- 
pear and you have to play a sound.” 

The atmospheric and lovely 
“Green” has a definite art-house sound- 
track quality to it. This is one to listen to 
over the phones as you drift off to sleep. 
Easily the number one contender to the 
reigning dreamy-vibe belt holding cham- 
pion, Pat Metheny’s “The Bat Part II” from 
his Offramp release. 

“Indigo,” the only track that Davis 
doesn’t appear on, is one of the more 
effective colors in Mikkelborg ‘s musi- 
cal palette. It features some of the most 
amazing percussion work I’ve heard. 
This song is pure brilliance, incorporat- 
ing the best of jazz and orchestration in 
a manner befitting the compositions of 
Jaco Pastorius. 

This completely re-mastered and 
ever-moody masterpiece is quite pos- 
sibly the last monumental effort from the 
late Miles Davis. Dim the lights, pour a 
jet-black beer into your favorite glass 
and get lost in the ruthlessly inventive 
Aura of Davis. 
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SNZ isn’t quite there yet 


- Devon Powers 


Bedlam Baliroom 
Squirrel Nut Zippers 
(Mammoth) 


When Squirrel Nut Zippers (SNZ) 
made their mainstream debut with Hot, 
they were a novel, welcome glimmer in 
the otherwise desolate terrain. They 
spawned a cadre of imitators, who 
turned their music into something that 
hardly resembled the original. The pub- 
lic took swing classes. The media de- 
clared it a big band revival. Squirrel Nut 
Zippers did well for a while, and then 
disappeared. 

Now it’s 2000, SNZ have spent a 
significant amount of time out of the spot- 
light, and in their absence, they’ve been 
hard at work at honing their character- 
istic sound. On Bedlam Ballroom, these 
squirrelly cats are hopping on 
bluegrass, popping on classic jazz riffs, 
wailing their horns, and delivering 40 
minutes of fun. There are a few curious 
twists — the opening of “Bedbugs’”, for 
example, which even after a few listens 
makes me think I’ve accidentally loaded 
Paul Oakenfold into my stereo. And bal- 
lads like “Bent out of Shape,” or “Hush,” 


where Katherine Whalen’s Billie-in- 
spired vocals thrive in smoke and sex 
appeal. And “If it Ain’t Broke, Don’t Fix It,” 
rings with down and dirty jamming and 
down-home advice. For SNZ enthusi- 
asts, this album brings no alarms ana 
no surprises. It’s done expertly, without 
a doubt. It’s also, well, safe. 

Safe is fine, but for a band which 
just a few years ago was the bee in the 
media bonnet, Bedlam Ballroom will be 
lucky to generate even a sputter. They’ve 
done well, but they’ve not really moved 
much. For all anyone knows, it could still 
be 1996, and their signature “Hot Mu- 
sic” right now sounds pretty much like it 
did then. In all reality, it’s probably better 
that this album stay in the hands of fet- 
ishists. They'll give it the respect SNZ 
deserves. And | personally know no less 
than two people who tried to injure me 
to get at my advance copy of this album. 

Still, the genre they’ve landed 
themselves in isn’t an evolving one — 
it’s one that’s better off in the savory 
Sticks of the South. Too bad for the rest 
of us, though. Because I'd just die to 
see a Squirrel Nut Zippers / Nine Inch 
Nails collaboration. : 


Generic enough to fit in 


- Nick Thomas 


Bridging the Gap 
Black Eyed Peas 
(Interscope) 


Black Eyed Peas’ debut album 
Behind the Front was an energetic hip- 
hop party thoroughly derivative of A Tribe 
Called Quest and De La Soul, right 
down to mimicked vocal styles and lines 
slightly modified from classic songs by 
those legendary groups. It got by almost 
entirely on spunky choruses, like that of 
the single “Joints and Jam,” and hip- 
hop fans’ nostalgia for the heyday of 
“positivity” in rap. It’s one of those al- 
bums that’s so unoriginal that you want 
to dislike it...yet once the beats and 
hooks move the attention away from your 
intellect and toward your feet, you can’t 
help but be overtaken. 

For their follow-up album, Bridg- 
ing the Gap, the Peas have tried hard to 
move away from the grips of their fore- 
bearers and find their own sound. This 
sound is one based more completely 
around soul grooves and a mix of or- 
ganic and slightly electronic rhythms. In 
the musical realm, the Black Eyed Peas 
have succeeded. They combine funky 
beats with organ, bass and guitar 
sounds, plus the fine vocal stylings of 
guests like Macy Gray, Les Nubians and 
Esthero. The sound of this LP is more 
complex and satisfying than the rela- 
tively simple grooves of their debut. It 
fits right in with the ever-growing batch 
of intelligent hip-hop music informed by 


modern soul music (including Com- 
mon, the Roots, Guru’s Jazzmatazz 
series, etc.) 

While musically they've added 
some fullness to their sound, lyrically 
the Black Eyed Peas have moved away 
from overt imitation and head-on into 
blandness. The lyrics tread common 
terrain, mostly partying and having fun, 
without placing any memorable rhymes 
into listeners’ brains. Outside of their 
criticisms of the jiggy side of hip-hop on 
tracks like the relatively hot DJ Premier- 
produced lead-off track “BEP Empire,” 
they don’t have much to say, and none 
of the three MCs has a distinct enough 
rhyming style to leave much of an im- 
pression. This fact becomes especially 
apparent each time they bring out a tal- 
ented guest star to help them out. Charli 
2Na from Jurassic Five’s turn on “Get 
Original” (a title the Peas should take 
as instruction) and De La Soul's ap- 
pearance on “Cali to New York” truly 
demonstrate the difference between 
MCs with unique methods and per- 
spectives and MCs who love hip-hop but 
aren't too sure what to do with it. 

As the title Bridging the Gap indi- 
cates, Black Eyed Peas’ mission is to 
cross barriers and bring hip-hop to the 
masses. Their sound is pleasurable 
enough and their messages generic 
enough that they'll probably succeed at 
that goal. More power to them...maybe 
on the road to stardom they'll find voices 
of their own. 


SQUIRREL NUT DPR 
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Video Pick of the Week — 
The Brandon Teena Story 


- Paul Ahn 


Video 


The Underground 


The Brandon Teena Story 
Susan Muska, Greta Olafsdottir 
(Zeitgeist Films, 1998) 


It is hard not to get sucked into the 
story of Brandon Teena. After all, this 
was a 21-year-old man living in a wom- 
an’s body in the rural corn-belt of Ne- 
braska — a daunting task, by any stretch 
of the imagination — who performed 
manhood so well that he managed to 
fool even the “real” thing. The men he 
hung out with and the women he dated 
all believed him to be male, and until he 
got busted for check forgery and his 
“real” gender came out, he was just one 
of the guys. Perhaps this is why the rest 
of the story is so shocking: two men with 
whom Brandon had been friends kid- 
nap and rape him, and then, a week 
later, shoot and stab him to death, all in 
the name of protecting their fragile Mid- 
western masculinity. 

Unfortunately, getting pulled into 
the story of Brandon Teena is consider- 
ably easier than into The Brandon 
Teena Story, the 1998 documentary that 
preceded Kimberly Peirce’s 1999 Acad- 
emy Award-winning feature film Boys 
Don’t Cry which attempts to tell 
Brandon’s story through the voices of 
those who knew him, and those who 
eventually killed him. The attempt is 
certainly noble, especially considering 
the lack of ready funding for documen- 
taries, not to mention the resistance to 
“controversial” subject matter like 
transsexuality. But good intentions only 
take you so far, and this film ends up 
being a bit of a mess. 

Directors Susan Muska and Greta 
Olafsdottir choose to let their subjects 
tell their own stories, in their own voices, 
without additional overdubs or narration. 
This means that we have no idea if the 
film’s subjects are really answering the 
directors’ questions, a suspicious move 
that makes watching The Brandon 
Teena Story not unlike watching a presi- 
dential debate, and one that asks us to 
take the subjects at face value. This is a 
problematic request. Muska and 
Olafsdottir explain their decision by stat- 


ing, “We didn’t want to be pedantic and 
preachy because that is boring.” Point 
well taken. But this is definitely a case 
in which moderation is the key. The film 
seems choppy and disconnected with- 
out an over-arching narrative to pull to- 
gether the seemingly random land- 
scape shots and interview snippets. In 
some ways, perhaps, it makes sense 
that the film is choppy — it relies on the 
memories of people who didn’t really 
know Brandon, much less all the com- 
plications he embodied: his mother and 
sister refer to him with female pronouns, 
clearly disrespecting his own identity as 
he recognized it; his so-called girlfriends 
are more concerned with protecting 
their own heterosexuality than with shar- 
ing even their limited understandings 
of Brandon’s experience; and the men 
who were convicted of killing him are 
invested purely in reinforcing and 
stressing Brandon's female-ness as a 
means of normalizing their rape of him. 
None of this really helps get to Brandon 
— the film is, by default, more about the 
people who were acquainted with 
Brandon than it is about Brandon him- 
self. 

Furthermore, despite Muska and 
Olafsdottir’s best intentions, the film 
does have its pedantic moment, when 
they interview Kate Bornstein, the well- 
known and often-quoted male-to-fe- 
male transsexual gender activist, play- 
wright, novelist, and performance artist. 
They speak to her in Nebraska along 
with members of Transgender Menace, 
to hold a protest/vigil at the trial of one of 
Brandon Teena’s killers. Bornstein 
shares her shock and disgust with the 
crimes perpetuated again Brandon, but 
her testimonial gets a bit heavy-handed 
with Bornstein’s seemingly on-cue 
tears that border on kitsch. Furthermore, 
even Bornstein can’t let the story be 
Brandon Teena’s; her apparent attempt 
to create community by referencing her 
own brushes with violence as a result 
of gender performance fall on largely 
deaf ears as it’s clear that Brandon him- 
self is being brushed to the side, used 
only as a reference point. While this 
might be good strategy for the larger 


political goals of gender activists, it's a 
curious decision within a film that is 
ostensibly about Brandon Teena. 

This is not to say that The Brandon 
Teena Story is not valuable for what it 
does do. It reminds us that gender is a 
sticky and often oppressive business 
(especially since there are only two from 
which to choose). The documentary 
also highlights the pathological sexism 
and compulsory homophobia in a 
small-town community that has far too 
much to lose if it accepts the instability 
a transgender resident brings to it. Re- 
actionary conservatism is alive and well, 
the film shows us, as Nebraska resi- 
dents seem more shocked at 
Brandon’s gender performance than at 
the incompetence of the police depart- 
ment, the rape of Brandon, and his as- 
sailants’ attempts to cover up the evi- 
dence of that rape, attempts that culmi- 
nated in the murder of Brandon and two 
other people who were simply in the 
wrong place at the wrong time. While 
this is a useful insight, it’s not surpris- 
ing. Nor does it dig below the photo- 
genic surface of the life and death of the 
film’s subject. 

In the end, the story of Brandon 
Teena is no less shocking and repre- 
hensible for not being told well. The 
Brandon Teena Story makes it hard to 
get a sense of the real person behind 
the blurry photos and sometimes sus- 
piciously convenient anecdotes. Unlike 
Boys Don’t Cry, we don’t have a vibrant 
Hilary Swank to create a person no less 
vibrant, and the lack of narration in the 
film makes it hard to make up for that 
lapse. While this film may more accu- 
rately relay Brandon’s story than the very 
Hollywood version, it does so through 
self-indulgent and repetitive footage and 
unexplained interview fragments. 
Brandon Teena never truly comes to life 
in this documentary, while his killers 
shine in all their incarcerated glory, al- 
lowed their idiosyncratic rationalizations 
and afforded more screen time than 
their victim. Muska and Olafsdottir’s ef- 
fort is commendable. Their film is not. 
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Games Wednesday, November 29, 2000 
ON SGay, NoVermber'29, 2000 


Road rage, pogo sticks, and a fuzzy 
little guy named Crash 


Crash Bash 
PlayStation 
(Eurocom) 


Crash Bash marks the return of one of 
PlayStation’s most popular character, Crash Bandi- 
coot. In this sense, it is another offshoot from a popu- 
lar series. The game's story line is simple: the an- 
cient spirits Aku Aku and Uka Uka decide to hold a 
competition to prove once and for all whether or not 
good is more powerful than evil. In order to do this, 
they devise a series of challenges in which champi- 
ons representing good and evil battle. Once again, 
Crash and his team are called upon to keep the dark 
forces at bay. 

A direct take-off from Nintendo’s Mario Party and 
Mario Party 2, Crash Bash takes all the humorously 
animated characters, eye-popping graphics, and strik- 
ingly varied worlds from a regular Crash Bandicoot 
game, and condenses them in to a series of frantic, 
action-packed mini-games that test a player’s skill, 
agility, and perseverance. Although this title was pro- 
duced by Eurocom, instead of Crash’s creators at 
Naughty Dog, the game perfectly captures the look 
and feel of its predecessors. Players can battle as 
one of eight different characters, including Crash Ban- 
dicoot, his sister Coco, Tiny Tiger, Dr. Neo Cortex, and 
newcomer Rilla Roo, in either Adventure or Battle 
Mode. The Adventure Mode can be played with 1 or 2 
players, who move through 28 different “events” against 
computer opponents and 4 bosses. Battle Mode can 
accommodate up to 4 players, either going head-to- 
head or in teams of two. 

One of the downsides to this title is that although 
there are 28 different levels, there really are only 6 
different events, with each one appearing in 7 different 
forms. This may seem like a paltry figure, especially in 
the face of Mario Party 2’s whopping 64, but the slight 
changes made in each version of the different levels 
actually produce a noticeable impact in making the 
levels more dynamic. For example, in the Ballistix lev- 
els, which can basically be described as 4-player pong, 


ere 


the second incarnation allows players to collect power- 
ups to use magnetic shields that repel the ball away 
from their goal, whereas the first time around, they 
couldn’t. In a later version, the playing field is sus- 
pended in the air by four engines, which periodically 
fail, causing the board to tip in various directions. 

The other saving grace for the low number of 
levels is that they are all genuinely entertaining, and 
much more challenging than the Mario Party games. 
In addition to Ballistix, there is Pogo Pandemonium, 
in which players use pogo sticks to paint tiles for 
points, Crate Crush, a Poy-Poy-esque game in which 
players throw and kick cement blocks and exploding 
crates at each other. In Polar Push, contestants ride 
around a small ice floe on baby poplar bears, and try 
to push each other into the icy depths, while Tank Wars 
adopts a Bomberman-like feel, allowing players to ride 
around in tanks, laying mines and shooting projec- 
tiles to destroy each other. Last but not least is Crash 
Dash, a simple-looking yet extremely nerve-racking 
game, in which players have to race around a tiny, 
track, shooting missiles and knocking each other off 
the track to gain the lead. The clever controls make 
this one quite a challenge, sometimes even frustrat- 
ing. If you’ve never heard me yell and cuss, | invite you 
to watch me play this particular gem. 

To beat each level, players must earn 3 victories 
in the event, which nets a shiny gold trophy. But, as 
another brilliant wrinkle, the crystals, gems and gold 
and platinum relics from the previous games have 
returned. To earn these prizes, players must replay 
each level, but must do so with different requirements 
or parameters. For example, in one of the Crate Crush 
levels, a time limit is added, while in another the throw- 
ing ability is disabled, which makes the action all the 
more bedlam. 

Overall, | can’t say Crash Bash is a better title 
than Mario Party, for the two are just meant for different 
tastes. While Mario Party offers a greater sense of 
variety, it also begs for a friend or two to play along. 
Crash Bash, on the other hand, is light on variety, but 
is much more fun and challenging (possibly more so) 
when played solo. 


The Underground 


INSIDE net 


- Bill Molos 


Game Of The Week: 
Sunday, 1pm on CBS: 


Miami @ Buffalo (-3.5) Bill’s Pick: Buffalo 

| Notes: Buffalo’s offensive line could not contain Tampa Bay’s defence last 
| week, and QB Rob Johnson will face similar pressure from a strong Dolphins 
| squad on Sunday... Oronde Gadsden caught a 17- yard touchdown pass from 
| Damon Huard with 1:10 left in the fourth quarter to help the Dolphins edge the 
Indianapolis Colts, 17-14, and maintain first place in the AFC East... Miami will 
come in with all the momentum, but Buffalo is always a difficult place to play in 
December... look for Steve Christie to win this game in the fourth quarter. 


Thursday: 


Detroit @ Minnesota (-9) Bill’s Pick: Minnesota 

Notes: Detroit QB Charlie Batch appeared tough running around the Patri- 
ot’s defence, and diving into the end zone to ensure the Lions victory... with 
Westbrook covering Moss, Culpepper will throw the ball more to Terry Fair’s side of 
the field... the Lions’ defence does not have the talent to cover all of Minnesota's 
weapons and that should be the difference in the game. 


Sunday: 


Arizona @ Cincinnati (off) Bill’s Pick: Cincinnati 

Notes: RB Corey Dillon should win this game for the Bengals... considering 
the vast number of injuries that Arizona has sustained over the past couple of 
years, Vince Tobin should not have been let go as head coach. 


Cleveland @ Jacksonville (-14) Bill’s Pick: Jacksonville 

Notes: Jacksonville is on a two-game winning streak with big wins over 
Pittsburgh and Tennessee. This trend should continue as woeful Cleveland comes 
to town... a first quarter touchdown by rookie RB Travis Prentice was the only bright 
spot in the Browns’ 44-7 loss to Baltimore. 


Dallas @ Tampa Bay (-11) Bill’s Pick: Tampa Bay 

Notes: Warrick Dunn rushed for 106 yards and two touchdowns to power the 
Tampa Bay Buccaneers past the Bills, 31-17... if Tampa Bay has any chance in the 
playoffs, they are going to have to start throwing the ball in Keyshawn Johnson’s 
direction. 


Denver @ New Orleans (PICK) Bill’s Pick: New Orleans 

Notes: Jim Haslett must be commended after finding a way to defeat the 
Rams in the TWA dome without starting QB Jeff Blake and RB Ricky Williams... 
Tackles William Roaf and Kyle Turley stopped the Rams pass rush and provided 
rookie QB Aaron Brooks with adequate time to find his wideouts... with QB Brian 
Griese out again this week, Denver will be hard-pressed to put up any offense 
against a strong Saints defence. 


Indianapolis @ New York Jets (-2.5) Bill’s Pick: Indianapolis 

Notes: Jets QB Vinny Testaverde threw for 215 yards and two touchdowns to 
lead his team to an easy 17-10 victory over the Bears... the Colts offence needs to 
put up more than two touchdowns if they hope to beat the Jets in Giants Stadium. 


New York Giants @ Washington (off) Bill’s Pick: New York Giants 

Notes: WR Albert Connell, Washington’s leading receiver this season, sus- 
tained a sprained knee in a collision with Eagles LB Jeremiah Trotter. With WR 
Michael Westbrook and RB Stephen Davis already injured, the loss of Albert Connell 
will really hurt the offence... 4 days after Jim Fassell’s now infamous playoff guar- 
antee was made, the Giants rallied behind their coach to defeat the Cardinals 31- 
le 


Oakland @ Pittsburgh (-3) Bill’s Pick: Oakland 

Notes: Jon Gruden, the same man who selected a kicker with the 17th over- 
all pick in last year’s draft, seems to know what he’s doing as his team sits alone 
atop the AFC West... Bill Cowher should find a way to use the receivers he’s used 
his last two first round picks to select. Both Plaxico Burress and Troy Edwards 
have more talent than Bobby Shaw and Hines Ward, and they shouldn't be wasted 
on the bench... with RB Tyrone Wheatley in the lineup, the Raiders should run 
away with this game. 


16 


St. Louis @ Carolina (off) Bill’s Pick: St. Louis 

Notes: QB Kurt Warner should start this game... Carolina is coming off a 
short week... Rams RB Marshall Faulk should have an easier time running through 
the Panthers’ defence than he did when he faced the Saints a week ago. 


San Francisco (-2) @ San Diego Bill’s Pick: San Francisco 

Notes: the Chargers won a game? Let’s not take out the champagne so 
soon. People seem to forget that the Chargers are still 1-11. However, it is still 
good to see QB Ryan Leaf finally start living up to his potential... QB Jeff Garcia 
should put up 400 passing yards against the Chargers. 


Seattle @ Atlanta (off) Bill’s Pick: Atlanta 

Notes: RB Ricky Watters should put up big numbers on Sunday running 
against a battered Falcon’s defensive line... Seahawks QB Brock Huard was 
steamrolled by Denver LB John Mobley in Seattle’s loss and should be inactive for 
Sunday’s game... QB Chris Chandler is long overdue for a big game. 


Tennessee (-3) @ Philadelphia Bill’s Pick: Philadelphia 

Notes: over the past two weeks, the Titans have not looked like the same 
team that made it to the Superbowl last season. They have made costly turnovers 
and have not dominated teams that they should have beaten easily... Eagles QB 
Donovan McNabb has found his security blanket in Jeff Thomason, who seems to 
catch all Philadelphia’s red zone touchdowns. 


Green Bay @ Chicago (off) Bill’s Pick: Green Bay 

Notes: Packer’s TE Bubba Franks needs to step it up and show why Green 
Bay selected him with the 15th pick in last year’s draft... rookie LB Brian Urlacher 
should be a thorn in QB Brett Favre’s side all through the game... Brett Favre will 
find a way to win another game for the Packers. 


Monday: 


Kansas City @ New England (off) Bill’s Pick: Kansas City 

Notes: how did the Chiefs lose to the Chargers? They started 44-year-old 
QB Warren Moon... Kansas City should defeat the Patriots, but you never know, the 
Chiefs did lose the Chargers... still lacking a running game, the Patriots will once 
again put all the pressure on QB Drew Bledsoe. 


http://www:scar.utoronto.ca/~undergnd/” * [ 


Groundworks . Wednesday, November 29, 2000 
eee EINES, NoVEMbEr 29, 2000 


U n t A t / e d - Lisa Craveiro 


Make no mistake, 
| detest those ‘smiling eyes’ 
peering at you 
behind tinted glass 
They ‘smile’ 
mischievously, 
voyeuristically, 
sometimes even scornfully. 
How can this gaze 
be interpreted 
in any other way, 
apart from mal intent? 
Why else would they 
hide those eyes: 
the windows to the soul? 
Why else would they 
coward behind 
some manufacturer’s 
big name rims? 
They certainly don’t aid your vision 
apart from 
attempting to mask, 
the x-ray intent: 
only malicious, 
only deceitful. 

To you | write the words 
that go unspoken. 
You claim to understand 
my intent... 
now. 

Yet before the truth 
would be masked. 
behind a sort of cowardice. 
How else could | explain, 
that which even | 
did not understand myself. 
You say | taught you 
much of the world, 
but it is you who 
have taught me a greater lesson. 
The lesson of love, 
of life, 
that was previously 
misunderstood 
and misrepresented. 
| know not how to thank you 
for this great gift, 
nor not how to return the favour, 
For feelings still remain 
contained, 
absorbed 
in the reality 
| call myself. 

There is no other explanation, 
for the truth that | continue 
to hide from 
myself, 
the world itself, 
can only hazard a guess. 
But I’ll keep true 
to my ‘humble ways’. 
For you 
and | 
know 
no other. 


The beautiful 
butterfly 


- Waiz Ahmed 


When | was a child 

Enchanted by the beautiful butterfly 

| could not stop myself, but go behind. 
From flower to flower, | pursued it. 
Everytime it rested on a flower, closed 
its wings. 


‘My hands slowly towards it crept 


Slowly steadily my fingers neared it 

In a flash, she fooled my seventh try. 
Everytime | missed it, my thought to cap- 
ture it grew. 


The beauty of her wings was tantalizing 
| ran behind it, as she flew. 

Her wings brightly coloured 

In spots of red, black and some blue. 
The backdrop, a snowy white 

A few drops of shimmering yellow too. 
Masterpiece by the creator | thought 
Posses | must, to flaunt it 

And everyone would then envy |. 


The next attempt was more determined 
With utmost stealth | approached it 
The moment she closed her vibrant 
wings 

She was between my index and thumb 
Her wings closed, the underneath 
shown dull. 

It’s tiny legs wriggled in air 

All attempts to flee, in vain. 

| placed it carefully in my pencil-box 

| ran home with joy immense 

My instincts satisfied, mv ego sore high. 


| told my friend about it, he was eager to 
see 

The pencil-box was opened, the treas- 
ure revealed. 

| gently opened the wings 

My eyes stared in disbelieve 

The master-painting was smudged, the 
shimmer gone 

The perfect colourful spots, now dull and 
ugly looked 

My thumb and index, it’s bleeding col- 
ours bore. 

My friend; his voice with sarcasm filled 
Exclaimed; “Ha, what a beautiful thing”. 


Dead was the butterfly, 

Beauty too did die; 

How in vain man does try; 

To capture everything, that catches his 
eye. 
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Athletes of the fortnight 
(Nov.12 - Nov.26) 


-Aprile Nicholl and James Rickert 


Female Athlete: BETH SHANNON (soccer) 

In a game of goals, it is the offensive players who are more often than not Slik : 
privy to recognition. Just as important however are the defenders, the players who “hel VIVING J ection | e Uaegeaatt this semester would 
find themselves under great pressure to prevent shots and aid the goalie. Beth jot have been possible. Fo eason Ae) mention Should be given, 
Shannon is one such player who constantly performs under pressure, playing with 
heart and determination. In her second year here at Scarborough, Shannon has 
been a key component of both indoor and outdoor championship squads. Last 
year’s indoor MVP, Shannon is always looking to develop as a player. Her talent 
makes her a key component of the team as well. Her commitment and leadership 
provide inspiration to fellow players. Her contribution’s to this year’s champion- 
ship held last week at Varsity stadium surely did not go unnoticed. Shannon is truly 
deserving of SCAA’s Athlete of the fortnight. 


Male Athlete: DIMITRI FLOROS, Soccer (United) 

Dimitri played a superb game both offensively and defensively in 
Scarborough’s win over Grads in the championship game at Varsity Stadium. 
Dimitri's talents were highlighted by scoring both goals in the 2-0 victory. The game 
was held on Saturday, November 18, 2000 on a cold and flurry plagued afternoon. 

Despite these conditions, Dimitri still continued to lead the team as always. 
It was clear from the outset that Grads would not be able to counter this scoring 
threat. Dimitris touch around the net, scoring the first off a corner kick and the 
second on a penalty shot. This allowed Scarborough to defend their Intramural 
Championship. Dimitri is a natural leader for the men's soccer team, being one of 
the leading scorers. He has been playing soccer for many years and this experi- 
ence shone through in the finals. 

Dimitri is to be congratulated for his efforts in the men's final game and 
victory. He is also to be congratulated for his continued efforts and contributions to 
the mens' team throughout his years here at Scarborough. Good Work Dimitri and 
Congratulations! 


Another building block for the Men’s “A” Hockey Team 


- James Andrews 


On November 24, the Scarborough men’s “A” hockey team participated in a 
tournament hosted by Sheridan College. Despite posting a record of 2-0-1 the 
boys were not able to advance on to the semi-finals. Their pool included strong 
teams from Sheridan, Seneca College and a team from Humber College who 
became late drop-outs. 

The day began at 8 a.m. with the Humber default, which many believe was 
most likely a blessing in disguise. The next game proved to be a major test of 
character when the team faced a mouthy, dirty yet very skilled squad from Sheridan. 
Devoted team veteran Rob Koren led the way for Scarborough by scoring both 
goals in a 2-1 victory. Goaltender Colin Hunter was instrumental in holding down 
the fort throughout the entire game. Coach Randy Thomas managed to keep his 
team focused and out of the penalty box which proved most beneficial against the 
mainly shorthanded Sheridan team. The next and final game was against prob- 
ably the best team that this year’s team has faced to date: Seneca College. The 
team from Seneca jumped out to an early lead in the first period and then padded 
it to a two-goal lead early in the second. The Scarborough boys returned with a 
quick goal after centreman Chris Theriault won a key faceoff right on to the stick of 
a rushing Jamie Andrews, who then took the puck wide scoring on a low backhand. 
From that point on, the team took charge of the game, working Seneca all over the 
ice. The defence core of Chuck Skopec, Greg Pejec, Terry Lee and Brandon Simair 
buckled down to secure the Scarborough defensive zone while Mike Barbara and 
Ryan Macri worked the offensive boards for scoring chances. Late in the third 
period the hard work paid off when the boys scored a controversial goal, but as they 
say in hockey, “they all count”. Despite this late onslaught Seneca held the boys to 
a 2-2 tie. This tournament added to the team’s current unbeaten season (6-0-2) 
and proved to them that they can compete with any team that stands in their path. 

The team would like to thank Sheridan for hosting a great tournament, the 
men’s “B” team and women’s team for their enthusiastic support, especially Agnes, 
and last but not least Eric Purdy for his continued support. 
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Wednesday, November 29, 2000 
United wins 5th Championship in a row 


- Martin Lempera 


The Scarborough United men’s soccer team 
won its fifth interfaculty championship in a row on Sat- 
urday November 18th at Varsity stadium. The victim in 
this year’s final was a solid Grad’s team which upset 
Erindale in the semi-finals. For many of the United 
players the fact that this was to be their last game in 
the blue and white served as great motivation . For the 
others, being in the final for the first time gave them 
the rush of adrenaline they would need to carry them 
to victory. The cold conditions did not cool United spir- 
its as a flame burned deep within the players, a flame 
instilled by coach Kiriakou throughout the season. The 
players were in deep concentration as they laced up 
their boots and took to the pitch. 

Throughout the first half, United was able to keep 
possession of the ball and put extreme pressure on 
their opponents. When Grads were able to get hold of 
the ball, the aggressive play of Khary Lumpley was 
effective in thwarting their progression. The entire 
United team played as a cohesive unit and were fi- 
nally rewarded as Dimitri Floros got on the end of a 


corner to blast United into a 1-0 lead. As half-time 
approached the United team became more comfort- 
able and were able to create some well executed plays. 

The second half started much as the first with 
United dominating possession. The momentum 
Stayed in United’s favor with goalie Vrej Epremyan 
having to clear only a few balls that found their way 
through the United defence. One United defender did 
see a few stars, as Simon Slater knocked heads with 
an opposing forward. United were also helped by 
strong bench play, as the whole of the team saw ac- 
tion on the field. Throughout the second half the 
midfield continued to link well with the speedy United 
forwards. Striker Paul Caramida took advantage of 
his quickness and ran onto a well struck ball from the 
midfield, only to be fouled by the Grads’ defender. 
Floros stepped up to the penalty spot and coolly raised 
it to a 2-0 lead. As play continued into the late after- 
noon, darkness not only fell upon the Grad players 
but onto the field as well. Visibility was called into 
question as the stadium lights were finally turned on. 


Five minutes later the same lights were reflecting off 
the Cup as United players raised it in victory. 

Fittingly each and every player gave it their all, in 
what was truly a team win. Celebrations carried on 
from the locker room and even into the Toronto night, 
as at a local nightclub, players were able to do that 
they had waited for all season—pommel coach > 
Kirakou with pillows in rapturous celebration. United 
will be going for the double as they suit up for the 
indoor season starting in the new year. Let's all wish 
them good luck and congratulate them on a great out- 
door season. 


Women capture 5th title 
in 5 years 


- Hannah Mackenzie 


The scene was set for another epic final in the recent history of the 
Scarborough women’s soccer team. This time it was against the opponents that 
began the rivalry: UTM. Five years ago the women’s soccer team took on UTM in the 
finals of the Intramural Championship Finals at Varsity Stadium and won 1-0. This 
year, history repeated itself as Scarborough triumphed again, 1-0, but only after a 
long hard fought 0-0 score line at the end of regulation time and a 3-2 win on penalty 
kicks. 

This year’s team was built with a solid foundation of veterans, along with a 
good mix of rookies. It worked hard throughout the season, practicing like a varsity 
squad. However the season was to be disappointing as there were 3 defaults and 
the only real challenge came in the semis against Pharm/Law. The girls still worked 
hard nonetheless, and that paid dividends when it came to the finals against UTM. 

From the start of the game the Scarborough team was pushed on its heels by 
UTM, and there were a couple of close calls inside the first 30 minutes, only to have 
the post stop a swerving shot from 20 yards out. Then the girls woke up. Led by 
captain Francine Challenger and veteran sweeper Ellen Howard, the girls crawled 
back in the game. Beth Shannon and Heidi Calder played well stopping shots by 
UTM, with Heidi Douglas as a constant saviour on the left back position. Claudia 
Casella and Julie Jones the winging mids showed their speed and creativity by 
making smart runs up and down the flanks. Forward Megan Grier was given little 
opportunity by the UTM defence, but she managed to make the most of it by winning 
balls in the last third of the field. Emily Ramasra and Aprile Nicholl made great 
rushes along the right side, only to have to come back and defend UTM’s attacks 
down that wing. Alana Deiokisingh was used on occasions to strengthen the 
midfield and performed well when called upon. Sadaf Gardizi was effective on the 
counter attack. The highlight of the team with a player of the game performance was 
Vicki Theobald the goalie, who came up big with many saves, especially the 2 shots 
in the shoot-out. Honourable mentions go to Fabienne Dinger, Mala Singh and 
Leirce Garcia who were all nursing injuries. 

In the exciting shootout Vicki, Megan, and Beth scored for Scarborough, and 
UTM potted two, Vicki saving two as well. UTM had their last shot go wide off the 
post, and handing the 1-0 victory to Scarborough. It was a job well done by Coach 

| Joe Mangoff, who had come back for his second title. He worked hard with the girls, 
and it seems the work paid off. Assistant coach Mohsin Bukhari captured his 4th 
title in 5 years with the women’s program, and wishes all the girls success in the off 
season. When the going got tough, the girls came up big. A season of hard work 
paid off with yet another exciting Championship for the girls. 
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; J a an es a Oe ee We Ie ee 
“< paar sy BUA ih Se ad eee 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 


e Writers 
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« Layout Designers 
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¢ On-line Editors 

¢ Graphic Designers 
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The Underground 


What happened to us. 


| had the pleasure today of standing in a line at the 
bank for 20 minutes, while the lady in front of me ranted 
and raved about the world as it is today. 


“Oh, and those children!” 


Automated bank machines, telephone attendants 
and cell phones, just to list a few of her annoyances. 
Dressed in her long brown fur coat, big brash earrings 
and beret she spoke in a loud and high-pitched voice that 
grated on my nerves. 


“So many gadgets.” 


Not letting a word in edge-wise, she informed the 
man in front of her of how much better we would be if it 
were not for our ever-advancing technology. She claimed 
there was nothing wrong with the way we used to be. She 
complained about kids using cell phones, about banks 
without tellers and about driving while on the phone. 


“| read in the news today...” 
| bit my tongue, held my breath, and turned the other 
way. | was not going to argue here, in the bank with a 


stranger about the merits of current technology. 


But for the last hour | sat here staring at my monitor 
wondering, ‘what did happen’? 


Arlene Roddau 


No job is so simple that it can not be done wrong. 
- Anonymous 


December 29, 2000 
In the beginning God created the heaven and the earth. So says the bible. 


Scientists tell us that in the beginning, before the big bang, some 15 billion years 
ago, the entire universe was smaller than an atom. Wow! Is the belief in a Supreme Being 
any less fantastic? Not the mean and jealous creature in "sacred" literature who was 
invented by our superstitious ancestors, but a Creative Intelligence, way beyond human 
comprehension, which we can appreciate but will never understand in our short life on 
earth. 

If then, in the beginning, the whole universe existed in this tiny supercharged atom, 
what than is matter? 

As far as we know a neutron, quark or the elusive neutrino is already the smallest 
particle there is, but it couldn't be matter, otherwise it could be split again. So, what is 
matter, and what are we? Waves, energy or spirit potential? 

Where is the battery or dynamo that makes the electron orbit the nucleus with some 
400 million billion circuits every second and makes matter real to us time-space crea- 
tures, without which we wouldn't exist? ; 

if we take all the empty air and space out of our body by condensing all atomic 
matter into a ball, we would only fill a tiny space within a single atom. So much for the 
greatness of our present importance. 

We live in and are surrounded by millions of miracles and mysteries. It would take 
many lifetimes to explore the how and why of nature, and our human existence. 

Would any person or scientist believe in the metamorphosis of the butterfly if it 
weren't an established fact? Not in a million years! 

Why do we waste this life, as money- making and hoarding machines and other 
trivial pursuit, when there is so much to discover, appreciate and enjoy. 

lf we would give children a natural-nurturing environment, with economic security 
for life, and the tools of science, but without ideological and commercial indoctrination, 
these young unspoiled minds would have little use for escape drugs and other cel- 
ebrated mindless pursuits. Needless to say, in such an environment no man-made 
religions as they now exist would ever re-emerge. 

Is this not logical reasoning? 

When will we humans use our evolutionary or designed intelligence, to create a 
compassionate society in which there is no room for war, poverty and a host of related 
miseries. 

Instead of getting upset over a puck or a ball thousands of miles away, we should 
learn to care for and get exited about the sustainer of life, the big ball we're living on! 


Sincerely 


Gunther Ostermann, Kelowna, BC. Canada 
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Scarborough student urges activists to vigil 


- Mezba Mahtab 


Scarborough student Irene Sarasua is urging fellow 
students to participate in a vigil outside the US Consulate 
on Wednesday. The protest marks an opposition to a US 
Military Base in Fort Benning, Georgia. 

On November 19th 2000, over 10,000 people from 
across the United States, Canada, Mexico, South and Cen- 
tral America, of all ages and religious denominations, 
joined together at the gates of Fort Benning Military Base to 
demand the closure of the ‘School of the Americas’. Of 


_ these, 3600 walked onto the military base in an act of non- 


violent civil disobedience and 2100 of them were arrested 
and prosecuted. 

The School of the Americas (SOA) is a U.S.-funded 
and operated military institution which provides training on 
counter-insurgency, sniper fire, counter-narcotics and psy- 
chological operations to soldiers from throughout south 
and central America and the Caribbean. It began opera- 
tions in Panama in 1946, and was relocated to Fort Benning, 
Georgia in 1984. To-date, over 60,000 troops have been 
trained at the SOA. 

Opponents of the SOA, who have dubbed it “School 
of the Assassins”, base their claims on substantial evi- 
dence implicating graduates of the institution in such ac- 
tions as assassinations, tortures, rapes, and arbitrary de- 
tentions. They assert that although the SOA claims to “pro- 
mote democratic values and respect for human rights”, it 
has, in fact, instructed thousands of soldiers who have 
gone on to commit appalling human rights offenses in 
their respective countries. 

Sarasua claimed that the US Congress, in order to 
continue funding for the organization after the opposition 
has voted for a name change, calling the institution The 
Western Hemisphere Institute for Security Co-operation. 
According to her, the change is “merely cosmetic”. 

“It's an eyewash to continue funding for an organiza- 
tion that does not change its barbaric activities,” Sarasua 
said. “The vigil will be a Toronto edition and will be directed 
mostly at the name change and continued funding.” 

Sarasua pointed at many cases under war crimes 
that have been linked to SOA graduates. 

On March 24, 1980, Archbishop Oscar Romero in El 
Salvador was assassinated. Of the three implicated, two 


were SOA graduates. In February 1994, thee high-ranking 
SOA officers were involved in the brutal murder of nine 
university students and a professor in Peru. 

Grassroots opposition to the School of the Americas 
began in 1989, in response to the November 16th assas- 
sination, implicating 19 SOA graduates, of Julia Elba 
Ramos, her daughter Celina Ramos, and six Jesuit priests 
at the Universidad Centro-Americana (UCA) in San Salva- 
dor. 

The first vigil held at fort Benning, lead by Father Roy 
Bourgeois, the founder of SOA-Watch, took place in 1990 
on the first anniversary of the assassinations at the UCA. 
A total of 15 people participated. The movement has since 
gained momentum as increasing numbers seek an end 
to what Sarasua termed as “US-sanctioned and instructed 
military brutality”. 

The SOA-Watch is an organization supported by sev- 
eral religious groups and justice organizations. It is re- 
sponsible for lobbying congress, organizing vigils, and pro- 
test in support of the school’s closure. 

In July 1999, Congress voted to reduce funding to 
the institution by 10%. A subsequent vote in May 2000 re- 
sulted in closing of SOA. Temporarily jubilant, the SOA- 
Watch was dumbfounded when a “new” school was 
opened, termed The Western Hemisphere Institute for 
Security Cooperation. 

“It was a political game played by Congress.” 
Sarasua replied. “Sure the new school has a slightly al- 
tered mandate, but that does not change its teachings.” 

She urged students to rally around the “New Name, 
Same Shame” movement joined by her and several like- 
minded students across U of T. The protesters will join 
other activists and hold a vigil at noon on Wednesday in 
front of the US Consulate in Toronto. The day has been 
chosen to coincide with the reopening of the SOA under an 
altered name. 

Irene Sarasua is a member of the Scarborough Col- 
lege community and has been involved in numerous 
projects in the past, including relief for Hurricane Mitch- 
which struck Honduras in 1998. She was also a key figure 
in the Solid Action for Latin America group on campus until 
it was disbanded last year. 


Free Advertising for 
Campus Clubs! 


Each week, The Underground will be 
running a contest in which student groups 
may submit an eighth-page ad (16 square 
inches) to be printed for free in our ) 
publication. Any Scarborough Campus 
clubs are eligible, but entries must.be 
submitted by the Friday of the week before 
they are to appear in the paper. All entries 
should be submitted as they would appear in 
the issue, but please feel free to call USif » 
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Don’t walk alone 


The WalkSafer Service provides escorts to students, staff, 
faculty and visitors to the University of Toronto at Scarbough. 
The service offers a walking escort to or from any location on 
the Scarborough Campus, TTC location immediately adjacent 
to the campus and all parking lots. 

The WalkSafer employees called patrollers travel in two’s 
and can be identified by their badges and blue fluorescent jack- 
ets with WalkSafer and the phone number written on it. All 
patrollers are in radio and cell phone contact with the Univer- 
sity of Toronto Police Services. 

Escorts can be arranged by calling the WalkSafer office 
at 416-287-7022 or by attending the WalkSafer or Police Office 
located at the main doors of the S-Wing. 


Hours of Operations 
Monday to Wednesday 7:00pm — 12:15am 


Thursday 7:00pm — 1:00am 
Friday 7:00pm — 11:00pm 


what are you reading? 
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Researchers develop 


vaccine for Alzheimer’s 


Amyloid &-peptide vaccination ready 
to be tested on humans 


- Steven de Sousa 


Researchers in the University of Toronto’s Faculty of Medicine have discov- 
ered that a vaccine may help prevent and treat the disabling memory loss and 
cognitive impairment (dementia) of Alzheimer’s disease. 

Alzheimer’s occurs when toxic biochemical compounds known as amyloid 
&-peptides accumulate in the brain, forming amyloid plaque deposits and injuring 
nerve cells, eventually causing dementia. While previous studies have shown that 
vaccinating transgenic mice with this peptide could remove the amyloid plaques, 
there was never any evidence of improvement in brain function. 

After developing transgenic mice with amyloid plaques and cognitive impair- 
ment similar to those found in human Alzheimer’s, scientists at U of T’s Centre for 
Research in Neurodegenerative Diseases (CRND) determined that immunization 
with amyloid R-peptides blocked both the production of the plaques and learning 
impairment. 

“Not only were we able to clean up the brain tissue, but we also prevented the 
behavioral consequences of Alzheimer’s,” says Dr. Peter St George-Hyslop, direc- 
tor of the CRND and a neurologist at Toronto Western Hospital, University Health 
Network. “Obviously, it is more important that a treatment or prevention in humans 
be able to block the clinical dementia.” 

St George-Hyslop and his colleagues say the amyloid &-peptide vaccination 
is ready to be tested on humans. “Our results also show that pharmaceutical 
treatments that are directed at blocking the formation of the peptide or that acceler- 
ate its removal might also be good ways to treat Alzheimer’s either alone or in 
conjunction with other interventions like vaccination,” states Christopher Janus, 
research associate at the CRND and the study’s first author. “In the future there 
might be a cocktail of treatments including drugs which block formation and inhibit 
the toxicity and then a vaccination which will remove the plaque.” 

The researchers believe this study provides the final element of proof that 
Alzheimer’s is initiated by amyloid &-peptides. “While there are other factors that 
play a role in the development of the disease, there is little doubt that these peptides 
initiate the process,” says David Westaway, associate professor of laboratory | 


medicine and pathobiology in the Faculty of Medicine and one of the study’s co- MICHENER INFO SERIES 35 
authors. “If results from our laboratory studies hold true in humans, this vaccine 
might well play a key part in eradicating the disabling dementia that is associated CAREERS IN THE Post-graduate 

‘ : ; 5 APPLIED HEALTH one ° 
with the disease, whether caused by genetic or environmental factors. | SolEN CES Opportunities in 


The next step will be for pharmaceutical manufacturers to conduct prelimi- | 
nary trials on the safety of the vaccination, before larger scale testing can begin on 


Specialized programs Voy ol (26 | Biotechnology, 


for biological science and 


its therapeutic effectiveness. The researchers believe Clinical trials could begin on human biology students Diagnostic (a, ro) [eXe 5 
and Genetics Technology 


human subjects within the year. 

Over the past decade, researchers at U of T’s Centre for Research in 
Neurodegenerative Diseases have made a number of fundamental discoveries, 
which have had a significant impact on our understanding of Alzheimer’s and other 
neurodegenerative diseases. Earlier this year they discovered a new gene, Nicastrin, 
involved in the biochemical processes involved in amyloid &-peptide production. In 
1995 they identified two defective genes that cause aggressive early-onset forms 
of Alzheimer’s (Presenilin 1 and Presenilin 2) and in 1990, they were the first to 
show Alzheimer’s as a complex disorder with many causes, some of which are 
genetic. 

This study, to be published in the Dec. 21-28 issue of Nature, was supported 
by the Alzheimer Society of Ontario, the Canadian Institutes of Health Research, 
The W. Garfield Weston Foundation, the Howard Hughes Medical Research Foun- 
dation and the US National Institute on Aging. 


FACT Demand for laboratory science technologists is growing. ae : 
FACT The Michener Institute is Canada’s leading provider of health care education in a wide range of 

applied health sciences disciplines, and the only school in Canada that uses the Body Systems _ 
Approach to teach the 5 laboratory science disciplines. pos . 


: Fact Michener grads get jobs. 96% of graduates are employed within 3 months, and in their chosen fields, ce 


DIPLOMA PROGRAMS DEGREE/DIPLOMA PROGRAMS GRADUATE PROGRAMS 
¢ Acupuncture (in partnership with the * Applied Biotechnology 
© Chiropody University of Toronto) e Assisted Reproductive Technology 
¢ Laboratory Sciences © Nuclear Medicine Technology © Clinical Research Associate 7 | 
© Respiratory Therapy * Radiation Therapy © Diagnostic Cytology 
° 


Genetics Technology 


(degree program available « Radiological Technology 
in partnership with 
Queen‘s University) Other sciences students may also meet admission requirements 


a 
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Alternative rankings place BC 
first in higher education 
Ontario ranked bottom in national study 


- Sarah Morrison, University of B.C. | Ubyssey 


British Columbia’s Minister of Advanced Education said she is delighted by a 
new study that ranks BC as the province most committed to higher education — for the 
second year in a row. Minister Cathy McGregor said the study, conducted by the Cana- 
dian Centre for Policy Alternatives (CCPA), a national think tank based out of Ottawa, 
affirms the strength of BC’s education system. 

“It has been a very high priority of our government to ensure that accessibility and 
equity are key principles in how we deliver post-secondary education to students and 
young people, and even adult learners across the entire province,” McGregor said. 

The report ranked Canada’s provincial higher education systems based on 
equity, accessibility, quality, and public accountability. It cited an increase in public 
spending, the current tuition freeze, and an excellent loan and needs-based grant 
system as the cause of BC’s high score. A CCPA study last year made similar conclu- 
sions. 

While CCPA gives BC a high ranking, Donna Vogel, a researcher with the BC 
CCPA, said she is concerned about some aspects of BC’s higher education program. 
She noted an increase in the percentage of BC post-secondary institutions’ budgets 
being funded by private groups, which has risen from 35 to 44 per cent in the last 
decade. 

She said this is a problem because most of that money is spent on research 
contracts, and only seven per cent of all revenue is spent on instruction, non-spon- 
sored research. 

_ ‘It's important to realize that while we're ahead of other provinces, we're far from 
the honor roll,” said Vogel. 

But McGregor defended her government's funding of post-secondary education. 

“We have a very strong public component to our post-secondary institutions, and 
we, in fact, increased our budget by $85 million,” she said. “It really is a question of 
affordability and access and using government resources to make sure that adequate 
funding is in place for institutions across the province.” 

Anita Zaekner, BC chair of the Canadian Federation of Students, said that part of 
the reason for such a high-level of private funding is federal government programs, 
such as the Canadian Foundation for Innovation, which matches private funding with 
federal money. 

“The fact that this is happening in BC is not in fault with the BC government but 
with the federal,” she said. “We definitely do need to be concerned...but | think it’s 
something we need to direct our attention to on a national level.” 

Zaekner also praised the report as an alternative to Maclean’s annual ranking of 
universities. 

“We're supportive of alternative rankings that take different criteria while evaluat- 
ing post-secondary education in Canada,” she said. 

While BC university costs are the second lowest in the country after Québec, 
Vogel noted that the average college tuition fees in BC are significantly higher, a fact 
she attributes to the large number of private post-secondary institutions that are not 
regulated by the tuition freeze. 

Vogel said it isn’t unheard of for tuition at BC’s private colleges to cost $10,000 
a year. : 

“We need a much better regulatory system for private post-secondary institu- 
tions,” she said, adding that clear rules about corporate involvement in public institu- 
tions need to be made. 

The CCPA report praised BC for its commitment to the tuition freeze, and while 
' some students are concerned that the freeze is having a negative impact on education 
quality, Vogel said that this fear has no basis. 

“That is a very false choice we're being presented with,” she said. “It’s like 
Saying you have to choose between accessibility and quality.” 

McGregor pointed out that the NDP has. already made a commitment to extend 
the tuition freeze for another year, adding that she will lobby her party for increases to 
education funding. 

The report ranked Québec and Manitoba as second and third, respectively. On- 
tario was ranked last. 
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START THE NEW YEAR WITH A NEW FRIEND 


BEST BUDDIES CANADA SG looking for YeU-- 
an enthusiastic and dynamic person to become a 

friend to an adult with a developmental disability 
at your University/c ollege. (volunteer position) 


BEST BUDDIES is a national charitable organization dedicated to 
enhancing our communities through one-to-one 
friendships between students and adults with 

developmental disabilities. 


The time commitment is EQUIVALENT to a cup of coffee 
and a movie per month, 


Interested applicants should contact NICOLE at: 
416 531-0003 or bestbuddiescanada@yahoo.ca. 
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News 


Quebec looks at guaranteed 
minimum income 


- Pierre-Olivier Savoie, Quebec Bureau Chief | Quebec Bureau 


The leader of a fringe provincial political party has presented a bill to Que- 
bec’s National Assembly calling for a study into a guaranteed minimum income for 
Quebecers. 

Last month, Action Démocratique du Québec leader Mario Dumont presented 
his bill, which proposes setting up a committee to study the inception of a “mini- 
mum citizenship revenue” and suggest guidelines for its inception. 

At the same time as Dumont introduced his bill, the National Post went on a 
crusade against the feasibility and interest of guaranteed minimum income — also 
called “mincome” — publishing several columns in response to the rumor that 
Jean Chrétien’s Liberal government was thinking of setting up a committee to 
study the idea. 

“Curiously, all the rumors about the federal government's intentions occurred 
almost in sync with the presentation of my bill,” Dumont told Canadian University 
Press. “But we've been talking about it since 1994. It’s in our program.” 

While Dumont stands alone as an Action Démocratique du Québec repre- 
sentative in the National Assembly and might not even be able to bring his bill to 
debate, he stresses the importance of talking about the abolition of poverty. 

“It helps bring out a debate, even force the debate, when the government 
would probably prefer to keep a lid on this issue,” Dumont said. 

In another attempt to put poverty on the province’s agenda, on Nov. 22 three 
Quebec politicians, including Dumont, presented a 215,000-signature petition to 
the National Assembly calling for an act that plans to eliminate poverty in Quebec. 
The petition was started two years ago by the Collective for an Act on the Elimina- 
tion of Poverty. 

In the National Post, columnist David Frum wrote on Dec. 16 that Chrétien’s 
rumored plan about guaranteed minimum income was “just about the worst idea 
that this government has had — one that will accelerate Canada’s trend toward a 
U.S.-style underclass all our own.” 

But Dumont thinks that while his minimum citizenship revenue will not only 
be around the same cost as existing social programs, it will also help remove the 
stigma attached to welfare recipients. 

Dumont said the Parti Québécois’ only effort on the issue was a study in the 
early 1990s about a “revenue minimum plancher’” where everyone, including the 
rich, would receive minimum revenue. 


Helping save lives 


“Since it would cost about $22 billion annually, which would increase by 150 
per cent the government’s budget, the idea was abandoned altogether.” 

What Dumont himself is proposing is minimum annual revenue of $7,500 
for every Quebecer, whether they work or not. Everyone would be covered, including 
students. 

“This would increase the incentive for someone on welfare to go back to 
university, for example. And there wouldn't be all kinds of income tax deductions 
and half deductions,” Dumont said. 

And salary would not be taxed at all up to $15,000 (Dumont said that his 
numbers might have to take into account inflation over the past two years). People 
would be required to provide monthly “three line” income tax reports where they 
would outline their revenues. The culminating point of this proposal is the amalga- 
mation of all Quebec.social programs related to income. 

Dumont didn’t deny that this would dramatically reduce the number of public 
service jobs. 

“People can be re-integrated into other civil service jobs... or the private sec- 
tor,” he said. 

His party’s platform advocates for a 25 per cent reduction of Quebec's public 
service, but he says that his minimum citizenship revenue evens things out. 

Christian Dubois, a spokesperson for the Collective for an Act on the Elimi- 
nation of Poverty, said yesterday that while Dumont’s ideas might seem good at 
first glance, it is important not to neglect those, like the physically handicapped, 
who already benefit from special programs by lumping everyone into the same 
program. 

The division of federal and provincial powers is another problem temporarily 
halting Dumont’s minimum citizenship revenue. Many jurisdictions, such as old- 
aged pensions and welfare would have to be repatriated to Quebec. 

“We'll need to have good relations with the federal government,” Dumont 
said. “Or sovereignty.” 


In 1997, 1,472,000 Quebecers lived under the poverty line according to the 
Canadian Council for Welfare. People who spend more that 30 per cent of their 
income on rent qualify as living in poverty. Some 725,700 people were on welfare 
as of March 1998. According to the organization, it would take $3.6 billion more per 
year in Quebec for everyone to live above the poverty line. 


Captain Bruno Castonguay coordinates air rescue for the Canadian Forces. 

He and his colleagues and partners help Canadians in danger. They respond 
around the clock to emergencies on land or at sea and help save lives. This is 
just one of the hundreds of services provided by the Government of Canada. 


For more information on government services: 
e Visit the Service Canada Access Centre nearest you 
e Visit www.canada.gc.ca 
¢ Call 1 800 O-Canada (1 800 622-6232) 
TTY/TDD: 1 800 465-7735 
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Drawing In, Student Space 


A performance by Will Kwan and the student artists 
of the University of Toronto at Scarborough 
November 21 - 23, 2000 


In a makeshift studio that surfaced at the University for three days in Novem- 
ber, students were given a seat at the drafting table — literally and metaphorically — 
and asked to draw out their idea of a perfect student space. Taking place on the 
occasion of initial planning for the building of a much needed student centre at the 
campus, Drawing In, Student Space gave the participants — whether student, fac- 
ulty or staff — an opportunity to imagine the needs and desires of the local student 
population, indeed, to think about what it is to be a student in any context. 


The drawings that were created during the performance have been repro- 
duced in a artist book/petition and offered as a direct resource to all parties at the 
University working to realize a student centre at the campus. Their reproduction 
here, functions primarily as a tribute — to recognize the boundless creative energy 
of the student body. 


Will Kwan 
January 2001 
University of Toronto at Scarborough 


Will Kwan would like to thank all of the contributing artists, Tanya Mars, Don 
Holman, Shirley Wiitasalo, Mohsin Bukhari, Andrea Moffatt, Hanif Thakor, 
Tom Nowers, Renata Zathureczky, Nadia Alam and Ted Christou and Greg 
Brown at The Underground, James Chilcott at UTPulse, Leah Takata; The Art 
Gallery at the University of Toronto at Scarborough, Colette Kwan and Albert 
Kwan. 


© improbableprojects 2001 


The Underground 


6 w” wa eurvets 
’ 


New: 
both ctudenk anh barieus 
ReokeesroraQ ochihi ks chugs 
OFFICE 
SPARES 


Kex Grode \ Sms 
Fe ooh ccleeneat 


Proto DEVEOANG LAS 


| 
ventilated Pub 
ee -smok ry 


vveeerrconwant | CAART: NANYAMKA 
Store BY—> —-? 


CAROLINA 


Scs http://www.scar.utoronto.ca/~undergnd/ 


Of pleasure and profit 


- Ted Christou 


Ever wonder about the subjective nature of pleasure? 

For 10,000 (depraved) guys at the Sands Expo Center in Las Vegas 
last weekend, sensual satisfaction was as simple as watching 300 
women flaunt breasts proportionally tantamount to river rafts. 

The 2001 Adult Entertainment Exposition, where lust and licensing 
collide in perfect harmony, gives new significance to the question: “How 
was your day, Dear?” 

Down the street, the Video Software Dealers conference (a con- 
clave of mom-and-pop-store operators who disseminate Hollywood hits 
across North America) enticed family units with free T-shirts, key rings 
and mouse pads. Meanwhile, at the Adult Entertainment Exposition (here- 
after referred to as the Sex Show), grown men lined up for nipple clamps. 

Sex sells. It always has. We may strike a puritan pose in public, but 
a good number of us (and you know who you are) turn freaky-freak behind 
closed doors. 

Just look at the figures from the entertainment industry alone. Last 
year, video and DVD generated $20 billion in sales, $4 billion from adult 
products. These figures do not spotlight people who dart into a store for 
the latest XXX video, but erotica streaming over the Internet, through ca- 
ble and from satellites. 

Like it or not, Adult Entertainment (or, bluntly, Porn) has fuelled the 
communications revolution. Adult Film producers were the first to re- 
lease movies on VHS — long before any major studio would sign on. And 
adult sites were first to show that the Internet could be immensely profit- 
able. Today, Fortune 500 companies from General Motors to Echostar to 
AT&T have stakes in the adult-entertainment business. Lust has gone 
legit. 

What makes the Las Vegas Adult Expo unique is that anyone can 
attend. Unlike most conventions, which open their doors only to buyers, 
sellers and, occasionally, the media, erotica producers invite fans to 
come down and meet their favourite stars. Even the most insignificant of 
Hollywood actors walks enshrined in a bubble of Security and Agents 
these days. 

At the show proper, patrons idled away as many as two hours 
waiting to buy a $50 pass to the event. Once inside, they were fed, to their 
hearts delight, the ambrosial victuals of trade in videos, handcuffs, leop- 
ard-print sheets, and porn stars. Verily, | tell you, the “talent” was only too 
happy to oblige the drooling devotees (realizing the one truth of adult 
entertainment: the average star’s shelf life is shorter than that of a fruit 
fly). 

Once Adult Entertainment went corporate (assuming, of course, 
that this was not always the case), the only shock value left to exploit was 
in the realm of economics. 
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Culture Corner 


Cultural Affairs events listing for 
Jan. 17 - 25, 2001 


January 17 


January 24 


January 25 


Abouts Arts and Culture 
5:30 PM, Leigha Lee Brown Theatre 


Body Images: Safe 
4:30 PM, room R-3227 


Rosemary Sullivan Reading 
1:00 PM, room R-3232 


For more information, contact Leah Takata in the 
Cultural Affairs Office at 287-7076 
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Extended vacation makes Hanks a better man 


- Faisal Patel 


Cast Away 
Robert Zemeckis 
(Twentieth Century Fox, 2000) Rated: PG-13 


Cast Away follows the life of Chuck Noland (Tom Hanks), an over-achieving 
efficiency expert for FedEx who is stranded on a deserted island after his plane 
crashes “somewhere in the South Pacific.” Judging by the attention paid to the 
details of Chuck’s ordeal, it appears that the film wants to be a social commentary 
on the emptiness of materialism and the need for spirituality in modern life. How- 
ever, it never transcends its artistic posing to engage the issues it is positioned to 
explore. 

Cast Away starts with an obvious metaphor that immediately reveals its 
metaphysical leanings. The first shot is of a crossroads in the middle of a Texan 
nowhere. This would be the intersection of time and space: there are four paths, 
four possible destinies. Cast Away chronicles one, but never lets the viewer forget 
that the others exist. At every step, the film’s characters and plot-turns remind the 
audience that Chuck — and, by extension, the viewer — is subject to millions of 
small, uncontrollable events that can irrevocably alter his life. The movie uses this 
tired, a-butterfly-flaps-its-wings-in-Central-Park-and-there-is-a-hurricane-in-Fiji 
philosophical shorthand throughout to convince viewers that it is “deep.” 

The film’s second shot is another simplification, this one quoting Zemeckis 
and Hanks’ previous collaboration, Forrest Gump. Here we see a long, straight 
road that reaches toward the distant horizon, recalling the shot that marks the end 
of Forrest’s cross-country marathon, when he stops dead in the middle of a de- 
serted Arizona highway and informs his companions, “I’m tired of running. I’m 
going home now.” The reference may be a bit esoteric, but it hints that Cast Away, 
like Forrest Gump, is appealing to some faith in a spiritual power, though the new 
movie doesn’t offer even the minor insights one might have found in Gump. 

Repeatedly, Cast Away uses a minimalistic realism to frame its argument, 
not so much that material culture is bad, but that we take it for granted. This framing 
consists of a limited soundtrack, reserved acting, and occasional grisly imagery. 
Long periods pass between instrumentals, and on the island, nearly 20 minutes 
go by without dialogue. In one scene, a deep breath from Hanks communicates 
the emotion — relief, heartache, and pain, all at once — which many Hollywood 
films would use an orchestra and verbose dialogue to convey. Here the movie 
underplays its drama. At other moments, it clearly exhibits Chuck’s emotional 
reactions, as in the decidedly unglamorous depiction of death. When the blue, 
bloated body of a crewmember from Chuck’s crashed flight washes ashore, Chuck 
moans and contorts his face at the sight of it. Or, when Chuck cuts his hands in 
another scene, he runs around with his palms toward the camera, splattering 
blood on the lens and yelling crazily, as if to break through into our space, underlin- 
ing for us the “realness” of his experience. 
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At times, Cast Away’s gimmicky realism is difficult to distinguish from its art. 
Hanks has talked a lot about his massive weight loss for the part, and the fact that 
production shut down for a year so he could diet down to his starved appearance in 
the latter part of the film (announced by the title “4 Years Later’). While the story of — 
how it was made is compelling, the movie itself is somewhat less so. Its initial 
metaphysical inclination reduces to a fairly simple theme: appreciate what you've § 
got because you can lose it at any moment. Chuck will learn this lesson, the hard : 
way. His introduction, pre-crash, during the holiday season rush, establishes him 
as a proud representative of grandly commercial materialism and, especially per- 
tinent for Chuck, workaholism. He relishes telling his fellow FedEx employees, 
“Time is our enemy.” He doesn’t even have time to propose properly to his patient 
girlfriend, Kelly (Helen Hunt). He’s a shock trooper on the corporate front line, a 
worker for the “If you absolutely positively have to have it there by the next day” 
people. But with all his attention to staying on time, the movie suggests, Chuck has 
lost a sense of how to put his time to good use. 

When Chuck lands on the deserted island, he is finally forced to rethink his 
priorities (his focus on his career at the expense of his relationship) and quickly 
learns that his old value system is inadequate. His main concern is suddenly 
practical, and his skills in his old life are pretty much irrelevant to survival in his new 
one. A pocket watch Kelly gave him just before his flight tellingly represents his 
loss and his new understanding. In it he keeps her picture, like a shrine to his 
hopes of leaving the island, but it no longer keeps time, because time stands still 
for Chuck. He has nowhere else to be, no schedule to keep, so he just is. 

This isolated setting is ripe for commentary on the crassness of civilized 
culture, but the movie never jettisons its commercial allegiances long enough to 
explore them from any distance. This is most notably illustrated by Chuck’s contin- ~ 
ued relationship with his FedEx “family.” In a bit of ironic product placement, FedEx 
packages wash up on the shore of Chuck’s deserted island and he delicately 
wipes them off and opens a few, seeking survival tools (he uses the blades on a 
pair of girls’ skates and the actual tape in a box full of videotapes to cut and bind). 
One box contains a volleyball, which he paints with his own blood to resemble a 
face, to make himself a friend, which he cleverly names “Wilson.” One of the pack-~ 
ages, however, he keeps intact. And this one will lead him back to the world, in a 
roundabout way. 

Cast Away’s fundamental plot turn is, of course, the plane crash — it changes 
everything. Chuck becomes a better, kinder, more appreciative person because he ~ 
has no control over this amazing event, and then endures, alone and afraid. All of 
this is a bit like Forrest Gump winning the Apple stocks lottery — there’s no reason 
in it, the audience is left to create their own logic. And the film is really about this 
drive to make sense of chaos, to tell stories, and to create order. Alternatively, 
maybe the most important lesson is this: “Don’t get stranded on a deserted is- 
land.” 
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What Women Want 
Nancy Meyers 
(Paramount, 2000) Rated PG-13 


At the start of What Women Want, 
we learn the definition of a “man’s man.” 
This lesson comes first from the ex-wife 
of Nick Marshall (Mel Gibson), and he 
is Exhibit A. As she explains it, a “man’s 
man” garners the admiration of other 
men, and loves women’s bodies but is 
also confused and frightened by their 
mysterious nature. In Nick’s case, he’s 
the product of being raised by a Las 
Vegas showgirl mom, who kept him 
backstage so that she and her fellow 
showgirls could treat him like a king. 
His hyper masculinity has left a lasting 
impression on those women close to 
him: his ex-wife (Lauren Holly) goes on 
to describe his killer charm and self- 
absorption, his 15-year-old daughter 


- Josh Walker 


Alex (Ashley Johnson) observes that 
he’s less a father than her “Uncle Dad,” 
and then, his secretary reports on his 
bad jokes, lousy errands, and disre- 
spect for all the women who work with 
him. All the women in his life hate him, 
but Nick is completely clueless in his 
“man’s man” sort of way, until a fateful 
accident involving a hair dryer and a 
bathtub zaps him into a state where he 
can hear what women think. It is this 
ability that ultimately teaches him to treat 
people with kindness, respect, and at- 
tentiveness. 

Nick’s transformation is more 
complicated than it looks at first. As a 
man who can barely watch female-ori- 
ented television shows and commer- 
cials, Nick’s newfound insight initially 
scares him, forcing open a once cryptic 
interior female world that is far different 
from the polite and predictable exterior 
with which he is comfortable. But when 


What women won’t want 


he realizes the potential power his gift 
grants him (with the help of a shrink 
played by Bette Midler), he decides to 
use it to sabotage his new boss, Darcy 
Maguire (Helen Hunt), whom he be- 
lieves has stolen the position he was 
meant to have at an upscale advertis- 
ing agency. But, of course, as a result of 
the lessons he learns by listening in on 
Darcy’s thoughts, Nick falls in love with 
her and she with him. 

There are a few things, all unorigi- 
nal and unsubtle, that distinguish sen- 
sitive Nick from chauvinist Nick. Most 
obvious is his wardrobe: the old Nick 
wears only black, shark-attack-looking 
outfits, leather jackets and close-fitting 
shirts; the new Nick wears, you guessed 
it, blue, brown, and white, in less ag- 
gressive-seeming styles. The old Nick 
tends to appear in close, confining cam- 
era shots, whereas nice Nick more of- 
ten appears in long shots, emphasiz- 
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ing that he exists in larger spaces with 
considerably less clutter in the back- 
ground. Before his lesson, Nick’s ex- 
perience is small, while afterwards, he 
is less limited by the borders of the 
screen and — most importantly — his 
attitude. Certainly, his behaviour 
changes: most crucially, he listens, care- 
fully. He tells Darcy one of his more pro- 
found discoveries, that women worry all 
the time — about their appearances, 
their jobs, their lovers, their children, 
even their home appliances — and he 
sympathizes with these worries. She’s 
impressed. For the first time, it seems, 
Nick is able to identify with women ona 
human level. 

Perhaps more importantly, Nick 
begins absorbing the pop culture 
around him in a way that’s more 
stereotypically “feminine.” The resulting 
“girlish” behaviours provide for the 
film’s biggest laughs. Near the begin- 
ning of the movie, we see Nick listening 
to Frank Sinatra with a rakish look of 
appreciation; by the end, he is more en- 
tranced by Ol’ Blue Eyes’ romance. Ini- 
tially he watches his wide screen TV 
with disgust when a feminine hygiene 
commercial or a bit of women’s gym- 
nastics comes on, his contorted face 
and exclamations displaying just what 
he thinks of “girl-power” and love sto- 
ries. But soon enough, he’s watching 
TV in a whole new way, crying during a 
Richard Simmons infomercial in which 
a woman relates her sad, pre-weight 
loss story — quite a change from the 
snickering macho man we first meet. 

While all of the aforementioned 
changes are clues that viewers are sup- 
posed to sympathize with Nick, none 
coerces us more than his increased 
attentiveness and kindness, leading to 
his “heroism.” In one climactic se- 
quence, Nick acts as a knight in shin- 
ing armour for three women in need of 
rescuing — a sexless office worker 
who's feeling suicidal (apparently be- 
cause she’s sexless); Alex during a dis- 
astrous prom date; and Darcy as she’s 
struggling with her down-turning career 
(due to Nick’s sabotaging, for which he 
now feels badly). In essence, his ability 
to listen to women’s thoughts becomes 
the equivalent of a rather overdue visit 
from the spirits of Christmas past and 
these good deeds evidence his conver- 
sion. 

It’s telling that Nick’s behavioural 
metamorphosis makes at least one in 
the break room with the “girls,” offering 
them good sense advice on their bad- 
behaving boyfriends and husbands. 

Along with the movie's rather dis- 
turbing gender politics and the fact that 
women function mainly as props to 
Nick’s development, there are some to 
mind. Still, most of these light-hearted 
moments ask us to laugh not at 
Gibson’s expense but at women’s. 
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Foreign film stands tall - sick crcene 


Crouching Tiger, Hidden Dragon 
(Wu hu zang long) 


Ang Lee 
(Sony Classics/Columbia, 2000) 
Rated: PG-13 


Growing up in LA during the 
1980s, | would wait every Saturday for 
KFC. Not the fried chicken, but Kung Fu 
Cinema, a weekly dose of martial arts 
movies on local television. For me and 
many of my peers who grew up with vi- 
sions of Bruce Lee dancing in our 
heads, KFC plunged us deep into a 
mythology of warrior clans, mystical 
monasteries, tragic heroes, diabolical 
villains, and most of all, bodies, those 
beautiful, wonderful, miraculous bodies 
that leapt, swung, and danced with an 
impossibly deadly grace. That voyeur- 
istic pleasure is what made KFC — no 
matter how bad the dubbing or how in- 
ane the plot — a revered cult indul- 
gence, an imaginative escape from the 
staid space of sci-fi galaxies and police 
precincts offered by network television. 
KFC’s physical grandeur continues to 
amaze audiences today, improving mov- 
ies like The Matrix and Charlie’s Angels 
and guaranteeing the careers of glo- 
bally mobile Asian actors like Jet Li and 
Jackie Chan. 

Ang Lee’s Crouching Tiger, Hid- 
den Dragon is the latest in the KFC line, 
and it raises the stakes considerably. 
Despite having no English dubbing, no 
white actors, and a small budget, the 
film has inspired critics worldwide. 
They're not simply calling Crouching 
Tiger a great action flick, but one of the 
best movies of the year, contributing to 
an Oscar buzz that seems improbable 
by conventional standards. Certainly, the 
movie’s credentials are impeccable: 
director Lee — following a trio of well- 
received dramas (Sense and Sensibil- 
ity, The Ice Storm, and Ride With the 
Devil) — has realized his childhood 
dream of making a martial arts epic, and 
brings along the double-packed star 
power of Chow Yun Fat and Michelle 
Yeoh, as well as action director Yuen 
Wo-Ping, who made his mark on Holly- 
wood by choreographing The Matrix. 

Despite these stars, the film be- 
longs to newcomer Zhang Ziyi, a 19- 
year-old actress whose character, Jen 
Yu, is at the centre of the narrative. Jen 
is an affluent but unhappy teenager who 
desires to flee her arranged marriage 
for a life of adventure. She befriends Yu 
Shu Lien (Yeoh), a free-living warrior 
whose remarkable skills are only ex- 
ceeded by the melancholy longing she 
feels for Li Mu Bai (Chow), a fellow 
fighter who possesses the 400-year-old 
Green Destiny sword. Rounding out the 
cast are the venerable Cheng Pei Pei, a 
veteran Hong Kong action heroine who 
plays the film’s ambivalent antagonist, 
Jade Fox, and Chang Chen, who plays 
Jen’s desert-marauding love interest, 
Lo. For those sensing that there’s a lot 
to follow here — you're right. The plot 
and mix of characters are more than a 
little oblique, forming the primary weak- 
ness of the film. 


Lee builds on that rich cinematic 
tradition by smartly working in slapstick 
physical comedy with existential soul- 
searching, imbuing otherwise stock 
characters with genuine human com- 
plexities and frailties. Crouching Tiger 
is largely a movie about self-awareness 
and self-determination, as most of its 
characters struggle to realize lifelong 
desires. Even Jade Fox, as the film’s 
designated “bad guy,” is far from one- 
dimensional. Like Jen Yu, whom she’s 
secretly tutored since childhood, Jade 
seeks a life free from the burdens of 
societal pressures — including patriar- 
chy — but when she discovers Jen hav- 
ing second thoughts about joining her, 
Jade’s conflicted love/hate for her ap- 
prentice forms an unexpected emo- 
tional crux in the film. 

Likewise, Lee coaxes an under- 
stated but moving performance from 
Yeoh, as Shu Lien and Li Mu Bai repress 
their mutual passion. In addition to de- 
veloping these human dimensions, Lee 
is also clearly conversant with KFC con- 
ventions and in one brilliant scene, 
manages to play homage by goofing on 
one of its most hallowed standards: the 
teahouse scene. When Jen stops by for 
a quick noontime meal, she is con- 
fronted by a motley crew of wannabe 
warriors, each more pretentiously 
named than the next (think: Iron Arm Lu, 
Fire Dragon Tai, et. al.), and she pro- 
ceeds to demolish them (and the res- 
taurant), proclaiming her own outra- 
geous nom de guerre, “Invincible Sword 
Goddess.” 

On that note, if Crouching Tiger is 
causing jaws to drop worldwide, the 
person who deserves the most credit 
isn’t Lee but choreographer Yuen Wo- 
Ping. His credentials in Asian cinema 
have been legendary for decades and 
Crouching Tiger is his best work since 
Jet Li’s Fist of Legend (1994). Chow’s 
fencing is sublimely fluid as he bends 
and sways his way against opponents, 
but even he has to stand aside for Zhang 
and Yeoh’s deft dueling. In the movie’s 
money scene, Shu Lien’s courtyard be- 
comes ground zero for a battle between 
her and Jen as the lithe teenager, armed 
with the indestructible Green Destiny. 
The sheer kinetic energy of the scene 
easily surpasses similar sequences in 
The Phantom Menace, Charlie’s Angels 
or Romeo Must Die, and gives The Ma- 
trix’s ballistic bullet ballet a serious chal- 
lenge. 

Beyond debate is the richness of 
the cinematography provided by Peter 
Pau. The range in China’s landscapes 
is gorgeously caught, especially when 
Pau’s camera looks out on the deso- 
late painted valleys of Western China, 
the sprawling urban maze of Beijing, or 
the mist-soaked Wudan mountains. 
More than any costuming or props, it’s 
the spectacle of the land and environ- 
ment that transports viewers to that pro- 
verbial other world. For all these ele- 
ments, Crouching Tiger deserves much 
of the praise it’s gotten. In contrast to 
similar films, Crouching Tiger is fun to 
watch because it doesn’t take itself so 
seriously, while maintaining high pro- 


duction values. 

That being said, Crouching Tiger 
is not without its serious faults, namely 
the story. KFC has never been known 
for the quality of its plots, usually be- 
cause they’re either too single-minded 
(“You have dishonoured my family, pre- 
pare to die!”) or too elaborate, which is 
Crouching Tigers problem. Much of 
Lee’s previous work keeps things sim- 
ple on the surface end sows the com- 
plexity underneath, but Crouching Tiger 
is the inverse — too complex on top and 
too shallow beneath. For example, for 
all their emotional depth and charisma, 
Shu Lien and Li Mu Bai still come off 
flat. She’s too one-note in her silent 
angst, and he’s too full of his stubborn 
“| will avenge the death of my master” 
attitude; and together, they’re unam- 
biguously the “good guys,” lacking the 
ambiguous morality that makes Jen Yu 
and Jade Fox so much more interest- 
ing. 

Lee also overloads these charac- 
ters’ stories past the point of lucidity, 
especially Jen’s. In trying to survive the 
transition from her adolescent desires 
to the responsibilities of adulthood, she 
has to juggle relationships with her 
mentor (Jade Fox), confidant (Shu Lien), 
idol (Li Mu Bai), and boyfriend (Lo). She 
spends most of the movie as a spoiled, 
headstrong upstart, endowed with in- 
credible talent but no strength of char- 
acter to channel it. When Jen finally un- 
derstands the consequences of her 
actions, it’s far too late to change any- 
thing, and brings the narrative momen- 
tum to a clumsy resolution that is any- 
thing but. 

Because the film focuses on Jen 
Yu, along with Shu Lien and Jade Fox, 
it’s easy to see why many reviewers, 
would want to get behind Crouching Ti- 
ger as a feminist fable. Especially com- 
pared to the femme faux-feminism of 
Charlie’s Angels — where girls kick ass 
while modeling it — Crouching Tiger is 
a huge improvement, highlighting 
women warriors who don’t deny their 


Film 


sexuality but also aren't forced to mar- 
ket it. While it is laudable that critics are 


q 


embracing these strong female princi- — 


pals, their reasoning is a little suspi- 
cious. A heavy dose of race-baiting, 
American snobbery pervades several 
remarks, notably Schwarzbaum’s: “In 
this story, especially, Lee also advances 
a revolutionary agenda of female equal- 
ity, in a country that traditionally — offi- 
cially — undervalues females.” No 
doubt, Chinese society is steeped in 
centuries of patriarchy, but last time any- 
one checked, practically every country 
in the world — particularly the United 
States — undervalues women at both 
cultural and institutional levels. Singling 
out China — mythical Qing Dynasty 
China at that — as some kind of pater- 
nalistic straw villain is an exercise in 
ethnocentric hypocrisy. 

Such praise also betrays igno- 
rance about the KFC body of work. When 
Mitchell writes, “The picture frees the 
genre from being part of aman’s, man’s, 
man’s world,” he seems unaware that 
strong women have long played a role 
in Chinese folklore and KFC — from the 
tale of Fa Mu Lan (the basis for Disney's 
Mulan) to popular KFC films like Wing 
Chun, and The Bride With White Hair. 
To claim that Crouching Tiger funda- 
mentally alters the genre — rather than 
adding to transgressive traditions al- 
ready existing within — sells the genre 
short. 

Even if Crouching Tiger, Hidden 
Dragon is a slightly (but significantly) 
flawed masterpiece, | can’t help but 
wish for its success, and not just be- 
cause it takes me back to my KFC child- 
hood or because its best scenes are 
so intensely pleasurable to watch. I’m 
also hoping that all the hype will finally 
force indolent American audiences to 
catch up to the rest of the world and learn 
to read subtitles. If the movie is able to 
accomplish that much, then maybe it 
really does deserve to be called the 
movie of the year. 
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Television Wednesday, Janaury 17, 2001 


Reality meets perversity 


Bae her boyfriend 
ees Nop oe Island will 


~ The show is supposed to test the 

commitment and faithfulness of four 

selected couples. The group is divided 

at opposite ends of a balmy island for 

two weeks — boys at one end, girls at 

the other. Once at their respective ends, 

they are subjected to the sexy wiles of 

13 attractive singles. The show offers 

only one twist to the tempting process. 

Within their respective groups, the cou- 

pled men and women are allowed to 

vote off the one single man and woman, 

respectively, whom they find most 

threatening to their relationships. In 

addition, each contestant can block his/ 

her mate from dating one of the remain- 

ing singles by placing a band around 

that man/woman’s wrist. With that ac- 

complished, everyone else is fair game, 

the type of game that doesn’t even put 

up a fight. The show is set up like one of 

those hunting ranches where all the 

F animals you want to kill are enclosed 
and in front of you — just point and 

shoot. The participants are then in- 

structed to “date” the handpicked, STD 

free, and oh yes, paid participants. 

Hmm. Doesn't this sound exactly like 

__an escort service? Mike Darnell, Fox's 

executive vice president, did say that the 

26 “sexy : singles” were paid a “nomi- 
nal’ fee to “date” the participants. So to 
their unction, these men and 
een aid to go on dates, 
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just like escorts. I’m not making any 
judgements on escort services (right 
now), but | never would have expected a 
major network to become one. Then 
again, | can be naive. 

The buzz surrounding this show 
is in full force, since the premiere epi- 
sode just aired this week. Commentar- 
ies (much like the one you’re reading 
now) are everywhere. | found it striking 


that while driving home last night WPGC, 


a D.C.-based hip-hop/R&B radio station, 
held a call-in forum regarding the show. 
The question: would you go on Tempta- 
tion Island and if so, who would you want 
to tempt you? Of the callers | heard, all 
would accept the challenge and would 
request the likes of Halle Berry and LL 
Cool J — well, no one actually said LL 
Cool J (sorry LL), but you get the point. 
In these responses, everyone would 
cheat, the relationship would fail the 
test, and it would take only two short 
weeks and some hot ass to make these 
people fall to their knees. | am appalled. 
| know that humans are sexual beings 
— some very sexual — and that in some 


ways monogamy is a culturally con- 
structed and ridiculous notion. However, 
| would hope that people could make it 
through two weeks to win a prize. | also 
find it sad that the eight people on the 
show have been so easily manipulated 
for ratings: they've been sent to para- 
dise to have their love lives tested and 
ruined for our amusement. But | don’t 
doubt that I'll watch this emotional 
slaughter each and every week — after 
all, | did ask to write this review and 
weekly updates — so what does that 
Say about me? 

Essentially Fox has created the 
best possible reality-based show ever 
— one that focuses entirely on sex. 
Bravo. Twenty-six attractive people have 
eagerly allowed themselves to be pur- 
chased and objectified on national TV. 
Do they realize that no one will remem- 
ber their names by the end of the year? 
| wonder how it felt to stand by that pool 
and feel the eyes of millions stare and 
rate your physical attributes. But | don’t 
think I’d ever wonder enough to want to 
do it. 
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The Underground 


Viusic 


The Underground 4 ee eee 


Just not the same... 


Live hip-hop albums are relatively 
rare, an odd fact considering that hip- 
hop started entirely in a live setting. It 
seems that the only groups to record 
them are known for especially memo- 
rable live performances (Boogie Down 
Productions, The Roots) or are egoma- 
niacs who like to see their names on 
as many releases as possible (2 Live 
Crew, Vanilla Ice). It wouldn’t take a 
tough argument to put Cypress Hill in 
that first category, but it’s also clear from 
their Live at the Fillmore CD that they 
represent a third choice, a group who 
uses the live stage to branch out musi- 
Cally. 

Cypress Hill as rock stars hasn't 
been much of a stretch for years. Not 
only have they captured more of a rock 
audience than a hip-hop one ever since 
their second or third album, they’ve also 
been slowly including live instruments 
in their sound. This started with their 
concert tours, when they recruited per- 
cussionist Eric Bobo (who had been 
touring with the Beastie Boys) to 
broaden their sound in concert. By their 
fourth album, Cypress Hill 1V, Bobo was 
appearing on some of their studio work; 
by their Spanish-language album Los 
Grandes Exitos En Espanol, he was a 
full-fledged member of Cypress Hill. 


YOUR TYPICAL BOY MEETS BOY, MEETS BOY STORY. 


ALL NEW 


queer:cfolk 


Similarly, Cypress used other live mu- 
sicians in concert to add a rock edge to 
their sound, before including a second 
disc of straight-on rock songs with their 


% 


IT’S GAY LIFE STRAIGHT UP. 
MONDAYS AT 10PM STARTING JAN. 22 
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- Michael Leonard 


most recent studio album Skulls and 
Bones. 

On one level, Live at the Fillmore 
is a perfect portrait of what Cypress has 


> 


done live for years; turning up the vol- 
ume and blowing audiences away, 
along with the occasional weed break 
(like the three-song medley here of “I 
Wanna Get High”, “Stoned Is the Way of 
the Walk” and “Hits From the Bong”. On 
a second level, however, it is a further 
establishment of Cypress Hill as rap 
and rock superstars. Nine of the 17 
songs here feature two guitarists and a 
bassist (all from the band SX-10). 

For me, this is the downside of 
the CD. Cypress Hill's music was rug- 
ged enough when it consisted mainly 
of scratchy soul samples and rough 
beats courtesy of DJ Muggs. Eric Bobo’s 
inclusion added even more texture to 
their sound. The presence of simplistic 
hard-rock guitar chords takes that sonic 
depth away, replacing it with sledge- 
hammers of noise. Hearing Cypress 
classics like “I Ain’t Going Out Like That” 
and “Lick a Shot” in “rock” versions is 
interesting, and, in that way, not alto- 
gether unpleasant. Still, it feels like over- 
kill. 

Plain and simple, though, if you 
like Cypress Hill or have liked them in 
the past, you will find something here to 
love. Its disappointing side, for me, has 
more to do with the turn their career’s 
taken than one of the CD itself. Cypress 
Hill’s music isn’t thoroughly hip-hop 
anymore, but Live at the Fillmore is quite 
an accurate document of where they are 
now and where they'll likely head in the 
near future. 
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Music Wednesday, Janaury 17, 2001 


Manson watered down 


- Saidah Gomez 


Marilyn Manson 


Holy Wood (In the Shadow of the Valley of Death) 6 
(Nothing/Interscope) 


Marilyn Manson has referred to his band’s latest re- — -_ -_ By 
lease as their version of the White Album. At 19 tracks and Wie Tale! ly = nterta fl lal a | ©) a 
nearly 70 minutes, Holy Wood may rival The Beatles’ most zt 2 

intriguing record in sheer bulk, but it’s hardly comparable in Daily Mail 

composition. The Beatles’ classic is sprawling, schizo- 
phrenic, rarely coherent, and reveals its creators’ disillu- 
sionment with the ’60s and each other through its artistic 
disarray; Mansons latest, on the other hand, is a very calcu- 
lated concept album intended as a statement on violence in 
modern society and the role that the media and Manson 
himself have played in it. 

Rather than implicate himself as the protagonist in 
the Holy Wood story, Manson has created a character called 
Adam Kadmon. According to Manson, the album is one of 
three works (the others are an upcoming novel and film) 
that tell the story of Kadmon, an outsider who finds accept- 
ance in the mythical Holy Wood, only to be engulfed by vio- 
lence and consumed by his own fame. It’s difficult to as- 
sess the narrative’s effectiveness without the book and the 
film, but the album doesn't tell much of a story, instead pre- 
senting variations on the same themes: God, isolation, 
guns, and death. 

Still, it's interesting to hear Manson’s commentaries, 
because they seem to address accusations, risen in the 
wake of the Columbine massacre, that his music might be 
responsible for violence. Manson points the accusing fin- 
ger right back at society, citing society's hunger for violence 
and the media’s eagerness to dish it out. Using the exam- 
ple of John F. Kennedy’s assassination, Manson sneers on 
“Lamb of God”: “If you die when there’s no one watching / 
Then your ratings drop and you're forgotten / But if they kill 
you on their TV / You’re a martyr and a Lamb of God’. 

Musically, Manson’s band is tighter than ever and 
seems to have found a balance between the abrasive sound 
of Antichrist Superstar and the glam-rock tendencies of 
Mechanical Animals. While not terribly original (Ministry and 
Nine Inch Nails did similar but better work years ago), the 
music is often effective, as on the searing “The Fight Song” 
and “Disposable Teens”, which, along with “The Nobodies” 
comes closest to addressing Columbine head-on in lines 
like: “We are the nobodies / We wanna be somebodies / 
When we're dead / They'll know just who we are’. 

The central flaw of Holy Wood is that the power of its 
message, an important and provocative one, is watered 
down by its artistic pretensions. While Holy Wood is often 
affecting, it would be a better album if it was shorter and 
dealt with its subject matter directly, instead of through the 
veil of the “concept album”. 
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The Underground is looking for 
people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 


¢ Writers 

¢ Assistant Editors 

¢ Layout Designers 

¢ Proofreaders * 
¢ On-line Editors 

¢ Graphic Designers 


Anyone willing to take part in the 
production of our paper is invited to 
visit us in room R-2203E. Just tell us 
what you want to do, and we'll get 
you started as soon as possible. 
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The Underground Editorial | Letter 


toda ome 


Not to know 


| dream: 


There is a tunnel, dark and damp, echoing with the 
scurry of unseen creatures and the trickle of some un- 
known source of water. And at the end of this tunnel, , 
there is a light, brighter than a pearl against a black wom- 
an’s neck. This circle of light beckons me forward, closer, 
step into the light. 


Surely, this must be enlightenment, | think. 


| am in a garden, overrun with weeds and vines, 
growing feverishly, reaching frantically for the sun reced- 
ing behind the clouds. | see flowers, shrubs, even trees 
choked by this frenzied rush, this gasping organic sprint a = 
towards light, towards knowledge and knowing. io Ad rt S f 

| am kneeling beside a pool of placid water, mud ree ve h INg or 
oozing between my bare toes, the brush of leaves against 
my sides, my arms bare, tickled by an errant breeze curl- 4 
ing between strands of hair. | look down and find my ampus U s! ‘ 
mouth smiling though | am not, find my eyes seeking f 


something | cannot fathom, my brow wrinkling with con- { 
fusion. Each week, The Underground will be 


running a contest in which student groups 
may submit an eighth-page ad (16 squar. 


Surely, this is 1, | think. 


a Lee ee ae hs ee one of Higapoia ec ae inches) to be printed for free in our 

| irred, the silt rises to the top, sand swining an orming . . ¥ ‘a 

| shifting, blinking mirrors of larger galaxies. | try to see publication. Any Scarborough Campus 

| past the billows of sediment, but there is no getting be- clubs are eligible, but entries mustbe 
sae me aia nee a seh ee ee ou submitted by the Friday of the week before 
onger in the pool, looking Dack at me ooking in at me. . . a 

talinelienger they are to appear in the paper. All entries : 

| The garden is no longer. should be submitted as they would appear in 

| ; : 

| | am alone and incorporeal. There is only a void, the issue, but please feel free to callusif « 


within as without. For knowledge is a loan unforgiven 
and unpaid. For knowing is a sedative to wrap you in a 
haze. To be absolutely sure is to fall into cheap compla- 
cency. lh 


there is any trouble. 


Why would you wish to lose the potential not know- de, me ~ i bic “3 
ing possesses? 4 tes a ae a : 

Why would you wish to mold appearance into a a4 — J 
Biuee pee ‘what are you reading? 


Why should we have standards and norms in a 
world that consistently defies them? 
Accepting the Truth is accepting a truth. 


Surely, this is wisdom, | think. 


j 


But | am too obscure to know my meaning, too con- 
fused to decipher my scribbles. | lose my way in my self- 
wrought solipsism. 


| searched for enlightenment and found my own 
fearful ambiguity. 


ae ee ee 


Lowe, 


Nadia Alam 


Teele 


Problems are only opportunities in work clothes. 
- Henry J. Kaiser 
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News Wednesday, January 24, 2001 
Wednesday, January 24, 2001 
The Violent Role Model of the Americas 


- Mezba Mahtab 


Unknown assailants killed Professor David Bullard 
on Thursday, raising the city’s murdered toll this year to 
_four. Despite intense investigations by police, and an 


appeal by the family of the slain instructor, no leads have 


turned up. 

In another country, the murder of such a prominent 
artist and teacher would result in protests and shock. 
The murder of seven professors in Peru once closed the 
university for several days. In India, when ragging forced 
the murder-suicide of two female students, protesters 
disrupted classes. But this is North America - we just 
read the news article and turn the page nonchalantly. 

Violence and crime have ceased to be shocking to 
our society. The criminals are getting younger and 
younger, and a law book that favors the criminals’ rights 
over prosecution has no bite with which to discourage 
crime. The Young Offender’s Act has been criticized by 
all, yet the legislature shows no sign of changing. A stu- 
dent with a gun once was a rarity; now it’s the secret fear 
of all high schoo! students. 

Part of the blame has to lie with parents today. Harsh 
realities of life often result in families with both parents 
working, leaving unattended children walking empty halls. 
Such ‘children’ tend to demand attention in other ways, 
like drugs and gang war. 

Media plays its part. News telecasts, instead of re- 
porting the murder, linger on how grossly it was commit- 
ted. Whereas in other places, the murder of Farah Khan 
would have raised news reports of the hunt for killers, in 
Toronto papers concentrated on reporting how many 
pieces her body was cut into. 

However, | feel the lack of a social model that is 
non-violent plays its part. India had Gandhi to look up to. 
A model of ahimsa, or non-violence, the man in a loin- 
cloth captured the imagination of people around the world 
and inspired men such as Martin Luther King to rise and 
defy the social norms around them. The Old World with 
cultures older than five thousand years had plenty of his- 
tory to sift through for benevolent heroes. 

However North America was not discovered until 
the age of colonialism. Upon landing on the ‘Promised 
Land’, the settlers would have had to fight with the native 
residents, the harsh nature and brutal lack of resources. 
They were men who had fled the Old World due to vari- 
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ous troubles. Many of them were criminals or rebels. They 
fought with the environment of North America and won. 
Thus the history of the Americas is a history of fighters. 
People such as Gandhi would be termed ‘weak’, ‘los- 
ers’, with no place in the society. 

Consider the sports the people of North America 
are obsessed with. Hockey - the sports icon people look 
up to are aggressive, violent and the more, the better. 
Wrestling - nowhere else in the world would people pay 
to watch two people fight more than here. American Foot- 
ball - Enough said. 

The solution is not clear. Perhaps we should start 
by de-sensationalizing violence. Movies often concentrate 
on solving the problem by blowing it up. Maybe the solu- 
tion is a hard law on offenders despite their age. Maybe it 
is more tax breaks for working parents. Maybe it is not 
cutting after school programs that fill the void in many 
students. Maybe it is a study on youth behavior and con- 
crete steps taken after the study. Maybe it is harsher pun- 
ishment. And maybe it is promoting a sense of social 
awareness, the brunt of which falls on the government. 


The Underground 


News 


Anti-graffiti program 


- Corporal Darcy A. Griffith 


The University of Toronto Police at Scarborough with the assistance of 
the Council of Student Services are promoting an anti-graffiti program to eradi- 
cate graffiti on campus. 


Graffiti is a problem on campus for a number of reasons: 


¢ It makes the environment hostile. 
* It is ugly and often conveys harmful messages 


° If not removed quickly, people add to it and our buildings are soon 
covered with it. 


We are particularly concerned about hate graffiti - for example racist 
slogans, homophobic or sexual insults, or personal comments, about par- 
ticular individuals. It is important to remove such graffiti as soon as possible, 
so that every member of the Campus Community can live, work and learn in a 
safe and welcoming environment. 


We are making a determined effort to remove graffiti wherever it shows 
up and to prevent its recurrence. 


YOU can help us by immediately reporting graffiti when you see it. 


This is the procedure that will be followed when a report is made to the 
police: 


* To report graffiti, call 287-7398. 

* The officer taking the call will ask a number of questions, includ- 
ing: 

1. Location of Graffiti 

2. Kind of Graffiti, i.e. chalk, marker, paint, crayon, etc. 

3. Surface the graffiti is written on, i.e. desk, concrete, washroom 
door, etc. 


¢ You may be asked to give your name and phone number. This 
request is strictly voluntary, but could help us if we have trouble 
locating the graffiti. 

° After receiving the call, an officer will be dispatched to investigate 
the site, take a picture (if required) and make a report. 

* The police will contact the Physical Plant Services to have the 
graffiti removed. The need for a follow-up investigation will be deter- 
mined after considering the seriousness of the occurrence. 

° If the police make an arrest, an appropriate charge will be laid 
against the person who committed the offence. 

° All reports of graffiti will be kept on file and statistics of the crime 
will be reported to the Advisory Committee on Campus Safety and 
Security at its quarterly meeting. 


Remember! A key factor in having a safe community is the willing- 
ness to get involved. 


The above information is adapted from the UTSC Police/ Council of 
Student Services pamphlet entitled “Anti-Graffiti Programme’. 


For additional information on this or any other crime prevention topic, 
contact the University of Toronto Police at Scarborough at 416-287-7398. 


MICHENER INFO SERIES #6 


CAREERS IN THE Explore Your Options 


APPLIED HEALTH 


sciences | with Chiropody | 


Specialized programs . | 
for biological science and at The Wile a) ‘aslag 


human biology students 


Institute | 


FACT Chiropody is the medical speciality dealing with the assessment and treatment of the foot and ankle. 


FACT Chiropodists provide services ranging from general foot heaith care to minor/major foot surgery and 
biomechanical/sports assessment. 


FACT The Michener Institute offers the only Chiropody program in Canada. oe | 


DIPLOMA PROGRAMS DEGREE/DIPLOMA PROGRAMS GRADUATE PROGRAMS 
* Acupuncture (in partnership with the ¢ Applied Biotechnology 
* Chiropody University of Toronto) * Assisted Reproductive Technology 
* Laboratory Sciences * Nuclear Medicine Technology © Clinical Research Associate 
© Respiratory Therapy * Radiation Therapy ¢ Diagnostic Cytology 
(degree program available * Radiological Technology © Genetics Technology 
in partnership with 
Queen’s University) Other sciences students may also meet admission requirements 


Take a step towards a rewarding health care career. 
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Government apathetic to 
smokers 


- Steven de Sousa 


While many people have made New Year’s resolutions to quit smoking, few 
will succeed in part because governments aren't doing enough to help them, 
according to an international group of researchers in a collection of essays on 
tobacco and public health. 

“Consumers are misled by terms such as “light” and “low tar’,” says Profes- 
sor Roberta Ferrence, director of the Ontario Tobacco Research Unit in WEOtmlies 
Faculty of Medicine and senior scientist at the Centre for Addiction and Mental 
Health. “Smokers compensate by smoking more intensively and by covering the 
vent holes,” she says. “But they’re still getting a full dose and may even be smoking 
more because they believe the cigarette is less harmful.” Unlike “low fat” foods, 
there is currently no industry standard for what constitutes a “light” cigarette. 

“Providing therapies to help smokers quit should be straightforward,” says 
Ferrence, one of the editors of Nicotine and Public Health. “Ironically, nicotine 
replacement therapies like chewing gum and skin patches face greater regulation 
and are twice as expensive as cigarettes - despite being far less hazardous,” she 
adds. 

“For those who are unable to quit, cigarettes need to be made less harmful,” 
says Ferrence. “New products should be developed to provide alternatives to 
smoking as well as to encourage abstinence. However, these need to be carefully 
regulated to ensure that there is a net benefit to public health.” 

The authors also recommend moving cigarettes out of plain view of consum- 
ers, greater restrictions on marketing of tobacco products, toll-free numbers and 
package inserts to aid quitting and more research to help smokers quit. 

Published by the American Public Health Association, Nicotine and Public 
Health is the result of a collaboration between the Ontario Tobacco Research Unit 
at U of T, the Centre for Addiction and Mental Health and the American Society for 
Addiction Medicine. The project involved tobacco researchers from Canada, the 
United States, England, Italy, Sweden and Switzerland. In addition to health and 
policy issues, topics covered include an examination of the tobacco industry’s use 
of advertising and product innovation to recruit smokers and keep them from quit- 
ting and science-based recommendations on alternative nicotine delivery sys- 
tems. 


Helping save lives 


Captain Bruno Castonguay coordinates air rescue for the Canadian Forces. 
He and his colleagues and partners help Canadians in danger. They respond 
around the clock to emergencies on land or at sea and help save lives. This is 


just one of the hundreds of services provided by the Government of Canada. 


For more information on government services: 
e Visit the Service Canada Access Centre nearest you 
e Visit www.canada.gc.ca 
* Call 1 800 O-Canada (1 800 622-6232) 
TTY/TDD: 1 800 465-7735 
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“For those who are unable 
to quit, cigarettes need to be 
made less harmful.” 


- Roberta Ferrence, senior scientist at the 
Centre for Addiction and Mental Health 


The Underground News 


Provincial tax initiative seeks to 
keep profs in Quebec 


- Jon Bricker, McGill | The McGill Daily 


Provincial tax deductions 
are attracting more professors 
to Quebec and will go a long 
way towards combating the so- 
called brain drain, says McGill 
principal Bernard Shapiro. 

Quebec’s initiative to 
make expatriate professors 
and non-Canadians eligible for 
new tax deductions has al- 
ready helped the university at- 
tract some professors who 
might otherwise have gone to 
teach in the U.S, he said. 

“This is going to be a very 
helpful initiative in some ar- 
eas,” he said. “When you're try- 
ing to attract people from juris- 
dictions where they can get 
better salaries, this gives them 
more incentive to consider 
McGill.” 

The policy, which was in- 
troduced in June, makes pro- 
fessors who have previously 
left Canada and those arriving 
at Quebec schools from else- 
where in the world eligible for 
income tax deductions for five 
years. Only professors in the 
sciences, engineering, health, 
or new information and com- 
munications technologies will 
qualify for deductions. 

David Robinson, the Ca- 
nadian Association of Univer- 
sity Teacher’s policy director, 
was among those criticizing 
the Quebec plan. 

“It seems like a pretty 
blunt instrument,” he said. “I 
don’t see how a quick fix like 
this is going to deal with the 
bigger issue of how do we get 
more people into the university 
system.” 


According to Robinson, 
most professors look at more 
than just income tax levels 
when deciding where to work. 

“There’re a variety of 
things faculty look for..One is 
salary and how much you can 
make, but if you'll be sitting ina 
dilapidated building or the uni- 
versity library can’t afford to sub- 
scribe to the journals you need, 
or there aren’t any good lab fa- 
cilities, [tax breaks] are not a 
good option in the long-run. | 
think Quebec would do better 
to invest directly in the universi- 
ties.” 

Robinson also said that, 
by focusing only on professors 
in high tech sectors, the policy 
shows that the province is not 
interested in addressing faculty 
renewal problems in the arts. 

“This seems very much 
like an attempt by the province 
to steer what the universities 
are teaching,” he said. “What 
gets left behind are areas 
where most students are study- 
ing right now social sciences 
and the humanities.” 

But Shapiro said by allo- 
cating more of McGill’s flexible 
resources to neglected aca- 
demic realms, it can offset the 
province’s penchant for invest- 
ment in scientific realms. 

“My sense is that this is 
where the province has a par- 
ticular interest,” he said. “But it 
results in the need for us: to 
think internally at the university 
about how to support other pro- 
grams. | think we'll find ways of 
dealing with that.” 


What's important, 


Shapiro said, is that the prov- 
ince is working to combat the 
trend of Canadian professors 
leaving Canada to work in the 
U.S., a shift that has been 
dubbed Canada’s “brain drain’. 

Universities across the 
country will be hard-pressed to 
fill the thousands of faculty po- 
sitions that need to be filled in 
the next few years, he ex- 
plained. 

“Itis definitely a problem,” 
said Shapiro. But Robinson 
thinks that too much has been 
made of professors turning 
down opportunities to work in 
Canada. The statistics have 


been manipulated to paint a. | 


misleading picture, he said. 

“| don’t think that there is 
a brain drain from Canada to 
the U.S. We do have a brain 
trickle in certain areas, but it’s 
certainly not motivated by high 
taxes.” 

Although no one from 
Quebec’s ministry of finance 
was available for comment, in 
a release issued on the prov- 
ince’s Web site, finance minis- 
try officials said the tax breaks 
would help campuses recruit 
qualified professors. 

“Quebec universities are 
finding it hard to recruit profes- 
sors in the sciences, engineer- 
ing, finance, health, new infor- 
mation and communications 
technologies sectors, as inter- 
national competition to recruit 
in these sectors is especially 
keen. Moreover, a number of 
foreign candidates have the 
skills being sought,” reads the 
release. 


“This is going to be a 
very helpful initiative 
in some areas.” 


- Bernard Shapiro, 


McGill principal | 
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A performance by Will Kwan and students of the University of Toronto at Scarborough 
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Drawing In, Student Space 


A performance by Will Kwan and the student artists 
of the University of Toronto at Scarborough 
November 21 - 23, 2000 


In a makeshift studio that surfaced at the University for three days in Novem- 
ber, students were given a seat at the drafting table — literally and metaphorically — 
and asked to draw out their idea of a perfect student space. Taking place on the 
occasion of initial planning for the building of a much needed student centre at the 
campus, Drawing In, Student Space gave the participants — whether student, fac- 
ulty or staff — an opportunity to imagine the needs and desires of the local student 
population, indeed, to think about what it is to be a student in any context. 


The drawings that were created during the performance have been repro- 
duced in an artist book/petition and offered as a direct resource to all parties at the 
University working to realize a student centre at the campus. Their reproduction 
here, functions primarily as a tribute — to recognize the boundless creative energy 
of the student body. 


Will Kwan 
January 2001 
University of Toronto at Scarborough 


Will Kwan would like to thank all of the contributing artists, Tanya Mars, Don 
Holman, Shirley Wiitasalo, Mohsin Bukhari, Andrea Moffatt, Hanif Thakor, 
Tom Nowers, Renata Zathureczky, Nadia Alam and Ted Christou and Greg 
Brown at The Underground, James Chilcott at UTPulse, Leah Takata; The Art 
Gallery at the University of Toronto at Scarborough, Colette Kwan and Albert 
Kwan. 
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What women want 


~——how arrogantly - Mad-Max-asserts-his—-———--— 


- Ted Christou 


Think of the good that might ma- 
terialize from the answer to one simple 
question: What do women want? Man- 
kind’s inability to find a candid response 
has stunted the progression of our spe- 
cies. 

| am not suggesting that relation- 
ships between the two sexes would 
improve if men could read women’s 
minds for, even with that knowledge, the 
male species is incapable of under- 
Standing the procedure and policy of 
dating. 

Take a moment and think of the 
sheer bulk of mental energy and ability 
that has been consecrated to the ques- 
tion. Boundless generations of my gen- 
der — from Adam, to Milton, to Freud — 
have tied themselves up in a Gordian 
knot of speculation and contemplation 
of the fairer sex. To eliminate the gen- 
der gap is to divert men’s faculties onto 


"more worthy subjects. For example, if 


men could stop trying to understand why 
women perceive eighteen shades more 
of every colour than they do; or, what the 
attraction of Michael Bolton is; or, alter- 
natively, what is appealing about rice 
cakes, they could invent new and nifty 
gadgets. 

|, who have compelled you with 
my argument, warn you that my utopian 
world of mutual understanding will not 
be perfect (for one must always allow 
for evil). Knowledge is power (and 
power, in turn, is dangerous). Surely, if 
Hitler had thought up my argument he 
would have trusted the cryptography of 
his U-boat communications to the same 
mistresses of ambiguity who can stare 
at Leo DiCaprio prance about the Titanic 
for three hours yet have no tolerance for 
football, comic books or Sylvester 
Stallone. In this case, there would have 
been no cracking the code. 

What vexes me most about this 
subject is the flippant manner with which 
it is treated in contemporary society. 
Must |, alone, shoulder the weight of 
composing a serious treatise on man’s 
inability to understand woman? 

Take, for example, Mel Gibson’s 
latest film What Women Want. Notice 


claim to knowledge! 

It is a throwback to the battle of 
the sexes comedies of both the Thirties 
and the early Sixties. Gibson plays a 
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sexist advertising executive who feels 
threatened by his female boss (Helen 
Hunt). The twist is that, by chance, 
Gibson’s character wakes up with the 
ability to read women’s minds. Such 
notions are fodder for fairy tales. 

Armed with this unique insight, he 
transforms himself into the penultimate 
charmer. Power corrupts. Eventually, 
however, his pristine female intuition 
makes him into a better person. 

How far will Gibson go for the op- 
portunity to get in touch with his femi- 
nine side? “Doesn't (it) just radiate, just 
ooze out of me?” he grins at the Holly- 
wood debut. “I guess it doesn’t show 
itself very often.” It certainly has not been 
on display in his recent films, like Pay- 
back or the bizarre Million Dollar Hotel. 

Gibson, an infamous on-set prac- 
tical joker, says that he is not interested 
in listening in to the intimate thoughts 
of the opposite sex. “You probably don’t 
want to hear it all. Like, in this film, he 
hears a lot of stuff that completely crip- 
ples his ego. He hears he’s a lousy lay 
and he thinks he’s Mr Cool, because 
he goes around making conquests and 
then he hears what they’re saying in- 
side their minds while he’s trying to 
make love to them. They’re thinking, ‘I 
wonder if Britney Spears is on TV to- 
night?” 


Wednesday, January 24, 2001 


Nevertheless, if the Australian- 
raised Gibson is not exactly a new man, 
then that is precisely why What Women 
Want swiftly passed the $100 million 
mark at the US box office. Perhaps it is 
the sheer incongruity of watching the 
former Mad Max slip into a pair of tights 
and slap on make-up. 

Comedy has not been Gibson’s 
preferred genre in the past and the 45- 
year-old admits he finds it easier to 
make an action blockbuster. “This is 
more difficult. You can’t get away with 
as much stuff, you have to be more truth- 
ful.” 

His own production company, 
Icon, backed What Women Want and, 
after a string of failures, its success is 
welcome. Since he earns up to $25 
million a movie, plus a share of the prof- 
its, personal finances are not a worry. 

David Letterman, on the air last 
week, poses the Question directly to 
Gibson — What exactly do women re- 
ally want? “Oh God,” groans Braveheart. 
“Well, women want a guy who’s made 
out of Haagen-Dazs and who calls the 
next morning. But on a serious note, | 
do believe that it’s really important to try 
and get to some place where you kind 
of stand in their shoes for a while.” 

Just make sure you don’t try them 
on any more, Mel. 


The Underground 


Film 


Sucked dry 


Wes Craven Presents: Dracula 2000 
Patrick Lussier 

(Dimension Films, 2000) Rated: R 
Shadow of the Vampire 

E. Elias Merhige 

(Lions Gate Films, 2000) Rated: R 


Twice the horror, twice the dark dress, and twice 
the Transylvanian accents — two new versions of the 
oft-filmed Bram Stoker classic Dracula have made an 
appearance on the big screen. Frankly, it does not 
seem coincidental that these films are being released 
around the holidays; certainly, Dracula’s bloodsucking 
lust appeals on some level to our own holiday con- 
sumer frenzies. Further, the two films appeal to our 
brand consciousness by offering a product dreadfully 
familiar yet just different enough to constitute some- 
thing “new.” 

While both films are based loosely on the origi- 
nal story, one is the retelling of a retelling of the tale, 
and the other a rather straightforward “reinterpreta- 
tion” of the tale with a new twist added. Of course, this 
is the challenge faced by any director bold enough to 
try to re-present Dracula; at this point the story has 
been told so many times over that finding a new angle 
is daunting indeed, if not outright impossible. Admira- 
bly, both E. Elias Merhige and Patrick Lussier find 
something new to say about the Count, even if both 
stories fell apart in the end. 

| must admit to a bit of trepidation as | went to 
see Wes Craven Presents: Dracula 2000. There were 
no advance screenings of the film, which usually sig- 
nals a film that has tested so poorly that the studio 
hopes to have at least one big-bang opening week- 


While both films are 
based loosely on the 
original story, one is the 
retelling of a retelling of 
the tale, and the other a 
rather straight forward 
“reinterpretation” of the 


tale with a new twist 
added. 


10; ; 


- Eric Smith | 


end before the press destroys any hope of its suc- 
cess. To my surprise Dracula 2000 proved enjoyable. 
Although, the title of the film prominently features Wes 
Craven’s name, he is only the executive producer. 
Long-time Craven editor Patrick Lussier (he edited 
the Scream trilogy as well as Craven’s acclaimed A 
New Nightmare) takes the director’s chair here, and 
his film lacks none of the hip, slick storytelling that 
have characterized Craven’s work. Co-written by 
Lussier with Joel Soisson, Dracula 2000 updates Stok- 
er's story and sets it in contemporary London and New 
Orleans. In a quick montage that seems directly influ- 
enced by Marilyn Manson videos (several of which, 
ironically, were directed by Shadow of the Vampire di- 
rector Merhige), the film establishes the Count’s origi- 
nal voyage to England aboard the Demeter in pursuit 
of Mina Harker. In one of the film’s many inconsisten- 
cies, we are supposed to forget that in the original 
story, after seducing Mina, Dracula returns to 
Transylvania, where Doctor Van Helsing hunts him 
down. Here, Dracula never leaves England, where Van 
Helsing catches him. Jump to the year 2000 and the 
interior of Carfax Antiquities (remember, Carfax Abbey 
was the property Dracula bought as a residence 
through Jonathan Harker), where Van Helsing’s grand- 
son Abraham (Christopher Plummer) now manages 
the family’s lucrative trade in rare antiques with the 
help of his young assistant Simon (Jonny Lee Miller). 

So we have the “2000” part — now we just need 
Dracula (played by Gerard Butler, a relatively unknown 
actor who falls rather short of the seductiveness nec- 
essary for a portrayal of the Count). One of Van 
Helsing’s employees, Solina (Jennifer Esposito) and 
her boyfriend Marcus (Omar Epps) decide to loot Van 


Helsing’s super-high-security underground vault, 
which, they believe, must hold an impressive array of 
riches. Solina and Marcus, along with his gang of 
young thugs, mastermind a high-tech heist only to find 
the vault largely empty, except for cobwebs, human 
skeletons, and one very large, very tightly sealed silver 
coffin. Figuring that whatever's inside must be price- 
less, the group steals the coffin and takes a private jet 
to the Cayman Islands. Of course, we all know that 
Dracula is inside, and the tight enclosure of the jet is 
the perfect space for the vampire to pick off the crew, 
regain his strength (as well as create a little army of 
vampire acolytes), and head for New Orleans. 

Van Hesling heads directly to New Orleans after 
finding that the coffin has been pilfered, as this is 
where his daughter Mary (Justine Waddell) lives, 
whom Dracula targets for vengeance for hundreds of 
years of imprisonment by the Van Helsing family. 
Thanks largely to Anne Rice, New Orleans would be 
the contemporary site for a vampire battle royal, and 
New Orleans during Mardi Gras presents the chaotic 
backdrop appropriate for Dracula’s bloody business . 
— in the excesses of this Christian pre-Lenten orgy, 
Dracula’s own activities appear pretty tame indeed. 
What follows is a rather predictable vampire stalker 
story in which Dracula assembles his trio of blood- 
thirsty seductresses — Solina, a TV reporter named 
Valerie (Jeri Ryan), and Mary’s roommate Lucy (Col- 
leen “Vitamin C” Fitzpatrick) — and hunts down Mary 
while pursued by Van Helsing and Simon. 

So what's different about Dracula 2000? Well, 
two things. First, and not very originally, it rips off the 
recent Blade as well as the WB’s Angel, in which the 
vampire hunter is part vampire himself. | won't spoil 
the story by telling you how or why Van Helsing comes 
to be part vampire, but in his status as such, blood 
relations and the relation between hunter and hunted 
get muddied. In this, Dracula 2000 complicates the 
traditional, hierarchic cultural work of monsters, in 
which the monster marks the border between Self and 
Other, the “normal” and “pathological,” and the mor- 
ally “appropriate” and “inappropriate” behaviours (usu- 
ally linked to sexuality, and in vampire stories, to wom- 
en’s and gay male sexuality). Here Van Helsing is both 
monster and saviour. 

The second breath of fresh air Lussier and 
Soisson try to give the story is a re-imagining of the 
genesis of Dracula. As opposed to Stoker's novel, in 
which the Count’s undying love spans centuries, in 
Dracula 2000, the Count’s story is much older and 
caught up in that of the Wandering Jew of orthodox 
Christian mythology. An interesting proposition, but this 
re-telling of Dracula's narrative gets more than a bit 
preachy in its critique of Catholic inconsistencies, and 
only comes at the end, unnecessarily complicating 
the relatively simple story of the Count’s revenge upon 
Van Helsing, accomplished of course through Mary. 
However, as | mentioned earlier, at this point, any new 
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Dracula film must have a fresh take on a decidedly 
stale film corpus. 

E. Elias Merhige’s Shadow of the Vampire 
largely makes good on this imperative to freshness, 
although its ending is far more disappointing than 
Dracula 2000's. The production of F. W. Murnau’s 1921 
classic of German expressionist cinema, Nosferatu, 
is the setting for Merhige’s new vampire tale. It seems 
that during the filming, the character actor Max Schreck 
(Willem Dafoe) took his immersion theory of acting to 
such an extreme that he literally scared the lifeblood 
out of much of the cast and crew. What if, screenwriter 
Steven Katz wonders, Schreck weren't merely an in- 
credibly dedicated actor but a vampire hired by Murnau? 
This question preoccupies most of the film, and it is in 
the vacillation between these poles, “Schreck as vam- 
pire — Schreck as actor,” that the film is most intrigu- 
ing. We watch actor Gustav von Wangenheim (Eddie 
Izzard, whose facial expressions as a silent era movie 
actor are a joy to watch), play the Jonathan Harker 
character in Nosferatu, negotiating his increasing con- 
fusions about Schreck. Clearly he is both disgusted 
by and afraid of Schreck, at the same time, he reluc- 
tantly admires his acting ability, and appreciates the 
performance Schreck elicits from himself. During a 
break in filming, while Murnau is back in Berlin finding 
a new camera operator after the first succumbs to a 
Strange, enervating illness, Schreck prowls the loca- 
tion at night. He runs across the producer Albin Grau 
(Udo Kier) and the writer Henrick Galeen (John Gillet). 
Drunk on schnapps, they encourage the “actor’ to “take 
[his] funny ears off.” They continue to question Schreck 
about being a vampire, trying to break his Method. At 
One point during the conversation, Schreck snatches 
a bat from the air and goes crazy, ripping its head off 
and sucking out its blood. After Schreck leaves the 
scene, Albin remarks admiringly, “What an actor!” 

Adding to the confusion of whether Schreck is a 
vampire or a very talented performer, Katz represents 
director F. W. Murnau (John Malkovich) as rather mono- 
maniacal in his attempt to capture “authentic horror’ 
on film. Accordingly, the mystery Murnau constructs 
around Schreck (who will only film on location and 
only at night, in the very creepy Czech countryside) 
appears to value “authenticity” over his cast and crew’s 
health, not to mention their sanity. Murnau’s unwilling- 
ness to compromise a single frame makes him seem 
a bit insane himself; his increasingly frenetic and pos- 
sibly schizophrenic behaviour situates him on the thin 
line between madman and genius, and hints that he 
is also a degenerate. 

Early on, Shadow of the Vampire sets up 
Murnau’s apparent immorality when he visits a deca- 
dent German cabaret, filled with the requisite cross- 
dressers, lesbians, and gay men, all filmed through a 
Sort of hallucinogenic visual effect. Indeed, drugs and 
unethical behaviour come to characterize Murnau. By 
the end of filming Nosferatu, after he has encouraged 


Schreck’s vampiric antics at great cost to everyone 
involved, he appears collapsed in bed with a syringe 
of laudanum sticking from his arm. This is the end to 
which Murnau’s singular vision had driven him, to the 
edge of lethal overdose. Yet this is also where Murnau 
finds the finale for his film; Murnau’s own “death” is 
replicated in the final scene of Nosferatu in which the 
actress Greta Schroeder as Mary (Catherine 
McCormack) makes the ultimate sacrifice to Count 
Orlock, just as Murnau sacrificed so much for his film. 

In the end, however, Shadow of the Vampire, for 
all its provocative questions about the relation of fact 
to fiction, of the production of “authentic” art and ethi- 
cal behaviour, writes itself into a corner, and can only 
produce the lamest answer to the question of whether 
Max Schreck is a vampire or not. Additionally, the film 
itself forgets some of the conventions of its own genre 


and subject matter. If Max Schreck is a vampire, how 
can the filming of Nosferatu progress, as vampires 
cannot appear on celluloid? Granted, if Schreck isn’t a 
vampire, we don’t have a problem, but the film doesn’t 
even consider the question. This is a simple Vampire 
Rule that Shadow of the Vampire forgets, unlike Wes 
Craven Presents: Dracula 2000, which (like the Scream 
trilogy) follows all the rules it lays out and still man- 
ages to escape being merely repetitive or derivative. 
Say what you will about Wes (and Patrick Lussier, now 
coming out from under Craven’s tutelage), he con- 
sistently shows respect for the intelligence of his au- 
dience, which is something that, for all its promise 
and all the ways Merhige’s is a “better” movie (as far 
as narration, style and quality of acting are concerned), 
Shadow of the Vampire conveniently forgets, or just 
plain ignores. 


, 
http:/Awww.scar.utoronto.ca/~undergnd/:.. 11 


The Underground 


Film 


French Sweet - sein: 


Chocolat 
Lasse Hallstrom 
(Miramax Films, 2000) Rated: PG-13 


If Lasse Hallstrém’s Chocolat 
were a Disney film, it would be Beauty 
and the Beast. Both are set in quaint 
mountainside hamlets filled with close- 
minded people who are led by an 
equally close-minded and ignorant au- 
thority figure. Both set up an opposition 
between “us” and “them,” in which a 
stranger threatens the townsfolk’s long- 
held ideas, but will also inevitably lead 
them to enlightenment and acceptance. 
In Chocolat, there is no singing, no talk- 
ing kitchen appliances, no magical 
spells, and no Princes; instead, the film 
has Vianne, a confectioner who is both 
beauty and beast. 

The film begins, “Once upon a 
time,” as wide shot focuses your atten- 
tion on the fictitious town of Lansquenet, 
nestled atop a mountain in rural France 
in 1959. Sunday church service is al- 
ready underway. It is Lent, a time of ab- 
stinence, reflection, and penitence, and 
during the sermon, you are introduced 
to several of the film’s key players: 
Caroline Claimont (Carrie-Anne Moss), 
assistant to mayor Comte de Reynaud 
(Alfred Molina), plays the piano; her son, 
Luc (Aurelien Parent-Koening), draws 
disturbing pictures rather than singing 
praise; and Guillaume Blerot (John 
Wood), a quiet elderly gentleman, hides 
his elderly dog Charlie beneath his 
coat. It is not until the wind throws open 
the doors that anyone begins to sus- 
pect that something wicked this way 
comes. 

Outside the sanctity of the church, 
two figures wander into town. Vianne 
Rocher (Juliette Binoche) and her 
daughter, Anouk (Victoire Thivisol) have 
visited too many towns in their journeys 
to recall them all. They seem at ease in 
their new surroundings, but truth be 
told, Anouk hates their. Vianne rents the 
abandoned patisserie and the vacant 
upstairs apartment from Amande Voizin 
(a delightfully surly Judi Dench) and 
quickly gets to work, cleaning the patis- 
serie, painting the walls a light tur- 
quoise, and decorating the shelves and 
counters with Mayan artifacts. Not a 
week into her stay, rumours about 
Vianne begin to circulate: people have 
heard she’s a radical and an atheist. 
When Reynaud visits to welcome her to 
the town and to Catholic worship (and 
more to the point, to get a sense of this 
ostensible impostor), she informs him 
that she and Anouk do not attend church. 

From her introduction, Vianne is 
set up as the nemesis of custom: wear- 
ing a red hooded cloak, she is blown 
into town by the “sly wind” from the 


North, and displays her curvaceous 
body with her brightly coloured and re- 
vealing clothes. Vianne is a beautiful 
sexual creature in a town where temp- 
tation of any kind — especially of the 
flesh — is unwelcome. Shortly after 
Vianne begins welcoming customers 
into her store, Chocolaterie Maya, you 
see she has a unique ability to pre- 
scribe what delicatessens will cure their 
ailments, which, for most of her custom- 
ers, revolve around matters of the heart. 
The connection between chocolate and 
love — and ultimately, sex — is not lost. 

Throughout the film, Lansquenet 
is rendered mystical by lighting, lovely 
slow motion camerawork, and Rachel 
Portman’s score, all aspects that subtly 
enhance Vianne’s increasingly influen- 
tial but always gentle hold over the town 
and its inhabitants. Movie cameras love 
Binoche; Pratt’s is no exception. Her 
beauty radiates in every scene, and as 
she encourages others to taste her 
chocolate and embrace their lives, they 
too glow, almost literally. 

With a single tasty morsel, Vianne 
re-ignites a lacklustre marriage and 
brings together an elderly man with his 
lady friend — who, in a testament to the 
town’s predilection for abstinence, has 
been mourning her dead husband since 
1917. Vianne also supports Josephine 
Muscat (Lena Olin), who decides to 
leave her abusive husband — not a de- 
cision supported by a town where mar- 
riage is sanctified by God and therefore 
must be revered at all times. While per- 
haps not an ideal theme to integrate into 
Disney’s next animated venture, 


Vianne’s role as sexual pied piper 
promises tension and growth among 
the town’s inhabitants, as a few eager 
folk follow her self-expressive example. 
In this sense, the film offers Vianne as 
a challenge to tradition. 

Watching over the town square is 
a statue of Reynaud’s namesake from 
the 1700s, an ever-present reminder of 
the strong sense of tradition for which 
he is now responsible. While he wel- 
comes the new priest, young Pere Henri 
(Hugh O’Conor), Reynaud mourns the 
end of an era, specifically, the loss of 
the former priest who was with the 
church for five decades. To top it off, 
Reynaud catches Pere Henri practicing 
his Elvis hip gyrations while sweeping 
ice from the sidewalk — heaven forbid, 
the young priest has a thing for Ameri- 
can music! All the while, Reynaud strug- 
gles secretly, knowing his wife, 
“traveling” in Europe, has no intention 
of returning to Lansquenet. He holds 
tight to his religion as a way to demon- 
strate his goodness and maintain con- 
trol over the town. Just as his holy war 
between “chateau and chocolatrie” is 
set into motion, the arrival of the “river 
rats” — a group of Irish gypsy-like mer- 
chants who travel up and down the riv- 
ers and live in houseboats — escalates 
Reynaud’s desire to rid the town of 
threats to its moral stability. 

The introduction of the river rats, 
with Roux (Johnny Depp) as their fear- 
less leader, is the film’s weakest link. 
They prove to be only a brief diversion 
for Reynaud, who soon learns that the 
riverbank is public property and that he 


cannot force the river rats to leave; pub- 
lic animosity towards them dissipates, 


; 


again leaving Vianne the focus of the © 


town’s ill will. Secondly, the French- 
braided Depp is just “too Hollywood?” for 
the film, which presents itself as a sub- 
titled French film and something of a 
quaint period piece. Still, perhaps the 
most predictable point is that Roux is 
positioned as a kindred spirit to Vianne, 
a soul mate who understands her per- 
petual desire to move from town to town. 
The romance between Vianne and Roux 
is inevitable, and perhaps even neces- 
sary to sell tickets, but irrelevant to the 
rest of the plot. 

Fortunately, this disappointing 
storyline does not detract from the film’s 
magical qualities. Chocolat is the per- 
fect blend of dark, semi-sweet, and milk 
chocolates, a feast for the senses. With 
the exception of the Roux’s brief sojourn 
in the sleepy hamlet, the story is en- 
chanting and the characters compel- 
ling. Even when resolutions come into 
view, more often than not, the appear- 
ance of a resolution is actually the cata- 
lyst for further change and growth — and 
in the instance of the fertility festival, 
sexual advancement is inevitable for 
some wary townsfolk. It is nice to see a 
fable acted out by real people rather than 
animated animals, and magic that 
comes not from an evil sorceress hell- 
bent on revenge but from the skilled 
hands of a charming female lead. 
Moreover, in keeping with what medical 
professionals have _ discovered, 
Chocolat is good for your heart, so in- 
dulge. 
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Homer this is not 


- Faisal Patel 


O Brother, Where Art Thou? 
Joel Coen 
(Touchstone Pictures, 2000) Rated: PG-13 


Joel and Ethan Coen have carved out an admi- 
rable career through their distinctive filmmaking tech- 
niques. They offer quirky characters in ridiculous situ- 
ations that might be called haunting (Blood Simple, 
Miller’s Crossing, Barton Fink), playful (The Hudsucker 
Proxy, The Big Lebowski), or both (Raising Arizona, 
Fargo). With broad characterizations and hyper-region- 
alized dialogue, the Coens have made heroes of mid- 
Western yokels and drawling thugs, giving their ac- 
tors the liberty to overact with abandon. What’s more, 
in all their films, the brothers have taken familiar Hol- 
lywood genres — the thriller, crime film, detective mys- 
tery, road movie, and romantic comedy — and spun 
them into wholly original and unpredictable yarns. 

The basic idea for O Brother, Where Art Thou? 
seems ideally suited for the Coens’ oeuvre, combin- 
ing and fiddling with elements of various genres. It’s a 
Depression-era musical laid on top of a chain gang 
escape film, inspired at once by Homer’s The Odys- 
sey and Preston Sturges” screwball comedies. But 


» outrageous as it might seem, this ultra-high-concept 


project suffers from a lack of inspiration. 

The plot follows Ulysses Everett McGill (George 
Clooney), an inmate who talks his chain gang part- 
ners, Pete (John Turturro) and Delmar (Tim Blake 
Nelson), into fleeing with him, by promising to lead 
them to buried riches (the spoils of his last job). On 
the way to their destination, the convicts encounter a 
blind guitarist named Tommy Johnson (Chris Thomas 
King) who has sold his soul to the devil; bank robber 
George “Babyface” Nelson (Michael Badalucco), who 
proves to be surprisingly insecure; the Governor of 
Mississippi (Charles Durning), in the midst of cam- 
paigning for re-election; a shifty one-eyed Bible sales- 
man (John Goodman); and a trio of Sirens (Mia Tate, 
Christy Taylor, Musetta Vander), whom the weary men 
stumble upon as the women are washing themselves 
in a river. As this brief list of encounters suggests, a lot 
happens in the film, but the ideas seem half-baked at 
best, and the gags are the flattest in any of the Coens’ 
films. For instances, Ulysses obsesses about main- 
taining his hair just so (by way of pomade, hairnets, 
and constant combing), Delmar believes the Sirens 
have turned Pete into a toad, and the Ku Klux Klan 
performs a dance routine. More akin to a high school 
colour-guard routine than a full-blown Busby Berkeley 
dance extravaganza, the KKK sequence never breaks 
totally free of realism into fantasy. This could be what 
the Klan does, making the scene both uncomfortable 
to watch and comedically flat because the KKK is an 
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obvious target for satire and the staging misses the 
utterly preposterous quality of the musical dream se- 
quences in Hudsucker and Lebowski. 

The new film does have some fine moments. In 
one lovely, almost surreal scene, a rather large con- 
gregation, all dressed in white, on their way to partici- 
pate in a group baptism, passes the dumbfounded 
boys in a forest. During a recording session, the con- 
victs, under the guise of The Soggy Bottom Boys, un- 
expectedly display musical talent when they cut a 
record — “Man of Constant Sorrows” — that later be- 
comes a smash hit. And later, a performance of that 
song at a fundraiser for the Governor, leads to a mo- 
ment when all the strands of the seemingly meander- 
ing plot — including The Soggy Bottom Boys’ musical 
promise, the gubernatorial election, Ulysses’s pleas 
for his wife’s affection, and the KKK — astonishingly 
come together. But the film, essentially a road movie, 
isn’t as much fun along the way as such old gems as 
Sturges’ The Palm Beach Story or Frank Capra’s It 
Happened One Night. Notably, the element of romance 
is all but missing from the film, which creates a major 


distinction between those great old films and this one. 
Then again, romance has always been marginal in 
the Coens’ plots full of scheming murderers, kidnap- 
pers, double-crossers, and thieves. 

Like the majority of the situations in O Brother, 
none of the roles really pop. Pete and Delmar are un- 
derwritten as dimwits, and flatly played by Turturro and 
Nelson. In the central role, Clooney, so charismatic in 
Out of Sight, Three Kings, and The Perfect Storm, never 
quite lets loose as a comedian; his forced delivery 
always seems a touch stiff. One of the greatest joys in 
the Coens’ films have been the mannered, outrageous 
characterizations, from Arizona’s baby-mad couple, 
Nicolas Cage and Holly Hunter, to Fargo’s oh-so- 
Minnesotan Frances McDormand. Here the charac- 
terizations are modestly playful at best. Even the Coens’ 
underrated Hudsucker and Lebowski demonstrate an 
imaginative collaboration gone hog-wild in putting 
something outrageous — even nonsensical — 
onscreen. O Brother, Where Art Thou? is certainly off- 
beat, but it lacks the outlandishness of the filmmak- 
ers’ better work. 
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Beatles reborn 


- Paul Ernstein 


A Hard Day’s Night 
Richard Lester 
(Universal Pictures, 1964 / Miramax re-release, 2000) Rated: G 


Modern understanding of popular culture is indebted to rock and roll. The 
pent-up tensions of the Cold War ’50s found expression in the rhythmic backbeat 
of artists from Chuck Berry to Rick Nelson. Rock raised social and political ques- 
tions in its very inception — whites adopted African American Blues as commercial 
music, and teens idolized rock artists as 
rebels and models for behaviour. After 
Kennedy’s assassination, the tensions 
only increased, and many Baby Boomers 
sought solace in one, earth-shaking phe- 
nomenon: four musicians from Liverpool 
known as The Beatles. 

This might sound like an elaborate 
introduction for a band that needs no in- 
troduction, but the point is that Beatle 
mania had a historical and political con- 
text. In a day and age when it seems near 
impossible to find something nearly eve- 
ryone likes, the idea that a single per- 
former or band can not only attain the pin- 
nacle of success and popularity, but also 
remain there for the entirety of its exist- 
ence seems almost absurd. While speak- 
ing to and for millions of mostly white, 
middle-class young people, the Beatles 
offered a rarely heard unifying voice. 

A Hard Day’s Night catches the first 
flaring of Beatle mania in a subtle and 
intelligent manner. A smooth amalgama- 
tion of Richard Lester’s intricate direction, 
Alun Owen’s hysterical screenplay, and 
the natural charms of John, Paul, George, 
and Ringo, A Hard Day’s Night is a film 
perfectly of its time and perfectly timeless. 
The plot is simple: a day in the life of the 
Beatles as they try to make it to a per- 
formance, burdened by Paul’s trouble- 
making grandfather (Wilfred Brambell); 
inept reporters, police, and studio mo- 
guls; and, of course, hordes of scream- 
ing teenage girls. All the while, the Beatles 
remain as laidback as can be, respond- 
ing with dry, very British one-liners and 
shifting easily into melodic musical inter- 
ludes, such as “Can’t Buy Me Love,” “All 
My Lovin’,” and “I Wanna Be Your Man.” 
This is the pre-Sergeant Pepper Beatles, 
and their pleasant, playful enthusiasm 
mirrors the general innocence of the early 
sixties, before Vietnam and LSD opened 
the eyes of millions to political injustices and self-exploration. But A Hard Day’s 
Night is more than a wonderful reflective surface. Lester also makes it into a 
commentary on the interactions of spectacle and perspective in an age when 
television and movie cameras were becoming the primary windows to the world. 

Richard Lester had achieved previous critical success in 1959 with The Run- 
ning, Jumping and Standing Still Film, a grainy, experimental, 11-minute film star- 


John Lennon 
Paul McCartney 
George Harrison 
Ringo Starr 
Bigs Praaed 
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ring Peter Sellers. As much as he wanted A Hard Day’s Night to be a fun musical 


comedy, he also hoped to make a serious chronicle of a social and political move- 
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ment — the emerging power of youth in England and America. The Beatles and 
their fans represented a generational rebellion which grew throughout the ’60s, a 
segment of dissatisfied, middle-class young people who outnumbered those adults 
maintaining the status quo of political and psychological oppressions. Using abrupt 
changes in camera angles, shots of the Beatles on television monitors and in 
mirrors, and as much footage of the fans screaming as of the band performing, 
Lester not only captures the early Beatles in a profoundly pleasurable way, but also 
turns the very process of viewing around on itself. The girls appear repeatedly with 
tears streaming and vocal chords straining — it’s hard to determine whether they’re 
in ecstasy or torment. One might write 
tome after tome after tome on the sexual 
dynamics of Beatle mania, but the 
group’s longevity is based on much more 
than their seductive good looks. They 
were also creative musicians, songwrit- 
ers, and performers. Unfortunately, after 
only a very short time in the limelight, the 
band decided in 1966 to never again play 
a live performance. So, aside from being 
an innovative and funny film, A Hard Day’s 
Night contains some of the best concert 
footage of the young Beatles in action, a 
rare treat. Nearly every modern music 
video — perhaps the entire concept of 
the music video — owes some credit to 
Lester’s foray into musical filmmaking. 

The comedy is equally cutting 
edge, with Owen’s magnificently droll and 
cunning script, somewhere between 
Shakespeare and Monty Python. Paul's 
grandfather, whom the boys always leave 
behind because he’s “too old,” is the 
catalyst for many jokes. Absurd and er- 
ratic, he simultaneously lives vicariously 
through his younger relatives and em- 
bodies the possibility of rebelliousness 
at any age. His presence reminds us that 
the script was designed as a safety net, 
in case the Fab Four couldn’t act, but 
once they showed themselves as natu- 
ral comedic actors, modifications were 
made to put their sharp wit on display. 
The Beatles’ sense of humour is cer- 
tainly well known, and they unleash it 
during a scene in which they have to en- 
dure a series of reporters’ inquiries. “Are 
you a mod or a rocker?” one asks Ringo. 
“I’m a mocker,” he replies. “Has success 
changed your life?” another asks George. 
“Yes,” he answers truthfully, with nothing 
more to add. This is not a far cry from 
some of the actual interviews the Beatles 
gave on first entering stardom, as they 
won over the press and the public, show- 
ing they weren't just four pretty faces in matching suits. In perhaps the funniest 
scene of the film, a woman runs into John backstage. “I know who you are!” she 
proclaims excitedly. “I’m not. No,” he answers. The conversation continues in such 
a fashion, John evasively and comically insisting he is not who she thinks he is, 
although it’s never said who that would be, before she admits, “You look nothing 
like him.” The scene points out the discrepancy between public perception of the 
Beatles and the down-to-earth sensibilities of the lads who were only trying to 
make a living before they became mega-stars. 
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Ray Lewis: A 
_ Career Resurrected 


- Bill Molos 


Despite the fact that he is heading into 
the biggest game of his young NFL career, 
Ray Lewis will not enjoy much of the next two 
weeks. His tremendous football skills and 
the popular awareness thereof have reached 
their pinnacle this season. However, Lewis’ 
extraordinary play this season has been over- 
shadowed by the criminal charges that arose 
following a brawl outside a club in Atlanta’s 
trendy Buckhead neighborhood last January. 
At the end of the 1999 NFL season, Ray Lewis 
was nominated to his third consecutive Pro 
Bowl on the strength of a team-leading 54 
tackles. He was also selected to The Sport- 
ing News All-Pro Team. Ray had established 
himself as one of the best inside linebackers 
in the NFL. 

In the course of two weeks, Ray Lewis 
would find himself donning a red prison uni- 
form, and his hands shackled in front of him. 
He would have to defend himself against 
charges of murder, felony murder and aggra- 
vated assault in the aftermath of a brawl that 
ended with the death of two men. If convicted, 
Lewis was looking at a possible life sen- 
tence. The public and media had condemned 
him before the trial had even begun. ESPN 
analyst Chris Mortensen wrote, “I’m sad- 
dened, but not Surprised.” 
Lewis would spend 15 days in jail before be- 
ing released. The charges against him were 
dropped near the end of last May’s trial in At- 
lanta, and Lewis eventually pleaded guilty to 
a misdemeanor count of obstruction of jus- 
tice. The biggest slap in the face came from 
NFL commissioner Paul Tagliabue, who 
fined Lewis $250,000 for the ordeal, thearg- 
est player fine ever. 

Even after the case against Lewis slowly 
unraveled and it became clear that an over- 
zealous prosecution had charged him with- 
out sufficient evidence, there was no rush to 
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embrace him. And so, Lewis returned to the 
NFL this season with a new vigour for the 
game. Angry at the system and media for 
Sullying his name, he has taken out his ag- 
gression on opposing offences. By vocally 
motivating his teammates and physically 
crushing all opponents, Ray Lewis has 
emerged as the leader of what is football’s 
greatest defense. He controls games by stuff- 
ing running backs and shutting off screen 
passes. Lewis has separated himself from 
other linebackers with his ability to play side- 
line to sideline. His strength, speed and 
smarts instill fear into his opposition. In Spite 
of all this, the NFL felt that his awe-inspiring 
play did not warrant any special recognition 
during the season. Lewis did not receive a 
defensive player of the week honour all sea- 
son. ; 

Other organizations were not so quick 
to dismiss Lewis’s accomplishments. Fol- 
lowing the most trying year of his life, and his 
most productive on the field, Ray easily won 
The Associated Press Defensive Player of the 
Year Award. “I! never thought it would hap- 
pen,” said Lewis, the first Raven to win the 
honour. “If someone said to you last January, 
“You know what? Ray is going to go through 
pure hell and by the end of the year he’s go- 
ing to be Defensive Player of the Year,’ you 
would go, ‘How?’ If you read it in a book you 
wouldn’t believe it.” 

There is no doubt that Ray Lewis has 
suffered a lot over the past year. Neverthe- 
less, Lewis will need to be as strong as he 
has ever been, because the trial by fire that 
he will face from now until the Superbowl may 
define the rest of his career. If he makes it to 
January 28th having respectfully avoided the 
only subject people really want to talk to him 
about, then the last of the chains may fall 
away. 


Superbowl 
Preview 


- Bill Molos 


New York Giants vs. Baltimore Ravens (-3) @ 
Raymond James Stadium January 28th 2001 6: 18 
PM Bill’s Pick: Baltimore 

- Much has been made about Baltimore’s string 
of offensive futility that plagued them in October, how- 
ever, a stat that has been overlooked by many NFL 
observers is the fact that Ravens RB Jamal Lewis 
rushed for 354 more yards than the overrated Giants’ 
RB Tiki Barber 

- Look for DEs Michael McCrary and Rob Burnett 
to get after Giants’ QB Kerry Collins. LT Lomas Brown 
is a seasoned veteran but he and Luke Petitgout do 
not have the talent to stop the Ravens’ ends. 

- With DTs Tony Siragusa and Sam Adams fill- 
ing up any holes the Giants’ offensive line can open, 
New York will be kept under 14 points. LB Ray Lewis 
will take his liberties on RB Tiki Barber’s fractured 
arm, in an attempt to force turnovers. 

- Ravens’ TE Shannon Sharpe has come up 
with a miraculous play in every game this postseason, 
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and he will have to do the same this week as he will 
have LBs Jessie Armstead and Mike Barrow all over 
him all game. 

- With SS Kim Herring doubtful to start, FS Rod 
Woodson will have to pick up some of the slack. CBs 
Duane Starks and Chris McAllister have shut down 
the three top passing offences in the AFC and should 
keep WRs Amani Toomer and Ike Hilliard from mak- 
ing any big plays 

- Expect Brian Billick to attack CB Dave Thomas 
periodically throughout the game. Thomas is thought 
to be the weak link in an otherwise strong defence. 

- The key to a Ravens’ victory will be putting up 
10 offensive points. The defence will provide them 
with good field position throughout the game, how- 
ever the onus will fall on QB Trent Dilfer and Pro Bowl 
kicker Matt Stover. If Jim Fassel can find a way to limit 
the Ravens to one offensive touchdown, the Giants 
will have a chance at winning this game. Don’t count 
on it though. 
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Inheritance 


there is a woman out there 

(in here) 

standing before me 

in this mirror framed by wood. 

my Mother, as soon found as forgotten. 
where does she begin and | end? 


| look into my eyes, her eyes, 

She looks into mine. 

standing before me, 

beside me, even slightly behind me 
coarse and curling hair 

small nose, curving lips 

ample woman, broad-hipped 

but shorter than me. 

| tower above her, this parent of mine 
overpowers me 

overpower her. 

She is, am |? 


there is another woman 
in here with me. 
I’m only saying this for your own good... 
| have swallowed her, my Mother 
her words, 
her eyes, those asking eyes 
digging into mine 
looking out from mine. 
where does she end and | begin? 


we share blood, 
share a code, 
share these eyes, these looking eyes. 
do | want to see myself 
with my Mother's eyes? 
not |, not |, she sees not I. 
yet | court her 
approval, dismissal, fear and hope 
rejection. 
Why must you walk your way and refuse mine? 
You are not an island. 


| am not an island. 

where | come from is where she was, is. 

she is certainty, duty, obligation. 

she is heat, draught, a city without water of its own, 
one of corruption and ideals, of freedom and chains 
where the sun slants across the bent back of a masee, 
weaves among the pillars of stone 

seen, unseen, she weaves through my dreams 

the past trailing from her tongue. 

and what am |? 

snow, wind, a city across an ocean, 

the sun slanting across hardwood floors, 

weaving around buildings that touch the sky. 


| will find a future 

hampered by her eyes, her knowing eyes. 

a sin unspoken, undone. 

an amputation of my memories, 

her, my mother. 

there is a woman, outside of me, inside of me. 
where | begin is where she ends. 


Nadia Alam 
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The Underground 


Life is sexually transmitted. 
- Anonymous 


Breeding violence 


Dear Editor: 


| disagree with several issues presented by Mezba Mahtab in his article “The Violent 
Role Models of the Americas” (Volume 20, Issue 15). 

First, Mezba pointed out that a death of a UofT professor incurring no wide public 
response suggests that we have ceased to become shocked by violence; | have to point out 
that there are several of us who were pretty surprised, including me. If the death of seven 
murdered professors or the murder-suicide of two female students which had occured in 
Peruvian and Indian universities were to happen in UofT, I’m pretty sure it would be a wide 
public shock. | mean, no offence, but comparing the death of a professor to the deaths of 
seven professors or the murder-suicide of two students would make the death of the profes- 
sor less shocking. 

Second, being decendants of crimminals or rebels has little to do with making North 
America enjoy violence, since most immigrants who moved into America were people seek- 
ing a new life. If you take Australia for example where criminals were sent during the Victorian 
era to work, most of whom resettled to start a new life, you'll find the crime rates in Australia 
(1.9 homicide per 100,000, 1984) very low compared to Canada (2.3h/100,000, 1984) or even 
the US(8.5h/100k, 4983)(http:/www.aic.gov.au/research/cvp/ncv/vda-sec04 .html#fig 1). And 
the Australians mostly enjoy relatively non-violent sports such as cricket and rugby. Similary 
they have a history of warring with the native aboriginals; however they do not have the high 
crime rates found in the US or Canada just because they are decendants of crimminals! 


Hendrian Sukardi 


Free Advertising for 
Campus Clubs! 


Each week, The Underground will be 
running a contest in which student groups 
may submit an eighth-page ad (16 squar 
inches) to be printed forfreeinour 73 
publication. Any Scarborough Campus “age 
clubs are eligible, but entries mustjbe 
submitted by the Friday of the week before 
they are to appear in the paper. All entries 
should be submitted as they would appear in 
the issue, but please feel free to callusif +. 
there is any trouble. Wa 3 
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Criminal harassment 


- Constable Chris Moy +s 


Canadian universities considerin 


- Jaime Kirzner-Roberts | The McGill Daily (Montreal) 


Multi-media giant Thomson Corporation could 
soon market courses online bearing the names of 18 
universities worldwide, including McGill University, the 
University of Toronto and the University of British Co- 
lumbia. 

Thomson is close to signing a deal with Univer- 
sitas 21 - a consortium of universities that have banded 
together to forge private-sector links and market their 
prestigious names. 

If the deal is accepted, Thomson will market a 
new line of web-based university courses bearing the 
names of participating universities. In return for the 
use of their names, universities will receive royalties 
on all profits made by Thomson from the initiative. 

One university that is considering signing on to 
the deal with Thomson is McGill. 

“We are in the midst of looking at the material 
and trying to make a decision,” said principal Bernard 
Shapiro last week. He expects a decision will be made 
in the coming weeks. 

However, Jim Turk, executive director of the Ca- 
nadian Association of University Teachers, said his 
Organization is worried a deal with Thomson paves 
_ the way for an increasingly corporate and low-quality 
education system. 

“Universities like McGill are moving towards a 
corporate model, where education becomes a com- 
modity which can be sold,” he said. “You can also see 
that jurisdiction is being given to private corporations 
that don’t really have any stake or experience in under- 
taking the vital role of providing public education.” 

But according to University of Melbourne profes- 


q 
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Every school year, the University Police receive 
several reports from female students that they are the 
victims of unwanted, persistent and obsessive behay- 
iour, usually from ex-boyfriends or rejected or obses- 
sive admirers. This conduct should not be seen as 
expressions of love or affection; rather, they are a 
means of exerting contro! over another by former or 


prospective partners. Often it is the obsessiveness of 


the conduct rather than actual threats that causes the 
victim to fear. 

Section 264 of the Criminal Code of Canada, 
which creates the offence of Criminal Harassment (for- 
merly known as Stalking) was enacted in 1993 to deal 
with situations whre a person, usually woman, is sub- 
jected to harassing behaviour and feels a threat to her 
safety. Section 264 reads: ‘No person shall, without 
lawful authority and knowing that another person is 
harassed, engage in conduct referred to below, that 
causes the other person reasonably, in all the circum- 
stances, to fear for their Safety or the safety of anyone 
known to them.’ 


The prohibited conduct consists of: 

* Repeatedly following from place to place or 
communicating either directly or indirectly with 
the other person or anyone known to them. This 
can include harassing phone calls. 

* Repeatedly besetting or watching a place where 
the other person, or anyone known to them, re- 


sides, works, carries on business or happens to 
be. 


° Engaging in threatening conduct directed at 
the other person or any member of their family. 


sor and Universitas 21 chair Chris Robinson, the con- 
sortium has seized on a major marketing opportunity. 

“Universities are getting less and less from the 
public purse and need more revenue to keep up the 
quality of what they do,” he said. 

Robinson believes that demand for on-line edu- 
cation will quadruple worldwide over the next 10 years 
due to globalization and the new “knowledge-based 
economy.” If existing educational institutions want to 
maintain their quality in the face of cutbacks, he says, 
they must strive to meet the rising demand by signing 
on to initiatives like the one proposed with Thomson. 

“(Universitas 21] has set out to establish a ma- 
jor global e-education business, and | believe that the 
Thomson deal could bring us a substantial share of 
the global market,” he said. 

While Robinson would not comment on the ex- 
act amount universities like McGill could receive if they 
Sign on to the deal, he did say that the deal “has the 
potential to be a significant source of revenue.” 

But Turk thinks that this sort of attitude is a dan- 
gerous one. 

“When Universitas 21 courses go On line, what 
assurances are there for quality?” he asked. “What 
assurances are there that universities will actually be 
writing the course material, rather than just lending 
their names? What happens when curriculum doesn't 
fit into the vision of Thomson Corp.?” 

Recently the University of Toronto announced 
that it would not be signing on to the Thomson deal. 

Sheldon Levy, U of T’s vice-president of govern- 
ment and institutional relations, said the university was 


What can you do? 


Unfortunately, this type of behaviour is becom- 
ing an increasing concern within the University set- 
ting. 

At the time of the first and every subsequent har- 
assing act, be sure to make it clear to the person that 
they are harassing you and that their behaviour is un- 
wanted. This step is very important. 

Document all details including the location, time, 
date and circumstances of the conduct, as a refer- 
ence in the event that police assistance is required 
now or in the future. 

If the harassment comes in the form of repeated 
phone calls, you can change your phone number and 
keep it unlisted. You may also utilize Bell telephone 
services such as Call Display, Call Screen (*60), Call 
Trace (*57) and Last Call Return (“69). See your phone 
book for details. 

If the harassment includes receiving gifts, cards 
or emails, save them as they may prove to be key 
pieces of evidence later. 

If you fear for your own safety or that of your fam- 
ily Or property, you can apply for a peace bond under 
Section 810 of the Criminal Code of Canada. This 
would be granted by a Justice of the Peace and would 
order your harasser not to contact you or your family 
and to keep a certain distance from your home, school 
or workplace. Other conditions can also be imposed. 


If you are a victim of this type of behaviour, please 
contact the University of Toronto Police at Scarborough 
at (416) 287-7398 for assistance, referral or additional 
information. 


g Signing online deal 


not ready to become part of any global e-learning ini- 
tiatives for the time being, but would not elaborate fur- 
ther. 

“We have not come to the conclusion that a part- 
nership with Thomson Corp. is in the best interests of 
our university. We did not want to bind ourselves in a 
formal contractual way,” said Levy. 

Universitas 21 pulled out of similar negotiations 
initiated last spring with Newscorp, owner of the Fox 
Network and major newspapers across the globe. 

The consortium was formed in 1998 with the 
aim to “leverage the reputation, resources and experi- 
ence of its members on behalf of corporate partners.” 
The consortium includes the University of British Co- 
lombia, University of Toronto, McGill University, the 
University of Glasglow, and Peking University. 
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- Marketing the mind: 


students the hottest market target 


- Dave Crothall and Christy Lightowlers | The Martlet (Victoria, BC) 


Asking a grade three class to con- 
struct a Nike shoe complete with 
swoosh logo may sound absurd, but it 
has happened. 

As schools in North America re- 
negotiate their principles on private 
sponsorship, companies as powerful 
as Nike are stepping foot inside the 
classroom. 

Marketing to students in North 
American schools has always meant 
big business as today’s teens make up 
approximately 25 percent of North 
America’s population. 

Market Source, a US-based mar- 
keting firm that openly advocates the 
commercialization of schools, claims 
that there are 70 million consumers born 
after 1979. Aiming a question at such 
“Fortune 500” clients as Microsoft and 
Pfizer, Market Source asks, “Can you 
afford to miss out on that much busi- 
ness?” 

With television viewing at an all 
time low, marketing firms are looking 
elsewhere to capture the attention of the 
young mind. Today, schools in both the 
US and Canada are adopting Channel 
One: “educational programming” every 
morning where students are subjected 
to two minutes of advertising. In return 
the school is allowed to use the audio- 
visual equipment in other classes. 

The growing trend is obvious, 
schools have become complacent in 
treating students as clients and con- 
sumers, as opposed to citizens with a 
right to an education free of commer- 
cial influence. School textbooks have 
covers featuring multiple advertise- 
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ments. School cafeterias are commonly 
home to fast food restaurant kiosks 
which are more expensive than cafete- 
rias and, in many cases, do not accept 
lunch vouchers available to lower in- 
come kids. 

In an effort to manipulate a trend, 
marketing firms will use people as 
“walking infomercials.” These people 
will wear, eat or drink their sponsor's 
product in addition to promoting the 
products by word of mouth. 

The “walking infomercial” phe- 
nomena recently gained attention in the 
US when two New Jersey students de- 
cided to become “spokesguys’” for pro- 
spective companies. Hoping to acquire 
sponsorships to cover the cost of tui- 
tion, Chris Barret and Luke McCabe, 17, 
agreed to sport branded clothing, host 
branded parties and drink branded bev- 
erages. McCabe even vowed to brand 
himself with a corporate tattoo for the 
right price. 

As part of any agreement that the 
two sign with corporations, there will be 
a code of conduct with which they must 
abide to. According to the pair's publi- 
cist, Karen Ammond, “The corporation 
will now become the parent.” 

With many schools in need of 
more funds for a growing student body 
that is receiving less public financial 
support, what can be done to give young 
people a commercial-free zone for their 
studies? 

No Logo author Naomi Klein ar- 
gues that we need to acknowledge the 
tremendous buying power held by North 
American schools. The private-public 
partnership between schools and cor- 
porations can be used to exert pressure 
on corporate ethics. 

“Young activists have begun to 
use their status as sought-after 
sponsorees to retaliate against forces 
they considered invasive on their cam- 
puses to begin with,” says Klein. 


“In this volatile context, a particu- 
larly aggressive sponsorship deal can 
act as a political catalyst, instigating a 
wide-ranging debate on everything from 
unfair labour conditions to trading with 
dictators.” 

At the University of Victoria, the 
senate voted to refuse scholarship 
money from Shell because of their al- 
leged human rights abuses in’ Nigeria. 

According to Klein, other solutions 
can be found in alternative media, such 
as Adbusters and Ralph Nader's Com- 
mercial Alert. 

One example of the power of stu- 
dent activism occurred in 1993 at Otta- 
wa’s Carleton University. There, 
PepsiCo made a vending deal with the 
campus, much to the displeasure of the 
students. The students researched 
PepsiCo and discovered the company’s 
dealings in Burma, the brutal dictator- 
ship now called Myanmar. PepsiCo was 
producing and selling its soft drinks 
there, as well as being invested in an 
openly anti-democratic-owned Bur- 
mese bottling plant. Members of the 
Free Burma Coalition and universities 
worldwide requested additional infor- 
mation from the Carleton University stu- 
dents, which resulted in rejected con- 
tracts between PepsiCo and Harvard in 
1996. The spread of information even- 
tually led to such a considerable world- 
wide student boycott that PepsiCo an- 
nounced its total disengagement from 
Burma in January 1997. 

Tactics akin to Adbusters’ “culture 
jamming” educate readers about the 
hidden truth underlying advertisements. 


Sarg 


Even though corporate sponsoring of — 


schools and people provides each with 
the necessary finances to survive, the 
control that these corporations exert is 
tremendous. ; 
Perhaps the largest fear of the in- 
creasing commercialization of schools 
and youth is what Klein calls “the colo- 
nization of the mind.” We must realize 
that ad-free space, which doesn't advo- 


cate an idea or doesn't try to sell us a © 


product or doesn’t encourage us to in- 


crease our heinous rate of consump- — 


tion, is necessary space and we have 
every right to have it. 
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The 


unmasking the Lord of Misrule 


OW: 


Every morning, millions of radio listeners tune 
in to the syndicated The Howard Stern Show for a daily 
dose of the controversial shock jock’s lowbrow humor, 
sexually explicit commentary, and risqué celebrity in- 
terviews. Stern's fame mystifies conservatives and 
angers humanitarians, yet he remains the number one 
radio personality in America, broadcasting an audio 
circus from his WXRK studio in New York, segments 
of which also air twice every weeknight on E! Enter- 
tainment Television (as Howard Stern) and Saturdays 
on CBS and UPN (as The Howard Stern Radio Show). 
Without a doubt, Stern is a prominent media figure (if 
not precisely his self-claimed title as King of All Me- 
dia). How is it that so notorious a figure enjoys such 
immense popularity in this age of political correctness? 

Like all celebrities — all forms of entertainment, 
for that matter — Howard Stern serves a social func- 
tion, and, contrary to censors’ opinions, it’s not merely 
the display of degeneracy. One of the best analogies 
proffered to elucidate this function harks back to the 
medieval role of the Lord of Misrule, a member of the 
plebeian community chosen to act as mock king fora 
short period of social catharsis, turning all rules and 
morality upside down for a time of unabashed revelry. 
Similar to the participants’ experiences under the Lord 
of Misrule, avid listeners of Stern’s show get the op- 
portunity to enjoy jokes at the expense of the disabled, 
scathing attacks on selected celebrities, and overt 
sexual humor — everything that’s frowned upon or 
prohibited at work, at school, and in most people’s 
homes. By no means is he the only source of such 
humor or attacks — they’re thoughts that run through 
all our heads, as much as we sometimes hate to ad- 
mit. Although Stern performs his role in full aware- 
ness of its social effect, it seems he does so neither 
for the money it generates nor out of an altruistic need 
to help others loosen up their superegos. 

Stern repeatedly admits that he does what he 
does out of his own psychological frustrations. He grew 
up in a predominantly black neighborhood, a tall and 
chubby Jewish kid picked on by other boys and re- 
jected by girls. He learned broadcasting from-his fa- 
ther, a radio engineer, and began his own Career at 
Boston University's college station. Even then. he 
would get himself in trouble for his bawdy remarks, 
the microphone serving as his emotional outlet. “I need 
to be hated,” he once said, and that ethos followed 


him as his early professional career was character- 
PA Tok eNvaCt-laallare Mater va (oleh eels ate iowa elg=tel <i aleya Cole) many 
rules, and getting fired — repeatedly. His last termina- 
olamaicole mV] si Ou [aM \(s\Wan Mole eu (cYe alinan Coy tale relelolesy core) 
of Infinity Broadcasting’s WXRK (NYC's K-Rock) in 
1985, where he remains to this day. 

Along with Stern came his small circle of side 


- Saidah Gomez 


kicks and underlings: voice of reason Robin Quiv- 
ers, brooding sound engineer Fred Norris, and the 
show’s producer, Gary Dell Abate. A few years later, 
comedian Jackie “the Joke Man” Martling came on 
as head writer. Over the last 15 years, the Stern 
show's popularity has grown exponentially. It is now 
broadcast in nearly every major market in the coun- 
try, much to the chagrin of the FCC. Stern published 
his autobiography Private Parts in 1993; in 1997, he 
starred in Betty Thomas’ film adaptation, which 
grossed nearly $15 million on its Opening week- 
end. With his fine acting job — as himself — Stern 
proved that he actually possessed some talent, and 
he depicted his life story in so compelling and sym- 
pathetic a manner that it was difficult not to empa- 
thize with him on some level. Still, although he may 
have an excuse for his bad taste, it’s bad taste all 
the same. 

No matter how liberal or ribald a person you 

may be, chances are you'll find something offen- 
sive when you watch or listen to Stern and compa- 
ny’s daily antics. His brand of sideshow freaks, lov- 
ingly dubbed the Wack Pack, consists of the physi- 
cally and mentally challenged (Gary the Retard, 
Hank the Angry Drunken Dwarf, Stuttering John, and 
High-Pitched Eric are only a few), stereotypes (An- 
gry Black, any of the porn queens who regularly ap- 
pear), as well as the downtrodden (mocked on 
“Stump the Homeless” and “Who Wants to Be a 
Vagina Millionaire?”, two of the show’s popular quiz 
games). Nonetheless, for every racially charged quip 
or toilet-humorous jingle, there’s an even more 
scathing remark made against members of the Ku 
Klux Klan or puritanical moral guardians (Joe 
Lieberman, for example). Like the notoriously funny 
Mad Magazine, Stern holds nothing sacred; every- 
thing and everyone’s susceptible to parody and ver- 
bal attack, which is a breath of fresh air at a time 
when the First Amendment seems in mortal dan- 
ger. 
Stern’s show is not high culture, but neither is 
it, as has been suggested by conservative commen- 
tators like Laura Schlessinger, a perverse freak 
show. Stern is sexist, chauvinistic, crude, and overly 
opinionated. But it’s all an act, and our understand- 
ing of the performance (our collusion) is the Lcchvan ce) 
his success. For years, the paradox of his apparent 
“Identity” — the Howard on the air is not the Howard 
outside the studio —- was demonstrated through 
his fidelity to his longtime wife, Alison, his absti- 
nence from any intoxicants, and his shy, self-con- 
scious demeanor, referred to by all who knew him 
off-air. And just as his listeners vicariously exorcise 
antisocial feelings they must normally Ucclclenereltitcte| 
up. Stern does the same by turning on his micro- 
phone each morning. His show provides a forum 
where the restrictions of political correctness, which 
can be just as stifling to personal expression as 
anti-sex morality, no longer hold sway, 
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The Underground Film 


Judging sanity and morality: 
The story of Marquis de Sade 


Protecting our natural heritage 


rks Canada. He and his colleagues protect 
the plant and animal life in our national parks. They also help Canadians explore 
and enjoy these special places. This is just one of the hun 


Jean Fau is a chief park warden for Pa 


- Kelly Ellis 


Quills 
Philip Kaufman 
(Fox Searchlight Pictures, 2000) 


The very mention of the Marquis 
de Sade calls to mind debaucherous 
libertines in powdered wigs, buckled 
shoes, and ruffled shirts, engaging in 
dangerous liaisons with an orgiastic 
fervor. While these images are by no 
means groundless, the Marquis’ infa- 
mous and explicit literature inspired, and 
continues to inspire, serious debate 
surrounding censorship and the rela- 
tionship between fiction and morality. 
And if we believe all that Philip 
Kaufman’s Quills has to tell us about 
the man, Sade is much more than a 
randy aristocrat — he is a champion of 
free speech and artistic integrity. 

Adapted by Doug Wright from his 
own play, Quills is a fictional account of 
the Marquis de Sade’s factual intern- 
ment in Paris’s Charenton Asylum for 
the Insane at the turn of the 19th cen- 
tury. Nearly the entire film is set on the 
grounds of the asylum, whose bleak 
stone walls, iron bars, and dank rooms 
make the atmosphere appropriately re- 
pressive. Director Kaufman (The Right 
Stuff, Invasion of the Body Snatchers, 
Henry and June), production designer 
Martin Childs, and cinematographer 
Rogier Stoffers compose these scenes 
to amplify the surreal and maddening 
effects of the asylum, which is clearly 
not a place to rehabilitate, but rather to 
lock away the inmates. Just so, the resi- 
dent “imbeciles” become so many cari- 
catures of insanity, hooting, drooling, 
and shuffling, almost as backdrop for 
the main action. Such a backdrop is 
important for the film’s point, however, 
because it juxtaposes and also mirrors 
French society at the end of the Reign 


by the Government of Canada. 


Ue a” ore 


For more information on government services: 
e Visit the Service Canada Access Centre nearest you 


e Visit www.canada.gc.ca 


° Call 1 800 O-Canada (1 800 622-6232) 


TTY/TDD: 1 800 465-7735 


dreds of services provided 


of Terror, when Robespierre rose to 
power through his free use of the guil- 
lotine. Sade was, in fact, transferred to 
Charenton from the Bastille (where he 
was imprisoned on charges of sodomy 
unrelated to the political punishments 
meted out during the Terror) just ten 
days before the Bastille was famously 
stormed by an angry mob of French 
peasantry. 

As the film’s opening moments 
illustrate, the Reign of Terror was indeed 
terrible. The camera opens on the face 
of an unidentified young woman, con- 
torted in spasms of what could be ei- 
ther pleasure or pain. As two huge 
hands — dirty and masculine — close 
around her throat, the woman’s excite- 
ment and fear visibly increase. The 
scene is charged with an undercurrent 
of sexual tension before the camera 
pans swiftly back to reveal the young 
woman to be the latest unfortunate 
member of the bourgeoisie to face ex- 
ecution at the grubby hands of guillo- 
tine master. A crowd gathers eagerly 
around the spectacle, its bloodlust 
unsated by the previous dozen execu- 
tions — implied by the wagonfull of 
headless corpses at the foot of the ex- 
ecution platform. The Marquis de Sade 
(Geoffrey Rush) looks down through a 
tower window on the scene from above, 
perhaps merely interested, perhaps 
passing his own judgment. The scene 
— and Sade’s hard-to-read response 
to it — call into question the assignment 
and maintenance of “sanity” in his soci- 
ety, one that condemns and incarcer- 
ates him for his explicit writings, while 
at the same publicly decapitating human 
beings for mass entertainment. And, 
when on any given evening TV viewers 
can tune into a spectacularly violent 
show like Cops or home video programs 
with titles as evocative as When Animals 


Attack, Part 7, or indulge in the many 
texts dealing with serial killers and mon- 
sters, Quills is also questioning our own 
hypocrisies in judging sanity, morality, 
or “family values” while simultaneously 
reveling in such spectacular displays of 
violence. 

In this context, then, Quills por- 
trays Sade as continually besieged by 
public polemics against his controver- 
sial writings. His sexually explicit fare 
cannot be tolerated by the God-fearing 
French lawmakers, even though, as the 
exasperated Marquis points out in his 
own defense, “It’s fiction, not a moral 
treatise.” While the streets of Sade’s 
France literally run with blood, he 
seems justified in questioning the logic 
of censoring his make-believe tales 
while beheadings were a daily occur- 
rence. Then and now, the cultural fasci- 
nation with real life violence is too read- 
ily overlooked when, by contrast, works 
of fiction describing sexual acts face 
comparatively stiff censorship under the 
supposed guise of moral righteous- 
ness. In confronting such hypocrisy, 
Rush’s Sade is by turns wickedly pro- 
vocative and agonizingly frustrated. At 
all times, Rush’s Sade is overtly lustful 
and lascivious. When he asks, “Who 
doesn’t dream of indulging every 
spasm of lust?”, it is clear that Sade 
can be included in this group. 

Standing against the Marquis in 
the interest of public decency is the Abbe 
Coulmier (Joaquin Phoenix), the priest 
officially in charge of Charenton. A far 
cry from the four-foot tall hunchback that 
Coulmier was in real life, Phoenix is 
nevertheless convincing as a man con- 
flicted over his abiding respect for his 
friend, the Marquis, and his need to cen- 
sor Sade’s increasingly erratic behavior 
and shocking writings. The Marquis is 
shown to have an overwhelming com- 
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pulsion to write — an almost pathologi- 
cal obsession that forces the Abbe first 
to remove his patient's quill and ink, fol- 
lowed by his furniture when he writes 
with red wine and a wishbone upon a 
bed sheet, and eventually, all his cloth- 
ing when he inks a story in his own 
blood upon his clothes. Still, as the end 
of the story graphically details, the Ab- 
be's efforts cannot fully deprive the wily 
Sade of writing... material. 

In yet another attempt to control 
the wayward author, the state brings in 
Dr. Royer-Collard (Michael Cain), a ty- 
rannical psychologist with a reputation 
for harsh treatment. As the doctor, Cain 
is effective if not imaginative, though he 
is not wholly to blame. The script paints 
Royer-Collard as an unrepentant hypo- 
crite of almost cartoonish proportions. 
Whether he is subjecting his new un- 
derage bride (Amelia Warner) to his 
unwanted sexual advances, forcibly 
dunking mental patients in water to “im- 
prove” their conditions, or ordering the 
disobedient servant girl Madeleine (Kate 
Winslet) to be flogged publicly, the doc- 
tor embraces cruelty as much as the 
Marquis embraces sexual excess. 
While it may be hard to see the lecher- 
Ous Sade as a traditional hero, in Quills, 
itis painfully obvious just who the villain 
is. 

This villain must be written bla- 
tantly, though, because the film’s 
defense of Sade depends on the stark 
contrast between his desire for creative 
expression and the mercilessly repres- 
sive forces embodied in Dr. Royer- 
Collard. In fact, when he’s stripped na- 
ked in his cell, the pale and stringy- 
haired Sade is a visual reminder of an- 
other, more modern, figure of moral con- 
troversy and questionable taste. Though 
the time for Marilyn Manson’s icono- 
clastic crusade may have passed, the 


singer’s controversial history — espe- 
Cially the accusations concerning his re- 
sponsibility for the murders at 
Columbine High School — demon- 
strates how easily provocative art can 
become the scapegoat for society’s ills. 
Two hundred years after the Marquis 
was forcibly silenced by a repressive 
French regime, outraged parents and 
religious groups managed to disrupt a 
Manson tour with many of the same 
charges. Such outraged responses 
suggest that the demonized Marquis de 
Sade and the questions he posed con- 
cerning legislation of speech or thought 
remain relevant. 

According to Quills, such ques- 
tions can become a matter of life and 
death. The Marquis’ defiance of both Dr. 
Royer-Collard and Abbe Coulmier 
shows his staunch rejection of any ef- 
forts to quell his self-expression. No 
longer satisfied with simply being the 
devil’s advocate, Sade becomes in- 
creasingly devilish in his own right — 
sexually taunting the Abbe and unwit- 
tingly inciting a riot among his fellow 
inmates with another erotic tale. The 
film, as a consequence, takes a dark 
turn. Rape and murder befall well- 
intentioned characters as an indirect 
result of Sade’s agitations, revealing a 
dire price to be paid for his artistic state- 
ments. And yet, Sade continues to de- 
fend his art, claiming, “In order to know 
virtue, we must acquaint ourselves with 
vice. Only then can we know the full 
measure of Man.” Quills acquaints us 
with vice, suggesting that the dark side 
of humanity is not to be found in the 
Marquis’ sexual appetites but instead 
in the fevered and hypocritical compul- 
sion to eradicate any behavior or opin- 
ion that does not toe the line drawn by 
the moral majority. 


. If we believe all that 
Philip Kaufman’s Quills has to 
tell us about the man, Sade is 
much more than a randy aris- 
tocrat — he is a champion of 
free speech and artistic integ- 
rity. 
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The Underground 


Signifying America 


Still, if you’re able to fil- 
ter out all of the cultural.clut- 
ter and the problems of trans- 
lation that undermine La 
Peste, then you'll probably 
enjoy its ecumenical mix of 
gospel harmonies, country, 
rock, blues and beats, as well 
as the common denominator 
of deep, sandpaper vocals 


- Paul Ernstein 


La Peste 
Alabama 3 
(Columbia) 


Familiar to millions as the band 
behind “Woke Up This Morning”, the 
theme song from The Sopranos, A3 re- 
turns with a follow-up to 1997’s Exile 
on Coldharbour Lane. La Peste is an- 
other foray into “country house’ territory. 
This time around, however, A3’s Deep- 
South-by-way-of-South-London routine 
begins to wear a little thin. 

Certainly, A3 (known back home 
as Alabama 3) is not the only British 
band currently exhibiting a fascination 
with the USA. Among the best UK re- 
leases last year was Mojave 3’s Ex- 
cuses for Travelers. One of the achieve- 
ments of that album was its accom- 
plished rendering of American folk- 
country music through the lens of Brit- 
ish pop traditions. Sadly, such a degree 
of craft is rare in British music these 
days. Rather than working thoughtfully 
with American influences, many artists 
resort to a superficial incorporation of 
signifiers of “America”. 

A worst-case scenario is David 
Holmes’ Let’s Get Killed (1997), on 
which our intrepid white cultural anthro- 
pologist does LSD and heads out slum- 
ming it with his DAT machine, record- 
ing the rants of native informants on the 
streets of New York. The resulting sam- 
ples aren’t so much incorporated into 
the music in any meaningful way, as 
simply tacked on to document the crazy 
experience the Belfast DJ constructed 
for himself, as well as to garner some 
exotic urban cachet. 

Granted, the Briton-based collec- 
tive A3 isn’t as one-dimensional in its 
approach as Holmes has been. Musi- 
cal sources and influences are actually 
worked into a creative package that is 
of the band’s own making — not just 
grafted on as extraneous quotations — 
and the outcome is undeniably eclec- 
tic. At the same time, however, it has to 
be said that La Peste rarely rises above 
the level of kitschy gimmick. 

The concept showcased on La 
Peste comprises the following ingredi- 
ents: a hybrid of Robert Johnson and 
Hank Williams is raised from the dead 
and propped up on the contemporary 


dance floor; tracks blend the sound and 
imagery of an imagined American South 
— as well as a smattering of contem- 
porary urban Americana — with a Brit- 
ish post-acid house groove; cowboy 
hats are worn; bibles are thumped sa- 
tirically; the band members devise ali- 
ases only slightly less silly than those 
of the Lo-Fidelity Allstars (e.g. The Very 
Reverend Dr. D. Wayne Love, Larry Love, 
The Mountain of Love and Sir Real 
Congaman Love); vocals are delivered 
in a throaty pseudo-Southern drawl; and 
incessant lyrical nods are made to 
things American via song titles, film ref- 
erences, and name-dropping on a scale 
that hasn’t been seen since Lloyd Cole: 
“| got as drunk as Bogart / You were just 
smokin’ like Bacall’. 

Whereas all of that might sound 
innovative and attractive to a non-Ameri- 
can audience, to these US-based ears 
the concept doesn't translate too well. 
The modus operandi followed by La 
Peste is about as compelling as an 
American band constructing a 
depthless, postmodern hodge-podge of 
Britishness would be to a British audi- 
ence. Just imagine the possibilities: a 
blend of skiffle and techno, songs sung 
in fake cockney accents, references to 
chip shops, cider, haggis, The Wurzels, 
Carry On films, a bit of Morris dancing 
and a male voice choir thrown in for 
good measure. 

Still, if you’re able to filter out all of 
the cultural clutter and the problems of 
translation that undermine La Peste, 
then you'll probably enjoy its ecumeni- 
cal mix of gospel harmonies, country, 
rock, blues and beats, as well as the 
common denominator of deep, sand- 
paper vocals. “Too Sick to Pray”, “Man- 
sion on the Hill”, “2129” and “Sad Eyed 
Lady of the Lowlife”, for example, are 
undeniably catchy numbers on a par with 
“Woke Up This Morning’. 

At its best, La Peste’s marriage of 
beats and traditional rock and blues 
motifs often recalls Primal Scream’s 
groundbreaking 1991 album 
Screamadelica, but it doesn’t display 
much of a progression from that sound, 
itself nearly a decade old. Other com- 
parisons with Primal Scream are inevi- 
table on tracks like “Wade into the Wa- 
ter’, with its swagger and great female 
backing vocals. Here, A3 retreads the 


same kind of Stones-y Southern rock 
that dominated the follow up to 
Screamadelica, 1994’s Give Out But 
Don't Give Up. 

La Peste borrows its title from the 
1947 novel by the French writer/philoso- 
pher Albert Camus. While Camus’ 
plague is a metaphor for the Nazi occu- 
pation, Larry Love (a.k.a. Rob Spragg) 
has described this album as a medita- 
tion on numerous types of modern vi- 
ruses. Diseases appear in various lit- 
eral and metaphorical guises on La 
Peste — most prominently perhaps in 
the shape of drugs and social injustice. 

As part of its statement on drug 
culture, the album includes an ill-ad- 
vised reggae re-working of the over- 
blown, anti-coke, anti-excess anthem 
“Hotel California”. A3 does nothing of 
consequence with the song. On the 
other hand, “Cocaine (Killed My Com- 


munity)”, with its extra-heavy bass — { 


again evoking the house groove of 
Screamadelica — and the funky gospel 
number “Too Sick to Pray” offer more 
convincing variations on the drugs-as- 
contagion theme. 

The blights of inequity and pov- 
erty are the focus of “Mansion on the 
Hill” and “Sad Eyed Lady of the Lowlife’, 
albeit often in terms of a decidedly 
American vernacular (e.g. “welfare line” 
and “gasoline”). But A3 is most cred- 
ible in political terms when the sound 
is understated, for example on the down- 
beat “The Thrills Have Gone’. This dark, 
bluesy piano piece is interspersed with 
snatches of monologue by Paddy Hill 
of the Birmingham Six, who spent 16 
years in a British prison wrongly con- 
victed of the murder of 21 people in the 
1974 Birmingham pub bombings. Here, 
the simplicity of the sparse instrumen- 


tation and the vocal rasp are wholly suc- ~ 


cessful. 
Although A3 does have a cult fol- 


S| 


lowing in the United States — one that — 


has little to do with the band’s exposure 


via The Sopranos or its appearance on © 


the Tonight show — huge popular ac- 


claim probably won't result from this | 
release. The engaging techno/dance 


elements of A3’s formula notwithstand- 


ing, the group's re-importing of Ameri- — 


cana comes across as an exercise in 


carrying rather camp coals to Newcas- 


tle (New Castle, Alabama, that is). 
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Athletes of the Fortnight 


- Edwin So 


Female Athlete: Leire Garcia, Women’s Indoor Soccer 


All the expectations of a good game went down in flames as the Women’s 
Indoor Soccer team was defeated by UTM when the two faced off on Wednesday 
January 24th. Final Score: 4 - 1. Of course the difference would have been wider 
without the outstanding efforts of Scarborough’s Star Keeper. Coming off a sepa- 
rated shoulder injury from the outdoor season, Leire Garcia is posed to lead this 
team of talented women into the postseason. Unfortunately for her, the defense 
that was supposed to be strong, collapsed under the pressure from the UTM 
forwards. Her ability to move laterally enabled her to stop numerous shots that 
would have dramatically increased the loss deficit, which is why she should be 
recognized as the Female Athlete of the Fortnight. 


Male Athlete: John Peralta, Hockey 


In his second year at Scarborough, Peralta is a goalie for the Men’s R Ice 
Hockey Team. Known to the Ice hockey Team for his brilliant Saves, he led the boys 
to victory in a 3-2 victory over Innis College. Peralta has a strong glove side and 
held up the team while their defensive zone was crumbling during the game. He is 
a dedicated player and is known to try hard at all practices. This is his first season 
as the team’s goalie and has developed the nickname of the “Pirate” for robbing 
Opposing player’s potential goals. He has earned the respect of his fellow players 
and is reportedly an outspoken team mate and individual. 


A sure win 


- Edwin So 


On Thursday January 25th, the Men’s Division | Volleyball Team 
travelled downtown to play one of its most anticipated games the © 
Season. After coming off a convincing championship against the 
higher seeded Innis College, Coach Tony Kiriakou was not at all 
impressed with the attitude of the team. After only one practice, the 
team was set to take on their rivals, UTM. Coach Kiriakou along with 
the veterans knew they would be ready to play; as they have always 
done so in the past, despite the absence of some players. 

The game started with the two teams trading off points from 
errors. On the Scarborough side, servings wer horrendous, de- 
fence was adequate, and the offence was non-existent. After calling 
a time-out, Coach Kiriakou calmed his troops and pointed to the 
fundamentals: serving, passing, and setting. He also encouraged 
them to maintain the defence that was keeping the game at a dead- 
lock. After a few more traded points, it was obvious that the setting 
was sub-par. Subbing in Edwin So for Hoc Huynk, the Scarborough 
Team began to gel, and the offence began to improve. The team 
Started to talk more, as if rising from the dead. The passing was 
more accurate, and the offence that Scarborough is known for started 
to click. i 
After a long delay due to a UTM injury, the Scarborough squad 
managed to salvage a first set win with kills from Tom Kiriakou, 
Hugo Praden, and Jordan Klassen. The UTM defence could not 
withstand the dominating Kiriakou in the middle, who was suc- 
cessful with every kill. Even when UTM was able to dig it up, it only 
resulted in them returning free balls over, which enabled 
Scarborough to attack again and again. Add the power hitting of 
Praden and the offside hitting of Klassen, and the Scarborough 
team was unstoppable. The momentum carried on to the second. 
set, with Scarborough handling the UTM team was ease. oo 

This being only the first team Scarborough has faced this 
season, it is unclear whether it will be able to retain their champion- 
ship title for the third consecutive season. But if the Coach Kiriakou 


and his veterans have anything to say about it... oe 


i 
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Scarborough A takes it on 
the chin 


The Scarborough “A” hockey team took one on the chin on Saturday night 
losing to the defending champions, the Engineering team. Scarborough started 
the game well, putting pressure on the Skule Squad and earning four straight 
man power advantages. The Scarborough team however could not find the back 
of the net going 0-6 through the night on the power play, 

Mike Barbara scored the lone goal for the good guys with assists from Jeff 
Stockdale and Jamie Andrews, Scarborough played a solid game, but on this 
night, was no match for the veteran Skule Squad. Scarborough and Engineering 
meet March 1st in what will no doubt be a battle for first place. The Skule team 
has now taken a 2-1 lead in the season series, winning previously 3-1, and 
having lost 7-1 to Scarborough early in the season. 

Scarborough’s next game is February 1st at 10:30pm versus Woodsworth 

_ at Varsity Arena. Come out and see some terrific hockey. 


- Terry Sawchuck 


Practice is the key 


- Kathy Catsiliras 


The Women’s B Volleyball team started its season last Tuesday night at the 
downtown Athletic Centre against archrivals UTM. The squad, now comprised of 
new and returning players, had to quickly learn how to play with each other in this 
season opener. 

In the first match, it was quite evident that this team required practice. Many 
mistakes cost them the first game. Coach, Joe Gujol encouraged his team with 
motivating words telling them if the mistakes were eliminated then they, UTSc, 
would have definitely won the first match. The Scarborough girls started off the 
second set with determination and confidence that they could win. The girls started 
to play as a unit, passing well and hitting well. Then, after a few missed serves and 
some mistakes UTSc lost its confidence and UTM took over and won the second 
set as well. In the end, this did not discourage the Scarborough players. All were 
convinced that with practice, determination and a common goal, they had the po- 
tential to be a winning team. 

The Women's B Volleyball team will have to prove if this true in their next 
match against U.C. at the downtown AC on Monday January 29th. 


Scarborough takes the ball 


On Tuesday January 23rd, the Scarborough College United Division | Indoor 
Soccer team had its first-ever home game. Normally, all indoor games are played 
downtown due to specific dimensions. Fortunately, due to scheduling, the United 
Team hosted their first game when the visiting Commerce Team travelled out east. 

After opening the season with a 4 -1 win against U.C., confidence was high 
amongst the Scarborough squad. As they warmed up, there was not a worry in the 
world for Scarborough knew from past experience, that Commerce would be no 
match. 

In the beginning, Scarborough played down to the Commerce squad, unable 
to score a goal, but as the game progressed, Scarborough slowly wore them 
down, eventually scoring 5 goals. The story of the match was Carmen Amato who 
got his first career hat trick, and is nearly reaching career goals in double digits. 
Tom Kiriakou and Chris Brown also netted one each for the Scarborough side. 
According to Coach Tony Kiriakou, the only disappointments were the two goals 
allowed, ones that should not have occurred had the Scarborough boys played to 
their potential and played with more intensity. 

Final score: 5 - 2 Scarborough 

Catch them on Thursday February ‘st, as they take on their rivals from UTM. 
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The Underground is looking for 
people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 


¢ Writers 

* Assistant Editors 
* Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

* Graphic Designers 


Anyone willing to take part in the 
production of our paper is invited to 
visit us in room R-2203E. Just tell us 
what you want to do, and we'll get 
you started as soon as possible. 


fi 


What are you: 
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Letters and Opinions Policy 


For tnforination or tickets catt 416-287-7007 
3 orenmail beothuk2001 @yahoo.ca _ 
All letters to ae Editor must be typed or printed Z 3 : 


and delivered to The Underground by noon on : . : 
the Friday before they are to be printed. The length Also in this Issue: 


of each letter must be restricted to 800 words or | Editorial p.4 Reviews p.1 3 
less, and they must include the writer's name and 

student number. Submission does not guarantee head Over Heels 
use. : 


Diplomacy faces off with justice p.5 This Is Spinal Tap 


Letters will be published on the basis of relevance ; Before Night Falls 
Adding more taste to the campus P.5 


and availability of space. The Editorial Board of 


Nelly Frutado 
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oo Hackers unite: defeating the digital Y 


Mens A Hockey 
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The Underground is published. iy the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy to 
students of the University of Toronto Scarborough 
Campus, and through local and national advertis- 
ing. The Underground is a member of Canadian 
University Press (CUE): ye 
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Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Nadia Alam. 
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The Underground Editorial 


She is walking south along Yonge Street, the Woman, purse 


slung over her right shoulder, sedate navy blue heels clack-clack- Lad a 

clacking along the pavement. She is careful to avoid the puddles - ree Advertis , Ng for 
of slowly melting snow on this February day, cool but not cold 

enough to sustain the icy breath of the snow. A breeze teases her ¢ 
hair out of the round-as-a-plum chignon at the nape of her neck. C Cl b j 
She curls her fingers into the warmth of her palms, shoved deep ampus Uu S ] 
into her pockets. Her eyes, usually careful not to linger too long on 
any one object, are trained on the Girl walking four feet and a step 
to the side ahead of her. 


Each week, The Underground will be 


The Girl is wrapped in a deep red negligee, jeans with mud- running a contest in which student groups 

died bottoms, faux fur coat, stilettos the colour of mud and a rob- may submit an eighth-page ad (16 square 

in’s- -blue... c : : F 

Dy ro daae inches) to be printed for free inour 
God, look at her, snooty artsy bitch; swaying her hips publication. Any Scarborough Campus 
under that jacket... the curve of a swan’s neck leading clubs are eligible, but entries must bé " 
to a classic profile, small pointed chin, straight thin : Ee ae % 
nose, lashes that would devastate any man’s heart... submitted by the Friday of the week before ‘ait 
beauty melts off of her lips, red like her negligee, like they are to appear in the paper. All entries 4 
a wound in that pale, pale face, snow white on Yonge should be submitted as they would appear in 
Street... : Sat 

co the issue, but please feel free to callus if A 

The Girl pauses in front of a jewelry shop, fingertips gently there is any trouble. ‘ : , : 4d Ss 


grazing the window's blank surface. The Woman’s steps falter, 
slow down, uncertain, then stop. She turns quickly to a nearby 
newsstand trying to cover up her stutter. She watches the Girl out 
of narrowed, cornered eyes... 


_ checking out that beaded necklace, deep red like % #43 : 

her lips... beads that she will trail along a lover's chest, what are you reading? 
wrap around a lover's waist, her dark hair pooling along 
his belly button... damn artsy bitch probably has a 
nose ring too, something defiant... a diamond shim- 
mering against her skin, no woman should have skin 
like that, like moonrise on a sultry summer evening, 
cool and clear enough to taste... 


cancers in tHe | Are you a Student | 


She watches the Girl enter the shop, stumbling on the front APPLIED HEALTH 
step, swearing as her heel snaps unexpectedly. She leans against SCIENCES looking for a career | 
the doorjamb, bent over, a pale hand curving protectively over her _ Specialized programs ff : | 
stilettos, breeze ruffling the curtain of dark hair flowing forward es ae in he fo] ay od xe 
es e 


around her narrow shoulders. - t 


_ ha! So klutzy, so clumsy, cll kil, a movement as 
short, as ugly as that sound... amazing that no man is 
watching for her to fall into his waiting arms, to rescue 
her from her evil leering pink-bellied stepfather, to 
push back her hair and see her eyes smile... aman 
who'll ride along Yonge on a white stallion, an Ara- 
bian; an exotic man with untold riches stashed in num- 
bered account in Switzerland, such things always oc- 
cur in Switzerland; a man, an ex-smuggler, a swarthy 
twentieth century pirate, running beautiful antiques into 
the too-smooth hands of filthy collectors, aman whom 
she'll reform... 


The Girl looks back, where who knows?, and then limps 
into the neighbouring corner store, comes out with a small plastic 
bag out of which she plucks a stick of Krazy Glue. She lathers on 
a generous dollop into the crack between her heel and shoe, 
pulling together her identity, her shoe, steps around the corner. 
The Woman follows. 


FACT Demand for applied health sciences professionals is growing. i 
FACT The Michener institute is Canada's leading provider of health care education in a wide range of disciplines; 
both in evolving high tech applications, and in new and traditional therapies. 


| step back from the window, the binoculars hanging from eo Michener grads get jobs. 96% of graduates are employed within 3 months, and in their chosen fields. 


my neck, lips pressed tightly together, watching. DIPLOMA PROGRAMS DEGREE/DIPLOMA PROGRAMS = GRADUATE PROGRAMS 
¢ Acupuncture (in partnership with the * Applied Biotechnology 
* Chiropody University of Toronto) « Assisted Reproductive Technology 
° Laboratory Sciences © Nuclear Medicine Technology * Clinical Research Associate 
° ellen Therapy _ * Radiation Therapy ¢ Diagnostic Cytology 
= legree program available . 1 i ¢ Genetics Technolo 
N ad ia Ala m i onrinennish Radiological Technology gy 
Queen’s University) Other sciences students may also meet admission requirements feu aie 


if it wasn’t for the last minute, nothing would ever 
get down. 


- Anonymous 
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(Not an) Editorial 


overcast sky, high of 14 
who are you? what is this place? 


the Man hates himself 
looks at His daughter 
might be His daugheter 
‘‘whore.”” 

He slaps her hard. 


The sky 
She touches 
is not 
her cheek 
so cloudy. 
and whimpers. 


the weatherman was wrong. 
this is not an editorial. 
- Ed. 
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- Mezba Mahtab 


Somewhere in the deep recesses of our mind 
lie feelings we suppress as evil. These are feelings 
that society has condemned as ‘bad’ and unlawful. 
One example would be to run over people in a mon- 
ster truck. The system of law across North America 
has strict measures to curb such urges. Well, last 
Tuesday, a Russian diplomat showed us how to beat 
the system. He took advantage of the farce known as 
diplomatic immunity to run over and kill not one, but 
two Canadians. And he got away with it. 

Diplomatic immunity is a protection rendered to 
these so-called representatives of other countries. It 
generally renders them immune from prosecution for 
crimes committed in countries outside of their own. 
The worst punishment that can be accorded to a diplo- 
mat is deportation. When | was a child, | would often 
hear of India or Pakistan expelling each other’s am- 
bassadors or embassy workers for ‘conduct unbecom- 
ing a person of their post’, a euphemism for spying. In 
short, diplomatic immunity enables ambassadors to 
walk away scot-free even if they are caught in the act. 

A Russian diplomat accused of mowing down 
two Ottawa women in a drunken stupor headed home 
to Moscow on Monday, January 29", sidestepping a 
trial in Canada for criminal negligence causing death. 
A second diplomat, charged with drunk driving follow- 
ing a fender-bender nearby just minutes after the first 
accident, was also expelled from Canada. 

Foreign Affairs Minister John Manley had asked 
that Russia waive diplomatic immunity for Andrey 
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Diplomacy faces off with justice 


Knyazev, but Russia refused, promising instead 
to prosecute both accused men in Moscow. 

“The main issue here is that Canadian jus- 
tice should be done,” said Richard Kohler, chief 
of protocol for the Department of Foreign Affairs. 
“We would prefer to have justice done in Canada, 
but if we cannot have justice done in Canada, we 
would want to see justice done in Russia.” 

That however fails to provide much in the 
way of comfort. Russia's legal system, described 
as bumbling at its best, fails to instill confidence. 

Knyazev, a mid-level political functionary, was 
returning from a day of ice fishing Saturday after- 
noon when he drove his car up on a sidewalk in 
an affluent neighborhood and ran down Catherine 
MacLean, 50, and Catherine Dore, 56. 

MacLean died at the scene while Dore broke 
both legs and suffered severe facial injuries. She 
was recovering in hospital. MacLean’s dog, which 
the two women were walking, had to be euthanized 
due to its injuries. 

Police at the scene said Knyazev, who re- 
fused to take a Breathalyzer test, was so impaired 
that he could barely walk or speak. 

Under the 1961 Vienna Convention, diplo- 
mats and their families can be charged with 
crimes but are immune from criminal prosecu- 
tion. Once Russia refused to waive immunity, 
Canada had no choice but to expel Knyazev, said 
Kohler. 
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“| do not at present see an indication 
where further intervention [by the Canadian gov- 
ernment] be required,” he said, calling the inci- 
dent “a deeply troubling situation.” 

Conservative Leader Joe Clark, a former 
foreign affairs minister, said the convention 
serves a necessary purpose in protecting dip- 
lomats, but that it may be time to revisit the fine 
print. 

“Society has to be protected too and it’s 
maybe time for a respected country like Canada 
to use these unhappy circumstances to seek a 
modernization of the rules,” said Clark. 

Clark has spoken mildly. Diplomatic im- 
munity should be annulled, allowing ambas- 
sadors to face the consequences of their ac- 
tions. The policy, as itis, results in far. too many 
instances of miscarried justice. 


Adding more taste to the campus 


- Uzma Urooj 


Students have been hearing 
about the launch of Popeyes, the New 
Orleans-based fast food chain, since 
the beginning of the school semester 
and after a patient wait, the 
Scarborough campus community is 
host to a wider variety of meal options. 
The extent to which students have an- 
ticipated their arrival was evident from 


_the fact that Popeyes was sold out for 


three consecutive days after its debut 
on January 15th and has done profit- 
able business since then. 

The idea of launching Popeyes 
was first considered by the MSA (Mus- 
lim Students Association), the mem- 
bers of which felt the need to have Halal 
food available for the Muslim students 
on campus. 

“We have a 10% Muslim student 
population on campus,” Nadeem Khan, 
the MSA Executive, commented. “It was 
high time we had Halal food available 
for them.” 

The term Halal, an Arabic word 
meaning ‘lawful’, denotes the slaugh- 
ter of animals according to Islamic 
rules, ensuring the quality of meat 
through the proper drainage of blood 
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and minimizing the chance of microbial 
infections. The concept of having such 
uncontaminated meat is not new to Is- 
lam. In fact, the Hebrew term ‘kosher’ 
portrays the same concept of untainted 
food. 

“Halal food is not only beneficial 
to Muslims but also to non Muslims,” 
comments Zareena Anwar, a second 
year student in favor of having Halal food 
on campus. 

“The MSA had been considering 
the idea of having Halal food on cam- 
pus since last year but the real process 
started in May 2000,” Khan explained. 
The MSA took the initiative to contact 
Popeyes. It took time to convince both 
the U of T officials and the Popeyes 
management that it would be in the stu- 
dents’ best interest to have Popeyes on 
campus. But why Popeyes? 

“The reason we chose Popeyes 
was because it serves Halal food, is 
reasonably priced and is a well-known 
franchise,” Khan replied. “Our real rea- 
son for launching the fast food chain is 
to give more choices of food to Muslim 
students on campus.” 

The organization played a large 


part in helping launch Popeyes. MSA 
executives and a few other members 
were even seen giving out the free intro- 
ductory packages on Friday prior to the 
official launch on Monday. When asked, 
Khan hinted on the fact that the asso- 
ciation was responsible for the sale of 
first 25 packages. As it turned out, 
Popeyes was sold out for the first three 
days. 

At present, Popeyes is a pilot 
project for the first three weeks. It will 
become a permanent part of the cam- 
pus only if it proves popular with the stu- 
dents. From the looks of it, that shouldn’t 
be a problem. The spicy fried chicken 
with all the seasonings and even more 
delicious biscuits are well liked by the 
students. 

The real question, however, is 
how long can Popeyes remain popular 
within students. So far, it offers only two 
combos: Chicken, Biscuits and Rice or 
Fries: And that is certainly not enough. 
Students are soon going to get bored of 
it. 

“We need more choices and if 
Popeyes wants to succeed, it should 
make its sandwiches and burgers avail- 


able too,” advises Anwar. “With only two 
combos available, it wouldn’t be a sur- 
prise if the business slows down for 
Popeyes.” 

The MSA has done an excellent 
job to provide an alternative food source 
for students. The responsibility would 
now lie upon Popeyes to diversify its 
menu and the students to help support 
the venture. 


The Underground sa Sted tate 


Scarborough students rally in quake relief 


- Mezba Mahtab 


Disastrous quakes, hitting El Salvador and 
India in quick succession over the past weeks, 
have resulted in the loss of thousands of lives. In 
response, students at U of T at Scarborough are 
collaborating along with many organizations in 
the GTA to collect funds for the affected citizens of 
the two populous areas. 

In a joint effort between Amnesty Interna- 
tional and Resources for Environmental and So- 
ciai Activism (RESA), fifteen students manned a 
table in the Meeting Place, urging students for 
contributions. With the slogan that every dollar 
helps, the group collected over 700 dollars for 
the El Salvador effort. 

The earthquake shook Central America two 
weeks ago, unleashing a landslide that buried 
hundreds of houses near El Salvador’s capital 
San Salvador and causing major damage across 
the country. About 1,200 people are believed to 
be missing in the buried Las Colinas 
neighborhood just west of the capital, said Red 
Cross spokesperson Carlos Lopez, adding that 
61 people were known to be dead across the 
country and another 200 had been injured. 

The casualty list topped 5000 at the last 
count. Salvadoran President Francisco Flores 
declared it a national emergency and appealed 
for international aid, especially for experts search- 
ing for buried victims. Canada immediately 
pledged $1 million in emergency aid. 

Buildings swayed in Mexico City, about 
1,000 kilometers to the northwest. News of dam- 
age was bogged down because much of El Sal- 
vador’s telephone service and electricity was 
knocked out by the quake for several hours. There 
were cracked buildings and shattered windows 
across the city of 500,000 and most businesses 
closed their doors. Officials at San Salvador’s 
international airport said all flights were halted 
and damaged buildings evacuated. 


Protecting our natural heritage 


Jean Fau is a chief park warden for Parks Canada. He and his colleagues protect 
the plant and animal life in our national parks. They also help Canadians explore 
and enjoy these special places. This is just one of the hundreds of services provided 


by the Government of Canada. 


Irene Sarasua, a member of the 
Scarborough relief effort, said that one of the aims 
of the drive was to increase people’s awareness 
of the destruction caused by the earthquake on 
such an already fragile economy. 

“| think drives such as these help to, albeit 
very slowly, enter issues of “wealth disparity” into 
the consciousness of people,” Sarasua insisted. 
Sarasua first led the Solid Action for Latin America 
on campus, an organization that collected dona- 
tions for Hurricane Mitch relief effort two years 
ago. Most recently she was involved with rallying 
fellow protesters from the campus against the 
School of Americas. 

Organizations working on relief and recon- 
struction in El Salvador, such as the Salvadoran 
Toronto Association, will take responsibility for 
the collected donations. 

The table was manned from January 22” 
through 26". When news trickled on the Indian 
earthquake, the group decided to continue the 
relief effort for the Indians. 

“We are hoping for another large collec- 
tion,” Sarasua said. “People are aware of the In- 
dian earthquake.” 

The damage to India’s bordering cities is 
now estimated at up to $8.25-billion. India’s 
Prime Minister also acknowledged last Monday 
that his country was ill prepared for disasters. 
The quake measure 7.9 on the Richter scale and 
shocks were felt as far away as Dhaka, Bangla- 
desh, more than 2500 kilometers away from the 
epicenter of the quake. 

Survivors complained that confusion and a 
lack of equipment continue to hamper rescue ef- 
forts. Rescuers lacked cranes and bulldozers, 
and many units did not even have generators, 
making work at night an impossibility. Soldiers 
hunting for survivors began work at first light and 
stopped when the sun went down. 


For more information on government services: 
e Visit the Service Canada Access Centre nearest you 


e Visit www.canada.gc.ca 


° Call 1 800 O-Canada (1 800 622-6232) 


TTY/TDD: 1 800 465-7735 


The hope of finding more survivors “is dwin- 
dling hour by hour, but as long as there is hope, 
we won't give up,” said Joachim Ahrens, who rep- 
resents a Swiss rescue team in India. 

The discovery of a living, eight-month-old 
baby, covered in his dead mother’s blood but cra- 
dled in her lap, captured the heartbreak and the 
singular miracles of India’s killer earthquake. 
Doctors said the warmth of his mother’s body 
helped him survive three days in the ruins of a 
collapsed building in Bhuj’s Kansara Market. 

In the first estimate of damage, the Fed- 


_ eration of Indian Chamber of Commerce and In- 


dustry Secretary General Amit Mitra said quake 
losses may reach as high as $8.25-billion be- 
sides a daily production loss of $166.5-million. 
However, Officials in Gujarat state, epicenter of 
the earthquake, put the figure at $3.25-billion. 

A grim-faced Prime Minister Atal Bihari 
Vajpayee, who toured Gujarat last Monday, said 
he was forming a national disaster agency to 
ensure an immediate response to emergencies. 

“The country is not ready to face such dis- 
asters,” Mr. Vajpayee told reporters in 
Ahmedabad, Gujarat’s economic hub. He also 
announced federal grants totaling $162-million 
for the state. 

Commenting on Scarborough, Sarasua 
said the participation and response from students 
has been good: “We found out that canvassing 
amongst students for donations had more of a 
response than sitting at a table.” 

Sarasua added her team is considering 
joining forces with other groups on campus such 
as CARE, the Hindu Student Association (HSC), 
and the South Asian Alliance (SAA) in an effort to 
spearhead a larger fund raising drive. 
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Harassing and 
obscene phone calls 


- Constable mts Moy and Corporal Darcy A. Griffith 


“Obscene, abusive « or harassing telephone calls can be one of the most stressful and frightening inva- 
sions of privacy a person experiences. Fortunately, there are steps you Can take to help put an end to these 
unwelcome intrusions. 

The University Police will investigate complaints where a community member has received an abusive, 
obscene or life threatening telephone calls. 

It is very important to log these telephone calls over a period of time to determine the frequency and extent 
of the problem and to determine if they constitute a breach of the Criminal Code of Canada. 


There are three types of telephone calls 


1. 
les 


Speech calls: these are categorized as abusive, obscene or threatening. 

Non-speech telephone calls: these are of an annoying nature where the caller holds the line and does 
not speak or breathes heavily into the phone. The caller may also hang up when the phone is 
answered. 


. Computer generated calls: most commonly fax or modem calls received on a residential telephone 


line. Unfortunately these are a common occurrence. Most are a result of misdialing when trying to 
send a fax or access a modem and the sender will often realize the mistake quickly. 


Precautions 
There are five basic precautions to take to discourage malicious telephone calls: 


1 


On & © th 


When answering the telephone do not give out your telephone number or full name. This includes 
your personal message on your answering machine. 


. Do not volunteer information about yourself, your phone number or your address to unknown callers. 
. If you do not want to converse with the caller, politely disconnect the call. 

. Don't be drawn into an argument that can’t be solved on the telephone. 

. Let the telephone ring more often before answering it. This gives you some control over the stress of 


answering a call you expos to be hosule: 


What to do in the event of recerung a Palicious call 
___ Alarge number of malicious calls are made to randomly selected numbers where the caller conunue to 
dial that number and annoy the recipient of that call. If the telephone call is malicious or abusive, stay calm and 
uy not to show any agitation or distress. If the telephone calls are persistent you should: 


FON 


" Log’ all calls recording the date, time, duration and content. This will help establish a pattern. 

. Try to determine the sex of the caller, approximate age, any accent, background noise, etc. 

. Try to think of anyone you may suspect of making the calls. 

. Issue | a formal warning to the caller: ‘I will be laying a complaint with the panersty Police if you call me 
again. Makea note of the date and time of this warning in a log. : 

. Consider having your telephone number changed to a Confidential sting. If you Fave: a confidential 


listing be careful about giving this number out, Remember if you have your number changed, but do 


not have a confidential listing, your number will be available to anyone through directory assistance. 
o 


L the calls are a0 a life threatening nature, contact the Police Oedaey, . 416-287-7333. 


What not to do” a 


an 
2 


Do not reveal shock or anger, as in fost cases this is what the caller wants. 
Do not blow a whistle into the mouthpiece. The caller may do the same to you. 


: Beene when making a complaint to the university police you will be required to provide an accurate 
ee of the date(s) and ie of the cals) 


For additional information on this or any ener Gane prevention topic, contact the University of Toronto 
Police ale aa t 416-287- 7398. 
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Online elections stir more 
students to vote 


- Mursheda Sharmin 


Students at U of T will 
take one more step to an ever- 
increasing role of the Internet 
in their lives when online vot- 
ing starts on March 19. Already 
members of the university 
community can register for 
classes, recreational activi- 
ties, buy books from their col- 
lege bookstore or change their 
account information, all from 
the comfort of their own home. 
Online voting provides stu- 
dents with the ease of casting 
ballots from any location. 

At its December meet- 
ing, the Governing Council 
approved the use of Web- 
based voting for the elections 
of its four full-time and two 
part-time undergraduate stu- 
dents. This year’s Governing 
Council elections are slated to 
take place during the week of 
March 19. 

Historically, Governing 
Council (GC) elections have 
experienced quite low turnouts 
— generally less than 10 per 
cent. According to Susan 
Girard, chief returning officer, 
the move is intended to com- 
bat low voter turnout by provid- 
ing a good, fair and conven- 
ient voting method for stu- 
dents. 

“Online voting encour- 
ages students to vote be- 
cause it gives them the oppor- 
tunity to cast their vote from the 
comfort of their own home and 
provides them with a 24-hour 
time period to vote during elec- 
tions. An approach such as 
this is adopted to offer people 
with busy schedules the 


chance to vote on their own 
time,” said Adam Casebolt, a 
Physics major. 

Michelle Mortotsi, a Man- 
agement and Economics stu- 
dent, said she would not have 
voted if the election had not 
been online. “It is easier,” she 
said. 

Undergraduate students 
at U of T have generally played 
an apathetic part in the school 
councils. With the exception of 
a few dedicated individuals and 
committees, most of the stu- 
dents are hesitant in involving 
themselves in school politics. 
This has resulted in record low 
turnouts for the past couple of 
years, when less that 5% of the 
eligible voters took part in the 
SAC and GC elections. 

Efforts to increase stu- 
dent participation this year have 
included newsletters and 
emails from the SCSC, a se- 
ries of articles in the student 
media concerning the issues, 
and promotions undertaken by 
various organizations. 

Arif Haroon, a third year 
Computer science student, 
says he did notice the differ- 
ence. 

“It was as if they were 
determined to make us in- 
volved,” he said. “In particular 
the SCSC, which aggressively 
promoted the student center 
issue, caused me to be more 
attuned to what’s going on.” 

In anticipation of the in- 
creased voter turnout, Stu- 
dents’ Administrative Council 
(SAC) has offered its support 
of Web-based voting. In fact, 


students can vote for repre- 
sentatives on Governing Coun- 
cil and SAC, which are run at 
the same time. The process is 
also very simple, as noted by 
Girard. From either their home 
computer or one of the 11,000 
on campus, undergraduates 
can log on to vote at 
www.rosi.utoronto.ca by enter- 
ing their student ID number and 
verification data. On the Web 
page, students will learn about 
candidates that are running for 
representatives, and a variety 
of referenda up for vote. Each 
of the candidates running for 
office would have a picture and 
brief explanation of why he or 
she wants to be involved in the 
elections. A click on the icon 
next the candidates name will 
register the vote. 

“Aside from providing 
more accessibility, online vot- 
ing is more accurate as it elimi- 
nates scantron machines and 
paper votes, which rules out the 
possibility of human error,” 
commented Emily Cordova, a 
computer science student. 

However, some student 
members of Governing Coun- 
cil expressed concerns about 
the design, security and imple- 
mentation of the voting method 
and the possibilities of compu- 
ter hacking or vote tampering. 
In response, Brian Burchell of 
the University Affairs Board, 
noted that when Web-based 
voting was introduced in con- 
junction with regular ballot polls 
last year, there were no in- 
stances of hacking or tamper- 
ing. Once a student votes, the 


system prohibits them from 
voting again, Girard added. 

“The system is very ac- 
curate in that the student can 
vote only once for one candi- 
date in each category and the 
votes are tabulated each time 
which removes the need for a 
recount,” responded Cecilia 
Lau, another computer science 
student. 

Online voting is an excel- 
lent way of serving students. 
Having the students cast their 
vote online is equivalent to 
bringing voting to them instead 
of hoping they would come to 
polling stations to vote. Despite 
the predictions of higher voter 
turnout with online voting, ef- 
forts should not stop there. The 
rough edges should be ironed 
out as efficiently as possible 
and this year’s experience can 
be expected to allow better 
preparation for future online 
voting by making the system 
more user friendly and acces- 
sible. 
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York Strike - Ethical Issues 


- Mezba Mahtab 


The TA strike at York University 
garnered a lot of attention, most of them 
for the wrong reasons. The strike 
started late in the first semester before 
Christmas, and continued on to a Sig- 
nificant portion of the second semes- 
ter. 

A comparison could be drawn to 
the TA strike at U of T a year back. Only a 
minority of classes were disrupted, 
while many professors resorted to hire 
external workers to grade / teach tutori- 
als, and special provisions were made 
into the academic charter. Picketing 
outside the gates, the Teaching Assist- 
ants hardly troubled the students, in- 
stead relying on their sympathy and 
goodwill to pull them against the might 
of the Administration. 

The York strike begs to be differ- 
ent. Said to be the longest running strike 
of its time, the conflict draws interest to 
a number of issues. 

The power of the university may 
remain supreme, but the striking union 
nearly brought York to its knees. 
Classes were thrown out of schedule 
and with no markers to grade papers, 
examinations were postponed. Picket- 
ihg union members regularly caused a 
commotion by blocking traffic, targeting 
students and ‘causing a nuisance’. 
They failed to earn the support of stu- 
dents. York has extended the academic 
year to the end of May to compensate, a 
move that has left many students facing 
a financial windfall in terms of accom- 
modation and housing. 

A group of students suing York 
University for financial losses suffered 
during an 11-week strike were denied 


the use of a table on campus to muster 
support for their cause. With the class 
action lawsuit launched against York on 
January 12, frustrated students went to 
the university's office of student affairs 
to rent a table, but were denied once 
they explained that the table would be 
used to inform students about the legal 
suit and to collect donations. 

“The office of student affairs says 
we couldn't have a table because of the 
nature of our activity,” said Hooman 
Rowshanbin, one of the five people who 
brought forth the class action suit. Al- 
though the group received a table on 
Monday, on Tuesday the university re- 
fused to help the group. 

“Student affairs became aware of 
what the table was being used for and 
they thought it was not best for the 
school,” said Harriet Lewis, university 
secretariat and legal council for the uni- 
versity. 

The university’s refusal to allow 
the students to set up a table on cam- 
pus has angered some students. 

“| have no problem if the adminis- 
tration sets up a table next to ours, but 
not giving us a voice is a slap in the 
face,” says Roderick Hynes, one of the 
plaintiff's suing the university for time 
and wages lost as a result of the CUPE 
3903 strike. 

In a statement released last week, 
Lewis said that the university would 
defend the suit. “We are reviewing the 
suit, and intend to defend it on its mer- 
its,” she says. “The term has resumed, 
the year will be completed with aca- 
demic integrity, and students will gradu- 
ate on time.” 
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SAC ELECTIONS 
9, ALL FULL-TIME UNDERGRADUATES 


OF FORONTO-STUDENT #? 


ELECTION 


2001 


ADMINESTRATIVE COUNCEL 


DATES 


GET INVOLVED AT U OF T, RUN FOR A POSITON ON SAC! 
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Nominations Period #1 Opens. Friday, February 20th, 2001 at 9am 
Nominations Period #1 Closes. Wednesday, February 28th, 2001 at Spm 
Nominations Period #2 Open ee ennnmmnneenenee ‘Thursday, March 1st, 2001 at 9am 
Nominations Period #2 Closes nner Friday, March 2nd, 2001 at Som 
See tt | ee Monday, March 5th, 2001 at 12:01am 
UTS ERE CHONS POPU cence rcreretenerieeememnmeesiememen MWONGaY, March 12th, 2001 
Si. George Hections Forum _.. uesday, March 13th, 2001 
UTM Elections Forum mon Wednesday, March 14th, 2001 
Campaigning Ends...... eammeunmmemennaemennnn IUNGady, March 18th, 2001 at 11:59pm 
Week of Election Begins rte ecnremeecietatenettet i DIRE bi cricheny March 19th, 2001 
Week of Election Ee NR Si Re Friday, March 23rd, 2001 


Vote via the web at www.rosi.utoronto.ca 


Pick up nomination forms at any SAC office or visit: www.sac.vtoronto.ca 
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Belittling of past and 


present presidents 


10 


- Ted Christou 


Political intrigue, at its best, is the greatest source of 
spontaneously natural and entertaining television today. 

With the hindsight of a smidge more than a week, one 
can already, and with certainty, contrast the American’s current 
and just-departed presidencies. 

The Bush inaugural was remarkable for its modesty. It 
was spare, restrained. No grandiloquent singer. No poet. No 
grand and sonorous inaugural address. 

The address itself was a credit to the President’s 
scriptwriters — serious, sober, rhetorically subdued, and syn- 
tactically and intellectually complex. Its themes were republi- 
can themes - citizenship, duty, and respensibility - with none of 
the imperial overtones of such great hortatory addresses as 
John F. Kennedy’s. 

One hesitates to use the word austere to describe an 
inaugural that included a sea of cowboy boots, ten-gallon hats, 
and big hair. Nevertheless, even the evening’s celebrations 
showed restraint. The number of balls had declined. The presi- 
dent was actually shy about dancing in public. Moreover, he 
and the missus were home by midnight. 

George W. Bush’s self-effacement is in part, of course, 
due to the narrowness and odd circumstances of his election 
victory. The inaugural he’-gave America was stately, stirring, 
and sober 

Throughout that same day, Bill Clinton, fresh from his 
perjury plea-bargain and his felonious pardons, seemed in- 
tent on highlighting the gulf between the old and new. Most 
egregious was his extended improvised wallow at Andrews 
Air Force Base as he departed Washington. It ranks as one of 
the most extraordinary acts of need and narcissism ever re- 
corded in American politics. For one last time, he had to have 
the ruffles and flourishes, the review of the honor guard, the 
glare of the paparazzi lights, and the well of applause. 

Has there ever been a more personalized presidency — 
one more centered on “I,” the vicissitudes, the comebacks 
and knockdowns, the wildly gyrating psychic trajectory of one 
man? Consider his last official act, the pardons. Clinton's ex- 
ercise of this supreme executive prerogative was alarmingly 
about me. Then again, this is a man who (quite arguably) 
twice bombed foreign countries to deflect attention from per- 
sonal scandal. 

“Ladies and gentlemen,” a less generous inaugural 
address might have begun, “our long national psychodrama 
is over.” 

The interesting question is why our elephantine neigh- 
bour chose this supreme thespian not once but twice. | have a 


theory. The United States had just emerged from 60 years of 
national emergency: the Depression followed hard by death 
struggles with successive monstrous tyrannies. From 1933 to 
1992, the American people called upon presidents to do large 
things. The times called for large men, the best of whom were 
esteemed for bringing glory both to themselves and to their 
country: Roosevelt, Truman, Eisenhower, Kennedy, and 
Reagan. 

The stakes were high, the cause elevated. Then sud- 
denly, it was over. The American public did not quite know what 
to do. Clinton’s predecessor, Bush senior did not. After his 
magnificent exertion in the Gulf War, he was adrift during his 
last year and a half in office. 

With dwindling assertion of glory, the country turned to 
theater, precisely the kind of theater that fit the age of Oprah, 
Jerry Springer, and Jay Leno. Over his eight years, Clinton 
produced a novel entertainment the likes of which most of us 
never would have ventured to imagine. 

George W. began his first official Oval Office function a 
few seconds early. This in itself is an interestingly devious 
political ploy. Clinton, perennially late, bore the brunt of count- 
less Republican anecdotes that invariably referred to “Clinton 
Standard Time.” To be sure, however, punctuality is still solely 
a minor virtue. 

Perhaps an era of normalcy is due, | think naively. Then 


. actuality dawns. 


The histrionics may end (for the simple fact that Bush 
appears to be an incompetent) but, surely, the entertainment 
continues. As | sit back and watch the evening news subtly 
screen Clips of Bush struggle with the pronunciation. of such 
words as “abominable” and “cat”, | appreciate the intrinsic 
humour of real life. 
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Beothuk: 


forgetting to tell the 
true story 


- Will Kwan An original theatrical exploration 


Directed by 
Barry Freeman - A 


January 31 - February 3, 2001 
AAK1 joer, 

Leigha Lee Browne Theaiae 
University of Taranto, Scarborough Campus 


Beothuk, a production directed by Barry Freeman and collaboratively written by 
its cast of performers, is a courageous attempt to re-present and engage with a cul- 
tural history that was essentially erased by the legacy of colonialism. The play is 
based very loosely on historical accounts of the Beothuk — a native people who re- 
sided on what is now Newfoundland for almost two thousand years. Beginning in 
1497 with Cabot’s landing on the continent, the tribe’s numbers rapidly diminished 
and ultimately became extinct under European colonization within a span of only two 
hundred years. Freeman is emphatic about Beothuk’s distance from historical fact, 
using it merely, he writes, as “a backbone, a platform on which to comment on our 
relationship to the past”. 

Beothuk begins with an overt statement by the cast declaring the play’s self- 
reflexive intentions. The narrative progression of the play is in fact, interrupted several 
times with digressions that remind the audience, perhaps unnecessarily, of the play's 
problematic relationship to Beothuk history and the cast’s apprehension towards re- 
presenting it. . 

The second and third acts tell the fictional story of two merchants, John Peyton 
Senior (Peter Petino) and his son John Junior (Aaron Piercey) who are robbed by a 
band of Beothuks, and who then set out on a “peaceful” mission to recover their 
property. When the Peytons and their crew finally locate the Beothuks who have taken Pcie ! 
their goods, attempts to communicate disintegrate into a violent confrontation, result- or email beothuk2001 @yahoo.ca : 
ing in the capture of Demasduit, a Beothuk woman, (Julianne Baragar) and the death ee Hl ; 
of her partner. The fourth act is set in St John and recounts what can only be described 
as the “edification” of the captured woman (renamed Mary) through religion and lan- 
guage. Scene five sees the unsuccessful attempt by Peyton Junior to return Mary to 
her people. Mary is sick — presumably of tuberculosis — and dies before Peyton can 
arrange to have her returned home. The final scene is a stylized recreation of Mary’s 
| capture in scene three. 

The story unfolds quickly and incisively, is nearly flawless in its timing and is 
performed solidly by the entire cast. But while the play was well executed, it ultimately 
failed to deliver on the implicit critique that it set up for itself at the outset. The play’s 
success hinged on the fictional story's value as a re-interpretation of Beothuk history, 
| (more so than as an examination of the cast’s relationship to cultural histories.) Unfor- 
tunately, the story simply replicates the all too familiar colonist-savage narrative arc — 
the “savage captured- savage educated- captor develops conscience- savage re- 
turned- but savage cannot return because she’s been turned into something else” 
trajectory — that narrative dictators like Disney have been accused of promoting. How 
| does the tale of Demasduit differ from the problematized Disney mythology of say, 

: Pocahontas? Are they not in fact, two versions of the same formula? 

Instead of imagining the possibilities of content derived from the two thousand 
years before colonial devastation, the play’s focus on the later part of Beothuk history 
left the story nowhere to go but towards the simplified narrative of a culture in decline 
and without the option of celebrating Beothuk culture, even in an oblique way. Indeed, 
the fact that the everyday life of the Beothuk people was notably unrepresented and 
- unmentioned, and their signification reduced to reddish looking masks (and rather 
grotesque ones in comparison to those of the white characters) leaves one to regard 
their presence as simply vehicles (sort of like generic goons) that drive the action and 
| the conflict of the story, rather than as meaningful identities that we were to consider 
seriously. Oddly, the only development of a Beothuk character took place in colonial 
“captivity”, namely that which involved the story of Demasduit. 
| The insistent self-reflexivity of the work in the end functioned as a detriment to 
| the play's implied analysis of appropriation. The digressive monologues about fear, 

the possibility of “getting it all wrong” and the questioning of “why we chose to be here” 
didn’t really disrupt the narrative in any way — the death of Mary, and by extension 
| Beothuk culture, was rendered an inevitability. But more importantly, the dramatized 
} self-doubt, got in the way as an unnecessary questioning of legitimacy. The casts 
insecurity about their legitimate role as re-interpreters of Beothuk culture, their irra- 
tional fear of “cultural cannibalism” was, in my opinion, completely unfounded — that is, 
we as the audience wouldn't have even shown up if we did not think that the perform- 
ers had something legitimate to say about the issue. If anything, the talented cast of 
Beothuk is guilty of worrying too much about their rights as storytellers, and in the 
process forgot to tell the story as it could have been. 


%, ” : a0 
« Se 


& % be 


Pony” * - ie eA ib , pat ; : ae og % 
For inforinition or tickets cail 416-287-7007 


| ar nnn ne EEEEEESEEEEESEE EPS 
| ha http://www.scar.utoronto.ca/~undergnd/ 11 


The Underground _ 


12 


The Inside Scoop on 


Funk-Da-Fide 2001 


Funk-Da-Fide. Some of you may have 
wondered what the heck the hype is all about. 
Here’s an insider’s point of view from an ex- 
ecutive member of Scarborough Campus 
Students’ Council (SCSC) and a Backstage 
Crew member who was there behind the 
scenes.... 

Over 450 guests saw the sold-out and 
one-night-only performance on Friday Feb- 
ruary 2nd. This two and a half hour show 
was the culmination of six months of hard 
work and dedication from the Fashion Show 
Steering Committee and SCSC. It all started 
in November when 4th Year English major 
and Biology minor student Sabrina Chang 
was hired to co-ordinate annual show. A 
perky, friendly and authoritative person, 
Chang had experience performing in last 
year’s show. 

Through the first couple of meetings it 
seemed we had a monster of a project on 
our hands. Last year’s organizers learned a 
lot and created a document entitled ‘the criti- 
cal path timeline’. This timeline proved to be 
the most valuable asset to our planning and 
execution of the event. It listed, step-by-step, 
what needed to be done at what time and the 
steps we need to go through to put on such 
an enormous show. This committee was the 
brain behind the planning of this event and 
dealt with the items such as booking the 
Meeting Place, running the pub night, pro- 
moting the event and dealing with the logis- 
tics of the show. This year, for the first time 
the steering committee recruited sponsors 
and received some album giveaways and 
free dinners from Jack Astors, Swiss Chalet 
and Kelsey’s and vouchers for HMV, New 
York Fries and SuperCuts. It also dealt with 
the long and tedious process of approving 
the use of special effects dry ice, thanks to 
Jack Martin from Conference Services for his 
cooperation. 

Chang and 4" year SCSC member-at- 
large Urooj Malik ploughed on with the guid- 
ance and experience of veterans Anna Maria 
Russo and Kimberley Tull. As an example, 
an important component of securing the 
clothing was using credit cards as collateral. 


Retailers were hesitant to loan out their $100 
leather jackets without assurance that their 
clothes would be returned in one piece. Most 
retailers required a credit-card imprint to be 
taken in case the clothes were lost, stolen or 
damaged. ; 

The set-up for the show began at 
8:30am. Among the preparations that oc- 
curred were readying the stage, setting up 
sound and lighting, sound check, running a 
rehearsal and securing the Meeting Place 
by 7pm. With twelve scenes and seven per- 
formances there were many queues that eve- 
ryone needed to stay aware of. Some nota- 
ble scenes included the lingerie scene 
Bump N’Grind. I’m sure some boyfriends and 
girlfriends in the audience loved the half-na- 
ked dancers including the beefcake guys and 
ladies in sensuous undergarments and 
nightgowns. Not once but three times the 
crowd was stunned by the performance by 
the Hard Knox Skoolerz Dance Group. Their 
break-dancing included head spins, hand- 
stands, flares, slips and front tucks. Other 
popular scenes were the belly-dancing 
scene complete with authentic Middle-East- 
ern clothing and the bikini and beachwear 
scene. 

Another performance was singing by 
Anna Maria Russo with backup vocals 
Kareen Martin and Nisha Bedi. Russo be- 
gan this song acappella without any music 
at all. Bedi also had a chance in her own 
solo backed up by Adeyemi (Yemi) Daramola 
beat-boxing. In the scene Between Mind and 


Soul, the intricate choreography by Parissa 
Vavabi had the female dancers being held 
actually upside down on the backs of the 
males. 1styear student Paul Lam who coor- 
dinated the formal scene had the guys wear- 
ing full tuxedos complete with roses to give 
to their dancing partners in formal gowns. 

Look out for the Fashion Show 
videotape available in late March — early April, 
edited and produced by a professional com- 
pany and selling for approximately $5. Spe- 
cial thanks to Cathy and Vini for their witty 
performance as the Master of Ceremonies. 
Funk-Da-Fide is one of UTSC largest pro- 
ductions with over fifty of Scarborough hot- 
test models, fifteen people on security, ten 
choreographers and twelve students on the 
sound, lighting and stage managing crew 
and even more volunteers that helped in 
putting up posters, selling tickets and advis- 
ing. Look out for Fashion Show 2002! 
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Hackers unite: defeating the digital 
music copyprotection scheme 


- Will Lau 


“We own you. Oh, what a tangled web we 
weave, when we practice to deceive.” 
teenage Delaware Computer hacker 


MP3, the music file format of choice, is a night- 
mare for the music industry. Even those who em- 
brace it are worried about the amount of control they 
can exert over it. And when there’s a huge problem 
like this, there are always people trying to solve it. 
There are literally millions to be made if one could 
find a solution to the problem. 

The Secure Digital Music Initiative, or SDMI 
(www.sdmi.org), is a collaboration of over 180 com- 
panies whose goal is to create a solution to create, 
distribute and play digital music within a business 
model (read: restrictions). If SDMI succeeds in its 
goal, then you can kiss the ease of trading music over 
the Internet via Napster goodbye. But do not be dis- 
mayed, for the goal SDMI makes is very lofty, if not 
unattainable. 

SDMI, in its journey to achieve its goal, has cre- 
ated a watermarking scheme to limit the distribution 
of digital music. Currently, distribution of digital mu- 
sic is very easy, consisting of simply ripping a file off a 
CD, compressing it and passing it on. Digital water- 
marking hopes to stop this, by making compressed 
version (MP3) of the file sound distorted, of poor qual- 
ity or not playable at all in SDMI compatible players. 

In September 2000, SDMI issued a public chal- 
lenge, daring the hacking community to bypass its 
watermark copy protection scheme. A prize of $10,000 
US was offered, as long as you did not disclose the 
details on how you defeated it. This was received 
with great scepticism and calls for outright boycott by 
the hackers. By helping SDMI find weaknesses in 
their scheme, the hackers could inadvertently help 
them create an uber-secure method, one that could 
resist their attacks. This was something that most 
hackers did not want, and participation in the SDMI 
challenge was not as numerous as projected. 

Nevertheless, some people took part in the chal- 
lenge and proceeded to find a way around this digital 
watermark. Immediately, they ran into a barrier of 
insufficient information and parameters, and a loom- 
ing deadline. Normally, in an open challenge to the 
computing world, such as the RC5 64-bit encryption- 
cracking contest, it is expected that time is not a fac- 
tor. Nor should any algorithms be obscured or hid- 
den to make it harder to crack. SDMI only allowed 
three weeks and did not give any details on how the 
watermarking technologies functioned. They did not 
even provide a local onsite way of validating the re- 
sults. To see if one did in fact break the scheme, one 
would have to send it to an oracle via email, which 
would then reply with a Yes/No/Error message. Many 
people involved with the challenge complained of slow 
turnaround times, faulty authorization and ambiguity 
of the answers. 

Even though these daunting obstacles existed, 
two teams from two different continents, working 
separately defeated the SDMI scheme. By going pub- 
lic with their results, they both forfeited the $10,000 


prize. They obviously created a misnomer of the name 
“hackers”, for both teams come from respected back- 
grounds. The American team consisted of people 
from Princeton, Xerox and Rice University 
(www.cs.princeton.edu/sip/sdmi/). The other team 
was from France, consisting of two research students 
(www.julienstern.org/sdmi). Currently, only the French 
team has provided details on how they broke the pro- 
tection. 

Without getting into too much technical detail, 
they defeated the watermark by removing the water- 
marks themselves. There are other methods avail- 
able, but they found that removing them was not as 
big of a problem as it was first made out. Both teams 
were highly critical of the fact that the algorithm was 
hidden, and that the strength of the scheme rested on 
that fact (even though they managed to crack it with- 
out the algorithm). The teams and almost all 
encryption specialists believe that a scheme is very 
weak if it relied on the secrecy of not only the water- 
mark but of the algorithm itself. 

Thus, SDMI suffered a large blow to its water- 
mark copyprotection. Although SDMI has not an- 
nounced the failure of the scheme outright, there has 
been evidence that some of the consortium that makes 
up the SDMI initiative have now gone their separate 
ways. Current facts point to the failure of SDM! as we 
know it. It will take months to know if SDMI will still 
release a working product. The excitement gener- 
ated by SDMI for the music industry has long since 
waned, and a lot of companies are still wondering 
how to combat illegal music trading. MP3s have and 
will change the landscape of the music industry. Some 
of it will be painful, but | believe a good balance will be 
established in the near future. | will rest better know- 
ing that another money-grabbing scheme has been 
defeated and the ingenuity of the technical commu- 
nity has come through once again. 


- Irene Mallouros 


“Head Over Heels” 
Mark Waters 
(Universal Pictures) 


Head over heels in love 


When was the last time you watched a love story that could 
not be summed up with the words “déja vu"? The stagnantly 
fictional romances based on a man and woman's superficial 
physical attraction have suffocated film plots for far too long. Films 
in the mold of She’s All That and Ten Things | Hate About You 
have succeeded in theatres and, in the process, given young 
actors a foot in Hollywood. Unfortunately, there is only so much 
one can take of recycled stories and actors. 

On the horizon, there is cause for optimism. Actors like 
Freddie Prinze Jr. have attempted to leave conventional roles and 
tired plots behind. Head over Heels can be praised because of 
its unpredictable twists of convention. The female protagonist, 
Monica Potter, vows to give up hope on finding her Prince until she 
encounters Prinze. It is not immediately evident, however, whether 
he is the perfect man or whether he has something significant to 
hide. Although Amanda (Potter) and Jim (Prinze Jr.) are attracted 
to one another, there remain the inevitable boundaries and ob- 
stacles that must be overcome. The comedy is often hilarious 
and, surprisingly, intriguing. Head over Heels is definitely worth 
watching. 
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Video Pick of the Week— | 
This Is Spinal Tap 


This Is Spinal Tap 

Rob Reiner 

(Embassy Pictures, 1984 /MGM (re-release and 
DVD) 2000) Rated: R 


Sixteen years ago, a young filmmaker named 
Marti DiBergi set out to capture, in his words, “the 
sights, the sounds, and the smells” of a workhorse 
British rock band named Spinal Tap. With a small crew 
by his side, DiBergi filmed the group during their first 
U.S. tour in six years. The result of DiBergi’s vision is 
a documentary that is humorous, shocking, and com- 
pletely made-up. This Is Spinal Tap is actually Rob 
Reiner’s directorial debut and is responsible for intro- 
ducing mainstream American audiences to the 
“mockumentary” (or mock documentary). 

The film is presented much like a typical concert 
film, along the lines of U2’s Rattle and Hum or Madon- 
na’s Truth or Dare. Concert highlights are mixed with 
band interviews and glimpses into the lives of the band 
members backstage and on the road. But while most 
concert films capture their worthy subjects at the peak 
of their popularity or during a triumphant re-union tour, 
This ls Spinal Tap presents us with a second-rate band 
made up of aging members who are desperately try- 
ing to cling onto what little fame they used to have. 

This concept provides a wealth of comic poten- 
tial that Rob Reiner and the Spinal Tap boys (Michael 
McKean, Christopher Guest, Harry Shearer, R.J. 
Parnell, and David Kaff) effectively tap into, such as 
the scene in which Nigel Tufnel (Guest) proudly dis- 
plays the band’s instruments and equipment, which 


include a guitar so special it can never be looked at, 


let alone played, and a Marshall amplifier that “...goes 
to 11” whenever the band needs alittle extra kick. Other 
humorous scenes include the band circling the bow- 
els of the Cleveland Amphitheatre’s boiler room after 
losing their way to the stage, and the Stonehenge de- 
bacle, which involves a hilariously underwhelming 18- 
inch recreation of the famous structure, on stage 


alongside the band. Such absurd moments, combined 
with memorable quotes, such as “Dozens of people 
spontaneously combust each year, it’s just not that 
widely reported,” and gleefully trashy songs like “Sex 
Farm,” “Hellhole,” and “Big Bottom” helped land this 


film on the American Film Institute’s 100 Greatest 


Comedies list. 

Now, with the theatrical re-release (and Collec- 
tor’s Edition DVD release) of This Is Spinal Tap, a new 
generation of filmgoers has the chance to experience 
this cult favorite. However, will teenage America fork 
over their cash to watch a film featuring a form of mu- 
sic that died in the 80s? Doubtful. Spinal Tap’s brand 
of death metal/glam rock has deteriorated into a dis- 
tant memory that survives only in jokes about hairspray, 
K-Tel record offers, and the occasional nostalgia tour 
by Iron Maiden, Poison, Whitesnake, or countless other 
bands that no one under the age of 21 remembers. 
So why re-release This Is Spinal Tap at the beginning 
of the 21st century, when bands made up of long- 
haired guys in spandex have largely disappeared, and 
the music market is dominated by boy bands, teen- 
age divas, and Latin pop stars? Does Spinal Tap have 
anything to offer now? 

Sure, it is still funny to watch a group of gifted 
comic actors feign British accents and bogus rock and 
roll attitudes and clichés, but is being funny enough to 
merit a re-release sixteen years after the film’s debut? 
Surely there are any number of comedies from the 
80s that are considered more amusing than This /s 
Spinal Tap. In addition, when you look at other films 
that have been re-released, such as The Wizard of 
Oz, Star Wars, and Grease, it is easier to see the cross- 
generational appeal of those films. The Wizard of Oz 
engages our childhood fantasies with its depiction of 
the dream-like Oz and all its inhabitants. Star Wars 
presents a storybook mythology complete with knights, 
magic, and even a damsel in distress. Moreover, 
Grease gives us a nostalgic look at the 50s through 
its catchy musical numbers and boy-meets-girl 
storyline. Each of these films has an age-resistant 


quality that enables it to appear fresh to audiences too 
young to remember it during its initial run. This /s Spi- 
nal Tap doesn't have this quality, what it does have is 
sadness. This Is Spinal Tap is a comedy, but its con- 
sideration of the transience of fame and the band 
members’ denial is ineffably and movingly sad. It is 
also funny, of course: it makes us laugh at the band 
even as we feel sorry for them. 

“Their appeal is becoming more selective,” says 
the band’s manager, lan Faith (Hendra), explaining to 
Marti DiBergi (Reiner) why the band has been down- 
graded to performing in increasingly smaller venues, 


Vide 


3 


and is forced to endure the cancellation of several 


shows — thus proving he suffers from the same de- 
gree of denial afflicting the band. In addition, when the 
group plays the last show of their U.S. tour at a theme 


park, billed under a puppet show, we realize that the — 


band has sunk just about as low as they can go. 


But no single moment in This Is Spinal Tap com- : 


municates this sense of sadness like the scene in 
which the band gathers around a radio in a hotel room 
to listen to one of their old tunes. When the song ends, 
the DJ says: “...the band reformed as Spinal Tap, had 
a couple of hits, and currently resides in the ‘Where 
are they now?’ file.” This is the only time in the film 
when the group is confronted with their own failure. 
They can justify poor record sales, dwindling attend- 


ance, and second billing, but they have no response ~ 


to the DJ’s comment. They can only switch the radio 
off, maintain a stiff upper lip, and press on. 

In viewing this film again, | could not help but 
draw a comparison between the blokes in Spinal Tap 
and Norma Desmond from Sunset Boulevard. 
Granted, the Spinal Tap boys are not monstrous like 
Norma, but they exhibit the same delusional traits as 
the faded movie star. Fame is a fickle friend, and it — 
rarely visits for long. The boy bands, teenage divas, 
and Latin stars of today will someday go the way of 
Spinal Tap, and their fans will find some new sensa- 
tion to love. Spinal Tap refuses to recognize this truth: 
they are still ready for their close-up, but the camera 
has long since trained its eye on someone else. 
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Stunning images serve Schnabel well 


- Paul Ernstein 


Before Night Falls 
Julian Schnabel 
(Fine Line Features, 2000) Rated: R 


The adaptation of material for 
screen and stage all too often lead to 
sins of omission, incongruous addi- 
tions, and unmet expectations for fans 
of the original material. Adapted films 
can bring novels (or plays) to life, but 
rarely have the capacity to render a sub- 
ject with as much detail and depth as 
the original source. In the case of Julian 
Schnabel’s adaptation of Reinaldo Are- 
nas’ memoir Before Night Falls, the 
possibilities and problems are multi- 
plied, because it is not only the story of 
one man’s life, but also a complicated 
political history. 

Before Night Falls is Cuban nov- 
elist and poet Arenas’ account of his life, 
first in Castro’s Cuba and then exiled in 
the United States. Its power is two-fold: 
it is an intoxicating, intensely erotic 
chronicle of sexual discovery and libera- 
tion, and a devastating record of the art- 
ist’s persecution under the Castro re- 
gime. Arenas endured pursuit, surveil- 
lance, and incarceration because he 
was a gay man and a political dissident 
(not by his writings per se, but by virtue 
of having manuscripts smuggled and 
published abroad). In his memoir, Are- 
nas recalls in exacting detail a child- 
hood full of sexual curiosity, adolescent 
rebellions, sexual experiences and crea- 
tive developments during his 20s, and 
torture and imprisonment as an adult. 
Arenas’ story seems almost too much 
to be lived by a single man. When he 
finally left Cuba during the 1980 Mariel 
Harbor boatlift, Arenas stopped briefly 
in Miami and then moved on to New York 
City, where he lived again in near-pov- 
erty and, before long, developed AIDS. 
He committed suicide in 1990. 

A faithful filmic adaptation of Are- 
nas’ memoir could easily take six hours 
and still not capture the full impact of 
the book. Painter-turned-director Julian 
Schnabel (Basquiat) consciously di- 
verges from the traditional school of lit- 
erary adaptation. Impressionistic and 
elliptical, his film presents a series of 
beautiful images rather than a strictly 
coherent sequence of events. Arenas’ 
childhood is portrayed as fantastic 
flashes, much like a poet might nostal- 
gically remember it. Young Reinaldo 
plays naked in the dirt as a crane shot 
pulls back quickly, to show him as a 
child whose sense of connection with 
nature will soon be threatened. Adult 
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Arenas’s (portrayed by Spanish actor 
Javier Bardem, from Jamon Jamon and 
Live Flesh) sexual explorations are por- 
trayed timidly at first, and his relation- 
ships with a circle of friends read as 
platonic. Schnabel portrays the freedom 
and pleasure of beach culture, but only 
peripherally takes notice of the cruising 
and promiscuity. Arenas ‘estimates in 
his book that he had 5000 sexual part- 
ners by age 25; in the film, he has no 
more than he could count on his fingers. 

Arenas’ years in prison could be 
a month or a decade; time passes with 
little reference, except occasional 
intertitles. Schnabel’s film does not con- 
vey a particular history of revolutionary 
and counter-revolutionary Cuba. A valid 
question, of course, is whether the film 
could or should provide a tutorial on 
20th-century Cuban politics. Regard- 
less of whether such events are clearly 
chronicled, the film does not empha- 
size, as the book does, the extreme cul- 
ture of fear and consistent betrayal 
among friends. Instead, Schnabel opts 
for moments that make great images 
and allows them to stand in for a story. 
For example, in the most visually stun- 
ning sequence, one man’s crazy, failed 
attempt to flee Cuba in a hot air balloon 
represents an entire nation’s despera- 
tion to leave the country. 

Stunning images serve Schnabel 
well in showing the inhumanity of soli- 
tary confinement in prison. The camera 
barely moves while depicting Arenas 
cramped into a small metal box with a 
dirt floor and smeared with mud and, 
presumably, his own feces by the time 
he is released. Daily prison life, how- 
ever, appears as a series of almost 
comic situations. Arenas becomes the 
resident scribe in the jail, writing letters 
for the other inmates. Upping the ante - 
and providing a touch of fantasy in a grim 
setting — Johnny Depp appears as an 
impossibly glamorous drag queen 
named Bon Bon, who helps smuggle 
Arenas’s manuscripts out of prison. 

Surprisingly, it is not the prison 
periods of Arenas’ life but the final New 
York chapter that Schnabel paints with 
the harshest of hues. The colors have 
gone out of Arena’s fantasies, and his 
poverty makes his existence a contin- 
ued struggle. It is also in New York that 
Bardem seems to most fully come alive 
as Arenas: he is charming during a ter- 
race interview for a documentary, 
whereas, during earlier sequences, the 
much-lauded Bardem plays Arenas with 
a little too much reserve. Despite the 
importance of featuring a native Span- 


ish-speaking actor in the central role, 
much of the dialogue and voice-over are 
muddled in his thick accent, suggest- 
ing that a subtitled film may have been 
more appropriate. 

The effectiveness of the New York 
sequence leads me to question 
whether this is influenced by 
Schnabel’s own experience with 1980s 
New York (the setting of Basquiat and 
his own painterly superstardom) or the 
more sudden development of narrative 
form. The question ties in with the more 
fundamental crisis | experienced in see- 


ing the film: a division between appre- 
ciation for its visual beauty (it was shot 
by Xavier Perez Grobet and Guillermo 
Rosas), and disappointment that so 
many of the facts were missing from the 
screen. Certainly, Before Night Falls is 
not a “faithful” adaptation on the level of 
storytelling or factual documenting. 
Schnabel collaborated on the script with 
Cunningham O'Keefe and Lazaro 
Gomez Carriles (the guardian of Arenas’ 
estate, saintly portrayed in the film by 


Olivier Martinez). As reported in a New 
York Times interview with Schnabel, the 
script progressed from very detailed to 
broader and more impressionistic, in- 
cluding snippets of Arenas’ creative 
writing. The result is a sumptuous, 
dreamy film that only touches reality in 
its ravaging final moments. Schnabel’s 
choice not to present a more thorough 
portrait of Arenas’ passions for men and 
desperate suffering under Castro, how- 
ever, seems to miss so much of Are- 
nas’ memoir that it does not give the 
book its due. 


MAKE THE Pa 
OFFICIAL LANGUAGE 


Monitor PROGRA 5 
WORK FOR You! 


Looking for an.o portunity to work 


in another province? Need to brush up on your 


French skills? Spend a year in Quebec 
- ~ or New Brunswick! — 


Monitor Program. We promise _® Career Placement Centre; 
an exciting and engaging expe- —_ Financial Aid Office; 


rience. As a monitor of English French Department; 
you will work with a teacher in» Registrars’ Office 
a classroom, part-time or full- —« Graduate Studies Deporiment 


fime, to promote your language 4, caniac the 
and cuiture. 


Provincial Co-ordinator 


If you are a Canadian Citizen 
or permanent resident, have at 14+ For km 1602 

least one year of postsecondary — Mowat Block. ueen’s Patk, 
studies and you want to work Toronto, On M7A TL2 

with students, then the Monitor — Web Page: 

Program is for you! http: / /www.cmec.ca/olp / 


Check out the Official Language for further information see your 


Official-Languages Monitor Program 
Curriculum and Assessment Policy Branch 


Pesan. Ie. & Ontario 


tae 


15 


tT 


he Underground 


Music gone bad 


Whoa, Nelly! 
Nelly Furtado 
(Dreamworks) 


Nelly Furtado is a 21- 
year-old first generation Cana- 
dian, the daughter of Portu- 
guese parents. She sings in 
English, Portuguese, and 
Hindi, which goes a long way 
towards proving to my satisfac- 
tion that multilingual is not the 
same as multitalented. 

She is one of those art- 
ists whose songs are difficult, 
almost impossible to under- 
stand. Furtado has nothing to 
say, no comment to make on 
our culture, no great and pro- 
vocative or thoughtful and rumi- 
native statement to make. Her 
lyrics sound like the result of 
too many years of creative writ- 
ing classes and MTV and not 
enough actual life. 

Consider these song ti- 
tles: “Hey, Man!” “...on the Ra- 
dio,” “Party’s Just Begun,” “I Will 
Make U Cry,” “My Love Grows 
Deeper (Everyday), and “! Feel 
You”, all of which are nothing if 
not boring. What's worse is that 
these are also boring. Her 
melodies do not last for one day 
in your consciousness and her 
lyrics are in the main 
unmemorable, banal |-don’t- 
want-to-be-this-to-you-|-want- 
you-to-be-this-to-me-gosh- 
you-are-swell variations. 

And as if they knew the 
songs stunk, Furtado and co- 
producers Track & Field 
(Gerald Eaton and Brian West) 
have crammed them with 
strings, bird sounds, snatches 
of radio transmissions, wind 
effects, the pop! of old records, 
electronic squeals, bleeps, 
bops, and chattering synth. 


- Saidah Gomez 


| am a sucker for a good 
gimmicky production — | like 
the Art of Noise, for crying out 
loud—but when you go so com- 
pletely over the top with such 
insubstantial material, it is a 
sign of something. This kind of 
production is trying desperately 
to wrap the empress in new 
clothes, without realizing that 
the more you put on, the more 
skin we can see. 

Speaking of which: I’d be 
stumped, frankly, as to how this 
woman got a record deal, were 
it not for the back cover photo- 
graph of the artist stretched on 
the ground, eyes closed bliss- 
fully and arms above her head, 
pulling her too-short T-shirt up 
to expose Nelly’s belly. Okay: 
question asked, question an- 
swered. Furtado — your basic 
brown-haired blue-eyed babe 
in blue jeans — is very pretty, 
and if her music is not exactly 
notable, neither are its drunken 
ramblings. One supposes that 
is enough for some record 
companies to find a good-look- 
ing person who is not a com- 
plete incompetent in the stu- 
dio—well lordy, lordy, Jeb, let’s 
watch the cash roll in. 

I’ve been fortunate 
enough to listen to a great 
number of fantastic women 
musical artists in the past 15- 
odd years, from those in other- 
wise mostly male acts like Jo 
Callis of the Human League 
and Alannah Currie of 
Thompson Twins, to all-girl 
bands like the Go-Go’s to solo 
artists like Tara MacLean. Lis- 
tening to these women’s work 
has been rewarding through- 
out my life.. Unfortunately, there 
is always a tax that you have to 
pay, and this year that tax is 
named Nelly Furtado. 
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Above and beyond the 
call of duty again 


- Gabriel Sin 


For those loyal to the “first-person shooter” genre, it was 
never about mindless, random violence or virtual heroes who 
could kick butt. It was about beating some player from the States 
and feeling good about it. It was all about playing Doom on public 
library servers and getting away with it. Most of all, it was about a 
very special generation of games; games with a lot less BS anda 
lot more shooting. The hype for first person shooters (FPS) lasted 
a couple of years, with games like Wolfenstein 3-D, Doom, Duke 
Nukem and Quake. Eventually, the hype for FPS died out. Players 
simply wanted something more - innovative combat systems, 
problem solving missions, in depth story, and a sense of adven- 
ture. 

Then came Medal of Honor. Rumor has it that after Steven 
Spielberg finished shooting the Oscar-winning movie Saving Pri- 
vate Ryan, the idea came to him to create Medal of Honor (MOH). 
The result was one of the best games of 1999, all time favourite 
on the Playstation, and one of the best FPS ever. That is why when 
MOH Underground appeared on the shelf, | rented it without think- 
ing twice, burned a dozen copies for myself, and returned it the 
very next day to avoid rental fees. Of course, | also played the 
game. 

MOH Underground is not really a sequel to the original MOH, 
but somewhat of a side story, though both games are set in the 
heat of World War II. Whereas the main character in MOH is Jimmy 
Patterson, a top agent in the American Office of Strategic Services 
(OSS, major European spy agency during the war), this time you 
play as Manon Batiste. A fearsome heroine of the French Under- 
ground Resistance, Manon’s mission is to fight against the pup- 
pet regime government of France after its occupation by Germany, 
and waging an all out covert war against Hitler and his Third 
Reich. The story is scripted Hollywood style, surrounding histori- 
cally accurate events, with a few twists and turns. Anticipate set- 
ting foot on exotic locations like Northern Africa, streets of Paris 
and Greece Temples. Jimmy will also make a few guest appear- 
ances. 

Once again, the game will be divided into different mis- 
sions, each preceded by a cinematic briefing that details the loca- 
tion, situation and objectives. Of course, additional chores can 
pop up along the way, and always do. Whereas MOH is more 
about commando warfare - infiltration, sabotage, and major en- 
emy kills - MOH Underground has more of an “underground” feel- 
ing to it. Expect to steal documents, gather intelligence, take 


pictures, provide cover for comrades and rescue POWs. Parts of 
' the game will even have Manon going undercover as a photogra- 
pher. 

Of course, you can expect lots of action, as every reconnais- 
sance campaign ends with you having to shoot your way out of 
danger. That is where your weapons will come in handy — and 
believe me, you will need them. Choose from a large assortment 
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of authentic WWII weaponry, with everything from pistols, sniper 
rifles, submachine guns, shotguns, to cross bows, Molotov cock- 
tails and “Panzerfaust” (anti-tank rocket-launcher). The first per- 
son interface plays very much like MOH. You can look around, 
crouch, jump, reload, interact with objects, flank, and aim through 
your cross hair, and of course, fire. 

Enemies range from regular infantries, snipers, Rangers, 
to dogs, motorbikes, half trucks and Tanks. Nazis are much 
smarter and much more difficult to kill this time around. It is not 
uncommon to see a soldier take 3 to 5 shots without budging, 
and when he goes down he'll go down sounding off a few random 
shots or with a live grenade in his hand. | can’t tell you how many 
times I’ve killed a soldier, run up to gather his ammo, only to turn 
into spaghetti sauce. Enemies can also duck and roll, hide be- 
hind objects, peer around to take shots, provide covering fire for 
one another, and call for reinforcements. This is where your train- 
ing pays off. The missions get more and more difficult, and unlike 
conventional FPS there will be no “hyper magnetic de-atomizers 
2000”. One must depend on mastery of armed combat rather 
than unrealistic firepower. You will also have to fight with strate- 
gies smarter than the invasion of Normandy. It’s all about sniping 
from the dark, taking headshots, hiding behind crates and throw- 
ing grenades from the corners. 

Just like MOH, the audio is by far the best any game can 
offer. You will hear ambient sounds like shouting of soldiers, dis- 
tant gunfire and cheesy German records. Also expect a Spielberg- 
quality cinematic score that corresponds with the action. At times 
you will feel like you are actually in an old war movie. 

Now, in turn, we must uncover the flaws. Obviously, this 
game is not perfect. For one thing, it plays pretty much like MOH, 
so points deducted on innovation. What | like is the fact that noth- 
ing good about the first game has been taken away and nothing 
stupid has been added, two common problems with sequels. 
While | can appreciate enemies that don’t just sit there and let you 
use for target practices, at times they seemed a little too hard to 
kill. The graphics are definitely showing their age and occasional 
pop-ups and moderately slow frame rates can be quite a nui- 
sance. Of course, that is expected of a system as old as the 
Playstation. Nevertheless, it’s a pretty decent game with tons of 
fun and variety. The replay value is also high. 
Overall rating, 8.5/10 
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The B’s sing the “blues” 


- Scoop Doggey Dawg 


It was a dark and stormy night... 

At this stage of the game, the B’s are left wondering what they have to do in order to put 
some points on the board. Sunday night dinner digestion was marred by another heartbreaking 
loss for our fearless crew, 4 to 1 against the blue-shirts from SMC. How can a 3-goal deficit be 
called heartbreaking? Well, when the team out-chances their opposition and ends up with 
nothing to show for those chances it is nothing less than heartbreaking. 

However, the B’s are even more heartbroken by the fans that have deserted them. This 
reporter has been offbeat for a couple of years now, but he never expected a Scarborough 
hockey team would have to venture into the nether regions (the very bowels and armpits of 
Tronna) without the devoted and beloved fans that have always been such a huge part of the 
glorious Scarborough Campus hockey lore. It’s sad really. The current group of B’s are prob- 
ably the “best team not to win a game” yet, and no one is there to help them through their time 
of need except a couple of old hockey bums they call coaches. 

The B’s deserve better treatment than what they are getting at the hands of their oppo- 
nents and their fans. Why? Because they work their butts off every time they hit the ice, they 
won't quit on themselves, and they are a pretty good bunch of hockey players. So what can we 
do for them? Come to their next game on Tuesday February 13 at Varsity Arena 10 PM. Bring a 
friend; admission is free; you can yell stuff and not get in trouble; plus, we’re giving away free 
advice after the game. What more could you possibly ask for? 

Remember, the B’s are your class and schoolmates, help them help you be a part of 
something fun. By the way, toques are optional in the rink. 


Scarborough ladies 
poised for a comeback 


- April Nicholle 


After dominating and finishing last term with a champion- 


ship in the Women’s Outdoor Soccer Intramurals, the 
Scarborough Women's Indoor Soccer Team had great expec- 
tations to dominate the Indoor Intramurals. Unfortunately, the 
Scarborough team has had a less glamorous start than antici- 
pated. In their first game they accepted a win by default. In the 
following two games they faced the toughest teams in the 
league, their archrival the Erindale Team and the Phys. Ed. 
Team. Unfortunately, Scarborough was victorious in neither 
match. 

Despite these outcomes, the Scarborough ladies are a 
strong team. And with three games remaining in the regular 
season and strategic coaching by Khary Lumley, the 
Scarborough ladies plan to refocus and exploit the talents 
present throughout the squad. 


Sweet and sour 


- Tessie Kalogeras #52 


The Women’s Basketball team played their first season 
game downtown on Tuesday January 30, 2001 against University 
College and claimed their first victory of the season. , The girls 
were well trained and prepared for this game and experienced 
the long forgotten taste of victory. Special recognition goes to all 
the girls for a well-deserved win. Immediately after this win, the 
girls were scheduled another game back-to-back at the Erindale 
campus. Here, the results were not as rewarding. The girls were 
overtired and overworked from the previous night and as a result, 
things fell apart. The game was within 12 points but could have 
and should have been a win. Special recognition goes to Tesha 
Takayami for her outstanding guard control and shooting that night. 
The girls have their third game on Monday, February 12, 2001 at 
the Scarborough gym at approximately 8:00 pm. Hope to see you 
all there supporting the girls. 


It all starts with the 
right attitude 


-Kathy Catsiliras 


The Women’s B Volleyball team definitely proved that they 
have the potential to be a winning team in their match against 
U.C. at the downtown AC on Monday January 29th. The team was 
magnificent scoring its first win for the season. 

~ However, this win did not come easily. The game went to 
the third match where UTSc beat U.C. 7 to 5. The two prior sets 
were very close score-wise, with U.C. winning the first and UTSc 
winning the second. Remarkable performance were given by the 
setters Mary-Ann and Tesha who easily created perfect sets for 
the power and middle hitters. Nevertheless, even with this victory 
on their record, the team requires a lot of practice and hard work 
so that games do not come as close as they did this. The team 
should definitely have the ability to blow out the other teams in the 
league as long as everyone on the team shares the same atti- 
tude and they come prepared to play their game. 

The Women’s B Volleyball team will battle it out next with St. 
Hilda’s on Tuesday February 6th on the home court. Let's see if 
the Scarborough team can add another “W” to their record. 
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Finally lacrosse has 
come back to 
Scarborough 


- James Andrews 


After a nearly 20 year hiatus from Scarborough’s athletic 
program Mens’ Lacrosse has made a triumphant and, not to — 
mention, exciting return to Scarborough Campus. Coached by 
Jim Dasberg, this year’s semi-inaugural season looks to be filled 
with good times and an amazingly large amount of push-ups. 
The team is a mix to say the least. Only five of the team’s twelve i 
players have previous playing experience and goalie Mike Barbara — 
has never played goal before. It sounds as if this team is in tough ¢ 
to compete against the other experienced teams, yet, in their first — 
game they managed to play with last years defending champi- — 
ons, Phys. Ed., for forty straight minutes. 5. 

Not only was the team able to match Phys. Ed. skill-wise, _ 
they also dominated physically for most of the game. Unfortu- 
nately, the team came up short losing 3-1 however; each player ? 
knows that every game and practice is a building block for the — 
future. A future that is destined to one day rule the U of T Lacrosse ~ 
Championship. 
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Mixed tennis tournament 


- Sanna Szeto 


On Saturday February 3rd, the mixed tennis tournament was held 
at the Athletic Centre. 8 of 14 teams showed up for the tournament. 

Lars Ahlgren and Emily Hui lost their first match 6-1 against 
Nguyen and Poprepa from the Meds team. At the same time, Mohan 
Prasad and Jamie Tisbe played Bede Ngan and Sanna Szeto, both 
teams from Scarborough. With a close game, Ngan and Szeto won 6-5, 
advancing them to the semi-finals. In the semi-finals, Ngan and Szeto 
played Meds but unfortunately lost 6-3. Winners of the overall tourna- 
ment were Lecce and Heydarian from the Grad Program. Congratula- 
tions to all who came out to the tournament. 
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- Sports 


Revenge is sweet 


- Edwin So 


In the first term, the Scarborough Men's R Ice Hockey Team 
were delivered a crushing 9-0 defeat at the hands of the more tal- 
ented Poli Sci/Forestry squad. It could have been attributed to the 
lack of skill, attitude, or commitment required. 

This time around, the story was different. With an attitude to 
seek revenge for last term, a team commitment from all, and impor- 
tant additions to the roster, the Scarborough team looks to be much 
improved. 

The team got off to an amazing start, attacking the offensive 
zone and passing with accuracy. The key was taking advantage of 
the turnovers they caused with forechecking, which resulted in nu- 
merous chances, only to be turned away from their goalie. 
Scarborough persistence paid off when an uncovered player was 
left alone in the slot in front of the Forestry net. 

With both teams evenly numbered, it was only a question of 
fatigue. As a result of an excellent conditioning regime set by the 
coaching staff, it was only a matter of time before the Poli Sci/For- 
estry tired and made mistake after mistake, resulting in six goals. 

After letting in nine goals the last time these two teams met, 
goalie John “The Pirate” Peralta set out a personal goal to allow only 
three goals for the night. A task that at first seemed daunting, mi- 
raculously that was the number of goals allowed. Could it be the 
long layoff from the last game? Maybe the defensive play of the 
Scarborough Team? It could have been just pure luck? Or it could 
very well be his new goalie skates that allowed him more mobility... 


Final Score: Scarborough 6: Poli Sci/Forestry 3 
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“A” Hockey setting 
their sights on the 
Jennings 


- Odie Cleghorn 


The Scarborough “A”” hockey team is putting their 
game in high gear. This past Thursday, Woodsworth 
College was the first victim in the team’s march:to the 
Cup. Scarborough brought their top offensive game to 
Varsity Arena scoring three goals on a stubborn and 
talented Woodsworth goalie. Woodsworth scored on 
goal on the power play, and the Scarborough defensive 
zone play was a tad weak on their second goal. The 
Scarborough side however, countered with good pass- 
ing and puck possession. Rob Koren opened the scor- 
ing for Scarborough with a pretty goal right off the face 
off. Koren went directly to the net and put a move on the 
goalie that was priceless. Ryan Knight got the second 
marker on a wonderful three way passing play from 
Chris Theriault and Warren Temple. The third goal was 
the result of a perfect pass from Koren to Jeff Stockdale. 
Scarborough travels to Kitchener this Friday to play in 
the Conestoga College tournament. Their next league 
game is Sunday 6 p.m. against long time rival UTM. 
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Review of the Code of Student Conduct 


The Code of Student Conduct was approved by the Governing Council in 1992. A special committee of the 
University Affairs Board has been struck to undertake a review of, and to consider potential changes to, the Code. 
The committee is expected to report by March 31°, 2001. 


Terms of Reference 


To review and make recommendations with respect to: 


Omissions and ambiguities in the current wording with respect to procedure and offence categories such as 
computer-related behaviour 

An interim procedure to be used in urgent of emergency situations, when it is apparent that the health, safety or 
well-being of the student or others in the university community are at risk 

The role of central offices in the administration of the code 

Consistency of application of the code across divisions 

Guidelines and training for officers under the code 

Any other matters as deemed appropriate. 


Membership 


Muhammad Ahmad, student member, Governing Council and University Affairs Board (co-chair) 
Heather Lane, administrative staff member, University Affairs Board (co-chair) 

Darren Levstek, student member, University Affairs Board 

Karen Lewis, administrative staff member, Governing Council and University Affairs Board 

Ian McDonald, teaching staff member, Governing Council and University Affairs Board 
Szu-Mae Yoon, student member, University Affairs Board 


Ms Susan Addario, Director, Student Affairs, and Professor Ian Orchard, Vice-Provost, Students, will act as 
assessors to the committee 


The committee welcomes submissions from the University of Toronto community. These submissions should be sent 
by February 28", 2001, to Beverley Stefureak, Secretary of the University Affairs Board, Office of the Governing 
Council: FAX: 416-978-8182 or Email at governing.council@utoronto.ca 
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agen 


by students 
for students 
and all that jazz 


agent magazine is a free publication 
produced solely by students from 


Universities all over Canada. 


agent is their writing, their 
photography, and their message. 


Let it be yours, too 
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To enter, deposit this completed entry in the specially identified ballot box at participating Grand & Toy retail stores. No purchase 
necessary. One entry per person. Must be a resident of Canada, excluding Quebec, and have reached the age of majority. Selected 
entrants will be required to answer a skill-testing question Contest clases February 25, 2001. Draw date: March 5, 2001. 
Complete rules and regulations in store. Approximate value $229.99. 


STUFF FOR 
EVEN IF YOU'RE AT THE a SCHOOL SALE 
BOTTOM OF YOUR CLASS, 

WE CAN HELP YOU GET ORGANIZED. 


BUT YOU’LL STILL BE 
A DUMBASS. 


¥ # #£40% off assorted 
Memorex 10-pack cool disks Major Accent highlighters 


GRanDéfoy. 


www. grandandtoy.com 
We've also got great prices on lots of other stuff, so hurry — sale ends February 25th. 


Name: i 

i 
Address: | 
Phone: i 
nC a IMME aT EL 
University/College: : i 

i 
E-mail: i 


See your yellow page listing for the Grand & Toy store nearest you. 
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The Underground is looking for 
people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 


¢ Writers 

¢ Assistant Editors 
« Layout Designers 
¢ Proofreaders 

¢ On-line Editors 

¢ Graphic Designers 


Anyone willing to take part in the 
production of our paper is invited to 
visit us in room R-2203E. Just tell us 
what you want to do, and we'll get 
you started as soon as possible. 
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Pe rfe cti O n To Whom It May Concern, 


| would like to commend the staff at The Underground, and specifically Will Kwan for 


In a landmark discovery, scientists have begun to fi- penning the theatre review entitled “Beothuk: forgetting to tell the true story”. Mr. Kwan’s 
nally unlock nature’s secrets, namely the secret to human review was a fresh critique (not a usual summary) of a piece of theatre that has been a work 
genetics... in progress since April of last year. Although | do not agree with some statements made in 

The Human Genome Project, a proposed index, in ef- the article, it has definitely instigated some thought and discussion. Will, thank you again for 
fect, of the millions of genes controlling the minutest of hu- sparking some insightful dialogue within this community. ; 
man functions, is finally underway amidst great expecta- : . 
tions... Merika Ramundo 

Recently, scientists in Utopia decoded the string of Assistant Director, Beothuk 
bases forming the structure of a giant gene thought to deter- President, UTSc Drama Society 


mine the Project’s holy grail, the human brain itself, listing 
them in order on a printout that runs from one end of the 
hospital to another; indeed, all that is left is to compare this 
perfect giant gene with a defective one thereby determining 
where mutations occur that result in certain neurological and 
physiological disorders... 

When asked why he chose to pursue this line of re- 
search in genetics, scientist extraordinaire Dr. Benevolence 
admits in a voice that will echo through the years to come, ‘1 


just want to help ease their suffering...’ : There will be an SCSP Board 


2984. 


It started off with baby steps. Meeting on Wed nesday, Febru = 


First, they tackled Alzheimer’s, then Cerebral Palsy, then 


Multiple Sclerosis, then, well, isn’t it obvious? = 
Where should they have stopped? Where could they ary 28, at 3:00 PM in the 


have stopped? It’s difficult to stop, much less slow the tide 


one Wa falls. And, of course, it is all for the better- U ndergou nd Offi ce, room R- 


Look around. What you see are elderly Citizens glow- e . 
ing with health, in the prime of their lives, aging gracefully 2203E All t t d rt 
(aging after all, since one cannot do much about the effects in eres e pa IeS are § 
of gravity... not yet anyways). There is no longer fear of undig- - = 1 
nified diseases, disorders, and general breakdowns asso- t d t tt d : 
ciated with an older self. Osteoporosis is a thing of the past, Invi e Oo a en rm 7 
relegated to gather dust on a shelf along with Weakening 
Eye Sight, Hearing Loss, and Arthritis. How lovely to see 
eighty-year-old Mummy shovelling the driveway, strong as 
she was when she was a lass of thirty... 

Look around. What you see are middle-aged Citizens 
glowing with beauty, in the prime of their lives, slim waists, 
long legs, firm breasts and buttocks (ah yes, the interest in 
the gene contributing to weight gain was tremendous, al- 
though, of course it took a back seat to weightier concerns, 
ha ha ha; | beg your pardon, but what else could the scien- 
tists do once all diseases had been conquered? Why = 
shouldn't life be made a little easier for those who can afford 7 
the beauty that money affords?). No fear here of losing your - ree Advertisi ng for 
special other to the sultry seduction of a younger, more beau- 
tiful man/ woman. Dieting, anorexia, self-consciousness, 
insecurity, well, all that is also a thing of the past. How lovely Cam p US Gc i U bs | 
to see a sea of beautiful faces, hands and bodies, just like " 
Om Nar 


Look around. What you see are children, glowing with ; 
intelligence, awareness, and playfulness, in the prime of Each week, The Underground will be 
their lives, sturdy bodies to go with their sturdy minds (in- running a contest in which student groups 


. deed, what parent wouldn’t want healthy, able, gentle chil- may submit an eighth-page ad (16 squar. 


dren?). No more do pregnant women fear Fetal Alcohol Syn- 
drome, Autism, Downs’ Syndrome, and so on. Those were inches) to be printed for free in our 


among the first to be targeted by Dr. Benevolence and his publication. Any Scarborough Campus | 7 
sort. How lovely to see little Johnny who would without this . clubs are eligible, but entries must be A 
technology have undoubtedly been retarded... In all serious- f | 
ness, what would have been the point of having a mother submitted by the Friday of the week before x 
who cannot remember your name, much less her own? What they are to appear in the paper. All entries | 
would have been the point of having a husband who isn’t should be submitted as they would: appear in 


the issue, but please feel free to call, us, ut 
there is any trouble. 


Nadia Alam 


If it wasn’t for the last minute, nothing would ever 
get down. 
- Anonymous 
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Natural disasters — a time of compassion 


- Mezba Mahtab 


Destruction, disease and epidemics, large-scale refugee movements 
and political rhetoric often mark a natural disaster. In recent times however, 
such events have also triggered other chain of events that may not be so 
equally obvious. 

Turkey and Greece have never been the best of friends. The Turkish 
army invaded and captured much of Cyprus, over which Greece had a tre- 
mendous influence. For decades the two countries exchanged fire, some- 
times verbal, sometimes physical, over the control of this Mediterraanean 
island. The Greeks accused the Turks of violating human rights and interna- 
tional standards on Cyprus. The Turks accused the Greeks of playing a 
major role in the initial reluctance of the European Union to accept the Turks 
in their fold. 

Two years ago violent quakes ravaged Turkey. Cities such as Istanbul 
were badly hit. In such a tragic time, aids poured in from all quarters. Even 
Greece, a staunch enemy, joined hands with other European nations and 
helped the relief effort. 

A week later, less damaging but equally dangerous quakes hit Greece. 
Turkey was one of the first countries to offer help. Following the quakes, the 
relations between the two countries warmed to the point where they held 
joint military exercises. They may still not be best of friends, but they are a 
step closer to ironing out their difficulties and working out thorny issues. In 
recent times, the European Union has decided to welcome Turkey. 

India was the most recent country to be hit by earthquakes. The dam- 
age is now estimated at up to $8.25-billion. India’s Prime Minister also 
acknowledged Monday that his country was ill prepared for disasters. The 
quake measure 7.9 on the Richter scale and shocks were felt as far away as 
Dhaka, Bangladesh, more than 2500 kilometers away from the epicenter of 
the quake. 

One of the first countries to respond with aid was Pakistan, India’s 
archenemy. Pakistan supplied planeloads of medicine, clothes and blan- 
kets to areas where night temperatures fell as low as minus 5 degrees 
Celsius. Keeping in mind Pakistan’s feeble economy, this was a magnani- 
mous gesture. India responded in kind by accepting the aid. 

These kinds of gestures help promote the idea of peace between the 
neighbors. However the myth was shattered within the next 48 hours. The 
relations between the two countries have been strained ever since the Kargil 
war effort. There had been an effort to normalize ties following a bus trip by 
the Indian PM to Lahore, Pakistan, but the Kargil incident and the Pakistani 
military coup stopped all attempts. In this light, the Pakistan cricket team’s 
offer to play the Indian cricket team in a series of matches to raise funds for 
the earthquake victims should have been seen in a pleasant context. How- 
ever the Indian government blocked the venture, calling a cricket series with 
Pakistan “an anomaly while ‘they’ still Support cross-border terrorism”. Such 
rhetoric serves no purpose and deprives the citizens of the two countries of 
a path to mutual understanding. 

In a different light, it is heart warming to see the relief efforts at 
Scarborough College continue for the quake victims. Last week the Muslim 
Student Association and the Hindu Student Council held a joint bake sale for 
donations. 

“The whole university supported our aims,” HSC co-President Amit 
Joshi said. “Everyone at the HSC was thinking about the earthquake and we 
- all decided to do something for Gujarat.” 

1500 dollars were raised inside thiee days and several hundred more 
following the bake sale. The contributions were handed over to the Red 
Cross society. Joshi said emails, fliers and banners had been used to pro- 
mote the event. 

“We had sponsors who donated cordless phones, microwaves, movie 
passes, etc., which we were able to raffle off for money,” Joshi explained. “It 
was so hard for everyone to stay home, watch that disaster on TV and do 
nothing about it. |am so glad to see how everyone came together and helped 
us, to help those who were in real need of water, food, clothing and medical 
Care.” 


CAREERS IN THE 
APPLIED HEALTH 


a scmncts, Are you a student 
bilosigl ee nc looking for a career 
in the applied 
health sciences? 


human biology students 


Fact Demand fi nied health sciences professionals is growing, 


ract The Michener Institute is Canada’s leading provider of health care education in a wide range of 
applied health sciences disciplines-both in evolving high-tech applications, and in new anc 
traditional therapies. 


fact Michener grads gct jobs. 96% of graduates are employed within 3 months, and in their chosen fields. 


Diploma Programs Degree/Diploma programs Graduate Programs 

* Acupuncture (in partnership with the * Applied Biotechnology 

* Chiropody University of Toronto) * Assisted Reproductive 

* Laboratory Sciences Bitrate ray (eeiterire Technol 

ry Therapy (degree ‘Technology * Clinical arch Associate 
m also available in cerapy 
hip with Queen's a Teoholas 
University) 


Take a step towards a rewarding career in the applied health sciences, 
Call us for more information 416.596.3177 Toll-fice a 1.800.387.9066 
Contact us via email info@michener,on.ca 
Visit usar WWW.michener.on.ca 
222 St Patrick Street, Toronto, QN 
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SCSC debates student center issue 


- Yumna Sarosh 


At its most recent meting, the SCSC once again 
debated the issues surrounding a proposed student 
center. 

The proposal for a student center has existed 
for quite some time. Last semester saw the SCSC 
spearhead an awareness campaign on the issue. The 
urge of students to have a portion in university for their 
own affairs has gained a lot of notice. The planned 
enrollment increase at Scarborough campus to deal 
with the double enrollment has heightened the need 
for a student center. 

Extension of Scarborough Campus would not 
only bring new programs and better educational 
equipments for students, but would also extend the 
campus by providing better services in various as- 
pects. A well-equipped student center, with offices for 
student organizations, media services, clubs, food 
services and social places would serve to alleviate 
student apathy that effects all major institutions. 

This correspondent attended the meeting of the 
SCSC regarding the functional plans for the new Stu- 
dent Center. The main points of discussion included 
space requirements. Allocation of space at the stu- 
dent center would remain a top priority. A decision was 
taken to allocate a greater space for student media 
services, student-run food services and club space. 
Deemed “essential services” of the student center, 
the cost of student space (2463 nasm) would amount 
to $4,617,321. Overall furnishings, commissions and 
tax would require an amount as huge as $11,588, 956. 

“We are price conscious and giving out the best 
we have got”, the SCSC declared, commenting on the 
hefty price tag. Earlier Hanif Thakor, the SCSC Presi- 
dent, mentioned a possible student levy, perhaps 
amounting to $40. 

“The initial impetus of the money must come 


from students,” He said. “We have to show the admin- 
istration we are serious about this issue.” 

Each clubs and organization made requests for 
their space. Media such as the Underground re- 
quested more space then currently available to them, 
as they had the largest requirements for storage, 
equipment and production. Other clubs asked for 
separate office space. 

“We don’t need a computer or desk in a room, 
but making sure we have one area to work”, the SCSC 
said. “A total of 200 nasm was being asked for their 
workspace.” 

The plan included space for student clubs. In- 
stead of having separate offices for different clubs, the 
SCSC proposed “big” lockers for storage purposes. 
The total space for Scarborough clubs would amount 
to 200 nasms. 

Plan also included spaces for student affairs, 
health services, retail and ancillary activities that in- 
cluded convenience store, walk safer and ride safer, 
hair stylist, bookstore, ATM, and photocopiers. Also 
targeted are the computer labs with 24-hour access. 
The plan also asked for a space for food services 
completely run by student bodies that would be simi- 
lar to a walking restaurant. 

The questions arises as to how important is the 
student center in the future plans of the university. . 

“The student center is not a priority within the 
current fund-raising campaign at UTSc.” The student 
center user committee reported. “U of T Scarborough 
does not include a new student center in the enlarge- 
ment plan, being the lowest priority for funding from 
the Provincial sources.” 

The SCSC however has prioritized the student 
center issue. One of their statements spoke of UTSC 
and University of British Columbia as one of the few 


campuses without a student center. This was pre- 
sented in a newsletter that was published last se- 
mester. 

There exists a possibility for the student center 
to become part of the enlargement project if there is 
fund raising from the alumni, forming a student levy. 
Tenants of the retail space could also be the source in 
funding; other campus student involvements can also 
help Scarborough students to get anew student center. 

“The student members of the committee con- 
sidered an annual levy of $20 per student [initially]... 
increased to $40 per student per year [when student 
center is in place].” reported by the student center user 
committee. 

The date of the start of the project is still uncer- 
tain. If the students are successful in raising their voice 
for the need of a student center, and funds allocated 
prove to be enough, the plan might be a short one. 
The issue seems to be mired in committees and sub 
committees at the moment. Also SCSC elections would 
be coming up soon changing the leadership. Not only 
this, other student committee’s involvement is also 
required for the “big project”. It is still unsure of when 
all these issues would be solved in order for a smooth 
pathway for student center. 

“Not only this, even after a new center is being 
founded, the new center would require a manager. 
The annual cost of running the student center would 
be not less then $500,000”, said by the student com- 
mittee report. 

All these issues, being under consideration 
leads to the conclusion that we have a long way to 
make a student center. We are still unsure of whether 
we would get a student center or not. But Scarborough 
students remain hopeful that the issue will not get lost 
as it has on many previous occasions. 


Text book theft prevention 


- Corporal Darcy A. Griffith 


Every year the University of Toronto Police at Scarborough receive complaints about the loss 
and theft of textbooks. While some of these books are eventually recovered and returned to the 


owner, many more are never located and must be replaced by the victim. 


Replacing books that have been lost or stolen affects more than your bank account. The 


+ 


personal cost — the inconvenience, frustration, time and energy involved — can’t be measured in 
monetary terms, but is just as real. Consider the potential hardship of losing the textbook containing 
all your highlighting and margin notes, three days before your exam. Suddenly the cost of the book 
is less important than the loss of the information contained within it. 


What can | do? 
Here are a few simple steps to avert lost or stolen books can save you a lot more than money. 


-Place an identifying number inside the front cover of your books. The number should be 
easily recognizable yet allow the book to be re-sold if you choose to do so. 

‘Keep desks, cabinets, lockers, rooms, and. office spaces where books are stored locked to 
prevent theft. 

- NEVER leave your books or book bags unattended on a table, desk, floor, or in a classroom, 
even for a second! It doesn’t take long to become a victim of a theft. 

-Keep a list of the books you own by title and author(s) in the event your books are lost or 
stolen. 

- Pick five random pages inside each book and mark the page near the spine with your 
signature. Make sure that you mark the same five pages in each book. In the event that your books 
are recovered, you can help prove ownership by pointing out your signature on the pages. 

-In the event your textbooks are stolen, report the theft to the University of Toronto Police at 
Scarborough at 416-287-7398 as soon as possible. 


Remember, crime prevention is everyone’s responsibility and by taking a few simple precau- 
tionary steps, you might prevent the theft of your property. 


For more information on this or any other crime prevention topic, please contact UTSC Police 
at 416-287-7398. 
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SAS succeeds in code of conduct 


- Steven de Sousa 
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U.S. Justice Department releases 
sexual assault study 


- Ashley M. Heher | U-Wire 


During any given aca- 
demic year, about three percent 
of women on college cam- 
puses will be victims of sexual 
assault and rape, according to 
a new study released January 
26 by the U.S. Department of 
Justice. 

The study, co-authored by 
criminal justice professors at 
the University of Cincinnati, pro- 
vides a snapshot look at sexual 
victimization on college cam- 
puses across the country. 

Expanding the data out 
over an average college expe- 
rience — estimated to be about 
five years — between one-quar- 
ter and one-third of college 
women will be victims of sexual 
assault, the study reported. 

“You start looking at these 
numbers and you say to your- 
self, ‘Wow,’ in terms of what 
college women experience,” 
Bonnie Fisher, the study’s co- 
author, said in a statement. 
“Hopefully campus administra- 
tors will take this issue a little 
more seriously.” 

The study also reported 
on a campus with 10,000 fe- 
male students, an average of 
350 rapes occur each aca- 
demic year. 

The report, “The Sexual 
Victimization of College 
Women” interviewed more 
than 4,000 women in college 


during the 1996-1997 school 
year. 

Unlike previous studies 
on sexual assaults, this study 
was conducted with federal 
funds and an explicit definition 
of victimization, which experts 
say adds more validity to the 
report. 

“It's probably the most in- 
depth study of rape that’s taken 
place,” said Scott Berkowitz, 
president of the Rape Abuse 
and Incest National Network. 

Among the biggest sur- 
prises in the researchers’ data 
were the rates for stalking oc- 
curring on college campuses, 
said Francis Cullen, the study’s 
co-author. About 13 percent of 
women surveyed said they'd 
been stalked during the school 
year. 

“| just didn’t think there 
was that much stalking going 
on,” Cullen said. “We defined it 
as being pursued in a persist- 
ent manner in a way that made 
you feel afraid. Thirteen percent 
being stalked in some way... 
that’s a pretty surprising 
number and pretty significant. 
You're talking about the quaiity 
of life for women on a college 
campus.” 

Also surprising to experts 
was that for about half of the 
incidents categorized as “com- 
pleted rapes” almost 50 per- 
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cent of women did not consider 
the incident to be a rape. Com- 
pleted rape was defined as 
“unwanted completed penetra- 
tion by force or threat of force.” 

“| think that [the numbers] 
would be obscene to people 
when they realize the extent of 
the problem,” said Ashley 
Burczak, organizing director for 
SAFER — Students Active for 
Ending Rape — an organiza- 
tion that began at Columbia 
University. 

Nine out of 10 of the rapes 
that occur on campuses are 
“acquaintance rapes” commit- 
ted by people known by the vic- 
tim. 

Most often, a boyfriend, 
ex-boyfriend, classmate, friend, 
acquaintance or coworker sexu- 
ally victimized the women. Most 
attacks occur in living quarters, 
according to the report. 

“Almost 60 percent of 
completed rapes that occurred 
on campus took place in the 
victim’s residence, 31 percent 
occurred in other living quarters 
on campus, and just over 10 
percent took place in a frater- 
nity,” according to the study. 

Victim advocates and 
lobbyists in Washington hope 
the study will help increase 
awareness of college sexual 
assault, and will help spawn 
more programs to address the 


problem. 

“One of the biggest 
threats on campus is sexual 
assault — it’s something that’s 
pervasive in college culture,” 
said Corye Barbour, legislative 
director for the United States 
Student Association. “[The 
study] confirms what most stu- 
dents already know, that [sexual 
assault] is a common problem 
and we have to address it and 
we can’t ignore it. | don’t know 
any women who have been on 
a college campus for very long 
and don’t know someone who 
hasn’t had a sexual assault or 
an attempted sexual assault.” 

While the study has been 
touted as a realistic view of as- 
sault on college campuses, 
experts are wary that change 
will come quickly. 

“Most of the rapes re- 
ported where while women 
were alone with men, 
oftentimes alone in a resi- 
dence, and often when one or 
more parties had been drink- 
ing,” Cullen said. “If you take a 
broader perspective about how 
many times women are alone 
with men drinking in a room on 
any Friday night, you're talking 
about a tiny fraction of those in- 
stances resulting in sexual as- 
sault. You’ve got this situation 
that is almost routine in some 
ways, but it does expose 


women to risk. A lot of what 
we're. talking about is 
imbedded in college students’ 
social lives.” 

The social norms on 
campus make the sexual as- 
sault problems hard, if not im- 
possible to combat. 

“Hiring more police is not 
going to work, for example, be- 
cause most people who are 
getting assaulted aren't as- 
saulted in public where police 
could prevent it,” Cullen said. 

The solution, Cullen 
says, is to create an environ- 
ment where students of both 
genders and administrators 
can talk openly and frankly. 

“| think that if | were going 
to be pessimistic, when you 
have this many women and 
young men who interact on a 
daily basis and have interrela- 
tionships among the genders, 
it is looked upon as something 
that is wanted and it becomes 
hard to imagine you could elimi- 
nate this problem totally,” he 
said. 


“I’m not saying we 


shouldn't strive to do so. There ~ 


are some crimes that are just 
very difficult to deal with. But on 


the other had, the more stu- — 


dents we have to bring this is- 
sue out into the open and cre- 


ate a conversation about it ... — 


the better.” 
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- Paul Fraumeni 


The University of Toronto’s involvement with a major 
downtown research-business complex — the first of its 
kind in Canada — received an important vote of confidence 
from the university’s planning and budget committee on 
January 23rd. 

The committee voted unanimously in favor of the 
university contributing $5 million to the not-for-profit corpo- 
ration known as the MARS (Medical and Related Sciences) 
Discovery District. The complex will include facilities for 
Start-up companies created to develop and market re- 
search discoveries. Related businesses and services 
such as patenting offices, law firms, venture capital offices 
and related government services will also be part of the 
complex. 

Professor Heather Munroe-Blum, Vice-President 
(Research and International Relations), is a member of 
the volunteer group that is spearheading the initiative. She 
told the committee that the $5 million from the university 
will be combined with contributions being sought by MARS 
from other sources to purchase land for sale on or nearby 
a site on College Street, just east of University Avenue on 
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$5 million sought for research-business complex 


property currently owned by the University Health Network. 

“This represents a superb opportunity for the uni- 
versity to support an initiative of key importance not only to 
the university but also to Toronto, Ontario and Canada,” 
said Munroe-Blum. “It will result in a dramatic leveraging 
of our contribution and a number of very positive benefits 
to our faculty and students. MARS will also contribute greatly 
to our capacity to extend the application of our research 
and the exciting new convergence of the formerly separate 
fields of science and business to the benefit of the broader 
community.” 

The project is being organized by a group of aca- 
demic and business leaders that include, among others, 
President Emeritus John Evans as chair, Munroe-Blum, 
and university governors Paul Godfrey (President, Toronto 
Blue Jays) and Joseph Rotman (Executive Chairman, 
Clairvest Group Inc.). 

If the project proceeds, the complex of buildings will 
house a variety of tenants involved in the enterprise of trans- 
ferring and commercializing 
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Survi\ 


Survivor Il: The Australian 
Outback 

Producer: Mark Burnett 
Thursdays, 8pm EST (CBS) 


Survivor is back, and |, for one, 
have sorely missed it. In its absence, 
we've had to make do with a stream of 
lesser reality shows, including Big 
Brother, The Mole, and the porn-without- 
the-payoff embarrassment called Temp- 
tation Island, none of which match Sur- 
vivor at any level. Let there be no doubt, 
when it comes to reality, Survivor is the 
Who Wants to be a Millionaire? of its 
genre. 

Survivor II is very similar to first 
series, meaning that it features a cast 
of predominantly white, semi-attractive 
adults engaged in a bizarre mix of Lord 
of the Flies and Days of Our Lives. Six- 
teen people divided into two tribes and 
deposited in an exotic place, only the 
crew that follows their every move 
knows the exact location. Anyone can 
be voted out by fellow contestants, and 
when that happens, the psychological 
fallout and sociological reverberations 


within the group — along with a sizable 
cash prize — combine to give the pro- 
ceedings a sense of drama. Like its 
predecessor, Survivor II uses expert 
editing to create layers of plots and 
pseudo-conflict at every turn. The first 
episode (which initially aired following 
the Super Bowl) establishes the imme- 
diate friction between those who want 
to lead their tribes in the building of the 
shelter — Michael and Rodger — and 
those who want to complain about who 
gets to lead. The most vocal of these 
complainers is a social irritant named 
Debb, now known as the first Survivor 
voted off the show. 

Survivor transforms its contest- 
ants from ordinary people into easily 
identified types, for example, Kel, the 
military intelligence officer who may not 
be trustworthy, and Maralyn “Mad Dog” 
Hershey, the possibly crazy and surely 
soon-to-be-voted-off ex-cop. The new 
show titillates with plenty of partial nu- 
dity and adult sexuality — we now have 
buff, shirtless guys; a buff, near- 
shirtless woman in Alicia; and the 
bouncy, flighty sex kitten Kimmi, who 
jogs around in her tight top and then 


laughs that her biggest concern is how 
she’s going to masturbate with seven 
other people in the tent. Make no mis- 
take, after going through the production 
process, this “retro-scripted” show is 
every bit as plotted as any of the “pre- 
scripted” shows on television. 

Tbe Survivor. To me it exempli- 
fies exactly what television does better 
than any other medium in history, 
namely, take absolutely inane human 
experience and make it entertaining 
enough to hold, even rivet, our attention. 
We, in turn, get nicely packaged and 
easily consumed stimulation while sit- 
ting on our couches, taking refuge from 
our often dull and overworked exist- 
ences. The producers of Survivor 
skillfully concoct a totally faux society that 
every viewer knows is fake and still give 
it enough punch that it is worth an hour 
of our “extra” time. 

Although | say the second series 
is very much like the original, there are, 
of course, original dimensions to Survi- 
vor Il. The promotional machine is 
turned up to full power now, and CBS is 
pitching the show everywhere — on 
commercials, talk shows, and the big- 


http://www.scar.utoronto.ca/~undergnd/ a 


RS es 


weg 


LOE A TONLE COIN 


Pecans aap a 


News ’ Wednesday, February 7, 2007 
a ee ee eanesday, Feorary 0, uy 


ay Survivor II works 
2asons its predecessor 
rh gives us a microcosm of peo- 
p ‘existing inside a world constructed 
by media experts. It's a story of humans 
in the artificial wilderness, and we get 
to observe how they act, think, and feel 
without going to the trouble of actually 
having to know them the way we do our 
neighbors, co-workers, and loved ones. 
eesti tion, Survivor even goes a step 
i further, in thag it gets rid of people be- 
fore we grow tired of them. Given all that 
seat has going for it, | don’t see anything 
_ stopping the Survivor juggernaut for 
& quite | a while. In a decade or so, there'll 
be a ten-year reunion of all the Survi- 
-vors, broadcast on a two-hour special 
on CBS, and | have a feeling it will win 
its time. t for th : week ey a whopping 
margin. 
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Hoops and heroism 


When it erupted last month, it seemed like yet another example of 
two oversized egos colliding. Los Angeles Lakers’ guard Kobe Bryant 
was telling the media that his game has improved and that he wasn’t 
going to contain himself to soothe the bruised sensibilities of his 
teammates, especially center Shaquille O’Neal, the reigning most valu- 
able player in the National Basketball Association. When asked by 
coach Phil Jackson to turn down his game to help the team, Kobe 
snapped that he was going to turn it up instead. Meanwhile, O’Neal 
was snarling. Last season’s dominant force on the Lakers champion- 
ship team, O’Neal was insisting that teammates continue to “feed the 
big dog’”—meaning himself—if the Lakers hoped to repeat their role as 
champions. At one point, Jackson said of his two stars: “I don’t even 
want them in the same room together right now.” 

Essentially, Kobe was saying that showing off his skills was more 
important than his team winning another championship, while Shaq, 
certainly no selfless Gandhi, was saying that the team came first so 
long as it rode him to victory. (“It's all about the team,” said Shaq, “ 
‘cause | know marketing. If the team wins, then everybody looks good.”) 

Posed this way, the Kobe-Shaq battle was not just one of egos in 
the sports world. It was a conflict with deep roots in American culture 
generally. No matter whom you agree with, the truth is that the Laker 
superstars are enacting a classic struggle between the individual (who 
wants to demonstrate his excellence), and the community (which often 


demands that an individual subordinate himself for the greater good). 
That Kobe not only feels emboldened to take on his team’s biggest 
star, his coach and the successes of the past, and hasn’t suffered 
much criticism for it, says a great deal about how contemporary America 
is reframing that age-old conflict to fit modern mores. 

Every society has had to wrestle with the issue of individual rights 
versus community good, but America, born during the Enlightenment 
when individual rights were being espoused and forged on the frontier 
where individualism was a premium, has always been a special case. 
In virtually every previous society, state power took precedence. The 
individual served the system, be it civil or religious. However, Enlighten- 
ment thinkers like John Locke changed that. New theories posited that 
individuals have rights, not just obligations, and they form compacts 
with their fellow citizens to protect those rights, even while sacrificing 
other rights to achieve that end. Once one acknowledges that individual 
rights form the basis for society, life becomes a negotiation between 
the individual and his community—an attempt to balance individual 
freedom with communal needs. America was the experiment that put 
such theories into practice. 

America was not only born into this tension; it quickly institution- 
alized it in its major political parties. Though it grossly oversimplifies 
matters, the Republicans of Thomas Jefferson were essentially 
Kobeites, dedicated to the primacy of the individual. Jeffersonians con- 
stantly sought to check the federal government's powers, even when 
those powers seemed to serve the larger public interest. For their part, 
the Federalists of Alexander Hamilton and John Adams were Shaquites, 
dedicated to the primacy of the nation, though not as a separate entity 
with power over individuals, but as the aggregation of individuals from 
whom it derived its legitimacy. In sports terms, Jeffersonians believed 
that the team was never bigger than its parts, the Federalists that a 
winning team served the interests of its parts. 

Once established, these two forces continued to battle each other, 
in different guises, throughout the next two centuries. Depending on 
the political climate, the country would list this way or that—either to- 
wards a more individualistic orientation, as in the 1920s and 1980s, or 
towards a more communalistic one, as in the 1930s and 1960s. 

Nevertheless, over the last 20 years, the terms of the struggle 
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have changed as the definition of individualism has changed. Individu- 
alism was traditionally defined in terms of rights. Politically speaking, 
there were certain things upon which society could not trespass—life, 
liberty and the pursuit of happiness being the most basic of these— 
and the individual was the person who preserved his prerogatives 
against social pressure, which, in effect, meant being left alone. Even 
as interpreted by the popular culture in movies, novels and TV shows, 
individualism meant holding oneself above society, lest one be cor- 
rupted by it, or exercising one’s individualism for the sake of society, 
usually grudgingly, as cowboys and private detectives did. In no other 
culture are the heroes as reluctant to conform to expectations or so 
eager to retreat from the public eye once the job is done. 

By the end of the 20th century, however, individualism was no 
longer the product of a set of political rights so much as it was a form of 
cultural assertiveness. Fed by a constant emphasis in the mass media 
on personality, exceptionality and celebrity, the individual was not the 
person who reserved certain inalienable rights for himself; he was the 
person who got the most attention. This explains why, at various and 
sundry times, people like Donald Trump, Puff Daddy, Dennis Rodman 
and Madonna have all been deemed paradigms of individualism when 
they were merely exemplary exhibitionists. Whereas once individual- 
ism meant protecting oneself from the incursions of society, now it was 
an incursion on society—a kind of showing off. That, naturally, affected 
the balance between the individual and the community. 

It is nearly 20 years since historian Christopher Lasch, seeing 
this change in our concept of individualism, declared America a “cul- 
ture of narcissism,” but what Lasch said then has only intensified with 
time. The forces of consumption and advertising, the emphasis on 
personal psychology and the obsession with the here and now have all 
contributed to a new way of seeing ourselves not as parts of a whole, 
but as the whole. 

In this environment, subordinating oneself to the community is 
actually stupid and self-defeating. Individuals generally regarded as 
successful are those who do not subordinate themselves. They jump 
from the anonymous pack. The social consequences of this new indi- 
vidualism are all around us. In his recent study, “Bowling Alone: The 
Collapse and Revival of American Community,” political science pro- 


fessor Robert Putnam found that over the last four decades, there has 
been a decline in civic engagement and a concomitant retreat into the 
self. Participation in voting, service on committees, church attendance, 
social gatherings, philanthropy, even the number of dinner parties—all 
have dropped. As Putnam makes clear, this is truer of younger Ameri- 
cans than of older ones. Though Putnam would not put it this way, it all 
leads to an inescapable conclusion: selfishness is on the rise. 

Nevertheless, one does not need statistics or theories to demon- 
Strate the point. One has Kobe and Shaq. Last year, the Lakers did what 
championship teams usually do. They found what worked and stuck 
with it. Shaq, an implacable force in the low post, was the first offensive 
option. Kobe, not without a struggle and a lot of sideline hollering by 
Jackson, accepted the role of second option, complementing 
Shaquille’s game by hitting the outside jumper or slashing to the bas- 
ket. Everyone on the team knew his role and played it. The community 
functioned. The team won. 

This year, however, Kobe discovered that winning isn’t everything, 
if “everything” means getting the attention and the accolades, as well 
as the hardware. Sometimes, showmanship is better, which is one 
explanation for why the Laker guard has suddenly anointed himself the 
team’s first offensive option and its main man, even as the team's 
losses exceed last year’s. Jackson, chalking it up to youthfulness, has 
said that Kobe sees Toronto’s Vince Carter and Philadelphia’s Allen 
Iverson outscoring him, and he chafes. He wants to be considered the 
best in the game. In addition, in this society, as Kobe well appreciates, 
the best isn’t necessarily the one who fits himself into the team. By the 
laws of the new individualism, the best is the one who creates the most 
excitement and entertainment, the one who can perform a tomahawk or 
windmill dunk while racking up the points. That’s Kobe’s game now. 
He is the new individualist extraordinaire. 

In this, Kobe’s dust-up with Shaq becomes a parable. You can be 
an individualist or you can be a team player, but it is difficult to be both, 
and most athletes, most people, would likely opt for Kobe’s solution to 
be a star given that stardom is so richly rewarded. It is an attitude that 
may well cost the Lakers another championship. However, the attitude 
is costing us even more: a better, stronger sense of community with 
which to face the world. 


Protecting our natural heritage 


Jean Fau is a chief park warden for Parks Canada. He and his colleagues protect 
the plant and animal life in our national parks. They also help Canadians explore 
and enjoy these special places. This is just one of the hundreds of services provided 
by the Government of Canada. 


For more information on government services: 
¢ Visit the Service Canada Access Centre nearest you 
e Visit www.canada.gc.ca 
¢Call 1 800 O-Canada (1 800 622-6232) 
TTY/TDD: 1 800 465-7735 
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Arts 


Staging Beothuk 


- Barry Freeman 


One of the many purposes in staging plays at the Leigha 
Lee Browne Theatre is to present a high-quality product to an 
audience. Another purpose is to challenge the participants in 
the production to develop their technical and artistic skills. The 
audience of course doesn’t get to see that side of the experi- 
ence; they pay simply to see the end result. The director of a 
show has the privileged position of being able to see both 
sides. In addition to sitting in the audience at show time, the 
director also guides the production through innumerable small 
challenges, and sees the effort exerted and the distance 
traveled by each participant in reaching the final destination. 
Amazing work goes on behind the scenes that the audience 
never sees. As the director of Beothuk, which ran from January 
31°t to February 3%, 2001, an original show created by your 
peers, | want to inform the wider UofT at Scarborough commu- 
nity on the uniqueness of Beothuk, and on the fantastic dedi- 
cation and talent of the students involved. 

An ambitious project that began back in April of 2001, 
Beothuk was originally my own concept. It quickly benefited 
however, from the creative ideas of several others: Merika 
Ramundo, Melissa Calder, Angela Nardiello, Shana Palsetia, 
Marisa Loduca and Marc Poirier. Their interest in the project 
snowballed as they educated themselves on the subject. 
Thanks are in order to the Drama Faculty who, along with their 
practical and academic support, gave us the space to play in 
and the initial push in the right direction. Marlene Goldman, 
Alan Stanbridge and others also provided invaluable initial 
academic advice. 

The idea was to form a skilled group of actors who would 
conduct improvisations, read material from history, and ulti- 
mately dramatize the history amidst reactionary monologues 
they themselves would compose. | felt that there was suffi- 
cient talent in Scarborough’s Drama program to make such 
an open-ended project successful. We selected our group 
(David Burton, David Hale, Aaron Piercey, Peter Pitino, Kelly 
Wheeler, Karen Kwong-Chip, Julianne Baragar and Laura 
Bonfigli) and had our first meeting in July 2000 at the Colored 


Stone downtown. At this point people voiced their hopes for 
and fears of the journey on which we were about to embark. 

The production team, consisting of those listed above 
and myself conducted researched throughout the summer. 
Between September and February, the production team met 
for two hours every week and the cast for about eight hours 
weekly. 

The group was characterized by its patience—a neces- 
sary virtue when working hard on a project with no clear end in 
sight. Initially, we discussed our own lives, personal histories, 
and feelings about culture and identity. We discussed how we 
see culture played out all over—in our homes, on television, 
and in the halls of Scarborough campus. While we did this, we 
completed theatrical exercises in sound, movement, and mask. 
The intention of this phase was to build a group comfortable 
with one another that would be ready to engage in a difficult 
subject. We spent a day in the Fine Arts Studio creating paint- 
ings, drawings and sculpture that reflected the ideas that were 
developing towards the show. The resulting art was displayed 
in the lobby during Beothuk’s run. 

After deciding eventually to focus on an amazing histori- 
cal story—that of Demasduit, or Mary March, each cast mem- 
ber was given the task of writing three contemporary mono- 
logues. The first about the relationship, as each participant 
saw it, between the past and the present; the second about 
the individual and the community; and the third of the relation- 
ship between the theatre and its audience. After a group of 
monologues was written, we set about helping one another 
edit and stage them. This gave us 24 very distinct pieces of 
original text to use. Meanwhile we brainstormed on the best 
bits of Mary March’s brief story, and started improvising those 
scenes. The masks we created became the historical char- 
acters. New masks were created as additional characters 
entered our drama. The cast’s focus was unparalleled in my 
experience in theatre. As the show took shape in their hands, 
excitement and pride for their creation grew. 

Although a script was not ready until January 16", the 
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team entered performance week with an amazing sense of readiness. The mate- 
rial was so. familiar to the cast (from improvisations) that memorization was not 
difficult. We had a couple of weeks in which to make all of our transitions work, to 
incorporate the use of replica weapons safely, and to refine the historical scenes. 
During this period, the production team's work was incredible - bringing props and 
costumes from design to the stage in mere weeks. Kudos particularly to Merika 
Ramundo and Isabel Lee for their work in this respect. Although stage managers 
usually begin work on their ‘prompt books’ 3 or 4 months before the show, Melissa 
Calder and Shana Palsetia had 2 weeks: nonetheless, they made a complicated 
technical show run with a professional degree of smoothness. 

Also noticeable was the stellar work of Marisa Loduca, who took charge of 
publicity for Beothuk. She worked on the design of the poster, created and plas- 
tered the school with red hands, and sent flurries of press releases out to schools, 
organizations and the media. Beothuk was advertised in The Toronto Star, Now, 
and Eye Magazines and received a free full-page ad on the back cover of the 
Canadian Theatre Review (a National academic theatre journal). The production 
team gained the support of the Beothuk Institute of Newfoundland and of Ingeborg 
Marshall, a prominent academic, and Beothuk ethnographer. The play was also 
featured on CityTV through the efforts of Duke Redbird, the artist at the Colored 
Stone pool hall where we held our first meeting. Best of all, our attendance was 
great, selling out three of the five shows. 

The audience had a mixed reaction. Some bothered, perhaps by the confron- 
tational nature of the show. Understandably, some go to the theatre just to sit in the 
dark and be entertained. Many found the multiple perspectives, themes, and scenes 
quite mesmerizing, and needed time to sift through it before they could articulate 
how it made them feel. Some, though, were moved to tears, others to laughter, and 
many to thought. This mixed reaction was expected, though it was still a challenge 
for the actors, who, particularly on opening night, felt unusually judged and ex- 
posed. They gained great confidence even throughout the performances, until they 


performed with such heart on Saturday night as to warrant a standing ovation from 
a packed house. 

Outwardly, it is no doubt the project was a success. Without going into great 
specifics, | can assure you that the successes go far beyond anything visible in the 


_performances. | saw people learn how to compromise, accept constructive criti- 


cism, take pride in something their own, learn about design and technical theatre, 
have their eyes opened to entirely different ways of thinking, gain confidence as 
writers and actors, and overcome individual obstacles of all sorts. Every person 
who participated in Beothuk, just like every member of its audience, took some- 
thing entirely different away with them. 

With that thought in my mind, | couldn't help being upset by a review of 
Beothuk printed in The Varsity under the bold headline “Scarborough does rock!”, 
as though it were trying to convince UofT students that we, in fact, aren't as subur- 
ban and lame as they thought. | am sure the writer did not even do this intentionally, 
but so much the worse (I should, at this point, applaud The Underground and Will 
Kwan for a fantastic review in last week’s issue—everyone involved in the show 
appreciated its insight and quality). 

It seems to me that UofT at Scarborough, along with the city it lives in, have 
inferiority complexes that are not only unfounded, but are detrimental to culture. 
Beothuk was a widely publicized and entirely successful event, and many other 
great events take place at this campus. Speaking from my own point of view, the 
English and the Drama programs are absolutely fantastic. We have great profes- 
sors, interesting students, and flourishing extra-curricular activity. It has room for 
improvement, but instead of putting the place down at every turn, people should do 
something about it. If our own students are going to perpetuate the stereotype of 
Scarborough as a commuter campus with a high school mentality, it cannot be 
anything more. We should publicize our events widely, and be proud of successes 
large and small. If we want our education and our culture to be as valid as that of 
the wider community, we must envision it being that way. 
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U-571 


U-571 
Jonathan Mostow 
(Universal Pictures / Canal +, 2000) 


A Nazi U-boat commander, peering through a 
periscope, locks a merchant ship in his sights. After 
giving the order to fire, he studies the ship’s flaming 
wreckage and proclaims that the crew has succeeded 
in breaking her back. 

It’s a modern dramatization of a scene that played 
out endlessly in the early days of World War II, when 
Nazi U-boats destroyed thousands of merchant ships 
supplying the allied war effort in the North Atlantic. With 
slight variations, this scene could be from either of 
two movies: Wolfgang Petersen's classic World War 
ll melodrama Das Boot (1984), or U-571, Jonathan 
Mostow’s fictional account of a U.S. submarine crew 
ordered to capture the “Enigma,” a Nazi military mes- 
sage encoder. In both movies, a Nazi sub commander 
refers to breaking the enemy’s back when destroying 
a merchant ship; in both, the same crew later, kills a 
lifeboat full of sailors or leaves them to die. 

The similarity is striking because, by and large, 
these films are complete opposites. Where Das Boot's 
account of the German war experience is laced with 
sadness and cynicism, U-5717 celebrates its protago- 
nists’ roles in the same conflict by trusting implicitly in 
chain-of-command structures and de facto, God-given 
American moral righteousness. This resembles more 
the bulk of war movies before Vietnam than it does 
anything made in the last quarter-century. It paints 
mortal conflict the way many of these older films did, 
as the sort of exhilarating adventure children might 
imagine when they play at war. 

In May of 1942 (historically, after the first Enigma 
machine was already recovered by the British), U.S. 
Naval Intelligence sends a submarine crew headed 
by Lieutenant Commander Mike Dahlgren (Bill Paxton) 
to steal the Enigma from U-571, a disabled U-boat 
somewhere in the North Atlantic. The goal is to re- 
cover the machine without being discovered, other- 
wise the Germans will simply change the code. They 
embark on a WWl-vintage American submarine (an 
S-33) disguised as a U-boat, and attack the U-571, 
killing much of its crew and capturing the survivors. 
However, after the German prisoners are sent to the 
American sub, another U-boat — whose crew is una- 
ware that their own countrymen have been loaded onto 
the S-33 — attacks and destroys the American sub- 
marine. The U.S. boarding crew must now operate 
the U-boat they had simply planned to scuttle, and 
navigate it safely through the gauntlet of the German 
Navy back to American waters. 

The Germans are portrayed as ruthless and 
murderous, made evident as the original Nazi captain 
of the U-571 fires on merchant ships and guns down 
castaways in cold blood. When the second German 
sub inadvertently kills a group of noncombatants — 
the third time the movie shows Germans doing this, 
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the victims now being their own troops — this ruth- 
lessness is combined with ineptitude. We see more 
incompetence on the part of the Germans later on, 
when the Americans on the U-571 encounter a Nazi 
destroyer and blast its radio tower so that it can’t notify 
Nazi high command about the captured sub. In con- 
trast with the Americans — who first set the S-33 to 
sea with great expertise and a lyrical cascade of tech- 
nical dialogue — the Nazis gad about hysterically after 
the radio room is destroyed, restating the obvious facts 
that their ship is on fire and that therefore the crew of 
the U-571 is maybe less than friendly. Then, while the 
Nazis are collecting their wits, the U-571 dives. The 
destroyer lobs multiple shells at the sub when it re- 
surfaces — all of which miss — but the first American 
torpedo fired naturally finds its mark. 

This device, in which the “good guys” in a 
shootout never miss and the “bad guys” never hit, may 
sound familiar. Commonly found in older war movies, 
it usually indicates that the filmmakers have stacked 
the odds so thoroughly against their protagonists that 
they must then strain credibility to get the crew out of 
their dilemma. It also cleanly reveals where a movie’s 
priorities lie. In the case of U-577, what is important is 
which side scores more hits, the Germans, or the 
Americans. In such a narrative context, it is hardly sur- 
prising that the characters are mostly stereotypes. 
Their role is not to illustrate or evoke war experiences 
so much as to play on a winning or losing team. 

This war philosophy is initially, and most con- 
spicuously, channeled through Cdr. Dahlgren, who 
interrogates his second’s, Lt. Andy Tyler's (Matthew 
McConaughey), mettle for command by asking him 
whether he’s willing to put his men’s lives on the line 
“without pause, without reflection” to accomplish his 
mission. When Dahlgren drowns at sea getting the 
Enigma and Tyler takes the captured sub’s helm, we 
see how thoroughly Dahlgren eschews reflection. 
Facing mortality without personal concern and con- 
sidering only the team’s greater welfare, Dahlgren dies 
ordering Tyler to submerge the U-boat. 

Foreclosure on reflection is one of the film’s 
drumbeats, popping up again later in Tyler and Chief 
Klough’s (Harvey Keitel) frequent conversations about 
a ship commander's duty. Klough, concerned when 
Tyler answers a crewmember’s question with “I don’t 
know,” scolds him that a ship commander must al- 
ways appear confident and self-assured. He defines 
a skipper as “all knowing” and “all powerful” and fin- 
ishes off by affirming to Tyler that “a skipper always 
knows what to do.” Granted, Klough is talking about 
image, not reality — Tyler can certainly be plagued 
with doubt, so long as the crew doesn’t know it. None- 
theless Tyler takes the lesson to heart, when he later 
commands his crew to hold their fire as they stand on 
the U-571’s deck being reconnoitered by a German 
scout plane. The panicky crew assumes that the pilot 
will see them as the enemy and strafe them, but Tyler 
reassures them that “as far as [the pilot] knows, we're 
all on the same team.” The crew’s anxiety is not so 


- Paul Ahn 


easily assuaged, and they threaten to open fire de- 
spite Tyler’s orders. “This is not a democracy!” he yells, 
menacingly enough to stay his crew’s hand and pre- 
serve the mission’s integrity. 

It’s an interesting scene mainly for the issues it 
doesn’t raise. In Das Boot, for instance, as well as 
more recent World War II movies like The Thin Red 
Line, “bravery” is just as often a reflexive reaction to 
fear as it is a conscious adherence to political im- 
peratives or a dogged execution of orders. U-577 never 
wonders whether fear might be a military asset, nor 
does it investigate the problems it summarizes when 
the American crew, at its most fractious and disunited 
moment, refers to the opposing sides in the war as 
“teams.” The sports metaphor in war is used so often 
it verges on cliché — unless it is a means to make 
some other point, as in Don Delillo’s novel Endzone, 
Robert Altman’s 1970 film M*A*S*H, or Sidney J. 
Furie’s 1978 The Boys in Company C. .In U-577, 
though, the metaphor functions as an end in itself. 
Thus, the hunt for the Enigma is referred to as a “race”, 
the Enigma itself as a “trophy”, and no concern is ever 
voiced over the integrity of the American role in the war, 
even though such concerns beg to be addressed if 
the “team” combating fascism is, in fact, “not a de- 
mocracy.” 

The similar problem of a segregated American 
military combating a genocidally racist German one is 
also swept away. The American crew’s black cook, 
Eddie (T.C. Carson), accosts the soon-to-die German 
POWs with “This is your first time looking at a black 
man, isn’t it? Get used to it!” The moment reads as an 
over-convenient presaging of a civil rights movement 
that was probably too remote to foresee at.the time, 
but Eddie’s experience as a black man in a discrimi- 
natory military establishment is overlooked in favor of 
making him conspicuously transparent. He repeat- 
edly effaces himself to build up Lt. Tyler, once — a bit 
amazingly — explaining his keen observations about 
Tyler's state of mind by saying that such capacity to 
observe is “one of the advantages of being seen and 
not being seen.” 

Although U-577 is highly fictionalized, it does 
have some historical antecedents, described in a dedi- 
cation given before the movie's end credits: two inci- 
dents in which the British captured Enigma machines 
aboard crippled Nazi U-boats, and a later covert Ameri- 
can mission sent specifically to recover a U-boat car- 
rying this machine. To keep the Germans from learn- 
ing that the Allies had the code, the crews of these 
submarines were secretly imprisoned for the rest of 
the war, a violation of the Geneva Convention. Whether 
these acts were necessary is, in retrospect, immensely 
complicated, and they may have made for far more 
interesting stories than the highly fictionalized version 
of them in U-577. But it’s all too easy to fictionalize. 
what the movie intimates in its first few moments, then 
doesn’t address again: war isn’t so much about rac- 
ing as it is about breaking backs, and backs being 
broken. 
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Valentine 


- Saidah Gomez 


Valentine 
Jamie Blanks 
(Warner Bros., 2001) 


Director Jamie Blanks’ Valentine’s Day slasher marks David Boreanaz’s first post- 
Buffy, mid-Angel big-screen crossover attempt. Considering the rate at which television 
superstars cross over into cinema super-flops (think of the lamentable film careers of Friends’ 
Matt LeBlanc and Matthew Perry), it’s hardly surprising that both the film and Boreanaz’s 
performance are as flat as the mildly threatening Valentine cards that serve as the killer's 
signature trademark. As Angel, Boreanaz continues to be impossibly sexy and always out of 
reach, brooding and angry — you know, the strong silent type. As Adam Carr in Valentine, 
he's still impossibly sexy, but also a whiny boozehound trying to stay on the wagon for his 
girlfriend Kate (Marley Shelton of the recent Sugar & Spice), wooing her back to his arms with 
agonizing endearments in time for the Hallmark holiday of love. 

One of the things Angel does best is kick ass, and unfortunately, there is a distinct lack 
of ass for the kicking in Valentine, even if Adam were up for the job. There is one moment of 
relief, when the film recognizes Boreanaz’s hunky star status, which actually borders on 
amusing. Kate dishes the dirt on her sex life to her friend Paige (Denise Richards), with the 
lamentable multiple entendre, “Okay, he’s no angel.” 

The lack of male mate material today is one of Valentine’s preoccupations, as we 
watch a group of girlfriends-since-elementary school make their way in the adult world. Kate 
has her alcoholic boyfriend problems. Shelly (Roswell’s Katherine Heigl), a brainy pre-med 
student, is clearly above the level of the lame ducks who ask her out. Paige is the sexual 
predator who puts uppity men in their place. Lily (Jessica Cauffiel) is the curly-headed blond 
attracted to all the wrong sorts of guys, and Dorothy (Jessica Capshaw) is the formerly fat girl 
who still struggles with her body image and is desperate to attract even one man. In the end 
though, Valentine suggests that while the men out there are bad, these girls are even worse 
— they are al/ callow, bitchy, and superficial, as well as just plain mean. 

Valentine begins with a flashback of the childhood cruelty that will produce our lovelorn 
murderer. During a series of jump-cut scenes, we witness nerdy preteen Jeremy Melton 
(Joel Palmer) ask the prettiest, most popular girls in 6th grade to dance, only to be humiliated 
and shot down repeatedly. Finally, he asks the Fat Girl, the young Dorothy, she takes his 
hand, and we quickly find them under the bleachers engaged in some awkward kissing. 
Inevitably, a group of schoolboy bullies finds the pair and exposes them to the rest of the 
school, screaming, “Pervert jumped Buffalo” and the like. The young Dorothy quickly rejects 
Jeremy and joins in the ridicule. Things escalate as the bullies kick and punch Jeremy, strip 
him naked, and send him running home. Although kids can be terrible to one another, this 
remains a pretty grim vision of childhood cruelty. | guess that’s the point — only something 
truly terrible creates a serial killer, which means the rest of us “normal” people are off the 
hook for all our possible childhood (and adult) cruelties. Suddenly it is thirteen years later, the 
girls, recent college-graduates, start to drop dead one by one after receiving spooky Valen- 
tine’s greetings. In one of the film’s inconsistencies, adult Dorothy is now part of the elite 
group that once humiliated Jeremy Melton; even though such a social transformation would 
be nigh impossible. If these women are as malicious as adults as they were as children, 
why would they befriend a girl they once called “Buffalo”? 

What follows is substandard slasher flick material, as the girls, with the help of the 
intrepid yet bumbling Detective Vaughn (Fulvio Cecere), try to figure out not so much who the 
killer is but what he looks like now. You see, the killer has actually been signing his Valentine 
epistles, so we “know’” it’s Jeremy Melton, but no one has seen or heard from him in years, 
since he was institutionalized shortly after his elementary school degradation. And that’s 
about it. Along the way, there are requisite scenes in the shower and a medical school 
cadaver laboratory, as well as scantily clad babes cavorting alone in the dark, and, of course, 
the house party. Valentine is vapidly content to reproduce the most banal of the generic 
conventions, hoping for the best. It doesn’t work. 

It is interesting though, that in screenwriter Donna Power's story (adapted from the 
novel by Tom Savage), it is the girls alone who bear the brunt of our Valentine killer's wrath. 
The boys who stripped and beat the young Jeremy Melton are totally forgiven and forgotten, 
while the girls are methodically sliced and diced; like most slasher films, this too is intensely 
misogynistic. Valentine offers a rather awful vision of contemporary young womanhood, 
taking actual pleasure in the girls’ various downfalls. Granted, young maleness isn’t neces- 
sarily given a better shake by Valentine than young womanhood. In addition to the desperate 
Adam are the gold-digging pretty boy Campbell (Daniel Cosgrove) and Jason (Adam 
Harrington), who always speaks of himself — and Only speaks of himself — in the third 
person. But the killer's (and the film’s) vision is focused on the women who so wronged 
Jeremy Melton. If one of the standard ropes of slasher flicks is that the women are both 
victims and strong survivors, then where is the second half of this equation in Valentine? To 
be sure, we get our final girl, but in the grand scheme of things, she is the most dependent, 
most passive, and most accidental survivor; that is, she is the most conventionally and 
traditionally “girly” woman in the film. In a roundabout way, Valentine's message is that 
women who overstep their bounds deserve physical, emotional, and sexual abuse, namely 
because of their perpetual victimization of men. And so, what is actually scariest about 
Valentine is the film’s tacit attitude that these girls had it coming. 
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Film 


Food for thought 


- Faisal Patel 


Hannibal 
Ridley Scott 
(MGM, 2001) Rated: R 


To restate what should be com- 
mon knowledge, Hannibal is the se- 
quel to Jonathan Demme’s multiple 
Academy Award-winning 1991 feature 
The Silence of the Lambs. Both Demme 
and original star Jodie Foster opted out 
of this second go-round in the relation- 
ship between serial murderer Hannibal 
Lecter (Anthony Hopkins) and FBI fire- 
brand Clarice Starling. Enter Julianne 
Moore as Starling, and director Ridley 
Scott, who make Hannibal gorier than 
Silence, sometimes too much so. Nev- 
ertheless, Scott has a distinctive eye, 
and like all his films, Hannibal is richly 
textured and colored, with a host of shift- 
ing film stocks and swooping camera 
work that makes it visually pleasing 
throughout. 

The question on everyone’s mind, 
undoubtedly, is whether the film “lives 
up” to its predecessor, but in many ways 
the question is immaterial to the film's 
possible success and to its narrative. 
While alluding often to Silence, 
Hannibal is different enough that it 
stands on its own, most specifically in 
its focus on Lecter, who has become 
one of the most beloved fictional char- 
acters of the past fifteen years. 

Whereas Silence was peripher- 
ally about the relationship between 
Lecter and Starling, and largely about 
the diminutive Starling’s attempts to 
make it in a hyper-alpha male domi- 
nated profession, Hannibal is. nothing 
more, or less, than a celebration of the 
Doctor’s seductive malevolence. As the 
character's immense popularity sug- 
gests, there is something about Lecter 
that appeals to us, there appears to be 
some level on which we all wish we 
could be a little more like him, which is 
precisely what the filmmakers are bank- 
ing on. This is, in the end, the scariest 
thing about Hannibal — its perverse 
worship of the cannibalistic Doctor. 

The story is fairly simple. Ten 
years after Lecter escapes, bureaucrats 
and chauvinists at the FBI have slowly 
beaten down Starling. She never cap- 
tured the prestigious post in the 
Behavioral Sciences she so coveted, 
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and has instead been relegated to work- 
ing street level drug busts. In one of 
these busts, Starling is faced with a dicey 
situation involving a criminal queen-pin, 
Evelda Drumgo (Hazelle Goodman), 
and her baby. The choice she makes 
leads to her public humiliation in the 
press and betrayal by her Bureau su- 
pervisors and government watchdogs. 
Just then, the FBI gets new information 
on Lecter’s whereabouts, but also 
learns that the person with the informa- 
tion, Mason Verger (Gary Oldman), will 
only give the news to Starling. As she is 
the only person to have developed a 
personal relationship with the Doctor, 
Starling is back on the trail, but with a 
very short leash. The rest of the filmis a 
pretty standard game of cat and mouse 
among (principally) Clarice, Hannibal, 
and the film’s real arch-villain, Mason 
Verger. 

In order to extol Lecter and as- 
suage any audience anxieties or guilt 
over their adoration of him, Harris and 
screenwriter Steven Zaillian (David 
Mamet is credited as writer for doing a 
first draft, but Zaillian wrote most of the 
final film) wisely offer us an even more 
evil, more despicable enemy in Mason 
Verger — well, at least Hannibal is not 
as bad as him! Verger was the only one 
of Hannibal’s victims to be left alive; his 
encounter with the Doctor left him a hor- 
ribly disfigured quadriplegic. And so it 
is Verger, who has been aggressively 
hunting Lecter down, who gives Star- 
ling the clues to get her started, con- 
cocting, at the same time, an elaborate 
scheme for vengeance. 

In order to make Hannibal look 
even better, the film dwells on Starling’s 
downfall within the Bureau. Justice De- 
partment ladder-climber Paul Krendler 
(Ray Liotta), collaborating with Verger, 
works to disgrace her. Moreover, in re- 
sponse to the public outcry over the de- 
bacle with the queen-pin, any number 
of the governmental bureaucrats and 
FBI cronies will sacrifice Starling to 
cover their mistakes. In contrast to all 
this backstabbing by the law-and-order 
boys, Hannibal’s admiration of Starling 
and his sense of ethical responsibility 
to his friends — Starling and former 
psychiatric nurse Barney (Frankie 
Faison) — seem respectable indeed. 

Hannibal further helps us see the 


“goodness” in Lecter by showing us 
how deeply Starling’s experiences with 
him have affected her and how she has 
become more and more like him. Star- 
ling admits to Barney that she thinks of 
Lecter “thirty seconds of every day,” and 
that he is always with her, “like a bad 
habit.” In her very first appearance, Star- 
ling is sleeping in the DEA van en route 
to the ill-fated bust. One of the officers 
in the van queries, “How can she sleep 
at a time like this?” Of course, we know 
that one of Lecter’s trademarks and 
what makes him such a successful and 
methodical killer is his ability to remain 
calm. And later, facing her federal be- 
trayers, she asserts that their lack of 
confidence in her “changes everything, 
it changes me.” Changes her into what, 
or more pointedly, who? Mrs. Lecter, one 
could suppose. 

Hannibal does try to complicate, 
however briefly, its own canonization of 
Lecter. In one scene, as Lecter stands 
with his back to an open window, with 
light and shadow playing across his 
features, his face looks exactly like the 
mutilated face of Mason Verger. Just as 
the moral and behavioral distinctions 
between Hannibal and Clarice are mud- 
died, so too are the distinctions be- 
tween Verger and Lecter. 

What is it about the character of 
Dr. Hannibal Lecter that is so alluring? 
Is it something to do with his embodi- 
ment of the Nietzschean Superman 
taken to one of its logical extremes? 
Perhaps it is Lecter’s absolute amoral- 
ity conjoined with an ethics of personal 
behavior and pretentious dedication to 
the good life. Lecter is an old-fashioned 
snob. He has exquisite taste and im- 
peccable style, and, whenever possible 
prefers to “only kill rude people.” We all 
gripe about the “idiots” at work and the 
“rude” people we run into every day, so 
maybe on some level Lecter’s selec- 
tive killings appeal to our own fantasies 
of creating our particular vision of a bet- 
ter world, at that same time that his char- 
acter and lifestyle appeal to our own 
champagne wishes and caviar dreams. 
Whatever the reasons, Hannibal is 
clearly in awe of its title character, and 
repeatedly suggests that like Clarice 
Starling and Mason Verger, we are all, 
or would like to be, Hannibal Lecter. 
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Athletes of the fortnight 


(January 29 - February 11) 
- Kathy Catsiliras and Dennis Eliopoulos 


Female Athlete: Tesha Takayami - Basketball and Volleyball 

Tesha is one of Scarborough’s rookies this year who has 
definitely created a spotlight for herself. On the basketball court, 
she dominates by executing shots from the 3-point line as the 2- 
guard, and on the volleyball, court she sets the ball for her team’s 
hitters. In the last basketball game and volleyball game, Tesha 
was the go-to player helping her team in a big way during each 
game. She is an outstanding athlete who knows all about the 
drive and determination that is needed to excel in sports. Tesha 
will definitely be an athlete to watch as she develops in her later 
years at Scarborough College. Her talents have been noticed and 
hence have made her worthy of being the Athlete of the Fortnight. 
Congratulations Tesha! 


Male Athlete: Andre Lewis - Basketball 

On Monday February 5, the Scarborough Men’s “A” basket- 
ball team had the unenviable task of playing a strong, well- 
rounded, number two-ranked OISE. However, an equally well- 
rounded and determined Scarborough squad was up for the chal- 
lenge, which created an exhilarating game to watch. Although the 
game ended as a one-point victory for the visiting OISE squad, 
Scarborough fans were undoubtedly impressed with the play of 
Andre Lewis. Andre's combination of speed, agility and leader- 
ship allowed Scarborough to stay in the game right until the final 
buzzer. Displaying both an inside and outside game, Andre was 
the “go to guy” on many of Scarborough’s key possessions. It is 
evident that Andre will be a valuable asset if Scarborough hopes 
to win a championship this year. 


Kicking their way to 
success 


- Hannah MacKenzie 


Last Tuesday the women’s indoor soccer team headed 
downtown looking to improve their record of 1-2. The team en- 


| tered the AC fired up with enthusiasm, but was soon 
| disappointed as the combined OISE/New team failed to produce 
/ enough numbers. Despite the upset, the girls were happy with 


the win by default and decided to play a friendly game for practice. 
It was evident right from the kick off that Scarborough played seri- 
ously. Throughout the 40 minutes, the girls kept up their intensity, 
looking like the defending champions. It was clear that they had 
regained their confidence after last week’s 6-0 loss to Phys. Ed. 
Everyone came through, scoring goals from both key players and 
the unexpected ones as well. Megan Grier was outstanding as 


» well as keeper Leire Garcia who continues to shine. 
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Women’s B-ball — The 
Rivalry Continues 


- A.C. Lewis 


As Scarborough Women’s Interfaculty B-ball team embarks on another 
journey toward the promised land, they do so, saying “they will NOT come up 
short this year’. With determination and confidence, the Scarborough players 
are sure that they will beat Erindale. Erindale, Scarborough’s main competition, 
has blocked their entrance into the land flowing with milk and honey for the past 
2 years. 

Currently with a record of 1 win and 1 loss, Scarborough will play Erindale 
at home on Monday Feb 12 at 8:30pm. The one loss coincidently came at the 
hands of this same Erindale team. However, Scarborough has learned from 
their mistakes and will not let the opponent get the upper hand this time around. 
In the last match-up, in which Erindale only won by 7 points, Scarborough had 
many key players in foul trouble down the stretch of the game which hurt the 
team’s aggressiveness, especially on defense where trapping and pressuring 
the ball is an integral part of Scarborough’s game. When Scarborough did finally 
come around, Erindale didn’t have an answer and Scarborough was in the lead. 

So, on Monday Feb. 12 at 8:30pm, come see Scarborough hold down the 
fort, defeat Erindale and send them back to Mississauga with their tails between 
their legs. 


Winning ways 
- Vre} Epremyan 


On Monday February 5th, the Scarborough United Division | Soccer Team 
continued its winning ways with a 7-1 thrashing of Phys Ed. The squad went 
into the game missing 5 players, unavailable due to school priorities and/or 
injuries. Nevertheless, the 8 players that did show up played a solid team 
game; Phys. Ed. never stood a chance. 

The team was particularly crisp with its passing, a strong characteristic 
of the team all year. It allowed the players to capitalize on several good scoring 
opportunities. Carmen Amato, Tom Kiriakou and Andrew Drexler all had two 
goals each, a good sign for the team as the veterans continued to produce. 
Chris Brown scored the other goal on a pretty 3-way passing play. Eugene 
played a solid two-way game, while Simon Slater and Andre Carvalho dis- 
played the excellent defense symbolic of all previous United teams. Goalie Vrej 
Epremyan was a rock in net, making several key stops. The lone blemish on a 
potential shutout was a screen shot which deflected off a defenseman’s leg. 

Overall, it was a great team effort. As usual, Coach Tony Kiriakou did a 
good job of getting his team ready to play, and the squad looks very strong 
heading into the final two games of the regular season. 

Catch United’s next game on Thursday February 15, when the team 
goes up against Meds. 


The dog days of February 


Not too long ago, Scarborough Men’s A B-ball was the dominant team in 
the Interfaculty league with its impressive undefeated record. Not much has 
changed since then, with the exception of one tiny blemish on their record in the 
form of a loss. 

In the ten games Scarborough has played, they are 9 — 1, and the one 
loss occurred by one point. The loss was the culmination of fatigue caused by 
a 5 game tournament played 3 days prior and a lack of mental preparation on 
the part of Scarborough. In the 5 game tournament, Scarborough won the 
championship by winning each game with an average of 20 points. But the all 
day tournament did take its toll. 

In another exciting game for Scarborough, Andre Lewis hit the game 
winning foul shot with 3 seconds remaining in the game to move their record to 
9-0. The one point defeat Scarborough suffered, came at the hands of OISE, 
and Scarborough plans to avenge this loss by punishing its archrival Erindale 
on Monday February 12 at their gym. 

Hope to see you fans in attendance at the playoff games; to witness a 
dynasty like no other, as Scarborough goes for their 3rd championship in 5 


years. 
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Frozen in a glossy 


Look. 
Here’s a picture. 


It’s winter, cold and windy. The louring clouds hang 
over the office high-rises like a bad omen. The gloom would 
be unrelieved if you didn’t notice the top right-hand corner, Th ll b S b h 
where you can just see a piece of the sun’s rays as they break ere WI e a Car oroug 
through the wall of clouds. The buildings look very modern, 


trendy, gl lls reflecti d Itiplying the i f = d 
Ba iiike, tie attics dowiiown cic eae Campus Student Press Boar 
The street's packed, typical of the morning rush on any Meeting on Wed nesday, 


| given Monday. Gleaming cars with the windows rolled up to 
| ward off the chill and the possibility of making contact with a 

another; people massed along the sidewalks, wearing flar- February 28 at 3:00 PM in the 
ing trench coats, business suits (power red) and sneakers J 

(Nike), holding Second Cup coffees (decaffeinated) with a 


Glokerand Mail tucked under their elbow; cyclists hunched Undergound Office, room R- 


over their bikes, waiting for the lights to change, in skin-tight 
leggings and sporty jackets, helmets fastened securely to 2203E All : t t d rti 

their heads, backpacks strapped around their shoulders and 5 in eres e Da ies are 
waist. Everyone is in a hurry, to get here, leave here, get there, S x 
leave there and go somewhere else. Always, there is the t d t tt d 
shadow of the somewhere else they have to be and the some- ; Nvi e O a en a 
one else they have to meet. You can see it in their eyes: the 
need to be away from the here and now. 


She’s standing at the intersection, hand poised over 
the button for the pedestrian lights, the mass of office-goers 
in their penguin suits splitting, streaming around her. A cou- 
ple stands behind her, arm in arm, lip against lip. An old man 
stands next to her, studiously ignoring them, or at the very = = 
least, trying not to glance over his shoulder at the impas- Free Advertising for 
sioned pair. Really, and in public too! You can almost hear 
him sniff disdainfully from that aquiline puritanical nose. Pub- 
lic Displays of Affection, ugh. Two students, late for class, are Camp U Ss C | U bs | 
watching the traffic, eyes competently discerning speed, dis- bs 
tance, time elapsed, etc., their mouths in little O’s, waiting for 
the break to jaywalk across the street, too impatient to wait for 


the light to change. Each week, The Underground will 
be running a contest in which student 


She is undisturbed, caught up in the moment. Her hair 


| is rippling in the wind, a bright red banner. Her eyes are groups may submit an eighth-page 
_ shaded by blue sunglasses. Her dark green bubble jacket is | j 
| open, blown back by the wind, an orange scarf, hand-knitted ad (1 6 se betel inches) to be printed 
by her grandmother, wrapped snugly around her neck. One for free in our publication. Any 
fingertip of one hand is nearing the button; the other hand, 
narrow with dark red nails, is trying to hold the flapping jacket Scarborough Campus clubs are 
closed. Her purse is slung over one narrow shoulder, the eligible, but entries must be 
strap digging deep furrows into the green parka, the tip of a : ‘ 
book, Harry Potter and —, peeking from the open top. submitted by the Friday of the 


before they are to appear in ; 


She is exhilarating, beautiful, wild and unique in this 


crowd of movers and shakers, nose-thumbers and conserva- paper. All entries should be! 

tives, students and professionals. submitted as they would app ear in 
Why, you ask? Is it because she is someone, has done 

something, is with someone singular? No, only because she the issue, but please feel free to, call 

stands at the center of the camera’s eye, of the onlooker’s : % 

a us if there is any trouble. = 


hie. a Ree a 


Nadia Alam Se are. yo Co 


For every complex problem, there is a solution that 
is simple, neat, and wrong. 
- Anonymous 


a 
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News Wednesday, February 28, 2001 


The University of Toronto law scandal 


- Mezba Mahtab 


Investigations surrounding allegations that 30 
first-year law students misrepresented their grades 
are still in the early stages, the university's vice-prov- 
ost said today. 

“These are not disciplinary procedures,” said 
Paul Gooch of the ongoing preliminary investigations, 
“and this is not a process to determine guilt or inno- 
cence. Rather, the investigations are to get at the facts 
in the face of differing accounts of what happened. 
Only on the basis of a full and factual report can the 
allegations be assessed and the rumors put to rest.” 

What is alleged is that approximately 30 first- 
year law students seeking summer jobs misrepre- 
sented their grades to law firms. As well, student alle- 
gations that a faculty member in the law school may 
have played a role are also being looked into, by a 
three-mernber committee of professors external to the 
law faculty and appointed by the provost's office. 

Gooch today reiterated what he had said earlier 
this week, that what the students actually did, as well 
as what was said, must still be determined. 

“This is a very serious matter, but we will need to 
get a clear understanding of the facts to see if we will 
proceed. Right now this is a fact-finding effort.” 

Rumors began circulating earlier this month 
within the law school that some students had misrep- 
resented their grades on a December practice exam 
designed primarily to help the students gain testing 
experience. A front-page story in the Feb. 13 edition of 
the law school’s student newspaper, Ultra Vires, re- 
ported on the rumors and quoted one of the law 
school’s professors. 

Marks on the test do not count toward the stu- 
dents’ final grades unless it is to the advantage of the 
students to do so. The law school’s curriculum oper- 
ates on a full-year-course basis and therefore first- 
year students do not have official transcripts until the 
end of the school year. They do, however, have the 


grades on their practice exams to show potential em- 
ployers. 

Upon hearing the allegations about misrepre- 
sented grades, the law school immediately issued a 
general statement-to every first-year student stating 
their obligations under U of T’s Code of Behavior on 
Academic Matters and the Law Society Act of Ontario. 
Ron Daniels, Dean of the Faculty of Law, said in a 
letter to the law school community that misrepresen- 
tation of a student's academic record “is at odds with 
the core values of this faculty and our university.” 

After receiving further evidence of possible aca- 
demic misrepresentation, the faculty examined its of- 
ficial academic record and the results submitted by 
some first-year students to a number of law firms, and 
found some discrepancies. Subsequently, every first- 
year student was notified that they must immediately 
withdraw their applications from the hiring process if 
they had misrepresented their grades. 

To protect the reputations of the uninvolved ma- 
jority of the 170 first-year students, the law school’s 
faculty council has allowed the issue of first-term test 
results for this year only, to be made available to any 
first-year student who wishes to confirm his or her 
grades with prospective employers. Toronto law firms 
conducting student interviews have also been advised 
about the existence of the official reports. 

Each of the students is participating in a confi- 
dential meeting conducted by a designated faculty 
member to discuss the matter and explain the dis- 
crepancy. The terms of reference are also being de- 
veloped for the provost’s three-member committee. 

The continuing investigation into the allegations 
will also include a professor in the faculty. According 
to the Office of the Provost, law professor Denise 
Reaume may have played a role in the incident. 

“What was and wasn't said [to students] and 
what impact it might or might not have had on the 


Bringing you one step closer to finding that summer job! 


When: Saturday, March 3 from 10 am to 4 pm 
Where: Scarborough Civic Centre, 140 Borough Drive 


(Beside Scarborough Town Centre, next to RT) 


Remember to bring plenty of résumés! 


For more information, contact the Youth Job Action Centre at 
(416) 279-1963 


The Youth Job Action Centre is a youth employment resource 
centre located in the Scarborough Civic Centre. 


Come and visit us today! 


Another “action-packed” event by the: 


a» 


Weuin CénfRe ™* 
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actions of the students must still be determined,” said 
Gooch 

Reaume was recently quoted on the matter in 
Ultra Vires. Reaume has been out of town. The law 
school delayed commenting publicly on this facet of 
the investigation, in order to make efforts to contact 
her first. 

“We shouldn't have to play this cat and mouse 
game,” Reaume is quoted as saying in the article. 

Law students across Canada are saying the 
marks scandal at the University of Toronto was inevi- 
table given the recent push to hire first-year students 
based on practice marks. Students across Canada 
say that the allegations, while shocking, were no real 
surprise. 

“We could see this coming,” said Ena Ackerman, 
president of the Law Student Society at the University 
of Victoria. She said her colleagues were concerned 
about the recent practice of firms hiring first-year stu- 
dents based on their first-term grades, though it wasn’t 
yet as common at UVic as it was at U of T. 

“Those tests are supposed to be practice and 
those marks aren’t supposed to count,” said 
Ackerman. “It’s a help-you, not hurt-you, measure.” 

Mike Hollinger, co-treasurer of the Law Students 
Society at the U of T, said reaction to the marks scan- 
dal on his campus is mixed. “It depends on whom you 
talk to,” he said. “I think the overriding feeling is that 
the public perception of the school has been wrongly 
affected because of the actions of a very few students. 
You can't paint this school with such a broad brush.” 

He said some students characterize professor 
Reaume as a scapegoat in a complicated issue, while 
others condemn her alleged actions, as well as the 
actions of the 30 students. Hollinger said the issue is 
a catch-22 given that there is no way for firms to gauge 
qualifications of first-year students for summer jobs, 
while students appreciate the opportunity to work these 
lucrative jobs early in their law-school career. 

But he said the use of marks from these tests is 
unreasonable given that these results are tradition- 
ally kept confidential. 

“They’re only intended to give new students an 
idea of how law school tests are graded,” he said. 
“They’re graded in a way that’s completely different 
from the tests in many undergraduate programs.” 

Hollinger said the practice of requesting these 
marks started a few years ago when law firms began 
hiring first-year summer students. He said people are 
torn on the issue and there are varying degrees of 
support and opposition to the actions the students 
took. 

“Not everybody is concerned that there was 
wrongdoing,” he said. “Many people have friends who 
are implicated here and are more concerned about 
the potentially serious consequences their friends 
could be facing.” 

The U of T faculty has so far been supportive of 
professor Reaume’s action and is looking at the 
greater issues at stake. 

“There was no wrongdoing,” said Rhonda Love, 
president of the U of T Faculty Association. “This is a 
very serious issue of academic freedom which we will 
be addressing.” 
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University of Toronto Crime Stoppers needs your help 


- Constable Chris Moy 


University of Toronto at Scarborough 
Student Crime Stoppers and the University 
of Toronto Police are asking for the com- 
munity’s assistance in providing informa- 
tion in relation to the following incidents on 
campus. 


Theft of visitor’s vehicle 

The black 1994 Honda Accord EXR 
bearing Ontario licence plate #844 ZYH 
was stolen from the University of Toronto at 
Scarborough Inner Parking lot between 8:00 
and 9:45 p.m., Sunday, February 18th, 2001. 

It is unknown at this time how entry 
was gained to the alarmed vehicle. 

It is hoped that anyone with informa- 
tion about the theft of this vehicle will take 
the time to call Student Crime Stoppers at 
(416) 222-TIPS 


Theft of a laptop computer 

On Monday, January 29th, 2001, be- 
tween 10:30 p.m. and 11:00 p.m., a grey 
Toshiba laptop computer in a soft black 
canvas carry case was stolen from beneath 
an S-Wing study carrel. The student owner 
had momentarily left it unattended. An un- 
known person quickly approached the desk 
and walked away with the case and laptop. 
There were numerous University of Toronto 
at Scarborough students studying in the 
area at the time. 


Description of item: 

Grey Toshiba laptop 4090XDVD 
Model PA5409C-E 

Serial #79013313 

Soft black carry case with handle 


The safety and security of students 
and their property while at the University of 
Toronto is everyone’s business. It is hoped 
that anyone with information as to the cur- 
rent whereabouts of this computer or the 
person responsible for the theft of this 
$4000.00 item will take the time to call Stu- 
dent Crime Stoppers. 


Student Threatened with a weapon 

At approximately 9:40 p.m. on Mon- 
day, February 19th, 2001, a male entered 
the gymnasium at the University of Toronto 
at Scarborough and threatened students 
playing basketball with a small rusty 
hatchet. He was apparently upset because 
he believed that the players had taken his 
basketball. He was accompanied by three 
other males, who restrained him and es- 
corted him from the University prior to Po- 
lice arrival. 


Description of Male: 

East Indian descent 

Height - 5’4” 

Age - approximately 17 yrs. 

Black hair 

Wearing a beige ball cap and t-shirt, 
Black jeans and 

Eyeglasses 


It is hoped that anyone with informa- 
tion as to the identity of this person will take 
the time to call Student Crime Stoppers. 


Fail to remain accident 

Between 8:30 - 9:20 a.m. on Friday, 
February 2nd, a staff member’s 1992 Lexus, 
which had been parked at the valley end of 
the Inner Parking lot at the University of To- 
ronto at Scarborough, was struck by an 
unknown vehicle. Extensive damage was 
incurred to the driver's side of the auto and 
it was moved several feet by the impact. 
Damage to the front of the offending vehi- 
cle should be apparent. It appears that 
weather conditions may have been a con- 
tributing factor to the accident. This acci- 
dent was not reported and the offending 
vehicle departed the scene. 

Many staff, students and faculty use 
the Parking lots on a daily basis at the Uni- 
versity of Toronto at Scarborough. Failing to 
accept responsibility when you damage 
someone else’s property is an act of cow- 
ardice. It is hoped that anyone with infor- 
mation as to the identity of the person or 
the offending vehicle will take the time to 
call Student Crime Stoppers. 


Student Crime Stoppers will pay a 
cash reward for any information that will 
lead to an arrest or successful conclusion 
in these incidents. Callers never have to 
give their name or testify in court, and we 
do not use call display. 

Remember, Student Crime Stoppers 
is interested in what you know, not who you 
are. 

If you have information, please call 
416-222-TIPS. 

As an alternative to Student Crime 
Stoppers, anyone wishing to report infor- 
mation who is not concerned about ano- 
nymity or a potential award, but wish to play 
their part as a concerned citizen, can con- 
tact the University Police at 416-287-7398 
or in case of emergency 416-287-7333. 


CAREERS IN THE 
APPLIED HEALTH 
SCIENCES 


Specialized programs 
for biological scicnce and 
human biology students 


FACT Demand for applied health sciences professionals is growing. 


Are you a student 
looking for a career 
in the applied 
health sci 


nces? 


MICHE 
DISCOVERY Gy 


MARCH 16, 2001 
Call Godric Lati 
i oe information 
596-31 
or 43 or 


FACT The Michener Institute is Canada's leading provider of health care education in a wide range of disciplines; 
both in evolving high tech applications, and in new and traditional therapies. 


FACT Michener grads get jobs. 96% of graduates are employed within 3 months, and in their chosen fields. 


DIPLOMA PROGRAMS 

e Acupuncture 

* Chiropody 

* Laboratory Sciences 

© Respiratory Therapy 
(degree program available 
in partnership with 
Queen's University) 


DEGREE/DIPLOMA PROGRAMS 
(in partnership with the 
University of Toronto) 

* Nuclear Medicine Technology 
* Radiation Therapy 

© Radiological Technology 


 Takea cad towards a rewst a health care career. 


rou-rree 1.800. 387. 9066 
- EMAIL info@michener. ca wessiTE www.michener. <a 
| -222 ST PATRICK STREET, TORONTO, ONTARIO 


GRADUATE PROGRAMS 

* Applied Biotechnology 

Assisted Reproductive Technology 
¢ Clinical Research Associate 

© Diagnostic Cytology 

© Genetics Technology 


Other sciences students may also meet admission requirements 


SAC ELECTIONS 


SS ATTENTION ALL FULL-TIME Sernrerer een 


UNEVERSITY OF 


Norninations Period #1 Opens 
Nominations Period #1 Closes 
Nominations Period #2 Open 
Nominations Period #2 Closes 
Campaigning Begins 

UTS Elections Forum 

St. George Hections Forum 

UTM Elections Forum 
Campaigning Ends 

Week of Election Begins 

Week of Elaction Ends 


TORONTO-STUDENTS* 


eS CREE: 


Friday, February 20th, 2001 at Farm 
Wadnesday, February 28th, 2001 at Spm 
Thursday, March Ist, 2001 at 9am 
Friday, March 2nd, 2001 at Spm - 
Monday, March 5th, 2001 af 12:01am 
Monday, March 12th, 2001 
Tuesday, March 13th, 2001 
Wednesday, March 14th, 2001 
Sunday, March 18th, 2001 af 11:59pm 
Monday, March 19th, 2001] 
Friday, March 23rd, 2001 


AVAILABLE SEATS 
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Pick up nomination forms at any SAC office or visit: www.sac.uloronto.ca 
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Christ awareness week at Scarborough 


- Mezba Mahtab 


In a joint event, the Varsity Christian Fellowship 
(VCF) and the Chinese Christian Fellowship (CCF) 
are presenting Christ Awareness Week at 
Scarborough College from February 12" through to 
the 16", following the theme, “What Would Life Be 
Without Jesus?” 

“We want to present Jesus Christ to 
Scarborough campus,” Melissa Merrick, President of 
the VCF, explained. “We want to inform visitors about 
him and clear any misconceptions that are present.” 

VCF is one of the oldest clubs on campus, dat- 
ing back 20 years. Its followers believe in the Chris- 
tian doctrines and engage in other events centering 
on the study of Christianity. Christ Awareness Week is 
the first major event held by the VCF this year. 

“We have meetings every week,” Merrick said. 
“We talk about the Christian religion and its role in our 
life. Everyone is welcome to attend these sessions.” 

This year’s exhibition featured charts and post- 
ers depicting major Christian beliefs, such as the 


teachings of Christ, the Ten Commandments and the, 


role of the Bible in modern life. Merrick drew attention 
to the posters lining up the walls around the stairs 
leading down to the Meeting Place. 

“These posters are entitled Myths and they are 
intended to inform visitors on the general misconcep- 
tions surrounding Jesus,” she commented. Designed 
to inform, the posters also attracted visitors to the stalls 
set up in the Meeting Place, where volunteers an- 
swered questions and queries. 

“We have roughly 25 volunteers from the VCF 
alone working to support our endeavors and make 
this event work,” Merrick claimed. “The Christ Aware- 
ness Week is an annual event on our calendar.” 

One of the featured draws this year was a work- 
shop entitled, “The Bible: Fact or Fiction?” Tony Costa, 
a U of T alumnus, will lead the discussion on Febru- 


ary 15", 5-7 pm in S309. According to Merrick, many 
people, Christians included, do not trust the Bible for 
facts, or place great belief in its authenticity. In the 
course of the session, Costa debated the issue, fol- 
lowing which there was an open session for ques- 
tions. 

“This is a great opportunity for those who are 
interested in the Bible,” Merrick pointed out. 

Other events included a planned drama, held by 
VCF volunteers and a Personal Testimony, held by 
Gary Weeks on February 14" (5-7pm) at B340V. Their 
purpose was to focus on what the VCF terms as Chris- 
tianity’s Big Question: “Will You Trust Christ?” 

The VCF believes that Christians believe that 
someone who repents and trusts Jesus will be justi- 
fied in God’s eyes and that the crucifixion of Jesus 
meets God’s demands for the sins of mankind. 

Commenting on the multitude of Christian groups 
on campus, Merrick pointed out that there were only 
two on Scarborough campus. 

“Essentially the only difference between the CCF 
and us is that they prefer to hold their meeting in Chi- 


nese,” she said. “We have no basic conflict of philoso- 
phy or animosity between us, as can be seen by our 
joint hosting of this event.” 

Merrick claimed to have a “very good” working 
relationship with other campus organizations. 

“The Scarborough campus is a pretty tolerant 
community, and we have not faced anyone who would 
try to harm us or isolate us. Every campus club has 
their objectives and goals, and on occasions we hold 
joint events.” 

She pointed to a recent attempt by pro-life 
protestors on campus as an example. According to 
Merrick, the VCF was approached for support, which 
was freely given. She adds that, “we worked with other 
groups such as FOCUS in the past.” 

Visitors to the stalls have been of a mixed kind, 
admitted Merrick. 

“Some are interested in learning about us and 
our beliefs, while there are some who are pretty set in 
their convictions,” she acknowledged. “Overall, the 
response has been good.” 


Mandate 


beyond. 


Membership of the Committee is as follows: 


Committee on the Office of the Ombudsperson | 


At the meeting held on February 8, 2001, the Governing Council approved the establishment of 
the Committee on the Office of the Ombudsperson. 


The Committee on the Office of the Ombudsperson is asked to: 


1. Review the Terms of Reference for the Office of the University Ombudsperson and, in light of the 
experience since 1998, consider whether any revisions are needed. 


2. Review the effectiveness of the Office’s operations. 
3. With respect to (1) and (2) identify “best practice” at peer institutions. 


4. Make a recommendation to the President for transmission to the Governing Council on the 
appointment of an Ombudsperson, effective July 1, 2001. 


In fulfilling its mandate, the Committee will consult appropriately within the University community and 


The Committee will submit its report by April 30, 2001 


Ms Mary Anne Chambers (Chair), Ms Jenny Carson (Graduate Student), Mr. Brian Davis 


The term of the University Ombudsperson, Ms Mary Ward, ends on June 30, 2001. According to | 
the Terms of Reference of the Office, she is eligible for re-appointment. Coincident with the end of Ms 
Ward’s term, the Governing Council is responsible for undertaking a review of the Office. 


(Administrative Staff), Professor lan McDonald (Teaching Staff), Ms Jacqueline Orange (Alumni), Mr. 
Fayez Quereshy (Undergraduate Student), TBA (Part-time Undergraduate Student) 


Ms Cristina Oke will serve as secretary. She can be reached at (416) 978-8427 (voice), (416) 978-8182 (fax) 
or c.oke@utoronto.ca. The Committee welcomes submissions which should be sent in confidence to the 
secretary at the following address: 


Office of the Governing Council, Simcoe Hall, Room 106, 27 King’s College Circle, University of Toronto, 
Toronto, Ontario MSS 1A1 


Submissions may also be sent by fax or e-mail. The deadline for submissions is Friday March 16, 2001. 
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Global warming: U of T scientists attempt 
to break new grounds 


- Marc Haddad 


A group of scientists led by two U of T geophysicists 
will attempt to provide the sea level “fingerprints” of polar 
ice sheet melting to prove that global climate change has 
a direct impact on the Earth’s sea level. 

Intrigued by the rates of sea level change over the 
last century, even after correction for known facts across 
various geographical locations, the team will attempt to 
find the reason for these significant changes. Jerry 
Mitrovica, U of T geophysics professor, is lead author of a 
paper to appear in the Feb. 22 issue of Nature that claims 
to have discovered the answer. And it is an answer that he 
claims has an important impact on the debate over global 
climate change. 

Mitrovica and his colleagues argue that scientists 
have not widely appreciated the fact melting from the Ant- 
arctic, for example, will have a distinctly different pattern 
or fingerprint in how it affects sea level than melting from 
Greenland or small mountain glaciers. These patterns 
are causing the variation in the global sea level rise. 

“We calculated these fingerprints using computer 
models and then showed that the observed record of sea 
level change displays the fingerprints,” says Mitrovica. 
“Sea level is rising, and based on our work and the analy- 
sis of sea level data, not only can we assess the total 
amount melting from the ice caps, but we can also tell 
where that meltwater is coming from.” 

Mitrovica conducted this research with Mark 
Tamisiea, a U of T post-doctoral fellow and second au- 
thor on the paper, James Davis of the Harvard-Smithsonian 
Center for Astrophysics, and Glenn Milne of the University 
of Durham. 


All 


Positions 


Available! 


President 


VP Admin. 

VP Finance 
Cemmunications Coord. 
Mens Rep. 

Womens Rep. 


Information & Nomination Forms for 
ALL positions available at SCAA Office! 


Nomination Deadline is MARCH 9 


Don't miss this opportunity to get involved 
with Recreation & Athletics!!! 


“In the past, people have been puzzled by the sig- 
nificant variations in sea levels in different parts of the 
world,” says Mitrovica. “Like throwing water in a bathtub, 
many scientists assumed that if polar ice melting were 
contributing to sea level rise, it would present itself evenly 
and uniformly across the Earth’s oceans.” 

Using Greenland as an example, Mitrovica alleges 
the assumption is flawed. He says everyone assumed 
that if the ice caps on Greenland were melting, all coastal 
locations would flood evenly. 

“In fact,” he continues, “if the entire Greenland ice 
cap melted, then places relatively close by, like Britain 
and Newfoundland, would actually see sea levels fall. 
The reason is fairly simple: despite its small size, the 
Greenland ice sheet exerts a strong gravitational pull on 
the seas. As the polar sheet melts, it will exert less pull, 
resulting in lower - not higher - sea levels around Green- 
land. Of course, sea levels will rise on average, and as 
the meltwater moves away from Greenland it will create 
problems for countries in the Southern Hemisphere. In 
the same way, melting from the Antarctic will raise sea 
levels in the Northern Hemisphere, but not in places like 
Australia.” 

To look for evidence of their ideas, the scientists re- 
examined the data from tide gauges that measure sea 
levels. The results startled even them. They found that 
they could fit nearly all the geographic variations in sea 
level that they saw in these tide gauges using the distinct 
sea level patterns they predicted for the melting of polar 
ice sheets. It is estimated that sea levels are rising, on 
average, by about 1.8 millimetres per year. 

“We've really strengthened the link between today's 
sea level changes and ice melting and we’ve found a way 
of unraveling the details of this link. By doing that, we’ve 
also strengthened extrapolations being made for the fu- 
ture effect of climate warming. And these extrapolations 
show continued acceleration of sea level rise late into the 
present century, leading to more flooding of coastal com- 
munities,” says Mitrovica, who is the J. Tuzo Wilson Pro- 
fessor of Geophysics. 

This study was funded by the Ontario Premier’s Re- 
search Excellence Award program, the Canadian Insti- 
tute for Advanced Research and the Natural Sciences and 
Engineering Research Council of Canada. 


GOVERNING COUNCIL 
ELECTIONS 


GRADUATE STUDENT BALLOTS MAILED 


During the week of February 19th ballots were mailed to all graduate 
students. There are elections this year in both constituencies of graduate 
students - Graduate Student Constituency I for students registered in 
Divisions I and II of the School of Graduate Studies, and Graduate Student 
Constituency II for students registered in Divisions III and IV. 


If you did not receive a ballot, or if you have questions about your eligibility 
to use a ballot, please call the Chief Returning Officer at 978-8428. - 


Ballots must be returned to Room 106, Simcoe Hall by 
5 p.m., Tuesday, March 13th, 2001. 
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Yet another private donation - $3 million from 724 


- Christie DeGror 


The University of Toronto has received yet another pri- 
vate contribution, this time an amount of $3 million from Greg 
Wolfond, the chairman of 724 Solutions Inc. The donation from 
the Toronto-based company will be channeled for the devel- 
opment of facilities and programs related to wireless infor- 
mation technology. 724 Solutions Inc. leads the market in de- 
livering secure, scalable mobile transaction Capabilities 

Private contributions have played an increasing role at 
the University of Toronto, having gained prominence ever since 
the budget cuts from the Harris government. The University of 
Toronto’s department of computer science plans to use the 
funds to establish the 724 Solutions Laboratories for Wire- 
less Information Technology in U of T’s new Bahen Centre for 
Information Technology. The 724 Solutions laboratories will 
contain laboratory and office space, as well as space that 
facilitates collaborative research between University of Toronto 
researchers and companies like 724 Solutions. 

The university also plans to use a portion of Wolfond’s 
donation to establish graduate student fellowships for the 
department of computer science that will help fund eight to ten 
“Wolfond Scholars” studying in areas related to wireless soft- 
ware research. 

“This extraordinary commitment from Greg is an impor- 
tant step towards establishing the pre-eminence of the com- 
puter science department in the new field of wireless informa- 
tion technology research, and developing a leading-edge 
graduate program in wireless IT,” says Eugene Fiume, chair 
of the Faculty of Arts and Science’s department of computer 
science. “We are extremely grateful for this generous gift, which 
will further enhance the university’s ability to attract the bright- 
est minds and position its information technology programs 
with the best in the world.” 

Wolfond founded 724 Solutions in July 1997, and helped 
take the company public in January 2000, in what was one of 
Canada’s most successful IPOs in history. 724 Solutions is 
now a global company that has helped customers like Bank 
of Montreal offer consumers the convenience of secure wire- 
less banking and brokerage using digital mobile phones and 
pagers. 

“We've built a tremendous team of talented people pull- 


local universities,” says Wolfond. “l am proud of the success 
we have achieved based on the talent and ingenuity of those 
people, and | want to continue that momentum by helping one 
of Canada’s leading universities to Capitalize on our success.” 

According to Wolfond, 724 Solutions is committed to the 
region, and has a full-time campus recruitment officer dedi- 
cated to attracting the best and the brightest students across 
the country. Nearly 60 co-operative students from post-sec- 
ondary institutions across the country have completed work/ 
Study terms at 724 Solutions since March 2000. 

The contributions from the private sector have virtually 
gone unnoticed by SAC. The past two leaders of one of Cana- 
da’s largest student body, Matt Lenner and Adam Bretholz, 
have supported private donorships. Bretholz, in an interview 
with The Underground earlier this year, said private contribu- 
tions need to be “watched”, but they aid in student life. This 
sharply contrasted Chris Ramsaroop’s position, which 
claimed contributions from companies always came with 
strings attached. Ramsaroop was the SAC president prior to 
Lenner. 

As Canada’s leading research university, U of T attracts 
more faculty awards and external research funding than any 
other Canadian university. The university receives almost $300 
million annually in research funding through grants and con- 
tracts. 

Scheduled to open in 2002, the Bahen Centre for Infor- 
mation Technology - where the 724 Solutions Laboratories for 
Wireless Information Technology will be housed - is a 400,000 
square-foot facility that will double the university's teaching 
and research programs focused on the information technol- 
ogy sector. The department of computer science, which is 
among the finest such research departments in the world, will 
be located in the Bahen Centre. 
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When the curriculum does not include abortion 


How some medical students are struggling to reform the system 


- Barbara Haas, Montreal | The McGill Daily 


One of the most conse- 
quential surgical procedures 
performed on women is one 
that few medical students ever 
learn, fewer plan to practice, 
and even fewer are willing to 
talk about. And according to 
groups like Medical Students 
For Choice (MSFC), an interna- 
tional organization of medical 
students that have been fight- 
ing for better abortion care edu- 
cation since 1993, that has to 
change. 

The MSFC co-ordinator at 
McGill University says that one 
of the biggest misconceptions 
about the organization is that 
they are pro-abortion. “Medical 
Students For Choice means 
just that: that it should be an 
option that’s available for 


women and something that 
should be discussed between 
a woman and her physician, 
and not anything that should be 
legislated.” 

The statistics are sur- 
prising. According to recent re- 
ports, between 30 and 40 per 
cent of Canadian women will 
have had an abortion in their 
lifetime. Moreover, about half of 
women who seek abortions 
are under 25, while 45 per cent 
already have children. 

In spite of those num- 
bers, however, few of the stu- 
dents in Canadian medical 
schools ever expect to provide 
abortion. According to many in 
MSFC, the reasons why are not 
hard to understand. 

Some medical students 
are simply scared. They are fa- 
miliar with cases like Barnett 
Slepian’s, an abortion provider 
who was killed in Buffalo in 
1998. Of course, Canada has 
had its own share of violence. 
Dr. Garson Romalis, a profes- 
sor at the University of British 
Columbia and a well-known 
abortionist, has been the vic- 
tim of two near-fatal attacks — 
once when he was shot near 
his Vancouver home and a sec- 
ond time last summer, when 
he was brutally stabbed. 

Rachel, who spoke on the 
condition of anonymity, is the 
coordinator of McGill’s MSFC 
chapter. Like many others in- 
volved in MSFC, she doesn't 
want her real name published 
in connection with her pro- 
choice activities. She thinks the 
fear of violence may go a long 


Helping save lives 


Captain Bruno Castonquay coordinates air rescue for the Canadian Poroes. 


way to explaining the reluctance 
of students to learn abortion 
care. 

“It'S a very good reason 
to say ‘I didn’t go into medicine 
to be threatened.’ Whether 
there’s a threat on your life or 
the threat of feeling like people 
are going to hate or really judge 
because of what you do, for a 
lot of people that’s not what they 
want in medicine. [But] for other 
people, they see this very much 
like a calling or something that 
needs to be continued. That 
was how | came to join Medical 
Students For Choice and be- 
come a co-ordinator,” she says. 

But she also knows that 
the small number of medical 
school graduates willing to pro- 
vide abortions cannot simply be 
blamed on a handful of pro-life 
activists who have turned vio- 
lent. 

Instead, Rachel says, the 
problem begins in medical 
schools. That may explain why 
MSEC, which began in the U.S. 
in 1993, is beginning to estab- 
lish chapters at a number of 
Canadian universities. 

“It is presented in lecture 
style during [obstetrics] and 
during family medicine, but it’s 
not taught in depth, really, and 
it’s definitely not mandatory,” 
says Rachel. Students do learn 
the procedure, she continues, 
“[but] it’s definitely not pre- 
sented as an easily accessi- 
ble option. It’s something that’s 
easily avoided and a little bit 
harder to seek out.” 

What’s more, training at 
other Canadian universities 


seems to be even less satis- 
factory. 

Catherine, who also 
spoke under the condition that 
her real name not be used, is 
in her third year of medical train- 
ing at the University of Western 
Ontario. She describes abor- 
tion education at her school as 
“not accessible to students.” 

The only talk of abortion 
that she’s heard in classes, 
she says, was during a discus- 
sion of how to take a patient's 
medical history. She says there 
are no courses that deal with 
abortion issues or techniques. 
So, Catherine took advantage 
of the “externship” that MSFC 
provides, in which students are 
provided a stipend and the op- 
portunity to spend a month 
working with abortion provid- 
ers. Nonetheless, she doesn’t 
know of any other students at 
Western getting that sort of 
training. “In the residency pro- 
gram, there’s only been one 
resident in years who’s shown 
interest in learning,” she says. 
“At this point, it’s not an openly 
discussed topic.” 

But according to many of 
those teaching at medical 
schools, enough is being done 
to give students the opportunity 
to go into providing abortions 
when they graduate. 

“Every student passing 
through their clinical clerkship 
gets exposed to the subject of 
family planning and abortion 
with at least a one-hour ses- 
sion. They’re made aware of 
when and where procedures 
are being performed and 


He and his colleagues and partners help Canadians in danger. They respond 
around the clock to emergencies on land or at sea and help save lives. This is 
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there’s an invitation to show up 
if they want to see and learn 
more, but few avail themselves 
of that opportunity,” says Dr. 
Paul Fournier, an obstetrician 
and gynecologist who teaches 
at McGill. 

Fournier says that abor- 
tion, as a surgical technique, 
should be learnt during resi- 
dency as an elective, and not in 
medical school, simply be- 
cause there just is not room in 
the medical school curriculum. 
“Here it may be that students’ 
expectations are not realistic,” 
says Fournier. — 

Dr. Peter Mitchell chairs 
the department of Obstetrics 
and Gynecology at the Univer- 
sity of Alberta and agrees with 
Fournier. In fact, the level of 
“anti-choice” sentiment among 
his first-year students sur- 
prised Mitchell. 

“There’s not interest to do 
it. Why force them to?” he says. 
He says the curriculum at the 
school includes discussion of 
abortion ethics and counseling, 
adding that there are opportu- 
nities to learn abortion tech- 
niques during residency, but 
that the fact is, few students take 
advantage of that opportunity. 
“One in ten shows any interest 
in learning the procedure,” 
which means about one resi- 
dent every two years, he says. 

However, according to 
many advocates of far-reaching 
abortion education in medical 
schools, like MSFC, that sort of 
attitude is dangerous. 

Stephanie, a first-year 
medical student and a mem- 
ber of the University of British 
Columbia’s MSFC chapter, 
thinks that neglecting to teach 
students about abortion-re- 
lated issues, like counseling 


and post-operative care, puts 
women who will choose to 
have abortions at risk. She says 
even doctors that are not abor- 
tion providers should be well 
informed on how to treat abor- 
tion patients. 

“If they choose not to be 
part of the abortion, that’s fine, 
but they're still responsible for 
the care,” she says. 

This is a feeling shared 
by many already in the busi- 
ness of providing abortions. 

“| think our [hope to make] 
it part of the curriculum in medi- 
cal schools is that people will 
understand all of what’s in- 
volved with abortion care, in- 
cluding being able to make re- 
ferrals, knowing what to tell 
your client if she comes to you 
and she’s pregnant,” says 
Genevieve Smith, co-ordinator 
and head nurse at Montreal’s 
Morgentaler clinic. “Women are 
consistently being told that their 
abortion wasn’t well done, that 
it was incomplete. People have 
told us that there are pieces of 
the fetus left when we know that 
we did a procedure on some- 
body and there wasn’t even a 
fetus. For us, that’s a problem.” 

Due to the small num- 
bers of medical students who 
are interested in providing abor- 
tions, MSFC representatives 
say that access to abortions in 
the future may be threatened. 

Henry Morgentaler, the 
founder of the clinic where 
Smith works, also had wom- 
en’s access to abortion in mind 
in 1988, when he challenged 


_ Canadian abortion legislation 


before the Supreme Court. At 
the time, section 251 of Cana- 
da’s Criminal Code set out that 
women could have abortions 
only when they could prove to a 
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hospital’s therapeutic abortion 
committee that their lives would 
be endangered by a pregnancy. 
Morgentaler, who had been ac- 
cused of providing illegal abor- 
tion, convinced the Supreme 
Court that section 251 meant 
that many women did not have 
sufficient access to abortion. 
The Supreme Court struck 
down section 251 and, to date, 
Canada remains without any 
law on the books regarding 
abortions. 

But according to Smith, 
for Canadian women in many 
rural regions, access to abor- 
tions remains a problem. Data 
shows that, in most provinces, 
the majority of abortions are 
performed in a few locations. 
For example, in Quebec, 75 per 
cent of abortions have to be 
performed in Montreal, while in 
P.E.|. there are no abortion fa- 
cilities at all. 

“They were finally able to 
train a doctor in New Brunswick 
at the Morgentaler clinic,” says 
Smith. “One of our [Montreal] 
doctors was flying, every two 
weeks. That was happening for 
years, that someone was flying 
to New Brunswick to provide 
services.” 

Rachel agrees. She says 
that while the situation in 
Canada is not nearly as bad as 
in the U.S. where, in 1996, 86 
per cent of all counties lacked 
an abortion provider, the prob- 
lem of access continues to 
loom large in Canada. “Rural 
communities are unable to at- 
tract people who are trained in 
this care. It’s difficult to attract 
physicians to rural areas just 
to practice medicine,” she says. 

Adds Stephanie, “If a phy- 
sician [in an isolated area] isn’t 
willing to provide the full spec- 


trum of services, that physician 
shouldn't be there.” 

Furthermore, MSFC is 
also concerned with access to 
private abortion clinics, which 
are only partially funded in most 
provinces. Abortions performed 
in clinics represent 30 per cent 
of the Canadian total and are 
an alternative to hospitals, 
which often have long waiting 
lists. 

That's a problem, Rachel 
says, because it is critical for a 
woman to be able to get an 
abortion as soon as she has 
made up her mind to do so. 
“You can’t wait with an abortion. 
| think it’s something that’s 
acute, in that sense, and if the 
hospitals aren’t capable, aren't 
willing, to keep up, a clinic will 
keep up with that. | think the 
Canada Health Act actually 
supports the idea of paying for 
clinic abortion care if it’s not 
provided in hospitals and sup- 
ports that all provinces should 
include it in their coverage.” 

In the end, MSFC is seen 
as a way to begin building net- 
works of support for pro-choice 
students. “With MSFC, | see a 
resource to allow people to see 
that, ‘Yes, there’s other people 
interested in this and wanting 
to do this.’ And we can network 
and see each other as a col- 
lective in which it’s easier to say 
‘This is something that’s impor- 
tant,” Rachel says. 

Ultimately, MSFC’s mem- 
bers believe the role of a physi- 
cian is to let a patient know her 
choices, and to provide assist- 
ance without judgement. 

“One of the benefits of 
being in medicine is learning a 
lot about humanity, what it is, 
not what it ought to be,” says 
Fournier. 


The Underground 


Everyone 
wins 


- Ted Christou 


In 1927, the Academy of Motion Picture Arts and Sciences presented 
the first annual Academy Awards in a ceremony lasting about five minutes. 
The goal of the fledgling Academy was not only to honour the previous 
year’s best work, but also to increase awareness of and interest in high 
profile pictures. Last year, in a ceremony lasting four hours, the Academy 
presented its 72nd annual awards, with the same goals. However, this 
show was a far cry from the first. There were more spectacles, more glam- 
orous fashion statements, and more long-winded speeches than Mary 
Pickford and Douglas Fairbanks could have imagined. Also, this led to an 
increased competition for attention and popular adoration. 

While still viewed as the pinnacle of Hollywood’s accolades, the Os- 
cars are no longer the only showcase for excellence in an industry that has 
gone awards crazy. The original goals of the Academy fade as a media- 
savvy public tunes in to these shows to assess the show’s entertainment 
value, rather than celebrate the evening’s winners. 

Nowhere is this trend more evident than in the 43rd Grammy Awards, 
presented February 21 (8pm EST, on CBS). While the Grammys honour 
the best in music, as opposed to film, they nevertheless represent the 
problems with awards shows. This year, the National Academy of Record- 
ing Arts and Sciences presented a whopping 100 awards, of which only a 
handful were presented during the live telecast. The rest were presented 
off-camera before the telecast began. Viewers, however, saw a variety of 
live performances from artists as diverse as Destiny’s Child and Dolly 
Parton. If, as the Academy maintains, all the awards are equally important, 
the musical numbers would be scratched and the time would be used to 
honour more artists in front of the television audience. But that doesn’t 
attract viewers. What attracts viewers is the opportunity to see bad-boy 
Eminem get in people’s faces and Madonna bump and grind in her new 
cowgirl chic ensemble. Both CBS and the Academy are aware of this fact, 
which is why their promos for the Grammys featured Madonna's tongue- 
in-cheek promise to “behave” during her performance. Even if she kept this 
promise, Madonna’s public definition of good behaviour is considerably 
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more liberal than the average person's, so the possibility of controversy, 
with vast amounts of free publicity for both star and show, is ever present. 

One reason the Grammys work so hard to attract viewers is that they 
occur in the middle of the annual awards mania. Already this year, we have 
had a multitude of awards shows, honouring film, music, and television. 
And there are more to come, climaxing with the Academy Awards, the créme 
de la créme of the awards circuit, which means that by April, the public will 
be in full-blown awards show overload. 

Such an overload is aggravated by a number of factors. Your favourite 
stars may not be blessed with one of this year’s Oscars, but that doesn't 
mean they will go home trophy-less. There exists the opportunity to re- 
ceive, among others, a Golden Globe Award, People’s Choice Award, MTV 
Award, Blockbuster Entertainment Award, Golden Satellite Award, Genie 
Award (Canada’s version of Oscar), or Independent Spirit Award. And don't 
forget the numerous international, national, and local film critics and their 
awards, or the multitude of awards handed out at film festivals throughout 
the world. For some members of the filmmaking community, there are 
specialized awards, honouring the accomplishments by African Ameri- 
cans, Latinos, gays and lesbians, women, Christians, children, senior 
citizens, students, and animals, not to mention the awards that honour 
specific branches of the film community, including actors, directors, cin- 
ematographers, editors, producers, costume designers, and hair and 
makeup artists. 

That's just film. Television has the Emmys; music, as mentioned 
previously, presents the Grammys; and theatre, specifically Broadway, gives 
out the Tonys. And each set of awards has its own spin-offs: the Emmys 
alone have spawned five separate sub-category awards shows, Primetime, 
Daytime, Sports, News, and International. 

This glut of awards can be confusing. Most people could no sooner 
name last year’s Oscar winner for Best Director (Sam Mendes) than they 
could the winner of the Grammy for Best Polka Album (Brave Combo). Nor 
do they want to. With different awards being broadcast regularly on TV and 
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film ads screaming, “On 30 Top Ten Lists! Winner of 6 Cinematography 
Awards!” there is no possible way for anyone but the most avid awards fan 
to keep it straight. : 

With all these awards theoretically sharing the same purpose — to 
honour the best — one might expect some repetition and consistency 
ameng the winners. Not so. This brings us to the second problem: the 

Subjective nature by which the winners are selected. In 1981, the New York 
Film Critics Circle selected Reds as the best picture of the year, while the 
Los Angeles Film Critics and National Board of Review chose Atlantic City. 
The Golden Globes selected On Golden Pond (Best Drama) and Arthur 
(Best Comedy), and the Oscar went to Chariots of Fire. Best Actress hon- 
Ours were divided between Meryl Streep, Bernadette Peters, Marilia Perea, 
and Katherine Hepburn. Burt Lancaster, Dudley Moore, and Henry Fonda 
split the Best Actor awards. Which group was right? 

Not every year is as divided as 1981, but rarely is there any clear 
consensus of who or what was “the best.” It’s important to remember that 
i awards given are merely a statement of one group’s opinion, and opinions 
are influenced by moods and experiences. Thus, a conservative or liberal 
| organization will be more likely to honour films reflecting that group’s point 
| of view. The religious critic would naturally be more drawn to Chariots, with 
f its devoutly Christian protagonist, than to Atlantic City, which contains erotic 
footage of Susan Sarandon bathing her breasts with lemon juice. Despite 
the biases, an overview of awards_history would indicate that there are 
basic criteria that winners must meet. All of the many awards shows have 
| rules and guidelines that dictate who is eligible for consideration, but often 
these guidelines are so broad that most films, including such “master- 
; pieces” as Porky’s and Dude, Where’s My Car?, can be submitted for Best 
; Picture consideration. Therefore, voters often rely on critics’ responses 
and trade-paper press to help determine those worthy of nomination. 

However, through the power of the dollar, the average film-goer does 
have some influence over potential nominees and winners. While a huge 
profit does not guarantee awards consideration, films that are box office 
failures are generally excluded from end-of-the-year awards, regardless of 
critical reception. The Oscar hype surrounding last year’s Snow Falling on 
Cedars was considerable upon the film’s release; however, after the film 
went nowhere at the box office, the hype faded quickly. Films that show 
| some level of financial success can anticipate being included if they fall 
into one of four categories: The Clear Choice, The Consolation Prize, The 
Promising Star, and The Fluke. The Clear Choice is the person or film so 
deserving of the award that it would seem foolish to give it to any other 
nominee. In 1977, it would have seemed unthinkable to give the special 
effects awards to any film other than Star Wars. This brings us to The 
Consolation Prize, in which a filmmaker is honoured for a different film or 
for a body of work that was previously slighted. Bette Davis believed that 
| her 1935 Oscar for Dangerous was actually a consolation for failing to be 
| nominated the previous year for Of Human Bondage. On the other end of 
the spectrum is the Promising Star, who bursts onto the scene with such 
presence that voters are convinced he or she will have a long and brilliant 
| career. Sometimes voters are right. Jennifer Jones, award winner in 1943 
for her first major film, The Song of Bernadette, went on to star in such films 
E as Duel in the Sun and Love is a Many-Splendored Thing. Other times, 
: voters miss the mark. Tatum O’Neal’s 1973 Oscar for Paper Moon, her first 
film, was the high point of her short and undistinguished career. Still, 
O’Neal’s award wasn’t a total surprise, keeping her from falling into the 
category of The Fluke, in which completely unexpected nominees take 
home the awards. Competing against the writers of Raging Bull and Ordi- 
nary People, William Peter Blatty won a 1980 Golden Globe for Best Screen- 
; play for The Ninth Configuration, a film greeted with such mixed reaction I 
that it was released directly to cable and video. 
| In the long run, what do these odd choices, sentimental dividends, 
and slew of specialized prizes mean to the consumer? The arbitrary nature 
by which the numerous awards are decided reinforces the idea that the 
most accurate judge of what is “the best” is the person putting down the 
money to be entertained. If the self-proclaimed experts can’t agree on what 
“the best’ is, why should the money-paying public assign any credibility to 
their annual declarations? Thus, we have arrived at our current state, view- 
ing awards shows as entertainment and fashion shows, not really caring 
so much who goes home with an Oscar or Grammy, as which starlet shows 
up wearing Versace and on whose arm she is escorted. 

The multitude of awards usually honour products and artists with at 
least some merit, so people might consider the critics’ choices as mere 
recommendations. In days past, the public took these recommendations 
much more to heart than they apparently do today. Last year’s big award 
winner, American Beauty, did disappointing business when released on 
video, even though the release came shortly after winning the Oscar for 
Best Picture. So, we enter the office betting pool, pop the popcorn, and curl 
up on the sofa to see who goes home with The Big Awards. And when the 
awards season is over, a few of the entertainment industry’s elite will have 
more hardware for their trophy case, and we might have a few more films, 
television shows, and albums to add to our list (or, as is often the case, to 
scratch off). 

And, really, that is how it should be. 
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The Doors open up 


Music 


- Faisal Patel 


The Doors 
The Bright Midnight Sampler 
(Bright Midnight) 


There is a toxic theory that goes 
something like this: Jim Morrison was 
a shaman. The Lizard King. His spirit 
was inhabited (literally or figuratively) by 
Indians when he was a young boy. He 
was a social revolutionary. A genius. A 
good poet. All of these things are false. 
Jim Morrison was a rock star. He was 
the most important member of The 
Doors. He was also the clown prince of 
goofy death obsessed show-offs. 

Morrison’s legacy makes it easy 
to forget that The Doors were primarily 
a pop band. Two of their records end 
with 12-minute rock epics, but those very 
same records are chock-full of snappy 
little pop tunes like “Light My Fire’, 
“Touch Me”, “Peace Frog”, and “Love Me 
Two Times”. On stage, Morrison’s the- 
atrics tended to overshadow the rest of 
the band. After all, who’s noticing the 
back line when The Lizard King is threat- 
ening to expose his penis? Still, despite 
their tendency to indulge Morrison in 
ways that seem silly in retrospect, The 
Doors were a very credible live band. 
Bootlegs have been available for years 


Attention ALL 2001 Graduate! 


Have you taken your Grad 
Picture? 


Photographer will be at the 


Book your appointment with SCSC 
in B330. DON'T MISS OUT!! 


Photos taken in Room R4105. Bring $25 (cash only). 


that attest to that, as have an EP re- 
corded live at the Hollywood Bowl and 
an LP called Absolutely Live. 

In 1996, while assembling live 
material for their box set, the three re- 
maining Doors and their former engi- 
neer, Bruce Botnick, and manager, 
Danny Sugerman uncovered a treasure 
trove of unreleased live material. In def- 
erence to fan interest in all things 
Doors, they decided to forego the edit- 
ing process and release everything. 
Over the next six years the band plans 
to release albums on an Internet-only 
basis at the rate of three recordings every 
six months for a staggering grand total 
of 36 CDs. The Bright Midnight Sampler 
is a preview of that material, nearly all of 
it from the band’s 1969 and 1970 tours. 

At more than 70 minutes long, 
The Bright Midnight.Sampler is hardly 
skimpy as far as albums go, but con- 
sidering the magnitude of the project it’s 
hard to judge the entirety of the material 
without hearing all of it. Still, in and of 
itself, the Sampler is a very pleasant lis- 
ten. The band has done a good job of 
balancing long, meandering Morrison 
epics with shorter, more accessible 
songs. The 16-minute version of “The 
End” which closes the sampler is prob- 
ably for die-hard fans and depressed 
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13-year-olds only, but everything else on 
the disc sounds fresh and surprisingly 
current. Sound quality is excellent all the 
way through and remarkably consistent 
considering the songs were culled from 
multiple performances. 

Still the disc’s greatest asset is 
that it was recorded early in the Doors 
career, before Jim Morrison became ir- 
redeemably self-indulgent. For this rea- 
son alone the Sampler is preferable to 
the long available Hollywood Bow! disc, 
which focuses on material from the 
Door’s final record, LA Woman. 

Though | doubt The Bright Mid- 
night Sampler will be of much interest 
to non-Doors fans, it certainly should 
be. Like most of their albums, it makes 
a strong case against the characteriza- 
tion of The Doors as mere vehicles for 
Jim Morrison’s minstrelsy. The time is 
right to reassess The Doors’ legacy. 
With the help of Oliver Stone and a vari- 
ety of breathless paperback biogra- 
phies, Jim Morrison is sure to remain 
an antihero to a certain type of disaf- 
fected teenager; this recording is an- 
other step in making a musical case for 
The Doors as something more than 
that. 
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One Elvis look-alike 
too many... 


ie 


- Saidah Gomez 


3000 Miles to Graceland 
Demian Lichtenstein 
(Warner Bros., 2001) 


Think way back, way, way back - to 1979, and you might recall that Kurt Russell 
played Elvis in a TV movie that changed the course of his career. John Carpenter’s 
This Is Elvis made it clear that Russell was not just a commendable child star; he had 
become a charismatic adult actor. In a roundabout way, Russell revisits this role in 
3000 Miles to Graceland. He plays Michael, a somewhat reluctant but also lethal 
member of a crew that robs Las Vegas’ Riviera Casino, all dressed as Elvis. Since it’s 
International Elvis Week, this might be considered a clever guise, or it might just look 
like a rip-off from any number of heist films, say, last year’s Reindeer Games, in which 
the robbers wore Santa Claus costumes to rob a casino during the Christmas sea- 
son. 

The concept is tired, yes, but if carried off with some small modicum of wit or 
speed, it might still pass for self-consciousness. Sad to say, producer-writer-director 
Damian Lichtenstein’s 3000 Miles to Graceland is neither witty nor speedy. It goes 
through all the usual motions of a heist film — heist, betrayal, chase, and showdown 
— and then, in case you missed them the first time, it goes through them again. The 
Elvis look-alikes, led by a psychotic Elvis devotee named Murphy (Kevin Costner in 
awesome sideburns), are Michael, Franklin (Bokeem Woodbine, who looks a little like 
Kool Keith in his Black Elvis mode), Hanson (Christian Slater), and Gus (David 
Arquette), with a chopper pilot named Jack (the irrepressible Howie Long). They’re all 
mean and ornery guys, but Murphy is the worst, the meanest and the orneriest. 

Believing that he is the King’s illegitimate child, Murphy has a particular bone to 
pick with the Establishment (apparently, whoever does the DNA tests on folks claim- 
ing an Elvis lineage), which long ago denied him his just desserts for possessing the 

| royal bloodline (his DNA results were inconclusive). And so, Murphy’s decision to rob 
| the Riviera (Paul Anka) in his Elvis get-up is motivated not only by the fact that the haul 
is some $3 million, but also by his obsessive need to wear the glittery caped costume, 
wide belt, big wig, and sunglasses. This motivation comes through in the extended 
shoot-out scene at the casino, where Murphy’s cape and glitter and sunglasses get 
lots of slow-motion screen time. 

Michael is the relative “good guy,” just out of prison and not exactly enthusiastic 
about the deed to be done, but doing it anyway, perhaps because he spent some time 
as Murphy's cellmate. Michael shown to be the relative good guy because he’s imme- 
diately hooked up with the film’s only girl-with-lines, Cybil (Courteney Cox). She’s a 
sleazy-but-cute love-interest he meets at a truck stop/motel en route to Vegas, by way 
of her adorable little boy, Jesse (David Kaye), who steals Michael's special lugs off his 
snazzy red 1959 Cadillac convertible. You see immediately that man and boy will bond, 
| given their shared affection for things having to do with cars, guns, and Cybil. Michael 
__ and Cybil’s sex scenes involve that banal sign of comic passion — the bed slamming 
___ against the wall — with the added hilarity of little Jesse sneaking in during these 
sessions to steal Michael’s wad-filled wallet. 

Still, though Michael throws his boot at Jesse and yells at Cybil when he finds 
his money missing, he’s plainly a good-hearted guy, with something worthwhile to 
offer the fatherless family unit. In other words, no matter what evil deeds Michael might 
commit, he’s not as bad a man as Murphy. Where Murphy mows people down in the 
casino or shoots some gas station guy because he feels like it, Michael tends to do 


things like shoot up glass ceilings to fall on Las Vegas cops and (ridiculously) inca- c [ 
pacitate them, rather than blast the cops outright. Spring Forma 2001 
It may be that every actor save one can write this film off as a career misstep. 
Costner and Russell have always made hit and miss choices, but this movie man- 
ages to make Slater, Arquette, Cox, and even Woodbine look pedestrian. Even the 
magnetic Ice T — who has about three minutes on screen as a mercenary with noto- Saturday March 31st | 
riously bad taste when it comes to picking scripts — looks like he’s made an unusu- 
ally bad decision this time. Not so Howie Long. As a Fox football commentator, the Sheraton Parkway hotel 
former Raider does all right, but, in everything else — from his starring role in Firestorm 
to his current gig as Teri Hatcher’s pitch-buddy on the Radio Shack TV spots, Long’s 


— 


tickets on sale in the 


performances have been consistently boring. > iosk for O 
And so, he fits right in here. Compared to movies that cover similar territory — SCSC Kios fe $4 
say, movies about heists, father-son bonds, trashy love interests, psycho killers — starting march 5th 


3000 Miles to Graceland is strictly dullsville. It's not clever enough, funny enough, 
smart enough, or even nasty enough to stand out. It is, instead, excessively flashy, rife presented by the SCSC 
with visual tricks, like fast-cut car chases, slow motion shoot-outs, unmotivated explo- 

sions, time-lapse traffic and clouds, and that blurry stop-motion technique that Wong (416)287-7047 
Kar-Wai uses so well. 3000 Miles to Graceland is a crass and silly movie. Worse, for 
all its fiery explosions shot from five angles, creaky Elvis shticks, and camera acrobat- 
ics, it’s tedious. 


http://www.scar.utoronto.ca/~undergnd/ 17 


~ The Underground 


Pollock 
Ed Harris 
(Sony Pictures Classics, 2000) 


The process of artistic creation seldom trans- 
lates well into cinema. Painters, in particular, make 
poor cinematic subjects. There seems to be some- 
thing about the relationship of artist to medium or 
media, and art as labour and expression that eludes 
their transformation into great film. More often than 
not, films about painters fall into the same tired clichés 
about the personality and character of “the artist.” In 
order to produce breathtaking works of genius and 
beauty, painters (we repeatedly tell ourselves) must 
be more than a little tragic and crazy. Think: Vincent 
and Theo, Basquiat, and | Shot Andy Warhol (or any 
film in which Warhol, as himself or as a character, 
appears). In Pollock, director/star (and Academy Award 
nominee for Best Actor) Ed Harris takes on the story of 
Jackson Pollock, the man whose paintings dragged 
American art kicking and screaming into the twentieth 
century. One might expect that the story of this art su- 
perstar must easily fall into the bland stereotypes 
mentioned above. On the other hand, like Pollock’s 
paintings, which are kinetic and daring, perhaps his 
life and career might escape these limitations and 
produce something original on film. The good news 
is that Harris’s Pollock almost makes it. Almost. 

Throughout Pollock, Harris does an admirable 
job representing the interactions of painter, paint, and 
canvas; Jackson Pollock’s artistic progression farther 
and farther into the realm of abstraction; and his sense 
of competition with his contemporaries. In short, Harris 
shows us the sense Pollock had of himself as an 
artist, and how he located himself among his peers. 

In the film’s most self-aware moment, it recog- 
nizes the limitations of film itself in capturing the artis- 
tic process. The extensive series of photographs and 
films of Pollock at work made by photojournalist Hans 
Namuth (played by Norbert Weisser) are justly famous 
for how they capture the painter in mid-creation. Harris 
shows us how these shoots were staged perform- 
ances that had nothing to do with how art is produced, 
but rather reflected a presumed viewing public’s per- 
ception of what an artist at work “should” look like: 
passionate, intense, splattered with paint. Pollock 
becomes increasingly frustrated with Namuth’s at- 
tempts to script his painting, particularly wnen Namuth 
insists Pollock paint on a glass panel so he can film 
both painting and artist’s face at the same time. His 
creativity stifled by Namuth’s camera, Pollock realizes 
the futility and falsity of the attempt to document the 
creative process. Left with little avenue to vent his frus- 
tration, Pollock returns to the house he shares with 
wife Lee Krasner (Marcia Gay Harden) at The Springs 
on Long Island, and quickly jumps into the bottle and 
down Namuth’s throat, ultimately upending the 
Thanksgiving table before his guests. 

Unfortunately, this scene also brings up what is 
Pollock's major shortcoming, its handling of biographi- 
cal details. Too often, it eclipses Pollock’s artistic gen- 
ius with the more spectacular aspects of his life, which 
couldn’t have been more tailor-made for movie-of-the- 
week melodrama. An alcoholic who suffered from bi- 
polar disorder, Pollock met his demise in a fiery 
drunken car crash, which also severely injured his 
younger lover Ruth Metzger (Jennifer Connolly) and 
killed her girlfriend. 

Admittedly, it would be difficult not to make these 
tragedies appear cheap and overwrought. Neverthe- 
less, it is precisely with these aspects of the painter's 
life that Pollock repeats the same old stereotypes of 
“artistic greatness,” and ends up feeling a little bit worn 
out. Where the story of Pollock’s life gets most inter- 
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esting, and where the film Pollock becomes most 
engaging, is in the connected story of the artist's wife. 
As Krasner, a painter who gave up much of her own 
career in order to support her husband’s, Harden turns 
in a remarkable performance that should hands-down 
win her the Best Supporting Actress Oscar for which 
she has been nominated. It is Krasner who first rec- 
ognizes Pollock’s creative vision, and who arranges 
for Peggy Guggenheim (Amy Madigan) to view his 
work, and so, facilitates Pollock’s inclusion in an in- 
ternational showcase at Guggenheim’s famous Art of 
This Century Gallery. 

Throughout Pollock, as in the painter’s life, 
Krasner is his most ardent supporter and strident 
defender. And, it would appear; many of the storms of 
the couple’s tempestuous marriage were the result of 
her belief in Pollock coming up against the painter's 
own insecurities and self-doubts. Pleasantly, Pollock 
recognizes the importance of Krasner to the story it is 
telling, and Harden is given just as important a role as 
Harris is. Krasner comes off, by far, as the more inter- 
esting and often mystifying character. Unlike Harris's 
rather clichéd characterization of Pollock, Harden’s 
Krasner is pithy, smart, and clearly dedicated both to 
the man she loves and the artist whose works she 
finds so radical and transformative. 

Pollock also raises some relatively sticky ques- 
tions about the relationship between Pollock and 
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The complexity that is Pollock 


Krasner. Why, for instance, does Krasner remain with 
a man who is verbally, emotionally, and sometimes 
physically, abusive? After Pollock’s time in the spot- 
light inevitably ends and he increasingly turns to alco- 
hol, blames Krasner for his decline and takes a young 
lover, why does Krasner continue to take the humilia- 
tion and abuse? The answers to these questions 
would, of course, be incredibly complex, and admira- 
bly, Pollock doesn’t attempt to give simplistic accounts 
of Krasner’s decisions. Rather, it hints at her possible 
motives and largely lets us decide on our own. 

In Pollock, it is not so much through Jackson 
Pollock but Lee Krasner that the relationship of artist 
to the creative process is portrayed with the most com- 
plexity and originality, despite, or rather because of, 
the fact that Krasner’s artistic life is put on the back 
burner for the sake of Pollock’s. At the end of the film, 
we are told in the closing titles that after Pollock’s death, 
Krasner’s career flourished. And that’s it. The attempt 
is never made to show how Krasner created her own 
art. And while this might simply be because Pollock is 
not at all concerned with her artistic fame, nonethe- 
less, the film’s reticence in regards to Krasner’s art 
and life is almost refreshing in contrast to its overpro- 
duction of Pollock’s. Lee Krasner’s artistic labours are 
left largely off-screen, which is a luxury Jackson Pollock 
seems never to have been afforded by either Hans 
Namuth or Ed Harris. 
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Television 


The decline of a comic genius 


- Michael Leonard 
Frasier 


(NBC — Global) 


Friday nights are worth staying home for once again; or at least they are in 
Britain. Frasier Crane (Kelsey Grammer), the no-hope, psycho radio psychiatrist, 
has returned to his usual 10pm spot on Channel 4 and all is well with the world 
once more. Or is it? 

Frasiers eighth season has all the ingredients for continued success. It 
builds on the previous season's cliff hanger ending, which left viewers with the 
following: one ex-wife named Mel (Jane Adams) and one jilted groom, Donny (Sam 
Rubinek), abandoned, respectively, by the starry-eyed and completely unstable 
lovers, Niles (David Hyde Pierce) and Daphne (Jane Leeves); Frasier himself, a 
pedantic, opinionated, and compulsively interfering psychiatrist, and his crotchety 
father, Martin (John Mahoney); two comparatively sane foils in Eddie the dog (Moose) 
and Roz (Peri Gilpin); and a Winnebago that is now the temporary home of a 
drunken lout. With these ingredients, you'd expect the mix to rise to the perfection 
of previous seasons. However, based on the evidence of the one-hour premiere 
episode, it is plain to see that the fruits in this cake are not evenly distributed. 

This is not to say that the new season is going to be bad or even that the 
opener is bad compared to many sitcoms. It is not however, up to the standard that 
devotees have come to expect from the slick Seattle-based sitcom. Whilst the 
comic potential of the aforementioned acts of desertion is immense, several fac- 
tors combine to offset their impact. There is no way that Niles and Daphne can be 
allowed to create a lasting and meaningful relationship. The romance happened 
too quickly and, within the comic conventions the show has set up over seven 
seasons, Niles doesn’t deserve Daphne. She is more suited to a Tom Cruise than 
a Mr. Lose. 

Niles has long been playing the part that Frasier held down in Cheers: Frasier 
did not get Diane (Shelley Long), so Niles cannot get Daphne. Marriage to an 
attractive woman will destroy the anarchic fulcrum around which the idiosyncratic 
Frasier and Niles gyrate in ever- increasing self-destructive circles. Rather, they 
are destined to marry and divorce a Maris (Niles’ invisible, but omnipotent ex-wife) 
or a Lillith (Bebe Neuwirth, of Cheers). Both women dominate their respective ex- 
husbands: Lillith controls Frasier intellectually, physically, and emotionally; Maris 
humiliates Niles through a tactical deployment of her own apparent weakness, 
reinforced by shrewd use of social and financial status. She uses her real or 
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psychosomatic illnesses to manipulate Niles, and his almost paranoiac desire to 
be amongst Seattle’s elite puts him at her mercy, as she is far better connected 
than he. 

There is little doubt that long-haul fans of the show want to see Niles and 
Daphne together. We all know that Niles has been carrying a massive torch fo- 
Daphne for seven seasons, and that sort of devotion deserves a reward. Yet, it is 
unlikely that Niles’ constancy has moved beyond frustrated physical desire. His 
own common-sense suggestion that they forego a physical relationship until they 
are certain of each other's feelings, meets with Daphne’s approval, but his reac- 
tion to her agreement tells the audience that sexual yearning is driving him. His 
gestures have the stock mimetic bawdiness of a commedia dell’arte character, 
invested in physical conquest. He loses his air of intellectual superiority in this 
response, becoming humanized and providing viewers with a mirror on their own 
weaknesses. 

The producers have already realised that the other potential romantic pairing 
amongst the regular cast is not a runner. There is no way that Frasier could be 
paired off with Roz, despite her obvious desirability. She may be serially promiscu- 
ous and apparently available for any man, but she chooses her partners. Frasier is 
not one of the chosen. Equally, Frasier balks at anything other than a professional 
relationship with Roz (she produces his radio show). The writers of Frasier have 
made sure the audience is aware that Roz and Frasier are not physically compat- 
ible, but also that they enjoy friendship and respect despite their mutual physical 
rejection. 

It is unfortunate that the writers have not followed this practice with Niles and 
Daphne. Given the mistake of starting Daphne and Niles down the marital path, it 
seems obvious that the series needs to back-peddle in order to save them as 
comic characters. Difficulties are already being put in the way of the romance. Mel 
has agreed to give Niles a divorce, but only on the condition that he helps her save 
face with a gradual withdrawal from the marriage. Niles has had to agree, there- 
fore, to maintain the facade of his marriage to Mel until a suitable period has 
passed to allow her to find an excuse for dumping him. Still, within the twisted 
universe of the series, Mel is a much more suitable wife for Niles. Perhaps her only 
fault as a Maris or Lillith substitute is that she is not severe enough in her appear- 
ance. However, her manipulations are superb, barbed and full of vitriol. There is 
hope that the series will sort itself out without Niles and Daphne’s marriage, as 
this could ultimately destroy it. 

The series has slipped into a gentle but perceptible decline. Already, the 
characters spend much less time at the radio station. This means that wonderfully 
comic personalities such as Bob “Bulldog” Brisco (Dan Butler), Bebe Glaser (Harriet 
Sansom Harris), and Gil Chesterton (Edward Hibbert) are no longer seen as often 
as they were and should be. Woeful characters like Simon Moon (Anthony LaPaglia), 
Daphne’s rampantly sexist brother, have taken their place. He comes all the way 
from Manchester — complete with a “London” accent — for the wedding. He takes 
over the Winnebago, steals wedding presents, and drinks to excess; in a word, he 
does nothing positive for the show. 

Even if Frasier does continue to fade, many viewers will maintain their emo- 
tional and intellectual investment in the show, motivated by nostalgia rather than 
the hallmarks of the first seven seasons — originality, wit, and superb ensemble 
work. Hopefully, when the finale comes, it will leave us with the same bittersweet 
taste as the last episode of Cheers — Sam’s (Ted Danson) turning out the lights 
allowed Kelsey Grammer to move on and front a vehicle that equalled, if not sur- 
passed, its predecessor. When Frasier has finally “left the building,” | will feel both 
regret and relief. To paraphrase Ruskin, “Every living thing is either growing or 
contracting.” Frasier has now reached the full extent of its comic growth. 
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Video 


Video Pick of the Week — 
Waking the Dead 


Waking the Dead 
Keith Gordon 
(USA/Grammercy, 2000) Rated: R 


Though some viewers might not 
compare producer-director Keith 
Gordon to John Huston as an adaptor 
of literature to film, Gordon makes films 
which are regularly praised for their 
“faithful” transfer of literary texts. A clear 
contrast lies in their choices of texts. 
Whereas Huston filmed Moby Dick, 
Maltese Falcon, and even The Bible, 
Gordon’s choices — The Chocolate 
War, A Midnight Clear, and Mother Night 
— are known but not nearly as widely 
read (he’s not aiming for the balcony, 
so to speak). As long as his films are 
small, he can retain considerable crea- 
tive control over them. His latest is an 
elusive and intriguing adaptation of 
Scott Spencer’s novel Waking the Dead. 

The film moves constantly be- 
tween two unfolding stories about one 
couple: a youthful love affair in the early 
1970s and how the man is haunted 10 
years later by his deceased lover. Field- 
ing Pierce (Billy Crudup) becomes in- 
volved with Sarah Williams (Jennifer 
Connelly), when both want to effect so- 
cial change, their shared opposition to 
the U.S. involvement in Vietnam being 
the clearest example. Fielding has po- 
litical aspirations, while Sarah feels one 
cannot work within the present system. 
Their relationship takes on a pattern 
similar to the one depicted in The Way 
We Were, regular disagreements fol- 
lowed by snuggling. Fine performances 
by the lead actors, and the partially im- 
provised dialogue, though occasionally 
redundant, make this couple’s conflict 
clear and more believable than the one 
enacted by Streisand and Redford. They 
struggle with their relationship until 
Sarah is killed along with some Chil- 
ean protestors she had been assist- 
ing. 

Fielding mourns the loss and car- 
ries on with his political career in the 
other story the film chronicles. He is liv- 
ing in Chicago and running for election 
to Congress in the early ’80s, when he 
becomes convinced Sarah is not dead 
because he continually sees, or thinks 
he sees her: on the curb, outside a res- 
taurant, and elsewhere. The film shows 
his perspective, as late at night, Field- 
ing wakes up in bed and Sarah is next 
to him but the next shot of the woman is 
his soon to be wife, Juliette (Molly 
Parker). 

The film’s website features a re- 
vealing quote from Gordon: “I’m drawn 
to a certain kind of magical realism.” 
One should always be wary of directors 
bearing interpretations since they are 


selling a product and intention is always 
a delicate thing to consider. With this in 
mind, | find his comment is helpful in 
examining his oeuvre, where realism 
and reality become slippery. In A Mid- 
night Clear, for example, young Ameri- 
can soldiers use blood to paint red 
crosses to make themselves look like 
a medical crew and so escape certain 
death at their enemies’ hands. The 
scene is nightmarish as their friend’s 
blood becomes, essentially, their dis- 
guise, and it is filled with mystery as his 
blood allows them to find safety. 

In Waking the Dead, Fielding’s vi- 
sions of Sarah are either hallucinations 
or ghost sightings. The viewer feels 
close to a resolution on the questions 
of Sarah’s existence and Fielding’s san- 
ity in a well-played scene where Sarah 
phones Fielding on the eve of the elec- 
tion and they talk for a few minutes. The 
camera holds Fielding as he and Sarah 
on the other end of the line begin to cry. 
He asks her where she is and she re- 
sponds that she is “far away,” but then 
adds, “I’m with you.” In the theatre, after 
| watched the couple hang up, | im- 
plored Fielding to “push *69”. The 
timeframe — 1983 — makes nonsense 
of my inclination, but highlights the fact 
that | wanted a definitive answer, par- 
ticularly as the film hints at one. 

Up to this point, Fielding has seen 
Sarah, or imagined her in place of 
someone else, as he does during a 
meeting with his political advisors: 
Sarah seems to speak to him but, fol- 
lowing a shot of his surprised face, the 
film cuts back to a shot of a black woman 
sitting in what was Sarah’s chair. For 
this viewer, since the phone calls in- 
volves Fielding’s senses other than 
sight alone, it seems to make her exist- 
ence more concrete, less easily dis- 
missed as hallucination and stirs up 
the questions: “can a ghost use a 
phone?,” “why do we not see her on the 
phone?,” “if she is alive why is she be- 
having so mysteriously,” and “could he 
imagine all of this?” 

Gordon’s film does not provide an 
answer to these particular questions, 
but Sarah clearly functions as Fielding’s 
conscience, pushing him to be a better 
man. In the years since her death, he 
has become complacent, less desiring 
of social change. Sarah reminds him of 
who he used to be, and he comes to 
understand this, remarking on the 
phone that she might not like him if they 
met now. Significantly, Sarah — living 
and dead — loves Fielding enough that 
she does not-demand he abandon his 
political career, his position within the 
system. 

The film never tidies up the con- 
flicting political approaches of Sarah 


and Fielding. Comparison is encour- 
aged particularly with a similar action 
by each of them. At a fund-raising din- 
ner, Sarah verbally attacks a man who 
supports the overthrow of the Chilean 
government. Later, Fielding vents at the 
escaped Chileans who disparage U.S. 
policy, despite the fact that they have 
recently come to the States to be safe 
from their own government. Each of the 
lovers clearly feels passionately enough 
about his or her position that each is 
willing to embarrass the other to make 
a point. Viewers can feel sympathetic 
for Sarah’s work outside the system, 
because we see her working at a 
church, we never see her falter, and we 
see her martyred. But Fielding’s point 
of view dominates the film. We share 
his glimpses of Sarah and even have 
some of our own, without him. He is al- 


— - Paul Ahn 


ways charming, ever ready with his easy 
smile and when his father says that he 
is a “good man,” we have little reason 
to disagree. 

Artists can deny audiences clear- 


‘cut answers when they do not know the 


answers themselves or would rather 
audiences come to their own informed 
conclusions. This film presents the opin- 
ion that there are answers but that we 
do not have (regular) access to the an- 
swers. Albert Einstein once famously 
said, “God does not play dice.” Stephen 
Hawking, proponent of scientific ran- 
domness, has responded: “Not only 
does God play dice but he throws them 
where we can’t see them.” This film 
agrees a little with both men; there are 
things beyond what we see, and there 
may even be a design of a sort, only 
darkly seen. 


SO you. 
want to 
bea 
teacher 
someday... 


Start your career at the YMCA 
while you are still in school. 
YMCA Summer Camps 
provides the training and 
experience that opens doors 

to Teachers College, Social 
Work, Physical Education and 
other child and youth-serving 
careers. If you are ready to 
commit three summers to 
children and us, you'll reap the 
rewards the rest of your life. 


POSITIONS AVAILABLE 
IN THE GREATER 
TORONTO AREA: 
Camp Counsellors, 


Directors, Coaches, 
x Supervisors 


FAX YOUR RESUME TO: (416) 413-1740 
ATTENTION: KIDS CAREER PROGRAM | 
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Games 


Stop The Presses!! 
Hottest PS2 titles... revealed!! 


Only one word can describe the level of excitment I’m experiencing: BOO-YAH! With hot new Playstation 


2 titles like these in development, gamers will certainly see the definition of videogaming change 
forever. f 


Wednesday, February 28, 2001 


- Gabriel Sin 


FINAL FANTASY X 


The first Final Fantasy title on PS2 promises to change the concept of RPG forever... 


Y Yuna is the daughter of 
a famous summoner. She 
has one blue eye and one 
green, and joins Tidus in an 
epic adventure. This will 
also be the first FF game to 
feature full voice acting. 


What happens when the most popular RPG series 
in history meets the most sophisticated videogame sys- 
tem on the face of the earth? Your answer: Final Fantasy 
X. SquareSoft has officially unveiled the game, with a 
commitment to release it in North America by Spring 2001. 
Running at a steady 60 frames per second, FFX will be 
the first in the series to substitute pre-rendered back- 
grounds for 3D environments. It will also be the first FF 
title to be compatible with SquareSoft’s on-line service. 
Imagine joining a whole army of FF characters from 
around the world in epic battles... RPG will never be the 
same. 


A Seen here is a setting 
somewhat influenced by 
the Japanese island of 
Okinawa. The story is set 
1,000 years into the future, 
in an oceanic world 
controlled by an evil force. 
SquareSoft promises to 
feature full polygonal, real 
time environments called 
“Active Field System”, 
which means during any 
action cameras will follow 
a character or perhaps 
rotate for a better view. 


<JFirst glance at the 
é vc impressive title screen. 


Y 


wit 
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YAINAL EANTASY 


A This is Tidus, the game’s central character, a 17- 
year-old athlete in an underwater sport known as 
"Blitzball”. Tidus is seen here in his sports uniform, 
holding a blade that’s made entirely out of water. 


GRAN TURISMO 3 


Hot Damn! Racing Simulations does not get better than this! 


http://www.scar.utoronto.ca/~undergnd/ 


A The stunning realism to 
Jthe GT3 cars will 
definitely be a big draw for 
this title. 


a glimpse of 


Mirage 2000, yet another = 


Scheduled for a spring 2001 release, Gran Turismo 3 is, 
without a doubt, the most anticipated PS2 title for the year. The 
main theme in this game is realism, and with the power of a next 
generation counsel Gran Turismo 3 will once again cross the line 
of reality. Sunlight filtered by the trees gently light up the puddles 
on the road, becoming shimmering pools of white-streaked re- 
flections. Cars passing through them kick up the water, creating a 
particle effect that further adds to the realism. Reflections on the 
car's windshield actually change depending on the angle. If the 
weather effects do not indulge you, then take note of the refined 
mechanical physics, enhanced opponent Al, an astonishing visual 
replay demo system, multi dimension sound effects, a new rally 
mode, world class tracks, and tons of new cars. Last | checked 
the new Mazda RX-8 and Suburu Impreza Rally Edition were 
among some of the mechanical beasts you will find at your dis- 
posal. With accolades like these, driving cars you will never be 
able to afford has never been so enjoyable. 
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The Underground porns 


UTM ousted by Scarborough 


- Paul Fabrini | 


On Tuesday February 13, 2001 the Scarborough 40n4 men’s volleyball 
team participated in eliminating any hopes UTM had of making a go of it in the 
playoffs, as UTM’s season came to an end. Scarborough needed only a tie to 
clinch a playoff berth, but did one better by beating our archrivals from across 
town. Scarborough starting with Pekka, Jussi, Captain Joe and player coach 
Mohsin, had a very strong first game, winning 25-15. The game was almost 
perfectly controlled by Scarborough, with many kills and some excellent defen- 
sive plays by the back three. The Second game was poor for Scarborough from 
the get go. UTM came out strong and took a 15-5 lead early. After battling back 
slowly Scarborough gained some momentum, but all for nought, as small er- 
rors cost the team heavily. Player coach Mohsin Bukhari got injured and played 
until Veteran Tony K. replaced him at 24-12. UTM won the game 25-12. The third 
game was all Scarborough from the beginning. With Tony having a sudden 
impact on the game, Scarborough took a 10-4 lead within minutes. The end of 
the game came as a result of a kill by captain Joe, and the final score line was 
15-1 Oin the third. A strong finish to the season for Scarborough, placing third 
and hosting Pharmacy on Tuesday February 27, 2001 at the Scarborough Gym 
at 8:00pm. Come out and support the team. 


Intramural Action for Thursday March 1 | sre: aes 


Se Mart Weill 


8:05PM ~Womens!ndoorSoccer vs SMC Downtown Campus, FHN/S 
Van leaves at 7 pm | 
9:00PM MensA|lIce Hockey vs ENG Varsity Arena th veepenny ° 


10:05PM Mends Indoor Soccer Maroons vs SGS Downtown Campus, FHN/S 
Van leaves at 9 pm 


directed by 
Poula Specdakos 


musical direction by 


Lenard Yphiting 


MAKE A DIFFERENCE... 


MARCH 7-10 « 14-17, 2001 
8:00 pm 


Leigha Lee Browne Theatre 
U of T at Scarborough 


SCSC SPRING ELECTIONS 2001: 


students/seniors $8 
adults $10 


Nomination Period: March 5-16, 2001 


Brecht and Weill's wickedly funny 
musical satire The Threepenny 
Opera takes us on a journey 
through an underworld of seedy, 


Pick up nomination package from SCSC B-330 


Positions Available: President 


VP Finance colourful characters, criminal 

: behaviour, corruption and betrayal, 
VP Admin. where absolutely everything is for 
Commissioner -Social sale. 


Academic & Services 
Communications 
Clubs 


for information or tickets call 
cultural affairs hotline 


416.287.7007 | 


SCSC SPRING ELECTIONS: March 28-29,2001 


a 
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Maroons triumph in 
classic match 


- Richard Blain 


On Monday February 12, 2001 the Scarborough Maroons 
indoor soccer team took on St. Mike's College in a classic match. 
SMC was one point behind Scarborough in the standings and 
were going to be the toughest team the young Maroons had to 
face. SMC, having the captain of the Varsity team on their squad, 
and three very gifted lines to their coach’s disposal, were also a 
big team and played a very physical game. The Maroons are a 
very talented team that, until this match, had not played to their 
potential. Coach Ahmad (Ziko) Fahimi told his squad that they 
had to shape up and play soccer. Ziko changed his starting line- 
up and the forced everyone to raise their game. Ten minutes into 
the first half, veteran forward Mohsin scored 2 quick goals and 
set-up Kaveh for another, Kem and David equaled defensively for 
this unit and prevented SMC from creating any offensive threat. 
The other powerful line on Maroons comprising of Paul, Chris, 
Alex and team captain Dan also provided some offensive punch 
scoring two goals through Paul. Assistant captain Espen had a 
strong game on the wing, and Ken, Fred, and Goalie Jay stopping 
13 of 15 shots through the match had strong outings too. Overall 
a very strong game by each and every member of the team, final 
result a 5-2 win over SMC. Maroons played extremely well, and 
are a strong contender for finishing first after regular season play. 
Come support the squad on March |” at the Athletic Centre down- 
town at 10:05 pm in the field house. 


Men’s lacrosse: 
Nobody messes with 
Scarborough! 


- Don King 


The scarborough Men’s lacrosse game on Thursday, Feb- 
ruary 15th did not see an exchange of love that is appropriate for 
that time of year. Not only did they lose the game 6-1 but it was 
called in the mid 4th quarter due to having two line brawls in less 
than a twenty minute span. The first incident resulted when a 
University College player hit Scarborough’s Ryan Grinnel from 
behind. Grinnel retaliated with a punch, emptying the UC bench 
as Scarborough’s bench watched from a distance. This led to 6 
minutes in penalties aside and one UC player being ejected for 
leaving the bench. This was followed by fifteen minutes of terrible 
Officiating and dirty play by both teams. The climax ensued when 
Scarborough defender Don MacKinlay roughed up a UC player, 
by the rules, resulting in spectators rushing on to the court to get 
in to the fray for UC as well as the already ejected UC player. In the 
mayhem, MackKinlay was speared with a stick in the back while he 
was on the ground by the spectator, who later played for St. Mike’s 
that night, and then jumped by the entire UC team. Scarborough 
did little more than defend their teammate and considering the 
circumstances of the incident their actions were completely war- 
ranted. Coach Jim Dasberg was pleased with his teams morality 
and willingness to stick up for each other yet the score was enough 
to leave him pondering the teams playoff hopes. What the penal- 
ties of this game will result in is unsure but any inequality towards 
Scarborough in the ruling is a direct result of UC’s relationship 
with the convening commettee. The fact that the two referee’s had 
to debate on expelling the original UC player for leaving the bench 
is evidence of this due to that player being a referee in the league. 
On the bright side Scarborough did score once when Grinnel 
made a beautiful pass to James Andrews who finished off a quick 
rush. Scarborough’s next game is on Thursday March 8th in the 
Upper Gym at the Athletic Centre downtown. Any support is greatly 
appreciated. 


“machine. 
Jennings... may... .Come Back to. Scarboroughl!ll!” but the season is not over 
por yet Scarborough continues its march to the Hennige on March 2nd at 9pm at 

aay ee vs. Engineering. 


Valentine strikes again 


- Tessie Kalogeras 


The Scarborough College Athletic Association held its annual Valentine’s 
Pub this year on February 15, 2001. The Association decided to hold this pub off 
campus at Platinum Sports Bar and Grill located just around the corner from the 
Scarborough campus. This change in venue was prompted by the Attic’s recent 
declaration of prohibited smoking in the campus pub. Nonetheless, the evening 
was a romantic and enjoyable event for couples and singles alike. Doors opened 
at nine but the party started stirring up well after eleven and continued strong into 
the wee hours of the night. DJ Rhyme spun a good mix of house, hip-hop and 
reggae and drew the crowd to the dance floor as always. Despite a drop in 
attendees in comparison to the SCAA’s last pub night, this night was charged 
with just as much energy and resulted in yet again another successful event for 
the SCAA. This was the Association's last pub night for the year and provided a 
great opportunity for all athletes and non-athletes to come together and have 
some fun before exam time hits. All attendees are congratulated and commended 
for braving the extreme cold and harsh weather conditions to make an appear- 
ance. As a co-organizer, | would like to extend my gratitude to my fellow co- 
organizer Ms. Aprile Nicholl who makes it a pleasure holding events like this. 
Thanks Apes, you rock! 

The SCAA would like to encourage all to come out for their annual Athletic 
Banquet that promises to be a memorable conclusion to the year’s athletic 
accomplishments. This awards presentation and dinner and dance is sched- 
uled for April 6, 2001. More information to come concerning ticket prices and 
location. 


> ‘tighi 
; Smack Down Hotel. cor the first time this year, 


coe Scarborough opened up against one of the league's best teams beating UTM 8- 
0, slapping the taste right out of their mouth. Goals came from Ryan Knight, Mike 
Barbara, James Ai \drews, Rob Koren, -Wareen Temple and Chris Theriault. 
Ryan Mari notched his second and third goals of the year when he added a pair 
__ of the sweetest goals that U of T Scarborough has seen in its last two games. 


Colin Hunter did little more than play a game worthy of the great Terry 
ropelling his team to: victory. Coach Randy Thomas could do nothing 
n odd occurrence, as his team rolled over UTM’s usually well oiled 
‘voice could be heard at Varsity Arena yelling “Finally, the 
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SAC REFERENDUM QUESTIONS 


1) Are you in favour of an increase of 69¢ in the SAC fee (paid by all full-time undergraduate students each 
academic year) beginning in the fallAvinter 2001/02 academic year to support the Lady Godiva Memorial Bnad, 
the official Meandering Bnad of the Students’ Administrative Council? 


Al Are you in favour of an increase of $2.00 (refundable) in the SAC fee (paid by all full-time undergraduate _ 
students each academic year) beginning in the fallAwinter 2001/02 academic year to support UTPulse Magazine? 


3) As approved by a previous referendum, SAC is authorized to request increases of up to 10% in the SAC 

Dental Plan Fee. Next year, this would result in an increase of $7.90 from $78.95 to $86.85 (plus applicable taxes). 
Based on negotiations, if limited by this amount, the number of complete exams, x-rays, pain control treatments, 
and units of scaling will be reduced and restrictions would be placed on polishing, fluoride treatments, - 
impacted extractions, space maintainers, sealants, emergency exams, Ss ecialist exams, treatment of infections, 
tests and units of scaling. Dental consultations and diagnostic casts would no longer be covered. 


SAC is seeking your approval for a larger increase in the fee in order to maintain current coverage. 
Are you in favour of an increase of up to $11.85 (plus a plicable taxes) in the SAC Dental Plan Fee (paid by all 
full-time undergraduate students each academic year) beginning in the fall/winter 2001/02 academic year in 
order to maintain current Dental Plan coverage? 


_) As ePrier eg nye previous referendum, SAC is authorized to request increases of up to 10% in the SAC 

ealth Plan Fee. Next year, this would result in an increase of $6.08 from $60.75 to $66.83 (plus applicable taxes). 
Based on negotiations, if limited by this amount, prescription drug coverage would be reduced from an 80% 
reimbursement to a 70% reimbursement. 


SAC is seeking your approval for a larger increase in the fee in order to maintain current coverage. 
Are you in favour of an increase of $12.76 (plus applicable taxes) in the SAC Health Plan Fee Pal by all | 
full-time undergraduate students each academic year) beginning in the fall/winter 2001/02 academic year in 
order to maintain current prescription drug coverage? 


2) Are you in favour of one-year-only increase of $1.00 in the SAC fee (paid by all full-time undergraduate 
students each academic year) in the fall/winter 2001/02 academic year to facilitate funding multi-faith prayer space? 


6) At present, all full-time undergraduate students pay each academic year a $1.25 fee to The Varsity 
newspaper approved by the Governing Council of the University of Toronto. 


In ern if opinion, should the $1 .25 Varsl fee be eliminated? Issued on the authority of Paul Kutasi, Chief Returning Officer, 2001 


@  SACELECTIONS 2001 _ 


‘= ATTENTION ALL FULL-TIME UNDERGRADUATES 


UNIVER SIT Y Oo F TORONTO-STUODENT SS“ ADMINISTRATIVE CcOuN CHIL 


PLEASE NOTE THE CHANGES IN THE DATES 


Campaigning Ends Wednesday, March 28th at 11:59pm 
Election Begins Thursday, March 29th, 2001 
Election Ends Sunday, April Ist, 2001 


GAC Presidential Forums 
Scarborough (UTS)- Monday, March 12, 2001 @ 12-2 pm Location: Meeting Place 
St. George-Tvesday, March 13, 2001 @ 12-2 pm Location: Debates Room, Hart House 
Erindale (UTM)-Wednesday, March 14, 2001 @ 12-2 pm Location: Presentation Room, Student Centre 


Any other information on the elections,visit: www.sac.utoronto.ca or call 978 4911 X225 
Check out the section with detailed information on how to vote via rosi 


Wednesday, March 7, 2001 
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Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 800 words or 
less, and they must include the writers name 
and student number. Submission does not guar- 
antee use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to ac- 
cept letters containing statements which could 
be construed as malicious or libelous. Material 
submitted will be edited at the discretion of the 
Board. Opinions expressed in unsolicited mate- 
tial such as Letters to the Editor or commentary 
articles do not necessarily represent the views 
of The Underground, its staff members, or the 
publisher. By submission, authors implicitly war- 
rant that no liability for any loss suffered through 
typographic errors, headlines or editing of the 
copy will be attached to The Underground, its 
Editorial Board or publishers. 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy 
to students of the University of Toronto 
Scarborough Campus, and through local and 
national advertising. The Underground is a 
member of Canadian University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 


tion below. Advertising questions and informa- 
tion should be directed to Nadia Alam. 


Mail: | The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 
416.287.7054 
416.287.7055 
undergnd@scar.utoronto.ca 
http://www.scar.utoronto.ca/~undergnd/ 
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The Underground 


| This Room 


| am in a room. 
Alone. 


There is a calendar in this room 

(a windowless room) 

with some of the days crossed off. 

But I’m not the one who made that neat row of blue X’s, 
(although I’m the only one here right now). 


| think it was the woman, 

that one, 

the one with the red, white and blue handkerchief knotted 
around her head. 

The tall one 

(although everyone looks tall when you’re 

enous: 


| suppose she’s average then, : 
certainly tall enough to dust even the top of the ledge 
surrounding the door 

| (which locks from the outside). 


Yes, it must have been the woman. 
that woman, 
who marked off the days 
we had been, 
we had passed by, 
| the days that 
| brushed against the hair at the nape of my neck, 
purring, dripping 
| like water leaking from a faucet 
(the old-fashioned one in the corner of this room). 


| But, hold! 
There is something 
| you must know about me — 


I've never left this room, 
the space between these four walls, that bed, made up in 
sunflowers, 
that rocking chair facing that calendar. 
That radio, small and battered, 
red with thick black knobs, 
its pores symmetrical where noise erupts the most 
| Clearly, 
its silver antenna (that handless arm that reaches to- 
wards 
someone not there). 


Oh yes, the something 

the one that you must know 

is that | cannot, must not, will not 

fight anymore, 

write anymore. 

Rather, | will crawl into the wallpaper, this yellow wallpa- 


per. 4 
p. i, “ 


Nadia Alam 


Editorial 


There is virtue in country houses, in gardens and 
orchards, in fields, streams and groves, in rustic 
recreations and plain manners, that neither cities nor 
universities enjoy. 

-AmosB. Alcott 
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Minorities should make a choice: 
equality or “special” 


- Sabrina Hoque 


Living in today’s fast-paced world, certain minority groups have endeavored and come 
a long way in order to have their views heard and reach a level in society where they are both 
respected and admired. However, once they have attained a status of equality, these minori- 
ties may not be entirely satisfied, as illustrated by a recent event involving gays and lesbian 
groups. Due to their equality gains, cases dealing with freedom of expression have proven to 
become more difficult to win in court for the gay and lesbian minority. 

These minority groups lose their perks and the “special status” once they attain a right 
to be treated equal to other Canadians. Thus they attain the benefits of mainstream society, 
but also share the pitfalls. 

In December 2000, a “community center” for the gay and lesbian population of Vancou- 
ver, called the Little Sisters Bookstore, presented their case to the Supreme Court of Canada 
against Canadian Custom’'s unfair seizure of their books (containing gay material which 
may be considered obscene). 

Canadian Customs presented their argument that it was the duty of the importer of any 
suspected obscene material to prove that it is not obscene. However, the Supreme Court 
challenged their argument by countering that it was up to the suspecting person to prove that 
the material was obscene. Nevertheless, the Supreme Court still permitted Canadian Cus- 
toms to seize suspicious obscene material, which worried the gay and lesbian groups. 

Brenda Cossman, law professor at the University of Toronto, states: “Cases based on 
equality tend to win while cases based on freedom [of expression] tend to lose.” 

The homosexual community demands special treatment compared to heterosexuals. 
They believe that “homosexual material shouldn't have the same obscenity framework as 
heterosexual material”. 

Hence, although the gay and lesbian movements want to be treated equally when it 
benefits their cause, they want special status when it is inconvenient for them to be treated 
the same as everyone else. ; 

As gays and lesbians enjoy the equal rights in society to that of any other civilian, they 
must also abide by the same rules and regulations. | feel they should not enjoy “special” 
treatment from the society. 

Following the gay community’s court cases, other minorities have brought up their own 
cases before the Supreme Court. An example of such a case would be that several religious 
groups have brought forth their arguments to have the government fund their schools, as the 
Canadian government provides subsidized funding for Catholic schools. 

In my opinion, this could prove to become a large burden upon the government of 
Canada, due to the daily emergence of new groups and societies in Canada’s multicultural 
civilization. Further, appeasing the gay and lesbian movement or any other minority move- 
ment by giving them special equality status would also prove to become a large charge upon 
our leaders. 

If each minority were to expand enough to be requesting special rights, Canada would 
be broken up into different societies, lacking a sense of unity. Also, there would be a multi- 
tude of double standards created, as each group would demand rights tailored to the speci- 
fications that are convenient for their particular group. 

Along similar lines, another recent court case was the request of workers of a certain 
religious sect for an extra hour for their lunch break on certain days so that they may attend 
prayer services. 

Granting them this right would also stir up a few consequences, unproductiveness 
being a major one. If every minority group demanded extra time, special treatment, etc. the 
society as a whole would not be able to function uniformly and there would be no such thing 
as equality. Invariably, some groups would claim that other groups are getting more conces- 
sions than others. 

| do not understand how these minorities who for the past ten years have been asking 
the courts to treat them equally are now asking for rights that would segregate them from the 
rest of society. On the other hand, | do believe that the minorities should be permitted to have 
the same rights that the majority of Canadian societies have — such as government-funded 
schooling for religious groups. Either the government should fund the education for all 
religious groups within Canada’s multicultural society, or not fund any at all. It is discrimina- 
tion against all other religious groups existing within Canada, when the government solely 
funds for the education of Catholic groups. Hence, in my opinion, the Canadian government 
shouldn't place themselves in situations where they would be vulnerable to accusations of 
being discriminatory towards minorities. Granting the minorities the same rights as the 
majority should be deemed fair and just, and if minorities are requesting to be treated 
equally as the majority...well, they should be happy to be treated equally. They shouldn't be 
asking for special rights, as they are no different from the rest of the majority. After all, isn’t 
that what the minorities are fighting for? 
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Canada’s job market idiotic at best 


- Mezba Mahtab 


Wednesday, March 7, 2001 _ 


Wednesday, March 7, 2001 


Waiting for the bus in this inclement snow the 
other day, | found some spare money at the bottom of 
my coat pocket and decided to take a taxi. Hailing one 
that just came around the corner, | got into the back 
seat and gave the driver the address. Since it was a 
good twenty minutes away, even by car, | got mired in 
conversation with the driver, whose name was Omar 
Sharif. 

Omar had come from Pakistan nearly five years 
ago. Back in his homeland, life had been hard, with 
low unemployment and corruption. Omar and his 
brother had applied to Canada and got the nod. They 
landed in Canada with their families and since then, 
life for him had been a struggle. Coming from Paki- 
stan, he did not have enough resources to buy or 
manage a business, so the only option available to 
him was to get a job. Omar surprised me by informing 
him he was a Ph. D. holder. 

A man with his credentials had trouble finding a 
job in Canada. He told me had several years of expe- 
rience in his field, but the Canadian firms all wanted 
“Canadian” experience. Thus a twenty-two year old 
graduate student was more valuable to them then he, 
a man who spent years on his topic. With not many 
options left, Omar took to driving a taxi to feed his fam- 
ily. 

“There are many in my community who gave up 
hope,” He told me, as the taxi paused at a traffic jam 
on the DVP. “Some are living on welfare and lying about 
their income. With no jobs to us, what can we do?” 

He told me he did not believe studying again 
would be an option. He had examined Devrys and 
Seneca, but found that a degree from there would not 
do him any good. 

“It's not what | studied.” He said. “Why learn com- 
puters now from scratch, and learn it half-baked?” 


When | asked him what his future plans were, 
he said his eldest son was graduating in a year’s 
time, not elaborating further. 

Omar's case is typical of many immigrants to 
Canada. They come to Canada with the dreams of a 
better job and habitat. Within a couple of months, the 
harsh reality stares at them. Their degrees are not 
recognized and their experience worthless. The lucky 
few can land a job, but for the most, two options re- 
main. Study the “hot” subject, or start a career all over 
again. For someone over forty starting all over again is 
just too tough. 

It is said Canada has most educated pizza de- 
livery boys in the world. If this is true, then why are we 
looking for 15,000 jobs as nurses, 200000 jobs for 
teachers, 50000 jobs for technical positions and 75000 
positions as researchers? Why do we need to take in 
1.3 million immigrants per year to fill the void? Do we 
not have enough to meet our needs? 

The saga does not stop there. My neighbor 
Anand, a thirty-year-old software engineer from India, 
had come to Canada four years ago. Within these four 
years, he studied in the day at Seneca, and worked at 
McDonalds in the night. Even with the Seneca degree, 
a job was unavailable. Three months ago, after he 
became a Canadian citizen, he decided to try his luck 
in the USA. Two months later, he got the position he 
wanted at an American firm, and since then has moved 
there. His chances of coming back to Canada are slim. 
And why should he? 

And thus the idiocy of Canada’s job market is 
that we continuously lose our best and brightest, ei- 
ther to menial jobs or to the country south of the bor- 
der. 


Attention Scarborough!! 


Nominations for the SCSP Board of 
Directors are starting on Wednesday, 


In honour of the passing 


of a schoolmate 


March 7, 2001, and will continue until 
March 27. Elections will be held in the 
Underground Office, R-2203E (B-206), on 
March 28, 2001. 


Positions currently available are: 


2: Full-time reps. 
1: Part-time rep. 
1: Faculty or Alumni rep 


Any interested parties should contact the 
Underground as soon as posible. 


The SCSP Annual General Meeting 
EM of=Viale Mal-i(omelam i Celatet- Nami F-leedg 
29, 2001, in the Meeting Place 
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GALLAGHER, David Michael - 
passed away tragically, as the result of 
a car accident Tuesday February 20, 
2001. 

David was 25 years of age (in his 
26th year) and was about to graduate 
this year with a Bachelor of Science 
from the University of Toronto at 
Scarborough. 


Lisa Craveiro 


ee 


The Underground 


He knows who won Popstars, but 
mum’s the word for Rick Powers. 

“I’m not going to tell you,” he says 
with a slight grin, as he sits back in his 
fourth-floor, H-Wing office. 

For Professor Powers, life has 
been one exciting ride, with stops at The 
Queen’s Journal, FAN 590, and most re- 
cently, the reality-TV series Popstars, in 
which he helps with corporate sponsor- 
ship. As a senior lecturer and the as- 
sociate chair of the division of manage- 
ment, he has many responsibilities. But 
Powers is best known for teaching the 
most popular course on campus — In- 
troduction to Management — which he 
also helped to design. 

The course is appealing because 
“the subject matter is of interest to eve- 
rybody,” explains Powers. “Business 
pervades everything we do. Even sci- 
ence students, they still need a basic 
understanding of business. This 
course will help you understand The 
Globe & Mail better.” 

But there may be another reason 
to the course’s appeal — Powers him- 
self. In the ten years that Powers has 
taught at the University of Toronto at 
Scarborough, he has become one of its 
most popular professors. He consist- 
ently wins teaching awards, his latest 
addition being the University of Toronto 
at Scarborough Faculty Award, pre- 
sented by the Scarborough College Stu- 
dent Council in 2000. 

The secret to his success? 

“The trick is to be well prepared. 
Before | go into class,” he says with a 
nod towards the TV in his office, “I check 
the news to see if there are any break- 
ing stories. | review the lecture, the new 
material I’ve added to the lecture, and 
the examples.” 

In class, Powers’ commanding 
voice keeps students from dozing off, 
nor would they want to. With discus- 
sions about the Chapters and Indigo 
“soap opera” and controversial debates 
on Nestle marketing strategies, there 
is never a dull moment in his lectures. 

“I go in there with a lot of energy,” 
explains Powers. “As soon as you get 


into that class, you owe it to the students 
to give the best teaching performance 
you can give. The best response from 
students is when they show up.” 

If attendance is the measuring 
stick, the students definitely appreciate 
his performance. His classes are al- 
ways jam-packed. “I love Powers,” said 
one first-year student. “He’s the only 
reason | come to school on Mondays.” 

Powers’ career at the University 
of Toronto at Scarborough began in 
1991, when he was a practising lawyer 
with Honda. “l had a recreation mem- 
bership here and | used to run in the 
valley atnoon hour,” he says. “! ran into 
Sandy Borins, the chair of the division 
of management, and he was looking for 
someone to teach the business law 
course here. So | started teaching, and 
six months later, he called me and of- 
fered me a full time position.” 

But Powers leads a double life. 
Outside of school, he transforms into a 
passionate rugby fan. Not only is he 
the president of the Ontario Rugby Un- 
ion, but he is also involved with the 
Queen’s University rugby team, with 
which he just completed a tour of Ar- 
gentina. His work with the FAN 590 ra- 
dio station as an international an- 
nouncer will take him to Scotland in 
three weeks for the Six Nations Rugby 


A talk with Professor 
popular - Rick Powers 


- Maggie Lau 


Tournament. 

Powers is also very devoted to 
community service. Growing up in 
Brantford, Ontario, his father, a news- 
paper executive, and his mother, a 
teacher of the visually and hearing im- 
paired, were very active in the commu- 
nity. “As | grew up, it was expected that 
I'd give something back,” he explains. 
“Being able to give back to the commu- 
nity is a very important part of what | do.” 
Following in his parents’ footsteps, 
Powers has been involved with Big 
Brothers, the Heart And Stroke Founda- 
tion, and numerous Queen’s University 
alumni associations. 

Despite all his achievements, 
Powers keeps pushing forward. “I’m 
proud of what I’ve accomplished so far,” 
he says after a bit of thought. “But! don’t 
focus on what’s happened before; | fo- 
cus on what is going to happen. | get 
up everyday, and |’m excited about 
what’s going to happen that day. There’s 
always something to do.” 

Worst fears? 

“The worst thing | can ever imag- 
ine is someone falling asleep in my 
class. The day that happens, you'll see 
me walk out that door.” 

Judging from the laughing faces 
of his students, that day will not come 
for a very long time. 
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Your legal obligations if you are in an accident 


- Constable Chris Moy 


If you are directly or indirectly in- 
volved in an accident that causes prop- 
erty damage, bodily injury, or death, there 
are several things that you are legally 
obligated to do. The Highway Traffic Act 
requires that all collisions where per- 
sons are injured, or damage valued at 
more than $1000.00 to vehicles or prop- 
erty, or damage to any highway property 
to be reported to police. There are also 
some things that you should do to pro- 
tect yourself legally if the accident in- 
jures someone or causes property 
damage. 


At the scene 


First, you must remain at, or im- 
mediately return to the scene under the 
following circumstances: 

* When the collision involves injury 
or death 

» When criminal activity was involved 
in the collision (e.g. impaired driv- 
ing, stolen vehicle, assault etc.) 

- If the collision involves federal, 
provincial or municipal vehicles 

- If the collision involves dangerous 
goods 

- If the collision involves uninsured 
or suspended drivers, and collisions 


involving damage to private, munici- 
pal or highway property. 


You can obtain more information 
about the offence of failing to remain at 
the scene of an accident in the Highway 
Traffic Act. 


Care for the injured 


Second, you must care for the in- 
jured person. You should call an am- 
bulance if it appears that someone is 
injured. You should not touch the in- 
jured person unless you have medical 
training or unless the victim’s needs are 
clear. For example, if a car is burning, 
you can pull the victim from the car. You 
should also help prevent further acci- 
dents by warning approaching traffic 
about the accident. 


Call the police 


When any of the above circum- 
stances apply you are legally obligated 
to call the police. You can obtain more 
information about the offence of failing 
to report an accident in the Highway Traf- 
fic Act. 


What you should do 


There are also several things that 
you should do. You should write down 
everything about the accident: the |i- 
cense plate of the other car, its make, 
model, and year; the other driver’s |i- 
cense number, address, and telephone 
number; the name of the other driver's 
insurance company and their insurance 
policy number; and the names and 
phone numbers of witnesses to the ac- 
cident. Upon request, you must provide 
in writing, your name, address, phone 
number, vehicle permit number, and in- 
surance information to other drivers 
who were involved in the accident, or to 
police officers or witnesses. But you 
should be careful about what you say. 
You should not admit anything. You 
should not apologize or make a state- 
ment to anyone except a police officer. 
You should not offer to pay for anything, 
and you should not accept any pay- 
ments from anyone. 

You should contact your lawyer or 
an insurance agent before you accept a 
payment or sign a release. You should 
also keep a record of your medical or 
mechanical expenses, damaged prop- 
erty, and injuries. 


Collision Reporting Centre (CRC) 


If none of the conditions apply for 
remaining at the scene of the accident, 
and total damage exceeds $1000.00 
you must attend a Collision Reporting 
Centre (only in the Greater Toronto 
Area). 

- If it is safe to do so, remove vehi- 
cles from the roadway 

- Exchange information with in- 
volved drivers and witnesses (as 
above) 

- Go, with your vehicle, to the most 
convenient CRC (map available at 
the University Police office or any 
Police Station). 

- Bring your documentation with you 
to the CRC (Driver's license, owner- 
ship and insurance, etc.) 


The CRC will take fail to remain 
reports. A Police Unit will be dispatched 
if the suspect vehicle is still in the area 
of the collision. 


For more information on this or 
any other crime prevention topics con- 
tact the University of Toronto Police at 
Scarborough at (416)287-7398. 


Ontario getting a return on 
education investment, report says 


- Shawn Jeffords, Ontario Bureau 


A report released by the Council of Ontario 
Universities shows that for every dollar invested in 
education, the provincial government makes a $1.50. 

A provincial investment of $2.1 billion in 1998 
created a revenue flow of roughly $3.2 billion for that 
same fiscal year, according to the council's find- 


ings. 


“All this report does is illustrate that universi- 
ties are one heck of an investment,” said Ken Snow- 
don, vice-president of policy and analysis for the 


council. 


The report puts more pressure to the govern- 
ment to increase funding to Ontario universities 
when they announce the provincial budget in May, 
said Henry Jacek, president of the Ontario Confed- 
eration of University Faculty (OCUFA). 

Between 1992 and 2000 the Ontario govern- 
ment decreased funding to Ontario universities by 
almost 12 per cent, according to a study by the Ca- 
nadian Association of University Teachers. 

“The fact that the [Council of Ontario Universi- 
ties], OCUFA and student groups are saying the 
same thing makes it hard for the government to ig- 
nore,” said Jacek. “What wins the battle in the end 
is the steady rain of reports calling for more fund- 


ing. 


Last week, his organization released a report 


stating that the government would have to build one 
new McMaster University every year, for the next four 
years, in order to meet the demand for university 


education. 


Snowdon and Jacek are both cautiously opti- 
mistic that the government could be persuaded to 
commit more money to education in the coming pro- 


vincial budget. 


“If you don’t make that public investment, 
sooner or later it’s going to catch up with you,” said 


Snowdon. 


Although Jacek said he agrees, he doesn’t 
believe it’s a priority for the province. “I believe that 
in their heart of hearts, the provincial government 


would like to not invest any more in the university 


system.” 


Erin George, Canadian Federation of Students 


Ontario chairperson, echoed Jacek’s sentiment. 

“| think if the government was going to be won 
over, they would have been a long time ago.” 

The Conservative government's education 
spending will catch up with them, George said. 

“Every degree or diploma earned represents 
another vote lost. You can make an argument that 
someone with an education is not going to vote for 


a government that cuts fund 
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Much Music party a go-ahead on 


KAMLOOPS, B.C. (CUP) — Much 
Music plans to hold a concert at Sun 
Peaks resort near Kamloops next week, 
despite opposition by native people 
whose claim rights to the land the ski 
resort is built on. 

The Secwepemc Nation is op- 
posed to the concert and party, which 
runs from March 6 to 11 and features 
performances by Shaggy, Our Lady 
Peace and Crazy Town. 

But Much Music plans to go ahead 
with the event, pointing out that they have 
the support of many area natives — in- 
cluding bands that belong to the 
Secwepemc Nation. 

“We never agreed to have a ski 
resort development in the area territory,” 
says Secwepemc Nation chief Arthur 
Manuel in a recent statement that 
pleads for assistance in stopping the 
event from happening. “The original 
Mount Tod ski resort was built in the 
1960s and was small enough to be tol- 
erated by our Secwepemc peoples.” 

Manuel is calling for the cancella- 
tion of the Much Music event. 

He says the resort is on land that 
was part of an agreement made in 1862 
when Chief Neskonlith and Governor 
James Douglas marked out a 1-million 
acre area for the use and benefit of the 
Secwepemc people. The land has spir- 
itual value and has served as a source 
for subsistence for the tribes. 

The Nation contends that in 1993, 
the B.C. government sold parcels of 
lands within 1862 agreement to Nippon 
Cable, without the knowledge or con- 
sent of the Secwepemc. 

Nippon Cable developed the land 
into a year-round resort, visited by thou- 
sands of people annually. 

Manual says the nationally tel- 
evised Snow Job would promote the 


Much Music spokespeople re- 
fused to comment on the controversy 
with Canadian University Press. 

However, the network points out 
that the Secwepemc people turned 
down an offer for airtime to present their 
grievance to a national audience. 

After considering moving the 
event, David Kines, vice-president and 
general manager of Much Music, an- 
nounced on Feb.28 that the show would 
proceed as planned, with the support 
of some first nation bands in the area. 

The announcement contained 
letters of support by the Kamloops, Lit- 
tle Shuswap and Whispering Pines/ 
Clinton Indian bands. 

In response, Manuel, who is also 
chair of the Shuswap Nation Tribal 
Council, wrote an open letter to Much 
Music President Moses Znaimer. 

“With your announcement you 
clearly took the side of the Sun Peaks 
Resort, whose aim is to maximize their 
profits at our peoples’ expense,” he 
wrote. “Instead of taking a principled 
stand for human rights - Much Music 


BC mountain despite First 
Nations’ concerns 


- Colin Pacholuk, The Omega 


opted for profit maximization at the ex- 
pense of the security of our people.” 

Chief Felix Arnouse of the Little 
Shuswap Band, which is a member of 
the Secwepemc Nation, said that while 
he supports Manuel's protest in princi- 
ple, the problem is not being ap- 
proached in the best manner. 

“There are different ways of doing 
things,” he says. “Things have to be ne- 
gotiated by sitting down and talking to 
people.” 

Sun Peaks spokesperson, Chris 
Nicholson, said resort feels caught in 
the middle. 

“We support the process between 
the government and the first nations 
and we support the right to peaceful pro- 
test,” he said. “It's important not to view 
this as an us versus them issue. It's 
between the government and the band.” 

Recently, Sun Peaks and 
Manuel‘s band signed a deal to create 
a $5 million dollar on-hill employee 
complex that the band will own 25 per 
cent interest in, with the option to own 
50 per cent. 


Call for Nominations 


UNIVERSITY OF TORONTO 
at SCARBOROUGH 


2000-01 TEACHING AWARD 


To recognize excellence in any of the following areas: 


area across Canada and encourage Classroom instruction 

greaterarowth, Individual advising and tutoring 
“We don’t want a Whistler-sized : 

development in our mountain,” Manuel Course design 


said. “We believe further expansion of 
the Sun Peaks resort will cause our 
Secwepemc peoples, our lands and 
waters, irreversible harm.” 


Curriculum development 
Educational development 
Research on university teaching 


News 


Innovative teaching methods 
Educational planning and policy making 


DUEDATE: Thursday, April 12, 2001 


Potential nominators are asked to obtain a copy of the guidelines from Brigitte 
Macdonald, Office of the Principal and Dean, S-409 (287-7025). 


The Teaching Award is jointly sponsored by: 
University of Toronto at Scarborough 
University of Toronto at Scarborough Alumni Association 


News 


- Jessie White and Rose Spencer (CUP) 
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Eight students arrested during 
Trent office occupation 


Jean Fau is a chief park warden for Parks Canada. He and his colleagues protect 
' the plant and animal life in our national parks. They also help Canadians explore 
and enjoy these special places. This is just one of the hundreds of services provided 


PETERBOROUGH, Ont. (CUP) - 
The police have detained eight students 
who occupied the vice-president'’s of- 
fice at a major Canadian institution. The 
Trent University students were protest- 
ing the closure of two of the university's 
colleges. 

Police shattered an exterior glass 
window in the building at 3 a.m. Thurs- 
day and arrested the female students, 
who had been in the office since Mon- 
day morning. Their charges include 
mischief and bail hearings. 

A few minutes earlier, police had 
arrested another 16 students who were 
sleeping in a hallway outside the office 
in support of the sit-in. The police de- 
tained them for two hours. 

The releases included only one 
woman who was inside the office. 
Allison Marcovitz, 24, signed a bail 
agreement. 

“It was very scary,” said Marcovitz. 
As many as 25 police in riot gear en- 
tered the building, along with a police 
dog, said the protesters outside the of- 
fice. 

The women barely had time to 
chain themselves together as they had 
practiced, said Marcovitz. They started 
singing “You Are My Sunshine” to calm 
down a crying woman, she added. 

After cutting apart the chains, po- 
lice gave the protesters two options: 
walk out or be carried out, she said. “I 
was dragged out backwards.” 

The students were protesting the 
university's board of governors’ ap- 
proval in November 1999 of an applica- 
tion to Ontario’s SuperBuild Growth 
Fund that didn’t include a clause pre- 
venting the “sale, relocation or closing 
of any college.” 

The fund is designed to provide 


by the Government of Canada. 


For more information on 


eVisit the Service Canada Access Centre nearest you 


government services: 


e Visit www.canada.gc.ca 
¢Call 1 800 O-Canada (1 800 622-6232) 
TTY/TDD: 1 800 465-7735 


money for new infrastructure. In May 
2000, Trent was awarded more than 
$26 million under SuperBuild. The uni- 
versity’s two downtown colleges have 
since been slated for closure. 

The students began their occupa- 
tion of vice-president academic Graham 
Taylor's office on Monday at 8:30 a.m. 

On Wednesday at 3 p.m., Sgt. Tim 
Farquharson delivered a letter from the 
Peterborough-Lakefield Police Depart- 
ment addressed to the “illegal occu- 
pants” of the office. It said the occupa- 
tion constituted the criminal offence of 
mischief. “Police desire a peaceful reso- 
lution of the current situation; however, 
occupiers must realize that police inter- 
vention may occur,” read the letter. 

The protesters had a sergeant as 
their liaison and they spoke with her a 
few times during the afternoon. The last 
phone call with the police was at 2 a.m., 
says Marcovitz. 

The 16 supporters outside the 
Trent building who were detained by 
police on charges of trespassing and 
mischief allege they had permission 
from Trent Security to sleep outside the 
office for the night. 

“These charges were an attempt 
to have us detained while they took away 
the other people,” says supporter 
Devan Penny. 

At a packed press conference 
Thursday, Anup Grewal, one of the 
spokespeople for the office occupiers, 
said the arrests shouldn't overshadow 
the issues behind the protest. 

Protesters say the office occupa- 
tion follows 18 months of attempted 
participation in university governance 
processes. 

The students inside the office had 
been demanding a promise to keep the 


Canada 


downtown colleges open, the creation 
of a committee to look at decision-mak- 
ing at Trent, a referendum on campus 
advertising, and the creation of a policy 
on campus privatization. 

They are also calling for the cur- 
rent administration to recognize its “cul- 
pability in the process leading up to 
these demands and grant legal and 
academic amnesty to all students in the 
current protest actions.” 

“We believe in the three ‘R's of 
education, but we also believe in the 
three ‘Ds’ — democracy, debate and 
discussion,” said protestor Tanya 
Roberts-Davies. 

In a statement, Trent president 
Bonnie Patterson said the administra- 
tion refuses to submit to any activity that 
is illegal or threatens a safe learning 
and workplace environment. 

“University administration had of- 
fered to discuss matters with these stu- 
dents, but would not negotiate the de- 
mands set by them...However, we will 
continue to consult and discuss issues 
of concern to the university community 
through legitimate means.” 

At the press conference, Erin 
George, the Ontario chairperson of the 
Canadian Federation of Students, told 
the crowd the Trent protestors were in- 
Spiring. 

“The issues here go way beyond 
the boundaries of this campus,” George 
said. “These are issues that happen 
when we see cutbacks.” 

The police station did not allow 
reporters in. 

Caption for the photo: Sarah 
Lamble (left) and Niiti Simmonds (right) 
secure the entrance to Taylor's office 
with chains and a padlock. By Alyssa 
Evetts. 
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In defense of Eminem 


- Rick Green 


Eminem lost the 
Grammy nod Album 
of the Year to Steely 
Dan. 


Not because he did not 
deserve it — even Radiohead, 
his only worthwhile competition 
in the category, told every avail- 
able media outlet that he did. 
It's just better that he lost, be- 
cause in this validation-ob- 
sessed culture, winning Album 
of the Year or Best Picture or 
whatever the top prize is at the 
People’s Choice Awards, be- 
comes a stamp of across-the- 
board credibility, a stamp that 
Eminem and his supporters 
don’t need and shouldn't want. 

By sweeping the rap cat- 
egories but losing the big one, 
Eminem stays inside his own 
territory, throwing smart bombs 
against the cement wall that 
separates youth culture from 
the grown-up mainstream. 

This way, Eminem stays 
illegitimate in the eyes of those 
haters who have either never 
heard The Marshall Mathers LP 
and just reject it because 
they've been told they should, 
or those who have heard it and 


hate it because they assume 
that Eminem’s epithets must 
be 100% indicative of his “true” 
personality. If he remains 
somehow “illegitimate,” he 
also remains viable, intriguing, 
and capable of pissing them 
off. 

He remains that way de- 
spite the asinine hype and hub- 
bub about his Elton-ized “Stan” 
and despite the overblown in- 
troduction to his performance 
by NARAS figurehead Michael 
Greene. Laidback as usual, 
Eminem grabbed his three 
awards, cleverly sang his 
smartest song, and then 
flipped everyone off, arm in arm 
with Elton John, a brilliant mu- 
sician and a trailblazing social 
egalitarian. 

A potent non-statement, 
from a dissected artist to an 
expectant public: “All this con- 
troversy and hand-wringing has 
been your problem all along.” 
A middle finger jutted promi- 
nently above the camera’s bor- 
ders. “And after all that build up, 
it still is.” As we cut to commer- 
cial, there will be no resolution. 

How beautiful. At popular 
music’s senior prom, Eminem 
did what he has done perfectly 
for the past two years: pissed 
in the punch and left us to deal 
with it. Disagreeable or not, it’s 
refreshing to see a pop star fan 


flames and not feel immedi- 
ately compelled to play the fire- 
fighter right afterwards. It is also 
refreshing to see somebody 
stand on the global stage and 
relentlessly toy with social con- 
structs, the cult of celebrity, and 
the English language, all at the 
same time. 

Now that Eminem has 
been safely rebuked by the 
thunderous event that is 
Steely’s Two Against Nature, 
the coast is apparently clear. 
The feared invasion is not com- 
ing, at least not yet, and 
Eminem will probably go away 
for a little while. So now that 
things are safe and sound and 
the battle has been won, | ex- 
tend an invitation to the haters: 
reconsider while you still can, 
before the inevitable burn of 
overexposure sets in and 
renders Eminem irrelevant. 

Come along and think a 
little before giving in to an un- 
thinking reaction. You may find 
yourself packing in an extra 
prayer before bedtime, begging 
the sweet Lord to leave Slim 
on the charts for a long, long 
while, if for no other reason 
than because he’s the only art- 
ist in the Top 40 doing anything 
that inspires any kind of seri- 
ous cultural debate and in- 
volved analysis. Alternatively, 
you might just turn full circle 


and revel in the red-faced fury 
of The Marshall Mathers LP, the 
first truly dangerous pop album 
in ten years, and the first hip- 
hop record ever that effectively 


mixes thug sensibility with the — 


snarling nihilism of punk rock 
and the firecracker irreverence 
of Lenny Bruce. If you still can’t 
get past the cuss words, then, 
by all means, continue garden- 
ing or rocking’ out to Matchbox 
Twenty, because people like 
you deny anything vaguely chal- 
lenging or subversive in main- 
stream culture, from Elvis 
Presley to Andy Kaufman to 


Public Enemy to Marshall - 


Mathers. 

Obviously, | like Eminem. 
| think there’s much more to 
him than there is to the aver- 
age pop star: he could be a 
genetic splicing of Kurt 
Cobain’s wounded anger with 
Axl Rose’s hair-trigger temper, 
raised on a steady diet of NWA 
and George Carlin records. | 
admire his fearlessness, the 
way he gets a kick out of the 
whirlwind he causes. | envy his 
ability to thrive in rap music, a 
game where you are often 


judged by how much creativity — 


you can put into a kiss-off. | en-— 


joy his grossly under-appreci- 
ated sense of humor, as Sar- 


castic and self-effacing as it is _ 


juvenile and self-aggrandizing. 
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Most of all, | like his skill. None 
of this would be happening, not 
the tens of millions of records 
sold worldwide, not the 
Haddasah Lieberman-led 
Congressional Hearings on 
his lyrical content last fall, and 
certainly not the deafening 
racket over these silly awards 
if Eminem could not hold it 
down. That’s the biggest rea- 
son why people don’t know 


what to do with him: he’s really 


good. 

| must admit there is 
plenty to digest on The 
Marshall Mathers LP. It’s a 75- 
minute sustained howl, vicious 
rhyme after vicious rhyme about 
homosexuals, women, vio- 
lence, drugs, Columbine, his 
own mother, and all sorts of 
mayhem, filtered through three 
distinct personalities vying for 
airtime in one young man’s 
throat. Some of the material, 
like “Kim,” where Mathers plays 
himself and his wife in a 
graphic and disturbing murder 
fantasy, came closer to scaring 
me upon initial contact. This is 
not kid stuff, and the quirky and 
comparatively innocuous bub- 
ble-gum name-calling in the 
TRL smash “The Real Slim 
Shady” is an exception, not the 
rule. 

So | kept listening — to 
the record, to the explosive re- 
sponses from indignant gay 
rights groups and PTA presi- 
dents, concerned women and 
government officials, confused 
rock critics and hip hop heads. 
Before long, | realized | was lis- 
tening to the album in its en- 
tirety more than once a day. 
People kept debating, on MTV, 
in Rolling Stone, in The Source, 
in Congress (hearing Mrs. 
Lieberman recite “Kill You” was 
unsettling and surreal), on 
street corners. My dad asked 
me about “this Eminem guy.” 
And Marshall himself just rolled 
right through, pistol-whipping 
someone outside a nightclub, 
counter-suing his mother, sell- 
ing out stadiums, and refusing 
to answer any questions about 


the volatile content of his 
hugely popular album. 

And then, at some point, 
all the static and all the ques- 
tion marks went away, and my 
take on the whole thing turned 
crystal clear. | decided that this 
record is brilliant, as brilliant as 
anything I’d heard in a long 
time, because it’s that rarest of 
beasts: an artistically satisfying 
multi-platinum major label hit 
that galvanizes cultural reaction 
and challenges the way we re- 
ceive popular music. 

Eminem uses words like 
“faggot” and “bitch” as fre- 
quently as most people use 
“and” or “the,” littering his 
rhymes with tales of fantastic 
violence and substance abuse. 
He intelligently challenges par- 
ents to take care of their chil- 
dren and quit blaming celebrity 
culture, cautions against ob- 
sessive fanaticism by clearly 
delineating the stark line be- 
tween performer and perform- 
ance, and takes on the govern- 
ment for its wild-goose-chas- 
ing after the entertainment in- 
dustry following the tragedy in 
Littleton. Moreover, whenever 
there is a space to be filled, he 
stuffs it with wise-ass wordplay 
and high school-level bath- 
room jokes. 

This is pop art at its fin- 
est: three completely different 
styles, three completely differ- 
ent characters, seamlessly 
woven together on one record. 
Slim Shady is the brutal, close- 
minded evil that blossoms in- 
side disenfranchised men with 
spirit-crushing jobs, dysfunc- 
tional family lives, and bleak 
prospects: Fight Club gone ig- 
norant. Marshall Mathers is the 
struggling voice trying to find 
reason, the flickering porch 
light in the downpour, the angry 
kid shouting at the top of his 
lungs because he doesn’t 
know how else to respond to a 
world so profoundly messed 
up. Eminem is the stage name, 
the class clown willing to say 
just about anything to avoid 
being bullied, hungry to soak 


up the attention so sorely lack- 
ing elsewhere in his life. 

But does that make it cool 
to spew endlessly about killing 
gays and women, all the while 
employing wildly offensive 
phraseology? Nope. Is it true 
that much of our literature and 
film is pockmarked with such 
scumbag sentiments, and that 
we never so much as bat an 
eyelash because, hey, that’s 
what writers do? Yes. 

Therefore, we revisit Slim 
and Dre’s own not fully articu- 
lated but quite credible line of 
defense, the same one Ice-T 
himself threw down over that 
whole “Cop Killer” fiasco. If 
Marshall Mathers was a 
screenwriter who crafted a 
screenplay of comparable com- 
plexity to what he’s achieved 
with this record, creating these 
characters for a film about an 
abused and abusive young 
man whose deep emotional 
scarring manifests itself 
through manic depression and 
schizophrenia, he’d probably 
be hailed as an incisive 
postmodernist or at least a 
credible and imaginative artist. 
Ditto if he was a novelist or play- 
wright. 

He certainly wouldn’t be 
castigated for conjuring up such 
an over-the-top homophobe. If 
he was a performance artist 
who never broke character(s), 
even in interviews, so as to 
keep everyone guessing about 
when the “real” him was talk- 
ing, he’d probably be called vi- 
sionary for subverting our ex- 
pectations and commenting on 
the audience/artist relation- 
ship. He would probably even 
beg comparisons to Andy 
Kaufman and other confronta- 
tional entertainers who have 
blurred the distinction between 
where the act ends and reality 
begins. 

And if he were a stand- 
up comic, using taboo phrases 
and derogatory terms initially to 
shock but eventually to numb 
his audience to the ridiculous 
stigma attached to words, he’d 


be the heir apparent to Bruce 
and Carlin, the latest in a line 
of risk-taking First Amendment 
mavericks. 

However, he is a pop 
musician, and in the eyes of the 
overwhelming majority of the 
public, pop music does not 
qualify as an art form. We want 
three minutes of clear-headed 
finger-snapping bliss, not 
loaded material that actually 
requires us to come armed with 
our analytical skills. The re- 
sponse to The Marshall 
Mathers LP from disconnected 
conservatives and hypersensi- 
tive liberals is hard and fast: 
Eminem’s a hatemonger and 
a psychopath, a degenerate in 
need of muzzling. 

Slim is doubly screwed 
as a rapper operating on the 
fringes of the pop world. He is 
bound by genre constraints that 
do not apply to similarly themed 
works by such “peers” as... 
well, Steely Dan. It should be 
noted that Two Against Nature 
sports one song in which a first- 
person narrator has an affair 
with an underage woman and 
another in which someone 
sexually propositions his 
cousin. However, these men 
are in their mid-40s, and they 
play guitars and such, so they 
must be storytellers! Eminem, 
on the other hand, raps. Off go 
the boomer alarms and, largely, 
the boomers are still the (white) 
boys and girls voting for the 
Grammys. In their eyes, he 
must be cut down for raping his 
mom and killing his wife in his 
songs, because, well, because 
itis just different! After all, what 
rapper is sophisticated 
enough to be a storyteller? 

A lot of them, actually, and 
particularly this one. Neverthe- 
less, none of it really matters. It 
all rolls off Eminem's back like 
re-pressed records off an as- 
sembly line. His biggest win on 
Grammy night was not win- 
ning. And, if you still want to 
hate, be my guest. | am sure 
Marshall Mathers would not 
have it any other way 
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The Underground 


‘Hollywood is dead!’ ‘Studios have 
taken over the film industry!’ ‘North 
American cinema has been taken over 
by the capitalist machine!’...Whether or 
not any of these statements are actu- 
ally true does not take from the fact that 
they resonate throughout the North 
American film scene. For some time 
now, critics have predicted, chronicled, 
and meditated upon what they call ‘The 
Death of Hollywood’. Of course, this is 
in actuality a more figurative than physi- 
cal death (as exemplified by last year’s 
industry revenues which marked a 
steady increase over the past few 
years). And though the statements 
above may seem reductive and serve to 
oversimplify the present situation of film- 
making, they point to an interesting phe- 
nomenon nonetheless. 

What some critics refer to as ‘The 
Death of Hollywood’ is more the proc- 
ess of commercialization or 
‘commodification’. The ‘death’, then, 
becomes a shift in emphasis away from 
‘the art of movie making’ and focuses 
more on turning a profit. Ideas that reso- 
nate in popular culture are raped by this 
process, synthesized and syndicated 
into oblivion. Examples of this are notin 
short supply. Think of ‘boy bands’ or 
18-year-old surgically augmented fe- 
male pop stars, think of Star Trek or TV 
shows about dysfunctional families. 
Somewhere, somehow, some corporate 
exec was struck, (probably ‘just as all 
hope was lost’) with the realization that 
if one ‘thing’ sells, a strategically simi- 
lar incarnation of that same idea will sell 
as well... at least until its inevitable de- 
cent into the abyss of the ‘old tired 
cliché’. Whatis doubly impressive about 
this process is the potential for product 
endorsements. By repeatedly attach- 
ing a given product to any cultural phe- 
nomenon (i.e.: Cell phones and leather 
in The Matrix or Ray Ban sunglasses in 
Men in Black), the product becomes in- 
trinsically joined to the general experi- 
ence. If it's a positive experience, the 
product becomes a signifier, a reminder, 
and a way for the consumer to relive that 
experience vicariously. 

Pretty much any film produced by 
a large Hollywood studio adopts this 
philosophy and is loaded with product 
placements and endorsements. It is 
also likely to be an incarnation of some 
other movie that was successful six 
months ago. So what is the point of all 
of this you might ask? 

Well, something very interesting 
has been happening over the past while 
which, if even only for a brief period, may 
provide the savvy (and by now cynical) 
filmgoer with a breath of fresh air. Simi- 
lar to swarms of locusts, the process of 
commodification eats up all of the 
present consumables and then must 
looks elsewhere for its fodder. The 
movie industry seems to be doing 
something similar to this. The relative 
success of some comparatively smaller 
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Salvation from across the sea -Psni 


How | learned to stop worrying and love 


the foreign film 


budget foreign films like: A/l About My 
Mother, Life is Beautiful, Run Lola Run, 
and the more recent Crouching Tiger 
Hidden Dragon has peaked an interest 
in the ‘consumer’ and therefore in the 
studios and distributors that provide for 
their beloved customers. The effect is 
quite simple. More foreign films are now 
receiving critical attention in North 
America. 

There is a whole world of film that 
exists outside the 35mm Hollywood 
celluloid strip. The opportunity pre- 
sented by increased access to foreign 
films gives North American viewers the 
chance to view films with a heavier em- 
phasis on the artistry of cinema. | am 
reminded in particular about an experi- 
ence | had while attending this year’s 
Film Festival in Toronto, which runs an- 
nually in September. It was a film called 
Angels of The Universe and it came 
from Iceland. The director (Fridrik Por 
Fridriksson) introduced the movie as 
inspired by the death of his best friend’s 
brother, to whom he was also very 
close. He spoke eloquently and pas- 
sionately about his film, and after the 
screening, of the messages it encap- 
sulated for him. After shaking his hand 
| left for home and thought a great deal 
about what | had just witnessed. Tech- 
nically, the rough edits, grainy images, 
and poor lighting conditions are all in- 
dicative of a poor production. But this 
was very different. Every rough edit, 


every momentarily blurred scene, every 
shaky zoom in and zoom out gave this 
film something that not many polished 


big budget productions have. Charac- 
ter. Combined with many other ‘un-con- 
ventions’ of Hollywood like eerily long 
scenes focusing on inanimate objects, 
the absence of scoring, and the use of 
figurative imagery to elaborate meta- 
phorically instead of explicitly on the 
unfolding narrative, this film became a 
totally unique and powerful experience. 
The personalities of the artists shone 
through as viewers broke through lan- 
guage barriers and empathized with the 
film on a more universal plane. 

More recently, while attending a 
monthly film series called Talk Cinema, 
we watched a Chinese film called The 
Road Home. \t was a simple love story 
centering on a young girl in a small 
town. There were no explosions, no 
guns, nor any trace of anyone ‘kung fu 
fighting’. Instead viewers were treated 
to a minimalist, grassroots chronicle of 
a love shared between a man and a 
woman. Though very simple in its de- 
sign, its power lay in its ability to evince, 
for the audience, emotions like love, 
sadness, and anticipation. This ability 
is of course, a rarity amongst North 
American films, which trade this kind of 
integrity for the dollar value attached to 
‘cheap thrills’. The Road Home did 
more than simply defy the typical genus 
of past Chinese imports (think Jackie 
Chan). Rather, the very nature of the 
slow moving ‘special effects chal- 
lenged’ plot was, by Yimou’s own con- 
ceit in a promotional interview: ‘a reac- 
tion against really vulgar commercial 
film which dominate our screens’. In 


years past, films like these would never 
get releases beyond those they pro- 
cured in the few film festivals we enjoy 
only in major cultural centers in North 
America. However, due to recent inter- 
ests, these films and many more like 
them are being given wider and wider 
releases and becoming accessible to 
more people. Audiences across this 
continent now have a larger opportunity 
than ever to view artistically significant 
films virtually untouched by the forces 
of commercialization that plague our 
own productions. 

There is of course the inevitable 
danger associated with foreign film in- 
flux. North America responded rather 
quickly to successful movies like Life is 
Beautiful and La Femme Nikita with their 
renditions in the forms of Jakob the Liar 
and Point Of No Return respectively. 
Both were, to say the least, inferior to 
the original from which they were cop- 
ied but then, this is exactly my point: 
‘Hark ye all disenchanted moviegoers! 
Run out and watch as many of these 
films as you can before they fall victim 
to corporate zeroxing. Watch them while 
the purity of the experience remains in- 
tact!’ 

| don’t like to imply that the ends 
justify the means, but in this case there 
is really no escape. We are presently 
being exposed to what may be the last 
bastion of ‘uncommodified’ cinema. 
The corporate bomb has already been 
dropped. All that is left at times like 
these it seems, is to ride it enthusiasti- 
cally all the way down. 
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The Taiko 


Drummers return 


- Greg Brown 


VThe Taiko Ensemble 
prepares for their next set |. 


Raz, 


A Kwasi Dunyo and Kiyoshi Nagata combine their skills, 


producing music that challenges cultural borders 
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After a delay of two weeks, Kiyoshi Nagata and 
his Taiko Ensemble wowed Scarborough, with a pow- 
erful performance. Tuesday, February 27th saw the 
second half of the Cultural Affairs Music of All Lati- 
tudes series. For those who are not acquainted with 
the talents of this group or the melodic beauty that the 
Taiko represents, | need only two words to describe 
the experience: simply breathtaking. 

With strong roots that run deeply through Japa- 
nese culture, the Taiko is mainly characterized by its 
deep, commanding sound and its pulsating beat that 
is achieved only through the most careful of 
synchronizations. One needs only to meet the deter- 
mined eyes of each performer in order to gain a sense 
of their dedication and ability. Undoubtedly, these art- 
ists have stocked up endless hours of rehearsal time 
to display this level of skill and talent. Like a musical 
mantra, the many tones created by the Taiko drum- 
mers became a vehicle that could transport the audi- 
ence to worlds of serenity, anticipation, and excitement. 

Accompanying the troupe were two other per- 
formers, Zhou Wei, a master of the Chinese bamboo 
flute and member of the Silk Ensemble, and Kwasi 
Dunyo, a professional African percussionist, who also 
acts as the Artistic Director for the Kekeli African Drum 
Ensemble. Both these performers, already highly dis- 


D> Zhou Wei demonstrates his mastery 
of the Chinese bamboo flute 


tinguished artists in their own right, presented them- 
selves well, playing a few beautiful pieces that were 
representative of their respective cultral styles. Despite 
its noticeably strong African flavor, Dunyo’s drumming 
formed a striking, albeit less thunderous, resemblance 
to that of the Taiko drummers, while the soothing melo- 
dies produced by Wei’s flute offered a starkly different, 
sometimes subdued voice. 

In a stunning acknowledgement of the enrich- 
ing benefits or even importance of cultural integration, 
both Dunyo and Wei performed several specially pre- 
pared pieces in conjunction with the Taiko Ensemble. 
The brilliant combination of the different, often highly 
contrasting, sounds stretched the overall show all the 
way from the realm of the traditional to that of the truly 
unique. 

For the true music enthusiast or the casual lis- 
tener, the performers put on a fascinating show. They 
not only offered an impressive look into the music of 
the three distinct styles, but also succeeded in uniting 
them in rhythimical harmony. The Cultural Affairs de- 
partment would like to thank Long and McQuade, the 
Council on Student Services, the SCSC, and the UTSc 
Alumni Association for helping to sponsor this memo- 
rable event. 
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Don’t see Spot run 


See Spot Run 
Director: John Whitesell 
(Warner Bros., 2001) 


See a Mafia boss get one of his 
testicles bitten off by a bullmastiff. See 
a moronic mailman sliding around, for 
what seems like an eternity, in the dog’s 
excrement. 

Better yet, do your kids a favor - 
and take them to see something more 
worthwhile than the relentlessly vulgar 
and stupid See Spot Run. 

After he is attacked during a drug 
raid, the angry Mafia boss (Paul Sorvino) 
puts out a contract on the dog, FBI Agent 
11 (Bob the bullmastiff). 

“If the two of youse don’t whack 
this pooch, then the two of youse is go- 
ing to get whacked,” he tells his bun- 
gling hit man, played by veteran 
goombah Joe Viterelli (Analyze This) 
and Stephen R. Schirripa (very much 
along the lines of the burglars in Home 
Alone). 

Agent 11 then disappears from the 
film for a half-hour as it focuses on a 
Big Daddy-rip-off subplot about the ir- 
responsible mailman (David Arquette), 
who accepts temporary custody of a fa- 
therless 6-year-old (Angus Jones) while 
his mother (Leslie Bibb), on whom he 
has romantic designs, is away on a 
business trip. 

An overwhelming eight 
screenwriters (including George Gallo, 
whose résumé runs downhill from Mid- 
night Run to Double Take) contrive to 
bring man, boy and dog together after a 
botched assassination attempt, with the 
hit men in comical pursuit. 

When he’s not wallowing in doggy 
doo, Arquette fights off attacking dogs, 
lights up from repeated electric shocks 
and gets tangled up in bubble wrap 
that’s inflated with helium. 

The actor, all too desperate for 
laughs that this film seldom delivers, 
also gets to break dance with Anthony 
Anderson (Me, Myself and Irene), a gifted 
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comic presence who’s wasted in a 
buddy role. So is Bibb, who is covered 
in mud in one particularly humiliating 
scene. 

Besides the deadpan 6-year-old 
Jones, the only human performer who 
escapes with his dignity intact is Michael 
Duncan Clarke, who was Oscar-nomi- 
nated as the gentle giant prisoner in The 
Green Mile. 

He is endearing as Agent 11’s 
longtime partner and is convincingly 
distraught when the dog is supposedly 
shipped to Alaska for his own protec- 
tion. 

The most expressive talent on 
view is by far Bob the bullmastiff, who 
triumphs over the hackneyed direction 
by Chris Whitsell (Calendar Girl) and the 
all-too-familiar Vancouver locations, 
which are once again supposed to be 
impersonating Seattle. 

The ads for See Spot Run shame- 
lessly publicize it as “The Best Family 
Film of the Season.” If that is true, a trip 
to the video store may be a worthwhile 
option 


- Michael Leonard 
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Sun. Sand. Study. An unlikely combination — 
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at Carleton University in Ottawa. Flexible and 
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Disaster hits the south 


- Paul Ernstein 


The Mexican 
Director: Gore Verbinski 
(DreamWorks, 2001) Rated: R 


Make no mistake. The Mexican is 
a star vehicle in which both Brad Pitt 
and Julia Roberts mug their way 
through the film, always seeming dis- 
tracted, as if wondering when their 
paychecks are going to arrive. Actually, 
Pitt and Robers spend precious little 
time together, about ten minutes in to- 
tal, at the beginning and the end of the 
film. Nonetheless, perhaps this is a 
good thing, as the “romance” between 
their characters is hardly developed and 
there is a distinct lack of chemistry be- 
tween the actors. The film is overly long, 
or perhaps just ploddingly paced and 
unnecessarily repetitive: it runs two 
hours, but it feels more like forever. In 
addition, the plot, which is told a number 
of different ways, a number of different 
times, is really rather contrived and bor- 
ing. 

The Mexican follows the turbulent 
near-end of the relationship between 
hapless Mafia gopher Jerry Welbach 
(Pitt) and his obsessive, psycho-bab- 
bling girlfriend Samantha Barzel 
(Roberts), who reduces everything in 
her life to “blame-shifting” and others’ 
inability to express their emotions. It 
seems that, just as Jerry is about to get 
out of the crime business, he is given 
(another) ‘one last job’ — to go to 
Mexico, meet up with an American ex- 
patriate named Beck (David Krumholtz), 
and bring him and the pricey antique 
gun he is holding (named, naturally, “the 
Mexican’), back to his bosses in LA. At 
the same time, Sam, having had 
enough, heads out for a new life as a 
waitress, and eventually a croupier, in 
Las Vegas. 

Well, things go wrong for both of 
them. 

Jerry faces a series of disastrous 
mishaps that prevent him from getting 
out of Mexico, which, consequently, 
raise his boss’s suspicions about 
Jerry’s allegiances. These mishaps 
lead to Sam’s kidnapping by an icy 
hitman named Leroy (James 
Gandolfini). 

The story of the cursed gun “The 
Mexican’ is, frankly, the film’s worst part 
and drags The Mexican to a halt repeat- 
edly. The gun is quite old and quite leg- 
endary, and a number of mysteries and 
deaths surround its crafting and its in- 
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tended use. Like all legends, the story 
differs from account to account. There- 
fore, throughout the film we see “vin- 
tage-film” style flashbacks in which vari- 
ous characters recount the history of 
“the Mexican.” These flashbacks are set 
against a cheesy, obviously all-facade 
backdrop of a rural and impoverished 
Mexican town. The cheese factor is in- 
tentional — the town is as fabricated as 
the various tellings of the story. The 
Mexican tries to be cleverly self-con- 
scious (and post-structuralist) in its at- 
tention to the contingencies of “truth” and 
“narrative,” and attempts to show how, 
like the story of the gun changes in the 
retelling, so too does the story of Jerry 
and Sam’s relationship, and, for that 
matter, any of the relationships among 
any of the other characters. The stories 
we tell about our lives are all subject to 
the vagaries of individual interpretation, 
intention, and embellishment. The 
film’s attention to and association of 
narrative and life is awkward and need- 
lessly complicated. This entire sub-plot 
could be left out, making The Mexicana 
far better film. 

The Mexican does try to breathe a 
little originality into the romantic com- 
edy genre, and fails. Most directly, the 
film tries to flip the script in its repre- 
sentation of the Mafioso hit man Leroy. 
His secret is... he is gay! | imagine 
screenwriter J.H. Wyman’s epiphany as 
something like this: “Oooh, here’s a way 
to include a gay character who doesn’t 
fall into predictable stereotypes and 
phobic clichés.” Leroy recognizes this: 
when he comes out to Sam, and she 
remarks that his profession doesn’t 
seem conducive to his lifestyle (what- 
ever that means), he quips back, “What, 
you think | should be an interior decora- 
tor or something?” Admittedly, this could 
be an interesting twist (and if this is the 
sort of thing you want, check out Doug- 
las Langways’ Raising Heroes in which 
gay vigilante daddies take on the mob 


to protect their adopted child). The prob- 
lem is, though, that it is merely James 
Gandolfini reprising his role from The 
Sopranos, and Leroy’s gayness is an 
obvious attempt to add a little something 
new to that role. But, as Leroy becomes 
Sam's relationship counselor, The Mexi- 
can replays what has become a stand- 
ard formula recently in romantic com- 
edies like The Next Best Thing, My Best 
Friend’s Wedding, The Object of My Af- 
fection, etc., in which gay boys teach 
Straight girls all about love, romance and 
sex. 

Most irksome about The Mexican 
is the representation of Mexico and the 
Mexican people. Presumably, Mexico is 
supposed to stand in for the outdated 
“Wild West” of the United States where 
the only law is the law of the gun and 
anything goes. Well, maybe. Neverthe- 
less, The Mexican winds up repeating 
colonialist and racist depictions of for- 
eigners, and casts both country and 
people in a crassly exploitative primitiv- 
ism. Everywhere animals roam the cit- 


ies and litter the streets, and the popu- 
lace, which barely has enough to sur- 
vive on, is irresponsible and foolhardy 
with what little they have — they drive 
crazily in beat up old cars, or they sink 
everything they have into low-riding El 
Caminos. The small Mexican towns 
Jerry and company visit are filled with 
corrupt merchants and policemen, 
cheerful poverty-stricken children and 
drunken banditos who run around in the 
night lighting up fireworks and shoot- 
ing their guns into the air, inadvertently 
killing innocent bystanders. 

Still, the Mexicans in the film are 
constantly making fun of the “stupid 
Americans,” even though, of course, the 
“stupid Americans” have all the money 
and power, and can always “get out” of 
Mexico. However, perhaps the film is a 
bit sneakier than this allows. In the end, 
The Mexican’s revenge is that because 
of the star power of Pitt and Roberts, it 
will no doubt be a big hit and many peo- 
ple will pay money to sit through its two 
hours. 
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Music 


Cephas & Wiggins takes listeners back 


- Saidah Gomez 


From Richmond to Atlanta 
Cephas & Wiggins 
(Bullseye Blues & Jazz/Rounder) 


Maybe the album’s title has a 
fair bit to do with it, but the scene 
that From Richmond to Atlanta 
brings to mind is that of a south- 
bound train, just rattling along down 
the line in the bright summer sun- 
shine; you can almost hear the lo- 
custs in the trees and the clacking 
of the rails in-between John 
Cephas’ fluid, almost off-hand gui- 
tar lines. Phil Wiggins’ harmonica 
has something to do with it, too — 
on songs like “No Lovin’ Baby Now” 
and “Brownsville”, the sound 
evokes images of a train-whistle 
blowing in the distance, a conceit 
supported by some added chug- 
ging percussion on the second 
track. 

This album feels like traveling, 
like a lot of good “country” blues; it 
makes sense, in a way, because 
this is country blues, not Chicago- 
style city blues, born in the early days 
of music history, when many African- 
Americans were moving to northern, 
more industrial urban areas and 
away from the homes and lives they 


knew. It seems sometimes like the 
best bluesmen were always headed 
somewhere, or, more often than not, 
running from somewhere (as shown 
by the duo’s rendition of Blind 
Blake’s “Police Dog Blues’). 

Again unlike a lot of city blues, 
the album's instrumentation is mini- 
mal, primarily consisting of just 
Cephas’ voice and guitar, and 
Wiggins’ harmonica accompani- 
ment. And in the hands of these two 
masters, that’s really all that’s 
needed; the results, particularly the 
burning, backwoods-y “Dog Days of 
August” and the plaintive, yearning 
“Roberta” (complete with beautiful 
harmonizing), demonstrate that 
much, definitely. When the album fin- 
ishes with ‘the instrumental “Blue 
Day Blues”, Wiggins’ harmonica 
has achieved a voice of its own, so 
much so that it hardly sounds like 
an instrumental at all. 

This album is so dark and old- 
fashioned-sounding that if it weren’t 
for the production (and, well, the fact 
that I’ve read the liner notes), this 
wouldn't sound out of place on those 
scratchy old Library of Congress 
recordings. The sound transports 
the listener back, away from the 
modern era of processed crap, to a 


time when music was played just 
for the sake of playing. Even John 
Cephas’ guitar technique is of the 
old variety, a Piedmont style that can 
be traced back to the Mandingo 
musicians of Africa. While this is a 
reissue set, of tracks from the duo’s 
three Flying Fish records, the record- 
ings themselves surprisingly only 
date from the years '84 to ’92. From 
Richmond to Atlanta is an eye- (or 
ear-, | should say) opener for those 
like me, who fear that the only blues 
left these days is the electric kind. 


MAKE A DIFFERENCE... 
SCSC SPRING ELECTIONS 2001:\ 


Nomination Period: March 5-16, 2001 
Campaign Period: March 17-26, 2001 
Elections Forum: March 20, 2001 


Pick up nomination package from SCSC B-330 (R3042) 
Positions Available: President 


! 
{ 
| 


VP Finance 


VP Admin. 

Commisioner- Social 
Academic & Services 
Communications | 
Clubs 


SCSC SPRING ELECTIONS: Marchh 27-28, 2001 
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Dave Matthews: 
saved by Santana 


The mystery revealed 


- Josh Walker - Faisal Patel 
flute work make him the record’s MVP. ‘ 
Everyday Producer Glen Ballard - who shares writ- Let s Get Ready 
Dave Matthews Band ing credits with Matthews on every song and Mystikal 
(RCA Records) sits in as the band’s keyboard player for this 


The Dave Matthews Band, one of the top 
touring acts in America, has finally crafted a 
brash, bold, electric album that is aggressive 
enough to stand up to the powerful volume and 
state of mind that stadium-size audiences re- 
quire. 

Right from the opening song, “I Did It,” it 
is apparent that Everyday is a rock album in 
every way. This collection is hard, edgy, and very 
different from anything that the DMB has offered 
to date. 

Longtime fans will miss Matthews’ 
unique percussive acoustic guitar work, but 
here the music is more intricate allowing the 
entire band the opportunity to shine. 

In concert, where these new songs will 
get a workout this summer, the signature mu- 
sical accents on Everyday will probably be lost 
in the mix. On record, however, they are distinct. 
Throughout the disc, and especially on the rock- 
ing love ode “So right,” LeRoi Moore’s horn and 


collection - also deserves credit for giving the 
album sonic variety. What Ballard does not elicit 
from the quintet is the sense of fun and family 
that is the spine of the band’s past albums. 

Fan’s will dig “Dreams Of Our Fathers” 
as a bit of a throwback to Matthews’ old 
songbook because of its vocal attack which 
flips between staccato punches on the verses 
and sweeping melodic crooning in the chorus 
and bridges. It is similar to Dave’s old ode to 
excess, “Too Much.” 

The hard-rock finish wears thin in the later 
album where Carlos Santana is enlisted as the 
song’s ax man. This is where the disc shows 
its heart and soul. Santana lends the compo- 
sition its flamenco guitar flourishes that even- 
tually melt into the liquid blues/rock attack for 
which Carlos is celebrated. Even though this is 
the oddball song on a very consistent album, 
the difference that Santana lends the song will 
make it one of the album’s most remembered 
numbers. 


(Jive Records) 


JiveCrescent City rapper 
Mystikal is not just another 
ticked-off hip-hopper seething 
with anger on his new album 
Let’s Get Ready. Although there 
are a few boasts here, Mystikal 
also raps about freedom, the 
meaning of ghetto good, and 
the need for community. 

Tag that with hops like 
“Jump” and “Shake Ya Ass,” and 
you have an album that has 
depth woven into the beats. As 
a rapper, he is nimble-tongued, 
delivering his growl in synco- 
pated double time. Overall, he 
takes his best turns on “Come 
See About Me” (which features 
Da Brat) and “Smoked Out.” 

What about the anger? 
Check out Mystikal’s call for 
justice on the tune dedicated 
to his murdered sister. The out- 
rage is evident and chilling. She 
was slain by a man who was 
acquitted even though he con- 
fessed to police that he 
stabbed her with a screwdriver 
and then strangled her with an 
electrical cord. 

Often you have to listen 
to tracks repeatedly to hear 
everything the man has to say, 
but Mystikal makes the effort 
worthwhile. It should be noted 
this is a disc for adult ears only. 
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Video Pick of the Week — 


The Ninth Gate. 


The Ninth Gate 
Roman Polanski 
(Artisan Entertainment, 1999) Rated: R 


In The Ninth Gate, perennial provocateur Roman Polanski throws in 
his contribution to the millennial apocalypse/Armageddon/hell-on-earth 
films that have recently been such a staple of the action/adventure genre. It 
is, actually, something of a stretch to call The Ninth Gate an action film 
(although it is somewhat of an adventure, if a largely predictable one). With 
the exception of a few short edge-of-your-seat fight scenes, the film is 
rather slow. This is not necessarily a criticism, the film’s meticulous and 
plodding pace is, perhaps, appropriate to its intellectual preoccupations. 

The film’s bookishness is actually one of the things | like best about 
it. Dean Corso (Johnny Depp) is an unscrupulous rare book dealer who, in 
the opening scenes, we first see swindling an Alzheimer-victim’s family 
out of a priceless edition of Cervantes’ Don Quixote. Throughout the film, 
we are reminded that Corso is a mercenary. Expert on demonology and 
arcane lore Boris Balkan (Frank Langella), has recently acquired a copy of 
the rarest of demonological codices, The Nine Gates to the Kingdom of 
Shadows, and has some doubts about its authenticity. Therefore, he hires 
Corso to track down the other two existing copies, compare them to his, 
and figure out which is the authentic text. It seems that the book, which 
might actually have been written in collaboration with the devil himself, if 
properly interpreted, gives instruction on how to invoke Satan, enter his 
realm, and become his all-powerful minion. 

What follows, is a formulaic hunt for the other two texts throughout 
Europe. With the requisite secret-society-of-Satan worshipping bad-guys 
hot on Corso’s tail, secrets of the book’s authorship, its authenticity, and its 
keys to hell are unraveled, leading to the inevitable meeting with the devil. 
Nonetheless, even with its too-obvious narrative structure, | have to admit 
| rather enjoyed The Ninth Gate. Most likely this film will really only appeal to 
bibliophiles, people who like spending long periods of time in libraries, 
poring over old, musty books. If this doesn’t appeal to you, you might want 
to rent Schwartzenneger’s End of Days, Pacino’s The Devil’s Advocate, or 
even Patricia Arquette’s Stigmata instead. 

The other thing | like about The Ninth Gate is that it does not give up 
the devil. Unlike these other recent films (even the South Park movie is 
guilty, although it’s by far the best of the lot), in which Satan is already with 
us or comes to earth to wreak apocalyptic havoc, in The Ninth Gate, the 
devil never appears. Of course, this saves us from the obligatory over-the- 
top, special effects laden showdown between the Prince of Lies and our 
intrepid hero. This also shifts the logic of these recent films, in which a 
select group of individuals must save all of mankind from Lucifer’s dark 
designs. Here, supreme evil is something that must be sought out, or 
sought after, and it is an individual quest. The devil doesn’t come to us, we 
must go to him; after all, the ninth gate itself isn’t a portal for evil to enter our 
world, but a passageway through which we reach hell. Furthermore, con- 
tradicting Christian dogmatism, which would have us believe that stealing, 
lying, or masturbating are one-way tickets to the fiery pits, in The Ninth 
Gate, reaching the presence of Satan is not an easy job. 

In the unending search for the devil undertaken by many of the char- 
acters in the film, The Ninth Gate also revives the notion of the seductive- 
ness of evil, a notion that has obviously been largely out of fashion since at 
least the end of World War II. In Polanski and screenwriter John Brownjohn’s 
story (which is based on Arturo Perez-Reverte’s novel, E/ Club Dumas), the 
lure of recondite knowledge, and the glamour of the beauty, wealth, power, 
and riches promised by congress with the devil are, seemingly, irresist- 
ible. The vehicle through which we witness the transformative charms of 
these seductions is Dean Corso. At the start of the film Corso is, as | 


- Paul Ahn 


remarked above, only and entirely a mercenary, serving his own self-inter- 
ests. This never changes, although the objects of Corso’s desires do. 
What begins as Boris Balkan’s search for the authentic Nine Gates to the 
Kingdom of Shadows and access to Satan’s realm becomes Corso’s own, 
after he unravels the text’s many mysteries and witnesses the lengths to 
which it drives people to possess it. He himself becomes obsessed with 
finding, opening, and passing through the ninth gate. 

To help him along the way, the succubus Girl (Emmanuel Seigner) 
pops up continually, helping Corso navigate perils and escape the bad- 
guys’ traps. The film goes to great lengths to keep us guessing about the 
“nature” of Girl or about whose side she is playing on, and Corso is clearly 
befuddled by her presence until the very end. However, this question is, 
perhaps, the least engaging and frankly the lamest part of the story. The 
film makes it obvious (repeatedly) that the Girl bears a striking resem- 
blance to the demoness riding a dragon in one of the illustrations in the 
diabolical “Nine Gates,” and one has to work quite hard to believe that 
Corso, after spending days examining the book and its pictures, would 
never remark on this similarity himself. 

For all its shortcomings, there is a sort of guilty pleasure (at least for 
me) in watching The Ninth Gate — perhaps this is a residue of my own 
adolescent boy fascinations with fantasy, Satanism, arcane lore, and the 
like, but, really, what early-teenaged boy isn’t at one time or another so 
fascinated? Johnny Depp, as always, is excellent. The plasticity and ex- 
pressiveness of his face are a constant joy to watch, as he has proven 
repeatedly. Frank Langella is Frank Langella, but, as Polanski remarks in 
his production notes, since the character Boris Balkan spends much of the 
film filtered through a telephone, he needed an actor with an impressive 
voice, and Langella does have a nice set of pipes. 

Although nowhere near the great self-indulgence of a Satan-loving 
schlock-fest like The Evil Dead, or the studied malevolence of The Exorcist 
or Damien: The Omen, under Roman Polanski’s direction, The Ninth Gate 
aspires — in its bookishness, its trafficking in the seductions of forbidden 
knowledge, its secret-society stylings — to include itself in the pretentious 
“ars diavoli” with which the film is so preoccupied 
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Games 7 <aoigt Wednesday, March 7, 2001 
Old school survival horror meets Samurai action 


Onimusha: Warlords 
PlayStation 2 
(Capcom) 


Being a loyal fan of 
games like the Resident Evil 
series and the Dino Crisis se- 
ries, | was overwhelmed to 
seize hold of the first survival 
horror game of PS2. Originally 
designed for N64 and 
Playstation, the inventors of the 
genre decided that PS2 would 
be the final resting platform, 
hoping that a next generation 
console would take Onimusha 
where no survival horror had 
gone before. 

The game begins with 
VOU ath CrunOlew Oferta 
Samanosuke, a samurai on a 
noble mission to defeat an 
army of demons and rescue the 
lord’s princess. Does this 
sound familiar? The unoriginal 
storyline is understandable 
since this game was adapted 
from the universal Japanese 
samurai movie plot - kill the bad 
guys and save the princess. 
Truth is, the great Kurosawa 
himself probably could not 
come up with anything better. 
Besides, all the FMVs and ac- 
tion this game has to offer more 
than compensate for the faults. 

The controls are identi- 
cal to those of Resident Evil, so 
if you have experience with this 
genre you will feel right at 
home. What is different is the 
shift from firearms, like M37 
shotguns, Magnums, and gre- 
nade launchers, to ancient 
samurai weapons like swords, 
bow and arrows, and a mus- 
ket. This is certainly a change 
of style from traditional survival 
horror game-play. There are 
many sword attacks to master, 
with the ability to strafe, dash, 
dodge, counter slash, lock onto 
targets, and even block. You can 
also cast powerful magic el- 
emental attacks through your 
demon “gauntlet”. Another new 
feature is the “hack and heal” 
system, whereby killing mon- 
sters will increase your health, 
upgrade your weapons or even 
unlock secret areas. This is 
somewhat like the experience 
point system traditionally em- 
ployed by RPGs, thus a major 
improvement in the survival 
horror genre. Anyone who has 
played Resident Evil knows 
how much of a nuisance it is 
having to constantly conserve 
ammo or worse, getting stuck 
without enough ammo to con- 
tinue. Killing endless waves of 
enemies is no longer a chore, 
since every demon downed lets 
the player reap a reward. En- 
emies range from regular foot 
soldiers, to monsters that do 
not fall under any known spe- 


cies on Earth. There is even a 
stage where you have to face 
an evil version of yourself - talk 
about a symbolic duel. 

Game-play wise, your 
character will have plenty of 
puzzles to solve, secrets to un- 
cover and areas to explore. 
While the edge-of-your-control- 
ler action will keep you playing, 
the overall game-play is rather 
short, somewhere between 5 
to 6 hours. The game is also 
relatively easy, which further 
jeopardizes its replay values. 

Visually, the game looks 
very impressive, making good 
use of the PS2 system. The 2D 
background is beautifully pre- 
rendered, with interactive scen- 
ery like moving waterfalls and 
flames. Items and characters 
blend in extremely well with the 
background, so you will have 
to look twice to solve secrets. 
Just as in Resident Evil, the 
camera angles are static. There 
are some moments when 
blind spots and obstructions 
affect game-play, but for survival 
horror veterans this is more of 
a pet peeve than an actual prob- 
lem. Audio-wise, the Japanese 
version even went as far as 
employing Japan’s newest 
teen sensation Takeshi 
Kaneshiro to take part in voice 
recording and motion/image 
capturing for Samanosuke. 
Capcom may be using this as 
a tactic to encourage more fe- 
male Japanese gamers to 
slice up zombies. Unfortunately, 
North America does not get the 
benefit of good Japanese voice 
acting. Instead we get, a fake, 
unconvincing English dia- 
logue, somewhat like a Die 
Hard dub-over gone bad on 
TBS. Poor voice work aside, 
orchestral quality soundtrack 
matches the atmosphere well, 
and blends in with the plot add- 
ing tension to the game. 

Onimusha: Warlords is 
not the first of the new genera- 
tion of survival horror games. 
Resident Evil: Code Veronica 
preceded PS2’s release by a 
whole year. It is, however, the 
first of its genre to boldly try 
something new, and for that 
Onimusha deserves recogni- 
tion. Overall, there is nothing 
wrong with the title, but it’s dis- 
appointing that Capcom de- 
cided to play it safe and anchor 
their first franchise on PS2 on 
old-school survival horror tra- 
ditions. Juiced up graphics and 
sound may be convincing 
enough for some, but having 
seen the genre evolve, | ex- 
pected much more from a top- 
notch company like Capcom. 
With a sequel already planned, 
perhaps with time, they will 
show more innovation. 
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<IBy using static, pre-rendered 
2D backgrounds instead of 3D 
ones, Capcom was able to 
increase the polygon counts in 
the characters and the detail 
level in the environments. 
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<VA Players will be treated 
to one of the best FMV story 
scenes every seen in a game. 


AP If you charge-up your 
sword energy, you can 
perform some rather 
impressive of elemental 
attacks. Different swords will 
allow you to do different 
types of attacks. 


<JIn a few sequences you will 
play as Kaede, a female 
character who depends on 
speed and stealth. Some 
puzzles require both 
characters to work together, 
so you need to yourself 
switch between characters 
for some parts of the game. 


Sports 


The Underground 


| . Free Advertising for 


Thursday March 6 


(Van leaves at 8pm) 


Friday March 9 


7:00 PM Mens A Ice Hockey 
10:00 PM Mens R Ice Hockey 


Saturday March 10 


8:00PM Mens B Ice Hockey 


Interfaculty Action 


Downtown Campus, FHW4 


Dowtown Campus, UG 
Downtown Campus, SG3 


8:00 PM Mens B Basketball vs PHE 
(Van leaves at 6:45pm) 

9:00 PM Mens Lacrosse vs PHE 

9:10 PM Mens A Volleyball vs Vic 


vs Woodsworth Varsity Arena 


Varsity Arena 


Varsity Arena 
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Campus Clubs! 


Each week, The Underground will be 
running a contest in which student 
groups may submit an eighth-page ad 
(16 square inches) to be printed for 
free in our publication. Any 
Scarborough Campus clubs are 
eligible, but entries must be submitted 
by the Friday of the week before they 
are to appear in the paper. All entries 
should be submitted as they would 
appear in the issue, but please-feel 
free to call us if there is any trouble. 


what are you reading? 


Join thousands 
of other students and... 


Do you need a course 
to graduate? 


...otay on 
C ours e ae te you want to 


Do you need a course to fit 
your timetable? 
Do you want to finish your ~ 
program faster? 


If so, Athabasca University has 

hundreds of individualized study 
courses you can take through 
distance and online education. 


¢ Register throughout the year. 
¢ Study at you own pace. 
e Transfer earned credits to your program. 
¢ Get individualized tutor and student support. 
¢ Registration fees include all books and 
course materials. 
¢ Challenge courses for credit. 


Register today and chart your course of study 
with Canada’s leader in individualized distance 
and online learning. 


Call Today To Get Started! 
1-888-206-6471 


Canada's €)pen University’ 


www.athabascau.ca auinfo@athabascau.ca 
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United finishes the 
season undefeated 


The Scarborough United “A” soccer team closed out its regular sea- 
son with a 4-0 shutout of New College. The game was a case of Jekyll & 
Hyde for United, as the team played on a level ranging from horrendous to 
‘magnificent: <%.5 22 . c 

The first half began miserably; the boys came out flat, uninterested, 

and lacking any desire to play. Scarborough was extremely lucky not to fall 

behind early, as New College had many good scoring opportunities but 

failed to capitalize on any of them. The team went into halftime up only 1-0. 

___ The second half however, was an entirely different story. After Coach 

Tony Kiriakou implemented some adjustments, the team began to display 

the skill and ability that makes Scarborough the defending indoor champi- 

ons. The changes this half were apparent as the team completely domi- 

fated its opponents in all facets of the game. United was aggressive, 

_ focused and committed to defense. New College could not withstand the 

__ pressure and eventually wore down, making several key blunders which 
led to Scarborough goals. = ee, 

‘ ag 
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Positions 
Available! 


President 
VP Admin. 

VP Finance 
Cemmunications Coord. 
Mens Rep. 
Womens Rep. 


Information & Nomination Forms for 
_ ALL positions available at SCAA Office! 


Nomination Deadline is MARCH 9 


Don't miss this opportunity to get involved 
with Recreation & Athletics!!! 
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B comes 2nd 


-K.C. 


In the last game of the season, the Women’s B Volleyball 
team took on the defending champions from last semester, Den- 
tistry. Coach Joe Gujol was absent so Paul De Silva stepped in as 
coach for the evening. The Scarborough team started its first match 
with only 5 players in anticipation that a 6th player would arrive 
shortly. Dentistry took advantage of this setback and quickly took the 
lead against Scarborough. Kathy Catsiliras, the sixth player, arrived 
and quickly filled the missing hole on the court. The Scarborough 
team got right into the game, coming from a defecit to win the first 
match 26-24. Michele Middleton was spectacular as the middle 
hitter, hitting the ball well and earning herself several kills. De Silva’s 
constant encouragement from the sidelines kept all the Scarborough 
players focused and playing their best throughout both matches. 
Marian Louie, the setter for the Scarborough team set up perfect 
sets for the team’s hitters allowing the team to again come away 
victorious in the second set, 25-18. The team finished 2nd in their 
division and will begin their playoffs on Tuesday March 6th here at 
Scarborough. Will the Women’s B team bring home a champion- 
ship? Stay tuned and find out next week if they made it into the next 
round of playoffs. 


Athletes of the Fortnight 


Male Athlete: Ted Nittoly, B Basketball 


March fever is upon us, and while the average student is at 
home scrambling around putting final touches on term papers and 
assignments, an outstanding few are selflessly putting themselves 
in the front lines of battle, fighting hard to bring home yet another 
Scarborough championship. One such student, Ted Nittoly, knows 
all too well what it’s like to be on the battle field. He is an exception- 
ally hard-nosed veteran on the Scarborough Men’s Basketball ‘B’ 
Team. Last Thursday versus St. Michael’s College, he showcased 
his abilities as a play-maker leading the team to an important vic- 
tory with playoffs just around the corner. All of us at Scarborough are 
rooting for you and your team...now just win us a championship!!! 


Female Athlete: Michelle Middieton, B Volleyball 


This fortnight the SCAA would like to recognize super-athlete 
Michelle Middleton, a dedicated and valuable member of the wom- 
en's B volleyball team. Last week in the game against Dents, last 
semester's champions, Middleton demonstrated excellent pass- 
ing and strategic defense. This hard hitting middle stunned her 
opponents throughout the course of the evening, leaving them un- 
able to return a number of hits. 

Michelle was key in the victorious outcome of this nailbiter of 
a match. The win now puts the team in second place heading into 
the playoffs Tuesday night. Although always a volleyball star, 
Michelle Middleton challenged herself this year by taking up touch 
football. Her speed as well as great hands were important to the 
girl’s successful season. Middleton's good instincts, skill, and de- 
termination make her a great athlete and allow her to excel in many 
sports ans the kind of player you are happy to play with rather than 
against. Congratulations Michelle and best of luck! 
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Do you have any 


Do you need a place to showcase your 
skills? 


or “ 


The Underground is looking for Anyone willing to take part in the 
‘people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 

* Writers : 


* Assistant Editors 
* Layout Designers 


* Proofreaders fe 
¢ On-line Editors 
* Graphic Designers Pe Ray: 
What are you reading? 
at are you reading? 
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2 STUDENT CENTRE REFERENDUM : 
University of Toronto at Scarborough 


THE PROPOSAL: 

Establishment of a new special levy to fund the construction and operating costs for a UTSC Student Centre 
subject to the following terms and conditions: 

1) The levy would be paid by all UTSC students as part of the SCSC fee beginning in the fall of 2001 for a 
period of 10 years. 

2) Initially, full-time students would pay $60 and part-time students would pay $18 total for the fall and 
winter sessions. For summer sessions, $18 would be paid by all students. 

3) The fee would be increased annually by an amount no greater than the cost of living in order to keep up 
with construction and inflationary costs. 

4) At the end of 10 years, the total fee would be reduced by 50% (increased annually thereafter by an 
amount no greater than the cost of living) and continued in support of the operating costs of the Centre. 


THE QUESTION: 
Are you in favour of establishing a new special levy for a UTSC Student Centre subject to the terms and 
condition outlined above? 


ELECTION DATES: MARCH 27 & 28, 2001 
(9 a.m. - 7:00 p.m.) 


LOCATION: The Meeting Place 


SAC ELECTIONS 2001 | 
ATTENTION ALL FULL-TIME UNDERGRADUATES 


UNIVERSITY OF TORONTO-STUDENTS’ ADMINISTRATIVE COUNCIL 


PLEASE NOTE THE CHANGES IN THE DATES 


Campaigning Ends Wednesday, March 28th at 11:59pm EME 
Election Begins Thursday, March 29th, 200] |Scarborough (UTS) 


4 ° Monday, March 12, 2001 @ 12-2 pm Location: Meeting Place 
Election Ends Sunday, April Ist, 2001 |r Goorge 


we. More information on the elections : Tuesday, March 13, 2001 @ 12-2 pm Location: Debates Room, Hart House 
Visit: Www-sac.utoronteo.ca or call 978 4911 X225 Erindale (UTM) 
Check out the section with detailed information on how to vote via rosi Wednesday, March 14, 2001 @ 12-2 pm Location: Presentation Room, Student Centre 


C-Tr-At- ited) CL A A Ae mle lit: 
SAC REFERENDUM QUESTIONS | 


1) Are you in favour of an increase of 69¢ in the SAC fee ( 


] ; Looe by all full-time undergraduate students each academic year) beginning in the fallAwinter 2001/02 academic year to support the 
Lady Godiva Memorial Bnad, the official Meandering Bnad of the Students’ Administrative Council? 


2) Are you in favour of an increase of $2.00 (refundable) in the SAC fee (paid by all full-time undergraduate students each academic year) beginning in the fallAwinter 2001/02 academic year 
to support UTPulse Magazine? 


3) As ies by a previous referendum, SAC is authorized to request increases of up to 10% in the SAC Dental Plan Fee. Next year, this would result in an increase of $7.90 from $78.95 
to $86.85 (plus poplicable taxes). Based on negotiations, if limited by tad amount, the number of complete exams, x-rays, pain control treatments, and units of scaling will be reduced and 


restrictions wou placed on polishing, fluoride treatments,impa extractions, spaces maintainers, sealants, emergency exams, specialist exams, treatment of infections, tests and units 
of scaling. Dental consultations and diagnostic casts would no longer be covered. 


SAC Is seeking your approval for a | r Increase In the fee In order to maintain current ep 
Are you in favour of an increase of up to $11.85 (plus applicable taxes) in the SAC Dental Plan Fee (paid by all full-time undergraduate students each academic year) beginning in the 
fall/winter 2001/02 academic year in order to maintain current Dental Plan coverage? 


4) As epproved by a previous referendum, SAC is authorized to request increases of up to 10% in the SAC Health Plan Fee. Next year, this would result in an increase of $6.08 from $60.75 
to $66.83 (plus applicable taxes). Based on negotiations, if limited by this amount, prescription drug coverage would be reduced from an 80% reimbursement to a 70% reimbursement. 


SAC Is seeking your approval for a ge Increase In the fee In order to maintain current coverage. 
Are you in favour of an increase of $12.76 (plus spp taxes) in the SAC Health Plan Fee (paid by all full-time undergraduate students each academic year) beginning in the fallAwinter 
2001/02 academic year in order to maintain current prescription drug coverage? 


5) Are you in favour of one-year-only increase of $1.00 in the SAC fee (paid by all full-time undergraduate students each academic year) in the fall/winter 2001/02 academic year to facilitate 
funding multi-faith prayer space? 


6) At present, all ful-time undergraduate students each academic year a $1.25 fee to The Varsity news . approved by the Goveming Council of the University of Toronto. In r |} 
opinion, should the $1.25 Varsity fee be tawhhsel os x : = fea A e , dete 


Issued on the authority of Paul Kutasi, Chief Returning Officer, 2001 | 
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Underground 


Editor-in-Chief Nadia Alam 
Assistant Editor Arlene Roddau 
Director of Operations Greg Brown 


Assistant Production 


Managers Damanpreet Bawa 


News Editor 


Assistant News Editor vacant 
Arts Editor Ted Christou 
Assistant Arts Editor vacant 


Sports Editor Kathy Catsiliras 
Graphics Editor 
Assistant Graphics 
Editor 


Greg Brown 
Jonathan Wong 


Photography Editor Kevin Pighin 


On-Line Editor Jonathan Wong 


Advertising Manager 
Accounting Manager 


Timothy Shaw 
Michelle Ng 
Distribution Manager vacant 
Contributors: Deborah Singhl, Constable Chris 
Charalambous, Christie DeGror, Mark Greenan, 
Darren Stewart, Mursheda Sharmin, Jamie 
Harrison, Michael Leonard, Ryan Reckenberg, 
Paul Ahn, Gabriel Sin, Bill Molos, Mike Grant, Tessie 
Kalogeras. 


Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 800 words or 
less, and they must include the writer's name 
and student number. Submission does not guar- 
antee use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to ac- 
cept letters containing statements which could 
be construed as malicious or libelous. Material 
submitted will be edited at the discretion of the 
Board. Opinions expressed in unsolicited mate- 
rial such as Letters to the Editor or commentary 
articles do not necessarily represent the views 
of The Underground, its staff members, or the 
publisher. By submission, authors implicitly war- 
rant that no liability for any loss suffered through 
typographic errors, headlines or editing of the 
copy will be attached to The Underground, its 
Editorial Board or publishers. 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy 
to students of the University of Toronto 
Scarborough Campus, and through local and 
national advertising. The Underground is a 
member of Canadian University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Nadia Alam. 


Mail: | The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 
Phone: 416.287.7054 
Fax: 416.287.7055 
E-mail: undergnd@scar.utoronto.ca 
http://www.scar.utoronto.ca/~undergnd/ 
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Mezba Uddin Mahtab 
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You are on the way to destruction 
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The Underground 


Finished 


It’s all done, 

the housework, that is. 

Folding the socks, 

dusting the upper edges of the door jamb, 
straightening the magazines in the rack, 
polishing the glass of the display cabinet, 
topping up the liquor in the decanters, 

pulling the dust bunnies from behind the sofas — 
the bits and pieces that hold this house up. 


So, it’s all done, 

and | stand, the trophy, before this window. 
An image from a magazine. 

| My chin parallel to the floor, 

my hair pulled back into a chignon at the 
nape of my neck, 

my skin, English peaches and cream, 

my nails, French manicured, 

gleaming in the wash of sunlight 

filtered 

through gauzy, drifting curtains. 

A wineglass, a wound poised in mid-air, 
cupped lightly within my palm, 

crisp white shirt, open at the collar, 
black-blue slacks with knife-sharp creases. 


A photographer crafting 

the perfect degree 

of nonchalance in the tilt of a woman’s head. 

| am carelessly graceful, thoughtlessly beautiful, 
Cultivated like a pleasant memory. 

(Idly, | wonder if the ivory roses in the front hall 
have begun to wilt yet — 

did | remember to top up the waiter?) 


| wait for someone to step through the doorway, 
pause in appreciation, 
enjoy the view. 


place the wineglass on the ornate oak corner table, 
(there for just such a purpose) 
and wait for them to ask me a question. 


| hope they come soon. 
I’m losing interest in the view: 
an ivory-covered brick wall. 


Nadia Alam 


When you cease to dream you cease to live. 


- Malcolm S. Forbes 


CUMlOolial | Rewer 


| will turn, a smile playing against the corners of my lips, 


Equality or assimilation? 
Dear Editor: 


| was disgusted upon reading the opinion piece in The Underground’s Wednesday, 
March 7, 2001, vol. 20, issue 20 - ‘Minorities should make a choice: equality or “special” by 
Sabrina Hoque. It is upsetting to read that people feel that minorities such as gay, lesbians 
and religious groups have achieved true equality. Your definition of special treatment goes 
farther than exempting these groups from importing “obscene” material and allowing extra 
time for prayer at work. It goes to hymophobia, hate, discrimination and intolerance of mi- 
norities. You are right; minorities have been receiving “special” treatment all along from 
dominant groups, like being marginalized from entering into the mainstream. However, it 
seems your definition of equality sounds a bit like assimilation to this reader. We should all 
accept the “pitfalls” of being part of this society as well as its advantages. Does this mean 
that ethnic minorities will receive the advantage of “White privilege”? Or different sexual 
orientations should be lumped into the mainstream category of heterosexuality to be treated 
equally? Dominant groups, like Christians and heterosexuals, have been receiving “spe- 
cial” treatment over others in society for some time. | agree that there should be the same 
standards for heterosexuals and homosexuals, Christians and other religious sects. How- 
ever, when was the last time heterosexual “obscene” materials were seized at the border? 
Hetero-sexist “obscene” material circulates in convenience stores and adult stores all over 
the city, objectifying women yet no one makes a sound. Yet again, the gay community is 
targeted for its “obscene” materials. 

| relate to Hoque’s message that too much diversity can lead to a lack of unity, but unity 
on whose terms? If we judge the acceptance of different religious practices on a business’ 
productiveness then we might as well all be Christian, which | do not agree with. God forbid 
that businesses would suffer “unproductiveness” due to religious worship. Before we say 
that minorities want “special” treatment, let’s examine what kind of treatment they are getting 
first. Then ask the question: Who gets the rea/ special treatment? 


P. S. | applaud the Eminem article by Rick Green, people take him too seriously. 


Deborah Singh 
3rd year student 


Nominations for the SCSP Board of 
Directors are starting on Wednesday, 
March 7, 2001, and will continue until 
March 27. Elections will be held in the 
Underground Office, R-2203E (B-206), on 
March 28, 2001. 


Positions currently available are: 
2: Full-time reps, 
1: Part-time rep. | 


1: Faculty or Alumni rep 


Any interested parties should contact the 
Underground as soon as posible. 


The SCSP Annual General Meeting 
Wi ok=Vfate mm at-1(ome) amv celarer:hamiutclacrs 
29, 2001, in the Meeting Place 


http://www.scar.utoronto.ca/~undergnd/ 
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Quebec langauge discrimination 


- Mezba Mahtab 


What | write today may raise some eyebrows, 
but to this writer, the policies of the Taliban, in an at- 
tempt to promote their brand of extremist Islam and 
the policies of Quebec, to promote French as the lan- 
guage of choice in Quebec, are two sides to the same 
coin. 

Both use coercion, law and power to impose 
their views of a particular idea on the general popu- 
lace. In the Taliban’s eyes, their version of Islam re- 
mains the best, purest and flawless. Therefore the 
people opposing their views are cut down, converted 
or imprisoned. With Parti Québécois does not resort 
to such inhuman means, their methods achieve the 
same result, regardless of their intentions. The differ- 
ence is that Taliban gets wide coverage, and Quebec 
remains ignored on the world scale. 

A bid from Parti Québécois language hard-lin- 
ers to bar immigrants from attending English colle- 
giate schools after high school was defeated at a re- 
cent national executive meeting. Soon-to-be premier 
Bernard Landry quashed the bid Saturday and the 
national executive followed in order to maintain the 
status quo. 

The proposal was to bar all those whose par- 
ents have not attended English school in Quebec from 
attending English CEGEPs in hopes of having less 
immigrants stray away from French educational insti- 
tutions. Like Ontario's OACs, CEGEPs are two-year 
preparatory programs for would-be university students 
after high schoo! graduation. The schools also offer 
three-year technical programs. 

The Quebec stand on French surprises me. If 
the language is truly great, why go to all troubles to 
protect it? The great languages of the world survive for 
hundreds of years without legislation. In Quebec, by 
law, shop signs in French have to be twice as large as 
the English ones. Immigrants are barred from study- 
ing English only, they must attend French classes (all 
the way till CEGEP). There have been many cases of 


shop owners getting into trouble with the language 
police for their shop signs. 

While 40 per cent of CEGEP students who speak 
more than one language attended an English institu- 
tion in 1995, the proportion has jumped to 45 per cent 
today. The proposal was supposed to be included in 
the party’s submission to the Estates General on the 
French language, a body created by the provincial gov- 
ernment to assess and possibly revise Quebec's lan- 
guage laws. 

“In their bid to enhance the French language as 
the mother of all languages in Quebec, the language 
police of the province are out, armed and ready, to put 
down all other languages.” Terrace Williams, an Eng- 
lish speaking Canadian living in Quebec for the last 
40 years, said. “The rights of immigrants and 
allophones in Quebec are routinely ignored when it 
comes to language.” 


down the progre 


ench as the common lan- 


fimmigrants] occurs both at a pro- 
ial level and more and more — 
nglish CEGEPs,” Moisan wrote. 
glish 
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The Underground News : 


Sexual assault and sexual harassment on campus 


- Corporal Chris Charalambous 


Sexual Assault 


What is Sexual Assault? 
Sexual assault is any unwanted act of a sexual nature, in- 
cluding rape, touching or any other unwanted contact. 


Who can be Sexually Assaulted? 

Women or men from every cultural, racial, religious and so- 
cioeconomic background, regardless of sexual orientation, can 
be sexually assaulted. 


What do! do if I’m Sexually Assaulted? 
- There is no right or wrong response in a sexual assault 
situation. You must use your own judgement in deciding 
what to do. 
- Purses and valuables can be replaced. It is not worth 
risking personal injury for property. Remember that sur- 
prise and speed can be used in your favour. Run and yell if 
there is an opportunity. 
- Call the police as soon as possible. 
- Try to remember points of identification about the sus- 
pect and, if possible, write this information down while it is 
fresh in your memory. 
- Consider taking a self defence course that teaches aware- 
ness, avoidance, and action. 


Sexual Harassment 


What is Sexual Harassment? 

Sexual Harassment is any unwanted, non-contact sexual 
behavior which embarrasses, humiliates or intimidates an indi- 
vidual on the basis of sex or sexual preference. This intimidation 
usually makes one’s learning or working environment uncomfort- 
able or hostile. 

Sexual Harassment includes sexist remarks and jokes, ob- 
scene phone calls, casual comments, sexual propositions, sug- 
gestive or insulting sounds, demeaning gender-specific criticisms 
and pornographic visual displays or physical gestures. 


Where does Sexual Harassment occur and who is at risk? 

Sexual harassment may occur on the street, in the class- 
room, and in social settings such as pubs, parties or residences. 
Sexual harassment happens on every campus in Canada, it hap- 
pens at UofT, and it happens to both sexes, although it is primarily 
directed against women. 


What is the University of Toronto’s response to Sexual Harass- 
ment? 


The University of Toronto does not tolerate any form of sexual 
harassment and is actively endeavouring to provide an environ- 
ment free of it. The Sexual Harassment Office provides informa- 
tion, advice and support to all members of the University of Toronto 
community about how to deal with complaints through the Univer- 
sity Policy and Procedures: Sexual Harassment. 


How You Can Help End Sexual Assault And Sexual Harassment 


- Teach others, especially children, about assaultive and 
harassing behaviour. 

- Be a vigilant community member and report suspicious 
activities to the police. 

- Join a local crime prevention program. 

- Know about local organizations which provide informa- 
tion and support. 

- Speak out about assault and harassment when you wit- 
ness it. 


This information will not stop crime, but following these guide- 
lines will reduce the chance of a crime being committed against 
you Or Someone you know. 

Personal safety is the responsibility of each of us, as well as 
our community. 


For more information on this or any other crime prevention 
topic, contact the University of Toronto Police at Scarborough at 
416-287-7398. 


Ottawa ~ Canada’s 
National Capital 
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Sun. Sand. Study. An unlikely combination — 
unless you’re taking a Summer Session course 
at Carleton University in Ottawa. Flexible and 
convenient. Courses are available 
days and evenings in classrooms 
‘ and on our itv channel. Whatever 
course you choose will fit easily 
into your schedule, leaving time 
@ for the beach, chores, and a job. 
@ Everything you need to know is 
@ onour Web site. Just log on and 
follow the instructions, then get 
out and enjoy the sun. You're 
already on your way to a 
brighter future. 


carleton.ca/summer 
Simple. Sensible. Smart. 


* (613) 520-3500 
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Junk food: stable diet 
or poison? 
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Fast food has been an integral 
part of student life ever since the first 
assignment at university. A walk in the 
S-Wing during the late hours of the night 
during the exam weeks or when assign- 
ments are due leads to a pile of Big Mac 
boxes, Burger King wrappers and 
Wendy’s takeout packages. Pizza at two 
in the morning becomes a regular fea- 
ture. 

“Fast food is cheap,” says 
Samantha Andrews, a first year Com- 
puter Science student. “It’s readily avail- 
able and tastes good. During assign- 
ments and exams, it becomes a regu- 
lar diet.” 

“| don’t have the time to cook,” ex- 
plains Peter Chung, a third year Eco- 
nomics major. “With projects and exams 
all the time, calling for a pizza is often 
the most viable option.” 

How do they ensure their health 
needs are met? It’s simple - most of 
them don't. 

In the absence of time, and skill, 
to cook, many students turn to fast food 
as a cheap source of tasty nourishment. 
However, scientists are now question- 
ing the reliability of fast food as a regu- 
lar diet. A study on rats says a diet rich 
in fat could “mess up” brain cells and 
cause early cellular decay. 

U of T researchers at the Baycrest 
Centre for Geriatric Care have discov- 
ered that fat-rich diets are not only bad 


for your heart, they may also impair es- 
sential brain functions like concentra- 
tion and memory. The researchers com- 
pared the cognitive function of rats on a 
high-fat diet (similar to what humans 
consume if they do not eat nutritiously) 
with rats on lower fat laboratory chow. 
After three months, the rats on the high- 
fat diet showed severe impairment on 
a wide range of learning and memory 
tasks relative to those animals that con- 
sumed the lower fat diet. The research 
also showed that giving glucose to the 
high-fat rats significantly improved their 
memory. 

“Our brain needs glucose — es- 
sentially energy — in order to function,” 
said Professor Carol Greenwood of 
nutritional sciences and one of the au- 
thors of the study that appears in the 
March issue of the journal Neurobiol- 
ogy of Learning and Memory. 

“When glucose metabolism is 
impeded by saturated fatty acids, it’s like 
clogging the brain and starving it of en- 
ergy.” 

What about the so-called “health 
food’? Mr. Sub claims that their subs 
are the lowest in fat compared to other 
retailers. Many fast food outlets offer the 
“veggie” burger that claims to be free of 
fatty meat, but the fat content could be 
the same or even higher. Interestingly, 
say the researchers, glucose injections 
into the high-fat rats seemed to work 


“USA CRIMINAL JUSTICE CAREERS 


INTERVIEW IN TORONTO, WORK NEAR BOSTON 


SUPERVISE, COUNSEL AND ROLE-MODEL JUVENILE JUSTICE YOUTH 
PRESENTATION MARCH 19, INTERVIEWS MARCH 20 & 21 BY APPPOINTMENT 


BA/BS OR DIPLOMA, CAR AND DRIVER S LICENSE REQUIRED 


7 1-800-863-0076, FAX: 781-340-5257, ONLINE: WWW.HAMSHER.COM_ 


selectively on the hippocampus, the part 
of the brain that is critical for normal 
memory function. 

“But we shouldn't fool ourselves 
into thinking that glucose from a glass 
of orange juice is all we need to protect 
our brains from clogging up from a high- 
fat diet,” added one of the study’s co- 
authors, Professor Gordon Winocur of 
psychology and a senior scientist at 
Baycrest’s Rotman Research Institute. 

This year, alternative food at 
Scarborough campus has grown. 
Popeyes has become a part of our cam- 
pus, and this has led to Mr. Sub offering 
more choices on their menu. Even then, 
since most of these outlets do not stay 
open into the night (the latest is Mr. Sub, 
which stays open until 8-10 pm), many 
students bring outside food on campus, 
especially for all-nighters. With the ab- 
sence of good restaurants and a multi- 
tude of fast food outlets nearby, the 
choice is clear. 

The researchers hope these find- 
ings will make people reconsider a very 
popular fad diet that is high in fat and 
protein and low in carbohydrates. 

“From a cognitive perspective, 
that’s probably not an ideal diet,” said 
Greenwood, a scientist at Baycrest’s 
Kunin-Lunenfeld Applied Research 
Unit. 
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The Underground 


Indebted students staying in school 


- Mark Greenan, The Fulcrum 


A recent Statistics Canada study 
shows that students with more than 
$15,000 in student loans are more likely 
to go on to post-graduate studies than 
students without loans. 

The study concludes that stu- 
dents may go on to other degrees as a 
means of postponing loan payment. Or 
students who have large loans may be 
students “who are strongly committed 
to a long-term educational goal...and are 
willing to accumulate significant debt to 
achieve this goal.” 

George Butlin, a senior research 
analyst with Statistics Canada and the 
author of the study, said the results do 
not indicate that high tuition fees aren't 
an impediment to students. 

“It doesn’t deal with access to 
university because the [survey] popula- 
tion is bachelor’s graduates,” he said. 
“It does talk about the factors affecting 
the educational choices of graduates.” 

The author also cautioned about 
reading too much into the results, which 
are based on data about university 
graduates from 1990. 

“It's important to remember that 
this is just one cohort of graduates from 
one year. Last year’s cohort could be 
different, we don’t know,” he said. 


Michael Conlon, national chair of 
the Canadian Federation of Students, 
said the study doesn’t contradict his 
organization’s findings that universities 
are growing inaccessible due to high 
tuition fees. 

“This study doesn’t refute any of 
the arguments we’ve been making 
about student debt,” he said. 

Conlon pointed out that the study 
dealt with graduates in 1990, a year 
before tuition fees across the country 
began to increase significantly. 

“Statistics Canada and other re- 
searchers are still unable to find a way 
to measure what we feel is the most 
important statistic — the numbers of 
students that are not entering university 
because of high tuition fees and the fear 
of student debt.” 

However, Hymie Rubenstein, an 
anthropology professor at the Univer- 
sity of Manitoba and fellow at the Fraser 
Institute, a right-wing think-tank, said 
Statistics Canada should focus their 
attention elsewhere. 

“I’ve heard anecdotal evidence 
that students use their student loans to 
pay for luxury items such as spring 
break trips to Aculpulco,” he said. “What 
we need is a comprehensive study on 


who is taking out student loans and 
what they are spending the money on.” 

The study, which was published 
in Statistics Canada’s Education Quar- 
terly Review, also showed that: 


Nearly two-thirds of graduates 
furthered their education. 

Men, younger graduates and 
graduates with parents who took 
master’s or doctoral programs 
were more likely to further their 
education. 

Business and commerce 
graduates and part-time stu- 
dents were less likely to further 
their education. 

Being a co-op student or of a 
visible minority didn’t have much 
impact on students’ odds of fur- 
thering their education. 
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YOUR DREAM CAREER IN ONE MORE YEAR. 


Check out our job-oriented post-graduate programs starting September 2001. 
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Database Marketing 

Sport and Event Marketing 

Financial Services Marketing 

Business Intelligence/Marketing Analysis 


Child and Youth Wierker 
Early Childheed Education 


Digital Media 


8 Attp://www.scar,utoronto.ca/~undergnd/ i 


i. 


News 


- Darren Stewart, Human Rights Bureau 


A University of Toronto student 
hopes to make the clothing industry 
more transparent by forcing manufac- 
turers to disclose the garment's factory 
of origin on the label. 

Kevin Thomas is part of the Ethi- 
cal Trading Action Group, or ETAG, that 
is co-ordinating a campaign to lobby 
Brian Tobin, the federal industry minis- 
ter, to amend Canadian garment- 
labeling legislation. 

The group sent a letter to Tobin 
earlier this year proposing the amend- 
ments. 

“We feel that this is an opportunity 
for the government of Canada to actina 
reasoned, responsible way to address 
growing public concerns about sweat- 
shop abuses in the apparel industry. 

Thomas said this campaign is 
very “winnable,” given that they’re call- 
ing for a simple amendment to current 
legislation. 

“We've zeroed in on a possibility 
of making it possible for consumers to 
link factory abuses to clothing on the 
rack,” he said. 

It would be a matter of making a 
small change to current labeling legis- 


Amending the clothing label laws 


lation, said Thomas. Under the Textile 
Labeling Act, consumer clothing must 
be labeled with the company or person 
who made it. Garment labels must carry 
a CA number, which the manufacturer 
registers with Industry Canada, which 
and be used by the public to check vari- 
ous details about how it was made. 

But this information includes the 
name and address of the factory opera- 
tor, rather than the factory itself. These 
details are benign, according to Tho- 
mas, who hopes that Industry Canada 
will change the legislation to make it 
mandatory to disclose the location of the 
factory itself. 

“That way if you see some news 
about a factory in Indonesia that is 
caught for labour abuses, you can check 
to see if the shoes you just bought were 
made there,” he said. “The implications 
are huge.” 

Thomson said a significant prec- 
edent is being set by universities in 
North America that require manufactur- 
ers to disclose the origin factories mak- 
ing their sports uniforms and clothing 
with school insignias. He said that the 
publicity that these campaigns have re- 
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ceived this should encourage manufac- 
turers to comply with the proposed leg- 
islation amendments. 

Thomas said he’s been in con- 
tact with policy people in Tobin’s office 
since they received the letter, and they’ve 
been responsive. 

“They Say it’s a blip on the radar,” 
he said. “Our aim is to make it an even 
bigger blip on the public’s radar.” 

But Sharon Maloney, vice-presi- 
dent of government affairs for the Cana- 
dian Retail Council, said that Canadian 
business would jeopardized by such a 
move. 

“This would make Canadian busi- 
nesses non-competitive in the world 
market,” she said. “It would be impos- 
sible, or at least very difficult to create a 
product label that identified which of the 
thousands of factories the goods came 
from.” 

Maloney said that there would 
also be confidentiality issues to contend 
with in the competitive manufacturing 
world, not to mention compliance with 
complicated international trade regula- 
tions. 

“This is the wrong approach,” she 
said. “The campaigners energy would 
be better spent making sure that our 
governments bring up a strong position 
for human rights and labour standards 
in international trade regulation agree- 
ments.” 

A wide range of church groups, 
labour organizations, union groups and 
non-governmental organizations have 
signed onto the ETAG campaign, includ- 
ing the Canadian Labour Congress 
(CLC). 

“Accountability in manufacturing 
has been a concern of the CLC and a 
concern of the Canadian public in gen- 
eral,” said CLC spokesperson Jean 
Wolff. “This is particularly the case in 
the garment industry.” 

Wolff said that the CLC has seen 
growing evidence over the past few 
years that Canadian consumers want 
to know what has gone into what they 
are buying. 

“Consumers don’t want to encour- 
age human rights abuses, they don't 
want to contribute to sweatshop condi- 
tions,” he said. “They want products they 
can talk about at the dinner table with 
their kids and feel good about.” 
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Ryerson opposes online elections 


Student Council protests - students not so dismissive 


- Christie DeGror, with files from Mursheda Sharmin 


10 


Online voting is a relatively new 
concept that is finding its way into more 
and more universities across Canada. 
At its December meeting, Governing 
Council approved the use of web-based 
voting for the elections of its four full- 
time and two part-time undergraduate 
students. The elections for Governing 
Council take place during the week of 
March 19. 

However the notion has drawn 
considerable criticism from many, in- 
cluding students. Ryerson University’s 
student association is trying to halt the 
university’s plan to have students vote 
electronically for their board of gover- 
nor representatives, arguing the plan 
will taint polling results. 

Student association president 
Cory Wright has called for a boycott of 
the April 4 student elections for the 
three student seats on the board of gov- 
ernors, the university’s highest body. 

He says on-line polling isn’t fair 
because not all students have access 
to computers and it makes recounts 
nearly impossible. 

“Elections are one of the most im- 
portant things to do,” Wright said. 
“Maybe boycotting isn’t the right mes- 
sage but at least it got a discussion go- 
ing.” 

Historically U of T Governing 
Council elections have experienced 
quite low turnouts — generally less than 
10 per cent. According to Susan Girard, 
chief returning officer, the move is in- 
tended to combat low voter turnout by 
providing a good, fair and convenient 
voting method for students. 

“Online voting encourages stu- 
dents to vote because it gives them the 
Opportunity to cast their vote from the 
comfort of their own home and provides 
them with a 24-hour time period to vote 
during elections. An approach such as 
this is adopted to offer people with busy 
schedules the chance to vote on their 
own time,” said Adam Casebolt, a Phys- 
ics major. 

Currently at election time, 10 regu- 


lar polling stations staffed by two clerks 
are scattered across the Ryerson cam- 
pus. On-line voting would allow stu- 
dents to log onto Ryerson’s Web site 
and type in their student |.D. to cast a 
ballot. 

Ed Valin, secretary of the board 
and chair of the elections committee, 
says moving on-line would improve ef- 
ficiency, cut costs and increase the 
number of students who vote because 
they would be able to do it off campus. 

Last year, 403 students voted, but 
Valin says that number has exceeded 
1,000 in other years. 

He is surprised by Wright’s move. 

“If there are concerns we want to 
address them before Election Day,” he 
said. But the voting is still scheduled to 
move on to the Internet, he added. 

Many students at Ryerson are 
similarly non-supportive of their student 
union. 

“Accessibility aside, online voting 
is more accurate as it eliminates the 
possibility of human error,” said 
Jennifer Sloban, a physics student. “l 
think all students could have access to 
a computer if they wanted to. The stand 
of the council is ridiculous.” 

Others were not so dismissive. 

“It’s a new idea, so it’s wise not to 
accept it with open arms but with cau- 
tion,” says Sakheb Shamim, a first year 
Computer Science student. “Online vot- 
ing has security issues that needs to 
be dealt with.” 

However, Shamim agrees with 
the notion that online voting is a step in 
the right direction. 

“Everything’s moving on to the 
internet, so why not student elections?” 

The University of Western Ontario 
was one of the first universities to 
switch from Scantron — a form students 
fill out with pencil that is then tabulated 
by computer — to on-line elections in 
1999. 

The Ryerson Elections, if ratified 
by the chair of elections committee, are 
valid and constitutional. 
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The critical needs - ‘a 
nadjan companies to see be- 
yond their own borders in order 
to compete globally is a key 
component in the creation of a 
new endowed chair in competi- 


tiveness and prosperity at the. 


University of Toronto’s Joseph 
L. Rotman School of Manage- 
ment. 

Made possible by a gift 
from Douglas and Ruth Grant, 


the chair in competitiveness — 


and prosperity will reside within 


search centres at the Rotman 
School. The annual income 
generated by this gift will be 
supplemented by funds from 
the Canada Research Chairs 
(CRC) Program, enabling the 
support of a senior scholar. 

Robert J: Birgeneau, 
president of the University of 
Toronto, says that the chair 
marks a new era in funding at 
the university. © 

“This donation from the 
Grants and funding through the 
Government of Canada’s in- 
spired CRC program is proof- 
positive of how the private and 
public sectors can together play 
a leading role in retaining the 
country’s best academic 
brains. The work of the chair 
holder will also have a far- 
reaching impact, contributing 


to the overall competitiveness: 


of the Canadian economy and 


helping to enhance our interna- — 
tional standing among UE: i 
competitive advantage in an 


trading partners.” 


The chair will ees on 
the development and dissemi- _ 
nation of innovative strategies — 
to enhance the competitive- 
ness of both regions and na- 
tions. The chair holder will be ~ 
most of any institution in 
4 ida - to tabli 


an international scholar in 


nating research on cor 
ness policy in Canada 
and private sectors. 
“There is a strong se 
throughout the nation’ 


competitiveness issues and 


Canada is at a crossroads,” 


says Roger Martin, dean of the 
Rotman School. 

_ “While the lack of a fed- 
eral deficit, low interest rates 
and low inflation are positive 
indicators, Canada’s standard 
of living has declined dramati- 


- cally over the last nine years. 


The Canadian dollar which 
stood at 87 cents in 1991, fell 


to 65 cents by mid-1998 and 
has remained at the 65 to 69 
- cent range ever since.” Martin 
the Centre for Global Competi- — 
tiveness, one of the lead re- 


says in international terms, this 


represents a cut in pay in ex- 


cess of 20 per cent for all Ca- 
nadians. 

“Just as corporations 
cannot be expected to win with- 
out a defined strategy, Canada 
will not win in the global 
economy unless we pursue in- 
novation and upgrade our pro- 
ductivity,” he explains. “This gift 
will play an important role in 
improving Canada’s chance 
for long-term prosperity.” 

The Rotman School’s 
mission is to become one of 
the world’s top ten business 
schools. Located in Canada’s 
business capital, the school is 
moving forward with a new 
dean and a new vision. The 
current global economic turbu- 
lence has created an opportu- 
nity for the school to contribute 
to Canada’s competitiveness 


and stake out uncharted new 


territory in business education, 
making a mark by focusing on 
integrative thinking for global 


environment that views each 
individual as a unlanily valu- 


able i asset. 
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- Ted christou 


‘Silencing the opposition 
is an obvious PR strategy. In- 
formation control can take 
many forms — the Russian law 
forbidding the voices of 
Chechen rebels from appear- 
ing on air or in print, the crush- 
ing fines levied against some 
Serbian media or the classic 
methods of beating, killing, ex- 
iling, or jailing a reporter who 
tells the wrong story. . 

In ostensibly free-press 
democracies like the Canada 
and the United States, dissi- 
dents and critics usually claim 
they are silenced by less direct 
means: certain media outlets, 
and particular perspectives 
and biases, dominate all oth- 
ers. Within the “mainstream” 
media, some individuals and 
groups are given authority and 
credence, while others are 
denigrated or ignored. Of 
course, advertisers and finan- 
cial sponsors also play a part 
in deciding what and who is 
heard. 

Now, however, some jour- 
nalists in Western democra- 
cies are claiming that censor- 
ship has taken a more physi- 
cal form. In recent political 
demonstrations, they have 
been victims of violence even 
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after identifying themselves as 
correspondents. Sometimes 
they are attacked and arrested 
by police, and other times, they 
get into confrontations with 
protesters. 

What explains the vio- 
lence? Some observers sug- 
gest that for the police, it is not 
about censoring news of dis- 
sent as much as avoiding cov- 
erage of their own actions. As 
for clashes with activists, some 
protesters are hostile to main- 
stream media because they do 
not trust them to get the story 
right. 

These days, thanks to af- 
fordable video equipment and 
the Internet, activists do not 
have to rely on big media to get 
the story — they are seizing the 
means of news making for 
themselves. These same tech- 
nological advances are em- 
powering a greater range of in- 
dependent media outlets than 
ever before, seeking to provide 
an alternative to the main- 
stream. Go to a protest and the 
streets are filled with cameras. 

Could this be blurring the 
line between journalism and 
activism? Police in the U.K. 
have, in the recent past, ar- 
rested journalists at protests on 


the suspicion that they were 
really activists. At the same 
time, activist groups have taken 
up the rallying cry for media as 
a form of political engagement. 
Reports by independent news 
outlets are often dismissed as 
too politicized or biased them- 
selves. 

When journalists ride the 
bus of a political candidate and 
laugh at his jokes, it is consid- 
ered doing their job. When a 
journalist rides on a bus full of 
activists on their way to a civil 
disobedience, is she more 
suspect? 

Journalists’ organiza- 
tions around the world tally the 
numbers of journalists at- 
tacked annually and get differ- 
ing figures. Who gets in- 
cluded? There may be practi- 
cal criteria such as guild mem- 
bership and employment, but 
if someone is using media as 
a witness to stop violence or to 
bring justice, should it matter 
whether they work for CNN or 
CTV? 

Objectivity and advocacy, 
professionalism and censor- 
ship, free press and press pro- 
tections — perhaps it’s time we 
cast a critical eye on all these 
terms. 
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Scarborough: 


Blah blah blah or rah rah rah? 


- Kevin Pighin 


In 1856, a man named John Ruskin published 
a book called Modern Painters where he coined the 
term ‘pathetic fallacy’. It was a term used to describe 
the attribution of human emotions to inanimate na- 
ture. Since then the idea of pathetic fallacy has shown 
up innumerable times in books, TV shows, movies 
etc. It became a convention, a tool used to tell a story 
or to emphasize a dramatic situation. Many of us have 
probably experienced this on a personal level at some 
point or another. For example, just when things could 
not possibly get worse, a cold rain starts to fall on your 
way to the car and you undoubtedly forgot your um- 
brella. 

Stepping out from the north village residence to 
go to class often prompts similar scenarios: still in an 
early morning daze, | wipe the sleep out of my eyes. | 
can barely distinguish where the gray horizon meets 
the even-grayer concrete walls that line the exterior of 
the S-Wing. During these moments, | am as enthusi- 
astic about being on this campus as Saddam Hussein 
must have been about Bush winning the election. And 
my emotions, it seems, are most accurately reflected 
in the sleet, damp wind, and gray skies that character- 
ize this time of year. 

Residents of Scarborough campus are perhaps 
the most prone to the depressions of these end-of- 
winter ‘blahs’. First of all, we live in a sub sub-urban 
oasis where it is exceptionally difficult to find a good 
night’s entertainment off-campus without traveling a 
great distance. Second, the much larger and much 
better situated downtown campus overshadows us. 
As if we didn’t have enough to worry about with usual 
student concerns like grades and money, we have the 
added stress of dealing with being a “satellite” cam- 
pus. There are many connotations attached to the 
word “satellite”. In Scarborough’s case it has come to 
mean ‘inferior version of downtown campus’ with fewer 
students, less money, and less talent academically 
and mentally. Even though the reality is quite different, 
these images and stereotypes are hard to shake and 
can be very discouraging. What is an even greater 
tragedy is the inevitable lack of interest that precipi- 


1800 O-Canad 


tates from this kind of disenchantment. It’s a catch 
twenty-two situation. People buy into the image that 
many have of Scarborough, and become apathetic to 
the venues that can actually provide outlets for even 
the most ‘urban hungry’ undergrad. 

In fact, if you are among the few who attend or 
participate in some of the cultural/artistically signifi- 
cant activities taking place here in Scarborough, you 
are already aware of the surprising amount of talent 
right here on campus. Our drama society for example 
has put on innumerable high caliber plays and per- 
formances displaying a professional level ingenuity 
and creativity, not to mention entertainment. 

The first play | was able to see on campus was 
a production of Waiting For Godot, a very complex and 
unconventional play. The plot moves slowly and draws 
principally on the loneliness and unfulfillment of the 
two main characters waiting for a figure that never ar- 
rives. Despite any power that the play may have intrin- 
sically, it remains a hard sell due to the absence of 
any action or ritual ‘shtick’ humor that audiences tend 
to lap up. People stormed out halfway through per- 
formances as it first hit the North American theater 
scene; it was too different from what they were used 
to. Even though critics enjoyed the intellectual stimu- 
lation Godot provided, the masses responded nega- 
tively to its low ‘entertainment’ value. This would seem 
a daunting task, then, for a group of ‘second-rate’ 
drama students. The production however spoke for 
itself: no one stormed out of the campus production. 
Instead, they stayed to appreciate a well-directed, well- 
acted, and insightful version of a classic, yet difficult, 
play. This is only one example and may not suffice to 
convince more cynical readers of the greatness con- 
tained within these concrete walls. So to you | say: 
“Take a look at some of the original productions here 
at Scarborough.” Beothuk, an original work created 
this year by a group of friends on campus and per- 
formed shortly before the break, forced a challenge 
upon anyone who Saw it. A challenge first to acknowl- 
edge a high quality production and also a challenge to 
look into a chapter of Canadian History that too many 
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of us are ignorant of. By going beyond the mission of 
simply providing a nights entertainment the play ac- 
complishes what many other mainstream plays fall 
short of: raising one’s level of awareness. Many great 
works of art impact strongly on a population having 
the power to revolutionize the way we think. And the 
people who end up producing those works of art have 
their beginnings producing the kind of work seen in 
Beothuk. 

For those readers wishing a less formal atmos- 
phere in which to celebrate talent, just drop by any of 
the frequent coffee/open mike nights advertised on 
those multicolored flyers that fall on your doormat from 
time to time. Once there, in a relaxed and informal 
manner people perform pieces of music on various 
instruments, sing, read poetry, or perform mono- 
logues—anything goes. | do not wish to become too 
preachy at this point about the vast pool of talent here 
in Scarborough, so 1’ll refrain from going on about how 
cool these nights are; they really need to be experi- 
enced to be fully appreciated. Oh, and by the way 
does anyone realize that there is a bona fide art gal- 
lery oncampus? Yes, itis that room off to the corner in 
the meeting place. Do yourself a favor and swing by 
sometime between 9am-4pm during the week. 

Really, there is no easy cure for the winter ‘blahs’. 
At this time of the year the slushy sleet and gray hori- 
zons seem to have a death grip on our scenery and 7 
our souls. Sunny days seem like distant memories ? 
never to be experienced again. Nor will ‘Scarberians’ 
be able to escape the additional burdens of being St- 
George campus'’s little brother. What we can do how- 
ever is invest in our own greatness by supporting our 
local artisans that, despite present hardships, find 
inspiration to produce work to share with others. In- — 
vest by going to a play, making a visit to the art gallery, 
dropping in on the open mike night, even participat- 
ing! By doing this, you'll find that there is ultimately 
some light at the end of Scarborough’s long and gray 
hallways. 
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Arts 


Worth every penny 


- Arlene Roddau 
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“THE BETTER WE ARE FED, THE MORE HUNGRY WE ARE TO ACHIEVE.” 


Stock quotes scroll above the 
stage. A London begging district sets 
this scene of past, present, and future. 
Decked out in 19" C garb, ladies and 
their gentlemen stroll the streets among 
the homeless. Despite period cos- 
tume, each character bears a symbol 
of money and present day; a pager — 
placed blatantly for all to see. Back of 
the set is a projection screen, which 
enhances the story and plays narrator 
for the captive audience. 


And so the scene is set, with a 
great introductory piece by Kevin 
Velicaria as a Street Singer. He is ac- 
companied, as the rest of the cast 
throughout the play, by a wonderful band 
conducted by Lenard Whiting. The aim- 
less strollers wander the streets avoid- 
ing the homeless and parting with their 
money. At this point, the audience meets 
J.J. Peachum (Barry Freeman), who 
takes delight in terrorizing the poor, and 
Charles Filch (David Burton), a young 
man down on his luck. Peachum is the 


_ owner of Beggar’s Big Brother, a type of 


outfitting store for the poor. Filch has 
come to him to attain a better home- 
less person outfit, since his current one 
is not bringing him any money. 
Peachum, with the assistance of his 
loud wife Celia (Allyson Schmitz) de- 
cides to set the poor lad up as a squee- 
gee worker. Filch, though not im- 
pressed, thanks Peachum and heads 
on his way. 


The Peachums have a daughter, 
Polly, who did not return home last night. 
Through an amusing duet about ill-fated 
love, the talented couple realizes that 
the evil and feared gangster Macheath, 
known as Mack the Knife, has wooed 
their daughter. 

In the second scene, we are wit- 
ness to the marriage of Polly and Mack 
(Aaron Piercey). Surrounded by his in- 
competent gang and stolen furniture 
poor Polly tries to make best of the situ- 
ation. The intimidating Police Commis- 
sioner (Chris Ciavaglia) shows up at the 
wedding. Alongside Piercey, Ciavaglia 
engages in an entertaining and strong 
duet that informs the audience about 
their history together. The complaint 
thus far is that the music, though won- 
derful, from the band was a bit too loud 
in relation to the singers. 


“INVESTMENTS 
MATURE, YOU DON’T 
HAVE TO.” 


The third scene treats us to a 
song by the Peachum clan about how 
unjust the world is. Mr. Peachum has it 
in for Macheath who stole his daughter, 
and will do anything in his power to have 
him arrested and sent to jail. This leads 
us into the fourth scene, where Polly 
convinces a once fearless Mack that he 
must leave the city. After a short one- 
day marriage, Macheath leaves his 
company, complete with laptop and cell 
phone in the hands of his new wife. Any 
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questions Mack's gang has about “a 
woman in charge” are quickly quelled 
by a surprising and comedic outburst 
of anger from Polly. 


“THE NAME IS BOND. 
ALTAMIRA BOND.” 


J.J. Peachum is upset that 
Macheath escaped capture, however, 
Celia knows what Mack’s one weak- 
ness is. She is fully confident that Mack 
will return to the brothel for a rendez- 
vous with his girls. Particularly Jenny, 
the lady of the evening (Stephanie 
Creede). Knowing this, Celia works out 
a deal with Jenny to help in Mack’s cap- 
ture. What follows are many surprises, 
twists and much laughter. 

Without revealing too much more, 
take it upon yourself to head out to the 
Leigha Lee Brown theatre this week to 
catch The Threepenny Opera directed 
by Paula Sperdakos. The cast, produc- 
tion team, band, and technical crew have 
put together an entertaining play. 

The show runs from March 14-17 
at 8pm. 


Thursday, March 15, 2001 
5:30 p.m. - 6:45 p.m. 
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APUS 


Election of the 2001-2002 APUS Board of Directors 


at the APUS Assembly of Class Representatives Meeting 
Woodsworth College, Room 227 
119 St. George Street 


Come out and vote for your part-time undergraduate student 
representatives. 


If you’re interested in running for the APUS Board, pick up a 
nomination form at: 
The APUS Student Services office 
Sidney Smith Hall, room 1089 
100 St. George Street 
(416) 978-3993 
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The Underground 


Music 


Downbelows soon to be up top? 


- Ryan Reckenberg 


In order to pass judgement you 
have to be able to comprehend the sub- 
ject and its complexities. | believe that 
basic human nature dictates that we 
ignore this process to follow our im- 
pulse and pass premature judgements 
(stereotypes) to conserve time. Be- 
cause of this, our social and political 
periphery dwindles to a specific topic or 
action. | have been delegated the task 
of reviewing the punk and ska genres 
for The Underground, my specialty. 
Some basic principles should be un- 
derstood before | launch into my review- 
ing premiere. Punk as a genre is not 
as simple as most people wish to be- 
lieve; there are many different splinter 
subcultures and musical variations on 
the original. Thus, not all punks songs 
are basic three chord electric guitar, 4 
beats/bar drumming and guttural 
screaming. Generally, there are four 
major groups of lyrics: 


1. Straight Edge: It sounds harsh, 
promotes a ‘healthy’ lifestyle of ab- 
stinence, veganism and drug-free 
bodies. This group tends to be fol- 
lowed by youths (under 19). 

2. Political: Think musical version 
of a Noam Chomsky book. Lefty 
hooliganist and anarchist outlet for 
rants and utopian solutions. 


3. Gender Bands: This category 
covers everything from gay/lesbian 
bands, all female bands, and bands 
that just love to discuss transves- 
tites and breasts. 

4. Skinheads: Most hated, least 
feared segmentation of lyrical styles. 
The skinhead movement is all but 
dead; the racist lyrics are enough to 
make anyone sick. Although, | have 
listened to the songs and the 
Skinheads seem like fanatical luna- 
tics (a positive). 


Punk above all combines the out- 
cast groupings from culture and gives 
them a voice. “Punk was created by the 
working class and stays because of 
working hard,” said a member of the 
Dropkick Murphys. To understand the 
music, it is imperative to understand the 
ethos that is at the soul of the move- 
ment, the belief in a uniting do-it-your- 
self attitude, an enigma-to most. 

For my premier review, | had the 
wonderful opportunity to come into pos- 
session of a demo record of a newly 
formed band. Based in Toronto, the 
Downbelows have a recording style that 
can only be described as musically 
straightforward 3-chord punk rock (in the 
vein of the FEDS and a less faux Brit 
Ramones). The lyrical topics are 


pointed to conversations commonly 
overheard in strip clubs (Double D 
Donna) or at leftist coffee shops. The 
fourth track discusses the commerciali- 
zation of the punk genre, illustrated by 
an aural trip through Toronto’s Kensing- 
ton Market. The idea is to compare the 
predominant homelessness in the area 
to the upper-middle class gentrification, 
especially during shopping hour. 

The second song on the album is 
vaguely familiar of the early Misfits from 
the mid-to-late 1980’s (kind of rock-a- 
billy hardcore). The acoustics on the 
record are largely guitar-driven, but when 
going live, the band is drum-dominated. 

The third song is a reminder of 
the effect that Tim Armstrong and Op- 
eration Ivy have had in attempting to fuse 
the punk and ska genres together. Har- 
monious vocals, synched guitar/bass 
work, and a standard drum line; this 
song signals the potential of greatness 
and possible major label success. 

The Downbelows band members 
all come from extensive punk back- 
grounds; notorious in the Toronto punk 
scene, they will easily settle down into 
a position of dominance. Vocals are by 
Al Nolan, former front man for Trigger 
Happy; his antics keep each set-unique 
and the audience raring for more. Drop- 
ping his pants, getting drunk, and 


attempting to pick-up females at random 
causes serious concern about his abil- 
ity to lead a band that has changed into 
amore masculine vein of the genre. His 
vocal skills have been well tried, but can 
he become the leader that The 
Downbelows need? Other equally 
skilled members include guitarist Brian 
Wicks, ex-Tirekickers, Philthy Phil Page 
of the Rabblerousers and Blatherskites, 
and Mike the Drummer, with his long 
but unknown history. 

Although usually | find the last 
thing Toronto needs is another band 
similar to The Queer, | think that this 
amalgamation might be successful. 
Besides a show at the El Mocambo on 
March 18th (St.Patrick’s Day) for the 19+ 
crowd; The Downbelows have recently 
been confirmed to attend Toronto’s sec- 
ond largest annual punk and ska con- 
cert series, the SNO-JAM tour, which 
runs March 26th and 27th. The variety 
of styles that the band is able to domi- 
nate makes this release enjoyable for 
reviewer and audience alike. 

Having been self-proclaimed as 
a ‘man’s band’, | think The Downbelows 
could, should,and perhaps will, dis- 
place all others and claim the leader- 
ship role that was recently left vacant by 
Marilyn’s Vitamins. 
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Losing your grip on reality 


- Michael Leonard 


The Caveman’s Valentine 
Kasi Lemmons 
(Universal Focus), 2001 


Samuel L. Jackson delivers a wonderful per- 
formance, portraying a homeless musical genius- 
turned-detective, that makes Caveman’s Valentine 
captivating entertainment - even if director Kasey 
Lemmons’ second feature does not fully deliver on 
its ambitious premise. 

Sporting dreadlocks and an unkempt appear- 
ance, Jackson is never less than compelling as 
Romulus, a paranoid schizophrenic who lives in a 
cave in an upper Manhattan park. 

Dubbed the Caveman by locals, Romulus 
gazes for hours at an unplugged TV and fantasizes 
that his every movement is monitored by an evil gen- 
ius named Stuyvesant who sends out green rays 
from the Chrysler Building. 

Reality intrudes in the form of a young home- 
less man whom Romulus finds frozen to death in a 
tree outside his cave on Valentine’s Day. He be- 
comes convinced the death was the work of 
Leppenraub (Colm Feore), a prominent art photog- 
rapher specializing in seminude young men in quasi- 
religious motifs. However, no one will take Romulus’ 
ranting seriously - especially his policewoman 
daughter (Aunjanue Ellis), who is embarrassed by 
his condition. 

Adapted by George Dawes Green from his 
1994 Edgar Award-winning novel, Caveman’s Val- 
entine relies heavily on coincidence and suspen- 
sion of disbelief. Determined to bring Leppenraub 
to justice, Romulus uses his skill at the keyboard to 
charm his way into the penthouse apartment of a 
music-loving investment banker (Anthony Michael 
Hall). 

There he gets cleaned up and equipped with a 
hand-me-down suit, contacts an ex-classmate from 
Julliard who amazingly, invites Romulus to a party at 
Leppenraub’s country estate. 

At the party, he meets a pretty boy (Jay Rodan) 
who may have videotaped an encounter between 
Leppenraub and the victim in a dungeon-style meat 
locker. Most incredibly, Romulus ends up in bed 
with Leppenraub’s artist sister (Ann Magnuson), who 
has her own tales to tell. 

Along with the film’s rich visual texture, what 
keeps you watching all the way through to Romulus’ 
confrontation with most of the principals (conven- 
iently gathered in a single subway car, just like in a 
1930s murder mystery) are the outstanding perform- 
ances by Feore, Magnuson and especially Jackson. 

Lemmons, who directed Jackson in her debut, 
Eve’s Bayou, is especially imaginative when it comes 
to depicting Romulus’ visions, which include black 
angels turning into moths and caustic commentary 
on his plight delivered by his estranged wife (Tamara 
Tunie). 

Caveman’s Valentine holds less water as a 
mystery because its plot holes - and choppy pacing 
- make it seem as disconnected from reality as its 
hero. Nevertheless, Jackson is so frighteningly ef- 
fective and affecting as Romulus that you are sucked 


in anyway. 
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The Underground 


Video 


Video Pick of the Week — : 


Keeping the Faith 


Keeping the Faith 
Edward Norton 
Touchstone Pictures, 2000 


The directorial debut of actor Edward Norton, 
Keeping the Faith wastes his considerable talents and 
those of his co-stars on a script that cannot hold many 
surprises for anyone who has been to the movies in 
the last quarter-century. 

Jake (Ben Stiiler), Brian (Norton), and Anna 
(Jenna Elfman) are chums in junior high school, three 
musketeers separated only when Anna’s family moves 
from New York to California. Several years later, Jake 
is a Rabbi, Brian is a priest, and Anna is a workaholic 
businesswoman who looks them up during an ex- 
tended trip back to the city. Sparks fly between Jake 
and Anna, but (yawn), he is afraid that his mother, Ruth 
(Anne Bancroft), and his congregation will condemn 
him for dating a non-Jew. He and Brian are known as 
“young rebels” of their faiths, so he is already some- 
what in trouble with the more conservative congrega- 
tion members. Meanwhile (stretch), Brian confronts 
for the first time the temptation to break his vows with 
Anna, unaware of the affair she has begun with Jake. 

If you are thinking you can predict every beat of 
this romantic comedy, | assure you, you are correct. 
Ironically, a key point in the film focuses on Anna’s 
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chiding Jake that he should have more faith in his 
congregation’s ability to accept his unorthodox 
choices. Someone should have told the filmmakers 
to have faith in their audience to accept characters that 
spill out over cookie-cutter outlines. The film instead 
keeps everyone in his or her place, fretting over mis- 
understandings that would be resolved if the charac- 
ters would sit down and talk to each other honestly 
and intelligently. Yet, for all the fretting, these misun- 
derstandings are eventually reduced to nothing by the 
ease with which they are resolved, which means that 
the story and characters are likewise reduced. We 
want to see these people struggle with decisions; we 
want to know they are important. If they are not, why tell 
us this story? 

The film misses multiple opportunities to show 
these struggles. At one point, Jake mentions an im- 
portant conversation he had with Rabbi Lewis (Eli 
Wallach), a sympathetic elder in his synagogue, that 
helped him make a decision. If it is so important, why 
haven't we seen it? The same question applies to a 
scene between Anna and Ruth, which takes place off 
camera. Omitting the exchange keeps something, 
which Anna withholds from the two men, a secret from 
the audience as well. When the secret is revealed, it 
turns out to be something that she has no reason to 
conceal (and an obvious reason to disclose). This 
whole subplot-line is yet another instance where the 


- - Paul Ahn 


film sacrifices logic to make its characters misunder- 
stand one another. 

Or, take the “boy is stupid-boy loses girl tempo- 
rarily” scene (please). Here the fight, which would be 
painful and emotional if we had been made to care 
about the two lovers, merely reminds us that no con- 
nection between them has been believably estab- 
lished. If we do not feel their anguish at parting, there 
is no reason to worry whether or not they will get back 
together again. 

Stiller and Elfman do not convincingly convey 
anything more complex than generic conventions. 
They fall in love, have a crisis, and make their way 
toward a happy ending for no other reason than be- 
cause the film is a romantic comedy. Norton is actor 
enough that he could take Brian to the places he needs 
to go in communicating his spiritual and career crisis, _ 
but he is denied a visa by Stuart Blumberg’s screen- 
play. 

A young and supposedly hip Rabbi, Jake is still 
under his mother’s thumb and those of his congrega- 
tion. Another of the many questions the film never an- 
swers is, if he is to be a spiritual leader, why don’t we 
see more qualities of spirituality or leadership in him? 
Jake seems to be a fine youth counselor — he has 
some nice moments helping a boy prepare for his bar 
mitzvah — but his sermons, like Brian’s, have more of 
a stand-up comedy routine in them than any real moral 
authority. Also never dealt with is his distressing readi- 
ness to enter into a “relationship” with Anna when she 
claims all she wants is his friendship and to “jump” 
him occasionally. In addition, he is just as ready to 
reject her when she wants something more. Another 
actor might be able to play against the actions of his 
character, to show us that Jake’s head and heart are 
at war. Stiller never does, and consequently Jake never 
gains my sympathy. 

Brian is equally volatile, or so it seems. He is a 
Catholic priest who is suddenly ready to renounce his 
vows, willing to give up the faith to which he has de- 
voted his life for a woman. This might be a fine idea for 
a dramatic or comedic predicament: we might identify 
with Brian, who is asking Anna for love, and so, risking 
a lot (as a priest much more than the average per- 
son). Now add that Anna rejects him in favor of Jake, 
and that Brian realizes his two best friends have been 
keeping a secret from him. With a lot to deal with, the 
movie tries to wipe away the pain such revelations 
would cause like a bead of sweat. This trivializes the 
characters. 

There is nothing wrong with treating people of 
any faith, or treating their faith itself, with irreverence: 
Radio Days and Oh, God! are perfectly wonderful ex- 
amples of films that do. However, if a film asks me to 
believe that its protagonists are men whose religion — 
is so important to them that they've devoted their lives 
to it and that abandoning or reevaluating it is a matter 
of some concern for them, then that movie had better 
give me a few moments showing how and why that 
faith is so important to them. You see, | am not going 
to take it on faith. 
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Wail 


Bad imports 


- Gabriel Sin 


Why some games never made it ashore, and why they should stay that way 


The other day | decided 
to categorize my vast collection 
of Playstation titles. Not sur- 
prisingly, most of them turned 
out to be Japanese imports 
that never made their way onto 
Canadian shores. With thou- 
sands of games coming out in 
Japan each year, it is under- 
stood that not every title makes 
its way to the hands of North 
American players. Why is that 
so? In most cases, the cultural 
themes were simply too far out. 
We would like to think that 
physical barriers between con- 
tinents and countries no longer 
exist. True, but that does not 
mean you.will necessarily like 
everything you see abroad. 
Some games will simply weird 
you out, while others will be im- 
possible to appreciate, relate 
to or even understand unless 
you grew up in Japan. You 
would not get the jokes, puns 
or sarcasm, in the same way 
that they do not find the 
“Wuzzup!” commercials amus- 
ing. Other times, the titles are 
just plain horrible, and the de- 
velopers simply decide not to 
spread shame and humiliation 
across the Pacific. 

In the following feature, 
we will take a look at games 
that reside within one of three 
categories of import (the bad, 
the weird, or both), which only 
share one correlation among 
them: they will never be re- 
leased in this great country of 
ours. Of course, there is no 
harm in poking fun at these “un- 
conventional” titles, especially 
knowing they will end up being 
games you will never play any- 
Way. 


Roommate Ryoko (Wierd) 


You do not have to actu- 
ally play the game to get 
‘weirded-out’ by the so-called 
“Dating Simulation” genre. Sur- 
prisingly, video game dating 
simulations seem more popu- 
lar with Japanese youths than 


‘actual dating is to American 


teens. Some titles are so hot, 
people would line up in front of 
department stores the night 
before the launch date just so 
they could get their hands onto 
the game when the store 
opens the following morning - 


we had fewer people than that 
when Lopez was in town. 

As Ryoko, you are in fora 
surprise when a 17-year-old 
girl come to share your New 
York apartment with you as she 
finishes her schooling. Your 
objective is to cultivate a rela- 
tionship with her in three years. 
Yes—cultivate. Mostly it just 
comes down to the art of con- 
versation, and this girl has thou- 
sands of things to say. This is 
where thing can really start to 
get confusing, because most 
of the dialogue in this game is 
in full Japanese text. Is it, “a) 
KKKEKK “b aero i) or Cc) 
seeaneeeeng Life is just full of 
dilemmas. The most impres- 
sive aspect about the game is 
the fact that you can hit the re- 
set button if a conversation 
goes sour - | do not have to tell 
you how many problems that 
would solve. Too bad the real 
world is not that convenient. 


Art Truck Battle (bad) 


Imagine a racing game 
in the loosest possible terms, 
one that has you racing big 18- 
wheelers down endless high- 
way after endless highway, with 
the sole purpose of delivering 
your cargo, and you're halfway 
to figuring out what Art Truck 
Battle is all about. The “art 
truck” part comes after you have 
successfully beaten your oppo- 
nent and are rewarded with 
money, which you can use to 
upgrade your 18-wheeler with 
horns, facades, bumpers, ac- 
cessories, or even custom- 
paint your crate. Then, return to 
your truck and get ready for an- 
other exciting trip down endless 
highways after endless high- 
ways! Yeah... right. | guess it 
would not be so bad, if only the 
graphics were not first-genera- 
tion Playstation-like. Plus, you 
are not exactly racing, but rather 
just switching lanes to block off 
your opponent (Question: why 
is he/she trying to beat you in 
the first place?) | suppose if you 
are a fan of CB radios, and 
have absolutely nothing better 
to do with your life, then go 
ahead. Otherwise, do yourself 
a favor and avoid this title, 10- 
4, over. 


Densha De GO! (Weird) 


For all you uncultured 
people out there, “Densha” is 
Japanese for trains. Practically 
living on a fault line, Japan can- 
not rely on subterranean trans- 
ports. That is why the daily com- 
muting needs of the nation's 
immense population is accom- 
modated by trains, with 100s 
of millions of commuters eve- 
ryday. One might think the Japa- 
nese, with an average daily 
commute lasting over 3 hours, 
have had enough of trains! 
Once communter get home, 
they pop “Densha De GO!” into 
their Playstation console and 
immerse themselves into 
hours of train simulation 
gameplay. The game was even 
made available on various train 
platforms in order to boost pro- 


motion and allow commuters 
to kill time. You play the role of 
a train conductor, and your mis- 
sion is to stop at the assigned 
Stations as safely as possible. 
Get there on time and stop your 
train with almost perfect accu- 
racy. With only two main con- 
trols (accelerate or decelerate, 
forget about switching tracks) 
and horrible graphics, the only 
thing great about this game is 
its originality. Once you have 
mastered your controls, it is ac- 
tually kind of fun. Nevertheless, 
itis not for the average TTC loy- 
alists. This game will remain 
eastbound forever. 


Pepsiman (both) 


This Coca-Cola rip-off is 
nothing more than a giant ad- 
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vertisement with a subliminal 
message. You play as 
Pepsiman, the lovable but luck- 
less metallic action hero 
emblazoned with the Pepsi 
logo. You look like thelove child 
of the T-1000 Terminator, and 
all you do is run around, kick 
butt, and quench people's 
thirsts with Pepsi Cola power. 
You say that you have not heard 
of this amazing superhero? 
That is because Pepsiman is 
the official licensed mascot of 
Pepsi Japan and is only used 
for Pepsi ads on their side cf 
the Pacific. For this legal rea- 
son Canadian gamers will 
never see Pepsiman, which is 
a shame because the 
Pepsiman commercials are 
some of the funniest ads on TV. 
| am not even going to get into 
the horrible graphics or imma- 
ture game play, but the game 
sure is funny. The guys down 
at the office had a great time 
laughing at it, and that was be- 
fore we actually played it. Ah, 
hell. GO PEPSIMAN! 
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The Underground 


Sports — 


INSIDE 


1. San Diego Chargers — QB Michael 
Vick (Virginia Tech) 

In his first year at the helm, Vick 
went 10-1 as a starter, leading the Vir- 
ginia Tech Hokies to the BCS National 
Championship game in which he 
rushed for 97 yards and a TD and threw 
for 225 yards and a score. He finished 
third in the voting for the 1999 Heisman 
Trophy, equalling the highest ever fin- 
ish by a freshman. As a sophomore in 
2000, Vick threw for 1,234 yards, eight 
TDs, and ran for 617 yards and another 
eight scores. Sports columnists have 
expressed concern about Vick coming 
out of college after only two years. Un- 
der the proper tutelage, many can envi- 
sion him becoming a QB with the arm 
of John Elway and the legs of Randall 
Cunningham. His arm strength, dem- 
onstrated accuracy, presence in the 
pocket, and his ability to feel pressure 
all set him apart from other prospects. 
Additionally, Vick throws the best deep 
ball since Warren Moon. He’s fast and 
tremendously gifted. With QB Doug 
Flutie working alongside Vick for the next 
two years, there is no doubt that he will 
a learn great deal about what it takes to 
be an NFL quarterback. If Vick stays 
healthy, and if he can overcome his lack 
of experience, there is no question he 
will become a superstar in the NFL. 


2. Arizona Cardinals — DT Gerard War- 
ren (Florida) 

Free agency and injuries have 
ripped apart what had been one of the 
best defensive lines in football. DTs 
Mark Smith and Eric Swann have already 
been lost, and DE Simeon Rice is close 
to signing a deal with the Buccaneers. 
DT Gerard Warren is potentially a domi- 
nating, collapse-the-pocket type of 
lineman. He has the unique ability to 
disrupt things along the interior of an 
offensive line with his combination of 
athleticism, quickness, strength and 
desire. Scouts have compared him to 
Buc’s DT Warren Sapp. Reports indi- 
cate that Seattle is so intrigued with 
Warren that they are looking to trade 
their two first round picks (7th and 17th 
overall) to Arizona in order to draft the 
300Ib prospect. However, if Seattle 
signs former New England NT Chad 
Eaton to go along with DT John Randle 
on the defensive line, this will be very 
unlikely. 


3. Cleveland Browns — WR Koren 
Robinson (N.C State) 

Another sophomore who opted for 
the NFL over college, Koren Robinson 
has been climbing up the draft board 
all year. His speed and athleticism 
make him a perfect fit for the Browns 
who desperately need a top receiver to 
take some of the pressure off WR Kevin 
Johnson. Cleveland opted not to draft 
WR Peter Warrick last year, however, 
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this year, pressure from QB Tim Couch 
will land Robinson in Cleveland. 


4. Cincinnati Bengals — OT Leonard 
Davis (Texas) 

The Bengals have been the 
laughing-stock of the NFL for 10 years, 
but they have quietly built a line-up that 
may surprise some teams this season. 
They have acquired QBs Jon Kitna and 
Akili Smith, WRs Peter Warrick and 
Darnay Scott, and the best young back 
in football: RB Corey Dillon. With RT 
Willie Anderson anchoring one side of 
the line, OT Leonard Davis would be a 
perfect complement on the left. Al- 
though, not ranked up there with the 
Bosellis and Ogdens of the NFL, many 
scouts see Davis having a similar ef- 
fect as Ram’s LT Orlando Pace. 


5. Atlanta Falcons — DE Justin Smith 
(Missouri) 

The Atlanta Falcons are desper- 
ately trying to trade down to acquire QB 
Michael Vick. They have reportedly of- 
fered the Chargers RB Jamal Anderson, 
the 5th overall pick and a conditional 
draft pick in next year’s draft. Charger’s 
GM John Butler will not have any of it 
though. The Falcons will probably end 
up drafting DE Justin Smith out of Mis- 
souri. Together with DE Patrick Kearney, 
DT Travis Hall and DT Shane Dronett, 
the Falcons will have formed one of the 
better front fours in the NFL. 


6. New England — OT Kenyatta Walker 
(Florida) 

The Patriots are the wildcard of 
the first round. The can take any direc- 
tion in this draft. The Patriots need help 
on both lines and at running back. Some 
say that the Patriots may trade down to 
the middle of the first round, where they 
can acquire TE Todd Heap. However, 
New England’s top priority in this draft 
is to find some protection for QB Drew 
Bledsoe who has been sacked 100 
times in two years. While he operated 
at RT with the Gators, there is no ques- 
tion that Walker has all the necessary 
skills to reach Pro Bowl status at the 
critical LT spot. 

7. Seattle (from Dallas) - WR David 
Terrell (Michigan) 

The Seahawks desperately need 
a complement to young WR Darren 
Jackson. Mike Holmgren has success- 
fully rebuilt Seattle into a team that will 
be ready to compete in two years. The 
recent addition of QB Matt Hasselbeck, 
and last year’s selection of RB Shaun 
Alexander provide them with a great 
deal of talent and depth at the skill posi- 
tions. Drafting WR David Terrell at this 
position would be a steal considering 
the fact that Terrell would have figured 
to go in the top three spots had it not 
been for the recently announced injury 
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(stress fracture in his foot) that he re- 
portedly played with all year. 


8. Chicago — RB LaDainian Tomlinson 
(TCU) 

RB LaDainian Tomlinson argu- 
ably had the best performance at this 
year’s combine. Clocking an impres- 
sive 4.38 s in the 40m dash, he also 
caught the ball extremely well. Chicago 
has been considering a running back 
at this position to replace RB Curtis 
Enis. Nebraska’s RB Michael Bennett 
is also a strong possibility. 


9. San Francisco — RB Deuce McAllister 
(Mississippi) 

San Franciso was pleasantly sur- 
prised with the improvement of their de- 
fence last season and will be looking to 
add a top running back and upgrade 
their offensive line in this draft. 
McAllister was considered the top run- 
ning back prospect for most of the year. 
Not showing up for the combine may 
have cost him a few spots in this draft. 
If he is still available at this position, 
San Francisco will definitely draft him to 
replace free agent RB Charlie Garner. 


10. Green Bay (from Seattle) - 
Freddie Mitchell (UCLA) 

With the best quarterback in the 
NFL in his prime, the Packers need to 
upgrade their receivers. WR Bill 
Schroeder is a third option at best. TE 
Bubba Franks should be much im- 
proved this season. WR Antonio Free- 
man remains one of the top wide outs 
in the league, but he cannot perform 
under double coverage. This season 
Mitchell established himself as one of 
the elite offensive players in college. 
Freddie Mitchell proved to be a blue- 


chip, big-play wide out in the Pac-10 and 
then stole the show at the combine. He 
ran the 40m dash in 4.4s, and then 
came through with an excellent effort in 
the positional workout. The Packers 
may surprise some by drafting OL Steve 
Huchinson, if both OT Earl Dotson and 
OL Ross Verba are lost to free agency. 


11. Carolina — OL Steve Huchinson 
(Michigan) 

ESPN reporter John Clayton re- 
ported that George Seifert is looking to 
move 35-year-old journeyman QB Steve 
Beurlein. The Panthers were really im- 
pressed with RB LaDainian 
Tomlinson’s combine workout, and will 
be trying to trade up in the draft to ac- 
quire him come draft day. Another pos- 
sibility at this position may be Purdue 
QB Drew Brees who for two years had 
been considered a top 5 pick. 


12. Kansas City — CB Fred Smoot (Mis- 
sissippi State) 

Fred Smoot is the best pure cor- 
ner available in this year’s draft. Accord- 
ing to NFL analyst Mel Kiper, “Smoot 
thrives on the challenge of going up 
against the opposition’s top wide-out, 
combining superior instincts with the 
confidence of Deion Sanders.” A strong 
recommendation, and with question 
marks all over their secondary, the 
Chiefs would be wise to draft Smoot. 
Kansas City may use this pick on a QB 
or RB, but CB still appears to be the 
most glaring weakness for the Chiefs. 
Look for Chiefs to address their QB and 
RB need through free agency. An Asso- 
ciated Press article indicated that the 


Chiefs were seriously perusing Rams — 
QB Trent Green. Former Dallas QB Troy — 


Aikman is another possibility. 
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Athletes of Fortnight: 


- Tessie Kalogeras 
Dani Garon: Hockey 


This month’s athlete in need of recognition is a member 
of the Women’s Ice Hockey Team. Dani Garon is the team 
captain of the Women’s team that is known for her fabulous 
energy on the ice. She motivates and encourages others and 
always hypes everyone up for games. Dani Garon is also known 
for her exceptional skill level and level of play. She excels in the 
sport of ice hockey and is part of the team’s new line that has 
been deemed as the number one scoring line of: Dani Garon, 
Brandy Taylor and Jen Tomzacks. Dani is an asset to the Wom- 
en’s Team and is to be congratulated for her excellent play last 
game despite the team’s loss. Dani was loud, encouraging 
and motivational and brought the girls out of a slump. Con- 
gratulations Dani! 


James Grieve: Lacrosse 


From the first moment he picked up a lacrosse stick this 
semester, it was apparent that James’ natural talent would be 
a tremendous addition to Scarborough’s team. Seeing that this 
team is Scarborough’s first in the league in over 20 years, it 
would need a boost from someone other than the handful of 
veteran lacrosse players who came out for the squad. On a 
team dominated by rookies, James , himself a complete new- 
comer to the game, immediately joined the veterans in making 
an impact. His energetic and inspired play provides an essen- 
tial spark for the squad, game in, and game out. Although los- 
ing both games towrds the end of February, a rough month for 
the squad, James’ play continues to indicate that with more 
experience, this team will be a force in the future. 


SCARBOROUGH COLLEGE ATHLETIC AWARDS 


“S" ATHLETIC LETTER 
Junior “S"-75 points Senior "S" - 175 points 


NOMINATION REQUIRED FOR THE FOLLOWING: 


DICKINSON AWARD 
Outstanding male and female athlete of the year 


PALLANDI “AWARD OF EXCELLENCE" 
Graduating student with academic excellence, display of 
leadership, performance and fair play 


: 


PLUMPTRE AWARD 
Student/faculty/staff /alumni with outstanding contribution to 
the advancement of sport and athletics at the college 


STRIPES AWARD 
Outstanding student Interhouse official 


IN FORMS GO™ 
E OR THE Please pick up nomination forms from room R247, SCAA 


office or the Athletic Service Counter. Completed forms 


& A HE FORMS MUST be returned to room R247 by March 19" at 5pm. 


Awards to be handed out at the Athletic Banquet. 
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Supporting 258 art groups 


For grant information, call 1-800-398-1141 
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STUDENT CENTRE REFERENDUM 
University of Toronto at Scarborough 


THE PROPOSAL: 


The establishment of a new special levy to fund the construction and operating costs for a UTSC Student 
Centre subject to the following terms and conditions: 

1) The levy would be paid by all UTSC students as part of the SCSC fee beginning in the fall of 2001 for the 
construction and operating costs for a UTSC Student Centre. 

2) Initially, full-time students would pay $60 and part-time students would pay $18 total for the fall and 
winter sessions. For summer sessions, $18 would be paid by all students. 

3) The fee would be adjusted annually thereafter to reflect the inflationary cost of living. 

4) Upon the final mortgage payment of the Student Centre, the levy will be re-evaluated. 


THE QUESTION: 


Are you in favour of establishing a new special levy for a UTSC Student Centre subject to the terms and 
condition outlined above? 


ELECTION DATES: MARCH 27 & 28, 2001 
(9 a.m. - 7:00 p.m.) 


LOCATION: The Meeting Place 


(vetuTa — & evo | 


a. = SAC ELECTIONS 2001 | ran 
2. ATTENTION ALL FULL-TIME UNDERGRADUATES mf 


UNIVERSITY OF TORONTO-STUDENTS’ ADMINISTRATIVE COUNCIL 


PLEASE NOTE THE CHANGES IN THE DATES 


Wednesday, March 28th at 11:59pm SAC Presidential Forums j{ 
Thursday, March 29th, 2001 |Scarborough (UTS) 
Monday, March 12, 2001 @ 12-2 pm Location: Meeting Place 

St. George 

Tuesday, March 13, 2001 @ 12-2 pm Location: Debates Room, Hart House 
Erindale (UTM) 

Wednesday, March 14, 2001 @ 12-2 pm Location: Presentation Room, Student Centre 


Vote via the web at www.rosi.utoronto.ca 
* SAC REFERENDUM QUESTIONS 


1) Are Biot in favour of an increase of 69¢ in the SAC fee par by all full-time undergraduate students each academic year) beginning in the fallAwinter 2001/02 academic year to support the 
Lady Godiva Memorial Bnad, the official Meandering Bnad of the Students’ Administrative Council? 


2) Are you in favour of an increase of $2.00 (refundable) in the SAC fee (paid by all full-time undergraduate students each academic year) beginning in the fall/winter 2001/02 academic year 
to support UTPulse Magazine? 


Campaigning Ends 
Election Begins 
Election Ends Sunday, April Ist, 2001 


_ .. More information on the elections, 
visit: www.sac.utoronto.ca or call 978 4911 X225 


Check out the section with detailed information on how to vote via rosi 


3) As approved by a previous referendum, SAC is authorized to request increases of up to 40% in the SAC Dental Plan Fee. Next year, this would result in an increase of $7.90 from $78.95 
to $86.85 (plus applicable taxes). Based on negotiations, if limited b this amount, the number of complete exams, x-rays, pain control treatments, and units of scaling will be recued oad oS 
ions, tests and un 


SAC Is seeking your approval for a larger increase In the fee In order to maintain current bed hae pe y Fe. eaves 
you in favour of an increase of up to $11.85 (plus applicable taxes) in the SAC Dental Plan Fee (paid by all ful-time undergraduate students each academic year) beginning in the 
fallAwinter 2001/02 academic year in order to maintain current Dental Plan coverage? 


4) As Se by a previous referendum, SAC is authorized to request increases of up to 10% in the SAC Health Plan Fee. Next year, this would result in an increase of $6.08 from $60.75 
to $66.83 (plus applicable taxes). Based on negotiations, if limited by this amount, prescription drug coverage would be reduced from an 80% reimbursement to a 70% reimbursement. 


SAC Is seeking your approval for a set ed Increase In the fee In order to maintain current Gach : PaEKs i 
Are nee in favour of an increase of $12.76 (plus ae taxes) in the SAC Health Plan Fee (paid by all full-time undergraduate students each academic year) beginning in the fall/winter 
2001/02 academic year in order to maintain current prescription drug coverage? 


5) Are you in favour of one-year-only increase of $1.00 in the SAC fee (paid by all full-time undergraduate students each academic year) in the fall/winter 2001/02 academic year to facilitate 
funding multi-faith prayer space? 


6) At present, all full-time undergraduate students each academic year a $1.25 fee to The Varsity news r approved by the Governing Council of the University of Toronto. In r 
ppinin should the $1.25 Varsity fee be pepeartlreel | By Saye aathan 2 ¥ g ity you 


Issued on the authority of Paul Kutasi, Chief Returning Officer, 
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Underground 


Editor-in-Chief Nadia Alam” 
Assistant Editor Arlene Roddau 
Director of Operations Greg Brown 
Assistant Production Mekel Cavanaugh, 
Managers Damanpreet Bawa 


na | cBnterits 


Students find 
y Canada 
negligent on 
cloning laws 


News Editor Mezba Uddin Mahtab 
Assistant News Editor vacant 


Arts Editor Ted Christou 
‘Assistant Arts Editor vacant 


Sports Editor Kathy Catsiliras 


Graphics Editor Greg Brown 
_ Assistant Graphics Jonathan Wong 
Editor 


Photography Editor Kevin Pighin 


On-Line Editor Jonathan Wong 


Advertising Manager 
Accounting Manager 


Timothy Shaw 
Michelle Ng 


A fine & mellow 
way 


Distribution Manager vacant 


Contributors: Corporal Darcy Griffith, Christie 
DeGror, Sabrina Hoque, Megan Easton, Jennifer 
Wietzel, Laurel Olson, Anise Rayon, Eric Smith, 
Paul Ernstein, Andrea Roy, Nick Thomas, Nicole 
Zani, Faisal Patel, Rick Green, Gabriel Sin, K.C., 
Skenksworth, Patricia Lam, Edwin So. 
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Letters and Opinions Policy 


_| All letters to the Editor must be typed or printed 

_| and delivered to The Underground by noon on : c . ° 

_| the Friday before they are to be printed. The length Also in this Issue: Reviews p.14 

|| of each letter must be restricted to 800 words or | Editorial p.4 Enemy at the gates 

i less, and they must include the writer's name O-Town 

|| and student number. Submission does not guar- The Ph.D. T, Revisited 
antee use. Go and Vote, Scarborough! p.5 ern.D. Tap REVISE 

_| Letters will be published on the basis of relevance nee ; If Was All a Dream 

| and availability of space. The Editorial Board of | Guidelines for confronting trespassers P.6 Just Push Play 

| The Underground reserves the right not to ac- | Students find Canada negligent on cloning Grammy Nominees 2001 

‘| cept letters containing statements which could 3 Nails: Thi Falli an F 

_| be construed as malicious or libelous. Material | laws p.7 Nine Inch Nails: Things Falling Apar 

_| Submitted will be edited at the discretion of the | Watts Lecture - “creating our history right now.” Ring of Red 
Board. Opinions expressed in unsolicited mate- Metal Slug X 

| fal such as Letters to the Editor or commentary p.8 POW 

‘| articles do not necessarily represent the views Pye ne atte 

ior The Undergrotind. its siath members@or the Malaria risks rising, doctor warns p.10 

|| Publisher. By submission, authors implicitly war- | Private university could cost us, say instructors Sports Note p. 19 

‘| rant that no liability for any loss suffered through W PR Vollevnal 
typographic errors, headlines or editing of the p.1 1 omen s olleyba 
copy will be attached to The Underground, its United Soccer 

' Editorial Board or publishers. Co-ed Badminton 
i A fine & mellow way p.12 Intramural Badmionton 
] Canadian Blueswoman p.13 Men's R Hockey 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy 
‘to students of the University of Toronto 
Scarborough Campus, and through local and 
national advertising. The Underground is a 
member of Canadian University Press (CUP). 


Cover photo: Kevin Pighin 
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Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below. Advertising questions and informa- 
tion should be directed to Nadia Alam. 


Mail: 


The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 
Phone: 416.287.7054 
Fax: 416.287.7055 my, Ak Bete 
E-mail: undergnd@scar.utoronto.ca HY ee  Aaae Sates 
http://www.scar.utoronto.ca/~undergnd/ . : = 
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Broad observations: 
on a March morning 


Not long ago, Friends, | saw sparks of Fire in your 
eyes. 

Your voices sang inspired notes of hope, and only 
the radiant sun’s bright beams rivaled the energy and vigor 
of your steps. 

Now, leaden footfalls echo tiredly through the pale 
labyrinthine corridors of the monolith named Scarborough 
College. 

Your reddened eyes are downwards cast, entombed 
in shadowy circles of unrest. 

If the schedule year, | cry, were even a single day 
longer than it is today, the collective mass of us will sur- 
render to the forces of nihilism and despair that grip at our 
somnolent spirits. 

Have faith, Friends. 

Have courage — for the fall of winter and scholarly 
lectures hearken spring and its pleasures. 

The benevolent Sun will soon usurp this tyrant, 
School, and shower us with flowers, and hours of leisure 
and mirth. 

Endure — and measure the toil of others for ... 


It seems that an increasing number of North Ameri- 
can colleges and universities are attracting students by 
offering courses with new trendy slants. 

A few examples: 

*“Erom Bach to Rock,” offered at Texas Christian 
University in Fort Worth, Texas. Music professor and course 
creator Robert Garwell covers both popular and classical 
musical styles, with students creating both audio and 
visual material with high-tech and traditional equipment. 
“The course is not about music fundamentals, but how the 
elements of music work,” he said. 

* “Paranormal Phenomena,” offered at Lebanon Val- 
ley College in Annville, Pa. “This course examines the na- 
ture of phenomena that are believed by some to arise as a 
result of forces beyond the bounds of accepted science,” 
explained Louis Manza, assistant professor of psychol- 
ogy. Critical thinking and scepticism of the paranormal, 
science and the media, spiritualism, ESP, astrology, 
psychics, UFOs and alien abductions, science vs. religion, 
near-death experiences, pseudoscience and alternative 
medicine are all fodder for the course. 

* “Philosophy of Science Fiction,” offered at 
Susquehanna University in Selinsgrove, Pa. This course 
is a new take on humanism, with Dr. Anne Smith, assist- 
ant professor of philosophy, using the movie, “Blade Run- 
ner,” to examine the concept of humanism. 

*“Dinosauria,” offered at Millsaps College in Jackson, 
Miss. This wide-ranging course covers everything from the 
history of the dinosaur hunters to dinosaur anatomy. Stu- 
dents learn about dinosaur eating habits, reproduction, 
evolution, living habitats, biological activities, whether they 
were warm- or cold-blooded, their relationship to birds, 
and finally, their extinction 65 million years ago. “The stu- 
dents really enjoy it,” said Delbert Gann, associate profes- 
sor of geology. “I bring in skulls, teeth, eggs, models and 
even coprolites.” Required reading and watching are book 
and movie versions of Michael Crichton’s “Jurassic Park.” 
Gann said students write papers comparing them and 
noting scientific errors. 

... the end (of study) is nigh. 


Ace 
Jk G-—— __ Ted Christou 


caitorial 


Nominations for the SCSP Board of 

Directors are starting on Wednesday, 

March 7, 2001, and will continue until 

March 27. Elections will be held in the ; 
Underground Office, R-2203E (B-206), on 

March 28, 2001. 


ai 3 on” 
Positions currently availablé ares: 


it 


2: Full-time reps,’ 
1: Part-time rep. 
1: Faculty or Alumni rep 


Any interested parties should contact the 
Underground as soon‘as posible. 


The SCSP Annual General Meeting j 
is being held on Monday, March 
29, 2001, in the Meeting Place { 


"There is no greatness where there is no simplicity, 
goodness and truth.” 
- Leo Tolstoy 


Patrick Phillips Award for Staff Service 
Call for Nominations 


Marking the retirement of Patrick Phillips, the University of Toronto at 
Scarborough has established this Award to acknowledge and celebrate the many 
unheralded college staff whose daily performance at work makes this a better place. 


The winner of the Award will be presented with $600.00 and a framed 
certificate. The presentation will be made at the annual retirement reception. A framed 
copy of the certificate will also be prominently displayed in a suitable location to 
ensure lasting recognition of the contributions of staff to the University of Scarborough 
community. 


The Award will be made annually on the advice of a selection committee 
appointed by the Principal and made up of Scarborough staff members who perform a 
variety of duties. A call for nominations will be widely publicized and all letters of 
nomination received by the specified date will be put before the selection committee. 
The one to two page letter of nomination should explain why the nominee is deserving 
of recognition and should bear at least two signatures. 


All actively serving members of staff are eligible to be nominated. Any current 
or former member of the University of Toronto at Scarborough community may sign a 
nomination. 


Nominations for the Award for the current year are invited, and should be 
submitted by March 30, 2001 to the attention of 


Chair of the Selection Committee 
Patrick Phillips Award 

c/o Office of the Principal and Dean 
University of Toronto at Scarborough 
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News 


Go and Vote, Scarborough! -se:asrs 


In a few days, Scarborough College will choose 
a new group to represent them in the coming year. 
The challenge these hopefuls will face is immense, 
so it is up to us, the Scarborough students, to elect 
students who will represent us fairly and strongly. 

There is still the issue of the student center pend- 
ing resolution. Hanif Thakor, outgoing SCSC presi- 
dent, re-initiated the idea after it failed to transform 
into reality in past years. The SCSC has constructed 
the issue so that it remains a prime focus for students 
this year. The onus will be on the next SCSC adminis- 
tration to continue to forward the idea. Scarborough 
College needs a student center and there is no time 
like the present to build one. 

Food services have been another ongoing is- 
sue this year, namely the problem of catering to stu- 
dents with dietary regulations and those who need 
sustenance beyond the cafeterias’ operating hours. 
The problem is further complicated by the fact that the 
campus is located far from any malls or restaurants, a 
serious consideration for those who are without cars. 
Students on campus studying late into the night have 
had to drive out for food. The third often-mentioned 
complaint about food services has been the price. Last 
year, with a contract change to the vending machines, 
the prices of most of the candies and drinks rose. 
Moreover, the prices of food items on the menu (such 
as Pizza Pizza slices) were found expensive when 
compared to those from external franchise sources. 
The MSA to their credit have aggressively campaigned 
Popeye’s to supply food at the campus. The venture 
has provided a few more options for students, in par- 
ticular for Muslim and Jewish students. Nevertheless, 
issues remain. For one, $6.33 (tax inclusive) for a full 
combo meal is a tad too much for most students who 
are in financial stress. And as Rachana Gupta, Hindu 
Student Council co-president, lamented the other day 
- there was not much in the way of vegetarian alterna- 
tive on campus. | have asked Hanif Thakor to clarify 
the SCSC’s role in this regard, and am awaiting his 
reply. Whatever the case, the inclusion of Popeye’s 
alone on the campus menu cannot solve all of our 


food problems. SCSC will need to look into this issue 
and tackle it more aggressively in the future. 

The other issue the SCSC could look into, but 
not do much about, is to promote an extension of the 
computer lab hours. Talking to many Computer Sci- 
ence students, most in their advanced years, | have 
found that they would unanimously favor one 24-hour 
lab. As of present, the lab has posted longer hours 
than their regular periods, but then again, this is for a 
limited time only. In addition, the labs could imple- 
ment some sort of accessibility on a priority basis, 
where students who have assignments due on the 
same day would get priority over others on the ma- 
chines. Speaking to the instructors while covering this 
story early this year, | found they were supportive of a 
24-hour lab. Nick Cheng and Richard Pancer both 
spoke in complete support of the idea. The obstruc- 
tion to the idea seems to be a lack of funds needed to 
support the scheme... something for the SCSC to look 
into and spearhead in their future campaigns.. 

Thakor argued that the proposed student center 
would contain computer laboratories, so the issue is 
a moot point. | disagree. As of now, the student center 
remains on paper. The expansion of computer center 
operating hours is something that is fast becoming a 
necessity. As they say, a bird in the hand is worth two 
in the bush. 

Some other issues to broaden the electoral fo- 
rum include student apathy (which has considerably 
decreased this year) and shuttle service to downtown 
(killed by Route 38 of the TTC). Candidates will bring 
up these issues, so it would be important to ask them 
to clarify their stance on the issues. 

The candidates boast a healthy mix of experi- 
enced student leaders and fresh students. It signifies 
that the direction the current SCSC crew has followed 
this year will not be lost with its annual turnover, nor 
would they lose the benefit of innovations from the 
younger members. 

Make your voice heard, Scarborough. Go out and 
vote. 


Wednesday, March 21, 2001 


* Want to know more about 
|} government services for you? 


* Taking parental leave 

¢ Planning your retirement 

¢ Making your home 
energy efficient 


¢ Looking for a new job 
« Starting your own business 
* Getting access to the Internet 


Learn more about the hundreds af sernaces available. Call us anc 
lalk lo an agqentin person, Visit our Web site. Or drop by the 
Service Canada Access Centre nearest you, 


Canada 


TTY/TDD 1800 465-7735 | www.canada.gc.ca 
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he Underground 


Guidelines for confronting trespassers 


- Corporal Darcy Griffith 


ls the University of Toronto public or private property? 

Although the University of Toronto is private prop- 
erty, we are open to the public and offer a pleasant at- 
mosphere. This positive atmosphere can attract unwel- 


come persons to the campus. The following guidelines” 


explain when and how to challenge Unauthorized per- 
sons safely. 


Call the UTSC Police 


Call the University Police at 416-287-7389 ‘when- 


ever you enicountes a resp or suepicous Peon 


When you encounter an anaconda person _ 


Challenge unauthorized persons only when you can x o 


do. safely. 


son, regardless of how srateetonne the person may 
seem. 

If the efuacce is an ‘emergency, call the University 
Police. 


Make notes of any incident to assist the University : 


Police in their investigation later. 


How to Confront Unauthorized Persons 

There is a simple way. Use the polite, service ap- 
proach. If it was an individual with criminal intentions, 
you have done your job. If it was someone Hoginale: 
there is no embarrassment. 


Suggestions for when you confront an unauthorized 
person: 
1. Approach in a friendly, non- aggressive man- 
ner. 

2. Identify yourself as a university employee, if the 
situation dictates. _ a 
3. Smile, as if you’re approaching a customer. 
Your opener should be pleasant, soft, something 
like: ‘Good morning sir/ madam...’; ‘I'm with the — 
Faculty/ Department of...’; or ‘May | help you?’ - 

If it turns out to be someone legitimate, you can 
carry on and help them. This is an important point | 
because one of the things we often worry about 


when challenging people is that they might bele- 


gitimate. Being polite makes this easy. 

4. lf it is someone with criminal intent or some — 
similar motive, they will probably mumble some 
feasible answer and leave the area immediately. 

| fyou are not satisfied that they are authorized or © 
legitimate and they do not leave, you may say some- — 
thing like: ‘A lot of people wander in here by mis- 
take, ... but this is a restricted area’; ‘I’m sorry sir, - 
this area is for staff only. You can exit this way,’ — 
(indicating which way and where the borders are). 
5. If your work area is the library, food services, 
bookstore, or some similar outlet, and you are © 
concerned with a customer acting suspiciously, 
you may wish to say, ‘Okay, butif you do need any — 
help, just wave and | or one of the other staff will 
be sure to see you and help you.’ Wrongdoers 
are unlikely to remain when they know you are 
watching them closely enough to see them wave. 
6. If the person cannot justify being there and 


y Never jeopardize your safety by acting Alsas when 
challenging or even approaching an unauthorized per- 


refuses to leave, you can say, ‘If you do not leave, 

| will call the University Police.’ If your request is 
not followed, call the University Police immedi- 

ately. If you do not feel comfortable saying you will 
call the University Police, have. someone else keep ‘ 


an eye on the individual, if possible, while you . 


: discreetly. call the University 


lice emergency 
number (41 6-287-7333) | form anott 


plod of the Saal 
: Description of ie pe 


_ mustache, etc Me 
Be Make mental notes of the person 'S appear- 
ance and then, ‘as soon as you can, write down » 


> the: description and the details of the incident to 
pass on to the University Police. 


8. Upon receipt of the call, the University Police 
will attend, and where necessary, remove the in- 
dividual. ; 
9. euitmlass never try to Verbally or ; physically 
evict someone yourself. Leave it to the people 
who are trained to do so. 
_ 10.1F the person leaves after you have called the 
_ University Police, call back and advise them of © 
_ this and be able to state the direction of travel of 
the Suspicious person. 


Why Challence Unauthorlesd Parsons? 


__ In many instances it may be appropriate to chal- 
lenge the individual yourself. Be prepared to approach 
them when it can be done without US to your satel or 
the safety of others. 


Challenging the individual accomplishes several things: 
- It lets them know that you intend to challenge 
- trespassers. 
- It shows that you have recognized them as not 
being authorized. 
+ They will realize that you can identify them if they 
return. 
rt they had criminal intent, they may change their 
minds when they know they can be recognized. 
: : Once they have been told that they have no busi- 
ness being here, they cannot use jgnorance as” 
an excuse next. time. 
- They know that failing to Coribty may sult in 
_ the University Police being called. 


“Never jeopardize your safety. lf soesibie: notify your 
supervisor of your suspicions and use a. oo system 


‘when challenging someone. 


Prevention. 
- Consider posting signs restricting access ‘to an 


area. This makes it easier to convince people to leave 


and sees your actions in the event of a court case. 


For more information on this or any other crime 
prevention pele please contact UTSC Police at As 6-287- 


7398, 


http://www.scar.utoronto.ca/~undergnd/ e | | 
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Students find Canada negligent on 


cloning laws 


- Christie DeGror 
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Louise Clairewoods, a 3rd year 
Economics student from Scarborough 
College, is making an attempt to band 
together a club against GM food and GE 
in Canada. 

“Many farmers argue GM results 
in a better yield and produce,” 
Clairewoods says. “But until now, there 
is no law that forces a producer to label 
a GM food product.” 

Critics like Clairewoods fear 
Canada has waited too long to create 
legislation preventing human cloning or 
regulating the creation of “designer ba- 
bies” and other procedures once lim- 
ited to science fiction novels. 

As technological advancement 
continues and powerful new compa- 
nies are able to carry out these genetic 
procedures, opposition to government 
regulation will strengthen, they say. 

Patricia Baird, a medical and ge- 
netic technology expert at the University 
of British Columbia, said legislation 
would become increasingly difficult to 
pass as a new and powerful lobby 
emerges from the private sector. 

“There will be many new private 
facilities that will have a major stake in 
this,” she said. 

The law in Canada does not pro- 
hibit uses of new biotechnology tech- 
niques. Canada is the only major indus- 
trialized country without legislation pro- 
hibiting the cloning of humans. 

New regulative legislation on ge- 
netic technology is a top concern, said 
Health.Canada spokesperson, Tara 
Madigan. She said a new legislative 
framework was under consideration by 
the federal government. As early as 
April, the standing committee on health 
would review the proposal. 

“It's in the best interests of Cana- 
dians that we get it right this time,” she 


said. “We have to take into account the 
risks, but also the benefits of this tech- 
nology.” 

Clairewoods proposes to raise 
the issue further. 

“Canadians are pretty open- 
minded people,” she alleged. “lf there 
are some benefits to genetic restruc- 
turing or cloning, we would weigh that.” 

However, she claims, Canadians 
do not want their leaders to stand aside 
and do nothing. 

“It could well be a final frontier in 
the study of life. If Canada does noth- 
ing, we would lag behind others who 
will become pioneers in the field.” 

The 1997 election call killed a 
controversial genetic technologies bill 
tabled by the federal government in 
1995. Health Minister Allan Rock prom- 
ised during the 1997 campaign to re- 
introduce the legislation, but as of yet 
did not keep his word. 

Madigan said that bill was heavily 
criticized for only including prohibitions. 
She said new legislation would aim to 
leave room for a regulatory process to 
monitor reproductive technology with 
potential benefits. 

Baird agreed that new legislation 
had to allow room for the medical com- 
munity to take advantage of new tech- 
nologies, but she said the time to act 
has long passed. 

“We could consult until kingdom 
come, but the reality is, this technology 
has the potential to cause a lot of harm 
both socially, and to individual people,” 
she said. 

Baird chaired the Royal Commis- 
sion on New Reproductive Technologies 
in 1993, which was asked by the gov- 
ernment to recommend an approach to 
policy on the complicated new technol- 
ogy. After four years of consultations, the 


commission made 293 recommenda- 
tions including creating a national 
agency to set standards and enforce 
regulations. The federal government 
never implemented any of the recom- 
mendations, and few were even con-~ 
sidered, according to Baird. 

Andre Bachand, Tory MP and 
health critic, said that the health minis- 
ter has no choice but to act now. 

“Science has continued to make 
progress and reproductive technologies 
are proliferating without there being in 
Canada any legislative framework for 
them.” 

He said that the legislation involv- 
ing risks of reproductive cloning must 
be immediately and firmly established, 
despite the thorny issues that may arise. 

“It is urgent that parliament legis- 
late, on the one hand in the interests of 
research and on the other because it is 
its duty to ensure that our laws safe- 
guard our values,” he said. 

Most religions have policies for or 
against many research issues and 
medications, but genetic engineering is 
a fairly novel concept. 

“Some religions have not fixed 
their stance on genetic modeling yet,” 
Clairewoods said. “Amongst others, 
some groups have banned it outright 
while others have safeguarded the 
sanctity of life. Canada however, contin- 
ues to do nothing.” 

A Pricewaterhouse-Coopers poll 
last month found that the vast majority 
of Canadians are against human clon- 
ing. However, three-quarters of respond- 
ents said it was either very or some- 
what acceptable to clone human organs. 
Sixty per cent supported using stem 
cells from human embryos to produce 
these organs. 
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Watts Lecture — “creating our history right now. 


- Sabrina Hoque 


A common objective in many of 
our lives is the aspiration to become 
like our idols, to follow our dreams with 
the help of some useful guidance and 
advice they may have for us. Even our 
idols have their own ideals to look up to 
and seek direction, to aid them in reach- 
ing their final destination of success. 
An example would be Canada’s own 
Mark Tewksbury, 1992 Barcelona’s Ol- 
ympic Gold Medallist swimmer in the 
individual men’s 100-meter backstroke. 
Successful in achieving his life-long 
dream and ambition of winning the Ol- 
ympics, Mark Tewksbury’s initial hero, 
while growing up in Calgary, Alberta, in 
1982 (grade 8, age 13) was Graham 
Smith, World Record Holder and Olym- 
pic Medallist, who came to Calgary and 
eventually became the new coach of 
Tewksbury’s swim club. 

Tewksbury accomplished his ob- 
jectives, learning from his idol that any 
goal is attainable if there is plenty of 
hard work, ambition, and confidence in 
oneself. As the guest speaker at the 28" 
Watts Memorial Lecture last Monday 
night, Mark Tewksbury’s inspirational 
words captivated the audience to a level 
where the audience was able to empa- 
thize with him on the winning of his Gold 
Medallist. In a period of less than two 
hours, Tewksbury was able to show the 
listeners the journeys he himself went 
through in all his life. 

Established to commemorate 
and honor the late Professor F.B. Watts, 
distinguished Geographer and original 
member of the Scarborough Campus 
Faculty, the Watts Memorial Lecture 
series has going on since 1970. F.B. 
Watts played a crucial role in formulat- 
ing politics in the early years, and was 
esteemed by colleagues and students 
alike as an excellent teacher, important 
researcher, as well as a respected 
member of his profession. The inten- 
tion of the lectures is to discuss topics 
with broad public appeal and present 
speakers from all walks of life to dis- 
cuss them. 

The LGBTQ (Lesbian, Gays, Bi- 
sexuals, Transgendered, and Queers) 
of the University of Toronto at 
Scarborough Campus sponsored 
Tewksbury. The gold medallist is a 
prominent member of the gay commu- 
nity. The mandate of having Tewksbury 
as a guest speaker was to improve edu- 
cation on sexual diversity issues, and 
two members commented after the 
closing of Tewksbury’s speech that it 
was truly motivational and inspiring, 
and he definitely was an idol to look up 


to. 

In his early thirties, Tewksbury is 
already happily satisfied enough with 
his achievements to take early retire- 
ment and enjoy the rest of his life. This 
is with the help of five principles cel- 
ebrating ‘positive space’, which 
Tewksbury thoughtfully shared with the 
audience at the Watts lectures. As the 
first athletic representative in the Watts 
Memorial Lectures, Tewksbury gave an 
energetic and enthusiastic lecture on 
what positive space was and how to go 
around achieving it. 

“Positive space goes where you 
go,” said Tewksbury as an opening to 
his discussion. While discussing his 
strategies in life, Tewksbury passed 
around his Gold Medal, letting the audi- 
ence perhaps rub some of his good luck 
onto themselves. An action which truly 
touched the heart of the audience, keep- 
ing them completely in focus through- 
out the lecture. 

In talking about life, Tewksbury’s 
5 principles were: “1) B true to yourself, 
2) live for yourself, 3) make the most 
out of everything and jumping at all 
open opportunities, 4) be the best you 
can be, and 5) be an inspiration to oth- 
ers.” 

Through a combination of humil- 
ity, sincerity and liveliness, Tewksbury 
used personal experiences to illustrate 
the lessons he himself learned. With 
his high-spirits and trademark smile, 
Tewksbury showed the audience that 
he survived through his journey, despite 
all the obstacles that stood in his way. 

Coming from a disappointing 
meet in Seoul, Korea in 1988, 
Tewksbury explains how thinking posi- 
tively is a key point in striving for suc- 
cess. Tewksbury went step-by-step 
through his experience before and af- 
ter the Olympic games: Feeling queasy 
moments before the day of the race, 
Tewksbury finally gave himself the final 


confidence boost to convince himself - 


that he was no different from Rouse and 
that he was capable of winning the race. 
In a period of what would have normally 
taken 8 years, Tewksbury was able to 
improve his swimming skills in 10 
months. What were his comments? “I 
didn’t waste a single day. | lived every 
day as an important day, [making] the 
most of everything. | refused to give up.” 

He explained how he felt swim- 
ming against his key rival, Jeff Rouse 
of the United States, and how it took sev- 
eral defeats to get him to thinking that 
he himself could beat Rouse, thus com- 


ing out with a golden victory at the Olym- 
pics. 

Tewksbury was then named the 
winner, of the prestigious Lou Marsh 
Trophy as Canada’s outstanding Ath- 
lete of the Year and the Lionel Conacher 
Award as the Canadian Press Male Ath- 
lete of the Year. Currently, Tewksbury is 
a leading motivational speaker with the 
National Speakers Bureau. He is also 
the host of his own weekly television 
program, How It’s Made, on the Discov- 
ery Channel. He is also a co-founder 
and chairman of OATH, an international 
organization devoted to upholding integ- 
rity, in and through sport. Tewksbury was 
an active member of the Canadian Ol- 
ympic Association, the 2008 Olympic bid 
for Toronto and the IOC Site Evaluation 
Commission. 

Tewksbury’s dreams have now 


http://www.scar.utoronto.ca/~undergn 


moved on to, though not confirmed, pos- 
sibly completing his unfinished Univer- 
sity of Calgary degree in political sci- 
ence, and hopefully pursue a career in 
Journalism or the Foreign Service. This 
is yet another journey Tewksbury hopes 
to achieve with the use of his 5 princi- 
ples of positive space. Tewksbury al- 


ready has had more than 15 years of | 


public speaking experience and has 


inspired thousands of students, ath- | 


letes, and top executives with his inex- 
haustible energy and determination. 
One of his closing remarks to his _ 
speech was an advice to the audience 
to “live in the moment. There is no there, 
there is only now. Enjoy what you’ve ou 
now. Live for today, or live each day as > 
though it was the last.” §| 
After all, in his words, “we are all 
creating our history right now’. 


Governing Council Elections 2001 


Full-time Undergraduate Students 


Web-based Voting 
March 19th to 23rd 
7:00 a.m. to 11 p.m. daily, Friday 7:00 a.m. to 5:00 p.m. only 


Www.rosi.utoronto.ca 


Once at ROSI, click on the student web server, login with student number and personal 
identification number (PIN), choose main menu on the side bar, then elections. You will be 
presented with the ballot for your constituency. 


Every Computer is a Polling Station 


Candidate Statements 
The candidates were invited to submit statements on a voluntary basis. 
Full-time* Undergraduates — Arts and Science—2 seats 
* Full time for Governing Council election purposes is defined as 4 or more full-course equivalents over any two terms. 


Farhan Ahmad (Innis) In recent times, students have felt most of the financial strain caused 
by cuts to post-secondary education. This has gravely challenged the affordability of education 
and has placed UofT among the lowest in terms of equity, quality and accessibility. Now is 
the time to ensure your voice is heard. My experience as part of a college registrarial staff has 
enhanced my view of student needs. | will ensure that issues of rising tuition, diminishing 
student space and equity are duly addressed at next year’s Governing Council. Student 
interests cannot be overlooked. 

Vote Farhan Ahmad. Make the right, experienced choice! www.farhan.ca 


Jeff LeBlanc (New) I am entering 4" year in History/Classical Civilization. In my years at 
UofT I have served in a number of capacities on student organizations. For instance, | gained 
valuable experience as New College Student Council President for 2000-2001 , as well as President 
of Phi Delta Theta for 2 terms for 2000-2001. it is now my desire to lend that experience to and 
serve the students of the university in general. As a member of Governing Council, I wish to 
represent those students who desire responsible University governance. I will work diligently 
to ensure that the student voice is heard. Jeff.Leblanc@utoronto.ca 


Andrew Morgan (Trintity) A tuition freeze should be put in place, and the B.Com and 
Computer Science tuitions be returned to Arts & Science levels. UofT should move froma loan- 
based student assistance program to a grant and scholarship based system. The Multi-Faith 
Prayer Centre should be made a priority in the U of T fundraising campaign and this facility 
should be integrated into a location with more student space for clubs and student organizations. 
I have experience with student government and clubs. Ultimately, what I will be fighting for is 
Quality of Education. For more information, please visit www.AndrewM.ca 


Geeta Yadav (University) Sense of community. Available, affordable housing. Vibrant green 
space. Efficient resource allocation. 

There is something amiss at UofT: the “quality education” we have all been promised. Inadequate 
planning for Ontario’s double cohort and the steady increase in student enrolment could further 
compromise this quality. With more students, where will we all live? Will our green space 
become exhausted? How will students learn in even larger classes when resources have already 
been spread thin? 

Our University experience should be enjoyable, accessible and multi-faceted, to encourage our 
productivity. If you too believe in this QUALITY EDUCATION for all, click Geeta Yadav. 
www.geeta.com 


Arash Zohoor (New) | hope to represent the interests of students. I strongly believe in 
accessibility. I will fight rising tuition and support initiatives to alleviate restrictions on special 
groups. I strongly believe in a good university experience. I will work to create better social 
environments, better housing and services as well as a more cohesive student body. I believe the 
students are top priority and will base my decisions on this every time. I have experience from 
years in student council and participation in many student groups. This will be my opportunity 


to bring the students to the administration. arash.zohoor@utoronto.ca 
Full-time Undergraduates — Professional Faculties — 2 seats 


Erhan Osman (Engineering) The challenge of maintaining a quality and accessible education 
for all must be acknowledged and represented to the University community at large. Concerns 
amongst students are diverse; form tuition rates and privatization issues, to maintaining quality 
standards and academic excellence throughout all programs. As past Student Trustee for the 
Greater Essex County District School Board, I represented my constituents in an informed, 


effective manner. As a governing council representative, I intend on brining these and other 
issues to bear not only in the confinements of council, but also in representing and promoting 
communication amongst all students within Professional Faculties. osman@ecf.utoronto.ca 


Kashif Pirzada (Medicine) I know that by asking you, as UofT student, to believe students 
can make a difference is basically asking you to make a leap of faith. Still, it can happen! I’ve 
served on GC before in undergrad; now I know exactly how to get things done: Tuition. It is 
insanely high; some students are paying $20 000/ year! Financial aid is spotty, in some cases, 
non-existent. We need to re-regulate tuition, and ensure that no student is prevented from 
learning for financial reasons. 

Come visit my web site (http://surf.to/election) to see my views on these important issues: 
Equity, Accessibility, Diversity, Student-Space, Accountability. 


Patricia Ricci (Engineering) As a highly dedicated Engineering student, | would like a position 
on the Governing Council. I want to fairly make decisions on issues affecting our university 
education. If elected, my goal is twofold. First, I will serve as a liaison and address the concerns 
of students to Council. Second, I will act as a judicious decision-maker on behalf of my 
constituency. Furthermore, | intend to reduce rising prices at the bookstores. Overall, I take my 
education very seriously and in a similar fashion, I promise to take this position equally 
seriously. Any comments can be emailed to: riccip@ecf.utoronto.ca 


Janakan Satkunasingham (Engineering) My concern is simple. I fear for my fellow students 
who cannot complete their education due to limited financial resources. Surmounting student 
debt, rising tuition fees and cost of living expenses, in addition to a full academic workload is 
part of the experience of all students in professional faculties. I experience this myself. I believe 
I’m in a position to make only one promise. If I’m elected to the Council I will do everything 
that a person possibly can, to ensure that, as my fellow students, your voice is heard on these 


issues on the governing council. Email satkuna@ecf.utoronto.ca 
Jay Udell (Medicine) 


EXPERIENCE: YORK UNIVERSITY SENATE 1996-1997 
Representing our social & education PRIORITIES, CONCERNS and STATURE. 


1. OUR TUITION 

Identify alternative RESOURCES 

Initiate creative and effective FUNDRAISING 

Restructure FINANCIAL ASSISTANCE 

Publicize how Millenium Scholarships reduce OSAP and further analyze this situation. 


2. Insure the University’s Current 20-year Renovation Project emphasizes: 
Upholding BUDGET and DEADLINE assurances 

CAMPUS SAFETY FOR EVERYONE! 

Preserving and beautifying our precious GREEN SPACE 

HOUSING quantity and quality improvements 


3. Canadian BRAIN DRAIN 
Nurture INNOVATIVE PROGRAMS & INCENTIVES to study in Toronto (MD/ 
MBA, LAW/MD) 
INTEGRATE TECHNOLOGY throughout University courses to sustain excellence in 
our education. Email jay.udell@utoronto.ca 
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Malaria risks rising, doctor warns 


- Megan Easton 


Most Canadians consider ma- 
laria an exotic illness of the distant trop- 
ics but for the growing number of inter- 
national travelers the disease is becom- 
ing a serious health threat that many 
physicians aren’t prepared to handle. 

Humanitarian volunteers, itiner- 
ant laborers, immigrants, tourists — 
these are just some of the Canadians 
who have died from preventable ma- 
laria-associated illnesses in recent 
years, and the numbers are growing, 
said Professor Kevin Kain of the depart- 
ment of medicine and director of To- 
ronto General Hospital’s tropical dis- 
eases unit. 

“Canadians are one of the best 
traveled populations on the planet — 
two and a half million Canadians get 
on a plane and go to the Third World 
every year,” said Kain, lead author of a 
report on malaria in Canada in the 
March 6 issue of the Canadian Medical 
Association Journal. 

Some of this movement is the 
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Check out our job-oriented post-graduate programs starting September 2001. 
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Business Intellizgence/Marketing Analysis 


result of a general rise in international 
travel and an increase in the number of 
new Canadians returning to visit 
friends and family in homelands where 
malaria is prevalent. 

However, medical knowledge is 
not keeping up with this greater mobil- 
ity, he warned. Tropical diseases like 
malaria that were once considered re- 
mote and of limited interest to the health 
care community in Canada are now sig- 
nificant public health issues. Cases of 
imported malaria in Canada have dra- 
matically increased in the last seven 
years, as has the incidence of severe 
malaria that requires admission to an 
intensive care unit. The peak was in 
1997 when there were 1,036 malaria 
cases, representing a 141 per cent in- 
crease since 1994 and a per capita rate 
about 10 times higher than in the United 
States. 

Yet there is a lack of awareness 
about malaria among both travelers and 
physicians in Canada, according to the 
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report. Many travelers still go to tropical 
locations without seeking advice on 
malaria and even if they do many doc- 
tors are not educated in the best ways 
to prevent, recognize and treat the dis- 
ease. 

“In truth, unless family doctors are 
specifically interested in travel medi- 
cine and keep up to date, they are not 
the right people to do this,” Kain said. 
“So our advice is to go to an academic 
associated travel clinic.” 

He said most major urban areas 
in Canada have a respected travel 
clinic, and for those living in rural ar- 
eas, it’s worth the drive. 

Some travelers are reluctant to 
take malaria medication because of 
negative publicity on the drugs’ side 
effects. But Kain said most people have 
no problem with anti-malarial medica- 
tion and the newest drugs have very few 
side effects. 

The report presents several case 
studies of Canadians who died from 
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malaria because of inadequate preven- 
tive care by doctors, lack of compliance 
with malaria medications, delays in di- 
agnosis and deficient medical treat- 
ment. 

“If malaria is recognized right 
away and treated right away you have a 
good outcome,” Kain said. “But if there 
are delays at all people die, and that’s 
entirely preventable.” 

With the distinction between do- 
mestic health and international health 
blurring, there is an urgent need for 
educating both health care providers 
and travelers. The report calls for the 
creation of a targeted public health 
campaign, supported by the travel in- 
dustry, for high-risk travelers. The bot- 
tom line, Kain said, is to stop a prevent- 
able disease from killing healthy peo- 
ple. 

“What we don’t want people do- 
ing is going away on a great holiday 
and coming back in a body bag. And 
that’s what can happen.” 
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Wednesday, March 21, 2001 


Private university could cost us, say instructors 


- Jennifer Wietzel and Laurel Olson | The Reflector 


The Alberta government's deci- 
sion last month to give a for-profit 
school degree-granting status could 
end up costing taxpayers money, say 
Canadian professors. 

Under the North American Free 
Trade Agreement (NAFTA), the U.S.- 
based DeVry Institute of Technology has 
rights to the same operating, capital and 
research grants as public institutions, 
says John Baker, the University of 
Calgary’s faculty association president. 
If not, the company can argue to a trade 
tribunal that public institutions have an 
unfair competitive advantage. 

“Under NAFTA, you have to pro- 
vide a level playing field for public and 
private universities,” said Baker. “Fund- 
ing and support for universities, along 
with students, research money and pro- 
fessors, could be siphoned off to pri- 
vate institutions. It’s a hole into which 
taxpayers money can drip.” 

Canadian Association of Univer- 
sity Teachers executive director Jim Turk 
said Alberta’s decision to allow DeVry 
to be the first private institution in 
Canada to grant post-secondary de- 
grees could have national implications. 

“Alberta having done this opens 
the door for all of Canada,” he said. 
“DeVry can argue other provinces’ tight 
restrictions are trade restrictions and 
other foreign investors can make the 
same claim.” 

Mark Sollis, a vice-president with 
the Mount Royal College Students’ As- 
sociation, said he is worried that if pub- 
lic funds go to DeVry, there will be less 
money for other schools in Alberta. 


us to make applications under NAFTA,” 
he said. “I don’t think we would even 
qualify under NAFTA because we are a 
private institution that doesn’t even 
qualify for public funds in the U.S.” 

Alberta’s Ministry of Learning 
spokesperson agrees. 

“Public education is exempt un- 
der NAFTA, that’s pretty clear,” said Kathy 
Lazowski. 

The disagreement about NAFTA 
is the latest development in the debate 
over whether private institutions should 
be allowed to grant university degrees 
in Alberta. 

The business and technology- 
based institution from the U.S. was given 
permission on Jan. 31 by the provincial 
government’s private colleges accredi- 
tation board to hand out three degrees: 
a bachelor of business operations, a 
bachelor of technology in electronics 
engineering and a bachelor of technol- 
ogy in computer information systems. 

While the Alberta government in- 
sists private institutions wouldn't be eli- 
gible for public funds, Sollis said the 
decision brings Alberta one step closer 
towards a province-wide private post- 
secondary education system. 

“Private education responds di- 
rectly to an industry or a corporate need. 
| think that’s damaging to the quality of 
education,” said Sollis. “| don’t think 
most people right now understand the 
slope that we could be on with recog- 
nizing private institutions.” 


However Ballheim said he be- 
lieves the school is just as accountable 
to its students as it is to its sharehold- 
ers. 

“DeVry has never returned a divi- 
dend to a shareholder. Tuition money 
is put back into the college for students, 
constantly adding value which makes 
DeVry more valuable,” said Ballheim. 

The school is not predicting a 
huge jump in enrolment because of the 
new status, he said, but DeVry sees it 
as a chance to become more competi- 
tive in the Canadian market. 

DeVry began the process to be- 
come a provincial degree-granting in- 
stitution three years ago when policies 
were changed by the Private Colleges 
Accreditation Board to allow private, for- 
profit schools to hand out degrees. 

Ballheim said the degree status 
should not surprise students, faculty 
and other colleges and universities, 
since they had their chance to give in- 
put into the 1998 regulation changes. 
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An evening of live jazz To benefit the 
December 6th Fund of Toronto 
The Attic 
Tuesday, March 27, 2001 For Tickets or to make a 
donation, pl | 
7:30pm (Door @ 7:00pm) eee e7 isd Bo etaa 
Tickets: $25 / $15 Students coopam @scar.utoronto.ca 
(Includes full buffet meal.) 
The December 6 Fund is a volunteer organisation that raises money to help 
women build lives free of violence. 
They provide interest free loans to women fleeing abuse to build a bridge from 
dependence to independence. Loans are used for such things as rent deposits, moving 
expenses, document replacement, deposits for hydro or telephone. Once a woman has 
repaid her loan to the December 6 Fund, that money is used to help another woman in 
need. 
Made possible by the generous support of the Council on Student Services, Co-op Arts Management, and CopyKats. 
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The Underground 


A fine & mellow way 


- Anise Rayon 


Billie Holliday was a woman that 
knew the hardships of life and love but 
she also knew how to celebrate in the 
face of the insurmountable. This is a 
lesson that will be taken to heart on 
March 27 at the Fine & Mellow event in 
the Attic. This apt title was selected 
since the event will be a night of live jazz 
in support of the December 6 Fund put 
on by the graduating class of the Arts 
Management. The fund gives interest- 
free loans to women escaping abusive 
situations. The evening features the 
Ron Davis, Janet Whiteway and Pat 
Wheller Quartet as well as a reading 
by Honor Ford Smith. The opening acts 
include the Hart House jazz choir and 
jazz band. 

The Dec. 6 Fund was formed in 
the memory of the 14 women massa- 
cred in Montreal in 1989 while also ac- 
knowledging and mourning the many 
women who have died because of vio- 
lence. The Fund receives all their fund- 
ing through private fundraisers such as 
Fine & Mellow The charity is an excel- 
lent fit with the University of Toronto, 
where issues concerning violence 
against women deserves more atten- 
tion and support. 

Statistics Canada states that one 
in every four women suffer from some 
form of violence in their intimate rela- 
tionships. Approximately 100 women 
are killed annually by their current or 
former partners. Violence is a daily oc- 
currence in many women’s lives 
throughout Canada. Women stay in abu- 
sive relationships for a number of com- 
plex reasons including: isolation, fear 
of living in poverty, fear of losing their 


My man don’t love me 
Treats me oh so mean 
My man he don’t love me 
Treats me awfully 

He’s the lowest man 
That I’ve ever seen 


But when he starts in to love me 
He’s so fine and mellow 
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- Billie Holliday | 


children, fear of being deported and the 
fear of not finding adequate shelter. 
Moreover, the saddest reason of all is 
that many women have been so worn 
down by years of abuse they do not be- 
lieve they deserve anything better. 

The Dec. 6 loans are a tool for 
overcoming these obstacles. They are 
used for such items as rent deposits, 
moving expenses, document replace- 
ment and deposits for hydro or tel- 
ephone. It is amazing how even a small 
loan of a couple hundred dollars can 
be the difference between independ- 
ence and being financially and emotion- 
ally trapped within an abusing relation- 
ship. In 2000 the Dec. 6 Fund helped 
over 100 women and their children es- 
tablish new lives free of violence. Once 
loans are repaid it goes to help another 
woman in need. 

Last December the new President 
of U of T Birgereau had to address 
some of these issues when Charles 
Rackoff, a computer science professor 
at University of Toronto at Mississauga 
comparing the December 6" memorial 
service at the school to the KKK. Barely 
a week after his installation as presi- 
dent, he had to denounce comments, 
calling them “repugnant.” 

The students of the arts manage- 
ment program were equally shocked 
that a faculty member of the university 
displayed such attitudes on the day des- 
ignated for memorializing the most 
tragic event in the history of Canadian 
higher education. They wanted to make 
a statement that these views are not 
widely held by the university community. 
The opportunity presented itself within 
their senior seminar course that has a 
practical thesis component, which re- 
quires that they organize an art event or 
exhibition. 

The talent for the evening is also 
very committed to the cause. The pian- 
ist in the quartet, Ron Davis, believes 
that “it is more than a gig for us. The 
issue of violence against women is sig- 
nificant, and Dec. 6 is important. Peo- 
ple remember where they were when it 
happened. | do. It was a turning point 
for the issue women at risk. As a musi- 
cal group, we can help support and get 
attention for it. Also music is uplifting 
and we can celebrate how far we’ve 
come.” 

The Ron Davis, Janet Whiteway 
and Pat Wheeler Quartet come to- 
gether for this special benefit from ac- 


complished musical backgrounds. Ron 
Davis’ loose improvisational style is in- 
fluenced by Willie “the Lion” Smith, Art 
Tatum and Theloneous Monk. He pri- 
marily plays solo shows but also is in 
the group the Sultans of Stride with Jor- 
dan Klapman. The Toronto Star once 
described him as having “a thoroughly 
professional technique and the enthu- 
siasm of a young Oscar Peterson.” He 
frequently plays gigs at the Rex Jazz 
and Blues bar, Tranzac and has played 
at the DuMaurier Downtown Toronto 
Jazz Festival. Davis is also a lawyer and 
has a PhD in French from the University 
of Toronto. 

Davis also-regularly plays in Janet 
Whiteway’s band My Slip is Showing. 
She is praised for having a vocal virtu- 
osity that is quietly emotive in ballads, 
yet powerfully swinging in up-tempo 
tunes. Her repertoire goes from Cole 
Porter to Stevie Wonder with an empha- 
sis on jazz standards. Joining the Quar- 
tet is Pat Wheeler on saxophone. With 
an approachable style and a warm con- 
fident tone, she adds the mellow to our 
event. 

Honor Ford Smith will be reading 
poetry between sets. She is a writer 
originally from Jamaica who now 
teaches in the Visual Performing Arts 
department of the University of Toronto 
at Scarborough. Smith heads the Arts 
in a Pluralist Society research project, 
which is investigating how the arts can 
facilitate dialogue between racial and 
cultural boundaries. Her most recent 
book is “My Mother’s Last Dance” a col- 
lection of poems about Jamaican moth- 
ers and daughters. Smith has read her 
own poetry and others’ works on the 
CBC’s “Between the Covers.” Her writ- 
ing has appeared in magazines such 
as “The Massachusetts Review” and 
“The Jamaica Journal” as well as sev- 
eral anthologies of Caribbean poetry. 
She has also founded the feminist thea- 
tre troupe, Sistern, in Jamaica that has 
toured widely within the Caribbean and 
to Europe, Britain and North America. 
With Sistern, she has directed and writ- 
ten several plays. She is known for her 
engaging stage presence and warm 
lilting Jamaican accent when reading 
her embracing texts. 

Fine and Mellow tickets are $25 
or $15 for students. Call (416) 287-7169 
or email coopam@scar.utoronto.ca for 
tickets. There will be a cold buffet served 
and a cash bar at the event. 
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Canadian Blueswoman 


- Eric Smith 


On the list of young Canadian female blues gui- 
tarists who can play like a blues legend, Sue Foley 
would rank pretty high. 

The native of Ottawa, who started recording for 
the Austin label Antone’s back in 1991, has a formida- 
ble set of guitar chops and a sultry voice that she isn’t 
afraid to let fly. 

The life of a blueswoman did not seem like the 
path that her life was going to take when Foley bought 
her first Clash album, but one thing kept leading to 
another. 

“| started playing at 13,” Foley says. “I had gotten 
into punk, then early British Invasion and then | got 
into the blues. The Clash to early Stones to Muddy 
Waters, that’s the route | took.” 

Learning to play the blues with any credibility 
obviously requires a certain level of obsession, which 
Foley had. She says some people, notably her par- 
ents, were “perplexed” to see her cast aside the usual 
teen social stuff to focus on mastering an instrument 
and style that doesn’t generally appeal to young girls. 

“| was totally on the outskirts, so | didn’t care 
about that,” Foley says. “I didn’t mind the learning thing 
[at school], but | didn’t like what the other teens were 
into and | couldn't get into their popularity groups and 
contests. | stood on the outside and | had my guitar. 
As soon as | got into blues, | never thought about school 
again. | graduated, but | literally didn’t care. | knew 
what | was going to do.” 

Foley’s idea of homework was listening to every 
old blues record she could find. Surely, anyone who 
tells you their favorite guitarist is Earl Hooker — cousin 
of John Lee Hooker — has dug deep into the blues. 

“I've literally studied everybody from Freddie King 
to B.B. King to T-Bone Walker to Clarence Gatemouth 
Brown, Muddy Waters, everyone on Chess records. | 
studied for years. | did my homework for a long time.” 

Foley started playing in the Ottawa blues scene 
when she was 16 and found some supportive players 
to show her around the guitar. When it came to getting 
up there and jamming with the boys, Foley used the 
same thick skin that she had around the kids in school. 

“| was so into it [that] | was oblivious to anything 


that would hold me back,” she says. “Literally, | didn’t 
pay attention to it. | might have gotten a few snickers 
early on in my career. Maybe if | stood up on stage, 
there might have been a few people going, ‘Oh, yeah, 
right.’ They clammed up when | started playing.” 

In 1989, Foley caught the attention of Austin 
mover and shaker Clifford Antone, who says, “I’ve 
never met a better musician than Sue Foley.” He signed 
the singer-guitarist, brought her into the Austin club 
scene and released her first four records. 

Now, she is back in Ottawa, where she returned 
to raise her 4-year-old son. Last year found her re- 
leasing a rocking set of career outtakes on Antone’s, 
“Back to the Blues” — including a cover of Dylan's 
“Positively Fourth Street” — while also pushing for- 
ward with her second album for Shanachie. Written in 
the aftermath of a divorce, “Love Comin’ Down’ is a 
moody set that covers a lot of ground: primal rockabilly, 
Latin, soul, Texas roadhouse and songs that wouldn't 
sound out of place on a Lucinda Williams record. 

“It's probably my first album that personified 


getting my own sound,” she says. “Blues is the kind of 
music where you can’t help but be derivative. Every- 
thing is derivative, but | think it takes a while to grow 
into the blues. | think ‘Love Comin’ Down’ was a big 
step for me.” 

With her looks and talent, it seems only natural 
that a record label would want to put her out there as 
“the next Bonnie Raitt.” When asked about it, Foley 
rips into the question like one of her guitar solos. 

“No, | hope not. | think that would be impossible. 
Why would you want to be the next ‘anybody’ but your- 
self?” 

Rephrasing that question to whether anyone has 
pushed her to cross over into the pop market, Foley 
responds, “Who knows? | didn’t start for that reason. | 
don’t think about it too much. | have a team of agents 
and management who would love to see more com- 
mercial success, but | just go along the way | go. If | 
write a pop song, it’s because | just wrote it.” 
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Enemy at the gates 


- Paul Ernstein 


Enemy at the Gates 
Jean-Jacques Annaud 
(Paramount Pictures/ 
Mandalay, 2001) 


Studs Terkel’s Pulitzer 
Prize-winning book, “The Good 
War’: An Oral History of World 
War II, provides only two brief 
accounts of the Soviet media 
during the campaign for Rus- 
sia that began in 1941. One 
concerns the radio station at 
Leningrad after months of bru- 
tal warfare had left the city virtu- 
ally destroyed: “When the radio 
was on,” Harrison Salisbury 
relates in an epigram, “the 
metronome tick-ticked. It was 
like the city’s heartbeat. With- 
out it, there was no outward 
sign that this city was alive.” 
This comment comes in the 
middle of a description of the 
conditions at Leningrad — 20 
degrees below zero, no trans- 
portation, very little food, 
corpses stacked nearly as high 
as the city’s ruined buildings. 

Another account belongs 
to a Russian poet, Olag 
Tsakumov, who was seven 
when the war began. He recalls 
reading a poem called “To The 
Victory Day” over the airwaves 
in 1941, and says of this des- 
perate time, “It was important 
for the soldiers at the front to 
hear this childish voice on the 
radio, to know that the children 
of Leningrad were alive.” The 
story of Russian children in- 
spiring their countrymen to fight 
may be stirring, but it lingers 
not so long as the one of the 
station and the city reduced to 
the metronome’s steady pulse, 
able to convey no meaning ex- 
cept a feeble affirmation of its 
own continuing existence — 
one tiny step from annihilation 
and complete silence. 

Enemy at the Gates, hop- 
ing to present a fairly uncom- 


plicated view of the war on the 
Eastern front, focuses less on 
this silence, and more on the 
Russian media’s role in moti- 
vating that nation’s army to its 
eventual victory over Nazi im- 
perialism. In this, it resembles 
Olag Tsakumov’s memory of 
reading “To The Victory Day” as 
a child. It is a melodrama about 
perseverance, courage, and 
love, and about young men and 
women discovering their best 
selves during war. In this it also 
seems a bit like an update of, 
say, the Why We Fight series 
Frank Capra produced during 
World War II to boost American 
morale with stories of heroism 
in the face of German and Japa- 
nese barbarity. It even begins 
with an expository voice-over 
and animated map, the sort 
Capra favored so, in which a 
black pool spills out of a swas- 
tika in the heart of Germany, 
overflows the nation’s borders, 
and spreads like oil over conti- 
nental Europe. But in fixing on 
wartime propaganda, and on 
the notion that national victory 
is the preeminent goal of indi- 
viduals who fight in wars, the 
film still can’t seem to avoid 
conjuring some images as 
haunting as that of the ticking 
metronome. 

Enemy at the Gates takes 
as its source a historical foot- 
note to the battle for Stalingrad 
— the rise in the Russian army 
of a preternaturally gifted 
sniper, Vassili Zaitsev (Jude 
Law), whose skill at picking off 
German officers is so prodi- 
gious that it elevates him to the 
status of a hero. Concerned 
with the jumpstart Vassili is giv- 
ing to Russian morale, the 
Nazis send their own .master. 
sniper, Major Koenig (Ed 


Harris), to hunt him down. That — 
Vassili’s skills as a marksman 
are so intuitive as to be nearly 


innate is demonstrated when 


about Vassili’ 
_ makes the fro 


he first appears on screen as 
a child camouflaged in a snow 
bank, drawing a bead on a wolf 
who is stalking the family 
horse. His tiny finger hovers 
steadily over his rifle trigger. “I 
am a stone,” he says in voice- 
over, “I do not move.” Vassili’s 
talent with a gun is tied in with 
this state of watchful, wary re- 
pose, ironically akin to a kind of 
transcendental meditation and 
therefore supernatural. How- 
ever, it has a secondary mean- 
ing: to prevail, it is best to re- 
semble the dead. 

A moment later, the film 
jumps to August 1942, and the 
first of many lush, elaborately 
staged, and staggeringly 
bloody battle scenes in the 
blasted center of Stalingrad. 
The city has already been re- 
duced to rubble by the time 
Vassili arrives — painstakingly 
replicated in the film’s vast set 
pieces of constructed ruins and 
computer generated vistas of 
smoke and flame. Here Vassili 
first meets Danilov (Joseph 
Fiennes), the Russian political 
officer who will eventually or- 
chestrate Vassili’s rise to fame, 
as the pair hide among heaped 
up corpses from a group of 
German machine gunners. 
While posing as a dead Rus- 
sian, Danilov spies a high-rank- 
ing German officer with an en- 
tourage and levels a rifle on 
him, but balks at the crucial 
moment. He asks Vassili if he 
knows how to shoot; Vassili 
takes the rifle and seems 
nearly as surprised as Danilov 
when he manages to assassi- 
nate all five Germans, timing 
his shots to coincide with ex- 
plosions so none of the Ger- 
mans. finds. out what's,happ 
ing before each receives 
bullet meant for him. — 

_. Danilov writes a 


Army newspaper at a crucial 
moment: Stalingrad is about to 
be overrun, and a menacing 
Nikita Kruschev (played fear- 
somely by the versatile Bob 
Hoskins) is searching for a way 
to force his troops to stand up 
against the Nazi onslaught. His 
desperate solution up to this 
point has been to gun down his 
own soldiers when they retreat, 
but Danilov suggests providing 
them with a figure that will give 
them “hope.” To this end, Vassili 
is promoted to the Russian 
sniper corps, where he pro- 
ceeds to kill — apparently — 
scores of Germans with each 
passing day. This is conveyed 
through a montage of newspa- 
per articles featuring a stoic 
Vassili posing with his rifle, and 
an ever-growing array of dead 
Germans’ helmets. Vassili ap- 
pears again the way he was as 
a child, camouflaged under a 
sheet of canvas and saying, in 
voice-over, “| ama stone.” Ata 
press conference, a reporter 
asks, “Is it true you shot your 
first wolf when you were five?” 
Vassili is never far from child- 
hood; nor is he ever far from 
death. 

This is Enemy at the 


Gates’s most elegant theme, . 


one that its often heavy-handed 
melodrama almost dimin- 
ishes: that to be observed is to 
die, but to be invisible and quiet 
as the dead may allow you to 
survive. This is more fully 
elaborated with the arrival of 
Major Koenig. Koenig is every 
bit Vassili’s equal at the craft of 
camouflage — passing himself 
off as a dead German storm 
trooper and even as a manne- 
quin in a blasted department 
This being, after all, a 
vie, it takes Koenig to visit 

real peril on the larger-than- 
assili. “He’s not dead,” 
ig says, answering a 
‘circulating about Vassili 


after he doesn’t return from a 
mission, “because | haven't 
killed him yet” — as though 
Vassili’s sniper skills some- 
how render him impervious to 
the waves of artillery and fiery 
bombing raids the Germans 
are visiting on Stalingrad. 
According to the movie’s 
rules, Koenig — the only force 
to which Vassili is vulnerable 
— shares some of Vassili’s in- 
explicable connection with the 
supernatural, so that once he 
begins stalking Vassili, he 
seems to breathe momentary 
life into the dead. Vassili mis- 
takes a badly decomposed 
Nazi soldier for Koenig, staked 
out for the kill. Tanya (Rachel 
Weisz), a radio message inter- 
preter and recipient of Vassili’s 
love, makes eye contact with a 
German officer on a stretcher 
as she climbs through a water 
pipe en route to rescue Vassili, 
whom Koenig has pinned 
down. The German seems to 
look at her with shock and ac- 
cusation; ready to give her 
away to the armed Nazis all 
around her, but a moment later 
a medic comes and gently 
shuts his eyes. What appears 
to be a living gaze is only a pro- 
jection of Tanya’s own fear. 
During all this, 
Stalingrad’s devastation, lov- 
ingly rendered through elabo- 
rate sets and special effects, 
is a mere symptom of contem- 
porary cinema’s infatuation 
with exquisite debris. Still, as 
the line between life and death 
begins to blur over this progres- 
sively more decimated waste- 
land, you can nearly hear the 
metronome, tick-ticking. As a 
rendering of the battle for 
Stalingrad it is far too idealistic 
to possibly be accurate. Never- 
theless, as an occasionally 
somber meditation on the toll 
war takes on the human soul, 
it is not without its moments. 


14 


http://manw..scar.utoronto.ca/~undergndL..... 


Film 


Wednesday, March 21, 2001 


O-Town 
O-Town 
(BMG/J Records) 


O-Town, the latest boy band to 
make teenage girls swoon, has a mes- 
sage for its critics: Don’t hate us just 
because we're beautiful. 

“We’re going to be the best band 
out there, and we're not even going to 
let the fact that we're five good-looking 
guys in the teen market affect us musi- 
Cally and let it lower the bar,” said group 
member Jacob Underwood. 

Credibility is what O-Town is seek- 
ing since its gimmicky formation on 
ABC's Making the Band reality show last 
May. Viewers watched scores of 
wannabe teen idols audition for a spot 
in the group — the latest creation of Lou 
Pearlman, who put the Backstreet Boys 
and *NSYNC on the music map. 

The five guys who were eventu- 
ally picked — and who landed a con- 
tract on J Records, the new label from 
record mogul Clive Davis — were 
Underwood, 20; Ashley Angel, 19; Trevor 
Penick, 21; Erik-Michael Estrada, 21; 
and Dan Miller, 20. 

A Total Request Live dream 
lineup, they fit the successful boy-band 
mold: a cute blond (Angel); “ethnic” 
types (Estrada, who is Hispanic, and 
Penick, who is biracial); the cool, funky 
dude (Underwood, with his dreadlocks); 
and the typical guy (the affable Miller). 

So far, the formula has resulted in 
moderate success. Their first single, the 
fluffy Liquid Dreams, became the first 
single from a new artist to debut at No. 
1 on the Billboard sales chart. The al- 
bum, O-Town, released January 23, 
debuted at No. 5, selling an impressive 
145,000 copies its first week, accord- 
ing to Soundscan. However, the album 
sank to No. 20 on the charts in its sec- 
ond week, according to Billboard.com. 

O-Town has taken its share of 
potshots from critics who deride it as a 
carbon-copy boy-band clone, and from 
some unlikely sources as well: mem- 
bers of both the Backstreet Boys and 
*NSYNC have made derogatory com- 
ments about the group’s quickie crea- 
tion. 

“Because of the TV show, so pub- 
licly constructed, there is a suspicion 
that comes with it,” said Alan Light, edi- 
tor-in-chief of Spin magazine. “It’s not 
like a band who practices in their ga- 
rage, and they go out and take over the 
world.” 

O-Town’s members are sensitive 


O-Town steps up to the plate 


- Andrea Roy 


4 
aj fs 
e/ ¢ 


to the criticism. However, they believe 
their album, a mix of pop, soft rock and 
R&B, will quiet it. 

“The first thing they say is that 
we're part of that cookie-cutter factory,” 
said Estrada. “And then it was up to us 
on the show and in our music to sepa- 
rate it, and | think now more than ever, 
that’s the last thing that I’ve ever heard 
out of anyone’s mouth.” 

Said Angel: “As time goes on, we'll 
have our music on our album, and you'll 
see how we're different. You'll see how 
we don’t fit into that mold that people 
want to put us into.” 

The show was created by MTV 
Productions, which approached 
Pearlman about putting together a new 
boy band and documenting its ascent. 
The aviation mogul (and cousin to Art 
Garfunkel) certainly appears to have the 
secret to the pop teen trend. 

“People ask me when the boy- 
band phenomenon is going to end,” he 
said. “And my answer is, ‘When God 
stops making little girls.’ “ 

Pearlman acknowledges there is 
a formula: first, make sure the band 


members are clean-cut enough for par- 
ents to approve. “Then the kids and the 
parents can have a commonality, and 
then you can have mega-success.” 

There is also a visual component 
— a mix of different good-looking types 
to appeal to a wide audience. For ex- 
ample, Pearlman said, “It’s always good 
to have a blond-haired kid to offset the 
dark-haired guys.” 

First and foremost, he said, band 
members have to have talent, or no one 
will listen to them. It is a point that O- 
Town believes is overlooked. They note 
that in their short time as a group, they 
have written songs together (a compo- 
sition co-written by Underwood made it 
on the album) and played instruments, 
as well as singing and performing. 

“I know on my behalf, and all these 
guys, it is a driving force of this group to 
get respect, because we haven't had 
respect from the very beginning. We've 
been mocked to hell,” said Underwood. 
“We really drive each other to be the best 
we can be.” 

Group members are also getting 
a chance to prove their ability on their 


current nationwide tour. They can be 
seen when the second season of Mak- 
ing the Band debuts in the spring, fo- 
cusing on how O-Town deals with the 
pressures of fame. 

So far, it appears they are han- 
dling it pretty well. Despite their instant 
celebrity, they seem more polished than 
other new acts, and convey the natural 
camaraderie of lifelong friends — even 
though they have only been a group for 
less than a year. 

“It's overwhelming, but we still feel 
like the same guys we were a year ago,” 
said Penick. 

They hope to be around long 
enough to prove the naysayers wrong, 
modeling themselves after another 
group that made teenage girls swoon. 

“To be able to take it [to where] the 
Beatles did, where their first album was 
totally the epitome of teen pop and 
bubblegum pop, and move to some- 
thing that was so artistic it actually drove 
the world of music for, like, decades — 
that’s something that every artist as- 
pires to, and we aspire ourselves,” said 
Underwood. 
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Wilfred Cude 


- Nick Thomas 


Wilfred Cude 
(Dundurn Press) 


The Ph.D. Trap Revisited 


An enticing read 


When The Ph.D. Trap was first published in 1987, it hit academe 
like a bombshell. Wilfred Cude dared to pull back the veil of graduate 
school life to expose the harsh realities of modern advanced study. 
Using statistics, academic history, and diverse intellectual traditions, 
Cude revealed the Ph.D. program in most disciplines to be savage, 
mechanical, and cruel — an exploitative construct that often frustrates 
legitimate intellectual inquiry, shatters viable career expectations, and 
mangles personal and professional relations. 

In the years sinte, an outpouring of books, articles, and statis- 


tical data delineating serious weaknesses in contemporary higher 
education have provided a wealth of evidence supporting Cude’s origi- 
nal thesis. 

The Ph.D. Trap Revisited amplifies Cude’s arguments, with a 
synthesis and analysis of new data and information. Topics exam- 
ined include the grad school numbers game, the rogue professor, 
muddles in methodology, the perils of apprenticeship, ethics and eco- 
nomics, existing alternatives, and recommendations for change. 

In an age of increasingly unchecked proliferation of the Ph.D. 
degree throughout academic institutions in the western world, Cude's 
work is a tonic. 
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Bubblegum 
attitude 


- Nicole Zani 


It Was All a Dream 
Dream 


Video 


(BMG/Arista/Bad Boy Entertainment) 


With “dream-like” voices, Holly Blake, Ashley Poole, Diana Ortiz, and Melissa 
Schuman’s vocals are impressive. Angelically, the girls provide backup to Blake’s 
lead, evident on their catchy first single and debut hit, “He Loves U Not.” 

As for the rest of the CD, some songs, “Including This is Me,” stick out with 
an upbeat punch and a slight R&B flavor. Other tunes, like “Miss You,” are suit- 
able for singing when you are alone and driving in your Car. 

The majority of the songs are packed with attitude and soul. In some cases, 
the tunes are mellow and filled with notable harmony. However, some Cuts are 
monotonous and a bit too “bubblegum” — most noticeably “! Don’t Like Anyone 
(But You).” 

Despite similarities in some tracks, Dream is enjoyable, filled with night- 
clubbing dance beats, good vocals and catchy lyrics. Another point of note is the 
versatility of the album, which includes melodious ballads as well as buoyant, 
fast-paced songs. The group is almost stereotypical in presentation, singing 
about various teenage girl situations, especially ... boys, boys and — wait a 
minute — more boys. Some girls will relate to situations such as deeply per- 
sonal phone conversations (“Jordan”); others will recognize stories of crushes, 
dates, different types of guys and talk of relationships, failed or otherwise (“How 
Long).” 

Snatched by Bad Boy Records and produced by Sean “Puffy” Combs, the 
Dream girls nevertheless have a slight edge that differentiates them from other 
girl groups, including the similar Innosense. Dream portrays a no-nonsense 
attitude through their voices and lyrics. If they can control the repetitiveness and 
not succumb to a quintessential pop girl-group image, Dream will most likely 
achieve success. 
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- Paul Ernstein 


Just Push Play 
Aerosmith 
(Columbia) 
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Over the last 25 years Aerosmith - the little band with the big, big sound - 
has transcended all the musical crazes those years brought by consistently 
whipping the music to a rock ‘n’ roll froth. It is a simple formula that everybody 
knows and everybody except Aerosmith forgets. 

With 100 million record sales behind them, the band today unveils Just 
Push Play - Aerosmith’s first studio disc in more than four years. 

The CD features a dozen tunes smoking with the unmistakable Aerosmith 
brand of crunch guitars, driving rhythms and Steven Tyler's squeeze-it-'till-it- 
squeals vocals. 

Although this is a brand new record, fans are going to immediately cozy up 
to Play because it sounds just as it should. No wonder, considering it was pro- 
duced by inexperienced knob-twirlers and Aerosmith principals Tyler and his 
guitarist-pal Joe Perry. 

While the band debuts the entire record today, most of the world has al- 
ready heard its first single, “Jaded,” which the group performed at the American 
Music Awards and again during this year’s Super Bowl halftime performance. 
“Jaded” is a good rock song, it even has a slight stutter to it (“ja-ja-ja-jaded”), but 
it only hints at the heights Aerosmith achieves on the title track as well as “Trip 
Hoppin’,” “Under My Skin” and the scratch ‘n’ roll masterpiece “Outta Your Head.” 

Between these rockers are the power ballads. Do not mistake the slow 
tempo numbers as album filler because it is on these where Tyler really gives his 
voice a full workout, offering a fine, manly blues/rock attack rather than boyish 
bombast. His vocal grit ‘n’ gravel is totally on here and will even surprise long- 
time admirers when he mounts the top of the range controlled-scream that spikes 
in the final track “Avant Garden.” 

Perry’s guitar work is excellent throughout but if there is a single instru- 
mental combination to highlight on this disc, it's when Perry introduces “Beyond 
Beautiful” with the strains of an ancient hurdy gurdy and then leaps into a power- 
house metal guitar riff that refuses to yield even for Tyler's vocals. “Beyond Beau- 
tiful” will be one of the songs from Play to become a performance favourite for 
Aerosmith because it allows Perry enough room to really strut his stuff. 

While next week’s induction of Aerosmith into the Rock and Roll Hall of 
Fame is a testament to the band’s place in music history, Just Push Play says 
they aren’t ready for rocking chairs yet. 


Summer Jobs! 

Earn while you learn. 
Student manager positions 
F/T, $350-$450/week 

Last week to apply 


www.studententerprise.com 
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GRAMMY 


Chronicling the 
year 2001 


- Faisal Patel 


Grammy Nominees 2001 
Various Artists 
(Capitol Records) 


You cannot tell the players without a program. To that end, Capitol Records 
has teamed up with the Recording Academy for the seventh edition of the Grammy 
Nominees compilation. From semi-humble beginnings, the annual series has 
expanded into three separately sold albums that cover pop, Latin and R&B/ rap. 

Each of these collections is a tidy package, expertly stitched together, which 
not only serves to tell you who the contenders are, but they also chronicle the year 
2001 in music. 

Take the “Pop” disc. It highlighted four of the hottest races in this year’s 
Grammy awards — album of the year, record of the year, best group performance 
and best female performance. Those four categories bring together an incredible 
array of artists including Radiohead, Madonna, Macy Gray, U2, *NSYNC, Paul 
Simon, Britney Spears, Eminem and Steely Dan. 

High profile names and music are also the mainstays for the R&B/ rap 
collection, which features artists such as D’Angelo, Mystikal, Erykah Badu, Toni 
Braxton, Sisqo, DMX and Nelly. ae 


Knowing when to go on... 
and when to stop - ®ve 


Nine Inch Nails: Things Falling Apart 
Nine Inch Nails 
(Uni/Interscope) 


For five years, there was not an elec- 
tronic, metallic, or even gothic peep out of 
Nine Inch Nails, causing many to believe 
the band was unofficially deceased. Then 
in 1999 all that changed. The band re- 
leased the incredible double album The 
Fragile with which Trent Reznor and com- 
pany reclaimed and polished NIN’s repu- 
tation as one of the sharpest blades in in- 
novative music. 

A year, a successful worldwide tour, and a pair of Grammy nominations 
later, Reznor - a studio rat at heart - has taken the time to produced Nine /nch 
Nails: Things Falling Apart, a re-mixed inside out retooling of some of the excel- 
lent Fragile pieces. 

The new record includes six of the original’s best, as well as a cover of Gary 
Numan’s “Metal” and Trent’s own “The Great Collapse” (a song written for The 
Fragile that didn’t make the final cut). 

For most bands, this would be unusual, but in fact, it is the third time that 
Reznor has re-examined his work in re-mixed versions. 

Unfortunately, on Things Falling Apart, the re-mixes are less auspicious 
than either Fixed or Further Down the Spiral - his past re-mix efforts. The new disc 
whirlpools because of three separate versions of “Starf-kers, Inc.” none of which 
tops the original featuring Marilyn Manson. 

The basic problem is this album never comes close to bettering The Frag- 
ile, making Reznor seem rather like an artist who paints a mustache on the Mona 
Lisa because he does not know when to lay the brush down. 


SePPIRUPRaDe MReege Far +e apart 


Call for Nominations 


UNIVERSITY OF TORONTO 
at SCARBOROUGH 


2000-01 TEACHING AWARD 


To recognize excellence in any of the following areas: 


Course design 


Classroom instruction 
- * Individual advising and tutoring 


Curriculum development 

Educational development 

Research on university teaching 
Innovative teaching methods 
Educational planning and policy making 


DUE DATE: 


(287-7025). 


The Teaching Award is jointly sponsored by: 
University of Toronto at Scarborough 


University of Toronto at Scarborough Alumni Association 


Thursday, April 12, 2001 
Potential nominators are asked to obtain a copy of the guidelines 
from Brigitte Macdonald, Office of the Principal and Dean, S-409 


_-http://www.scar:utoronto.ca/~undergnd/ 
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The Underground 


Games 


War Games (PartI) ==-« 


A look at some of the newest war-themed titles 


Ring of Red 

Ring of Red is Konami's first strategy title on the 
PS2, and the latest manifestation of our world’s ob- 
session with giant machines. For those unfamiliar with 
the trend, which started in Japan at the dawn of 
“Japanimation”, giant robots (or mechs) have always 
been popular among fans of all ages. Whether in the 
form of cartoons, comic books, toys, models or games, 
tens of millions of people around the world fancy fa- 
mous icons like Gundam and Macross. Therefore, the 
mech genre will truly be blessed with yet another great 
giant-robot game on the PS2. 


——— 


Irs Wiad lJ 


One of the most impressive aspects of the game 
is the unique setting - an alternate history where Ja- 
pan never surrendered to the Allied forces at the end 
of WWII. As a result, the country was partitioned like 
Germany, with the southern half occupied by the U.S. 
and NATO while Soviet Union controlled the northern 
half. Over the years, tension developed between both 
sides and the utilization of Armored Fighting Walkers 
(AFW) became the backbone of military forces around 
the world. Things started to turn south with the crea- 
tion of an experimental AFW prototype so advanced it 
could end the cold war for the U.S. and NATO. Triumph 
was short lived when this new AFW was reported sto- 
len by northern infiltrators. You assume the role of 
Masami Von Weizegger, a test pilot enlisted by south- 
ern forces to take back the stolen AFW. Accompanied 
by an unlikely squad of soldiers, Masami soon found 
himself operating the meanest, strongest, most so- 
phisticated war machine ever built, and racing against 
time to prevent both sides from waging all out war. 

Gameplay wise, Ring of Red features a unique 
blend of tactical turn-based movement with real time 
combat. Missions take place on gird-based terrain, 
where you must position your squads and engage 
enemies. Once into combat, gaming shifts into full 3D 
views, where you can unload all your shells onto en- 
emy units within a limited period. After each confronta- 
tion, both sides’ losses are tallied, and the winner 
takes another turn. 

Missions can be comprised of 10 to 30 of these 
“confrontations”, each lasting around 4 minutes. While 
no gamer will ever complain about the shortage of 
gameplay again, not being able to save your game in 
the middle of a mission can also be a problem. Do a 
little math and you can see that some missions can 
last for hours. While a “quick-save” feature is present, 
itis primarily designed to restore games after failing a 
mission, as saves are deleted from the system after 
the unit is turned off. Despite the lengthy missions, 
the game’s combat mechanics are rather well con- 
ceived. Factors like distance, terrain type, enemy unit 
makeup and strategic positioning are taken into con- 
sideration. Instead of pressing the “fire” icon, actual 
fighting must be done via first person view. This cer- 
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tainly adds a whole new level of excitement and higher 
degree of realism, as one can assume the role of a 
soldier and a general at the same time, and the game 
plays like a strategy/action shooter hybrid. Familiarize 
yourself with different troop components like AFW, am- 
munition/loading, heavy armour, engineering/repair 
and many others, each with their own unique primary 
and secondary functions. While customizing squads 
with different troop types might be fun, the ability to 
alter the armaments and hulls of your mechs is ab- 
sent, which is a major drawback since options like 
these are almost expected of a mech title. 

Overall, Ring of Red is a decent game. The real- 
time environments are solid without a trace of 
slowdown or pop up. Textures are somewhat detailed, 
and the innovative mixture of strategy and action- 
shooter gameplay certainly deserves acclaim. The 
musical score is a little lame - mostly consisting of 
standard issue orchestral movements. A lengthy game 
that will easily consume a great deal of your time, Ring 
of Red is the best strategy game out on PS2 - for now. 
Fans of this genre might find it slightly disappointing, 
but overall it is a decent title. 


Metal Slug X 


In the early 90s, side scrolling action games 
suddenly died out. No one could really explain why. 
Some speculated that gamers were simply sick and 
tired of the same old “shoot, collect stuff, move on” 
strategy, while others believed that fighting games like 
Street Fighter || had taken over command of the action 
gaming world. Fortunately, in 1997 NeoGeo revived 
the genre with Metal Slug, a side scroller that featured 
unique (and sometimes hilarious) animation, en- 
emies and weapons of immense variety and bizarre 
firepower, and huge, huge bosses. While SNK may 
have pulled out of the North American market, Agetec 
decided to grant North American gamers a final wish 
by releasing the PlayStation port of Metal Slug X over- 
seas. 

Metal Slug X is, basically, a beefed-up version of 
Metal Slug, with more of everything. Controls are iden- 
tical to the first title, where walking to the right, shoot- 
ing, dodging enemy fire and collecting ammo become 
second nature to gamers. The one hit kill system is 
still in effect and bosses eat ammunition for break- 
fast, but infinite continues will certainly compensate 
for this apparent unfairness in the gameplay. Weap- 
ons include heavy machine guns, rocket launchers, 
lasers, flame-throwers, and so on. You will even have 
a variety of bombs at your disposal like satchel gre- 
nades and Molotov cocktails. Rescue POWs to get 
weapons upgrade, extra grenades or bonus points. 
Sometimes they might even follow you around and 


provide covering fire for you. Enemies range from Gls, 
tanks, to mummies, mummified dogs, sewer-dwell- 
ing mutants, aliens and all sorts of other creatures 
that will love to make your day. Super vehicles like 
slugs (tanks equipped with unlimited machine gun 
ammo and heavy shells), fighting jets, mechs, even a 
camel with a gatling gun mounted on its hump. Mas- 
tering these vehicles will not be easy, but once you do 
get ready to inflict maximum carnage. 

Graphics wise, the Playstation version might not 
be as sharp as its NeoGeo counter part, as some 
frames are displayed in the form of huge blobs of poly- 
gons. Nevertheless, interactive animation and detailed 
background give the title an overall impressive ap- 
peal. Enemy soldiers shriek in horror when they real- 
ize you're coming for them, a certain mid-boss’ corpse 
falls off the screen and is devoured by a giant killer 
whale upon defeat. The score is also excellent, corre- 
sponding with the mood and the gameplay. While not 
an innovative title in any sense, Metal Slug X does 
retain the goodness of side scrolling action games, 
and will certainly go down in history as one of the best 
title of its genre, earning a place next to Contra and 
Green Beret. 


- POW (Prisoners of War) 

Codemaster has recently announced a new 
project for the PS2, the tentatively titled POW, or Pris- 
oners of War. Scheduled for a fall 2001 release, POW 
is also developed for PC, so an X-box version will also 
be very likely. Set in-the midst of WWII, gamers will 
assume the role of one of four prisoners (American, 
British, Dutch or French), with the objective of finding 
your way out of German prison camps like Salonika, 
Stalag Luft | and III, and Colditz Castle. Each prisoner 
has his share of unique abilities, like stealth, charm, 
espionage, recon and linguistics, and gamers must 
use the right skill(s) at the right time to make a suc- 
cessful escape. 


Gameplay wise, POW will be a mix of action and 
strategy. The game will be played from the third per- 
son perspective, with fully 3D environments. Weather 
effects will create variety, and at the same time assist 
or hinder your escape plans. For example, some es- 
capes are best executed during a snowstorm when 
guard patrols are limited, or during the night when 
enemy visibility is low. From the screen shots | have 
received so far, characters have low polygon counts 
and rough textures, but then again the title is still in 
development. Fans of Tomb Raider-type action/strat- 
egy games will have to keep an eye on POW when it 
arrives on the PS2 this fall. 
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_ Sports 


Wednesday, March 21, 2001 
—— Wednesday, March 21, 2001 


The fairy tale victory «< 


The Women’s B Volleyball team travelled out to UTM on Tuesday March 
13th to play the final game of the season. With a defaulted win in the semis, the 
Scarborough team entered the championship game. All eight players: Kathy 
Catsiliras, Michelle Middleton, Sanna Szeto, Marian Louie, Olivia Chiu, Joanne 
Lin, Aya Murota, Tesha Takahashi and the two coaches Joe Gujol and Paul De 
Silva were present. Coach Gujol told his team that mistakes would cost them 
the game and that everyone should go out and have fun in order to win. 

In the first match, Scarborough looked nervous making countless errors 
__ which gave UTM the initial lead. Scarborough bounced back by playing their 
_ game and bringing the score within 2 points. But after some more costly mis- 
takes, the first match ended 25-19 for UTM. The Scarborough team walked off 
the court with their heads down as if the game was over. Both coaches, Gujol 
and De Silva encouraged the girls that it was not over and that they needed to 
play to their potential. Motivation and confidence grew amongst all the players 
as they headed out for the second match. The second game started off differ- 
_ ent from the first. Scarborough quickly took the lead against UTM. But UTM 
_ quickly regrouped and brought the score back to within 1 point. The match 
continued with a difference of 1 or 2 points between both teams. Scarborough 


| was determined to win but so was UTM. The battle continued with each team 
_ hoping the other would make the mistakes. The score was now 23-22 for 
| Scarborough. All they needed was 2 more points to win the match and take it to 
_ the third set. UTM was the only team now making the mistakes which allowed 
- the Scarborough team to rack up the 2 points needed to win the set. The team 
exploded with cheers after winning the second match. Everyone wanted the 
: championship and they were determined to do whatever needed to take it 
home. 

| The third match started with Scarborough serving first. UTM was unable 
_ to send the ball back which lead to the first point of the game being given to 
_ Scarborough. The Scarborough team filled the UTM gym with cheers. 
__ Scarborough’s momentum and focus was clear. They were determined to win 
this match and their play was quite evident. They quickly took the lead 8-3. UTM 
looked flustered. Their coach kept subbing players on and off. Scarborough 
didn’t budge. They kept their focus and increased their lead 13-6. With only two 
points away from a championship, the whole Scarborough team couldn’t hold 
back their smiles. The game allowed for only two more points before it ended, 
15-6 for Scarborough. 

The Women’s B Volleyball team won a championship at UTM. Victory 
could not have been sweeter than this. The team put on their championship t- 
shirt and their smiles and held the cup for the cameras. 

All the players will be smiling once again when they pick up their Cham- 
| pionship trophies at the Athletic Banquet on Friday April 6th at the Inn on the 
| Park. This will conclude this fairy tale victory. 

} 


Women's badminaton 
doubles 


On the evening of March 16th, Scarborough Cam- 
pus' Badminton Team went to St. George Campus Ath- 
letic Centre for the Intramural Badminton tournament. 
Scarborough emerged victorious with Heidi Calder and 
Patricia Lam in first place in Women'sd Doubles after a 
close and intense game against St. George's Stephanie 
Ma and Grace Chang. Emily Hui and Sanna Szeto of 
Scarborough also finished as Semi-Finalists. 
Congradulations to all for a valiant effort 


Co-ed badminton 
doubles 


Scarborough Campus was once again victorious 
as they continued the Intramural Badminton tournament 
in the Mixed division on Saturday March 17th. In the Be- 


- Patricia Lam 


- Patricia Lam 


_ginners category, Edward End and Alice Lam finished 


second place. In the advanced category, Carl Chan and 
Paticia Lam battled against fellow Scarborough 
teammates Sanna Szeto and Peyton Leung in a gruel- 
ling finals match that lasted three sets. Chan and Lam 
eventually won in a close tiebreaker. Emily Hui and Eddy 
Chuah also make it to the Semi-finals giving Scarborough 
first, second and third place and leaving the St. George 
Engineers empty-handed. Well done Scarborough! 


United soccer team 
advances to final]: ses" 


On Tuesday March 16th, the Men's Scarborough United "A" Soccer Team 
advanced to the final with a sound 5-0 drubbing of University College. It was the 
best performance for the team thus far, an encouraging sign that the team has 
started to peak at just the right time. ms 

The team came out with guns firing, keeping constant pressure on the 
UC defenders. The game was already over once Tom Kiriadou converted on a 
penalty shot to make it 1-0. From then on, it was a one-sided affair with 
_ Scarborough having the majority of the scoring chances. The team was very 
precise with its passing, maneouvering the ball extremely well and using the 
entire field to create room. Chris Brown converted on a left footer for the second 
goal as Scarborough took a 2-0 lead into halftime. In the second half, Andrew 
Drexler scored a pretty turn around shot to make it 3-0. Dmitri Floros placed an 
intelligently-struck toe punt into the low left corner for the fourth goal. Andre 
Carvalho finished off the scoring with a blast from ouside to make it 5-0. Goalie 
Vrej Epremyan made several point-blank saves to earn the shutout for United. 
The game was played so well, the usually-vocal coach Kiriakou actually kept 
quiet, having nothing major to say to his team throughout the entire game. 

The team would like to thank all the fans who came out and supported 
United. We will need your continued support for the final showdown with Erindale 
awaits on Tuesday March 27th. Scarborough and Erindale finished first and 
second in the standings, respectively. Given the tremendous battles these two 
Squads have had in the past, one thing is for certain: it is going to be a war! 
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1.9 and a missed called 
made the difference —=°* 


With adrenaline rushing through their bodies, the Men's Scarborough 
"R" Hockey Team took to the ice against Chem OTO in a battle that would 
leave the Scarborough Team with a bitter taste. The first half was dominated 
by Chem OTO as Scarborough could not capitalize on numerous chances. 
Chem OTO came out strong scoring early in the game getting out to 1-0 lead. 
The pace was fast as the play moved from end to end. Unfortunately 
miscommunication in Scarborough defensive end lead to an open shot which 
slid past John Peralta making it 2-0. 

At half-time there was a sense of urgency among the Scarborough 
squad. Everything would have to be left on the ice as the losers would watch 
the winners go on. Known for its comebacks, the Scarborough team played 
its hearts out chasing loose pucks and forechecking at every opportunity. 
Their persistence paid off as they managed to finally solve the Chem OTO 
goalie, making the score 2-1. The momentum began to shift in Scarborough's 
favour, but fatigue began to set upon them. They kept pushing though, right 
until the end. With under a minute to play, Coach Theriault pulled Peralta in 
favour of an extra attacker. And with only seconds to play, Scarborough made 
the impossible possible and the bench went insane. They had evened the 
score at 2 apiece, sending the game into Overtime. In overtime it was a battle 
of pure will. Which team would leave knowing they would have another game 
to play, and which would leave with nothing to show for the season? Back and 
forth they went, from one end to the other. With less than 10 seconds to play, 
it seemed that the game would end in a shootout. That's when Chem OTO 
managed one final rush. On a blatant missed offside call by the referees, the 
Chem player continued to streak down the right side and tried a desperation 
shot with 1.9 seconds. One that would end the hopes of Scarborough's "R" 
Hockey team as it zipped past two defenders and goalie Peralta, clinging off 
the far post and in. The bench was absolutely silenced. It was the end. 

After the game, "what ifs" were played among the players minds. What 
if the referee called the offside? What if there was a shootout? 

What if we had our lucky scorekeeper? In any event, it was a tough 
defeat to swallow, but the Scarborough Team has a lot to look up to. Ina 
game that they played poorly to start, they managed to improve as the game 
progressed. 

On behalf of the team, | would like to thank Chris and Ryan for their time 
and support through the trying year. Without you, we would not have made it 
this far. 
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Do you have any 
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Do you need a place to showcase your 


or ; skills? 
The Underground is looking for Anyone willing to take part in the 
people like you who are interested in production of our paper is invited to 
taking on key positions within our visit us in room R-2203E. Just tell us 
organization. The main positions what you want to do, and we'll get 
we’re aiming to cover are as follows: you started as soon as possible. 


« Writers 

° Assistant Editors 
e Layout Designers 
» Proofreaders 

e On-line Editors 

« Graphic Designers 


What are you reading 


 Wathnasday, (axon 2, 
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STUDENT CENTRE REFERENDUM 


University of Toronto at Scarborough 


THE PROPOSAL: 


The establishment of a new special levy to fund the construction and operating costs for a UTSC Student 
Centre subject to the following terms and conditions: 

1) The levy would be paid by all UTSC students as part of the SCSC fee beginning in the fall of 2001 for the 
construction and operating costs for a UTSC Student Centre. 

2) Initially, full-time students would pay $60 and part-time students would pay $18 total for the fall and 
winter sessions. For summer sessions, $18 would be paid by all students. 

3) The fee would be adjusted annually thereafter to reflect the inflationary cost of living. 

4) Upon the final mortgage payment of the Student Centre, the levy will be re-evaluated. 


THE QUESTION: | 
Are you in favour of establishing a new special levy fora UTSC Student Centre subject to the terms and 
condition outlined above? 
YES | | 
NO 


ELECTION DATES: MARCH 27 & 28, 2001 
(9 a.m. - 7:00 p.m.) 


LOCATION: The Meeting Place 
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When ve you ever had t the Pi lopli Choose which election you would like to begin to vote | Fu 
to vote in your PJ's or underwear? in: The Presidential ticket, Constituency, or Referendum. 


a 


Well you can in this year’s SAC election. 

From March 29th to April tst, you can vote in your own home, 
if you have an internet connection. 

You can also vote at any computer station on campus 

(we don't recommend that you vote in your underwear. 
but if you want, go ahead) 

Go to www.rosi.utoronto.ca Click on the the link 
"Student Web Service” 

Remember your Student Number and PIN 
*this is very important* Enter tt. 

On the left hand side click the Main Menu button. 

Then click the “Elections” button. 
a ce will be brought to the main screen, 
: where you will begin voting, 


Click the “Proceed” buttons to start the electiop 
IF you need help with getting on to ROSI, 

or are unfamiliar with the world 

of computers, come by the SAC office 
during the elections, or speak to one of the helpful 
polling supervisor located around campus. 


YOU CAN VOTE ON CAMPUS AT THESE LOCATIONS: 


UTM (Erindale) Meeting Place @ Scarborough-Meeting Place 
Robarts-Information Commons ® Sid Smith lobby 

UC-junior Common Room @ Victoria-Wymilwood by VUSAC 
St. Michael’s-Brennan Hall 


Mita 


All these polling stations will be attended by helpful polling supervisors 
There are 1100 other polling stations on all campuses 

**Remember your STUDENT NUMBER and ROS! PIN** if you forgot 
your PIN, go to your college Registrar 


(y ANY QUESTIONS? visit: www.sac.utoronto.ca 
or call: 416 978 4911 x225 
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Letters and Opinions Policy 


Culture clash: art & 


technology 


p. 1 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
of each letter must be restricted to 800 words or 
less, and they must include the writer’s name 
and student number. Submission does not guar- 
antee use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
The Underground reserves the right not to ac- 
cept letters containing statements which could 
be construed as malicious or libelous. Material 
submitted will be edited at the discretion of the 
Board. Opinions expressed in unsolicited mate- 
rial such as Letters to the Editor or commentary 
articles do not necessarily represent the views 
of The Underground, its staff members, or the 
publisher. By submission, authors implicitly war- 
rant that no liability for any loss suffered through 
typographic errors, headlines or editing of the 
copy will be attached to The Underground, its 
Editorial Board or publishers. 


The Underground is published by the 
Scarborough Campus Student Press, a non-profit 
corporation. It is funded by way of a direct levy 
to students of the University of Toronto 
Scarborough Campus, and through local and 
national advertising. The Underground is a 
member of Canadian University Press (CUP). 


Contacting the Underground Staff 


For all inquiries, please use the contact informa- 
tion below.. Advertising questions and informa- 
tion should be directed to Nadia Alam. 


Mail: |The Underground, U of T Scarborough 
1265 Military Trail, Room R-2203E 
West Hill, ON 
M1C 1A4 

Phone: 416.287.7054 

Fax: 416.287.7055 

E-mail: undergnd@scar.utoronto.ca 

Web: _ http://www.scar.utoronto.ca/~undergnd/ 
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The Underground 


It is highly appropriate that my first issue as editor-in- 
training arrives amidst such great weather as we have en- 
joyed this late March. There is an atmosphere of novelty at U 
of T Scarborough — new season, new course calendar (| 
know, who wants to think of more school?), and a new editor 
at The Underground. 

| believe that | should introduce myself, if only to make 
you aware beforehand who you may be dealing with. Oh yes, 
| will be delving into all your issues, Scarborough. This fall, 
| will be entering my fourth year, completing a Major in Bio- 
logical Sciences and a Specialist in English. As a disciple of 
the English language, | solemnly vow that | will try my best to 
ensure spelling mistakes will never again sully the pages of 
this illustrious newsmagazine! | am friendly, so please do 
not hesitate to approach me with ideas or feedback; | am 
industrious, so expect high-standard issues; and | am inno- 
vative, so anticipate major changes for next year. The changes 
are aimed to make The Underground aesthetically pleasing 
and ultimately increase loyal readership. | anticipate a repu- 
tation as an informative, interesting and, above all, “hip” pa- 
per. 

Keeping that in mind, (here comes my recruitment 
plug) wouldn’t you want to be a part of this dynamic me- 
dium? Even if you are only willing to submit one or two (or 
twelve, we’re not picky) articles next year, we would gladly 
appreciate it. Not only is it an opportunity to vent your opin- 
ions, but being published is incredible resumé fodder. Be- 
sides, there is that little thing called “contributing to your cam- 
pus community”. As you sunbathe on the beaches of Hawaii 
this summer, at least consider how great your name would 
look above your Pulitzer prize-winning article. 

In this issue, the theme of beginnings and endings is 
continued. An interesting interview with Hanif Thakor allows 
us to review his term as president of the SCSC. One of his 
major projects as student body representative was to push 
for a Scarborough campus student center. If you have not 
seen the design plans posted around the school, you've 
been enjoying the great weather too much. As we end the 
school year, thoughts are already on the future of campus 
life at UTSc. 

Another important issue to consider for the future, which 
is addressed in our arts section, is the impact of technology 
on our ability to express ourselves as writers and, more im- 
portantly, as humans. The advent of chat rooms and instant 
messaging programs such as ICQ is a considerable force 
on cultural evolution. The question of how these changes 
will be manifested cannot be ignored or belittled. 

This fall, our office will be moving to where the book- 
store is currently located. Please peruse the first few issues 
and then let us know what you think of the next evolution of 
The Underground. |n the meantime, good luck with your final 
projects, assignments and exams! 


Patricia Ocampo 


"There is no greatness where there is no simplicity, 
goodness and truth.” 
- Leo Tolstoy 


Editorial | Opinion 


When teachers fail as role models 
Police background on all teachers must be 


mandatory 


Last Friday, West Toronto 
High School was shocked 
when George Ventura, a popu- 
lar English and media teacher, 
was arrested on child pornog- 
raphy charges after police dis- 
covered pornographic material 
at his house and school office. 
On the same day, the Brit- 
ish Medical Journal reported 
that, in a survey of University of 
Toronto medical students, half 
had been told by professors to 
perform unethical acts on pa- 
tients, while a majority had wit- 
nessed the instructors per- 
forming unethical practices. 
This is devastating news 
to students, as the integrity of 
our teachers and the whole 
teaching profession is being 
severely undermined. In a 
world where teachers often 
serve as role models, mentors 
and friends, we must now ask 
ourselves: who can we trust? 
The scary answer is, we 
don’t know. But we do know that 
some people, such as Ventura, 
should not be teachers. An in- 
dividual with a sexual interest 
in children should not be al- 
lowed to approach them, let 
alone teach them. Similarly, an 
unethical doctor is definitely not 
qualified to teach medical stu- 
dents about the profession. 
The truth remains that 
teachers teach both by content 
and example. Instructors are 
not mechanical beings; they 
are human beings with distinct 
personalities. Teaching a 
course is often up to the teach- 
er’s discretion. Instructors of- 
ten inject their own personality 


- Maggie Lau 


into the course content in order 
to foster a truly interactive learn- 
ing environment. This means 
that, more often than not, a 
teacher will bring his or her 
personal views into the class- 
room. The students would in- 
herit those views regardless of 
their moral righteousness. 

A teacher who harbours 
pornographic material at 
school sends a wrong mes- 
sage to students, as does an 
instructor who performs a rec- 
tal exam on unconscious pa- 
tients without their consent. As 
students, we do have a right 
and a duty to report any wrong- 
doings by an instructor. How- 
ever, we are often powerless to 
act against the teachers — our 
marks may be at stake. As a 
result, many unethical acts go 
unnoticed by the authorities. 
Because students are so vul- 
nerable, society must ensure 
that only morally upright indi- 
viduals can become teachers. 
We do not want students to get 
the wrong message. 

This is why it is more than 
disturbing when we hear news 
of teachers engaging in unethi- 
cal behaviour. These individu- 
als are supposed to serve as 
role models for students, teach- 
ing the younger generation how 
to be responsible members of 
society. Instead, they have 
abused their position of author- 
ity by deceiving, exploiting and 
intimidating the very people 
they are supposed to serve. In 
Ventura’s case, there was a 


blatant conflict of interest. As far 


as the University of Toronto 
medical school goes, the whole 
.university’s reputation is on the 
line because of its instructors’ 


actions. Not only will others — 


challenge the integrity of the 


. (ee 


university, but also the integrity 


of its medical graduates. The 
damage is severe indeed. 


It is puzzling to think how P 


these unethical instructors 
were able to slip through the 


caught, but to be sure there are 
more out there. Is this a sign of 
the failure of our current edu- 
cation system? The University 
of Toronto presumably checks 


cracks. Several have been — 


, 


the criminal background of its ~~ 


instructors, and for the past two 
years, the Ontario government 
has required new teachers to 


undergo criminal background — 


checks. To the anger of teach- 
ers’ unions, the Tories plan to 
conduct police checks on all 
Ontario teachers in upcoming 
years. 


As intrusive as the crimi- 


nal background investigations 
seem to be, they are necessary 


in order to protect the students. — 
No doubt, they will infringe on — 
the personal lives of teachers — 


and union leaders will fight to % 
death to defeat this plan. It may — 


not even be the perfect solution — 


to solving the problem. But for — 
once, the Tories seem to be — 
heading in the right direction. j 


Something needs to be done 


to safeguard the students, who a 


have everything to lose if un- 
ethical teachers continue to 
dwell among us. 
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News Nomen we 28, 2001 
_In support of a student center 


- Mezba Mahtab 


On March 29th and 30th, undergraduates at U of T Scarborough will be 
asked an important question. The SCSC would be holding a referendum on 
the Student Center issue. More specifically, they are asking for our permission 
to accept an increase in the student levy that would contribute to the student 
center fund. 

As a third year student, | have one more year to go before | graduate from 
Scarborough College. If | agree to the levy, | would pay approximately $60 to be 
put towards the future Student Center. However the center would not be con- 
structed before | graduate, and as such, | would have no use of it. 

Rather it would be the students in the coming years who would enjoy the 
fruits of our labour. A Student Center would provide essential services such as 
photocopying, fax machines and other such needs, as well as club space for 
offices and conferences. The functional plan includes computer services that 
are open 24 hours, and larger prayer rooms. There would be a mall-style food 
court that promises greater variety to students as well as increased hours of 
operations and cheaper costs. 

| would not be here to see this great center. But it would be my money, 
along with others from my classes, that would bring about the birth of the 
student center. 

In this scenario, it is worthwhile to remember that we are enjoying the 
fruits of labour of previous students. The library, the R-Wing, the gym, to name 
a few, are facilities we take for granted. These institutions were built not all that 
long ago. Then, students took the initiative, garnered funds, and demonstrated 
a key need to the university administrators. It was because of their eagerness 
and determination, as well as the funds they raised, which pushed the case 
for these facilities. 

The student organizers who built the Key and the library did not stay long 
enough to appreciate their uses. However, the students who came after did 
not have to go through the trials they had faced. 

Thousands of students later, the library, the Key and the R-Wing facilities 
have stood the test of time. They are an essential part of our school life, 
without which we would have a void. It is the farsightedness of those early 
student motivators that saw these institutions turn from paper plans to reality. 
They got the university to commit - once the first brick was laid there was no 
direction but forward. They left a legacy that stayed long after they were gone. 

In the student center, we face the prospect of leaving behind the greatest 
legacy of all to Scarborough students that promises to dwarf all others. The 
student center is for the students - it is the students who must prove to the 
university that they want it. 

So when | vote on Thursday to choose my leaders for the coming year, | 
will vote ‘Yes’ to the student center. | will assure the SCSC they have my 
support in this undertaking. Scarborough College should not be the only cam- 
pus in Canada without a student center. Even lowly colleges have one - why 
shouldn’t we? 


1800 O-Canada — 
(1800 622-6232) — 


| PERTANWW. SeanUterontolea?~undergnd/ 


lone worker program 
-Corporal Darcy A. Griffith 


As part of a trial program to improve the effec- 
tiveness of the Lone Worker Program, the University 
of Toronto Police at Scarborough have purchased four 
new personal safety radios. 

These Lone Worker personal safety radios are 
now available to be signed out in the UTSc Police 
Office by those members of the community that find 
themselves working alone after regular business 
hours, in isolated areas of the College, or for persons 
registered with Accessability Services. 

Each radio has the ability to put the user in direct 
contact with the University Police should a personal 
safety emergency arise, enabling the Police to re- 
spond immediately to situations as they develop. 

For more information on the Lone Worker pro- 
gram, contact the UTSc Police at 416-287-7398 


_Free car seat safety clinic 


- Corporal Chris Charalambous 


Did you know that 4 out of 5 car seats are not 
properly installed! 

It is for this reason that the University of Toronto 
Police Service, in conjunction with the Child Safety Seat 
Coalition, will be hosting a free Child Seat Safety Clinic 
at UTSc on April 21, 2001 from 10:00am — 3:00pm. 
The clinic will be held in the outer parking lots and is 
open to the general public. Teams of certified inspec- 
tors will be checking car seats for defects and instal- 
lation errors. For the safety of your children, please 
bring your car seats and your children to the free clinic. 

The UTSc Police have recently had an officer 
trained and certified to perform car seat safety inspec- 
tions. For further information, please contact Cpl. Chris 
Charalambous at 416-287-7398. 


*® Want to know more about 
government services for you? 


* Looking for a new job 
¢ Starting your own business 
* Getting access to the Internet 


TTY/TDD 1800 465-7735. : www.canada.gc.ca 


* Taking parental leave 

* Planning your retirement 

¢ Making your home 
energy efficient 


Learn more aboul the hundreds af sernices available, Call us and 
lalk lo an agentin person, Visi our Web site. Or drap by the 
Service Canada Access Centre nearest you, 


Personal safety radios added to 


News 


The Underground 


- Mursheda Sharmin 


Hanif’s vision: a one-on-one 
interview with the SCSC President 


The Scarborough College Stu- 
dent Council (SCSC) is a student body 
dedicated to enhancing the student life 
at Scarborough College. It helps in pro- 
viding services such as photocopying, 
lockers, etc. The SCSC is also the de 
facto student government at 
Scarborough College, regulating vari- 
ous clubs and issues such as funding, 
space, events, etc. 

Hanif Thakor is the outgoing 
president of the SCSC. Involved with 
student government for a long time, 
Thakor was VP under Maknun Khan last 
year. One of Thakor’s prime objectives 
this year was directing student focus on 
the issue of a Student Center. As the 
year winds down and a new SCSC body 
beckons on the horizon, The Under- 
ground presents a one-on-one with our 
president. 


UG: How was it leading an or- 
ganization such as SCSC? 

Thakor: Being the head of SCSC, 
| had a countless number of responsi- 
bilities. It involved lots of duties, and 
making sure everyone was doing their 
job and getting all the work done. It’s 
challenging to get everyone inspired 
and energized to do their work, to get 
everyone to see the vision. The vision 
that | had this year was to get the idea of 
Student Centre in every students’ face, 
to get them to be aware of this issue 
and to get them to see what we were 
Jacking. At the beginning of my term, | 
had the opportunity to attend a leader- 
ship retreat, visit other universities, see 
what their Student Centre was like and 
get an idea of what our Student Centre 
would be like, the things we would like 
to have, the services/facilities we would 
like to provide and so on. | developed 
the vision to aggressively promote the 
idea of having our very own Student 
Centre and also to build on the ideas of 
past SCSC presidents. 


UG: What would you count as 
your accomplishments? 

Thakor: Historically, SCSC did not 
have a very good relationship with SAC, 
and other administrative bodies such 
as Student Affairs. | felt that because 
we all worked towards the same cause, 
the same purpose, | wanted to put all 
these forces together. This year’s Ori- 
entation was one of our biggest and 
most successful events which was 
solely accomplished by working very 
closely together and bringing on board 
Student Affairs, the Athletic Association, 
SAC, the campus radio station, etc. It 
was a united effort. | believe that was 
the first time SCSC had ever done that 
because in the past, Orientation was a 
SCSC event alone. During Orientation, 


the phenomenal response we received 
from students, from administration and 
the president of U of T (who was visiting 
UTSc during Orientation) showed us that 
they were all very pleased with our work. 
That proved to me that we had accom- 
plished something really good. First- 
year students benefited very much from 
such an incredible Orientation because 
they were exposed to all the depart- 
ments and the clubs. Overall, it was an 
amazing event. 

The other accomplishment that | 
considered important is a little different. 
Because | wanted to promote the idea 
of the Student Centre to all students in 
the campus, | developed a “students for 
students committee.” This committee 
consisted of representatives from dif- 
ferent groups such as The Under- 
ground, UTPulse, the radio station, Ath- 
letic Association, Village Council, SAC 
and any other cultural or academic 
clubs on campus. The sole purpose of 
that club is to act as an advisory group, 
bring the student body together, get 
them interested and hyped up and to 
provide me with feedback of what the 
students wanted their Student Centre 
to be like, what they felt should be in- 
cluded in the Centre. | was able to take 
that back to the Users Committee to 
provide them with a background/guide- 
line about Student Centre. | felt it was a 
very important thing to do. 


UG: What did you do differently 
(and hopefully better) than previous ad- 
ministrations? 

Thakor: Every SCSC comes in 
looking for the best interest of the stu- 
dent body and they try to do the very best 
to attain that goal. But at the same time, 
there are areas that the Council lacks 
experience or know-how to look out for 
the best interest of the students in the 
campus. One of the things my adminis- 
tration and | did was to look into enhanc- 
ing SCSC financially, making it stronger. 
There were a number of options for do- 
ing that: one by increasing the student 
levy that comes into SCSC, increasing 
other revenue sources, or by decreas- 
ing costs. Adopting any one of the op- 
tions would make SCSC a little bit 
stronger from a financial point of view. 
Even though | have talked about increas- 
ing the student levy, we didn’t want to do 
that. For the last 15 years we’ve been 
getting roughly $20 for every student as 


the levy. That is our base operating rev- 
enue. That levy has been in effect for 
such a long time without taking any con- 
sideration of inflation or CP! (consumer 
price index). The cost of doing business, 
running events, organizing Orientation, 
paying staffs have gone up by a lot in 
the last 15 yrs, but our revenue (levy for 
SCSC) has been the same all along. 
This is certainly a challenge to us from 
the financial point of view. 

To increase revenue we made the 
arcade open 24 hours a day. Previously, 
the cash machines in the arcade were 
broken into and games were ripped off. 
To prevent the arcade from vandalism, 
we made some investments, put secu- 
rity cameras and kept it open 24 hours. 
It has been doing very well since then 
and helping to increase our revenue by 
slight amounts. 

Another thing we’ve tried to do is 
to get a photographer contract to make 
services cheaper to students and help 
SCSC with various photo services like 
getting mug shots, grad photos, or pho- 
tographing other events throughout 
campus that involved SCSC. 

| also initiated the idea for place- 
ment of Zoom Media advertisements, 
which translates to placing billboard 
advertisements in the washrooms. 
Other universities have done that and 
is benefiting extensively from such ad- 
vertising since it generates revenue. 
Within the current SCSC budget we al- 
locate about $8000 — 10000 for various 
clubs in campus. | proposed to get 
Zoom Media on campus, which would 
generate about $15000 revenue for 
SCSC. | wanted to give half of that money 
(about $7000 - 8000) to clubs. There- 
fore, clubs would benefit hugely from that 
since they would get increased funding 
by about 100% from SCSC. For exam- 
ple, if a club received $400 previously, 
they would get $800 now, thanks to Zoom 
Media. However, this is still in the works. 
The idea needs to be presented in an 
organized manner to the president, or 
to the administrative body, who will de- 
cide to go for Zoom Media and imple- 
ment it. The students, the club execu- 
tives can come forward and demon- 
strate that it would be beneficial to not 
only them, but to SCSC as well by keep- 
ing in mind that both SCSC and clubs 
work towards the same mandate of 
looking out for the best interest of stu- 
dents. In order to increase viability, | feel 
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this is a smart thing to do that was not 
taken care of by previous SCSC execu- 
tives. 

As a result of all this, | have been 
talking to the University of Toronto Con- 
sulting Association. They are a group of 
students who provide consulting serv- 
ices. | talked to them about coming in to 
our office, evaluating SCSC, going 
through our books, looking at our rev- 
enue sources, expense accounts. They 
were very eager, knowledgeable and 
interested to provide us with consulting 
services and recommendations as to 
how we can improve by developing a 
model that will dictate if we were doing 
well or poorly in terms of our current fi- 
nancial situation. If it did turn out that we 
were not doing well financially, the 
model would allow us to adopt strate- 
gies that will protect us and prevent us 
from ‘going under.’ This is something 
that the Consulting Association is work- 
ing on at the moment. SCSC is hoping 
to receive a recommendation before the 
end of this term. And if we don’t receive 


" a response before our term ends, then 


the recommendation would be pre- 
sented to the Council coming in next 
year. This is a long-term vision to see 
how the SCSC would be performing not 
only now but also in the future if things 
are kept as they are or if improvisation 
is required on present working policies 
to reap future rewards. 


UG: What about the Student 
Council? Do you think the initiative will 
last once a change of leadership oc- 
curs? 

Thakor: During my term in SCSC, 
we have been focusing on the Student 
Centre very much. Once we have the 
students together, and hold the refer- 
endum to show how much we want the 
Student Centre, we can get on with the 
process of building the Centre and eve- 
rything else falls into place. But before 
the referendum takes place, or if the 
referendum does not take place the way 
we expect it to, we are going back to 
1965 and we are back at square one. 
All the work that we have done towards 
the Student Centre since 1965 would 
go into waste. So, this is a make it or 
break it situation. | don’t fear for a mo- 
‘ment that the initiative for Student Center 
will cease to exist once a change of lead- 


_ ership occurs. In fact, | don’t believe that 


the future SCSC administration would 


stop or put a hold on any of the projects 
that we have started working on during 
our term. | don’t think such a stage 
would come when future SCSC would 
not want to work or cooperate with other 
clubs, organizations or departments. 
And | don’t anticipate that any future 
SCSC would not want to make SCSC 
more financially viable and try not to 
improvise them. These are common 
issues that | imagine every SCSC ad- 
ministration would have on their 
agenda. 


UG: What about Food Serv- 
ices? Although it was SCSC who kept 
on harping that Food Services was bad 
during the last elections, it was actually 
MSA who introduced Popeyes food serv- 
ices in campus. How much of a role did 
the SCSC have in that? 

Thakor: This issue keeps com- 
ing up frequently and the remedy re- 
quires a long-term natural process. We 
have an outside contractor, Aeromark, 
who provides food services in campus. 
SCSC has been working towards in- 
creasing the variety of food services. 
Last term, we worked with the previous 
food services manager of Aeromark to 
Start a “toonie deal” for lunch in the H- 
wing cafeteria. It happened for a while 
and started to pick up slowly. But there 
was a change in the managerial posi- 
tion and once the new manager came 
in, the “toonie deal” went downhill from 
then on. 

Then we started working towards 
introducing Popeyes food services on 
campus. SCSC worked closely with the 
president of MSA, Nadeem Khan, to do 
that. That was a joint effort spearheaded 
mainly by MSA, but with SCSC support 
in the background. This included being 
on the meetings, being on the Food and 
Beverage Association with Nadeem to 
work towards getting Popeyes in cam- 
pus. | met with the owner of Popeyes, 
whom | know personally. By talking to 
him | got him to see the lack of food 
services On campus and got him to be 
a little more flexible at times when he 
requested fees that were higher than 
we could afford, or when he requested 
services that were more than we could 
provide. At the same time, | coached 
Nadeem and trained him on how to deal 
with the administration, how to present 
the issues. Nadeem did an excellent job 
in presenting the issues and getting the 


Popeyes food service on campus. | was 
right behind him all the time to provide 
him with support from both SCSC and 
me. 


UG: What about increased 
computing facilities? 

Thakor: | have talked previously 
to the computing department for in- 
creasing lab hours. There are 2 issues 
to consider in this case, the first con- 
cern being funding. With a tight budget, 
the computing department does not 
have adequate funding to keep the lab 
open 24 hours a day since it requires 
extra staff for supervision purposes. The 
other concern is about preventing van- 
dalism. Increasing hours in the lab 
means that there is always the fear of 
vandalism without proper supervision. 
Maybe the computing lab can remain 
open for longer hours if it can be as- 
sured that there will be extra support 
staff, and that no computers will be 
missing, no vandalism will take place. | 
found out recently that now the labs are 
open until about 2 am, which is an ex- 
tension to previous lab hours. Another 
alternative solution to this problem is 
that SCSC plans to have computer labs 
in the Student Centre to be open 24 
hours to provide increased computer 
accessibility to students. We will have 
Staffs to look after the labs round the 
clock for benefiting students. 


UG: The TTC proposal was 
introduced (Route no. 38) after we found 
out from Albert Ho that a shuttle bus to 
downtown was considered dead. Any 
comments? 

Thakor: Albert Ho wrote an article 
in The Underground about having a 
shuttle bus service from UTSC to 
St.George campus, similar to the serv- 
ice that is provided from UTM to down- 
town campus. First of all, UTM has a 
special relationship with downtown 
Campus since UIM is a division of 
St.George campus. UTSC is an inde- 
pendent college. UTM students pay an 
increased fee for having shuttle bus 
services in their campus and the cost 
management council of Student Serv- 
ices in the St.George campus is subsi- 
dizing it. | have found out recently that 
the shuttle bus funding for UTM would 
no longer exist from now on. Moreover, 
UTM will be re-evaluated to see if they 
still need the service and, even if they 


needed it, whether they have the money 
to pay for it. So, UTM is in exactly the 
same situation we are in about provid- 
ing shuttle bus service. Our situation is 
that we have provided shuttle bus serv- 
ices to downtown campus in the past 
and it all comes down to 2 concerns: 
money and need. When shuttle bus 
service was provided at UTSC, there 
were one or two students who would 
use it. So, we would have empty buses 
or buses with one or two students 
traveling to and from the UTSC campus 
and St. George campus. We can’t jus- 
tify the reason for providing such a serv- 
ice for so few students. It became a logi- 
cal and financial issue. In order for this 
situation to be a win-win condition, we 
provided extra TTC buses to come to 
UTSC campus and provide more routes 
to take students to Kennedy station or 
to the RT station, which would benefit 
students to get to the downtown cam- 
pus quickly. Unless we can come up 
with the money, we can’t provide shuttle 
bus service. And even if we are provided 
with the funding, the questions comes 
down to answering if the money is spent 
on a worthwhile cause. If we’re spend- 
ing $200 on every trip where only two 
students are making use of it, it does 
become a very expensive matter and the 
money is wasted. 


UG: Now that you are leaving 
the SCSC, any regrets on anything? 

Thakor: No regrets. But | do plan 
to come back one day when the Student 
Centre opens. | will be involved with 
SCSC one way or another. | have put in 
a lot of blood and sweat, and countless 
nights of work. | don’t think after putting 
in SO much energy any SCSC president 
or executive can just leave and not look 
back. 


UG: Where do you think the 
new leadership should concentrate on? 

Thakor: | believe that the new ad- 
ministration’s first obligation would be 
to listen to the students. They should 
meet student's needs and work towards 
maximizing student benefits. The new 
SCSC should make the Student Centre 
accessible to the student body by includ- 
ing what the students want. The Centre 
should be comfortable enough to make 
the students feel at home so that they 
will develop responsibility to take care 
of the Student Centre and look after it 
just like they would if it was their home. 


UG: Any other comments? 

Thakor: | would strongly encour- 
age all students of UTSC to come out 
and become involved with SCSC in any 
possible manner. By being a part of 
SCSC, students can develop expertise, 
become great leaders, and acquire 
skills that are phenomenal. This would 
make anyone better equipped in the fu- 
ture, not only to any employer but would 
also enhance them greatly as a human 
being. 
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Global positioning system able to 
determine stability of land regions 


With the frequency of 
earthquakes in recent times, 
concern has risen over the 
movement of earth’s crust and 
the stability of regions. One of 
the difficulties in measuring the 
stability of a sector is that the 
tectonic movements occur very 
slowly, often by millimeters per 
year. 

However, an international 
group of scientists that includes 
a U of T geophysicist, has found 
that the same type of technol- 
ogy used by motorists to help 
them navigate city roadways can 
now be used to detect and 
measure the smallest move- 
ments in the Earth’s crust. 

“We've taken advantage of 
the global positioning system 
(GPS) that’s now used in cars 
and applied it to measuring the 
‘memory’ of the Earth’s crust to 
past events,” says Jerry 
Mitrovica, U of T’s J. Tuzo Wilson 
Professor in Geophysics. 
Mitrovica is one of the lead au- 
thors of a paper to appear in the 
March 23 issue of Science, 
which has been hailed as a 
landmark in space-based geo- 
physical measurements. 

The theory, which re- 
quires a vast use of computers, 
stores enormous data of the 
earth’s crust at various times. 
For example, during the last Ice 
Age, Scandinavia - like Canada 
- was covered in sheets of ice 
that measured some three 
kilometers thick, Miltrovica ex- 
plains. As these ice sheets 
melted, the Earth responded by 
rebounding, springing back to 
its original position after the 
loads of ice that once pressed 
upon it were taken off. 

“The Earth is not just 
springing back vertically, 
though,” says Mitrovica. “It is 
also springing out in a horizon- 
tal motion, and that’s some- 
thing we couldn’t measure until 
we started using GPS. When 
used in cars, this system will 
tell a person where they are 
within a couple of metres on the 
Earth’s surface. We've taken 
that a few steps further. With the 
same idea and more sophisti- 
cated tools, we’ve been able to 
detect motions less than a mil- 
limetre per year. And that data 
is able to tell us conclusively just 
how stable a region of land re- 
ally is.” 

Miltrovica and his col- 
leagues were amongst the first 
to put forth the revolutionary idea 
that suggested the Earth’s re- 
bounding phenomenon was 
not solely vertical; there must 
also be some horizontal re- 
bound. Using computer 


simulations, they detailed how 
the pattern of rebounding would 
look, but without the ability to 
accurately measure these types 
of minute motions, there was 
no way to prove it. 

In 1993, after obtaining 
several million dollars of fund- 
ing from Swedish, Finnish and 
American funding agencies, the 
group installed advanced cli- 
mate-controlled GPS sensors 
and put their theory to the test. 
For the past six years, 34 GPS 
sensors situated throughout 
Sweden and Finland have each 
been continuously recording 
observations from up to 10 sat- 
ellites simultaneously. In total, 
24 satellites - each orbiting the 
Earth at a distance of about 
26,000 kilometers - were used. 
The research included scien- 
tists from the University of Dur- 
ham, the Harvard-Smithsonian 
Center for Astrophysics, Onsala 
Space Observatory, and the 
Helsinki University of Technol- 
ogy. 

Scandinavia was chosen 
as one of the sites for the ex- 
periment for many scientists 
believe that Sweden and Fin- 
land are subject to potentially 
hazardous tectonic motions. 
While the countries are not near 
tectonic plate boundaries, there 
was a belief that large faults ran 
through the area that caused 
motions in the range of several 
millimeters per year. 


“That’s important be- 
cause if you’re building a nu- 
clear power plant, for example, 
you want to know the stability of 
the region you're building in. 
This research shows that there 
is no evidence for tectonic fault- 
ing in Sweden.” 

Mitrovica says the same 
results would be seen in 
Canada. The difference, how- 
ever, is that the rebound would 
cover a larger area and be 
centered over Hudson Bay. 

The group’s other signifi- 
cant finding deals with global 
sea level rise. Sweden is 
known for its data set of tide 
gauge measurements - some 
dating as far back as 200 years. 
However, Sweden’s data set 
has never been usable pre- 
cisely because of contamina- 
tion from the rebounding effect, 
according to Mitrovica. 

“There was no way of 
knowing if sea level change 
was as a result of land popping 
up because of crustal rebound 
or global sea level rise, which 
made the tide gauge measure- 
ments unusable. But now, for 
the first time, scientists can use 
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these measurements by using 
the GPS data to correct for re- 
bound.” 

The group determined 
that sea level in that area was, 
in fact, increasing by two 
millimeters per year, confirming — 
research reported by Mitrovica, 
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Milne and Davis ina paper pub- _ 


lished in the February 22 issue 
of Nature. 

Mitrovica says this re- 
search has far-ranging applica- 
tions and can be used in any 
other region of the Earth where 
tectonic stability is in question. 
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receiver is one of the 34 sen- — 


sors used in the study. Its site 
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is covered by a dome to protect — 
it from the elements. The con- — 


crete column is also tempera- — 
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Governing Council Elections 2001 


Full-time Undergraduate Students 


Web-based Voting 
March 19th to 23rd 
7:00 a.m. to 11 p.m. daily, Friday 7:00 a.m. to 5:00 p.m. only 
Www.rosi.utoronto.ca 
Once at ROSI, click on the student web server, login with student number and personal 
identification number (PIN), choose main menu on the side bar, then elections. You will be 
presented with the ballot for your constituency. 


Every Computer is a Polling Station 


Candidate Statements 
The candidates were invited to submit statements on a voluntary basis. 
Full-time* Undergraduates — Arts and Science —2 seats 
* Full time for Governing Council election purposes is defined as 4 or more full-course equivalents over any two terms. 


Farhan Ahmad (Innis) In recent times, students have felt most of the financial strain caused 
by cuts to post-secondary education. This has gravely challenged the affordability of education 
and has placed UofT among the lowest in terms of equity, quality and accessibility. Now is 
the time to ensure your voice is heard. My experience as part of a college registrarial staff has 
enhanced my view of student needs. I will ensure that issues of rising tuition, diminishing 
student space and equity are duly addressed at next year’s Governing Council. Student 
interests cannot be overlooked. 

Vote Farhan Ahmad. Make the right, experienced choice! www.farhan.ca 


Jeff LeBlanc (New) I am entering 4" year in History/Classical Civilization. In my years at U 
of T I have served in a number of capacities on student organizations. For instance, I gained 
valuable experience as New College Student Council President for 2000-2001, as well as President 
of Phi Delta Theta for 2 terms for 2000-2001. it is now my desire to lend that experience to and 
serve the students of the university in general. As a member of Governing Council, I wish to 
represent those students who desire responsible University governance. I will work diligently 


to ensure that the student voice is heard. Jeff. Leblanc@utoronto.ca 


Andrew Morgan (Trintity) A tuition freeze should be put in place, and the B.Com and 
Computer Science tuitions be returned to Arts & Science levels. U of T should move from a 
loan-based student assistance program to a grant and scholarship based system. The Multi- 
Faith Prayer Centre should be made a priority in the U of T fundraising campaign and this 
facility should be integrated into a location with more student space for clubs and student 
organizations. I have experience with student government and clubs. Ultimately, what I will be 
fighting for is Quality of Education. For more information, please visit www.AndrewM.ca 


Geeta Yadav (University) Sense of community. Available, affordable housing. Vibrant green 
space. Efficient resource allocation. 

There is something amiss at U of T: the “quality education” we. have all been promised. 
Inadequate planning for Ontario’s double cohort and the steady increase in student enrolment 
could further compromise this quality. With more students, where will we all live? Will our 
green space become exhausted? How will students learn in even larger classes when resources 
have already been spread thin? 

Our University experience should be enjoyable, accessible and multi-faceted, to encourage our 
productivity. If you too believe in this QUALITY EDUCATION for all, click Geeta Yadav. 
www.geeta.com 


Arash Zohoor (New) [ hope to represent the interests of students. I strongly believe in 
accessibility. I will fight rising tuition and support initiatives to alleviate restrictions on special 
groups. I strongly believe in a good university experience. I will work to create better social 
environments, better housing and services as well as a more cohesive student body. I believe the 
students are top priority and will base my decisions on this every time. I have experience from 
years in student council and participation in many student groups. This will be my opportunity 
to bring the students to the administration. arash.zohoor@utoronto.ca 


Full-time Undergraduates — Professional Faculties — 2 seats 


Erhan Osman (Engineering) The challenge of maintaining a quality and accessible education 
for all must be acknowledged and represented to the University community at large. Concerns 
amongst students are diverse; form tuition rates and privatization issues, to maintaining quality 
standards and academic excellence throughout all programs. As past Student Trustee for the 
Greater Essex County District School Board, I represented my constituents in an informed, 


effective manner. As a governing council representative, I intend on brining these and other 
issues to bear not only in the confinements of council, but also in representing and promoting 
communication amongst all students within Professional Faculties. osman@ecf.utoronto.ca 


Kashif Pirzada (Medicine) I know that by asking you, as U of T student, to believe students 
can make a difference is basically asking you to make a leap of faith. Still, it can happen! I’ve 
served on GC before in undergrad; now I know exactly how to get things done: Tuition. It is 
insanely high; some students are paying $20 000/ year! Financial aid is spotty, in some cases, 
non-existent. We need to re-regulate tuition, and ensure that no student is prevented from 
learning for financial reasons. 

Come visit my web site (http://surf.to/election) to see my views on these important issues: 
Equity, Accessibility, Diversity, Student-Space, Accountability. 


Patricia Ricci (Engineering) As a highly dedicated Engineering student, I would like a position 
on the Governing Council. I want to fairly make decisions on issues affecting our university 
education. If elected, my goal is twofold. First, I will serve as a liaison and address the concerns 
of students to Council. Second, I will act as a judicious. decision-maker on behalf of my 
constituency. Furthermore, I intend to reduce rising prices at the bookstores. Overall, I take my 
education very seriously and in a similar fashion, I promise to take this position equally 
seriously. Any comments can be emailed to: riccip@ecf.utoronto.ca 


Janakan Satkunasingham (Engineering) My concern is simple. I fear for my fellow students 
who cannot complete their education due to limited financial resources. Surmounting student 
debt, rising tuition fees and cost of living expenses, in addition to a full academic workload is 
part of the experience of all students in professional faculties. I experience this myself. I believe 
I’m in a position to make only one promise. If I’m elected to the Council I will do everything 
that a person possibly can, to ensure that, as my fellow students, your voice is heard on these 


issues on the governing council. Email satkuna@ecf.utoronto.ca 
Jay Udell (Medicine) 


EXPERIENCE: YORK UNIVERSITY SENATE 1996-1997 
Representing our social & education PRIORITIES, CONCERNS and STATURE. 


1. OUR TUITION 

Identify alternative RESOURCES 

Initiate creative and effective FUNDRAISING 

Restructure FINANCIAL ASSISTANCE 

Publicize how Millenium Scholarships reduce OSAP and further analyze this situation. 


2. Insure the University’s Current 20-year Renovation Project emphasizes: 
Upholding BUDGET and DEADLINE assurances 

CAMPUS SAFETY FOR EVERYONE! 

Preserving and beautifying our precious GREEN SPACE 

HOUSING quantity and quality improvements 


3. Canadian BRAIN DRAIN 
Nurture INNOVATIVE PROGRAMS & INCENTIVES to study in Toronto (MD/ 
MBA, LAW/MD) 
INTEGRATE TECHNOLOGY throughout University courses to sustain excellence in 
our education. Email jay.udell@utoronto.ca 
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Grads take less pay for the love of art 


Any 


YOUR DREAM CAREER IN ONE MORE YEAR. ~ 


Arts and cultures graduates work 
less and make less money than their 
colleagues in other fields, even up to 
five years after graduation, according to 
Statistics Canada. 

In a report released last week, 
author Jacqueline Luffman claimed 
graduates in what she calls the “arts 
and culture” fields are more likely to be 
self-employed and less likely to be work- 
ing in a field related to their education. 

She defined arts and culture as 
including fine arts, music, performing 
arts, industrial design, advertising, cin- 
ematography, journalism and architec- 
ture, among others. 

The study follows closely behind 
a University of Alberta study of univer- 
sity and college graduates that had simi- 
lar findings, said Wendy Coffin, director 
of career and placement services, 
which commissioned the study. 


“That's probably a fairly accurate 
profile for arts and culture graduates,” 
she said. 

The university's dean of arts Ken 
Norrie said most students are realistic 
about what to expect when they gradu- 
ate. 

“Artists tend to have fairly low and 
unstable incomes,” he said. “For what- 
ever reason, society doesn’t value arts 
as much as, say, professional sports. 
The culture industry in Canada is so 
badly under-funded that you could be 
the most skilled artist in the world, if 
society doesn’t value your contribution, 
it's not going to be well-compensated.” 

Norrie pointed out that of the stu- 
dents studied by Stats Can, arts and 
culture graduates showed the highest 
levels of job satisfaction. 

Students are not surprised by the 


- Christie Tucker, Alberta Bureau 


study's findings. 

“| was aware of the prospects of 
this kind of work when | got into it,” said 
design student Jaimie Johnson. “But | 
couldn’t see myself doing anything 
else.” 

Johnson will be going on to gradu- 
ate school when he finishes his pro- 
gram because he believes it will in- 
crease his employability. According to 
Luffman’s study, a greater percentage 
of arts and culture graduates went back 
to pursue further education than aver- 
age university students. 

Music education student Angela 
Visscher will be following the lead of 
many other culture students and teach- 
ing in her field of choice. 

“| don't care about the money. | love 
music and | couldn’t imagine not doing 
it,” she said. 
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Check out our job-oriented post-graduate programs starting September 2001. 


Business Management (fer ror-businass paduaces! 
Datahase Marketing 
Sport and Event Marketing 


Financial Ser 


Marketing 


Business Intelligence/Marketing Analysis 


Child and Youth Worker 
Early Childheed Education 


Exposition. Canvention and 
Trade Shea Management 


Digital Media 


THE CITY 
COLLEGE 


GEORGE BROWN 


416.415.2000 
www.gbrownc.on.ca 
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MIT student uses e-mail to draw attention to 
Nike labour practices 
Student’s Freedom of Expression botched by Nike 


An American student who used a 
humourous e-mail conversation with 
Nike to spread his concerns about the 
company’s labour practices says he 
reached thousands of people. 

Jonah Peretti, a graduate student 
at the Massachusetts Institute of Tech- 
nology, told Canadian University Press 
that his inbox has been flooded since 
he began forwarding an e-mail argu- 
ment he had with Nike over a pair of 
shoes he wanted customized with the 
word “sweatshop.” 

“| received literally thousands of 
e-mails,” he said. “The majority of them 
have been letters of support but some 
people also wondered whether this was 
real. And | think a lot of people are sick 
of companies like Nike that spend so 
much time telling its consumers about 
freedom but don’t really care about the 
rights of their workers.” 

At nikeid.nike.com the company 
allows customers to order a word of 
their choice stitched onto their shoes. 
To make a point, Peretti ordered a pair 
of shoes with the word “sweatshop.” 

“Initially it was just a whim,” said 
Peretti. “l never expected the shoes.” 

Through e-mail, an unidentified 
Nike representative rejected Peretti’s 
order on the grounds that the chosen 
word constituted “inappropriate slang.” 

Peretti replied that “sweatshop” is 
not listed as slang in the dictionary. He 


asked the representative to “value my 
freedom of expression and reconsider 
your decision to reject my order.” 

However, the Nike representative 
replied, “Nike reserves the right to can- 
cel any personal iD up to 24 hours after 
it has been submitted. 

“While we honor most personal 
iDs, we cannot honour every one. Some 
.. May contain material that we consider 
inappropriate or simply do not want to 
place on our products.” 

Peretti wrote back: “| choose the 
iD because | wanted to remember the 
toil and labour of the children that made 
my shoes.” 

Then Peretti requested “a colour 
snapshot of the ten-year-old Vietnam- 
ese girl who makes my shoes.” Nike 
didn’t respond to that e-mail. 

Peretti said he feels that ordering 
customized Nike shoes over the Internet 
is just like “sending a to-do list to some 
workers so that they can make your 
shoes for you under these truly horrible 
conditions.” 

A representative of Nike Canada 
said the company has taken significant 
steps to improve the lives and working 
conditions of its workers around the 
world. According to the representative, 
Nike is considered an industry leader 
when it comes to labour rights. 

“No other company, nor our 
harshest critics, have done as much in 


- Vianne Fung, Gateway 


terms of labour rights, code-of-conduct 
enforcement, age and wage improve- 
ments as Nike,” said the spokesperson. 

Nike is also an active member of 
the Global Alliance for Workers and 
Communities - an organization aimed 
at helping corporations develop ways 
to respond to workers’ needs. 

Dusty Kidd, Nike’s vice-president 
of corporate responsibility, said the or- 
ganization’s latest report raised some 
disturbing points about the workplaces 
in Indonesia where some Nike prod- 
ucts are made. 

“No worker should be subject to 
some of the working conditions reported 
in this assessment,” said Kidd. “This is 
the most comprehensive information 
we have about worker opinions in our 
Indonesian partner factories and we will 
use it to continue to improve our partner 
factories in Indonesia and throughout 
our global supply chain.” 

Peretti said that he did not expect 
the response his e-mail exchange with 
Nike evoked as it passed through the 
Internet. And although organizers of 
both the camps (pro-Nike and anti-Nike) 
have contacted him, Peretti’s main con- 
cern is that his e-mail had some impact 
on the company. 

“There was a point where Nike 
denied its problems, but at least it has 
now promised to address the problems 
and look into them.” 


Patrick Phillips Award for Staff Service | UNIVERS he 
Call for Nominations (OY 4 OE ANTS! Or nm i 
| Onnbouesoelson 


Marking the retirement of Patrick Phillips, the University of Toronto at 
| Scarborough has established this Award to acknowledge and celebrate the many 
unheralded college staff whose daily performance at work makes this a better place. 


Confidential advice and sate with complaints 
unresoleved through regular university channels are 
available to all students, faculty and administrative staff. 
Office of the University Ombudsperson 
222 College Street, Suite 161, Toronto M5T 3J1 
Telephone: 978-4874 Fax: 9783439 
E-mail: ombuds.person@utoronto.ca 
www.campuslife.utoronto.ca/Ombudsperson 
Visit our website for the Ombudsperson’s 1999-2000 
Annual Report and Administrative Response 


The winner of the Award will be presented with $600.00 and a framed 
certificate. The presentation will be made at the annual retirement reception. A framed 
copy of the certificate will also be prominently displayed in a suitable location to 
ensure lasting recognition of the contributions of staff to the University of Scarborough 
community. 


The Award will be made annually on the advice of a selection committee 
appointed by the Principal and made.up of Scarborough staff members who perform a 
variety of duties. A call for nominations will be widely publicized and all letters of 
nomination received by the specified date will be put before the selection committee. 
The one to two page letter of nomination should explain why the nominee is deserving 
of recognition and should bear at least two signatures. 


All actively serving members of staff are eligible to be nominated. Any current 
or former member of the University of Toronto at Scarborough community may sign a 
nomination. 


Nominations for the Award for the current year are invited, and should be 
| submitted by March 30, 2001 to the attention of 


Chair of the Selection Committee 
Patrick Phillips Award 

c/o Office of the Principal and Dean 
University of Toronto at Scarborough 
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BC court debates NAFTA dispute 
between Mexico and U.S. Company 


In the first-ever NAFTA appeal trial, Mexico is turn- 
ing to British Columbia’s courts in a case that could 
set a precedent for future international trade rulings. 

Last year a North American Free Trade Agree- 
ment (NAFTA) tribunal ruled in favour of Metalclad Cor- 
poration, a U.S.-owned waste disposal company that 
had been prevented from operating in Mexico due to 
residents’ environmental concerns. 

In an unprecedented appeal to a third party, 
Mexico chose to challenge the tribunal’s decision be- 
fore the BC Supreme Court. The case, heard in Van- 
couver, finished on March 2, although the court isn’t 
expected to make a decision for another two months. 

The case features contentious issues such as 
hazardous waste, expropriation, claims of bribery and 
frustrated locals and bureaucrats. And it has now en- 
tangled all three signatories of the agreement that 
regulates trade in North America. 

The pivotal debate centers on just what NAFTA’s 
powers should be. 

In 1993, Metalclad bought what had previously 
been a Mexican-owned hazardous waste transfer sta- 
tion in Guadalcazar, a municipality in north central 
Mexico. Metalclad promised to clean up the toxic mess 
left by the previous owners and received federal ap- 
proval to go ahead with a large waste management 
plant. 

- However, many residents, fearing groundwater 
contamination, began to doubt that Metalclad could 
manage hazardous waste any better than the previ- 
ous owners. The municipal government repeatedly 
refused to grant Metalclad a permit to build or operate 
and in 1995, when the site was ready for business, 
protesters shut down the opening ceremony. 

The state governor subsequently declared the 
site part of a new ecological reserve, effectively bar- 
ring plant operations. And although the federal Mexi- 
can government had always supported the project, it 
eventually decided that it was unwilling to stop the 
creation of the ecological reserve. 

In 1998, Metalclad initiated charges against 
Mexico under NAFTA’s Chapter 11, claiming that Mexico 
had expropriated its investment. The company asked 
for U.S. $90 million and was awarded $16.7 million by 
a three-person NAFTA tribunal last August. 

Interpreting the extent of NAFTA’s jurisdiction lies 
at the heart of this trial. Hugo Perezcano, the general 
counsel for international negotiations at the Mexican 
Secretariat of the Economy, said NAFTA should have 
no part in what he sees as a domestic issue. But the 
tribunal argued that NAFTA means there are no “do- 
mestic issues” when foreign investors feel a govern- 
ment has wronged them. 

NAFTA’s Chapter 11 is the cornerstone of this 
debate. It gives investors the right to sue governments 
for compensation if the investor feels that it has been 
expropriated because a government has not been “fully 
transparent’ in its dealings. Recent case law suggests 
that the concept of expropriation is widening to poten- 
tially include the creation of ecological reserves. 

“Transparency” itself is a complicated issue. 
Perezcano said the federal government made it clear 
that Metalclad needed a municipal permit to operate. 

“The federal permit [Metalclad] received was 
necessary but not sufficient,” he said. “Hazardous 
waste is a very sensitive issue in Mexico and it should 
be no surprise that all levels of government have dif- 
ferent ideas about its regulation. There is nothing in 
Mexican law that says a municipal government has to 
agree with the federal government.” 

This, too, is an area of contention. Geoffrey 
Cowper, a lawyer for Metalclad, said the tribunal’s le- 


gal experts proved that the municipality acted far out of 
its jurisdiction. Further, he says there is much evidence 
to show that many villagers supported the project. 

“The nearest village was 70 km from the site, 
separated by a mountain chain,” he said. “And there is 
evidence to prove that many locals were in favour of 
the project.” 

For many observers, this case has broad impli- 
cations. 

Max Cameron, a political science professor at 
the University of British Columbia and an expert on 
NAFTA, said the U.S. and Canadian governments are 
feeling restricted by Chapter 11 in ways that were not 
anticipated. In fact, the Canadian government was 
granted intervenor status in the appeal trial and sided 
firmly with Mexico, arguing that the tribunal imposed 
new transparency obligations not set out by Chapter 
11 and pushed the definition of expropriation too far. 

Perezano confirmed Mexico's position. “We chal- 
lenged this decision because we felt the tribunal failed 
to deal with all the evidence and exceeded its jurisdic- 
tion,” he said. “We don’t, however, necessarily believe 
there are systematic problems with Chapter 11. It’s 
too early to make that judgement.” 

Still, this case is of such public interest that, for 
the first time in Canada, the appeal judge allowed the 
entire trial to be broadcast live on the Internet. 

Scott Nelson, a volunteer with the Independent 
Media Centre (IMC), said he was thrilled that he was 
allowed to film the trial. 

“There’s been lots of response to the Web broad- 
cast,” he said. “Many people are especially concerned 
about this case because of the upcoming FTAA talks.” 

Although the Canadian media hasn’t paid much 
attention to this case, it is being hotly discussed by 
municipalities, investors’ groups, labour groups, cor- 
porations, and a myriad of non-profit organizations. 

Recently, Victoria city councilors voted unani- 
mously to send a formal letter to Ottawa urging the 
federal government not to sign the proposed Free 
Trade Area of the Americas (FTAA) because it could 
encroach on local governments’ ability to protect the 
health. 

In January, Vancouver’s city council unanimously 
passed a motion asking the Canadian government to 
side with Mexico in the appeal case and urged the 
government not to sign any new trade agreements 
with clauses similar to NAFTA’s Chapter 11. 

Vancouver city councilor Fred Bass sees the tri- 
bunal’s ruling on this case as an attack on local de- 
mocracy and is worried about possible implications 
for municipal and provincial governments in Canada. 

“Because NAFTA deals only with federal govern- 
ments it might as well tell local governments to go 
home,” he said. 

The timing of this trial may have something to 
do with the attention it has been receiving from ob- 
servers. Although the appeal likely won’t be decided 
until after April talks in Québec finalize the new Free 
Trade Agreement of the Americas (FTAA), many feel 
that this trial could influence the outcome of future in- 
vestor-to-state rulings. 

Lawyers for Sun Belt Water Inc., a U.S. company 
that is suing the Canadian government under NAFTA 
for refusing to sell water to California, asked for 
intervener status in the appeal. And there are many 
others watching closely. 

Currently there are three NAFTA suits outstand- 
ing against the Canadian government, three more 
against the Mexican government and two against the 
U.S. government. 
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Philanthropy or capitalism? 


- Ryan Reckenberg = 


Two years ago, a man began a journey. His intent was to achieve what 
American steel magnate Andrew Carnegie could only dream of. The man in * | 
question is Louis Posen, owner of Hopeless Records, a label that has achieved 
notoriety by producing music for and by punk connoisseurs. As his label flour- 
ished, Posen came across an unheard-of concept: a combination of philan- 
thropy with capitalist production. The concept’s purpose was, in his words, “to 
Start another record label that had a different focus and a separate motivation... 
and raise money for important and non-profit causes.” From this inspiration 
emerged Sub-City Records like a phoenix from the fire. 

Many people have criticized the concept because a percentage of the 
release price is transferred into a charitable donation to the organizations. 

After all, the idea of purchasing is a staple of Capitalistic ideology based upon 
an economic practice that contradicts Posen’s beliefs. Can such contentious 
ground be kosher in the punk community? 

Louis Posen believes that if the music maintains the standard of excel- 
lence that Hopeless Records has, people will inevitably purchase the object, 
charitable donation or not. As it turns out, he was correct. Sales for Sub-City 
boomed while the label moved, strategically, to sign bands that are more note- 
worthy. Musical acts such as Scared of Chaka. As the blockbuster film ‘Field of | 
Dreams’ claimed, “If you build it, they will come.” 

The donated monies go to charities such as Schools for Chiapas and Y- 
ME National Breast Cancer Organization. It is undeniable that the charitable 
organization has been a success. 

Much like the overall label, Scared of Chaka’s release “Tired of You” 
ranges in musical style from rack to track. Despite this, unity is achieved through 
a better-intentioned message, the pittance of life. The lyrics, although mostly 
sub-par, are balanced by the musical variety. 

Punk guitar is typically deemed too sophisticated if there are more than 
four distinguishable chords. However, variety is injected into this release by the 
incorporation of electronic keyboards on five of the 14 songs, increasing the 
overall harmony. < 

This release fails to establish them from the other artists in the genre. } 
The songs seem to meld together creating a solid, stagnant noise. Overall, it is a 
neither the best, nor the worst release. The recent creation of Sub-City casts 
the release into the shadow of its own success. As a result, this uncut gem 
remains in the rough. 
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The Underground 


- Kevin Pighin 


Culture clash: art & technology 


“There is no emoticon for what I’m feeling right now!” | 


For anyone who may not 
know, this is a quote from The 
Simpsons. Originally delivered 
by an overweight, undersexed, 
Gen X-er who owns a comic 
book store, his recurring role is 
typified by his sarcastic and cyni- 


cal mannerisms. This cynical 
computer geek spouts out state- 
ments like this from time to time 
(always at the helm of his com- 
puter) which, aside from being 
funny to watch, also elaborates 
on a very important issue con- 
cerning a culture immersed in 
ilitie 

Recently, under the pres- 
sure of many friends, | cracked 
and opened an ICQ account. 
Now completely wired with 
high-speed Internet access and 
all of my buddies just an “uh- 
oh” away, | was set to discover 
the wonders and mysteries of 
Internet chatting. 

What started out as chat- 
ting on the Internet in the early 
90’s quickly evolved into a net- 
work called ICQ, which acts like 
a super high-tech telegraph. 
For the first time in history, mil- 
lions of people all around the 
world can chat on ICQ without 
the burden of a physical human 
presence. Many conventions or 
rules bind us when we talk to 
someone in person. This is 
especially true if you are meet- 
ing someone for the first time. 
We want to make ‘good first 
impressions’. What this usu- 
ally translates into, such as on 
a date, is a violent cramming 
down of any individuality in our 
beings. We want to seem like 
we have assimilated ourselves 
nicely into our 
surroundings...that we are ‘nor- 


mal’. We hide what makes us 
unique from others until trust is 
established and then, once re- 
laxed, the fun stuff begins as 
mysteries are revealed. 

For those who, like my- 
self, wish that this could all be 
avoided and that people could 
just feel free to express them- 
selves naturally, |CQ may be just 
what the doctor ordered. Those 
old clunky conventions are su- 
perfluous when one does not 
recognize any physical pres- 
ence of another human being. 
As if the 8-bit color schemes 
and lousy type fonts evoke an 
irrepressible need for expres- 
sion, people are compelled to 
type out wild wacky stuff that 
most would probably never say 
to another's face. Of course this 
does not simply apply for peo- 
ple who engage in ‘cyber sex’ 
or anything else of that nature 
(that is an entirely separate ar- 
ticle). What | am talking about 
has a more universal applica- 
tion; people who are character- 
istically shy may feel at liberty to 
speak their mind if a threaten- 
ing human presence is 
blanked from the equation. ICQ 
then becomes a sort of bastion 
of free expression, a place 
where people can exchange 
words freely without any social 
shackles. This is a good thing; 
however, there is another phe- 
nomenon associated with the 
medium that is much more dis- 
turbing. 

It does not take long for 
one to become accustomed to 
the various ins and outs of ICQ. 
In a matter of a few weeks one 
can become quite proficient in 


all of the little short forms for 
stock phrases and the one but- 
ton ‘emoticons’ used to ex- 
press certain emotions like 
happy, sad, sleepy, angry etc. 
Eventually though, it becomes 
clear that there is a whole un- 
derground language being cre- 
ated that relies on abbreviation 
and iconic symbols! What is 
worse is that everybody is us- 
ing the same icons and short 
forms. Language as we know 
it is being reinvented in the vir- 
tual void of cyberspace where 
individuality is being traded for 
a more efficient, more conven- 
iently packaged ‘one click’ com- 
munication. Christians would 
say that: “the devil wears many 
faces”. This conveys the mes- 
sage that things aren't always 
what they seem. Well, in this 
case, the devil manifests him- 
self in the form of an innocent 
little green flower, and what 
seems to be a good thing so- 
cially is in actuality another vir- 
tual nail in the coffin of the 
printed word. 

No one can deny this 
change from the ‘printed’ to the 
‘virtual’ word. A quick scan of 
any tech magazine in recent 
months will most likely contain 
at least one article on the de- 
veloping technology of virtual 
books. If our beloved history 
teachers have taught us noth- 
ing else it is that change is a 
natural state of existence and 
is usually met with much resist- 
ance. It is our responsibility 
however, to observe the proc- 
esses of change critically in or- 
der to ensure that the progress 
is positive. If left unchecked, 
say...oh | do not know in the 
area of western capitalism for 
example, the forces of change 
could conspire against a popu- 
lation and form some kind of 
free trade agreement across the 
Americas (hey wait a minute 
FTA-what?). Things like this can 
sneak up on an unsuspecting 
populous in unexpected places 
and the Internet provides an 
opportunistic breeding ground. 

The advancement of tech- 
nology has revolutionized al- 
most every aspect of our culture. 
The philosophy behind technol- 
ogy is one of making things 
more efficient, more convenient, 
and more effective. If applied to 
something like medicine for 
example, these ideals serve a 
good purpose. Cures and bet- 
ter treatments for diseases are 


easily attributed to the advance- 
ment of technology. However, 
the same rules don’t apply to 
the arts. Art isn’t about stand- 
ardizing or efficiency, art is about 
inspiration and individuality. 
There is very little that is logical 
about the human spirit and this 
clashes directly with the cold 
hard rationale of a high tech 
world. Digital photography, dig- 
ital video, digital sound mixers 
have changed the way art is pro- 
duced in these fields forever. 
But even more importantly, 
these developments have 
changed who is producing art. 
The ‘enhancement’ capabilities 
of digital technology render the 
age-old art of balancing light 
and color or the intrinsic beauty 
of a pure voice (the very soul of 
these crafts) obsolete. Talent 
becomes altogether that is less 
connected to the art and more 
connected to one’s abilities to 
manipulate the tools used to 
enhance art. | watched this pro- 
gression hoping that the printed 
word would be left alone with 
its integrity intact. This proved 
to be vain fancy however, as the 
power of the written word be- 
comes increasingly diluted by 
a regression into an abyss of 
abbreviation, short form, and 
standardization through vehi- 
cles such as ICQ. This is a dif- 
ferent kind of affliction, but the 
endpoint is the same. The 
word, like the photograph, 
movie, or the song, in its tradi- 
tional sense is gone. 

All is not lost, however. 
The digital frontier, though es- 
sentially ending one chapter in 
art, opens up many others at the 
same time. Graphic art, sound 
mixing, and digital editing have 
taken audiences, viewers, and 
listeners to places no one ever 
thought possible. But this has 
come ata high price. At the end 
of the day | lament the loss of 
the old. .The old ways, the 
tested ways, the ways that al- 
lowed genius to shine and me- 
diocrity to be exposed for what 
itwas. Many contemporary arti- 
sans have resisted the digital 
age with all their might. Some 
refuse outright to use any dig- 
ital equipment whatsoever. But 
these people are a dying breed 
and with them dies a small part 
of the human spirit no longer 
exemplified by free and creative 
expression, but rather con- 
tained and restricted to the logi- 
cal universe of 1s and Os. 
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Committed Television 


OZ 
HBO 


Oz is so well made it is 
sometimes difficult to sit 
through an entire episode. 

More than any other show 
on television, Oz requires you 
to brace yourself before mak- 
ing a commitment to watching 
it. 

It is so explosively gory, 
profane, and unflinching in its 
brute force that it can leave you 
drained and shaken no matter 
how much you mentally pre- 
pare for the experience. 

In addition, thanks to the 
late hour in which HBO sched- 
ules it, you often end up trying 
in vain to go to sleep while im- 
ages of unspeakable suffering 
dance around inside your head. 

And yet, this deeply dis- 
turbing series, which would re- 
ceive at least a hard “R’” rating if 
it was a movie playing in thea- 
tres, earns a four-star review 
due to the uncompromising 
quality of its production - acting, 
script-writing, direction, set de- 
sign and any other category you 
care to name. 

Oz tells the story of an 
experimental prison ward 
where hardened criminals live 
in Plexiglas cells and mingle in 
a common area under harsh 
fluorescent lights. The futuris- 
tic setting - constructed in a stu- 
dio on the west side of Manhat- 
tan - has either sprung from the 
imaginations of the show’s 
creators or is based on some 
real prison ward they’ve heard 
about. Either way, the makers 
of Oz have managed to conjure 


- Eric Smith 


up a world so hellish that it out- se 


strips just about any nightmare 
you have ever had. 


In Oz (short for Oswald 


State Correctional Facility), 
white and black factions - each 
of them splintered into other 
sub-groups - are involved in a 
kind of continuous face off, in 
which various characters circle 
each other warily before spring- 
ing like coiled snakes in a tense 
round-robin of revenge and 
counter-vengeance. 

Tonight's episode inau- 
gurates the show's fourth sea- 
son. The show picks up where 
last season left off, with racial 
tensions on the brink of deto- 
nation. 

If you tune in expecting to 
see a race riot, guess again - 
Oz would never be that predict- 
able. 

It gives nothing away to 
reveal that by the end of the epi- 
sode, the tensions are still in 
place, but their nature has 
changed due to events that even 
the most dedicated fan could 
never have forecast. 

Grotesque as Oz can be 
at times, it can also become 
addictive. That does not mean 
this show is for everybody. 
Among the mayhem on view to- 
night: An inmate in solitary con- 
finement will die from self-in- 
flicted cannibalism - which 
means he took enough bites 
out of his own arm to bleed to 
death; and a number of people, 
particularly in flashback 
scenes, will die from bullets 
fired at close range. 

The HBO series shows 
on Showcase Friday nights at 
11 p.m. 


18-35, and over ‘10” 
Call 1-800-611-4343 
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EARN $ 100 in 2 hours. 


A European Fashion & Communications Co is 
running a focus group for new product launch. 
Sessions last approximately 2 hours, from 7-9 
pm, downtown Toronto. 

Participants receive $ 100 cash. If you are female, 
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The magic is simply gone 


- Kelly Ellis 


Say It Isn’t So 
J.B. Rogers 
(20th Century Fox) 


When the Farrelly broth- 
ers, Bobby and Peter, un- 
leashed There’s Something 
About Mary on an unsuspect- 
ing world a while back, Holly- 
wood gasped. 

OK, it was gross, but it 
was a Clever project reflecting 
the creators’ personal style - 
and, oh, that box office! 

The brothers are listed 
as the producers of the new 
Say It Isn't So, although their 
actual connection with the 
movie appears almost inciden- 
tal. There is another director 
and other writers. 

Unfortunately, this means 
that the magic is simply gone. 

Heather Graham and 
Chris Klein star as Jo and Gilly, 
a hairdresser and a dogcatcher 
who fall madly in love only to 
discover later that they are ap- 
parently brother and sister. 

Horrified, Jo flees town 
and falls into the arms of a 
more eligible suitor. Since he 
also is rich, and Gilly is still 
chasing down dogs, this is a 
preferred situation in the view 
of her parents. 

Poor Gilly is harassed by 


his peers for apparently mess- 
ing around with his sister; ob- 
scene messages involving 
tasteless incest jokes are even 
written into the dust of his dog 
pound truck. 

It will come as a surprise 
to no one that the central plot 
involves a big misunderstand- 
ing, but with Jo’s parents happy 
to see her comfortably commit- 
ted to a millionaire, straighten- 
ing things out is not going to be 
easy. 

There are strong and of- 
ten funny performances from 
Sally Field and Richard Jenkins 
as Jo’s ostensible parents, but 
it isn’t enough, by far, to save 
the picture from mediocrity. 
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Film 


This one really hurts 


- Faisal Patel 


Exit Wounds 
Andrzej Bartkowiak 
(Warner Brothers) 


The dumb, appropriately grisly title should give the game 
away. Not only is Exit Wounds enough to make you nostalgic for 
Stallone flicks like Cobra and Tango and Cash, it makes even 
lesser works from the Steven Seagal oeuvre, Fire Down Below, 
look like The Godfather. 

This movie — cynically and patronizingly aimed at Seagal’s 
predominantly “urban” audience — is sad, tedious proof that even 
violent exploitation is not what it used to be. 

Once again, Seagal plays a maverick cop whose bone- 
crunching methods have irritated his superiors. Orin Boyd (Seagal) 
has been sent to Detroit’s 15th Precinct as punishment for saving 
the life of the U.S. vice president in a reckless way. 

His new commander, who seems to be the only female in 
the precinct, turns out to be a mini-skirted Jill Hennessy (whose 
last big screen outing was as a lesbian in Chutney Popcorn). 

It soon becomes apparent to Orin that some of the cops in 
the 15th are involved in an operation to steal heroin from police 
property vaults and sell it to drug dealer Latrell Walker (rapper 
DMX). 

Eventually, and | mean eventually, Orin realizes that Latrell is 
not who he seems to be, and will turn out to be an essential ally in 
the bloody battle against the bad cops. 

Tom Arnold plays a jabbering talk show host who wants to 
be Orin’s partner in just the way that Joe Pesci wanted to join 
forces with Mel Gibson and Danny Glover in Lethal Weapon III. 

Anthony Anderson, the rotund comedian from Romeo Must 
Die and Me, Myself and Irene, plays Latrell’s sleazy sidekick, while 
Isaiah Washington is George, Orin's naive fellow beat cop who 
just wants to clean up the ‘hood where he grew up. 

This is one of those movies in which the hero - who is al- 
ways battling commendably interracial criminal gangs - can shoot 
down helicopters with a handgun. It also features one of the most 
boring and inept car chases in modern cinema. 

You get the feeling that Andrzej Barkowiak (Romeo Must Die) 
is trying to make a John Woo movie but just does not have the 
chops. 

The embarrassingly clunky and inane screenplay is cred- 
ited to Ed Horowitz and Richard D’Ovidio; one of them should 
probably have his hands broken. The most amusing part of the 
film is a credit sequence in which Anderson and Arnold tell appar- 
ently improvised toilet and masturbation jokes. 

Rapper-turned-actor DMX is no Tupac Shakur but, like the 
majority of the cast, he comes up with a better performance than 
Seagal. The star of Under Siege, deprived of cool lines or the 
vague outlines of a character (we see him at an anger manage- 
ment class, but never angry) seems more like a mechanical, 
wooden android than ever. 

It is hard to know which is more offensive, Exit Wounds’ 
ineptitude or its disgusting, cynical brutality. In addition, in a just 
world, the members of the Time-Warner board would be forced to 
watch it, repeatedly. 
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2000-01 TEACHING AWARD 
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Film 


A comedy with no heart 


Heartbreakers 
David Mirkin 
(MGM, 20071) 


Despite its talented and attractive cast, Heart- 
breakers is an ugly movie: The kind that makes you 
feel slightly soiled afterwards, not to mention conned 
out of the price of admission as efficiently as the mov- 
ie’s two heroines conned their victims out of money. 

Their con goes like this: Max (Sigourney Weaver) 
hooks up with wealthy men but will not have sex with 
them until they are married. Then she falls asleep on 
her wedding night before the marriage can be con- 
summated, and arranges for her super-hot, always 
skimpily-dressed daughter Paige (Jennifer Love 
Hewitt) to semi-seduce the horny husband the next 
day. 

Just as things are about to get X-rated, Max bursts 
in. The next thing you know, hubby is handing over a fat 
divorce settlement. 

You first see the con applied to Dean Cummano 
(Ray Liotta), owner of a New Jersey chop shop. Paige 
has taken a job as his secretary under the name 
Wendy, and her tendency to pick up papers off the floor 
while wearing a mini-dress is enough to provoke Dean 
into breaking his vows. 

Once. Dean is fleeced, Paige wants to go into 
business for herself. Max insists she’s not ready: all 
too easily she might end up falling in love with one of 
her marks, getting pregnant and ruining her life, just 
as Max did two decades ago. 

Paige compromises, mother and daughter re- 
locate to Palm Beach hoping for one last big score 
before they go their separate ways. 

Max, pretending to be a Russian art connois- 
seur, selects a tobacco billionaire (Gene Hackman) 


- Rick Green 


as a target, putting up with his repulsive coughing and 
yellow teeth. 

In the meantime, Paige meets an ultra-laid-back 
local bar owner, Jack (Jason Lee), and though she 
despises all men as suckers, begins to fall for him. 

It all takes far too long. So long that you have 
time to admire the Palm Beach locations, reflect on 
the anachronistic absurdity of the plot, and to wonder 
why the famously buxom Hewitt - as well as Weaver - 
seems to be wearing a Wonderbra (perhaps it’s a 
fashion inspired by Erin Brockovich) 

Weaver, who looks like she is having a good 
time, shows once again that she belongs in comedies 
as well as the Alien series, and that age has only 
made her more attractive. 

Hewitt, on the other hand, who was a pleasure 
in Can't Hardly Wait as well as on Party of Five, is ill- 
served by almost everything in Heartbreakers, from 
her vaguely drawn but utterly charmless character to 
her ridiculous dresses and unflattering eye make-up. 
Perhaps the final insult offered by the filmmakers is 
the shockingly inept editing in Heartbreakers, with 
some scenes actually ending with a character in mid- 
word. 

Heartbreakers also provides the millionth nail 
in the coffin of the “auteur” theory of filmmaking, which 
posits that movies are “made” by directors. This 
charmless, exhausted affair was directed by David 
Mirkin, who turns out to be the same man who helmed 
the delightful Romy and Michelle’s High School Reun- 
jon. 

The difference is that Romy boasted a clever 
script by Robin Schiff, while this film is constructed 
around a deeply uninspired screenplay by Robert 
Dunn, Paul Guay and Stephen Mazur. 
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Teaching Assistant Awards 


University of Toronto at Scarborough Teaching Assistant Award 
Two annually 

$100.00 and a citation 

Council of the University of Toronto at Scarborough on 
recommendation of a committee comprising the Chair of Council, 
an Associate Principal, Associate Dean or an individual 
designated by the Principal and a student member. 

By students and/or supervising faculty. A letter of nomination and 
four supporting letters should be addressed to: John Kennedy, 
Chair Council of the University of Toronto at Scarborough 
Division of Life Sciences Deadline for nomination: April 13, 
2001 

Graduate students who are or have been teaching assistants in 
courses at University of Toronto at Scarborough in Summer 2000 
and Winter 2000/2001 sessions. 


‘http /Www.Séar utorontosca/~undergrid/ 


(17 


The Underground Video 


Video Pick of the Week — | JE. f”~ Ff 
The Perfect Storm 


The Perfect Storm 
Wolfgang Petersen 
(Warner Brothers/Baltimore Spring Creek Productions, 2000) 


This is one perfectly terrifying movie, an instant classic. 
Based on Sebastian Junger’s bestseller about the October 1991 
Storm of the Century, it brilliantly captures the fearsome majesty 
of a sea with 100-foot waves. 

Computer-generated effects, location shooting and studio 
tank shots are blended so seamlessly - and to such utterly vis- 
ceral effect - that this adaptation of Junger’s bestseller will have 
you on the edge of your seat for nearly two hours. 

Buoying this white-knuckle ride are beautifully understated, 
Oscar-calibre performances by George Clooney and Mark 
Wahlberg as fishermen waging the fight of their lives. Clooney is 
Billy Tyne, the down-on-his-luck captain of the Andrea Gail, a 
swordfishing boat out of Gloucester, Massachusetts. Billy needs 
to make a big score to hold onto his boat - and he pushes the 
envelope by heading into a very remote area of open sea called 
the Flemish Cap in search of fish. 

He finds swordfish aplenty, but then the ship’s ice machine 
breaks down. The only way to bring the fish to market - and make 
a large profit - is to gamble by running the boat straight through a 
“perfect” storm formed by the rare confluence of a hurricane and 
two other weather systems. 

Meanwhile, a Coast Guard helicopter is attempting an ex- 
tremely risky rescue from a sailboat caught in the storm - a heart- 
stopping sequence that more than justifies the price of admis- 
sion on its own - even as its pilots risk having to ditch their craft 
because of the near-impossibility of mid-air refuelling during 120- 
mph winds. 

However, The Perfect Storm is much more than a $120 
million special-effects machine. 

Fleshing out Junger’s often highly speculative narrative, 
screenwriter William Wittliff (TV's Lonesome Dove) etches such 
memorable portraits of the Andrea Gail's crew and their women 
before they set out that we care deeply about their fates. 

Besides Clooney's gruff captain (the best role he’s ever 
played) and Mary Elizabeth Mastrantonio as a friendly rival cap- 
tain, the huge, extremely well-chosen cast includes a terrific 
Wahlberg as Bobby, a younger man looking for one last score 
before settling down with the love of his life, Christine (Diane 
Lane). 

There’s also the incomparable John C. Reilly (Magnolia) 
as the bearish Murph, who yearns for reconciliation with his es- 
tranged wife and son; William Fichtner as a last-minute replace- 
ment who Murph despises; Allen Payne as Alfred Pierre, the crew’s 
token black member; and John Hawkes as Bugsy, a lovable loser 
who finally finds a woman (Rusty Schwimmer) to wait for him. 

What could have seemed soap opera-ish in less capable 
hands proves to be tremendously moving under the helm of di- 
rector Wolfgang Petersen, who returns to the ocean for the first 
time since his submarine classic Das Boot. 

There are long stretches with little or no dialogue - stage 
star Cherry Jones, in a relatively small part as one of the sailboat 
crew (Karen Allen and Bob Gunton are the others) says more 
with one terrified glance out of a porthole than many actors could 
accomplish in a two-minute scene. 

The movie brilliantly conveys why swordfishing is one of 
the most dangerous occupations in the world: before the storm 
even hits, we see a shark attack, a crewmember snagged by a 
hook and dragged underwater and the boat nearly swamped by a 
rogue wave. 

The Perfect Storm is a see-worthy epic in the same league 
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Say goodbye to “Slouch on the Couch” 
style videogaming 


Konami 
(PlayStation) 


As a hard-core videogamer, 
| must admit that from time to time 
excessive videogaming does take its toll 
on one’s health. Imagine staring at a light 
bulb one calls television for excessive peri- 
ods of time, in bad posture, suspending all 
muscle groups except that of the eyes and fin- 
gers, feeding on nothing but soda pops and 
greasy junk food; you are now half-way to under- 
standing what | am talking about. As a matter of 
fact, ever since | became a videogame columnist 
for The Underground, | had to hit the weights and 
treadmills 3 times a week, completely lay off junk 
food, and take up martial arts/ Latin dancing 
classes just to neutralize the effects of increas- 
ing videogaming that this job demands. That is 
why | am overjoyed upon hearing that Dance 
Dance Revolution (DDR) is finally coming over to 
North America for the Playstation console. For 
those of you unfamiliar with this insanely popular 
genre in Japan, Konami of Japan developed DDR 
back in 1996. Combining the succession of mu- 
sic-themed arcade titles like the Beatmania se- 
ries and the population's obsession to lose 
weight, Konami introduced a new concept of 
videogaming, one that integrates electronic en- 
tertainment with physical fitness. The result - a 
huge success, a generation-defining icon, and 


‘the birth of a new videogame genre. To this day, 


DDR arcade machines can be seen all across 
shopping malls, arcade centres, even in sports 
clubs and subway stations in the land of the ris- 
ing sun. From elementary school kids and teen- 
agers to housewives, businessman and blue 
collars, everyone is willing to pay good money to 
test their skills and occasionally challenge an- 
other gamer. 

In terms of game play, DDR is a dancing 
game in the true sense of the term. Using a large 
dance mat (sold separately), you physically 
dance by stepping on four directional buttons in 
sync with on-screen cues and upbeat music. Ar- 
rows must be stepped on with perfect timing as 
they reach the stationary bar at the top of the 
screen. Miss too many steps and the game ends. 
Songs can get very difficult as you progress 
through the game. Rhythm becomes faster, songs 
last longer, and steps become more complex and 
intense. Some titles are so difficult; you might 
need to go through them in the training mode, 
where you can focus on selected sections at 
modified speeds. 

Of course, all the dancing in the world will 
be pointless if you do not have some good music 

to dance to and DDR has some of the best 
rhymes any videogame has to offer. The North 

American version has some of the great- 

est hits collection of the past Japanese 
DDR titles, modified for gamers 
abroad and all rolled into a single 
package. Choose from techno- 
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Dance Dance Revolution 


- Gabriel Sin 


pop, Latin, House, Reggae, Rave, 

and many other varieties. Some 
tracks are actually recognizable, like “El 
Rime Tropical”, but most of the songs will 
be original titles from Konami. Gamers will 
be flooded with 27 titles right off the bat, and 
more songs, variations and modes of gameplay 
will be opened up as one progresses through 
the game. 

Also worth mentioning is the addition of a 
“Diet mode’ in the title, which was originally intro- 
duced in the Japanese release of DDR: third Mix. 
This mode lets you know how many calories you 
are burning while playing a game, which raises 
a rather interesting question: can one really lose 
weight with DDR? Are the days of couch potato 
videogaming finally over, as playing videogames 
actually improves the gamer’s health? Hoping to 
test this rather weird theory, | decided to hand the 
title over to my super weight-conscious teenage 
sister. After three days of test trial, she returned 
the CD to me with the common, “It’s less boring 
than the treadmill.” While the accuracy of the diet 
mode is still highly questionable, | think it is safe 
to say that this is the most physically demanding 
videogame to date, even more so than the “36 
hour Final Fantasy Ill marathon” | managed to 
pull off back in Junior High. While this is true, do 
not expect to get a killer body or lose a few inches 
around the waist simply by playing DDR. Like- 
wise for those of you wishing to be rid of the com- 
puter geek image but are too lazy to do anything 
that exposes yourself to natural sunlight. 

Graphics-wise, DDR is definitely no eye 
candy dynamo. The dancers have very low poly- 
gon counts and the images floating through the 
background makes you wonder what the pro- 
grammers were smoking when they designed 
the graphics engine. This is not a problem, how- 
ever, since your concentration will most likely be 
focused on the continuous stream of arrows as 
they flash and scroll across the screen. 

Overall, Dance Dance Revolution is a very 
impressive title, a great excuse not to trade in 
your old Playstation, and a very innovative way to 
play videogames. For all you Import rangers out 
there who already have Japanese versions of 
DDR, you might want to pass on the North Ameri- 
can release. For those who fell in love with the 
arcade versions, looking for an innovative way to 
exercise, or simply searching for something new, 
DDR is a great introduction to a truly unique se- 
ries with incredibly addictive gameplay and a 
soundtrack that will have you humming for days. 

Some of you might find the price a little steep, 
but do not forfeit the dancing mat. While you 
can theoretically play DDR without a mat, 
you would be cheating yourself out of 
most of the fun and looking very stu- 
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The Underground is looking for 

people like you who are interested in 
taking on key positions within our 
organization. The main positions 
we’re aiming to cover are as follows: 
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Writers 

Assistant Editors 
Layout Designers 
Proofreaders 
On-line Editors 
Graphic Designers 
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Anyone willing to take part in the 
production of our paper is invited to 
visit us in room R-2203E. Just tell us 
what you want to do, and we'll get 
you started as soon as possible. 
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Letters and Opinions Policy 


All letters to the Editor must be typed or printed 
and delivered to The Underground by noon on 
the Friday before they are to be printed. The length 
_ Of each letter must be restricted tg 809 words or 
less, and they must include the writer’s name 
and student number. Submission does not guar- 
antee use. 

Letters will be published on the basis of relevance 
and availability of space. The Editorial Board of 
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copy will be attached to The Underground, its 
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All | know 


All | know, all | need to know is bound, stapled and 
paper-clipped within these piles, these piles of files, all 
heaped together and sorted between, around, and within the 
In box and the Out box. These business-like piles almost 
cover it, the desk | mean, this desk, my desk (at least for 
now). It’s a squarish, squatting thing, this desk, my desk. 
Restful and sturdy, it’s a permanent fixture, the only one of its 
kind, in this space. 

| can see it now. 

It just is there. | can imagine the others, those others, 
the ones who came before me and the ones who may come 
after me in some predetermined and precise sequence. They 
would sit here, shoulders hunched in unconscious defence, 
arms pressing protectively around the files lying open on the 
desk, feet flatly aground, head bowed low. As though these 
files were the thing, the one true thing, an umbilical cord 
around which they, my faceless, nameless predecessors 
and successors, huddled. 

This desk is marked with one word, patiently scratched 
by someone, somewhen, scratched in so deeply that even 
the years of pens, files and hands passing over top of its 
surface, smoothing it down, wearing it down. Some spots 
on the desk dip lower than others, no, the surface of the desk 
is almost even, almost level. 

| push the files aside, form a frame of folders edging 
the top of the desk, run my hand along it, my palm dipping 
and rising almost imperceptibly, fingers tracing out the Braille 
of the word’s uneven edges and sharp corners. ‘Truth’, | 
suppose it says, no, yes, that is what the word, this carved 
word, eternal as the desk, says. ‘Truth’ with a capital T. 

| pick up a sheaf of paper-light files and put them back 
in front of me. Their edges are tabbed with colours, red, 
yellow, blue, a code that is indecipherable at best. Their cor- 
ners Curl lightly, slightly, from rubbing against the other fold- 
ers in the piles. 

We, all of us, myself as well as the those others, the 
ones from before me and after me, we are told — 

(by whom?) 

(pause.) 

We are told to open the files, sit close, read closely, 
turn the page over once done, go on to the next, read closely, 
perhaps even sound it out, the words | mean, tongue wrap- 
ping intimately around the bumps and ridges of the words, 
read closely, pour over the lines and curves of the individual 
letters, and then, close the file. Put it in the Out box or the In 
box, it doesn’t matter which since the file will eventually be 
placed before you again. So, close the file. Go on to the next. 
Then the next. Then the one after that, and all the others that 
follow. 

Soon though, soon | will be replaced. The next will 
come and take this chair, this desk, this carved word ‘Truth’, 
these interminable piles of files that rotate through the In 
box, the Out box and the space between. Just as | once did. 

And then I'll breathe once, maybe even squeeze in one 
more, and then I'll die. 


Nadia Alam 


Editorial | Letter 


“To be an artist is to fail, as no other dare fail, that 1 


failure is his world and the shrink from it desertion, 
art and craft, good housekeeping, living.” 
- Samuel Beckett 


Goodbye Underground! 


They say that all good things must come to an end. Unfortunately, this holds true for 
my time with The Underground. |t's been a long year for everyone here, yet it seemed so 
short. It seems just like yesterday | walked through the spooky corridor leading to The 
Underground office getting ready to be interviewed by the lovely editor of The Under- 
ground, my supervisor, Nadia Alam. Interview you ask? Yes, | got interviewed briefly 
because |’m just a lowly co-op student from high school. During the interview | was 
extremely nervous and apprehensive. | could feel the sweat forming in my pits. Well, not 
that nervous! But Nadia and the entire Underground staff did a great job making me feel 
welcome and giving me a sense of belonging. 

I'd just like to thank everyone at The Underground for giving me the opportunity to 
work here with all of you and welcoming me with open arms. | really appreciate everything 
that you guys have done for me. Nadia, | love your sense of humour! It’s been fun being in 
the office with you, the few times you actually are...! But I'll still eternally despise you for 
failing me on countless occasions. Thanks for everything Nadia! 

Ted, the masterful arts editor. Thanks for being there to talk to whenever I’m bored. 
Actually, most of the time you’d come talk to me! And sorry about that little mishap where 
some unnamed person and myself forgot to place your article in one of the issues. Oops! 
But thanks for being so friendly and good luck in whatever path you choose to take in life. 

Furthermore, Arlene, thanks for not being so hard on me unlike that other editor 
Nadia! You've been really friendly to me as well. Thanks for the Tuxedo Royale thing too, 
| really appreciate it. Ssshhhh, don’t tell Nadia, but | think you’re a better editor than she 
is. Joking, both of you are great! 

Michelle! My Asian sista! | didn’t actually meet you until late in the year because you 
had co-op or something along those lines. It’s been great talking to you when no one’s 
around. Hope you and what's his face go a long way together. You two are good together! 
What's that dog that has a beard and moustache going on called again? | forgot! 

Tim, dude! Where have you been lately? | haven't seen you in the office in a long 
time buddy. Thanks for the help with math. | mean, umm, | was never doing school work 
at the office! Only Underground stuff! Good luck in your future studies and in life! 

And for Mezba, the mysterious man who no one knows! Yes, Mezba is our wonderful 
news editor who brings you remarkable and insightful weekly articles. | believe | met you 
once, and | must say it was the most joyous moment in my life! 

Hmm, who am | forgetting? Greg! Did you really think I'd forget ya? This guy is great! 
He’s always been there for me to turn to. He taught me pretty much everything there is to 
know about The Underground. Whatever happened to the Counterstrike or Starcraft tour- 
nament we were gonna hold man?! Good luck running UG next year Greg, now you'll be 
in complete control with Nadia out of the way! For all the new staff members that will be 
coming on board, watch out, cause Greg OwnZ j00! 

In addition, I’d also like to wish next year’s staff of UG the best of luck. | encourage 
everyone and anyone to come help out at The Underground, whether it be writing articles, 
updating the web site, laying out the issues, or designing covers. If you’ve been thinking 
about joining the staff, don’t hesitate! Everyone at The Underground is pleasant and 
cheerful and would welcome any help. | understand that Patricia Ocampo, the new Edi- 
tor-in-Chief as of next year, will soon be taking the helm next year of UG. I’m quite sure 
she'll do a great job as she has many neat ideas for the paper. Also, Kevin Pighin will be 
taking over as Arts Editor as well as the photography duties. Wow! A real photographer! 
Kevin's a real nice guy and I’m sure he certainly will contribute immensely to serving the 
UTSc community. You may have seen some of his cover shots this year. Can't you recog- 
nize his artistic flare? | sure can! Moreover, you may have noticed Gabriel Sin writing 
some excellent pieces of work this year. He’s our video game guru and he'll continue 
writing weekly game reviews next year as well! So | encourage anyone to join The Under- 
ground staff because it won't only be an enjoyable experience, but you'll also make some 
new friends and it'll look great on your resume! Lastly, we’re also looking for a new online 
editor. With my departure, no one will be around to update the web site anymore! | know 
that there are probably some knowledgeable web designers out there. Why don’t you 
guys come down and show the UTSc community your web designing skills? 

Wow, | certainly did write a lot of exclamation marks here. | guess that’s because 
when you work at a place you love, you have so many memorable experiences to talk 
about! Thank you Underground and thank you UTSc for such an enjoyable experience. | 
won't forget it. 
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Wasting our money and 
our ‘intellect’ - Jared Morrow 


As | sit at one of the study desks at the end of the H-wing, | take a minute to look 
around and absorb the graffiti that surrounds me. | read the following: 


“Every woman here is fucking a brown man. Go back to your country, this school 
smells 
enough already.” 
“Jews are murderers” 
“Arabs are animals” 
“Filipinos are stupid” 
“Death 2 all Pakis” 
“Girls with no tits ... must be Chinese” 
“Go home, third world trash” 


And amidst these observations, a drawing of an Indian male, garbed in stereotypi- 
cal exaggerated turban and red dot (for some reason with his penis hanging out) asks 
me: “Where is my brother Rajinbacdrishnibsliacojidiotpindersinder Singh?” All these 
disturbing comments and images can be found on just two study desks, right beside 
each other. But it is by no means restricted to that arena. Every bathroom in the school 
has ignorant literature carved in its stalls. And to further emphasize our intellectual sta- 
tus, toilet paper and paper towel is thrown all over the floor. Or better yet, someone has 
stuffed toilet paper into the urinals with the automatic flushing system so that after enough 
flushes, water pours onto the floor. The same thing is done to the sinks. And if you 
randomly pick any bathroom in the school, you will most likely find at least one stall 
unusable because a series of people have defecated without flushing, filling the toilet to 
the brim. And let's not forget the garbage, left behind in the cafeterias or the library, or the 
study desks, or the couches ... and the list goes on. It seems every available space has 
either racist or sexual graffiti, garbage, or some other type of vandalism. We are sup- 
posed to be the intellectual elite, the brightest of the bright, at university to further our 
education and become the leaders of our society. Yet we seem to be moving backwards, 
until we are no better than animals with just enough intellect to scrawl ignorant com- 
ments in bad English on the wall. The more evidence | find, the less hope | have for the 
future. It is depressing to know that the future leaders of our world developed their opin- 
ions and ideals on the bathroom walls, wasting their money on an education that some- 
one without the opportunity might have actually used. 


Elections a low-key affair —-vexemene 


The only visible sign of an election last week at Scarborough College was the 
Student Center question. The SCSC spared no attempts to promote their center, and 
made sure all students were informed as to why this center should be built. However, the 
real razzle-dazzles of the elections, the candidates, were missing. 

Last year, there was a lot of competition for the posts. Even though most of the 
victories were under predictable lines, the campaigns were vocal and lively. This year the 
only competition was with banners. Never did the candidates come to my class and 
inform me why we should vote for them, nor did they take time to send an email out, 
something that was done last year. 

The election was low-key, and the first statement at the polling booth was that the 
referendum question was at the back. When | asked as to who these candidates were, | 
was told if | didn’t know, | could leave it blank. This, for the head of SCSC! To think Maknun | 
Khan ran against a question is laughable. There was no other contender for the SCSC 
President's position. Many students would have voted ‘Yes’ just out of their good nature 
of whether they want her to represent them or not. 

Granted Khan was a previous President who, when at the helm, oversaw some 
grand ventures such as the Prayer Room. The SCSC however, should have encouraged 
other candidates. There were a lower number of candidates for the other positions too. | 
This does not bode well for the most diverse student body in Canada. | 

The other election that was not an election was the SAC. As voting was online, the 
polling booth at Scarborough was missing, and the candidates too. Only once did | see | 
someone from the Nick team, asking us to vote for them. A couple of posters on their | 
website and one small speech, that was it for SAC contenders to Scarborough. 

Maybe the candidates held debates. Something is always going on in the Meeting | 
Place. Nevertheless, they neglected to inform us. The same enthusiasm that was preva- | 


lent last year was simply missing this year. 
It was a sad turn of events that the referendum generated more interest than the 
candidates themselves did. After all, it would be these candidates who would deal with 


the student center next year. 


; 
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News 


University to appeal court’s judgment 


in student election case 


- Christie De Gror 


| The university had barred Chris Ramsaroop, 
the SAC President three years ago, from running in 
the March Governing Council elections. Ramsaroop 
was deemed ineligible to run because he didn’t meet 
U of T’s election guidelines, which require students 
seeking office to be enrolled in the constituency they 
wish to represent at the start of the nomination pe- 
riod. 

The Ontario Superior Court ruled in favor of 
Ramsaroop, ordering the university to allow him to 
run. U of T will appeal the court decision that univer- 
sity lawyers say sets a dangerous precedent when it 
comes to the university’s right to govern its own af- 
fairs. 

At a special Governing Council meeting March 
27, the university’s legal counsel Tim Pinos told gov- 
ernors that the university must be allowed to defend 
its autonomy. 

“The issue is not about accepting an individual 
student’s ability to run for election,” Pinos claimed. 
“Rather, it is a broader issue that is at stake.” 
Pinos was miffed that a judge’s ruling could 
infringe on the rights of Governing Council and the 
university to make decisions that affect internal poli- 
cies and procedures. 

Ramsaroop filed suit against the university, 
claiming that the election guideline contradicted the 
University of Toronto Act. The court concurred with 
Ramsaroop’s argument and ruled in his favor. 

Pinos also said that the judge might have over- 
stepped his bounds when he made the ruling. Courts 
can overrule universities in instances where it acts 
outside of its own rules and policies or where the 
university is acting unfairly, he noted. But in this case, 
the university consistently followed its guidelines and 


it applied the rules fairly to all students. 

In a show of technicality, the rule that bars 
Ramsaroop is misplaced in its logic, claims Adam 
Bretholz, president of the Students’ Administrative 
Council. Governing Council’s nomination period oc- 
curs at the same time that students are rearranging 
their course schedules. That means students are, by 
definition, changing constituencies even up to the last 
day of nominations, he said. 

“One of the roles of Governing Council is to pro- 
vide a forum to allow students to participate in a demo- 
cratic process in electing their student representatives,” 
Bretholz said. “I’m here to protect the autonomy of stu- 
dents, not the autonomy of Governing Council.” 

“With respect to this particular case, it is unfortu- 
nate for the student involved,” Naana Jumah, one of 
the full-time undergraduate student representatives 
on Governing Council, noted. 

She agreed that the election rule is problematic 
and it would be in the best interests of the university to 
make changes to it. However, she is in support of Gov- 
erning Council pursuing an appeal of the judgment. 

“But two other candidates - who did follow the 
rules - have been acclaimed as part-time undergradu- 
ate student representatives to Governing Council, and 
it would be unfair to force them through the entire proc- 
ess again,” 

After more than an hour of debate, governors 
voted 19 to 5 in favor of taking the first steps towards 
appealing the decision. The university’s legal counsel 
filed the leave to appeal March 27. If the appeal is 
granted, a notice of appeal must then be filed, with the 
actual appeal itself to be heard by a panel of three 
judges. Pinos said that the time frame for the entire 
process could be a month or more. 
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University Of Toronto At Sca rborough 


Call For Nominations 
Teaching Assistant Awards 


Two annually 
$100.00 and a citation 


2001 


and Winter 2000/2001 sessions. 


University of Toronto at Scarborough Teaching Assistant Award 


Council of the University of Toronto at Scarborough on 
recommendation of a committee comprising the Chair of Council, 
an Associate Principal, Associate Dean or an individual 
designated by the Principal and a student member. 

By students and/or supervising faculty. A letter of nomination and 
four supporting letters should be addressed to: John Kennedy, 
Chair Council of the University of Toronto at Scarborough 
Division of Life Sciences Deadline for nomination: April 13, 


Graduate students who are or have been teaching assistants in 
courses at University of Toronto at Scarborough in Summer 2000 
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The Underground receives second 


- Corporal Darcy Griffith 


UTSc police community safety award 


2 


The University of Toronto Police at Scarborough 
is pleased to announce that for the second year in a 
row The Underground newspaper has been selected 
to receive the UTSc Police Community Safety Award. 

The UTSc Police Community Safety Award was 
created to recognize those individuals or organizations 
within the University of Toronto at Scarborough who 
have demonstrated a commitment to creating a safer 
community. 

During the 2000 — 2001 publishing year, The 
Underground has donated space in every issue to the 
UTSc Police. The intent of this donated space was for 
the University Police to have a forum to provide the 
University community with safety and crime preven- 
tion information. This donated space has allowed the 
University Police to publish articles ranging from Road 
Rage to Harassing and Obscene Phone Calls to Sexual 
Assault and Harassment. 

In addition to the space being provided for crime 
prevention articles, The Underground has also been 
an avid supporter of the UTSc Student Crimestoppers 
Program, publishing several Crimestoppers bulletins. 
In its inaugural year, the UTSc Student Crimestoppers 
Program has already become an important way for 
members of our community to report persons they 


* Looking for a new job 
* Starting your own business 
* Getting access to the Internet 
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know to be responsible for criminal activity, while at 
the same time remaining anonymous and qualifying 
for a cash reward. 

“The partnership between The Underground and 
the UTSc Police is an excellent example of how two 
very different organizations can work together towards 
a common goal, a safer community for everyone,” 
stated Jim McGhee, the Manager of Police Services at 
the University of Toronto at Scarborough. 

With a weekly distribution of 8,000 copies, The 
Underground has provided the University Police with 
access to every member of the community, something 
that would have previously been impractical. “| have 
spoken to numerous people who read an article in 
The Underground and then came looking for more 
information on the topic that was covered. It has cer- 
tainly proven to be an excellent forum for increasing 
awareness and discussion on crime prevention top- 
ics within our community,” stated Darcy A. Griffith, a 
Corporal with the UTSc Police. 

For more information on partnering with the Uni- 
versity of Toronto Police at Scarborough or to nomi- 
nate an individual or organization for the University 
Police Community Safety Award, please contact Cor- 
poral Darcy A. Griffith at 416-287-7398. 
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Ontario student group calls 
for greater debt relief 


- Shawn Jeffords, Ontario Bureau 


An Ontario student group is trying to put a human face on 
student debt. 

“We're trying to debunk the myth that all students do is go 
down to Mardi Gras for Spring break and binge drink,” said Ryan 
Parks, executive director of the Ontario Undergraduate Student 
Alliance. 

On Tuesday the group launched a campaign called “Real 
Students, Real Debt’ in front of politicians and the media at On- 
tario’s legislature. On hand were students facing large debt. 

Parks said it’s important to get the reality of student debt 
across to the provincial government, who could increase funding 
to colleges and universities and review Ontario student loan lend- 
ing policies. 


“| don’t think [the government] is trying to ignore us, | just Call For Nominations 


think that they may be spooked by the downturn in the economy,” 


Park id. 
n Elise Hug, one of the students at the campaign launch, UNIVERSITY OF TORONTO 
said she considers herself lucky. Not lucky to have $23,000 of 


student debt, but lucky that she can still afford to stay in school. ; at SCARBOROUGH 


Hug, a third-year urban planning student at University of 


ey a tata see the Ontario government moving HONORARY MEMBERSHIP 


“| don’t think [the Tories] will act,” said Hug. “Part of the 
problem is that the federal and provincial governments are fight- 2000—01 
ing each other over funding.” 

Hug pointed to the overlap that some students get when 
they receive Millennium scholarships. 

Any student who was granted more than $7,000 in loans 


To honor, within the community of the University of Toronto at Scarborough, 


each year is relieved of the debt over that amount. those individuals who have contributed substantially to the life and development 
Until recently, if a student also received a Millennium schol- of the College. Individuals in the following categories are eligible: 

arship, it relieved debt that was already forgiven. | 
New legislation passed by the provincial government low- . former academic and non-academic staff members 

ered the loan forgiveness cap to $6,500 for students in such a : graduates of at least one year’s standing 

eee allowing them to make use of only $500 from the schol- : non-members (who have never been members) 

arship. 


The government's measures mean little to Nevine Nassif, 
a third-year finance student at the University of Western Ontario 
and a mother of four, who said it will take her ten years to pay off : ’ : ae ee sie 
her student debt after she graduates. “I can’t afford to stay in Potential nominators are asked to obtain a copy of the guidelines from Brigitte 
school and | can't afford to drop out,” said Nassif. “It’s very difficult 
to earn an education in Ontario.” 

Parks agrees, adding that there is a whole decade of par- 
ents who didn't realize that tuition was going to rise. In the past 
ten years, the average undergraduate arts tuition in Ontario has 


risen 140 per cent to $3,971. Call For Nominations 


Faculty are also seeing the impact of heavy debt load that 
take its toll on students, says Mark Rosenfeld, a spokesperson 
for the Ontario Confederation of University Faculty Association. UNIVERSITY OF TORONTO 
“This problem has accelerated over the last two years,” says 


Rosenfeld. “When we’re saddling students with so much debt, at SCARBOROUGH 


what kind of message does that send?” : 
Despite the critics concerns, Kerry Kincaid-Delaney, a CA 

spokesperson for the Ontario Ministry of Training, Colleges and D.R. MPBELL MERIT 

Universities, maintained that the government is helping students. 


sible postsecondary <ysiemn? sheltays ae aie Gat AWARD 
2000-01 


DUE DATE: Thursday, April 12, 2001 


To recognize any member of the College (student, faculty and administrative 
Staff) for outstanding contribution beyond the person’s normal role. Outstanding 
contribution which is deemed to mean: 


dedicated service to the College 
initiation and development of a new College program, facility, event 
or publication 


DUE DATE: Thursday, April 12, 2001 


Potential nominators are asked to obtain a copy of the guidelines from 
Brigitte Macdonald, Office of the Principal and Dean, S-409 (287-7025). - 
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News Wednesday, April 4, 2001 
ee Wednescaysapnia)2001 
Report condemns government 


action on human rights 


Canada fails to ensure a full 
measure of social and economic rights 
for all its citizens, according to the an- 
nual report by the Canadian Human 
Rights Commission. 

The. report, which will be tabled in 
the House of Commons Thursday, calls 
for Parliament to update legislation and 
direct more resources towards employ- 
ment equity and dealing with human 
rights complaints. 

“More or less subtle, but no less 
damaging forms of racial discrimina- 
tion are actively in play in Canadian so- 
ciety, even today,” said Michelle 
Falardeau-Ramsay, Canada’s chief 
human rights commissioner. 

The commission, which was set 
up to further knowledge of human 
sights, promotes employment equity, 
and provides effective means for resolv- 
ing complaints, reports each year on its 
own progress and the state of human 
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rights in Canada. 

Falardeau-Ramsay said the com- 
mission found its resources stretched 
over the past year, and said it needs 
more legislative tools and resources to 
improve its effectiveness as a public 
service. 

These changes are long overdue, 
she said, especially when it comes to 
making the complaint system quicker, 
more accessible and more known to 
Canadians. 

The commission's report is also 
very critical of Canada’s treatment of 
aboriginals, calling them the “most dis- 
advantaged people in the country.” The 
report called for the government to heed 
the recommendations of the Royal 
Commission on Aboriginal Peoples and 
update the Indian Act, which it called 
“archaic and out of step.” 

“The act treats [aboriginal] peo- 
ple as if they were children,” she said. 


- Darren Stewart, Human Rights Bureau 


“It’s an act that dates back to 1874 and 
it's obviously been amended but never 
been entirely reviewed. For years and 
years we've called for the act to be re- 
pealed. Why treat a large an important 
part of our population as if they were 
children or second class citizens?” 

Mary-Jane Jim, Assembly of First 
Nations vice-chief, had not had a 
chance to read the report. But she said 
she agreed that aboriginals were very 
underrepresented in the Canadian 
work force. 

“There’s definitely racial discrimi- 
nation in Canadian hiring practices,” 
she said. “And | don’t know what the 
numbers are in the public service, but 
aboriginal people are certainly not vis- 
ible in some departments.” 

The federal government needed 
to include more aboriginal voices when 
it reviews human rights legislation, she 
said. 


The report also said that visible 
minorities are still underrepresented in 
the public service. 

Visible minorities are hired at 
rates that are lower than their availabil- 
ity in the Canadian work force and are 
most notably underrepresented in 
managerial jobs, said Falardeau- 
Ramsay. 

“Positive efforts are needed to 
address the negative attitudes that have 
created these barriers,” she said. 

Falardeau-Ramsay said it is par- 
ticularly timely to give these issues a 
“long and hard look” at home because 
Canada plans to attend the United Na- 
tions World Conference Against Rac- 
ism later this year. 

“There’s no question that the con- 
ference will put the spotlight on how 
countries like Canada deal with racism 
and diversity issues.” 
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News 


Protesters denounce Canada’s 
position on climate change 


- Pierre-Olivier Savoie, Environment Bureau 


South and Ceniral American environmental ministers 
emerged from a two-day conference in Montreal critical of the 
U.S. government's decision to abandon an international cli- 
mate change agreement. 

But the 200 protestors outside the meeting at the Omni 
Hotel criticized Canada for not taking a stand on U.S. president 
George Bush’s decision to pull the country out of the Kyoto 
Protocol, which was negotiated at an international level to help 
reduce the world’s greenhouse gas emissions. 

In a two hour long, carnival-like demonstration outside 
the meeting last Thursday, protestors denounced neo-liberal 
free trade and North and South American governments’ disre- 
gard for the environment. The demonstrators also criticized 
Canada for not clearly articulating their position on climate 
change, a subject that was hotly debated during the confer- 
ence. 

On Wednesday, U.S. president George W. Bush said he 
would not respect the Kyoto Protocol because it was not in his 
country’s “best economic interest,” jeopardizing an agreement 
that had been signed in 1997 by 38 developed countries. 

“We have a conference of silent environment ministers 
on the other side of the street who won't account for the fact 
that George W. Bush declared war on earth yesterday,” said 
Matde Barlow, chair of the Council of Canadians, during the 
protest. 

By the end of the conference, the environment ministers 
of all 34 countries in attendance, except Canada, had strongly 
come out against the U.S. position. 

Barlow said she was telling her colleagues in South and 
Central America that the Americans’ decision to pull out of the 
climate change agreement is just one more reason why gov- 
ernments shouldn’t sign-a free trade agreement with the 
world’s. most powerful country. 

She said the Free Trade Area of the Americas (FTAA), an 
agreement which is on the agenda when representatives from 
the same 34 governments meet in Quebec City for the Summit 
of the Americas later this month, is not like MERCOSUR. 

That trade agreement between South American coun- 
tries protects public resources, like hydro electricity, water and 
wood, from corporate privatization, unlike the FTAA, Barlow said. 

Nathalie Dubé, a spokesperson for the Department of 
Foreign Affairs and International Trade, pointed out that a Costa 
Rican official has said that people from the U.S. and Canada 
should not tell people in Southern countries what to do, be- 
cause they can decide for themselves. 

But Barlow shrugs at the accusation that she is repro- 
ducing patterns of colonialism. She said the criticism is un- 
warranted because the Council of Canadians and other North 
American citizens’ groups have good working relationships 
with landless peasants and social rights activists in Latin 
America. 

“The elite in the Third World negotiate on behalf of their 
class. They have more to do with their [political] counterparts in 
the First World than with their citizens,” Barlow said. 

Dave Bennet, Canadian Labour Congress environment 
and health director, said integrating the Americas might not be 
a bad idea, but social concerns have to be included, along with 
a common parliament. 

A common market, like the European Union (EU), would 
be a better solution than unfettered free trade, he said. The EU 
has a regional policy to assist poorer countries, like Spain, 
Portugal or Ireland. It also has standards that all member coun- 
tries have to meet with respect to labour, social welfare, edu- 
cation and services. 

He said it is a completely different approach than the 
North American Free Trade Agreement or the World Trade Or- 
ganization, which limit the powers of government. 

“The EU has measures to protect social ecology and the 
environment amongst others,” said Bennett. 
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The Underground 


‘Skrape-ing’ off the layers: 


My encounter with 


image 


- Kevin Pighin 


If Gap, Coké, Pepsi, MTV, Nike, and movie producer Jerry Bruckheimer 
have taught us anything it is this: “In the year 2001 image IS everything”. Talent 
and quality must step aside and leave room for ‘image’, now the most powerful 


P P r 
<< Skra pe isan ‘up-and-coming aphrodisiac wetting the wallets of 21*-century consumers. This. is especially 
roc k b an d fr om : h e U S. >> el pbs a industry where, consciously or unconsciously, enter- 


ant dialogue with their images. There are three types of 
people in the industry, those that openly conform to marketable archetypes, those 
that do not, and (the most tragic of all) those that unwittingly conform to an arche- 
type under the pretence of ‘non-conformity’. The latter sums up my encounter 
with Skrape, or more accurately my encounter with Skrape’s ‘image’. 
The reason | Say that | encountered Skrape’s image is because in all truth 
| never received my promised phone interview from the up-and-coming American 
band. Quickly scanning over the press material | was given shortly before this 
interview was to take place, | patiently waited for the phone to ring at the allotted 
time. However, as the minutes ticked by it became clearer and clearer that | was 
not going to get this interview. No problem, though, the un-professionalism of 
one band is not enough to interfere with the press, and there is still something to 
talk about: Image. 

In the sixties and early seventies, ‘rebel rock bands’ meant something. 
They signified the voice of a revolution. That revolution, however, is over. Lifting 
a finger up to the media and more importantly commodity culture as Skrape 
attempts to do, becomes a pointless gesture. The fact is that people consume, 
and are happy doing so. In an age of indifference, the capitalist monster looked 
at North Americans straight in the eye before chomping down, and by and large 
we stood there shrugging our shoulders. 

Despite being grossly out of context, the ‘rebel rock band’ may still have a 
[- ays place in modern culture. Even if the revolution of the sixties is gone, the idea of 

1 , 1: at revolution rémains. It is part of human nature and is the reason not to completely 
lose hope for the future. Bands that embody this may still find some niche in the 
realm of the entertainment industry, necessarily conceding fame in the name of 
artistic integrity. Is this not the central battle most entertainers undertake? Fame 
and artistic integrity have become almost binary opposites. The equation is sim- 
ple: making money = happy public; happy public = consuming something com- 
fortable; important message = uncomfortable. Judging by the lead signer’s quote 
written in the press pack: “ We don’t want to simply break in...we want a career,” 
it seems clear where he stands on this battle. 

In some casé@s very special artists can transcend this formula and reach 
out to a public despite having something uncomfortable to say. These people 
are rare ee and though often imitated, true genius is never duplicated. 
oung, Pink Floyd, and the more contemporary Rage Against 
good examples of people and bands that have attained this 
ce. As respected and integral artists, these people made 
by demolishing their stages or bailing on interviews like the 
rape seems to do. Rather, they made them by taking the 

head-on, jumping at any opportunity to get their word out in 
he world for the better. This of course begs the question of 
afted. Could it be that maybe these punk rock rebels didn’t 
to say? Could the boasts of ‘rebellion’ and ‘making a strong 
outlined in the press pack be little more than a marketing 
ive faux-rebel rockers actually just be peddling a tired and 
listening to their album and visiting their web site, | found that 
the case. 3 

0 claims to be ‘redefining the outer boundaries of rock’, the 
e quite tame. After listening to their CD, | found their website 
allenging. Upon entering the site, you see the members in 
plastic seemingly suffocating. To someone who is tricked 
is might suggest a metaphorical elaboration on how heroic 
these ‘artists’ are. Despite a suffocating society where flash is valued over 
substance these musical soldiers march on in the hopes of...blah...blah...blah. 
Of course, under the hair dye, piercings, and tattoos these five ‘packaged’ rock- 
ers more closely resemble a Ken doll in a supermarket than metaphors for 
existential angst. . 
In ie ee, | am not so disappointed | did not get a chance to interview this 

: neans | was able to get all the information | needed, and their 
inactions ore as loudly as any actions ever could. My advice then, to you dear 
listener is to pay close attention to how a band is marketed before giving them 
the benefit of your admiration. Do not fall victim to those who would pretend to be 
engaging, self-actualized resistors of convention, matured by a life of hardship 
by protesting pop-culture and alienating themselves from the masses. The 
reality could be quite different and what is posited to be a philosophical medita- 
tion could in actuality be little more than the frustrated ramblings of some angry | 
young men-angry| t their inability to leap beyond the grasp of a commodified 
archetype. 
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The Brothers 
Director: Gary Hardwick 
(Screen Gems, 2001) 


Men resist commitment 
and women want it. This would 
be the reductive premise be- 
hind any number of popular ro- 
mances, as well as more than 
a few best-selling self-help 
books. It is a division of cultural 
labour that tends to reinforce 
itself. Repeatedly, media im- 
ages offer up the same old 
same old — emotions are little 
girly stuff and car chases and 
explosions are the province of 
boys — and consumers absorb 
it without thinking much about 
it. 

Occasionally, questions 
arise regarding this pop cultural 
flow, suggesting that time- 
tested conditioning is not all it’s 
cracked up to be, and maybe 
not even so prevalent as it 
seems. Writer-director Gary 
Hardwick’s first feature asks 
some good questions, and 
then comes back with answers 
that are part retro and part un- 
expected. The Brothers are four 
long-time friends — Jackson 
(Morris Chestnut), Terry 
(Shemar Moore), Derrick (D.L. 
Hughley), and Brian (Bill 
Bellamy) — who are facing the 
crisis of Terry’s upcoming wed- 
ding to Ursula (Nadege 
Auguste). While the guys all 
agree that she is fine (she has 
a good job, great body, and 
wonderful personality), they are 
horrified that one of their 

number is choosing to “give 
up his freedom” (this is 
despite and because 

of the fact that Der- 

rick is married 

to Sheila 

[Tamala 
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Jones]). 

So far, so familiar. Facing 
his boys on the basketball 
court, where they go to sweat, 
score, and hash out their “stuff,” 
Terry argues — none too con- 
vincingly — that his settling 
down is a sign of his maturity. 
The others are unconvinced. 
Therefore, they go on to talk 
about it. A lot. You do not always 
see men talk about relation- 
ships in movies, which is one 
reason why Hardwick himself 
has dubbed his film “Refusing 
to Exhale,” the anti-Terry 
McMillan version of how “men” 
interact. It is not so much that 
they are like women, or that they 
are holding out because they 
are stubborn, but that they are 
seeking stability and security. 
They are just a little afraid, you 
know, uncertain and unin- 
formed, even when they strut. 
Usually their deliberations take 
place on the basketball court 
(so Moore and Chestnut can 
take off their shirts) or in bars 
(so Hughley and Bellamy can 
make jokes about folks in their 
vicinity), but they all eventually 
come down to the same ques- 
tion. How can a man be willing 
to compromise/share with a 
woman, without compromising 
independence and hence, 
manhood? In other words, 
how. can one be married to a 
woman and stay completely a 
man when men and women 
are so different? 

Brian is the most stead- 
fast in his belief that men and 
women are from distant plan- 
ets. His commentary is mostly 
derisive and uninformed, and 
is obviously motivated by his 
own apprehension over losing 
his friends, one by one, to het- 
erosexual bliss. Brian’s pri- 
mary tactic is to insult and avoid 
commitment simultaneously — 

this involves swearing off 

of black 


~ ak 


women, whom he deems “too 
demanding,” and instead 
sleeping with white women, 
who are willing to do anything 
and everything. 

Granted, Brian is not ex- 
actly breaking new ground with 
such observations and booty- 
chasing behaviours, but just as 
you think that is all he has go- 


ing on, the film actually goes a 


next step. The fact that The 
Brothers opens with Jackson 
discussing his relationship 
troubles with his shrink 
(Vanessa Bell Calloway), sug- 
gests its strategy to differenti- 
ate itself from its most obvious 
generic predecessors (The 
Best Man and The Wood), 
which is to delve into its pro- 
tagonists’ personal and famil- 
ial histories in order to discover 
why they are so afraid of “the C- 
word.” Not to give anything 
away, but it turns out that they've 
learned their bad behaviours 
from their parents; most nota- 
bly, Brian’s unaffectionate mom 
(Aloma Wright) taught him to 
distrust women; Jackson’s phi- 
landering dad (Clifton Powell) 
taught him to distrust himself; 
and Derrick’s very nice mom 
(Marla Gibbs) taught him to be 
a very nice, very trusting, very 
accommodating fellow. While 
Derrick is funny and obnoxious, 
he is also struggling with some 
complex “issues.” And Hughley, 
best known as an incisive 
stand-up comedian (see The 
Original Kings of Comedy) and 
sometimes edgy sitcom star 
(The Hughleys), gives a well- 
considered and engaging per- 
formance — at least when he’s 
not trash talking or trying to con- 
vince Sheila to give him head 
(after several years of marriage 
and a child, she still feels that 
it's “nasty”). Their exchanges 
are among the film's most in- 
teresting, in that they are 

at the 


< 


same time comic and provoca- 
tive. 

As Terry is getting mar- 
ried, Derrick is on the verge of 
divorce, and Brian is revisiting 
his childhood fears, the film’s 
through-line comes with 
Jackson’s dilemma. He tells 
his doctor that he needs no one, 
that his needs are easy to line 
up and address, but he is also 
willing to admit that maybe he 
does not have it all figured out 
(he is seeing a doctor, after all). 
His panic stems from the fact 
that he is considering maybe- 
possibly-perhaps becoming 
serious about his new girl- 
friend, Denise (Gabrielle Un- 
ion). Jackson interacts with 
several other women in the film, 
including his mom (Jenifer 
Lewis), sister (Tatyana Ali), and 
shrink, as well as a recurring 
and singularly unsubtle night- 
mare figure, a woman in a wed- 
ding dress who holds a gun on 
him. All the women appear to 
be pushing him to grow up and 
“be a man,” and he is still trying 
to decide what that means for 
him. The Nightmare Bride looks 
to be one mightily unsubtle 
embodiment of his anxiety, but 
by the end, she actually takes 
this often entertaining, mostly 
unsurprising, but ultimately re- 
warding film to another level, 
namely, male melodrama that 
borders on magic-realism ala 
Ally McBeal. 
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Film Wednesday, April 4, 2001 


- Michael Leonard 


The Underground 


Film 


An existential comedy 
of manners 


- Ted Christou 


Someone Like You 
Tony Goldwyn 
(Fox 200 Pictures, 2007) 


The latest crop of romantic comedies revisits the age-old theme of shattered 
psyches of the recently heartbroken in the same way a plane crash survivor might 
replay the sensation of going down: obsessively, repeatedly, and without gaining 
any insight into what has happened. One might think these movies are symptoms 
of collective hysteria over the state of romance in the 21st century. However, if they 
are, this collectivism springs out of an isolation that these movies focus on as an 
inextricable part of the human condition. They may be comedies, but there is enough 
loneliness in them to make Nietzsche sob into his beer. 

Consider the movie Someone Like You, adapted from the book of the same 
name, in which heroine Jane Goodale (Ashley Judd) is summarily dumped just 
before embarking on a live-in relationship. This so devastates her that she begins 
compulsively poring over psychological, anthropological, and philosophical tomes, 
all in an effort to make sense of the inconstant way the male animal conducts 
himself. Eventually she alights on a possible explanation in the natural world—the 
reluctance among bulls to mate with a given cow more than once—and rather 
unscientifically projects this characteristic across great swaths of the mammalian 
kingdom to conclude that unfaithfulness is inherent to the male gender, regard- 
less of its species. 

Her research for this theory, which she dubs the “New Cow’ theory, takes for 
experimental subjects not only Ray (Greg Kinnear), the aforementioned ex-lover, 
but also Eddie (Hugh Jackman), a womanizing co-worker with whom she must 
move in after her falling out with Ray leaves her homeless. As Eddie brings home 
one sex partner after another, Jane psychoanalyzes him relentlessly—culling infor- 
mation for a monthly column she pens for a men’s magazine. Her obsessive study 
is an attempt to distil Ray’s actions into an abstract principle. This will let her turn 
her recent break-up into an inevitable act of nature and she can thereby avoid the 
unthinkable alternative, the possibility that something in her identity leaves her 
singularly susceptible to rejection: “If this theory’s wrong,” she wails to Eddie later 
in the movie, “men don’t leave all women — they leave me.” 

As she and Eddie bicker endlessly about the quality of men and women’s 
respective characters, we learn that Eddie also has a tragic heartbreak in his past: 
since his girlfriend Rebecca dumped him, he’s been unable to trust in intimacy 
and instead obsessively philanders to forget about his loss so as to “narcotize” 
himself with “casual sex”, as Jane observes. Someone Like You’s press kit de- 


scribes Eddie and Jane as a “Hepburn and Tracy of the modern era,” but this 
undercurrent of painful loss and compulsive grief avoidance is missing from 
Katharine Hepburn and Spencer Tracy classics such as Desk Set and Adam’s 
Rib. Jane and Eddie are really much more like Sam and Maggie from Addicted to 
Love or Rob and Marie DeSalle in High Fidelity — seeking solace in one another's 
pain, and mutually soothing two related terrors: that they will die alone, and that 
they will never recover from their depression. 

Notwithstanding the romantic comedy genre’s affection for happily-ever-after 
endings, Someone Like You occasionally testifies to the futility of attempts to re- 
cover from or understand Jane’s sense of loss. Take, for instance, Jane’s incon- 
solable voice-over monologue as Ray leaves her, strolling away across the street 
without even turning around. It’s borrowed basically verbatim from the book: “Short 
of death, | think, there are few things sadder in this life than watching someone 
walk away from you after they have left you, watching the distance between your two 
bodies expand until there is nothing but empty space, and silence.” 

The novel has several passages like this, when the broad comedy of man- 
ners and light-hearted repartee trail off into simple, irreducible statements of exis- 
tential gloom. Although generally sunnier, the movie captures the novel’s misery 
from time to time. When Jane first moves in with Eddie, and discovers that the 
passage from his apartment to her room is neither a doorway nor a walkway, but a 
gaping, jagged hole in the wall, it is soon explained that after Rebecca moved out, 
Eddie “just took an axe and started hacking away at it.” If this is not a picture of 
pathetic life, what is? 

Once Jane moves into the room she cries and studies there in more or less 
equal measure; as she sobs away Eddie reaches around a curtain haphazardly 
draped over the hole to hand her a glass of scotch. “Morphine for the pain,” he 
assures her, rattling the ice, and the jagged doorway’s role as a symbol for the 
persistence of heartache is hard to miss. A tad subtler is the room’s symbolism as 
she sits numbly watching nature documentaries, formulating her “New Cow’ theory, 
completely oblivious to how much her own cave-like dwelling resembles those of 
the small rodents she’s studying on TV. Her theory falls into place via a hallucina- 
tion as one of the rodents looks at her from within the TV and asks, “Smell the 
bacon, Jane?” 

Well, no, if by “smell the bacon” the rodent means to ask if Jane finally man- 
aged to step outside the animal kingdom, and observe all its fickleness as though 
floating somewhere above it, insulated in the comfortable isolation of reason. For 
all her attempts to think herself out of her own humanity — scattering her lair with 


assorted piles of articles and books until it looks more like a nest than a room — ~ 


she’s just as much a pitiful critter as the rest of us. 
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The Tailor of Panama 
John Boorman 
(Columbia, 2001) 


Andy Osnard (Pierce Brosnan) is a 
British spy who Fas recently been dis- 
patched to Panama on a dull assignment, 
as punishment for having an affair with a 
diplomat’s wife. So begins The Tailor of 
Panama, an international spy movie with a 
little more on its mind than the usual “Bond- 
ian” gizmos and girls — yes, please note 
the cute nod, in the casting choice of 
Brosnan as a chic and arrogant operative, 
to his most famous role. 

Andy’s disappointment with his new 
assignment leads him to seek out ways to 
stir things up. Therefore, immediately on 
his arrival, he seeks out the colourful char- 
acters. Among these is Henry (Geoffrey 
Rush), a self-exiled British tailor who 
spends much of his time hobnobbing with 
the tiny nation’s wealthy denizens, drunks, 
and assorted official has-beens. On meet- 
ing Andy, Henry describes the local scene 
to him as “Casablanca without heroes.” 
Indeed, between the bars and the brothels 
(where Henry and Andy spend some awk- 
ward minutes on a magic-fingers bed, dis- 
cussing business and looking very silly), 
the place is both depressed and depress- 
ing. Henry, you soon learn, has his own rea- 
sons for being stuck there, namely, a steamy 
past that he’s keeping from his wife Louisa 
(Jamie Lee Curtis) and their two kids. 
Though he does all right as a tailor and 
local gossip, he’s also incurred some 
debts that are making his present life a bit 
tight. 

Henry’s in need of cash, and if some 
low-stakes adventure comes with it that’s 
fine with him too. The trouble comes in the 
size of the stakes. When Andy hints that the 


British government will pay for information 
concerning the status of the Canal (recently 
turned over to Panama by the United States), 
Henry can't resist. He begins spinning in- 
creasingly elaborate spy-like stories about 
people he knows, including the manager 
of his tailor shop, the mysterious and badly 
scarred Marta (Leonor Varela); the town 
drunk Mickie Abraxas (Brendan Gleeson, 
yet again terrific); and Louisa, who happens 
to work for the office overseeing the Canal. 

It's obviously a bad idea, but once he 
starts, Henry can’t stop — the stories be- 
come more and more tangled, even as he 
conjures up his own conscience-figure, a 
deceased mentor, Uncle Benny (Harold 
Pinter), who pops up periodically in the tight 
space of the fitting room to offer Henry ad- 
vice and admonitions. Meanwhile, Andy 
develops his own investment in the stories 
— to the point that it hardly matters whether 
they're real or not. Andy sees the exchanges 
of “information” and money as a means to 
salvage his own sagging career, or at least 
break up the tedium and get back at the 
suits that banished him. As a bonus, he’s 
also improving his sex life: enticed by the 
fact that he’s working on something “big,” 
his British office co-worker, Francesa 
(Catherine McCormack), agrees to a series 
of secret, sweaty, unsentimental trysts. Al- 
most incidental to everything else that goes 
on here, these scenes become almost 
mechanical — this is what good-looking, 
affluent white folks in spy movies do when 
they’re bored. 

The film is full of twists and turns, 
blackmails and betrayals, all leading the 
two men deeper and deeper into a hole from 
which they will be unable te extricate them- 
selves. The film is based on John 
LeCarre’s novel and produced, directed, 
and co-written by John Boorman (his co- 
writers are LeCarre and Andrew Davies). 


The Tailor of Panama is often darkly 
witty, in its focus on the white “imperial- 
ists” perpetual misapprehension of the 
local culture and the individuals who 
actually have lives apart from those out- 
siders who think themselves “superior,” 
at the very least in their tastes in fash- 
ion and liquor. 

The once-robust Mickey is one 
example of the consequences of such 
misjudgement. Broken and sad, he 
lumbers about, occasionally erupting in 
drunken fits, naming names and point- 
ing fingers, only to be carted off to bed 
by Henry, the ultimate smoother-over. 
However, if Mickey’s a tragic figure, he’s 
also a blustering, somewhat ridiculous 
one, a man who feels impotent and has 
consequently resorted to self-destruc- 
tion. The quietly watchful Marta may be 
the embodiment of how things can go 
wrong in neo-colonialist states. Sur- 
rounded by men who can't help but stare 
at her damaged face and wonder how 
she came to be that way, Marta remains 
a tantalizing enigma. Some of her 
former compatriots (including Mickey 
and Henry), remember her as she once 
was — a flawless beauty ruined during 
a brief rebellion against the occupying 
forces. None of the men can see her in 
any way beyond his own fantasies and 
needs. Even Henry, who has memories 
of the terrible event that scarred one half 
of her face, understands her only in 
terms of his own self-perceived tragedy. 
He’s so locked inside his own experi- 
ence that he can’t act, can’t be smart, 
and can’t be generous. And that ulti- 
mate vanity—egoism-in The Tailor of 
Panama, is the ultimate sin. 
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For the little kid in all of us 


Film 


- Michael Leonard 


Spy Kids 
Robert Rodriguez 
(Dimension Films, 2001) 


Television and movies 
designed for children are noto- 
riously commercial. However, 
what if the primary goal of Sat- 
urday morning cartoons was 
not to sell kids the latest 
Teletubbies lunchbox or 
Powerpuff Girls action figure? 
Just how horrible would it be if 
these shows were actually en- 
gineered by a secret U.S. gov- 
ernment agency to keep con- 
trol of international espionage 
activities by nefarious means? 
What if Tinky Winky wasn'ta plot 
to induce homosexuality in chil- 
dren, but the new identity as- 
signed to a secret agent who 
has been turned voiceless and 
ungainly by a dastardly mind- 
zapping device? 

This is the premise be- 
hind Robert Rodriguez’s Spy 
Kids, in which two perfectly well- 
adjusted children, Carmen 
(Alexa Vega) and Juni (Daryl 
Sabara), make the rather as- 
tounding discovery that their 
dull-seeming parents, 
Gregorio (Antonio Banderas) 
and Ingrid Cortez (Carla 
Cugino), are in fact semi-retired 
world-famous super-spies in 
the order of James Bond. They 
are furnished with wildly imagi- 
native gadgets and demoni- 
cally obsessive adversaries. 
This discovery is, of course, 
very cool, at least until the sib- 
lings also learn that their par- 
ents have been taken hostage 
by the bad guys and that it’s up 
to them — Carmen and Juni — 
to save the day. 

This feat involves some 
minor scuffles with a well- 
meaning “uncle” (Cheech 
Marin) and some _ more 
hardcore battles with the per- 
versely adorable, vaguely Pee- 
wee-esque host of Juni’s fa- 
vourite TV show, Fegan Floop 
(Alan Cumming). This guy 


plans world domination via the 
usual evil-spy machinations. In 
this case, an army of robot kids 
modeled after those in the 
world’s most powerful and in- 
fluential families serve as the 
usual minions. Floop lives and 
shoots his show in a big old 
playhouse on a dark and mys- 
terious island. Here he’s plainly 
king of his world and insulated 
from his kid-audience. That is, 
like many celebrities, he’s lost 
touch with the very people he 
once meant to entertain and 
represent. 

Along these same the- 
matic lines, Floop is also more 
than a little concerned with his 
ratings, a character flaw that at 
first makes him seem 
stereotypically petty, but ulti- 
mately makes him a less effec- 
tive and thus, more redeemable 
villain. Desperate to improve 
his numbers, he asks Juni — 
who at that point is supposed 
to be a prisoner — for help, es- 
tablishing the point of his re- 
demption, and throwing in 
some moral lessons for good 
measure. This is notable be- 
cause the typical movie version 
of TV-ratings-hogs is to set 
them up as scum-of-the-earth 
types, doomed to suffer terrible 
fates for their greed and self- 
ishness. Floop, however, is so 
spineless that Juni can redirect 
his energies with only a few 
sensible suggestions for show 
format and attitude adjustment. 
Carmen and Juni know what 
they want and articulate it in 
ways that the twisted TV guy just 
can’t quite manage. Two points 
for the kids. 

In this and other respects 
— and unlike many so-called 
children’s films such as See 
Spot Run, Spy Kids is respect- 
ful of its young subjects and 
presumed audience. Carmen 
and Juni are independent- 
minded and compassionate 
individuals, and their interac- 
tions with one another alternate 
between slam-banging esca- 


pades with jetpacks and explo- 
sive bubblegum. Perhaps un- 
derstandably, the movie is less 
kind to adults: Floop’s cleverly 
named sidekick Minion (Tony 
Shaloub), the hyperbolically in- 
ept Mrs. Gradenko (Teri 
Hatcher, who looks more like 
she’s reprising her work for 
Radio Shack than for her Bond 
movie), and the overconfident 
head-spy-guy Mr. Lisp (Robert 
Patrick) are underwritten, over- 
acted, and predictable — Aus- 
tin Powers has been here al- 
ready. Luckily, the film moves 
fast and highlights its many 
commercial-product-ready 
gizmos and fabulous digital ef- 
fects, rather than its mostly con- 
ventional characters and care- 
fully spelled-out “lessons” — 
be nice to your siblings, believe 
in your parents’ good inten- 
tions, work on your communi- 
cation skills, and watch out for 
bad spies. 

Spy Kids is all fun, some- 
times obnoxious, and inces- 
santly cheerful — having your 
parents kidnapped is a minor 
inconvenience, leading to the 
chance to ride in a submarine 
that looks like a blowfish. How 
neat is that!? Children in the 
audience will likely be as en- 


tertained as they are by the 
more ambitious TV animations, 
like, for instance, Powerpuff 
Girls or Sponge Bob 
Squarepants, which put the 
majority of kids’ movies to 
shame anyway. 

You might also wonder 
what’s at stake in concocting 
such a diversion for the big 
screen. Certainly, it’s good to 
have a kids’ movie that isn’t 
Disney-yet-again. However, 
where is this film aiming its cri- 
tique? At TV, when some of it is 
so obviously inspiring? Are 
genre movies such easy tar- 
gets or, perhaps, at the enter- 
tainment-military-industrial 
complex, so deserving of ridi- 
cule and revulsion? Alterna- 
tively, is it aiming somewhere 
else altogether, raising new 
possibilities, asking new ques- 
tions of what kids’ entertain- 
ment can do? If its premise is 
correct, adults by definition lack 
(or have lost) the insight and 
optimism that allow kids to think 
outside and beyond what’s ex- 
pected of them. Therefore, the 
fact that Spy Kids, made by 
adults after all, reinforces the 
usual values may be all it can 
do. 


-http://www.scar,utoronto.ca/~undergnd/ 


ee 


, 


Books Wednesday, April 4, 2001 
i ee _LWednesday, April 4,2001 


- Paul Ernstein 


The man’s world of high-tech 


Cyberselfish: A Critical Romp Through The 
Terribly Libertarian Culture of High Tech 
Paulina Borsook 

(Public Affairs Books) 


Even with the rise and collapse of the dotcom 
industry as “sexy”, the perception of most of the code 
warriors in the business and in the rest of the high- 
tech realm remains unchanged. Not all of them are 
the unwashed geeks (in the original bite-the-heads- 
off-chickens meaning of the term) but high-tech’s ten- 
dency to distance itself from society is profound. 
Whether it's the programmer who loudly advocates 
concealed and open handgun possession in the 
workplace, the middle manager who simply cannot 
understand why putting copyrighted Star Trek images 
all over a corporate document is wrong, or the upper 
manager who screams about excessive government 
interference when times are good but expects federal 
handouts when his flimsily conceived dotcom tanks, 
those who don’t obviously label themselves as liber- 
tarians certainly see themselves in the definition of the 
word. While plenty of books glorify the high-tech life- 
style, Paulina Borsook’s Cyberselfish looks at the fac- 
tors that contribute to high-tech’s often baffling attitudes. 

Borsook’s main argument is that high-tech re- 
mains a boy's club—far too many people in tech culture 
act like spoiled teenagers. In an industry that would 
not have existed without government contracts, some 
going back as early as the 1940s, it is unreasonable 
how any mention of government involvement can 
cause techies to rail against government interference. 
Those who succeed do so due to obvious merit, and 
the ones who remain behind are obviously deficient if 
they don’t get with the program and learn Java and 
C++. Since the value of art, music, and other, softer 
disciplines can’t be quantified the way software can— 
with an absolute price tag for services rendered—they 
obviously have no inherent value at all and deserve to 
suffer in the flow of a completely free market. The only 
girls allowed in the club are the ones willing to be sex 
objects, such as the endless nearly nude models in 
computer and peripheral ads or the female fantasy 
figures in video games. If the girls expect to be treated 
as equals, the game isn’t fun any more. An interesting 
aside in the book is the fascination with polyamory, 
S&M games, and other alternative sexual practices 
within the high-tech market, suggesting a search for 
balance between basic animal needs and the fear of 
long-term social commitment. This may, in turn, ex- 
plain why behind it all is the almighty computer, which 
acts in direct black-and-white responses instead of 
the shadings of human behaviour. Small wonder that 
so much energy in the business is dedicated to the 
twin Cibolas of interactive television and virtual reality, 
considering that so many of their proponents couldn’t 
get laid in Tijuana with a jockstrap full of $100 bills. 

This brattish tendency even produced a new verb: 
“slashdot,” referring to the shouting-down of anyone 
espousing an attitude other than “Let the government 
build everything and make it safe, then get the hell 
out,” as regularly demonstrated on the tech-porn site, 
Slashdot.org. Simply advocate gun control, account- 
ability of corporations for their actions, or that E-books 
or MP3 files be anything but free, and the public ex- 
pressions of barely coherent rage that follow are good 
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examples of being slashdotted. Those blasting con- 
trary opinions aren't interested in discourse. Rather, 
they act like religious fanatics attempting to murder 
the infidels, and in a way, that’s exactly what they are. 
Their behaviour is identical to that of science fiction 
fanatics threatening violence upon anyone who dares 
blaspheme the genius of Gene Roddenberry or 
George Lucas. This begs the question “Was the high- 
tech industry a spin-off of nerdish attraction to science 
fiction, or do both high-tech and sci-fi attract the same 
antisocial people in search of power fantasies?” 

If the thesis that many dysfunctionals choose 
tech careers because they couldn’t handle human in- 
teraction is true, it also explains why so many become 
bullies when they achieve their goals. One of the main 
themes addressed in Cyberselfish is techie stingi- 
ness—in money, in contact, in everything. Techies act 
as if the slightest bit of altruism is a potential threat. 
“Giving” is construed as “taking away”, with money and 
knowledge being hoarded away even if the owner has 
no reason whatsoever to hoard it. Conversely, every- 
one else's stuff is open property: everything should be 
free except for a techie’s services, and those are sold 
dear. Much is made of Social Darwinism in 
technolibertarianism, where the world would only run 
smoothly if culture were allowed to work like an eco- 
system. Forget momentarily that techies are at the top 
of the food pyramid only because of momentary 
changes in the business environment and that they 
could be outclassed or replaced very quickly. The fact 
that a little bit of compassion has worked quite well in 
favour of alligators, vampire bats (who engage in one 
of the few examples of true altruism in the animal king- 
dom), and (dare we say it) humans is irrelevant. If the 
unknown genius who discovered the secret of soft- 
percussion flint knapping had decided to be as para- 
noid as a typical techie about having to share this dis- 
covery, he would have ladled out worked spear and 
arrow points without sharing his technique, and said 
techie, along with the rest of us, probably wouldn’t be 
here today. 


Throughout her travails, Borsook uses her own 
experiences as one of the original writers for Wired to 
illuminate the tech culture obsession with libertarian- 
ism. She notes the little realities that the tech busi- 
ness wishes would just go away, such as the discard- 
ing of older employees in favour of twenty-somethings 
willing to forgo security and social lives in the vague 
hope of striking it rich. Compassion toward the tech- 
nologically challenged is particularly bereft in the tech 
world, where the one answer to all of the world’s prob- 
lems is to throw more computers at them. In a poign- 
ant illustration of this attitude, she relates how many 
tech companies’ “charitable donations” consist of 
outdated equipment and software to public schools, 
but without any of the support materials or employee 
assistance that would allow those donations to do 
anything besides fill up storerooms. In the same way, 
the National Endowment for the Arts is a tech whip- 
ping-boy as an example of the big bad government 
stealing hard-earned tax money, just as it is for funda- 
mentalist groups, but once the art is created, it’s ex- 
pected to be shared without thought of compensation 
to the artist. 

The book isn’t perfect: it bounces and leaps from 
different points without a common thread almost as 
badly as its antithesis, Bruce Sterling’s The Hacker 
Crackdown, with enough annoying proofreading er- 
rors to cause suspicion that the publisher trusted tech- 
nology more than humanity, relying too heavily on those 
tricky spellchecker programs. Cyberselfish also has 
no real suggestions for antidotes or alternatives other 
than that in sticking to a Darwinian model, libertarian- 
ism should remove itself from society because way 
too many practitioners don’t breed. Even so, the fact 
that these techno-weenies are screaming like stuck 
pigs over Borsook’s interpretation of their little society 
is an independent verification of her thesis. Meanwhile, 
the rest of us, who must deal with the constant pas- 
sive-aggressive and arrogant attitude every time we 
call up the Help Desk at work, may finally understand 
why we get that treatment. 
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Video Pick of the Week — 


The Emperor and the Assassin 


The Emperor and the Assassin 
Chen Kaige 
(Sony Pictures Classics, 1999) 


The Emperor and the Assassin, from Chinese director Chen Kaige (Farewell 
My Concubine) is another visually appealing period film, with an epic budget and 
running time, and a sizable cast of historical and fictional characters. The director 
has said that he took a “somewhat Shakespearean approach to history,” and that 
what “excited” him the most were the characters in the story. This signals that not 
only will “history” be told through the tragic actions of a few personalities — a 
technique often used by William Shakespeare — but it also means that the film is 
really about the relationships among the principal characters. Moreover, in this 
film, the protagonists are also involved in a romantic triangle: at its core, The 
Emperor and the Assassin is, like many films of the so-called Chinese Fifth Gen- 
eration (the first group of filmmakers to graduate from the newly reopened Bejing 
Film Academy in 1982, including Kaige, Zhang Yimou and Tian Zhuangzhauang), 
a melodrama. 

This lengthy and complicated film begins in China during the third century 
BC. The King of Quin, Yang Zheng (Li Xuejian) is deeply in love with Lady Zhao 
(Gong Li, seemingly omnipresent in Chinese cinema that manages to make it to 
North America). As a ruler, he wants to unite the seven kingdoms into one and be, 
in his own word, a “benevolent” ruler. To achieve this goal, however, he must van- 
quish the other six kingdoms by force. This unification will, crucially for the King’s 
way of thinking, solidify the crumbling relationship between him and Lady Zhao: 
she is about to leave him altogether when the King tearfully proclaims his love and 
outlines his ambitious plans. Wanting to help lead China to peace, Lady Zhao, like 
Lady Macbeth without the malice, figures out a way to attack another kingdom, Yan, 
without declaring unprovoked war. She will convince Dan, the Prince of Yan (Sun 
Zhou) to hire an assassin from Yan to kill the King. Then King Yang Zheng can 
attack and claim another kingdom and appear invincible and righteous to his peo- 
ple, by foiling the assassin. 

Lady Zhao proves her devotion by having her face branded, so no one will 
suspect she is working for the King. With a rather cute scar on her cheek she sets 
out and finds one of those trained killers who dispense death quickly and cin- 
ematically: Jing Ke (Zhang Fengyi, excellent at looking haunted). He has given up 
his profession after witnessing the suicide of a young blind girl and now does 
anything possible to avoid violence. As one can expect, Lady Zhao is instantly 
drawn to Jing Ke, and wants to know why he looks so haunted. Soon she is in love 
with him and they are both under pressure to move forward with the fake assassi- 
nation attempt. Meanwhile, Yang Zheng becomes increasingly ruthless, and after 
he starts executing children, Lady Zhao and Jing Ke decide to attempt a genuine 
assassination. 

The triangle of these lovers and their intertwining lives (in the midst of much 
palace intrigue and regular doses of grandly staged battlefield violence) is the 
centre of the film. A centre of romantic relationships is a trait Kaige’s film shares 
with the other films of the Fifth Generation. In 1987, the Chinese government de- 
manded films that are more “accessible”. The Fifth Generation brilliantly turned 
this mandate to their advantage, using the popular form of melodrama to attract a 
diverse audience. Within these melodramas, Kaige and other filmmakers criticize 
present Chinese leaders and government actions. For Chinese and international 
audiences, the films have the attraction of being Chinese and filmed in China — a 
country most people outside of it know little about. As well, the films’ stories of 
adultery (Zhang Yimou’s Ju Dou) or family perseverance are readily understand- 
able for audiences around the world, because melodrama is rooted in human 
emotions, rather than focused on specific cultural traits. 

In The Emperor and the Assassin, melodrama abounds. In addition to the 
major triangle, a second romantic subplot supplies intrigue and revenge motives. 
Even inside his own palace, Yang Zheng has problems, as the Marquis Changxin 
(Wang Zhiwen) schemes to take over the kingdom. The Marquis is presented as 
deceitful and a threat to the King’s goals, as well as his family’s integrity (he’s 
having an affair with the King’s mother [Gu Yongfei]). However, the Marquis, no less 
than the King himself, appears to act out of his love for a woman and is therefore as 
worthy of the audience’s understanding as the King. The implication is that every- 
one has his or her reasons for betraying their loved ones. 

Still, the King’s betrayals have the greatest consequences. As in Macbeth, a 
man’s ambition (and his crumbling relationship to his lover) results in the loss of 
many lives. Yet, Kaige and co-screenwriter Wang Peigong tell a historical tale with 
few central characters. While humanizing the past, this technique also makes the 
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terrifying implication that a handful of relationships influence the lives of millions to 
an incredible degree. 

The film expresses this idea effectively, while remaining focused on the lov- 
ers at its centre. Kaige’s film features energetic battle scenes (shot by Zaho Fei), 
which are more correctly seen as reflections of the turmoil in the relationship 
between the King and Lady Zhao than as strictly factual. It is clear that Kaige and 
his collaborators are telling a romantic, rather than centrally historic, tragedy. 

Tu Juhua’s production design is costly and impressive looking, as are Mo 
Xiaomin’s costumes. Every frame demonstrates the cost of the film and frequent 
long shots insist that the viewer acknowledge the size of the production. Of particu- 
lar note is the Xianyang Palace, wholly reconstructed for the film so impressively 
that it now operates as a theme park. 

Despite the extensive creativity on display, for this viewer, The Emperor and 
the Assassin seems curiously unengaging. One moment might illustrate what | 
mean. Late in the film, various characters curse the King with the same phrase, 
“Damn you!” When Lady Zhao literally stumbles over a mass grave of children, 
discovering that the King has committed a heinous crime and broken his oath to 
her, she seriously wishes him dead. A close-up of Lady Zhao shows her cursing 
the King as others have, as dramatic music swells. This should be very dramatic 
but as Gong Li parts her mildly chapped lips, there is no real anger in her words or 
the shot’s composition. The camera is not close enough and the music not loud 
enough to convey her supposed anger and disgust. 

In the past, Kaige has shown himself to be more than capable of creating the 
sense of audience involvement necessary for a movie. Farewell My Concubine 
constantly mixes the personal and political in striking ways (the moment that stays 
with me is when Cheng Dieyi [“Douzi”] is arrested for cooperating with the Japa- 
nese within half a minute of Juxian’s [Gong Li] announcement that she has mis- 
carried.) The Emperor and the Assassin could use similar moments of overripe 
emotion. It leaves one with the feeling of missed opportunities. 
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The good, the bad, and the ugly: 


Modern rap goes on trial 


For a number of years, rap music has been in the black sheep of 
the music industry. Many people strongly oppose the vulgar 
lyrics and violent themes associated with the style. Still others 
see rap as quickly becoming a stagnant medium for musical 


expression. 


Stankonia 
Outkast 
(LaFace and Arista) 


The Good: 

In Outkast’s Stankonia, the first 
real song, “Gasoline Dreams”, sets the 
mood for the majority of the album. There 
is some foul language, but not nearly 
enough to truly offend, as found in many 
other rap CDs. The song also shows 
some social conscience by carrying 
messages of hardship among blacks 
through three short accounts. It is an 
interesting idea that works quite well. 

“Spaghetti Junction” and “Toilet 
Tisha” also speak out but about prob- 
lems facing western society as a whole. 
While the former comments on the ill 
effects of cocaine use, the latter re- 
counts a story of a 14-year-old girl who 
tries to flush her baby down a toilet. The 
creative use of a message that strongly 
contrasts with the laid-back beat serve 


The W 
Wu Tang Clan 


(Sony) 


The Good: 

Always seen as the epitome of the 
rap scene, Wu-Tang Clan’s album, the 
W, shows that the group is still capable 
of doing innovative things with their 
music. For example, in “One Blood,” 
reggae icon Junior Reid reworks the 
original song, adding a touch of patois 
to Masta Killa’s monotone rhymes. 
Reid’s dusty baritone also comple- 
ments the surrealism of the militant 
“Jah World,” where the sounds of a rag- 
ing war are used to supplement the 
musical score. A similar use of sounds 
that also works appears in “Careful,” a 


to dramatically amplify the emotional toll 
both these pieces invoke. 

The Bad: 

Although | really enjoyed this al- 
bum, there are still quite a number of 
problems with it. A number of songs, 
like “Snappin’ & Trippin’” delve right 
back into the more questionable style, 
being virtually dependent on disturbing, 
needlessly vulgar lyrics. As if to qualify 
all this, the group also tacks on an empty 
message about the dire consequences 
for those who hate. Still others find their 
purpose in bragging about sexual prow- 
ess, or glamorizing the life of a gang- 
ster. Even “Spaghetti Junction,” the 
aforementioned anti-cocaine flag- 
bearer, ironically condoned the use of 
marijuana, which weakens its powerful 
message into a schoolyard joke that 
some drugs are okay to take because 
they aren't the hard drugs. 

While most rap CDs will toss in a 
token slow song, Stankonia manages 
to defy this rule in it is own way. The two 


quintessential Wu-Tang piece. U-God 
drably proclaims that “something in the 
slum went rum-pa-pum-pum,” while a 
snake charmer’s horn somehow finds 
its way into the atonal bass line, and 
rattling chains are heard between jun- 
gle drums. 

In “Gravel Pit’, the musical score’s 
traditional thug tune is replaced with 
something more akin to sixties spy film 
music. 

“| Can’t Go to Sleep” is a master- 
ful use of Isaac Hayes’ “Walk On By” 
that features an assist from Hayes him- 
self. Speaking on racial violence and 
black-on-black crime, Ghost and RZA 
closely follow the tune of the original 
song, their voices rising, falling, losing 
composure, and coming back again in 


- Greg Brown 
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songs that come anywhere close to ro- 
mantic end up riddled with references 
that completely eradicate the very idea 
of romance. Making love is reduced to 
just having sex (Trust me, the lyrics will 


point out the difference), women are re- . 


ferred to as “hoes,” and in one tragic 
case, it is simply enough to say, “I dig 
you.” 


their pleas for better awareness. 

The Bad: 

Unfortunately, there are a few 
downsides to this album. For one, it 
looks like the Clan has given up on their 
more enigmatic lyrical tendencies that 
brought it so much fame. Despite their 
cryptic nature, it was the heavy use of 
insider slang and occasional use of the 
rhythmic form of a tossed salad that 
have made Wu-Tang cult favourites. 
Ghostface is the exception: In a single 
30-second burst, he manages to work 
in reference to Houdini, Ronzoni, Pink 
Champale and “Prophets/Death threats 
in Israel/Slid through Bethlehem”. 

In the rhyme-fest titled “Protect Ya 
Neck,” everything takes a left turn half- 
way through, sacrificing the bass line in 


The Ugly Truth: 


favor of a stripped-down, drum-driven 
backdrop that allows RZA to find out 
what those other buttons on his key- 
board are for. Even worse is “Chamber 
Music,” an ambient mix of shuffling 
sounds and barely audible bits of con- 
versation sampled from an old kung-fu 
flick. 

Like with Stankonia, there are 
many songs that really are not about 
anything, and only serve to illustrate just 
how powerful the Clan is. Although it 
was songs like these that originally 
brought the group its fame, this had 
more to do with their lyrical ability, not 
the subject. If they had focused on pro- 
ducing more of their eye-opening, mes- 
sage-carrying songs, there would be 
much more meaning to their music. 


Despite the many changes that have happened in the rap scene, in the end 
we still end up being served more of the same old thing every year. A strong, 
possibly suffocating reliance on what worked in the past, such as vulgar language, 
vague portrayals of gang life, and the braggadocio attitude, prevents both these 
groups from really progressing, as it leaves little room for them to really do some- 
thing new. On the other hand, it is possible that changing the music too much could 
just be another danger, as it would turn this style into something completely differ- 
ent. Self-preservation or lack of originality. You decide. 


http://www.scar. utoronto. ca/~undergnd/ 
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The Underground 


Music 


Rage unleashed 


Renegades 
Rage Against the Machine 


(Epic) 


Renegades is a sort of 
Cliffs Notes for Rage Against 
the Machine, insofar as the 12 
cover versions that make up the 
album map out the broad array 
of artists who have inspired the 
sound, as well as the political 
vision, of the group. As anyone 
familiar with RATM might ex- 
pect, the material featured on 
Renegades reveals the band's 
intentions to be diverse in terms 
of historical origin and genre, 
ranging from “protest” music, 
classic rock, and Detroit proto- 
punk of the 60s and '70s to 
D.C. hardcore, old-school hip- 
hop, and gangsta rap of the 
80s and ‘90s. 

While the album gets off 
to a flying start with a heavy, 
funked-up rendition of Eric B. & 
Rakim’s “Microphone Fiend” 
and an explosive take on “Pis- 
tol Grip Pump” by Volume 10, 
the most compelling of the hip- 
hop/rap numbers is the incen- 
diary treatment of Cypress 
Hill’s “How | Could Just Kill a 
Man”. These might not be 
RATM’s own songs, but they 
offer textbook examples of the 
band’s sonic equation at its 
most potent — Morello’s me- 
tallic riffs, de la Rocha’s urgent, 
seething vocal delivery, and the 
mighty rhythm section all coa- 
lescing to make the tracks 
sound like RATM anthems. (An 
equally impressive, albeit un- 
listed, live version of “How | 
Could Just Kill a Man” featur- 
ing Cypress Hill members B- 
Real and Sen Dog appears at 
the end of the limited-edition 
version of the CD.) 

Two other standout cuts 
on Renegades are Bruce 
Springsteen’s “The Ghost of 
Tom Joad” and Minor Threat’s 
“In My Eyes”. Whereas the first 
of these is transformed from a 
sparse, largely acoustic ballad 
into a menacing, atmospheric 
mini-epic, the second is played 
more-or-less Straight, 
showcasing RATM in a 
stripped-down, back-to-basics 
mode, driven by the rapid-fire 
drumming of Brad Wilk. 

That said, there is some- 
thing distasteful about RATM 
covering the work of Minor 
Threat/lan MacKaye here. 
MacKaye has convincingly ne- 
gotiated an identity as a rock 
musician without compromis- 
ing his politics (his current 


band Fugazi have stayed with 
an independent label and only 
charge about $5 for concert tick- 
ets and $10 for CDs). By con- 
trast, Morello, de la Rocha and 
company have thrived among 
the very corporate forces of the 
evil empire against which they 
rage, without ever sufficiently 
explaining the intricacies of that 
contradiction to their fans. The 
inclusion of “In My Eyes’ is all 
the more unseemly if we are to 
believe those who have sug- 
gested that the rush-release of 
Renegades on the heels of 
Zack de la Rocha’s departure 
from RATM was simply an ex- 
ercise in cashing in on public- 


Politics aside, Ren- 
egades is a hit-and-miss affair 
— despite the presence of 
some top-drawer covers. While 
some of the versions empha- 
size the band’s strengths, oth- 
ers underscore the weak- 
nesses in RATM’s own mate- 
rial, highlighting its limited, for- 
mulaic nature. This is evident 
above all in the cases where 
the original songs are rear- 
ranged and translated into 
RATM’s sound. Many of them 
are simplified to fit Rage’s tried 
and tested model: the head- 
nod-inducing riff, the building 
tension, the line chanted re- 
peatedly followed by a sonic 
explosion. This is true, for in- 
stance, of the Stones’ “Street 
Fighting Man”, which — along 
with Dylan’s “Maggie’s Farm” 
— is emptied of the qualities 
that formerly made it so memo- 
rable. Whatever may be left of 
the originals here is ultimately 
squashed and flattened out 
under the weight of RATM’s 
bombast. 

Sometimes the band 
fares little better even when it 
sticks close to the original ar- 
rangements, as “Down On the 
Street” (the Stooges) and “Kick 
Out the Jams” (the MC5) show. 
RATM’s renditions are unimagi- 
native, coming across as half- 
hearted rehearsal diversions or 
sound-check fodder. “Kick Out 
the Jams’ is the album’s nadir. 
Its bass-heavy groove notwith- 
standing, Zack and the boys 
don’t sound as if they could 
even kick their way out of a wet 
paper bag. The band appears 
to have recorded it standing 
chest deep in molasses and it 
lacks the drive and passion that 
are basic requirements for a 
version of such a song. A vastly 
superior live recording of the 


track at the end of the limited- 
edition CD finds RATM getting 
it right — it would have made 
more sense to have included 
that rendition in place of its 
stodgy studio counterpart. 

Although the flawed at- 
tempt at “Kick Out the Jams’ is 
mildly amusing, Renegades 
accentuates the complete ab- 
sence of humour with which 
RATM has always approached 
its music. For such a politically 
oriented band, it seems odd 
that RATM has never recog- 
nized the tactical value of hu- 
mour as a highly effective 
weapon. This lack becomes 
painfully obvious on the rather 
serious cover of Devo’s “Beau- 
tiful World”. Shorn of its quirky, 
ludic feel, it becomes a slight, 
earnest ballad on which Zack 
actually sings. 

Save a handful of tracks, 
the bulk of the material on Ren- 
egades maps out familiar 
RATM territory that’s largely 
about exaggerated expres- 
sions of masculinity, kicking 
varieties of literal and meta- 
phorical ass, and generally rail- 
ing against authority (“The 
Man’) in its various institutional 
and ideological incarnations. 
The covers selected here are 
symptomatic of the oversights 


- Eric Smith 


of RATM’s own music. While 
the band has of course aligned 
itself with numerous organiza- 
tions that focus on women’s 
rights and gay rights, such is- 
sues receive scant attention in 
its lyrics (except in occasional 
songs like “Revolver” from Evil 
Empire and “Maria” from The 
Battle of Los Angeles, where 
women are primarily victims). 
In this sense, Zack de la 
Rocha’s writing recalls the ex- 
clusive politics of an earlier 
generation of Chicano artists 
working under the influence of 
the cultural nationalist ideology 
in the late 60s and early ’70s. 

Faulting RATM for imper- 
fect politics may be holding the 
group to a very high standard. 
However, everything in RATM’s 
self-presentation — including 
its selection of cover material 
— invites just that. Any band 
that features a recommended- 
reading list on its album 
sleeves and its Web site and 
encourages listeners to think 
critically is asking for such a 
response. Unfortunately, if lis- 
teners turn their critical eye on 
the band itself, the moral high 
ground on which Rage Against 
the Machine claims to stand 
may begin to seem somewhat 
shaky. 
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Music Wednesday, April 4, 2001 


Heartfelt moments 
shine through 


- Rick Green 


Eric Clapton 
Reptile 
(Reprise) 


In recent weeks Layla and Other Assorted Love Songs has 
found its way into the car stereo, reminding me of what a glitter- 
ing, if brief, moment that was for Eric Clapton, shrouded under the 
loose disguise of Derek and the Dominoes, an American band of 
huge quality and with a young man called Duane Allman who was 
ready to trade off every lick his senior partner cared to throw at 
him. 

Three decades later, Clapton’s reputation may not be as 
glowing-it is hard to maintain the impossible soubriquet of guitar 
God-but he remains one of the most highly respected players in 
the business, a guitarist and songwriter whose skills appear 
unimpaired by all too many years of drink and drug-fuelled deso- 
lation. 

In fact, since his early nineties’ triumph of Unplugged—a 
perfect showcase for a softer, more mature artist-he seems a 
more secure figure and several cuts on the new collection Rep- 
tile are in step with that mood. Not that the latest album is a 
relentlessly upbeat affair — the songs, rich in variety, sourced 
from Clapton’s own pen and a string of established composers, 
frequently exhibit an air of the nostalgia. 

The album's tone is set by Clapton’s sleeve notes, reflect- 
ing on a relationship with his uncle Adrian, a relationship compli- 
cated by the fact that Eric grew up believing the elder man to be 
his brother. Adrian died last year and Reptile, a term of affection in 
Clapton’s vocabulary, is a tribute to his late and clearly inspira- 
tional relative. 

The title track, a highly engaging instrumental, is a warm, 
sepia-tinged cameo — bright, breezy, Clapton’s jazzy picking crisp 
and light, yet touched with more. than a grain of memory. Believe 
in Life, a piece for a larger ensemble — Steve Gadd, Joe Sample, 
Nathan East and others providing an all-star combo — is sadder 
still, with layers of minor changes building a web of bitter-sweet 
angst. 

Elsewhere, Clapton runs through his blues changes more 
perfunctorily with the twelve bar stodge of Got You on My Mind, 
gospel blues of Ray Charles’ Come Back Baby, and the rolling 
Southern boogie of J.J. Cale’s Travelin’ Light, which is leavened 
somewhat by the vocal backing of the Impressions. 

However, | prefer when the guitarist escapes the straitjacket 
of bluesville. He shapes two pleasing covers of Stevie Wonder’s 
! Ain't Gonna Stand For It and James Taylor’s Don’t Let Me Be 
Lonesome Tonight, breathing fresh life into tired legs, and finds a 
confident voice of his own on the quirky yet charming Find Myself 
— a Hoagy Carmichael-like jaunt straight out of Pennies From 
Heaven. 

Ultimately, though, it is the heartfelt, autobiographical mo- 
ments that shine through. Modern Girl is a self-written song 
painted in minor colours, once again, which may be about the 
dilemmas of contemporary womanhood but seems riddled with 
the same introspective sentiment that permeates several of the 
pieces here. The finale, Son & Sylvia, a Cavatina-esque acoustic 
reflection, falls into a similar bag, another response to his de- 
parted uncle. 

The effect could have been mawkish, but it is actually quite 
moving. Clapton, circumspect as a composer and still highly adept 
as a musical practitioner, has his own authentic blues to draw on 
now and, in many ways, they hit a truer note than when he dips 
into the older, existing catalogue of standards. Reptile may be an 
uneven collection, but its best moments leave a moving impres- 
sion. 


http://www.scar.utoronto.ca/~undergnd/ 


The great unknown 


- Lily Holbrooke 


Pam Tillis 
Thunder & Roses 
Arista/BMG 


While record companies seek (and, some would say, de- 
stroy) younger and younger talent, 43-year-old Pam Tillis has 
delivered an album with themes and plot lines that revolve around 


. mature love and loss. This is not to say Tillis is abandoning the 


fight to keep up with the times. Thunder & Roses boasts four 
producers, Randy Scruggs’ banjo intermingling with Paul Leim’s 
drum programming, lots of prominent background singers and 
layers upon layers of sonic sheen. 

Sometimes, as on the too-busy Space and /f | Didn’t Love 
You, the more-is-more production ethic detracts from the songs. 
In addition, sometimes, as on the second marriage ballad Off- 
White, the material is not adequate in the first place. 

Nevertheless, Tillis offers some winners here as well. Noth- 
ing approaches the heights of 1994’s Sweetheart’s Dance al- 
bum, or of her more recent recording of Leslie Satcher’s Whiskey 
On The Wound, but the Craig Wiseman/Lisa Drew-penned Which 
Five Years is a thoughtfully written, compellingly sung rumination 
on the blessings that come disguised as hard knocks. Please, 
the first single, overcomes distracting electronic percussion 
bubblings to convey a frazzled but hopeful single mom’s wishes 
for a date to turn out right. It is hard to believe the song was written 
by three men: Michael Dulaney, Jeffrey Steele and John Hobbs. 

She also duets for the first time with father Mel Tillis on 
bonus track Waiting On The Wind, though a more traditional country 
song and less syrupy production (dad and daughter are awfully 
good at singing country music, you know) would have helped the 
collaborators to sound more comfortable. 

Tillis says she has been writing herself (Off-White was her 
only compositional contribution to Thunder & Roses), and stock- 
piling songs. This album could have benefited from the cohesion 
that her writing pen might have added, but it is packed with enough 
bells and whistles for radio and with enough heart and soul to 
placate Tillis’ fans. 


Games 


The Underground 


Gameboy’s 
Revenge 


- Nick Thomas 


There is a new boy in Tokyo town + 
new Game Boy Advance (GBA). Kids in Jaf 
ing wild for the new portable gadget, rele 
Tuesday after a six-month delay; the super-hot 
handheld gaming machine doesn't arrive in Canada 
until June 11. 

The lucky few who have tried the deviee say itis 
worth the hype. 

“It’s awesome,” says John Davidson, Suitonin: 
chief of Electronic Gaming Monthly. “It has noticeably 
better quality than any other handheld before. It is as 
good as any console you would would have hooked 
up with your TV a few years ago. It also looks good.” 

The sizzling new console, which Nintendo is 
calling the “ultimate portable gaming experience,” will 
sell for $99.95. Davidson stated that import compa- 
nies are already selling them here for $350. 

The highly anticipated GBA has a horizontal de- 
sign, new left and right buttons, a 50 percent bigger 
screen with 32-bit colour graphics, 10 extra hours of 
battery power, all while retaining the same handheld 
size of the Game Boy Colour. The new design i is faster, 
has a higher resolution and can support m re colour. 

Davidson is clearly enthusiastic. “I w 
a game on it that | did not think was going to 


” 


and | was like, ‘Oh my God,” he says. 


New game software will retail from $29.95 to ale 


$39.95, with 25 games available at launch and a total 
of 60 by the holiday season, including the Super Mario 
Advance. 

The system is also compatible with existing 
Game Boy and Game Boy Colour games. With a new 
network feature, players can hook up with other GBA 
systems and play against each other using a single 
cartridge. Players will also be able to download games 
over cell phones, which is an increasingly popular fea- 
ture. 

The original Game Boy, launched 11 years ago, 
has proven the lasting power of the Nintendo product, 
selling more than 120 million units worldwide. 

“Game Boy’s the most socially accepted video 
game platform,” says Davidson. “It's become an icon 
for gaming.” 

Nintendo just released 1.1 million new Game 
Boys, but consumers are snapping them up so fast, 
the Kyoto, Japan-based company said it would add 
more than 3 million more units to the Japanese mar- 
ket. Worldwide, it plans to ship more than 24 million 
this year and expects to sell more than 100 million 
within four or five years. 

Game Boy is the product that launched the 
Pokémon craze, which was a video game before it 
was the card phenomenon. 

“Pokéman is Nintendo’s biggest cash cow,” 
says Davidson. 

Game Boy is also a side player in an upcoming 
battle on the home console front that looks like a re- 
peat of 1995, when Sega and Sony both introduced 
new machines. 

This year the Microsoft Xbox and Nintendo 
GameCube will be going up against Sony’s 
PlayStation2, the market leader. The new Game Boy 
Advance will connect to the GameCube. 


FO ee ae eT 


a ee ee ee ee ne 


Call for Nominations 


UNIVERSITY OF TORONTO 
at SCARBOROUGH 


2000-01 TEACHING AWARD | 


To recognize excellence in any of the following areas: 


Classroom instruction 
Individual advising and tutoring 
Course design | 
Curriculum development 

Educational development 

Research on university teaching 
Innovative teaching methods 
Educational planning and policy making 


DUE DATE: Thursday, April 12, 2001 

Potential nominators are asked to obtain a copy of the guidelines 
from Brigitte Macdonald, Office of the Principal and Dean, S-409 
(287-7025). 


The Teaching Award is jointly sponsored by: 
University of Toronto at Scarborough 


University of Toronto at Scarborough Alumni Association 


httptwwwoscarutoronto.ca/mundergnds ;|; 


Games Wednesday, April 4, 2001 
War Games (Part Il) ........, 


The force is strong with this one 
Star Wars: Starfighter 

Playstation2 

(Lucasarts) 

For some strange reason, all the Star Wars games released on 
the Playstation console to date have been “seduced by the dark side”. 
The Phantom Menace, an action platform released at the end of 1999, 
turned out to be a path of hatred and suffering. Graphics were horri- 
ble, camera angles were obstructive and the gameplay was point- 
less. The only reward came in the cruel form of watching Jar Jar 
Binks, the most hated character in the Star Wars saga, walk into an 
ambush, pelted by Imperial droids’ gunfire. Next was Jedi Power Bat- 
tles, a second attempt by Lucasarts in the form of a “beat them up” 
title. Again, poor controls, slow character responses, and repetitious 
gameplay made this game slightly more exciting than an autobiogra- 
phy on Yoda—actually, an autobiography on Yoda would be far more 
interesting, since readers might even pick up a Jedi mind trick or two. 
The humiliating reputation of Lucasarts is about to improve a little, 
however, with the debut of Star Wars: Starfighter for the PS2 console. 

Set somewhere on planet Naboo during the Trade Federation 
blockade depicted in Episode /, you assume the role of three merce- 
naries, Rhys, Vana and Nym. Unfortunately, nothing more is revealed 
about these characters, as a weak storyline becomes one of the 
weaker elements of this title. Rest assured, however, since the real 
point of the game is to fly around in three different types of crafts (each 
with different weapons and mobility), shoot and blow stuff up, and 
repeat. You will be presented with a series of 14 missions. ranging 
from escort duty, reconnaissance, dogfights, interceptions, and search 
and destroy. Having said that, some hard-core gamers may find 14 
missions too little. The only compensation comes in the form of bo- 
nus levels that can only be unlocked by completing near impossible 
optional goals. There is a puzzle element in the game, since you 
must figure out both the tactical and strategic details of each mission. 
You might be the slickest fighter pilot in the galaxy, but tackle your 
mission objectives in the wrong order or concentrate your efforts in 
the wrong part of the planet and it’s game over. Flying head on into a 
swarm of Federation fighters will and you a survival rate lower than a 
squirrel that challenges Darth Maul. That is, unless it is a Jedi squir- 
rel. The graphics are simply amazing, as every bit of equipment, land- 
scape and structure is faithfully modeled to the movie. The controls 
are very responsive, and even in the midst of battle, with dozens of 
different crafts zooming all across the battlefield, lagging is almost 
nonexistent. Musical selections from Star Wars movies will accom- 
pany you through each mission, and will have you humming for hours 
after the game ends. 

Overall, Starfighter distinguishes itself as a decent Star Wars 
title and one of the best flight simulations on PS2 so far. As Yoda 
would have put it, “Bring balance to the force, this game may.” 


It is no Metal Gear, but it will have to do 
Winback: Covert Ops 

Playstation 2 

(Koei) 

Yes, | am as eager to get my hands onto a copy of Metal Gear 
Solid Il: Sons of Liberty as every PS2 owner in the world. The debut is 
still a few months away and | suppose Koei, developer of the well- 
known Romance of the Three Kingdoms series, decided to seize this 
opportunity by temporarily quenching the thirst of action gamers around 
the world with a MGS drone. While Winback might not exactly live up 
to MGS, it does capture some of the essences of its predecessor. 
Most of the game involves spying, sneaking around corners, hiding 
behind boxes, and using the silencer. Making noises or exposing 
yourself eventually attracts enough enemies to make a human bee- 
hive out of you. This is not to say that being caught in a firefight is bad, 
but emptying your chambers is definitely not the way to win this war. 
Finding strategically advantageous positions, choosing appropriate 
weapons, and sniping will definitely help you stay alive a little longer 
while enhancing the fun factor. The controls are decent, but camera 
angles can get obstructive sometimes resulting in death due to con- 
fusion. The storyline is also a little lame, gameplay is repetitive, and 
the limitation in graphics, weapons selection and other elements of 
the game make Winback a mediocre title. While it may not be any- 
where close to MGS, it is a good way to satisfy your appetite until the 
main course, MGS Ii, arrives. 


1 


LIFE DDDDDDPPPIIIID: 


5 ag 
RE Ec eeaonse 


_ httpWwwenscarutoronto.ca/~undergnd/) 


23 gs 


SK 


ESS 


ee 


Ley 


ae 


BINDING SERVICES 
SEP 07 2001 


PLEASE DO NOT REMOVE 
CARDS OR SLIPS FROM THIS POCKET 
a ee 
SCARBOROUGH COLLEGE LIBRARY 

WEST HILL ONTARIO 


uF 


4 vt 
VF eR 


ti 


ae 
tH 


as 


ie 


tid ai 


ie 
idee aie 


i Hale 
{i 


+ 


alt 


iy 
CST 
ee 


MERE 


Be 


pal 
ae ings 
re 


hie 


Se: 


aun 
er 


